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CYYACHI ACHHEKTH BOKAJIBHOI'O MUCTEIITBA:
BIJ TPAAUIIN 1O IHHOBAIIM

Cmamms npucesyena KOMnIeKCHOMY OOCTIONCEHHIO eBONIOYiT OKANBHO20 MUCHEYMBA, NPOCMENCYIOUU U020 PO36U-
MoK 8i0 MpaouyitiHux opm, wo chopmyeanucs 8 icmopuuHoOMy KOHMeKCmi, 00 CYyYacHUX IHHOBAYIUHUX NPAKMUK, AKi
axkmugHo mparcgopmyroms yeti 6ud mucmeymea y XXI cmonimmi. Memoio pobomu € OemanvHuti AHani3 KI0YO8UX meH-
Oenyitl y 60KAIbHOM) BUKOHABCMBI, 3YMOBIEHUX K 0A2amOGiKOSUMU MPAOUYIAMU, MAK | BNIUBOM HOBIMHIX MEXHON02IU-
HUX 0OCSI2HEeHb, W0 3MIHIOIOMb NIOX00U 00 CIMBOPEHHS MA CRPULIHAMMSL BOKATbHOL MY3UKU. Y 00CTIONCEHHT 30CMOCO8AHO
ICMOPUKO-AHATTMUYHUL MemoO 051 BUBUEHHS emanie Po3eUMKY 60KAIbHO20 MUCTEYMEd, KOMNAPAMUSHUN anani3 0
NOPIGHANHSA MPAOUYITHUX | CYUACHUX BOKATLHUX MEXHIK, 4 MAKONC CUHME3 OAHUX i3 WUPOKO2O CNEKMPA HAYKOBUX 0ice-
pei, 8KI0UArYY NPpayi YKPAiHCOKUX Ma MidCHAPOOHUX 0ocnionuxie. OCHOBHI pe3ynbmamu 6Kka3yiomy Ha me, wo yug-
po6i mexnonozii, 30kpema 06pobKa 2onocy 3a 00NOMO2010 ABMONIONY, 80KOOEPA Ma NPOSPAMHO20 3a6e3neUeHHs Muny
Vocaloid, snauno poswuproroms meopuuti homenyian UKOHABYI8, 00380NAIOYU CIBOPIOBAMU HOBI 36YKOBI MeKCHypu
ma cuHmemuyHi 2010cu, 36epicarouu npu YboMy 36 30K i3 mpaouyiiHumu opmamu, maxkumu K OeIbKAHmo 4 emHiy-
HI BOKAIbHI NPAKMUKU. Y 6UCHOBKAX NIOKPECAEHO NEPCHEKMUBHICIb SIOPUOHUX Ni0X00i8, AKI 2APMOHIUHO NOEOHYIOMb
ABMEHMUYHICIG BOKATbHUX MPAOUYIll I3 CYYACHUMU THHOBAYIAMU, A MAKONMC HA2OTOUEHO HA HeOOXIOHOCME NOJATbILO2O
BUBUEHHA IXHBO2O KVIbIMYPHO2O 3HAYEHHS 8 YM08aX 2nobanizayii. JJoCiioHceHHs akmyanizye 8atCIU8iCb OCMUCTEHHS
yux mpancgopmayivi O po3yMIiHHA MAIOYMHBO20 80KANLHO20 MUCEYMEA, 11020 POTL Y (POPMYBAHHI HOBUX eCIEMUUHUX
napaouem i 30epescenti KyibmypHoi CRAOWUHY 8 eNnoXy CIPIMKUX MEXHOL02IUHUX 3MIH.

Kniouosi crosa: soxanvie mucmeymeo, mpaouyii, inHosayii, yugposi mexnonoeii, 60KaIbHi mexHixu, berbKanmo,
bazamoeonocuti cnig, 8OKAIbHA NEPKYCIs, ABMOMIOH, 80KOOep, CUHMEMUYHI 2070CU, 2100ani3ayis, a6meHmuyHiCmb,
216pUOHI NiOX00U, KYIbNYPHULL BNIUS.
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MODERN ASPECTS OF VOCAL ART: FROM TRADITION TO INNOVATION

This article is devoted to a comprehensive study of the evolution of vocal art, tracing its development from traditional
forms established within historical contexts to contemporary innovative practices that are actively reshaping this art
form in the 21st century. The primary aim of the research is to conduct a thorough analysis of the key trends in vocal
performance, influenced both by centuries-old traditions and by the advent of cutting-edge technological advancements
that are redefining the creation and perception of vocal music. The study employs a historical-analytical approach
to explore the stages of vocal art’s development, a comparative analysis to juxtapose traditional and modern vocal
techniques, and a synthesis of data drawn from an extensive range of scholarly sources, encompassing works by Ukrainian
and international researchers. The main findings reveal that digital technologies—such as voice processing tools like
autotune, vocoders, and software such as Vocaloid—significantly enhance performers’ creative potential, enabling
the production of novel sound textures and synthetic voices while maintaining connections to traditional forms, including
bel canto and ethnic vocal practices. The conclusions highlight the promising nature of hybrid approaches that effectively
integrate the authenticity of vocal traditions with modern innovations, emphasizing the need for further investigation
into their cultural significance amid globalization. This research underscores the critical importance of understanding
these transformations to grasp the future trajectory of vocal art, its role in shaping new aesthetic paradigms, and its
contribution to preserving cultural heritage in an era marked by rapid technological progress.

Key words: vocal art, traditions, innovations, digital technologies, vocal techniques, bel canto, overtone singing,
vocal percussion, autotune, vocoder, synthetic voices, globalization, authenticity, hybrid approaches, cultural impact.

BokanbHe MUCTENTBO, SIK O/THA 3 HAMJABHINIMX  MOTO iCTOPUYHOI €BOJIOLIT Ta IHHOBAIIMHUX TCH-
(hopM XynO)KHBOT TBOPUOCTI, MPOTSATOM CBOET iICTO-  JICHIIINA. 3aBIaHHs POOOTH BKIIIOYAIOTh: 1) BUCBIT-
pii BimoOpaskae He JUIIEe €CTETHYHI 1/1eally €MO0XH,  JICHHS ICTOPUYHOTO PO3BUTKY BOKAJIBHUX TpPAIH-
asie 1 TEXHOJIOTI4HI Ta COIIOKY/IBTYPHI 3MiHU. Bin  1iif; 2) OLIHKY BIUIMBY Cy4acHHMX TEXHOJIOTiM Ha
MEPBICHUX PUTYAJIBHHUX CIIIBIB 10 0arartoroiioccs  BOKAJbHY MPAKTHUKY; 3) aHali3 HOBHX BOKAJbHHX
enoxu BigpomkeHHs, Bi ONepHOTO OETBKAHTO 0  TEXHIK 1 iXHBOTO KYJBTYpHOTO 3Ha4eHHS; 4) mpo-
CYYaCHHMX €KCIIEPUMEHTAJIbHUX BOKAJIBbHUX MpPAaK-  THO3YBAHHSA NEPCIEKTUB PO3BUTKY BOKAJIBLHOTO
TUK — L€l BUJ MUCTEITBA MOCTIMHO alanTyeThCsl  MHUCTENTBA. J(OCHI/KEHHS CIIMPAaEThCs Ha Teope-
10 HOBUX yMOB. ¥ XXI CTONITTI BOKaJbHE MUCTE-  THYHI MpaIli MPOBIIHUX MUCTEIITBO3HABIIIB, aHAJI3
LITBO NepedyBae Ha NMEepPEeTHHI TPaAUILiil 1 HOBAaTOp-  pealbHUX KEHCIB 1 CMHTE3 1CTOPUYHHUX Ta Cydac-
CTBa, 110 3yMOBJICHO CTPIMKUM PO3BUTKOM IIU(PPO-  HUX JAHUX.

BHX TEXHOJIOT1H, IIo0ati3alli€ro Ta mosiBOI0 HOBUX 1. IcTopnYHUIl KOHTEKCT BOKAJBHOI0 MMC-
BUKOHABCHKUX TEXHIK. AKTYaJIbHICTh TEMH MOSIC-  TeNTBa.
HIOETBbCA HEOOX1JTHICTIO OCMMCJIEHHS IIUX TpPaHC- BoxkanpHe MuCTETBO Mae 0araroBiKOBY 1CTO-

¢dopmarriii y KOHTEKCTI 30epeKeHHS KylIbTypHOI  piro, mo Oepe IMOoYaToK BiJ PUTYaJIbHHX CIIIBIB
CHAIIMHU Ta MOUIYKY LUIAXIB JUIS MOAAJBIIOTO  IMEPBICHUX CYCHUIBCTB. Y €BpoIeiCchbKiil Tpaaumii
PO3BHTKY. BOXJIMBHM €TaroM cTano (opMyBaHHS TPUTOpi-

Metoro focaimkeHHsi € aHami3 cydacHHMX  aHcbkoro xopany B VI-VII cromitrsx, skuit yoco-
aCIIeKTiB BOKAJBFHOTO MHCTEITBA 4epe3 Npu3My  OJIFOBAaB MOHOJIIHMH CHiB 1 3aKJIaB OCHOBH BOKAJIb-
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Hoi kyneTypu CepennboBiuus (boiiko, 2018).
VY mnepion Penecancy (XV-XVI c1.) BOkajbHe
MHCTEITBO TIEPEUIIUIO 10 MOMiI(OHIi, 0 3HAKTILIO
BiI0Opa’keHHsI y TBOPYOCTI TaKMX KOMITO3UTOPIB,
sk JxoBanni [lanecTpuHa, 4nui MOTETH BHPI3HS-
JIUCSl TapMOHIHO0 ckiagHicTio (Burrows, 2019).
XVII croniTrs 03HaAMEHYBaJOCS HapOIKECHHIM
OTIepH, JIe CONBHUI CIIB CTaB IEHTPAJIbHUM elie-
MEHTOM, a TeXHika OeTbKaHTO, pO3BUHEHA B [Tauii,
MiHsUIa BOKAJIbHY MaiiCTEpPHICTh HA HOBUW PiBEHb
(Celletti, 1991).

VY XIX cromiTTi poMaHTH3M BHIC Y BOKaJbHE
MUCTEITBO aKIICHT Ha EMOIIHICTD 1 IpaMaTHIHy
BupaszHicTh. Kommnosurtopu, Taki sk Pixapn Barnep
1 Jbxysenme Bepai, po3mmpuim MexXi ONEpPHOTO
CIIBY, BUMAararo4M BiJl BUKOHABLIB HE JIMIIE TeX-
HIYHOI JTOCKOHAJIOCTI, aji¢ i aKTOPCHKOI TIIMOUHHU
(Sadie, 2001). Li Tpaaumii BIJIMHYIX HAa Cy4acHY
BOKAJIbHY TI€JAroriky, xodya iXHs ajanTtamis 0
HOBHX pealliii 3aJUIIA€THCS MPEAMETOM JIUCKYCIH.

Boxkanbne mucrenTBo Oepe MOdYaTOK i3 mep-
BICHUX (OpPM CIIiBY, III0 BUKOHYBAJIU PHUTYaJIbHI
Ta KOMYHIKaTUBHI (YHKIIi. ApXeoJorivyHi HaHi
CBiJJYaTh MPO BHUKOPUCTAHHS TOJOCY B 00psmax
e B €TOXY MaJICOITy, KOJIM PUTMIYHI BOKaJTi3arlil
CYIIPOBOJI)KYBAJIM KOJIGKTHBHI Aii. Y €BpONENChKiii
Tpaauiii KJIOYOBUM €TallOM CTajO CTAHOBICHHS
rpuropiancekoro xopainy B VI-VII cromiTTsx,
KU 0a3yBaBCS Ha MOHOJII Ta MaB CaKpaJIbHUN
xapaktep. Lle ctunp, onucanuit y npausx OneHu
boitko, 3akimaB OCHOBM BOKAaJbHOI KYJIBTypH
CepenHbOBIYYS, BIUTMHYBIIM Ha PO3BUTOK HOT-
Horo 3anucy Ta rapmodii (boiiko, 2018).

VY mnepiox Penecancy (XV-XVI ct.) BokansHe
MHUCTEITBO TEpPEHIIo a0 MoioHIYHOTO 3BY-
yanHsa. Kommosutopu, sk-or J[xoBanui [lame-
CTpUHA, CTBOPIOBAJM MOTETH Ta MecH, jae Oara-
TOTOJIOCCS JEMOHCTPYBAJIO CKJIAJHY B3a€MOJII0
BoKabHHX naptiid (Burrows, 2019). XVII cromiTTst
O3HaMEHYBAJIOCS TOSBOIO OINEpH, IO 3MiCTHIIA
akKIeHT Ha conpHUH cmiB. Kmaymio MonTeBepi,
aBtop omepu «Opdeit» (1607), yBiB ApamaTuyHy
BHPA3HICTh Yy BOKAJIIbHY MY3HUKY, 110 CTaJIO MPOPH-
BOM y MHCTelTBi. TexHika OelbKaHTO, sSKa PO3BU-
HyJacs B Itauii, migHsaIa BOKaJbHY MalCTEpPHICTD
70 piBHS BIPTYO3HOCTI, AaKIEHTYIOUH YHCTOTY
3BYKy Ta jierkictb BukoHanHs (Celletti, 1991).

XIX cromiTTs MpPUHECIO POMAaHTHYHUN Mil-
X1/, 1e eMOIIHHICTh CTaja JOMIHAHTHOK PHUCOI0
BOKaJlbHOTO Mucrtenra. OmepHi TBopu Pixapna
Barnepa («Tpucran Ta [3ompaa») Ta Jxky3ermre
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Bepni («Aima») BuMaraiu Bij CHIBaKiB HE JIMIIE
TEXHIYHOI JIOCKOHAIOCTI, ajic W MIMOWHU aKTop-
cpkoi iHTepnpeTarii (Sadie, 2001). ¥ XX cromitri
MOJICpHI3M, TpeacTaBieHnid ApHonbaom IlleH-
OeproM i HOro BOKaJIbHUMH IUKJIAMU (HAITPHKIIA],
«IT’epo Micsunwuii»), TOPYIIMB TPAaaUIiiHI Tap-
MOHIYHI CTPYKTYpPH, BBOJSTYHM aTOHAJILHICTH 1 €KC-
nepumenTanbHi hopmu (Levin, 2006). 11i eranun
chopmyBasin OararomapoBy OCHOBY CY4acHOTO
BOKaJIbHOT'O MUCTEIITBA.

2. Tpaaguuiiini BokaJbHi TexHikH Ta iX eBo-
JIIOWif.

TpaauiiiiHi BOKaJbHI TEXHIKH, TaKi K OCb-
KaHTO, 0a3yBasKcs Ha MPUHIUIIAX YHCTOTH 3BYKY,
JICTKOCTI BHWKOHAHHS BHCOKHX HOT 1 BOKallb-
HOi THyukocTi. Llg mkoma, omwcaHa B mpamsx
Pomonbso YemneTTi, cTaima 0OCHOBOIO TSl KjacHd-
Horo cmiBy (Celletti, 2001). ITapanensHo B iHIITUX
KyJbTypax pO3BUBAJIKCS BIIACHI TPATUIIl: HAIpH-
KJIaJI, TyBUHCHKUI TOpJIOBUH CHiB i3 #oro Oara-
TOTOJIOCUMHU OOCpPTOHAMH YH 1HIMCHKA para, 1o
akueHtye immposizaiito (Levin, 2006). EBomtois
IUX TeXHIK y XX CTOJITTI TOB’s3aHA 3 IOSBOIO
HOBUX >KaHpiB. J[>kazoBa BOKajibHA IMITPOBi3a-
1is, po3BuHeHa Etoto Dimmkepanb, i pOK-CIHiB,
I0 BHMAarae IMOTY)KHOCTI Toiocy, ik y Ppemui
Mepk’ropi, CBil4aTh PO aTaNTaIi0 TPAAUIIN 10
cyuyacHux notpe6 (Miller, 2008). Bonnouac kia-
CUYHI TEXHIKHM HE BTPATHIIM aKTyaJbHOCTI, a CTaJIH
OCHOBOIO JJIsl CHHTE3Y 3 HOBITHIMH ITiIXOJJaMH.

Texnika OenpKaHTO, MMIO0 BHHWKIA B Itami
XVII-XVIII cTomithk, cTaja €TaloOHOM BOKAaJIbHOI
MmaiictepHocTi. Sk 3a3Hadae Pomonbho YesmrerTi,
BOHA IIO€HYBajla YUCTOTY IHTOHAMIi, THYYKICTb
TOJIOCY Ta 3/IaTHICTh BHUKOHYBAaTH CKJIaJIHI OpHa-
menTH (Celletti, 1991). g mkona BrumMHynaa Ha
OTIEpHUX CITiBaKiB, Takux sk Mapis Kamnac, uus
iHTeprperaist poneit y «Hopmi» bemnini gemon-
cTpye Bepuuny 6enpkanTo (Miller, 2008). Ii npun-
IMIOM ¥ JI0Cl € OCHOBOIO BOKAJILHOI MEIAroriKH,
X0ua a/IaNTYIThCS 0 CYYaCHUX BUMOT.

ITo3a €BpOIEHCHKUM KOHTEKCTOM BOKaJbHI
TEXHIKH PO3BUBAINCS B PI3HUX KyJIbTypax. TyBUH-
CBKHUU TOPJIOBHI cHiB, AochimkeHuil Teomopom
JleBiHMM, 03BOJISIE BUKOHABIIEBI OTHOYACHO CTBO-
pIOBaTH OCHOBHHMM TOH 1 OOEPTOH, IO CTBOPIOE
Oararoronocwuii epekr (Levin, 2006). B Iuaii para
0a3yeThCsl HA IMITPOBi3aIlii Ta MiIKPOTOHOBIH 1HTO-
HaIlil, 0 BUMAarae BiJ| CITiBAKAa BHHATKOBOI YyT-
musocti (Katz, 2010). ¥V XX cromiTTi 111 Tpaguirii
MOYaJId TIPOHHUKATH B 3aXiHY MY3HKY: HalTPHKJIA],
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TYBUHCHKHI CHIB BHKOPHUCTOBYBAaBCS y CayHI-
Tpekax 1o ¢inbMiB 'aHca [{umMmepa, a 1HIIHCHKI
MotuBH — y TBopuocTi The Beatles (Cook, 2021).

XX CTOMITTSI 0O3HAMEHYBAJIOCA TOSBOIO JDHKA3y
Ta POKY, SIKi TpaHC(HOPMYBaIIM BOKAJIbHI TPATHUILIL.
JlxazoBa immpoBizanisg Emm @inypkepans g goana
CIIOHTAHHOCTI W €MOIIWHOI CBOOOIH, a POK-CITiB
Openni Mepk’ropi B ckiaai Queen 1eMOHCTPYBaB
MOTY>KHICTH 1 miana3zoH rojocy (Miller, 2008). 11i
KaHpU aJanTyBald KJIacH4YHI TEXHIKH IO Maco-
BOI KyJBTYPH, 3aKJIaBIIM OCHOBY ISl Cy4acHHUX
BOKaJIbHUX EKCTIEPUMEHTIB.

3. CyuacHi TexH0JI0Tii Y BOKAJIbHOMY MHCTe-
ITBI.

Po3BuTok nudpoBux rexHonorii y XXI cromitti
paauKaJIbHO 3MIiHUB BOKaJbHE MHUCTELTBO, CTBO-
PHBILY HOBI MOKIIMBOCTI JUIsS BAKOHABIIIB 1 KOMIIO-
3uTopiB. OOHUM 13 KITFOYOBHX IHCTPYMEHTIB cTaja
nudpoBa 00poOKa royocy, 30KpemMa aBTOTIOH, PO3-
pob6nenuit y 1997 poui kommnaniero Antares Audio
Technologies. L{s TexHONOTrIs, CrIOYAaTKy MpU3HA-
YyeHa JUIS KOPEKIii iHTOHAIil, MBHUIKO TMEPETBO-
pusacsl Ha CTHIIICTUYHUH MPUIOM Y MOTM-MY3HII,
sk BuaHO 3 TBopyocti Hlep (micHs «Believe») un
T-Pain (Katz, 2010). ABTOTIOH J03BOJISIE HE JIUIIIE
BUIIPABJISITA HEOJIKU, aje i CTBOPIOBATH €(EKT
«pOOOTH30BAHOTO» TOJIOCY, IO CTAJO XapakTep-
HOIO PHCOIO CyYaCHOTO 3ByYaHHS.

[HIIIMM Ba>KITMBUM 1HCTPYMEHTOM € BOKOJIEP, SIKHIA
CHHTE3Y€E TOJIOC 13 €IIEKTPOHHUMU 3BYKaMH, PO3IIIH-
PIOIOYM TANIITPY BOKIBbHHMX edekTiB. [Ipukimamom
Hioro BUKOpHUCTaHHS € TBopyicTh Typry Daft Punk,
Jie BOKOJIEp TapMOHIMHO MOETHYETHCS 3 JKUBUMH
BokasibHuME TapTisimu (Cook, 2021). Ilporpamue
3a0e3neueHns, k-0t Celemony Melodyne, go3Bossie
JIETaJIbHO PeAaryBaTy BUCOTY, TEMII 1 TEMOp rosocy,
0 BIJIKPUBA€E TPOCTIP VIS SKCIICPHUMEHTIB HaBITh
y KiIacuuHuX xanpax (Stark, 2003).

3HauHMI BIUIMB MalOTh TAKOX BipTyasbHI BOKa-
Jicty, Taki sk Xaiyne Miky Bijg Yamaha Vocaloid.
L5 TexHOJIOTsI 1a€ 3MOTY CTBOPIOBATH CHHTETHYHI
TOJIOCH, SIKI BUKOHYIOTh KOMIIO3HMIIT 0e3 ydacTi
KMBHX CIIBAKiB, 1110 0COOJIMBO MOIYJISIPHO B STIOH-
cekiii J-pop kymerypi (Kenmochi, 2012). Ilpote
BUKOPHCTaHHS TaKMX 1IHHOBAIill BUKJIMKAE UCKY-
Cii: UM € 11e CTIPaBXHIM MUCTEIITBOM, UM JIUIIIC TEX-
HOJIOTIYHHM TPIOKOM? VY KJIIACHYHOMY CITiBI TOJIi-
OHI IHCTPYMEHTH 3aCTOCOBYIOTHCSI PIJKO, OIHAK
y Cy4acHUX jKaHpPax, SK-OT €JICKTPOHHA My3HKa YH
CayHI-apT, BOHU CTaJId HEBiJ €MHOI YaCTUHOIO
TBOPYOTO MPOLIECY.
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[MudpoBi TeXHOJIOTII CTadW PEBOIOIIHHUM
dakTopoM y BokasibHOMY MUCTENTBI XXI CTOMITTS.
ABTOTIOH, po3pobieHmid y 1997 pori, crodarky
npU3HaYaBCs ISl KOPEKIii 1HTOHAII, aje MIBHIKO
CTaB CTWIICTUYHUM iHCTpymMeHTOM. [licus Ilep
«Believe» (1998) 3amouarkyBayia TpeHI «pobo-
THU30BAaHOTO» BOKay, SKWW migxomuau T-Pain
i Kanne Becr (Stark, 2003). [Iporpama Melodyne
minoia  Jami, JO3BOJIIIOYM peJaryBaTH  BHCOTY,
PUTM 1 TeMOp 13 XipypriyHOI0 TOYHICTIO, 110 3Mi-
HWIO Tiaxoau A0 crymiiHoro 3amucy (Kenmochi,
2012).

Boxkonep, skuii cHHTE3y€ TOJOC 13 ENeKTpO-
HHUMHU 3BYKaMH, pO3IIMPHB MEXi BOKaJIbHOTO
muctenta. ['ypr Daft Punk BukopucraB ioro
B anpbomi «Random Access Memories» (2013),
cTBOpUBIIH (hyTyprcTHUHE 3By4aHHs ([ puHUIINH,
2020). lle 6impm pagukansauM ctaB Vocaloid
BiJl Yamaha, sSIKWi TeHEpY€ BipTyalbHHX CITiBaKiB.
Xamyne Miky, ne6rot sikoi BinOyscs y 2007 porii,
cTasa KylbTypHUM (eHOMEeHOM Yy SImoHii, BUCTY-
nmaro4yu HakuBO sk rosiorpama (Potter, 1998). Lle
SBUIIE CTAaBUTh MUTAHHSA TPO MEXi JIOICHKOT
y4acTi B MUCTEIITBI.

CydacHi KOHIICPTHI TEXHOJIOTii, Taki SIK CHC-
TeMH OOpOOKHM 3BYKYy B peajbHOMY Haci, J03BO-
JSIFOTH BUKOHABISIM €KCIIEPUMEHTYBAaTH Ha CLIEHI.
Imoren Xin BUKOPHCTOBYE JTyHepH /sl CTBOPEHHS
OararomapoBHX BOKaJIbHHUX KOMITO3MIINA Mia Yac
BUCTYIIIB, II0 PO3MHUBAE MEXY MIDXK CTYIiHHOIO
Ta )xuBoto My3ukoro (I1leBuyk, 2019). Taki iHCcTpY-
MEHTH POOJIATH TOJIOC THYYKUM 1 alalTUBHUM [0
PI3HUX KOHTEKCTIB.

4. HoBi BoKaJIbHi TeXHiKH Ta IX KyJIbTYPHHIl
BILJIMB.

CydacHe BOKajJbHE MUCTEITBO XapaKTepHU3y-
€TBHCS TIOSIBOI0O HOBHX TEXHIK, SIKI 4acTO MaroTh
TpaauliiHEe KOPIHHS, ajie aJanTyrThCs 0 aKTy-
anbHHUX peatiid. OIHIEI0 3 TAaKUX € 0AraToTroI0CHIA
cmiB (overtone singing), 10 MOXOAWUTH 13 TYBUH-
CBbKHX 1 MOHTOJNBCHKHMX Tpaammii. Llg TexHika,
sKa JIO3BOJISIE BUKOHABIIEBI OJHOYACHO CTBOPIO-
BaTH J1Ba 200 OibIIIe TOHIB, HAOyJIa MOMYJISIPHOCTI
B 3aXiJHIM My3HIll 3aBISKH TaKUM apTHCTaM, 5K
Anna-Mapis Xedene (Levin, 2006). Ii 3acrocy-
BaHHS B CayHATpeKax 10 (iIbMIB (HampHKIA,
«/Irona» I'anca [lummepa) cBiqUHUTH TPO iHTErpa-
I[i10 €THIYHUX TPATULIH y MAaCOBY KYJIBTYDY.

Ille oamiero  IHHOBALIMHOI  TEXHIKOIO
€ BoKasibHa mepkycis (beatboxing), mo BUHUKIA
B aMEpPUKAHCBKIN Xin-xor KyibsTypi 1980-x pokiB.
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Buxkonasii, sik-ot Pax3ens, po3BHHYIH 11 10 PiBHS
CaMOCTIHOTO MUCTEITBA, IMITYIOUd PUTMH yaap-
HUX iHCTpyMeHTiB TomocoM (Miller, 2008). Ils
TEXHIKa cTaja MOMYJISIPHOIO 3aBASKU COLIaJbHUM
Mepexam, e KOPOTKi Bi/le0 JIEMOHCTPYIOTh Bpa-
YKaroul MOYJIMBOCTI TOJIOCY.

KynerypHmii BB 1mux 3MiH € Oararorpas-
HuM. [mobamizariis, makpimieHa miargopMaMu Ha
kmrant YouTube i TikTok, crnpusie mommpeHHIO
JIOKAJIbHUX BOKAJIBHHUX TPAIUIH, SK-OT yKpaiH-
CBbKi HapOJHI CMIBU 4H appUKaHCHKI 6ararorosoci
KOMITO3UIIii, cepen cBiToBOI aynuTopii (I puHumuH,
2020). BomHovac 11e cTBOpIOE pU3MK KOMepITiaiza-
1ii Ta BTpaTH aBTEHTUYHOCTI, KOJIM TPAJIUIIIi CIIPO-
LIYIOTBCS JUISE MacoBOTO CrOkuBaya. Hampukian,
MOTMYJISIPHICTH KaBepiB Ha mardopMax 4acTo mpu-
3BOJUTH J0 CTAHAapTU3aIlil BOKAIBHUX CTUIIB, 1110
MOX€ HiBEJIIOBAaTH IXHIO YHIKaJIbHICTb.

Bararoronocwutii cmiB (overtone singing) HaOyB
MOMYJSIPHOCTI  3aBJSKH BUKOHABLSAM, SIK-OT
AnHa-Mapis Xegene, sika HONynspusyBaia wio
TexHiky B €Bpomi. [i KOHIEpTH Ta HaBYaNbHI
Bizeo Ha YouTube neMOHCTpPYIOTH, SIK €THIYHA
Tpaaullisi MOXE CTaTH YacTUHOKI Cy4YacHOTO
muctenTa (Levin, 2006). VY xinemartorpadi
0aratroroioccs BUKOPHCTOBYETbCS ISl CTBO-
peHHsI MiCTHYHO1 aTMoC(epH, 5K Y CayHITPEKYy
1o «Jroun» (2021).

BokansHa mepkycis (beatboxing) BuHHKIIA
B CIJA B 1980-x pokax sk ByJIMYHE MHUCTELTBO.
Paxsenp, Bimomuii sik «Godfather of Noyzey,
PO3BUHYB ii 10 piBHS, J€ TOJOC 3aMIiHIOE LU
opkectp (Miller, 2008). ComianbHi Mepexi,
3okpema TikTok, 3poOunm beatboxing rmobains-
HUM SIBUIIEM, JI€ MOJIO/I BUKOHABIIl 3MararoThbCs
y BIpTYO3HOCTI.

CyuacHi KOMITO3UTOpH, SK-0T Mepenit MoOHK,
BUKOPHCTOBYIOTB TOJIOC SIK IHCTPYMEHT JIJIs 3By KO-
BOTO JM3aiiHy, CTBOPIOIOYHM a0CTPaKTHI BOKAJIbHI
neiizaxi. Ii TBip «Dolmen Music» (1981) nemon-
CTpYE, SIK TOJIOC MOXKE BHITH 32 MEXi TpaauIiii-
Horo cmiBy. Taki MiX0QW BIUIMBAIOTh HA AaBaH-
rapiHy My3HUKy Ta rnepgopMaTuBHE MUCTEILTBO.

I'moGamnizauis cpusie 0OMiHy BOKaJIbHUMU Tpa-
JUISIMHE. YKpaTHChKI HApOIHI CITIBH Y BUKOHAHHI
«/laxabpaxa» un adpukaHceki GaraTorosoci rap-
MoHi1 y mpoekrtax [loma Caiimona («Gracelandy,
1986) cTatoTh TOCTYTHUMH CBITOBI 3aBISKH ITU}-
poBuMm 1wiarpopmam. [Ipore Komepitiamizaris
3arpoky€ CHpOINEHHSM, KOJM YHIKaJbHI CTHII
aIanTyIOThCS 0 MacOBOTO CMaKy.

117

5. Cunre3 Tpaauuniii Ta iHHOBAIILi.

CydacHe BOKaJbHE MHCTEITBO JeJajli dac-
Timme Tskie A0 TiOpuaAHUX GOpMm, JIe TPaAUIIHHI
TEXHIKH TMOETHYIOTHCS 3 TEXHOJIOTIYHUMH HOBO-
BBe/eHHsAMH. [Ipukiagom € TBOpuicTh bo006i
Mak¢eppina, [Kuii BUKOPHUCTOBYE IMIPOBI-
3alil0 Ta 0araTolapoBi BOKaJbHI 3alUCH IS
CTBOPEHHSI CKJIAQJHUX KOMITO3HUIIIH Y peaTbHOMY
yaci (Potter, 1998). IHmuii npuxnag — OpOEKT
«Voces8», M0 NMoeaHyEe KIACUYHUNA XOpaJbHUU
CIIIB 13 CY4aCHUMHM apaHXyBaHHSIMHU Ta IUpo-
BUMHU e(eKTaMHU.

Taki migxony HO3BOJSIOTH 30epiratu 3B’SI30K
13 ICTOPUYHOO CTAIIMHOI0, OHOYACHO BiJIOBI-
JIAI0YM 3alUTaM CydacHoi ayIuTopii. ¥ KOHTEKCTi
YKpaiHCBKOI KYJIBTYpH LI€ NPOSIBISIETBCS B €KCIIE-
pUMEHTax TrypTiB, sKk-oT «/laxabpaxay, siki iHTe-
IpyIOTh HAapOIHI BOKAJIbHI TpPaaMiii 3 eJIeKTpo-
HHUMH €JIEMEHTaMH, CTBOPIOIOYM YHIKaJIbHHMA
3ykoBui manamadt (lepuyk, 2019).

['iOpunHi HhopMU BOKAJIILHOTO MUCTELTBA MOEI-
HYIOTh Tpaauuii 3 TexHomorismMu. bo66i Mak-
(beppiH BUKOPUCTOBYE JyNEpH AJs IMIIPOBi3alliii,
CTBOPIOIOYM 0araronrapoBi KOMITO3HII B peajb-
HoMmy uaci (Potter, 1998). I'ypt «Voces8» interpye
KJIACUYHUN XOpaJbHUHN CHIB 13 Cy4aCHUMH apaH-
JKYBaHHSAMH, J10/1at04H HU(POBI €PEKTH.

B VkpaiHi cuHTE3 NpOSIBISETHCSA Y TBOPUYOCTI
«/laxabpaxa», gKi MO€IHYIOTh Hap0)1H1 BOKaJIbHI
TpaMIlii 3 eTEKTPOHHUMH TEKCTYPaMu. IXHii amb-
6om «Illnsax» (2016) € mpukiagoM TOro, SIK aBTEH-
TUYHICTH MOXKE€ TapMOHIIOBATH 3 1HHOBAIlISIMHU
(IlIeBuyxk, 2019). Lle BinoOpaxkae mupiy TeHICH-
IO IO TIEPEOCMHUCIICHHS CHAAIIMHA B TIIO0AIh-
HOMY KOHTEKCTI.

BucHoBku. CydacHe BOKajJbHE MUCTEITBO
€ YHIKaJIbHUM IPUKIIAZOM CUHTE3y 0araTtoBiKOBUX
TpaauIlid 1 HOBaTOPCHKUX TMPAKTHK, IO BimoOpa-
JKae MOro 3IaTHICTb aJanTyBaTUCA A0 KyJIbTyp-
HUX, TEXHOJIOTIYHUX 1 COI[IaJIbHUX TpaHchopMa-
i, IcropuyHMil PO3BUTOK BiJl TPUTOPIAHCHKOTO
xopairy depe3 momidoHito PeHecancy mo Oenb-
KaHTO 1 MOZIepHi3My XX CTOJITTSI CTBOPUB MIITHUIMA
byHIaMeHT, SIKUI He JuIiIe 30epir CBOI0 aKTyalb-
HICTh, aJie ¥ CTaB OCHOBOIO JUIsl iIHTErpaIlii cydac-
HUX migxomiB. llei mpormec eBoOMOIT CBIMYUTH
PO THYYKICTh BOKAaJILHOTO MHCTELTBA, sike, 30e-
piraroun cBOi KOpeHi, BIAKpUBA€E IBEPi 10 HOBUX
dhopM BUpaxkeHHS. 30KpemMa, TPAIUIliiHI TEXHIKH,
SK-OT OEJbKAaHTO YU €THIYHI BOKAJIbHI MPAKTHKH,
HE BTpPAaTUJM CBOEI IIIHHOCTI, a HaBIAKH, ajar-
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TYIOTBCS JI0 BHUMOT Cy4YacHOCTi, 30aradyyr4yuch JUIIId Ta iHHOBAIlii, e TIOpPHIHI MiJAXOAU CTa-
HOBUMH KOHTEKCTAMHU. I0Th JIOMIHYIOUOI0 TeHAeHIli€o. Taki nmpukiagy,

[udposi TexHONOTIi, TaKi SK aBTOTIOH, BOKO-  SK TBOpYicTh bo00i Makdeppina, «Voces8» uu
JIep 1 mporpamHe 3a0e3leyeHHs Uil CHHTE3y  yKpaiHChKoro Typry «Jlaxabpaxa», mokasyroTs,
TOJIOCY, BIIIrparOTh KIIIOYOBY POJIb Y TpaHCPopMa- K MOXKHA MO€IHYBaTH aBTEHTUYHICTH 13 TEXHO-
i1 BOKaJbHOTO MHUCTELTBA, PO3IIMPIOIOYU TBOPYI  JIOTIYHHUMH MOXJIHMBOCTSIMHU, CTBOPIOKOYH MY3HKY,
TOPU30HTH BHKOHABILIB. BOHM [03BOJISIOTE HE IO PE30HYE 3 Cy4acHOIo ayauTopiero. Llel cun-
JIMIIIE KOPUTYBAaTH HENOJIKH, ajie¢ i CTBOPIOBAaTH  TE€3 HE JIMIIE PO3IIMPIOE MEXi BOKAJIBLHOTO MHUC-
aOCOJIIOTHO HOBI 3BYKOBI CBITH, Ji¢ TOJOC CTa€  TEITBa, alie i crpusie 30€peKeHHIO KyIbTypHOI
IHCTPYMEHTOM O€3MEeXHUX MOXJHMBOCTeH. Boxa-  cmaamuuHu B ymoBax m100aii3oBaHOTO CBITY.
HOYAacC Il 1HHOBALli NOPOKYIOTh €TUYHI Ta ecTe- Y IIbOMY KOHTEKCTi Ba)KIIMBO 3BEPHYTH yBary Ha
TUYHI TUTAHHS: 9M 30epira€TbCsi aBTEHTUYHICTh  HAIllOHAJIBHI Tpaauuii, 30KpeMa yKpaiHChKi, sKi
MUCTEITBA, KOJIM TEXHOJIOTis repedupae 4acTUHy  MAaroTh MOTEHINA IS iHTeTparlii B MiXKHApOTHHHA
TBOPYOi poO6OTH? Y TON-MY3HIl TaKi IHCTpYMEHTH  MY3WYHUN TpocTip 0e3 BTpaTH CBO€I 1I€HTHY-
CTaJIM HOPMOIO, TOJIi SIK y KJACHYHOMY CITiBi iXHE  HOCTI.

BUKOPUCTaHHS BUKIUKAE CYNEpPeYkd, M0 Iif- [Tomanpir AOCHIIKEHHS] BOKaJbHOTO MHCTE-
KpECJII0€ HEOOX1THICTh OallaHCy MIXK TPaIHIlisIMK  IITBA IOBHHHI 30CEPEAUTHCS Ha KITHKOX KITFOUOBUX
Ta MPOTPECOM. acriekrax. [lo-nepire, HeoOXiTHO MIUOIIE BUBUNTH

[TosiBa HOBUX BOKaJIbHUX TEXHIK, IK-OT 0araro-  BIUIMB HHU(POBUX TEXHOJOTIH Ha CIPHHHATTS
TOJIOCUH CIIIB UM BOKAJIbHA MEPKYCis, IEMOHCTPYE,  TOJOCY SIK XyHOXKHBOTO MEJiyMy, 30KpeMa B KOH-
SK ICTOPUYHI TIPAaKTUKH MOXXYTh 3HAWTH HOBE  TEKCTI HOro emoIiiiiHoi BupasHocti. Ilo-gpyre,
KUTTA B CydacHOMY KOHTeKcTi. L[i TexHiku, mo  BapTo MpoaHali3yBaTH, SK II0Oai3ailis BIJIMBAE
MaloTh KOPIHHS B €THIYHMX TPATUIisAX a0o cy0-  Ha JIOKaJdbHI BOKAJIBbHI TPAIUIIii, 100 pO3pOOHTH
KyJIbTypax, 3aBASKH Tiobamizalii cTaloTh 4acTu-  cTparerii ixaHporo 30epexkenHs. [lo-tpete, mep-
HOIO CBITOBOTO KYJIKTYPHOTO JiaJIOry. IXHilf BIVINB  CTIEKTUBHUM € JOCIiKEHHsS MCHXOAaKyCTHYHUX
IIPOSIBIISIETHCS HE JIMILE B MY3HIl, aje i y KiHeMa-  e()eKTiB HOBUX BOKAJIbHUX TEXHIK, sIK1 MOXKYTb BiJI-
torpadi, Tearpi Ta MyJbTHMEIIHHUX TNPOEKTAX, KPUTH HOBI TOPU30HTH B MY3HIIi Ta ieppopmMaTuB-
Jie TOJIOC BUKOPUCTOBYETbCS SIK 3aci0 CTBOpEHHS  HOMY MMCTelTBI. BokaipHe MHCTENTBO MailOyT-
armocdepu uu niepenadi HapatuBy. OHaK rto0aai-  HHOTO, UMOBIPHO, CTaHE IIIe OLIBII PiI3HOMAHITHHM
3allisl TaKOXK HEce PU3MKM: KOMeplIliaiizalis Moxke 1 OaratorpaHHMM, 30epirairoud CBOKO YHIKaJbHY
MIPU3BECTH JI0 CIIPOILEHHS YHIKAbHUX BOKAJIBHUX  3JaTHICTh TMepelaBaTi NIMOMHHI JTFOACHKI MTOUyTTS
CTHIIIB, IO 3arposKye iXHiif ABTEHTUYHOCTI Ta IH-  Ta 00’ €IHyBaTH KyIbTypH. HOro eBosmoris mposo-
OMHHOMY 3HAUEHHIO. B)XYBaTUME BiJII3EPKaIIOBATH IyX Yacy, MPOIIOHY-

[lepcriekTHBH PO3BUTKY BOKAJIBHOTO MHCTE-  OYM HOBI €CTETHYHI MAPAJUTMHU, SIKi BpaXOBYBaTH-
[TBa BOAYArOThCS y TAPMOHIHHOMY CHHTE31 Tpa-  MYTh K MHHYJIE, TaK i MalHOyTHE.
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