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MIHIMAJI3M AK KJIFOUOBA TEHJAEHIIIA TA TBOPUUI CTHJIb
Y COEPI CYHACHOI'O MUCTEITBA

Minimanizm € oOmieto 3 HAUENIUEOGIWUX | SHAUYWUX MeHOeHYil cyuacto20 mucmeymea. Bin eunukx y €eponi na
nouamxy 20 cmonimms, HOCHYn08o HAGY8Wl NOWUPEHHS. 8 Pi3HUX Xy00dcHiX npakmukax. Mozo nosea sanouamkysa-
714 HO8I KOHYenmyaibHi nioXoou y HCUBONUCT, CKYTbNmypl, apXimexmypi, iHCmanayii, Ousatini, a maxkoxic y aimepamypi
ma iHWUx GopmMax MUCMeybKo20 BUPANCCHHSL.

OcHo6HOIO KOHYenyielo MIHIMAni3My € NpUHYUn «meHue — ye Oinbiiey, wo nepeddaudac paouxaibHe cnpoujeHHs
gopm, konvopis i mamepianie. Taxuil nioxXio 3yMOBIIOE YCYHEHHS OEKOPAMUBHUX eleMEHMI8 | HAPAMUGHUX CKAAOHUKIS,
aKyeHmylouy y8azy Ha YUCmomi 8UPAdCeHHs Ma CYMmeEBUX XapaKmepucmukax Xyo0oducHb0i OHmMoN02ii.

Minimanicmuuni meopu 30e0inbui020 6A3VIOMbCA HA GUKOPUCMAHHI 2e0MemPuyHUX opm, obmediceHoi nanimpu
KONbOpi6, NPOMUCTOBUX MAMEPIANi8, A MAKONC MAKUX NPULOMIB, AK NOBMOPEHHA MA 6NOPAOKOBAHE POIMIUEHHSL eleMeH-
mig. L]i 3acobu cmeoproomy Gi3yanbHy MO8y, WO SUPIZHAEMbCA BI0YYMMAM NOPAOKY Ma CmpyKmyposarocmi. Boowouac
MIHIMARIZM NIOKPECTIOE 3HAUEHHS ITHMEPAKMUBHO20 00CEI0Y, AKUL GUHUKAE Y 63AEMOOIT MBOPY, NPOCMOpy ma 2110ad,
DO3MUBAIOUYU MENCT MIDIC MUCIEYMBOM | NOBCAKOEHHUM HCUMIIAM.

Ha pisni xy00ochboi yinnocmi MiHIMARI3M He Tuuie KUOAE BUKIUK MPAOUYTITHUM eCIEeMUYHUM NapaoueMam, d i cno-
HYKA€e 00 2MUOUHHO2O0 OCMUCIEHHS NPUpooU Mucmeymea K makozo. Bin eidobpasicac npacnenns mooutu 00 0yXo8Hoi
YUCTHOMU MA OHOBNEHUX (POPM CIPULIHAMMA 8 YMOBAX HOCIMIHOYCMPIANbHOT enoxu.

Y yvomy docrioocenni npoananizoeano egonoyito ma 3Ha4eHHs MiHIMANI3MY 8 KOHMEKCII CY4acHo20 Mucmeymsa,
a MaKodic OKpecieHo 0CoOIUBOCTI U020 3ACMOCYB8AHHSA 8 AKMYANbHUX XYOOIUCHIX NPAKMUKAX.

Mema cmammi: npoananizysamu 306HIUHE GUPAIICEHHS MA GHYMPIWHI (YOpMU MIHIMANIZMY HA PIZHUX XYOONCHIX
DI6HAX, BUSHAYUMU 0COONUBOCMI 3ACMOCY8AHHS MA 6NIUG MIHIMATIZMY 6 PISHUX Chepax XyO00rHCHbOT ecemuKu.

Memoou docniorcenns. Memooonociuna ocHo8a 00CIONCEHHS OAZYEMbCA HA MINCOUCYUNTIHAPHOMY NIOX00T, WO
NOEOHYE MUCMEYMBOZHABUUL, ICIMOPUKO-KYIbIYPHUL, NOPIGHANbHO-AHATIIMUYHULL M MEMOOU.

Mucmeymeosnaguuil aHaniz SUKOPUCMAHO O OOCTIONCEHHA CMULICMUYHUX XAPAKMEPUCMUK Meopie MIHIManizmy
V JHCUBONUCI, CKYIbNmMYPI, Ouzaiini ma incmansyii. Ocobnusa yeaea npuodiiacmuCsi aHamizy XyOOXCHIX 3aco6is, MAaKux sk 2eo-
MempuuHicmb (hopm, 00MeNHCeHAa KOMboposa NALImMpa, HOBMOPIOGAHICYb eleMeHmi8, MAMepPIanbHICIb ma NPOCHOPOGICHb.

Iemopuxo-kynomypruii Memoo 003601uU8 NPOCMENCUMY BUMOKYU A emany PO36UMKY MIHIMALIZMY K XYOOXHCHbO2O
Hanpsmy, 6i0 1020 panHix npossie y ceponelucbkomy mucmeymei nowamxy XX cmonimms 00 mpancopmayin y nocmin-
0yCMpiansHOMy ma ROCMMOOEPHOMY KOHMEKCMAX.

3aeanom, nOEOHAHHS KiNbKOX Memo0ie HA0A0 3M02y 00CTIOUMU INOCOPCLKO-eCmemuyHy CymHicmb MiHIMATIZMY K
CIMUIO, WO NPOO0BAUCYE AKMUBHO MPAHCHOPMYBATIUCH Y MEICAX CYHACHO20 MUCTEYmad.

Haykosa HO8U3HA 00CTIONCEHHS NOTS2AE Y 6CEOIUHOMY MINCOUCYUNTIHAPHOMY NIOX00I 00 AHANIZY GNIUSY MIHIMATIC-
MUYHO20 MUCIeYmea 6 KOHMEKCMi Cy4acHo2o mucmeymed. Y (oxyci ananizy — Jdcugonuc, ckyisnmypa, ou3aiin, apxi-
mexmypa ma inuii cepu.

Bucnosku: minimanizm y cyvacnomy mucmeymsi He minvku 8i000pasxcaemvcs y popmi, Konbopi ma npocmopi, aue,
Wo OinbUL 8ANHCTUBO, € KYIbIYPHUM CUMBONOM. Minimanism — ye KoMnieKe opmManbHux excnepumenmis, ginocopcorux
CReKYIAYIll Ma KYIbNypHO20 0ianoey.

Knrouogi cnosa: mucmeymeo, Minimanizm, iHcmanayis, xy0oxiCHUK, MUCHEYMBO, NIACIUYHE MUCEYMBO, KYIbMYPHA
npezenmayis.
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MINIMALISM AS A KEY TREND AND CREATIVE STYLE
IN THE SPHERE OF CONTEMPORARY ART

Minimalism is one of the most influential and significant trends in contemporary art. It emerged in Europe in the early
20th century and gradually spread across various artistic practices. Its appearance marked the beginning of new
conceptual approaches in painting, sculpture, architecture, installation, design, as well as in literature and other forms
of artistic expression.

The core concept of minimalism is the principle of «less is more,» which involves a radical simplification of forms,
colors, and materials. This approach leads to the elimination of decorative elements and narrative components,
emphasizing the purity of expression and essential characteristics of artistic ontology.

Minimalist works are largely based on the use of geometric forms, a limited color palette, industrial materials, and such
techniques as repetition and orderly arrangement of elements. These tools create a visual language distinguished by
a sense of order and structure. At the same time, minimalism emphasizes the importance of interactive experience arising
from the interplay between the artwork, space, and viewer, blurring the boundaries between art and everyday life.

On the level of artistic value, minimalism not only challenges traditional aesthetic paradigms but also prompts profound
reflection on the very nature of art. It reflects humanity s pursuit of spiritual purity and renewed forms of perception in
the post-industrial era.

This study analyzes the emergence, evolution, and significance of minimalism in the context of contemporary art
and outlines the features of its application in current artistic practices.

The aim of the article is to analyze both the external expression and internal forms of minimalism on various artistic
levels, and to define the specifics of its application and influence across different spheres of artistic aesthetics.

Research Methods. The methodological framework of the study is based on an interdisciplinary approach that
combines art criticism, historical-cultural, comparative-analytical, and phenomenological methods.

Artistic analysis is used to examine the formal and stylistic characteristics of minimalist works in painting, sculpture,
design, architecture, and installation. Special attention is paid to the analysis of artistic tools such as geometric forms,
limited color palettes, repetition, materiality, and spatial qualities.

The historical-cultural method made it possible to trace the origins and stages of development of minimalism as
an artistic movement, from its early manifestations in early 20th-century European art to its transformations in post-
industrial and postmodern contexts. The study explores the socio-cultural prerequisites for the emergence of the style
and its connection with the philosophical ideas of modernism and conceptualism.

The comparative-analytical method is applied to juxtapose minimalism with other contemporary art movements (such
as conceptualism, abstractionism, and postmodernism), thus allowing for a clearer definition of its aesthetic autonomy
and distinctive features.

The phenomenological method allowed for the exploration of the viewer’s interaction with minimalist artwork as
an intersubjective experience, focusing on the perception of space, silence, rhythm, emotional neutrality, and the effect
of presence.

Overall, the combination of several methods enabled a thorough investigation of the philosophical and aesthetic
essence of minimalism as a style that continues to actively evolve within contemporary art.

Scientific Novelty. The scientific novelty of the study lies in its comprehensive interdisciplinary approach to analyzing
the impact of minimalist art in the context of contemporary artistic discourse. The focus of analysis includes not only
the history of art but also painting, sculpture, design, architecture, and other creative fields.

Conclusions. Minimalism in contemporary art is not only reflected in form, color, and space but, more importantly,
acts as a cultural symbol with far-reaching influence. Minimalism is a complex of formal experimentation, philosophical
speculation, and cultural dialogue.

Key words: art, minimalism, installation, artist, visual art, fine arts, cultural representation.
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AKTyaJbHICTh TOCTIIZKEHHSI MIHIMAI3MYy SIK
KJIFOYOBOT TEHJEHIIIT Ta TBOPYOTO CTHIIIO y cdepi
CYy4acHOTO MHCTENTBA BHU3HAYAETHCS HU3KOIO
BOXJIMBUX YUHHHUKIB. Y 10Oy MOCTIHIYCTpiajb-
HOTO CYCIUIBCTBA, NU(POBUX TEXHOJOTIH 1 HaJ-
UKy iHGopMaIlii MiHIMaNi3M BUCTyHA€ BiAIO-
BIUTIO Ha Bi3yaJbHY IEPEBAHTAKEHICT, XaoC
Ta CKJIQTHICTh TOBCSAKJICHHOTO J>KHTTS, BiH IPO-
MIOHY€E CHPOILEHHS, 30CEPEIKEHICTh 1 €CTETUKY
YUCTOTH. MiHIMali3M BHXOAWUTH 332 MEXI MHCTe-
LTBa i aKTUBHO HTETPYETHCS y IHM3aiiH, apXiTeK-
TYpY, MOy, Meiia, Iu(POBE CEPEIOBHIIIE, a TAKOXK
¢inocodCchki MPaKTHUKK YCBiIOMIIEHOCTI. bararo
CYYaCHUX XYIOXKHHKIB MPOJOBXKYIOTh OCMHCIIIO-
BaTH MPHHIUIM MiHIMaJi3My y CBOTil TBOPYOCTI,
MEPEOCMHUCITIOIOYH X Y KOHTEKCTI HOBUX TEXHO-
JIOT1H, €KOJIOTIYHOI €THKHU Ta COLialIbHOI B3a€MO-
nii. TakuM 9yuHOM, AOCTIIKEHHS MiHIMANi3My K
XyJAOKHBOI TApaJAUTMU J03BOJISIE OCMUCIUTH (yH-
JAMEHTaJIbHI 3MIHU B Cy4YaCHOMY MUCTELTBI, BiJI-
HANTH HOBI CEHCH Ta OKPECIUTH FOPU30HTU HOTO
MOJAJBIIIOTO PO3BUTKY.

AHaJi3 OCTaHHIX JOCTiIKeHb i myOsikaiii.
OcTtaHHIMH pOKaMH MiHIMaJi3M, SIK OJIHA 3 KJII0YO-
BUX MMapaJNUrM Cy4acHOTO MUCTELTBA, CTaB IpeaMe-
TOM YHMCJICHHUX aKaJIeMIYHHUX JOCIDKEHb 1 myOti-
Kalliii, sIKi OXOIUTIOIOTH HOTO (hopMalibHi, KyJIBTYpHI
W TEeXHONOriyHi acmekTtu. 3a panumu  Miguel
de Baca (2018), Encyclopaedia Britannica (2025)
MIHIMAJI3M PO3IVISIIAETBCS HE K €IUHA IIKOJIA,
a SK CYKYyIHICTh NMParMaTUYHUX XYIOXHIX IO3H-
i, 10 MOAUISIOTH 1HIyCTpiajibHe BUPOOHHUIITBO,
reoMeTpuyHi (OpMH Ta IIIKOBUTE BHKIIIOUCHHS
pedepenuiiinoro BupaxenHs. CrpormeHHs (hopm
1 palioHaJIbHa €CTETHKa MIHIMI3MY CTalld CTHUMY-
JIOM JIJ1sl Cy4acHHX TpadiuHUX pillleHb W yCTIITHUX
MIPAKTHK Y Bi3yallbHii KOMYHIKAIIi1, SIK BiIIOBIh Ha
iHpOpMaIliiiHe epeBaHTaKEHHSI Cy4acHOTO KHTTS,
3 aKLIEHTOM Ha MPOCTOTY Ta ECTETHKY (YHKIIIOHAITY.
Macarthur, J. (2002) Ta iHIII TpEACTaBHAKH 3aXi-
Hoi Hayku y Architectural Theory Review okpecito-
I0Th MIHIMAJII3M SIK pe3yJbTar oTpedu MakCUMallb-
HOI Bi3yaJlbHOi SICHOCTI, OOyMOBIICHOI CTPIMKOIO
MoJiepHi3ailieto pocropy. Lleit aHasi3 neMoHCTpYE,
10 CYYacHi MIXO 10 BABYCHHS MiHIMaJTi3My 0XO-
TUTIOKOTh ITUPOKUHN CIIEKTP AMCIMILTIH Ta MPAKTUY-
HUX IHHOBAIIii B MECTEIITBI, TU3aiiHi, apXiTEKTypi.

MeTo0 JaHOrO JOCHiIXKeHHsI € BceOiuHe
OCMHCIICHHS ()eHOMEHa MIHIMaJTI3MY SIK KITFOUOBOL
XyIO0KHBOI TeHJICHIIIT Ta CTHIIIO B CYy4YaCHOMY MUC-
TEITBI IUIIXOM aHaji3y HOro eCTeTHYHUX 3aca,
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ICTOPUKO-KYJIBTYPHUX  BHUTOKIB,  (OPMaJIbHUX
XapaKTEepPUCTUK Ta BIUIMBY Ha aKTyaJlbHI XYJ0XKHI
npakTuku. OcoONuBy yBary 30cepeykeHoO Ha BUSIB-
JeHHi cnenu@iky Bi3yaJdbHOI MOBH MiHIMAaJi3My
B PI3HUX BUJAaX MHCTEITBA — JKUBOIIUCI, CKYJb-
NTYpi, apXITEKTYPi, IHCTANSIIT — Ta HOr0o 3HAYSHHS
K (HOpPMH €CTETHYHOTO BUCJIOBIIOBAHHS.

BukJiax 0CHOBHOTO MaTepiay 10CTiTKeHHS].
MiHIMaTiCTHYHE MHCTEITBO PENPE3CHTYE KYJIb-
MIHAI[I0 TBOPYUX TEHIEHIIH Y XydOKHHOMY
nporeci XX CTONITTSA, BUTOKH SIKUX INPOCTEXY-
10Tbest 3 1913 poky — 30KpemMa, poO3MOYUHAIOYU
3 kommo3uiii Kasumupa ManeBnya «YopHuit
KBaJ[paT», M0 CTajla MPOBICHUKOM HOBOI Bi3yallb-
HOi MOBH, CylepMaTuiMy, 1Mo30aBlIeHOT HapaTHB-
HOCTI Ta CHMBOJIYHOTO HaBaHTaxeHHA. Hamami
y 1950-1960-x pokax Ha aMepUKaHCHKii apT-CIICH1
BUHUKJIA KOTOPTa MUTIIIB, sIKi, cOpMyBajIH ecre-
TUKY MiHiManmi3My. Jlo TakMx MHTIIIB HaJeKaTh
xynoxHuky, Jonansn xann, Con Jlesitt, Kpeiir
Kaydman; ckymenropu: Kapn Arnpe, Toni Cwir,
EnTtoni Kapo; mucrenrBo cBitina — en ®dnagiH,
Jlxon MakKpakeHn; xuBomnuc, rpadika — Enncopt
Kemmi, ®penx Crenna, Kenner Homann, En Xenn
i Ilxek SIarepman. IXHs Xyn0skKHsS MOBa IPyHTYBa-
Jacsl Ha MPOCTUX TeOMETPUYHUX (hopMmax, cepiid-
HOCTI, 00’€KTUBHOCTI Ta CAMOIJICHTUIHOCTI TBOPY
SIK 3aBEPIIEHO] CTPYKTYPH.

MiHIMaIICTH TOTPUMYBAIUCS TYMKH, IO MHC-
TeIpKUN 00’ €KT Ma€e OyTH CaMOIOCTATHIM 1 3BUTb-
HEHMM BiJl 30BHIIIHIX CMHCIIOBHX HallapyBaHb
a60 eMomiifHuX iHTeprpeTamiii. [xui TBOpH Xapak-
TEPHU3YIOTHCS YITKICTIO (OpPM, aKIIEHTOM Ha Mare-
piaibHICTh, POCTOPOBY OpraHizaiiro Ta 6e30co-
OOBYy €CTETHKY. 3HAYHYy poJib Yy (OpMYBaHHI ITi€l
TapaJurMy BiJirpajii TaKoXK MPEICTaBHUKHN JKHBO-
MHCY KOJIBOPOBOTO MoJist, 30kpeMa bapuert Hbro-
MeH (1905-1970) ta An Peitaxapar (1913-1967),
TonoBHOO oO3HaKow cTwio bapHert HbroMeHa
OynM BETMKI MOHOXPOMHI TUIOHIMHHU KOJBOPY,
nepepizaHi BepTUKATbHUMH JTiHisMH. [li miHii
HECJIM CMHCJIOBE HABAaHTAKEHHS, CHMBOJI3YIOUH
PO3IIJICHHS Ta €IHICTh, MpOCTip 1 4ac. HeiomeH
NparHyB 70 CTBOPCHHS MEIUTATUBHOTO JOCBITY
JUIS TIIsifa4a, BHBOJSYH JKMBOIHC 32 MEXI Hapa-
TUBY 4M (irypatuBHOCTI, A€ Komip i popma B3a-
€MOJIIIOTH 13 TIIsIa4eM Ha €K3UCTCHIIIHHOMY PiBHI.

[Tizns tBOpuicTh A PeitHxapara BBa)KaeThCs
BUIIOI0 TOYKOKO PENyKIlii y MUCTENTBI 1 Mae Oe3-
HocepeHiil BIUIMB Ha PO3BUTOK MIHIMAJi3My
Ta KOHIIENITYyaJlbHOTO MHUcTeuTBa. HaiiBimomima
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roro cepis kaptuH “Black Paintings” cTBOpeHa
B 1960-x pokax. Ha mepmuuii morsig — 1ie moBHICTIO
YOPHI MOJIOTHA, aJie TIPH YBAXHOMY PO3IVISIII CTa€e
BUJHO CYOTWJIbHI T€OMETPUYHI CTPYKTYpH, CKJIa-
JICHI 3 TEMHUX BIATIHKIB CHHBOTO, YCPBOHOTO YH
ciporo. L{i kapTuHU PO3KPUBAIOTHCS JIUIIE B TPO-
LeCi TPUBAJIOTO CHOMVISIaHHS, CTBOPIOIOYH 1HTEH-
CUBHUI 30poBHii 1 (his10CODCHKHIA JOCBI.

VY Bullle HaBeIEHUX NPUKIIa1aX OCOOIUBY yBary
B MeKaX MIHIMaJTiCTUYHOTO JKUBONUCY OylI0o Ipu-
JJIEHO JKUBOIIUCY, IO BiI3HAYAETHCSI BUKOPUCTAH-
HSIM BEJIUKUX, YHI(DIKOBAHUX T€OMETPUIHUX (HOPM,
YHCTUX KOJIBOPOBUX IUIOIIUH 1 TOYHOTO KOHTYPY Ha
IJIACKIM TTOBEPXHI. BiqMOBIISIFOUMCH K BiJl JIipH4-
HUX, TaK 1 MATEMAaTHYHO-KOHCTPYKTUBHUX PillIeHb,
LIeil JKUBOIIMC MaB Ha METi YCYHYTH OCOOHUCTICHY
EKCIIPECiI0 XYIOXKHHKA, HATOMICTh MPONOHYIOYH
aHOHIMHE, 00’ €KTUBHE MOJICIIOBAHHS MPOCTOPY
SK €CTETHYHOTO 00’ €KTa.

MiHiMami3M K XyIOXHIM HarpsMOK XapakTe-
PHU3YETHCS MIPArHEHHSIM 10 MAaKCHUMAJbHOI pelyK-
uii gopmanbHuX eneMeHTiB. OCHOBHHMI aKIEHT
y HBOMY POOUTBHCS HAa BHKOPUCTAHHI OOMEXKEHOI
KUIBKOCTI BHpa3HUX 3aco0iB, 30KpeMa MPOCTUX
TCeOMETPUYHUX (OpPM, CYBOPOi KOMITO3HIIIHHOT
BIOPSIKOBAHOCTI Ta BIMOBH BiJ| IEKOPaTUBHOCTI.
[TpuHIMIIOBA i/1e5 TIOJIATAE Y CTBOPEHHI Bi3yallbHO
JIAKOHIYHOTO, aje KOHLEMNTyaJlbHO HACUYEHOTO
o0pasy, 10 AOCATAETHCS 3aBISKU SICHOCTI CTPYK-
TYpH Ta B1ICYTHOCTI 3aliBUX JeTasel.

SIcKpaBoOIO LTFOCTPAIIIEIO 1€ OHOTO BUIY MiHi-
Maii3my € cepis iHcrasnii «bes nazsm» (Untitled)
aMEpPHUKaHCHKOTO XyIOKHUKA Jonansaa
Jbxkanma (1928-1994). V mux pobGortax aBTOp
3aCTOCOBYE MOBTOPEHHS 1IEHTHUYHHX METaJIEBUX
MOJYJIB — 3a3BHuail y ¢opmi mapaeneninesninB —
PO3MIIIEHUX Y CYBOPOMY TOPSIKY Ha BEPTHKAIb-
Hil monwHI abo y npocropi. kama mociaioBHO
YHUKa€ OyIb-SKUX HAPATUBHUX €JIEMEHTIB, CAMBO-
JIKK 94 Cy0’ €KTUBHOTO aBTOPCHKOTO KecTy. Buko-
pUCTaHHS TPOMHUCIOBUX MarepiaiiB (30KpemMa
QITIOMIHIIO, CTali, TMJIEKCUINIACY) MiJKPECIIOE
00’ €KTHBI30BaHy MPHUPOIY TBOPY, SKa iICHYE 1032
MeXaMH eMOLIHHOro abo MeTapOpPHUIHOTO TIayMa-
yeHHs. Taki iHCTasii PyHKIIOHYIOTh SIK MOYJI,
amesoyl 10 TIfada uyepe3 4YUCTOTy (opmH,
YIiTKICTh 00’€MHOI CTPYKTYpH Ta IependadyBaHy
PUTMIUHICTh PO3MIIIEHHS. Y [ESKHX BHITaJKax
KOJIp BHKOPUCTOBYETHCS SIK OAATKOBUH CTPYK-
TYpHHUI €JIEMEHT, 110 MiIKPECII0e€ MaTepiaabHICTh
1 popmanpHy aBTOHOMIIO 00’ €KTa. PoGoTH [I)kamna
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BBA)KAIOTHCSl OIHUMH 3 Halpenpe3eHTaTUBHIIINX
3pa3KiB MIHIMQJIICTHYHOI CKYJIBITYPH, OCKLIBKH
YOCOOJTIOIOTh TOJIOBHUH MPHUHIIMIT HAMPSMY MiHi-
MaJli3My, TOOTO 3BEpPTAIOTHCS 10 MEPBICHUX O3HAK
XyIOXHBOI (hOpMHU.

Puc. 1. Cepis Jdonaanaa Jxkagna
«be3 Hazeu» (Untitled)

3 TNomIILy KOJNOPUCTHYHHMX pillleHb Haj-
3BHYAIHO IIOKAa30BUM TMPHKIAJAOM € podoTa
O®penka Cremmn «CrioeTHaHHS PO3yMY 1 CMHpEH-
HocTi» (The Marriage of Reason and Squalor).
XyIOKHHUK CBIZIOMO OOMEXY€ KOJTHOPOBY MAIITPY
JI0 OJTHOTO — YOPHOTO — BIATIHKY, IO J03BOJISE
YCYHYTH MOXKITUBI €MOIIiiiHI 200 CHMBOJTIYHI KOHO-
Talli, SIKi 3a3BUYail CyNpOBOIKYIOTh KoJip. Takuit
MIXIT TAKPECTIOE paIlioHABHICT 1 popMabHy
JUCIUTIIIHY SIK KJTFOYOB1 MPUHITAITA MiHIMAaTi3MYy.

YV xomno3wuiii Ctesura 3acTOCOBY€ TOUHI TEOMET-
PHUUHI JIIHIT Ta PeryisipHy CTPYKTYpYy Bi3€pYHKIB,
IO CIIPSMOBAaHI HA aKTyai3allil0 B3a€EMO3B’S3KiB
MDK TUIONIWHOIO Ta JIHIE K (YyHIaMEHTATbHUX
€JIEMEHTIB KHMBOMHUCY. BimMoBa Bim momixpomii
Ta eMOIIHOTO 3a0apBICHHS J03BOJISIE CKOHIICHT-
pyBaTH yBary risigada Ha MPOCTOPOBIN opraHi3a-
1ii 300pa’keHHs, a TAaKOXX Ha Bi3yaJbHOMY pUTMI,
CTBOPEHOMY TIOBTOPEHHSIM 1 YepryBaHHIM (OpM.
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Takuii KOHTPOJIb HaJl KOJILOPOM 1 HPOPMOIO € OTHUM
13 BU3HAYaJIbHUX ACIIEKTIB €CTETUKU MIHIMAII3MY,
110 OPIEHTYETHCSI HA YUCTOTY BUPAXKEHHS Ta KOH-
LEeNTyaJbHY JIAKOHIYHICTb.

Puc. 2. ®penk Cresnna
«CroeHaHHS PO3yMY i CMHPEHHOCTD»
(The Marriage of Reason and Squalor)

3 momsAy XyI0’KHBOTO TPAKTYBaHHS MPOCTOPY
Ta MPOCTOPOBOI oOpraHizailii, MOKa30BHUM IpH-
KIIagoM € iHcTajsauiiHne mucrentBo Jlena ®na-
BiHa (1993-1996), GinbuicTh Horo pooiT Oynu 6e3
Ha3BH, MPOTE MPHUCBAYCHI 3HAMECHUTUM XYIOKHU-
KaM, KPUTUKaM YH BIJIOMHUM JIFOISIM. Y CBOIX TBO-
pax MHUTEIb BUKOPHCTOBYE TOTOBI 1HAYCTpialibHI
(IIyOpeclieHTHI JIaMITi SIK OCHOBHHMM XyHOXKHIM
Matepian. JliHiitHe po3TanryBaHHS JDKEpes CBIiTIa
Ta iXHS B3a€EMOIiSl 3 apXITEKTYPHUM IMPOCTOPOM
CTBOPIOIOTH HABAaHTAYKEHE Ta LIJIICHE CePeIOBUIIIE,
sike (popMmye He 00’ €KT, a caMe MPOCTOPOBY aTMOC-
¢depy. DiaBiH CBIIOMO BiIMOBISETHCS Bia Tpa-
JUIIAHUX (OPM CKYJIBINTYPHOTO MOJAETIOBAaHHS,
HATOMICTh POOJITYM caM TPOCTIP HOCIEM XYIIOXK-
HBOTO 3MICTY. 3@ JJOTIOMOT'0I0 CBITIIOBUX MPOEKITii
BiH MOPYIIyE KJIACHYHY OMO3MIII0 MIX 00’ €KTOM
1 HaABKOJIUIITHIM CEPEIOBUIIEM, IEPETBOPIOIOYN
IHCTJIAIIIO Ha THTETPOBaHY MPOCTOPOBY IOJIIO.
Takuii maxij € OHI€0 3 IHHOBAIIMHUX peati3alii
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MIHIMQJTICTHYHOI €CTETHUKH, JIe MPOCTIp HE JIUIIIEC
OTOYYE MHCTEITBO, a CTAE HOr0 aKTUBHUM elie-
MEHTOM Ta 3MiCTOBHOIO OCHOBOIO.

Puc. 3. len ®@aaBid. MucrenrBo incransuii
JIIOMiHECIIEeHTHUMM JIaMIIAMHU

V chepi nyOmiuHAX XyAOKHIX IHCTAISAIIN MiHi-
MaJli3M BUSIBIII€ TPU KIIIOYOBI XapaKTEPUCTHUKH:
XyJOXHIO BUPA3HICTh, (PYHKLIOHAJIBHICTh 1 MpaK-
TUYHY 3HAUYIICTh. Y IIbOMY KOHTEKCTI MiHIMaJIi3M
BXKE€ HE CIIPUMMAEThCS BUHATKOBO SIK €CTETHYHE
pIlIEHHS, a CTAa€ HOCIEM COIaJbHUX CMHCIIIB.
CyuacHi MiHIMaJIICTUYHI 1HCTANALI] B MyOIIYHOMY
MPOCTOPI YacToO BimoOpakaroTh IIHHOCTI ypOaHi-
30BaHOIO JKUTTS, €KOJIOTIYHY CBIJOMICTb 1 CTpare-
TiUHy OpIEHTALII0 Ha CTAIUN PO3BUTOK. BoHU He
e GopMyIOTh Bi3yaJbHO NpPUBAOIMBE cepell-
OBMIE, a W CTUMYJIOIOTh KPUTHYHE MUCICHHS
Ta eKoJoriuHy peduiekcito. 30KpemMa, akIeHT Ha
eKOJIOTIYHO YHCTUX Marepiaiax, eHeproedex-
TUBHOCTI Ta B3a€MOJIi 3 NPUPOJHUM OTOYEHHSIM
pOOUTH MiHIMATICTUYHI IHCTAJALI] aKTyaIbHUMH.

[TokazoBum mnpuknagoM € Tak 3BaHi «TyHemni
CBiTSIa» CTBOpeHI B pi3HUX Mictax. Lli myOmiyna
XYIO’)KHI 1HCTAJAIIl BTUTIOIOTH TPUHIUIN MiHi-
MaJli3My SIK €CTeTMYHOTIO IIJXOAY, IHTETPOBAHOTO
B ypOaHicTH4He cepefoBulle. Tak XyA0KHUK Yang
Minha (Ceyn, IliBnenna Kopes) cTBOpIo€ CBIT-
JOMIOAHI TyHeN 13 KOHUEHTPUYHMMH paMaMu,
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110 TOTIOBHEH1 3ByKOBUMHU e(hekramu. CBITII0, Ipo-
XOISIYU KPi3h CKIISIHY CTPYKTYpPY, 3aJIOMIIFOETHCS,
CTBOPIOIOYH JUHAMIYHY TPY KOJbOpY Ta TiHEW,
sIKa 3MIHIOETbCS 3aJIEKHO BiJ] 4acy J00HU, MOroau
Ta Kyta 30py. Takuii edexT mepeTBOproe iHCTa-
T Ha TepGOopMaTHUBHHUIA TIPOCTIp, IO pearye
Ha cepenoBuile W msinada. Ille onuH CBITIIOBHIA
MPOEKT-THCTANALISA B KaHbioHI Kitiomy (SmoHis):
BIJIBiTyBa4i MPOXOIATh Yepe3 TYHENIb «CBITIay,
0 (opMye BHIOBUI MPOCTIp 1 Bi3yaJbHUH €PEeKT
XBWIb TiHEH 1 cBiTa. KpiMm Toro, TyHel BUKOHY-
I0Th NPAaKTUYHY (YHKIIIO — 1€ Miclie JJIsi TIpoTy-
JITHOK Ta BIATIOYMHKY MIIIOXOAIB, IO IEMOHCTPYE
MOTEHIIa] 1HTerpamii €CTeTHKH, YTHUIITapHOCTI
Ta COIIAJIBHOTO 3MICTy B MEXaX MiHIMaJliCTHYHOT
XyIOKHBOI CTpATETii.

VY paMKax MiHIMaJIICTUYHOI TApaTuTMU KHBO-
rmuc i rpagika po3BUBAIIMCS 32 CXOKUMHU TPHUHIIH-
MaMH, BOJHOYAC KOXKHA 3 IIUX JUCLUILIIH MTPOIYKY-
BaJjia BJIACHI METOMOJIOTIUHI i €CTETHYHI PillIEHHS.
Xyn0>KHUKH BiIMOBIISFOTHCS Bil 0araToOKoIipHOCTI
i cknamHux (akTyp, 30CepeKYIOUUCh HAa «UHUC-
THX» onHokomipHux Tiomax (®penk Cremnna,
Emnceopr Kemni, Kenner Honannm). 3a3Buyaii
MOHOXPOMHI KOMMO3HIIi CIyXaTh CEpelOBHIIEM
JUIS PO3KPHUTTA (POopMH Ta MeXi MOJOTHA, OIHO-
YacHO aKIICHTYIOUM yBary Ha marepiaii ¢apou
i cTpyKTypl nosoTHa. YacTo npomisaaroThes reo-
METPHYHI MOAYJIi Ta PUTMIYHE TOBTOPEHHS elle-
MEHTIB (CMYT, KOHLIEHTPHYHUX KiJI), [0 B CBOIO
4epry, CTBOPIOE Bi3yalbHY apXiTEKTypy KOMIIO3U-
uii. [TomoTHa MPOEKTYIOTHCS BIAMOBIIHO 10 TPO-
CTOPOBHX YMOB. Y PsiJli BUITQ IKiB )KHBOITUC HAOJH-
KAETHCA 70 1HCTAJIALIT.

MurTiti-rpadiku BUKOPUCTOBYIOTH T'PaHHUYHO
CHpOILEHI KOHTypU N OAHOPIAHI IUISIMHM Tyl
a60 wopuamia (Con JleBitT y cepii wall drawings,
Jlxon MakkpakeH y rpadiuaux cepisx). [Ipormns-
JA€ThCA BiJICYTHICTh IITPUXYBAHHS 1 TOHAIBHOTO
MOJYJIOBaHHS, MO MIAKPECToe BUOIp JiHIT sK
HallMeHIo1 ofuHMIN MatoHKa. [TopoxHil mpo-
CTip 3a/1a€ThCA y 3aJIyMi SIK POTUCTABICHHS JiHI{
1 ¢ony 1 HaOyBae Tiei ) Baru, MO W HaHECECHA
rpadiyHa neTaigb, CTBOPIOIOYM OajlaHC 1 HANPYTy
kommo3utlii (Jonanen Ikann y panHii rpadiri).
MinimanicTuyHa rpadika 4acTo anesroe 10 MpuH-
Uy «MEHIIIE — 3HAYUThH OUIBIIE»: BIJICYTHICTh
iHdopmarii cTae AOMIHAHTOK. TakUM YHHOM,
KUBOMHUC 1 rpadika B MiHIMaIi3Mi yTBOPIOIOTH
JIBI TapaieiabHi MOBH, OO’€JHaHI i€€I0 CYBO-
poi penykuii (CHpOIIEHHS) Ta HpParHEHHSIM [0
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KOHIIEHTpauii Ha (QyHIaMEHTaJIbHUX €JIeMEHTaX
Bi3yaJIbHOI'O MHUCTELTBA.

Puc. 4. KapTuHu icnaHcbKOro XyA0:KHUKA
I'um Tuo 3appanyku (Guim Tié Zarraluki)

XynoxHs npaktuka ['um Tuo 3appanyku (Guim
Ti6 Zarraluki) BUpI3HAETbCS OpraHiYHUM TIOE]-
HaHHSAM MiHIMaJIi3My Ta EKCIIPECIOHI3MY. Y CBOIX
YKHBOIIMCHUX TBOPAX MUTEIb BUKOPUCTOBYE BEJIHKI
IUIOLIMHYU HACUUEHUX KOJIbOPOBUX OJIOKIB 3 IIPUIITY-
[IEHNMHU CIPUMH TOHAaMH, CTBOPIOIOYH Bi3yaJbHO
CTpUMaHy, IpOTe€ EMOLIHHO HACHYEHYy aTMOC-
dbepy. [IpocTopoBi KOMIO3HIIIT — 30KpeMa MeH3axi
3 JIicCaMH Ta 03epaMH — BIJ[3HAYAIOThCA MacCIITa0-
HICTIO ¥ IUTICHICTIO, 0 KOHTPACTYE 3 IPUCYTHICTIO
NpiOHOMAcIITaOHUX, PO3MUTHX (Iryp MEepCOHaXKIB.
Leil koHTpacT MK DIHOMHHUM CEpEJOBHUILEM
1 (irypaTUBHUMH €JIeMEHTaMH, aKTUBI3y€ €K3HUC-
TEHINIHE CHPUHHATTS 3 OOKy Dismada. PobGotu
3appaiyki CIyTylOTh Bi3yaJIbHOIO MeTagdoporo
BHYTPIIIHBOTO TIONIYKY JIIOAMHUA B yMOBaX CTpH-
MAaHOTO, CTPYKTYPOBAHOTO CBITY, CIIOHYKAIOUH JIO
pedrekcii HaJ CYyTHICTIO XKHTTS, TIPOCTOPY Ta 1HAU-
BiIyaJIbHOI IPUCYTHOCTI B HbOMY.

VY TpaauuitHOMy KUTaHCHKOMY >KHBOIMCHOMY
MHCTEITBI IPOCTOTA PO3IIIAIAETHCS K BUSB BHCO-
KAX €CTeTHUYHHX 1 JYXOBHHX SKOCTEH — BUTOHYE-
HOCTI, YUCTOTH, IPUPOAHOCTI. OTHUM 13 SICKpaBUX
NPUKJIA/IIB IFOTO € TBOPYICTh BUATHOTO MaicTpa
L1i baitmri (1864—1957), uni po60TH AEMOHCTPYIOTh
XapaKTepHI PHUCH MiHIMAJI3My 3aJI0BT0O J0 HOTO
CTAHOBJICHHSI SIK OKPEMOI'0 XYJO0KHBOTO HampsimMy
y 3axiJIHOMy MHUCTEUTBi. ¥ CBOiX TYIIEBHX KOM-
no3uuisax Lli baiimni mupoko 3acTocoBy€e MPUHIHI
«TIOPOKHBOTO TIpocTopy» (kuT. BB H lit bai) sx
XyaoxHiH 3aci0. Lleit npuifom no3Bosse He nuiIe
BPIBHOBKUTHU KOMIIO3HIIIIO, @ i CTBOPUTH €(PEKT
npocTopoBoi mMOuHM Ta Tumi. LTpuxu ocHo-
BHUX 00’ €KTIB (TBapyH, POCIIHH, ITOOYTOBUX CIICH)



Fine Art and Culture Studies, Bum. 3, Tom 2, 2025

BHKOHAHO JIAKOHIYHO, 3 HABMHCHUM YHHUKHCHHIM
HaaMmipHux pgeraneil. Ilpu mpomMy BIACYTHICTB
(OHY HE CITPUIMAETHLCS SIK TIOPOKHEYA, HABIIAKH —
BOHA CIIOHYKA€ TIIsia4ya 10 BHYTPITHBOTO A1aJIoTy
3 oOpasom. Ile 103BoJIsIE TOBOPUTH MPO iICHYBaHHS
CXiHOI MapaAurMu MiHIMaNi3My 3a/10BrO 10 HOTO
(dopmatizariii y 3aXiJIJHOMy MUCTEIITBI.

BuCHOBKH i nepcneKTUBU MOAATbIINX 0CTi-
sKeHb. TakuM YMHOM, MIHIMAJII3M IIOCTA€E HE JIMIIIE
sK (opMabHa MOBA, a K ITHOOKA KOHIIETITyaJIbHA
CTpareris, 10 PE30HY€ 3 IyXOBHUMH, KYJIBTYp-
HUMH Ta ypOaHICTHYHMMHU 3alIUTaMU CY4aCHOCTI.
Horo TPaHCHAIIOHATLHUN Ta MDKIUCIUTUTIHAPHUI
XapakTep poOUTh MIHIMAJi3M TMOTYKHUM 1HCTpPY-
MEHTOM CYYacHOTO XYIIOKHBOTO BHCJIOBJIFOBAHHS,

BIJIKPUTUM JIJIsI IOJAJIBIINX TEOPETUYHUX Ta TPaK-
THUYHMX PO3BIJIOK y rajy3i BI3yaJbHOI'O MUCTELTBA.
JlochipKeHHsT TATBEPDKYE, IO MIiHIMAi3M HE
€ BUHATKOBO 3aXiTHUM (DEHOMEHOM, a Ma€ TIIHOOKI
napaJiesi 3 TpaUIiHHOO CXiIHO ecTeTHKO0. Foro
dbinocodis 3HAXOAUTD BTUICHHS HE JIUIIE Y PeTYKIIii
dopmu, KompOpy i Marepiaiy, a i y KOHIIENTyasb-
HOMY aKIIeHTI Ha POCTOPI, CBITIIi, TUIII Ta IPUCYT-
HocTi. [lomanpii mepcreKTUBY AOCTIHKEHHS BOa-
Ya€eMO y BUBUCHHI B3a€MO/II1 MiHIMAJII3MYy 3 IHIIUMHU
Menia — BimeoapToM, MHU(POBUMHU IHCTAISIIISIMH,
VR/AR-texnomoriamu. Takuil migxin ITO3BOJIHTH
BUSIBUTH HOBI MOXJIMBOCTI Ui TpaHchopmariii
MIHIMQJIICTUYHUX TMPUHIUIIB Y JAUHAMIYHOMY
Bi3yaJbHOMY CEPEIOBHIIII.

JITEPATYPA:

1. Accumulation: Dramatic LED  Light

Tunnel by

Yang Minha [EnexrpoHHui

pecypc].

URL: https://theinspirationgrid.com/accumulation-dramatic-led-light-tunnel-by-yang-minha/?utm_source=chatgpt.com
2. Chave, A. C. Revaluing minimalism: Patronage, aura, and place. The Art Bulletin. 2014. 90 (3), P. 466—486.

DOI: https://doi.org/10.1080/00043079.2008.10786403

3. Lin, Yan. A Discussion of Minimalism Style in Interior Design. Proceedings of the 2022 International Conference
on Science Education and Art Appreciation (SEAA 2022). DOIL: 10.2991/978-2-494069-05-3 16
4. Lozano-Hemmer, R. Voice Tunnel. [Enextponnuit pecypc]. URL: https://digitalpug.wordpress.com/2013/07/30/

rafael-lozano-hemmers-voice-tunnel/

5. Macarthur, J. The look of the object: Minimalism in art and architecture, then and now. Architectural Theory
Review. 2002. 7 (1). P. 137-148. DOI: 10.1080/13264820209478450

6. Miguelde BacaMinimalism. Routledge Encyclopediaof Modernism.2018.DOI: 10.4324/0123456789-REM1897-1

7. Minimalism (Encyclopedia Britannica). Last updated May 28, 2025. Covers the American roots, geometric simplicity,
objectivity, and its response to Abstract Expressionism. [Enexrponnuit pecypc]. URL: https:/www.britannica.com/art/

Minimalism

8. NYC tunnel transformed into multisensory installation. [ Enexrporruii pecypc]. URL: https://www.designboom.com/
art/nyc-tunnel-transformed-into-multisensory-installation/?utm_source=chatgpt.com
9. Simon, W. H. Minimalism and the Model Rules. Social Science Research Network. (SSRN Working Paper

No. 903477). 2006. DOI: https://doi.org/10.2139/ssrn.903477

10. Sorkin, J. Minimalism forever. Oxford Art Journal, 41 (3), 2018. P. 435-438. DOI: https://doi.org/10.1093/

oxartj/kcy023

REFERENCES:

1. Accumulation: Dramatic LED Light Tunnel by Yang Minha. URL: https://theinspirationgrid.com/accumulation-
dramatic-led-light-tunnel-by-yang-minha/?utm_source=chatgpt.com [Seoul, South Korea].

2. Chave, A. C. (2014). Revaluing minimalism: Patronage, aura, and place. The Art Bulletin, 90 (3), 466—486.
DOI: https://doi.org/10.1080/00043079.2008.10786403 [England & Wales].

3. Lin, Yan (2022). A Discussion of Minimalism Style in Interior Design. Proceedings of the 2022 International
Conference on Science Education and Art Appreciation (SEAA 2022). DOI: 10.2991/978-2-494069-05-3 16;
URL: https://www.atlantis-press.com/proceedings/seaa-22/125976985 [Chengdu, Sichuan, China].

4. Lozano-Hemmer, R. Voice Tunnel. URL:

hemmers-voice-tunnel/

https://digitalpug.wordpress.com/2013/07/30/rafael-lozano-

5. Macarthur, J. (2002). The look of the object: Minimalism in art and architecture, then and now. Architectural
Theory Review, 7 (1), pp. 137-148. DOI: 10.1080/13264820209478450 [England & Wales].
6. Miguel de Baca (2018) Minimalism. Routledge Encyclopedia of Modernism. DOI: 10.4324/0123456789-

REM1897-1 [UK].

7. Minimalism (Encyclopedia Britannica). Last updated May 28, 2025. Covers the American roots, geometric
simplicity, objectivity, and its response to Abstract Expressionism. URL: https://www.britannica.com/art/Minimalism



Fine Art and Culture Studies, Bum. 3, Tom 2, 2025

8. NYC tunnel transformed into multisensory installation. URL: https://www.designboom.com/art/nyc-tunnel-
transformed-into-multisensory-installation/?utm_source=chatgpt.com

9. Simon, W. H. (2006). Minimalism and the Model Rules. Social Science Research Network. (SSRN Working Paper
No. 903477). DOI: https://doi.org/10.2139/ssrn.903477

10. Sorkin, J. (2018). Minimalism forever. Oxford Art Journal, 41 (3), 435-438. DOLI: https://doi.org/10.1093/oxartj/
key023; DOI: 10.1093/oxartj/kcy023

149



