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OOPMYBAHHA N'PA®IYHOI'O XYJOKHBOI'O OBPA3Y HA 3AHATTAX
3 PUCYHKY IIJI YAC JITHbOI IVIEHEPHOI MPAKTUKH

Hasuannsi pucynky nepo3puero nog sizame 3 po3umKkom y cmyoeHnie 6Minb ma HasuyoK npasouso 300paicyeamu Ha
NAOWUHT 8UOUMI GhopMU 8 YMOBAX peanbHo2o cepedosuwya. Cneyudika peanicmuiuno2o pucynKka noisede 8 momy, o 3a
0CHO8Y meopHoCcmi bepembCs peaibHa OLUCHICb, a nepeoaida OyMKU ma i0Yymmis Xy00oiCHUKA 30ilUCHIOEMbCS 8 00pas-
Hitl (hopMmi uepes 300padiceHHs KOHKPemHUX 00 €Kmia.

Mema cmammi — npoananizyéamu 3acoou ma Memooor02IuHI OCHOBU POPMYBAHHS XYOOHCHHOO0 2pApiuH020 0OpA3Y
nio yac 3aHsms 3 PUCYHKA 8 YMOBAX JIIMHbOI NIeHePHOI NPAKMUKLL.

Memooonozia docrioxcennsn npuiinama Komniekcna. Bouna exmouae sk 3a2anbHoHaykogi memoou — ananis, cunmes,
MINCOUCYUNTTHAPHI MEMOOU — NOPIGHAHHSA, CUCeMAMU3ayil, max i cneyianbhi Memoou — HamypHi 3amManbo8Ku, Memoo
300py oanux, gomogircayis. 3oxpema, Memoo ananizy Oye GUKOPUCMAHUL N0 Yac po3ensdy MeopemudHuX 3acao, npu-
K1a0i8 3 nedazo2iunol ma nienepHoi NPAKmMuKY, 8UCI06/1eHHA MAICMPi8 06pA30MEOPY020 MUCIEYMBA, CUHIMES — 3 MeMOI0
V3a2anbHEHHS KOJCHO20 HABUANLHO20 3A80AHHA MA (OPMYBAHHS MEMOOUYHUX PEKOMEHOAYil, NOPIGHAHHS — Ol BU3HA-
YeHHs 03HAK 8 HCUBONUCHO-CINUTICIUYHOMY 1A MEXHIKO-MEXHONO02IUHOMY OOCTIONCEH I, CUCIEMHO020 — Ni0 YAC PO32TA0Y
MEOPI8 Nel3ANCHOR0 AHCAHPY, PUCYHKI 3 HAMYPU, K CKAAO0B020 KOMNOHEHNY MUCEYbKO2O Npoyecy; Memoo 360py OaHux
003607116 OMPUMAMU OeMATbHY THHOPMAYIIo NO 021180Y, BUMIDY, 2TUOUHHI THIEPE 10 3 PECHOHOEHMAaMU 000 I0ei, 3a0ymy
ma KOMRO3UYIHUX pituens, homoghikcayis — 3 Memoro i0enmuixayii ma eepughixayii meopie netizaicHo20 Heampy.

Haykosa nosuszna ompumanux pe3yivmamie noisede y UOKpeMIeHHi 3acobig ma Memoodono2iyHux 0cHO8 Qopmy-
BAHHA XYOOAHCHH020 2paiun02o 06pazy nio uac 3aHAMb 3 PUCYHKA 8 YMOBAX JIMHbOI NIIeHepHOT NpaKmuku, Haoymms
CMYyOeHmamu HOBUX NPOQECIliHUX HABUUOK UWLIAXOM De3n0CepPeOHbO20 BUBYEHHS Tl BIO0OPAICEHHS HA KAPMUHHIL NIOWUHI
Q08KILISL — Kpaceudis, apXimekmyprux 00 ’exmis, 00pazie nooell, 6UpoOHUYUX NPOYeCis MOufo.

Bucnoseku. Cmamms npucesiuena 0ocniodicentio 3acodié ma MemooonoeiuHux 0CHO8 opMyBanHsl Xy00ACHLO2O epd-
@iunoeo 0bpazy nio uac 3aHAMb 3 PUCYHKA 8 YMOBAX MIMHbOI NieHepHOI npakmuxuy. AKYeHmosano yeazy Ha 3HAYEHHI
HauepKis, KOPOMKOUACHUX PUCYHKIB, K 3aco0i8 (hopmysanis Xy00dcHb020 06pasy ma CyKyRHOCHI TiHIHO-NIACMUYHUX
enemMenmia JHCUBONUCY, AKI GU3HAUAIOMb CIPYKMYPY Ma npocmopose cnisgionouenns opm. Ocodbaugy yeazy npudineHo
NUMAHHAM NPOGECitinoi XyO0XHCHbOI 0C8ImuU i PONi PUCYHKA, K NPOBIOHOI OUCYUNLIHU 6 MUCTEYbKIl NPAKMUYL HA Npu-
K1a0i BUKNAOAHHS PUCYHKA HA Kapedpi 06pazomeopuo2o mucmeymesa Bonuncyko2o HayioHaibho20 yrieepcumeny iMeri
Jleci Yxpainxu.

Y sanpononosaniii Haykogitl po3sioyi asmopu cnpodysanu 06 €OHamu pospizHeHi, 0e 8 YoMy 3aCmapini MemoouuHi
PO3POOKU 3 PUCYHKA 01 TIMHbOI NAeHEPHOT npakmuku i ubydysamu HO8y CUCHeMY 3a80aHb i pekomendayill, ska 6 8i0no-
8i0ana 8UMO2am CYUACHOI akademiuHoi 0ceimu ma KAUANA OeMOHCMPAYIIO HOBUX XYO0HCHIX 00CACHEHb HA MAMePianax
hondie kagedpu, 30Kkpema cnyOeHmcbKUX MmeopyuUx podim i meopie BUKIA0AYLKO20 CKIADY.

O0eporcani pe3yrvbmamu aKkmyaibhi ma 8axciugi npu CRiIbKIll Meopuiu npayi euxiaoava ma cmyoenma nio 4ac
BU3HAYEHHS | BUKOHAHHS 3A60AHb 3 PUCYHKA 8 NEPIO0 NPOXOOJICEHHS IMHbOI NAEHEPHOT NPAKMUKU.

Knrouosi cnosa: pucynox, xy0ooicriti epagiunutl 0opas, neizaxic, NieHepHa NPaKmuxd.
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FORMATION OF A GRAPHIC ARTISTIC IMAGE IN DRAWING CLASSES
DURING SUMMER PLENARY PRACTICE

Teaching drawing is inextricably linked with the development of students' skills and abilities to truthfully depict visible
forms on a plane in a real environment. The specificity of realistic drawing is that real reality is taken as the basis of creativity,
and the transfer of the artist's thoughts and feelings is carried out in a figurative form through the depiction of specific objects.

The purpose of the article is to analyze the means and methodological foundations of the formation of an artistic
graphic image during drawing classes during summer plein air practice.

Theresearch methodology is complex. It includes both general scientific methods —analysis, synthesis, interdisciplinary
methods — comparison, systematization, and special methods — natural sketches, data collection method, photo fixation.
In particular, the analysis method was used when considering theoretical principles, examples from pedagogical practice,
statements of masters of fine arts; synthesis — in order to generalize each educational task and form methodological
recommendations;, comparison — to determine features in pictorial-stylistic and technical-technological research,
systemic — when considering works of the landscape genre, drawings from nature, as a component of the artistic process;
the data collection method allowed obtaining detailed information on the review, measurement, in-depth interviews with
respondents regarding the idea, design and compositional decisions, photo fixation — in order to identify and verify
works of the landscape genre. The scientific novelty of the results obtained lies in the identification of the means
and methodological foundations of the formation of an artistic graphic image during drawing classes in the conditions
of summer plein air practice, the acquisition by students of new professional skills through direct study and reflection on
the pictorial plane of the environment — landscapes, architectural objects, images of people, production processes, etc.

Conclusions. The article is devoted to the study of the means and methodological foundations of the formation
of an artistic graphic image during drawing classes in the conditions of summer plein air practice. The emphasis is
on the importance of sketches, short-term drawings as means of forming an artistic image and a set of linear-plastic
elements of painting that determine the structure and spatial relationship of forms. Special attention is paid to the issues
of professional art education and the role of drawing as a leading discipline in artistic practice on the example of teaching
drawing at the Department of Fine Arts of the Lesya Ukrainka Volyn National University. In the proposed scientific
research, the authors attempted to combine disparate, somewhat outdated methodological developments in drawing for
summer plein air practice and build a new system of tasks and recommendations that would meet the requirements
of modern academic education and include a demonstration of new artistic achievements based on materials from
the department's collections, in particular student creative works and works by the teaching staff.

The results obtained are relevant and important in the joint creative work of the teacher and the student when defining
and completing drawing tasks during the summer plein air practice.

Key words: drawing, artistic graphic image, landscape, plein air practice.

AKTyaJbHicTh Npo0iaeMu. PO3BUTOK y CTy-  HaBKOJIMIIHIO JAIACHICTH OOpPa30TBOPYHMMH 3aco-
JICHTIB YMiHb CIIOCTEpIraTH Ta MpaBWJIbHO, MpaB-  OaMu. BaxiuBe 3HAUCHHS Ma€ HE TUIBKU Ipak-
JIMBO TIepe/laBaTy HATypy — BaKJIMBI SIKOCTI, SIKI ~ THYHE BOJIOAIHHS PUCYHKOM, ajie 1 BUBYEHHS HOro
Ma€e BUPOOUTH KOXKEH, XTO Mpi€ MaJIOBaTH Mei3aX,  TEOPEeTHMYHUX OCHOB. BonomiHHSI OCHOBaMu pea-
MIOPTPET 1 HE TiJAbKU. BUBUEHHS 3aKOHOMIPHOCTEH  JIICTUYHOIO PUCYHKA, /A€ CTYIACHTY MOKJIHBICTh
pUCYHKa HE0OXiTHE Ul TPOo(eCiHOTO pealiCTHd-  BHUKOPHUCTOBYBATH CBOI1 3HAHHS B IPAKTUYHIH TBOP-
HOTO 300pa)KeHHS HaTypu. PUCYHOK € OCHOBOIO,  uiii poOOTi B raiysi miactTuuHux mucrenrs. dop-
ska (GopMye BMIHHS 300pakKyBaTH Ha IUIONIMHI ~ MYyBaHHS Y CTYICHTIB XyJIO)KHBOTO TpagiqHOTO
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o0Opa3y Ha 3aHATTAX 3 PUCYHKa IIiJ] 4ac JITHHOI
IUICHEPHOI MPAKTUKU € BAXJIMBUM 1 aKTyaJIbHUM
3aBIaHHAM I1E€Aarora.

AHaJIi3 OCTaHHIX JOC/HiIKeHb i myOJikamii.
AHai3 HayKoBHX ITyONiKamii Jae MOMKJIHMBICTb
3pOOUTH TPUITYIICHHS, [0 KOMILICKCHOTO aHaJIi3y
npoOsieMu  (OPMYBaHHS  XyHOKHBO-TPa(iqHOTO
o0pa3y Ha 3aHITTSAX 3 PUCYHKY B YMOBaX JIITHBOI
IUIGHEPHOI TPaKTHKH JMOCIIJHUKAMU HE TPOBO-
JIMIIOCh, XO4ya MPEACTaBlIeHl 3acO0H, MPUHIUIH
Ta METOAMYHI mpuiioMu 1o0pe BuBuUeHi. Baxu-
BOIO JUIs OCTipKkeHHs crana npaus B.B. Kpuka-
HIBCBKOTO «PHCYHOK TIij] 9ac JITHBOT PAaKTUKH,
(Kryzhanivskyi V.V. (2006) ne aBrop OCHOBHY
yBary 3ocepekye Ha poOOTi BUKJIagada Ta CTy-
JICHTa B OJICp)KaHHI HUM HEOOXITHOTO TBOPYOTO
CTHUMYJIIOIOYOTO a3apTy, 3arajbHOTO 3amaiy, L0
crpusie HOro BUXOIy Ha JOPOTY CaMOCTIIHOI MuUC-
TEIbKOI AISUTBHOCTI. AJDKE y MOJIOIOMY XyIOXK-
HUKOBI HEOOXiTHO MpOoOYIKyBaTH 3alliKaBIICHHS,
TBOpYY VsIBY, (aHTa3it0, TOOTO TI OCHOBHI YWH-
HMKH, 0€3 IKMX MUCTCI[bKA AisIbHICTh HEMOXKIIMBA.

Husky pociimkeHp 1o mpoOiemi  ¢opmy-
BaHHS TpadiyHOrO XyIOKHBOTO 00pa3y 3aco-
0aMu PHCYHKY HpPOBENH DS HAyKOBIIB, XYIO0XK-
nuki-niegarorie B.O. Cyxenko (Sukhenko V.O.
(2004), FO.M. Stuenxo (Yatchenko Yu.M. (1988).,
B.B. Kpuxanisceskuit (Kryzhanivskyi V.V. (2006),
bepmau O.I1. (Berlach O., Vakhramieieva H.
(2022). Ta iH.

Mera crarTi — mpoaHamidyBaTH 3aco0u Ta
METOOJIOTI4HI OCHOBH (POPMYBaHHS XyI0KHBOTO
rpadiuyHOoro o0Opasy IijJ dYac 3aHATh 3 PHCYHKa
B YMOBAX JIITHbOT IJICHEPHOT MPAKTHKH.

Buxiaja ocHoBHOTO Matepiaity. Bes HaBuanbHa
po6oTa 1o BUBYEHHIO 0a30BUX MPUHIUIIIB PUCYHKA
B YMOBaX JITHBOI IJICHEPHOT PAKTUKH TIOB’s13aHa
3 MPAKTHYHUM 3aCTOCYBAaHHSM 3HAHb 3 IMEPCICK-
TUBU, 3aKOHIB 1 TpaBWUJ HACKpPiI3HOI TOOYIOBH
00’€eKTa, MPaBUJILHOTO 03HAYCHHS CBITIIOTIHHOBOT
XapaKTEepPUCTUKHA Ha 00’eMHIN ¢opmi 3 omHOUAC-
HUM BHMBYCHHSM 3pa3KiB KIACHYHOTO MUCTEILTBA
Ta METOIWYHOI jiTepatypu. HaBuanbHi pUCYHKH,
Ha4YepKH, KOPOTKOUACHI 3aMajbOBKH HEOOXiJIHI
SK TJArOTOBKAa 10 TBOPUYOI HisibHOCTI. JloCBin
MOKAa3ye, IO CTYACHTH, SIKi HE IOCTaTHBO MPOAIY-
MaHO BUKOHYIOTh HaBYQJIbHI PHUCYHKH, JOIYCKa-
I0Th 3HAYHI MOMHWJIKH B pOOOTI HaJ TeMaTUYHUMHU
KOMITO3ULISIMH.

B mporneci BUBYEHHS peasiCTHMHOTO PUCYHKa
CTyIeHTH  HaOyBalOTh  MNPAKTUYHUX  YMiHb
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npodeciifHo TpaMOTHO MaJllOBaTH 3 HATypH,
nam’sITi Ta 3a ysIBOIO, 3aCBOIOI0YM TEXHIYHI METOIH
Ta npuiiomu pobotu. Ilpamroroun Hajg HATYypOrO
BOHU PO3BUBAIOTH 30POBY IaM’SITh, BMIiHHS CIIO-
CTepiraTu, MpoCTOPOBE MUCIICHHS, BYaThCSI OAUNTH
JIeTajlb B HABKOJIMIITHBOMY CEPEIOBHIIII.

B HaByanmpHili poOOTI yCHiX 3alle)KHUTh BiJl
YB@)XHOTO 1 JOCKOHAJIOTO BHUBYEHHS HATypH, il
OynoBH, mponopuiid, GOpMU OKpEeMHUX YacTUH Ta
ix B3aeM03B’s13Ky. Lle He 3HaunTh, 110 Tpeda nepe-
JaBaTH B PUCYHKY BCE JI0 HAWIPiOHINIMX YaCTHH,
HEOOX1IHO HABYUTHCS BH3HAYATU TOJIOBHE, Haii-
OUTBII XapaKTepHE 1 y3araJbHIOBATH APYTOPSIHI
netani. BaxauBo perymspHo i sIK MOXKHA Oinblie
MaJIOBaTH 3 HATYPH, 11€ 03BOJIUTH PO3BUBATH OKO-
Mip, JIOIOMOXKE 3aCBOITH 3aKOHH PEaiCTUIHOTO
300paXKCHHSI Ta OBOJIO/IITH TEXHIKOI PUCYHKA.

MamoBati TOTPiOHO 3aBXKJIU CBiJIOMO, CTa-
BUTH Tlepe cO00I0 yCBIIOMJICHHI 3aBIaHHS, a HE
MEXaHIYHO KOIIIOBAaTH Te, 110 Oaunmo. Po3moun-
HAEMO PHCYHOK 3 PO3MIILIEHHSI OCHOBHUX BEIIMKUX
¢dbopmM, BpaxoBYIOUH IMPOIMOPLIHHICTH BCIX PO3Mi-
piB 1O BiIHOLICHHIO OZIMH IO OTHOTO 1 0 LIJIOTO.
Po3miTky MaitOyTHBOrO 300pa’k€HHS HAHOCHMO
JICTKMMH JTiHISIMH, a00 IITpUXaMH, OyIyloud Mpu
IIbOMY OCBOBI JIiHIT IpeMeTa 1 OTHOYACHO JIETKO
MIPOMaJIbOBYEMO OCHOBHI TiHi. Ha kapTHHHIN TUT0-
IIMHI BYNMOCS 300pakyBaTu TPbOXMIpHY (opMmy:
3a JIOTIOMOTOI0 3HaHb 3aKOHIB Ta MPABUII MEPCIIEK-
THBH Ta CBITJIOTIHI MaaroeMO 00’€MHI Tijia, a HE
YMOBHI JTHIHHI(IPOTSIHI) KOHTYpH 3 TMOJAJIBIIO0
PO3TYIIOBKOK 0€3 BpaxyBaHHs MpeIMeTa B IMpo-
cTopi. XyIO)KHUKH TOBOPSATH IMPO HEOOXIIHICTH
BUPOOJIEHHS! BMiHb Bifjpazy MaJIOBaTy BECh Mpe/l-
MET, PO3YMIIOUM TiJ UM JTOTPUMAHHS €IHOCTI,
MiAMOPSIAKYBaHHS IeTajlel HijoMy.

Benuke 3HaYCHHS B pUCYHKY Ma€ HOro JIiHIHHO-
KOHCTPYKTHBHA TOOyI0Ba. B OCHOBY moOymoBu
CKJIQJIHUX (OPM MOKHA YSIBUTH COO1 CITiBBIJIHO-
HICHHS TEOMETPUYHUX TUI, IIO JOTOMOXE Ipa-
BUJIIBHO 3pPO3YyMITH TEPCIEKTHBHI CKOPOUYCHHS
B Harypi, ii TpprOoXBUMIpHicTh. Lle BMiHHS CBimO-
MOTO PO3MIIICHHSI BeTUKUX (hopM (Mac), BMiHHS
IyMaTH TPHOXBUMIPHOIO (HOPMOIO BAKIIMBE IS
npodeciiiHoro HaB4aHHg. HeoOXigHO MpaBHIIEHO
YSABIISITH 001 HE TIJIBKH T€, 1110 3HAXOUTHCA B IO
30Dy, aje 1 HeBUAMMI YacTUHH npeameta. [1ix gac
MaJTFOBaHHSI BAPTO YITKO BU3HAYHUTHU K PO3MIIICHI
NpeAMETH B IPOCTOpi, AKi IUIOMIMHU 3aliMaroTh
B TUIaHI iXHBOI OCHOBH (Ha TiH MJIOLIWHI, JIe 3HA-
XOIAThCS BCl MPEIMETH HAaTypHOI MOCTAaHOBKH).
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Harypy Ha poGo4yomy apkyIii CTyJeHT Mae Oymy-
BaTH, a HE 3MaJIbOBYBaTH ii. SIKIIO Ha mOYaTKy
poOOTH BH3HAYAIOTH CITIBBIIHOIICHHS BEJIMKHX
Mac, TO B MOJAJIBIIOMY TOCTYIIOBO IEPEXOISITh
1o Outbm Maymx netaiei. [IpomopitifiHi ciBBi-
HOILIEHHSI B PUCYHKY 3 HAaTypH CIIiJl TIOPiBHIOBATH
3 TaKUMH CIIBBIIHOLIEHHAMM, SIKI MArOTh 1HIII
MacmTabu. Hanpukian, Ha HEBETUKOMY PUCYHKY
TOJIOBH JIIOMMHM BEJIMYMHY OKa BH3HAYaAIOTh
y CHIBBIIHOLICHHI /10 IIUPHUHU HOCA 1 BUCOTI J1060-
BOT KICTKH, @ IX MacIITa0u MPOTOPIIIHHO 3MEHIITY-
I0Th Yy CIIIBB1/IHOILIEHHI 3 BIATIOBIIHOIO BEJIMYUHOIO
OKa, HOCa, J100a B HaTypi.

Tpeba mam’statu, mo yd40OBI PUCYHKH HE
MOTPIOHO CIIPUIIMATH K CaMOIliIb, BOHU BaXKJIUBI
SK 3aci0 Mi3HAHHSA, HAKOMUYEHHS JOCBIAY HJIs
MOIAJBIIIOT TBOPUOT POOOTH.

OnHiero 13 HallBaKJIMBIIIMX 3aBIAaHb Cy4acHOT
MUCTELBKOI OCBITH, a caMe 00pa30TBOPUOTO MHC-
TELTBA € IiJIBUIICHHS MpodeciHOro piBHS Mij-
TOTOBKH (haXiBIliB, SIKi BHKJIAIAIOTh IUCIUILIIHI
€CTEeTHYHOTO IHMKITY. Ake (axoBUil creriamrict
BHpINIyE B HaBYAIBHOMY 3aKjajai ps crenudiy-
HUX 3aBJIaHb OB’ S3aHUX 3 €CTCTUYHUMHU MOXKIIU-
BOCTSMU MUCTEITBA, 3a0€3MeUy0Yd TUM CaMHM
HamnpapieHe (OPMYBAaHHA Y CTYIACHTIB TBOPUUX
3MI0HOCTEH, SIKI B KIHIIEBOMY PaxyHKY BUCTYTIAIOTh
00OB’SI3KOBOI0  YMOBOIO YCIHIIIIHOTO OBOJIOJIHHS
Oy/Ib KOO BUJIOBOIO TISUTBHICTIO. Y 3B’SI3KY 3 ITUM,
10CTAae€ TMHTAHHS IMJTOTOBKA TaKoro ¢axislis,
SIKUH HE TUTBKM MaB O 3HaHHS 3 Teopii Ta icTopii
MUCTEITBA, HE TIJIbKW BOJIOAIB YMIHHSAMU Ta HAaBU-
YKaMHU PEaNiCTUIHOTO 300paKeHHs, aje 1 IIu-
00KO PO3yMiB CyTh TBOPUYOCTI, SICHO YSBJISIB COOi
nporec (HopMyBaHHS XyIOKHBOTO 00pasy, SKHi
BHUCTyMa€e crenudiunor (HopMoro BiIOOpaKeHHS
00’€KTHBHOI JIMCHOCTI B MHCTEITBI, pe3yybTa-
TOM CIeIialbHUX 00pa30TBOPYHMX 3HAHb, YMIiHb
1 HaBUYOK, BCi€l TBOPUYOI JISUTBHOCTI XyJTOKHHKA.
(Sukhenko V.O. (2004).

Benmuki MOMXJIMBOCTI JJIsi MiATOTOBKH TBOP-
YOro XyIOXHHKa, XyIOKHHKA-TIearora BiJIKpuBae
3aHATTA 3 PHCYHKA MijJ 9ac MpPOBEICHHS JITHHOL
MpakTUKU. PUCYHOK € OCHOBOIO 00pa3oTBOPYOro
MUCTELTBA Ta BEAY4YOI TUCIUILUTIHOIO B IMpPOIECi
HiATOTOBKM MaHOyTHBOrO creuiajgicra Ta Mae
HEBUYEPITHI MOXXJIMBOCTI JUISI PO3BUTKY TBOPUYUX
3ni6HOCTeH, U1 (POPMYBAaHHS €CTETUYHOTO CMAKY.

TepmiHn «puCyHOK» Mae Oararo BU3HAUCHb.
XyIOKHUKH €ToXu BigpomkeHHsS PUCYHOK pO3-
[JISIIald SIK OCHOBY  OyAb-SIKOTO  300pa)KCHHS
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1 ocHOBY Bciel mpodeciitHoi miaroroBku. Mike-
nmaHKkeno nucaB: «PucyHok, sAkuil iHakuie
HA3MBalOTh MHCTEHTBOM HAYepKy, € HaHBHUIIA
TOYKA 1 KHUBOIIUCY, 1 CKYJIBNTYPH, 1 apXITEKTypH;
PHCYHOK — JDKEpeso 1 KOpiHb Oynb-sKOi HayKu»
(Sukhenko V.O. (2004). B nam 4Yac pHCYHOK
PO3MIIANAETHCS  SIK TpOLEC Ii3HAHHS, aKTUB-
HOTO BUBYCHHS HATYpU Ta IPOIEC OOpa3HOTro
BiIOOpa)KeHHSI peajbHOl JilcHOCTI. BuBUeHHS
HABYAJIbHO-TCOPETHYHUX MOHSITH SIKi CTOCYHOThCS
PHUCYHKa, HE 3MOXXYTh 3a0€3MEeUUTH ITiIBULICHHS
piBHS podeciiftHOl M ATOTOBKH.

He Menm BakiuBe micie B mpodeciiHiil mia-
roToBIi (axiBIld 3aiiMae 3HAHHS TEXHIKH PUCYHKA,
sIKa BUSBIISIETHCS. B YMIHHI IPAKTHYHOTO BTUICHHS
rpadigHOrO XyI0KHBOTO 00pa3y. 3Bi/ICK OUYEeBHIHA
HEOOXITHICTh CHCTEMAaTUYHOTO 1 HAaIPaBJIEHOTO
PO3BUTKY Ha Iii OCHOBI 30pPOBOTO CHPHUIHATTS,
00pa3HOTO0 MMCIICHHS, TPOCTOPOBOI YSBH, SIKi
CTBOPIOIOTh TaKUM YUHOM OCHOBY (DOpMYBaHHS
TBOPYHX 3A10HOCTEH.

HaBunty MOXHA TUTBKH TOMY, YUM BOJIOI€IT
cam. ToMy He Maruu TBEpAMX 3HAHb 3 TEOpii
XyHAOKHBOTO 00pa3y, He BOJIOIIOUN MPAKTUYHUMH
3acobamu #oro rpadiuHOTO BTUICHHS, HEMOX-
JIMBO TepeslaT! 1HIINM XYI0KHbO-00pa3Hi OCHOBU
300pakeHHs. BiAmoBiIHO, HA 3aHATTSIX 3 PHUCYHKA
HEOOXIJTHO OMaHOBYBAaTW HE TIIBKU Mpodeciiini
YMIHHS 1 HAaBUYKH PEATICTUYHOTO 300paskeHHS,
ajie W Ti3HABATH TPUHIMIIA CTBOPEHHS XYIIOXK-
HBOTO 00pa3y, SKUi BUSABISIETHCS B CaMii MPOCTIi
rpadiuHiii BIpaBi yu akaJeMidHii MOCTAaHOBIII.

Ocob6nuBoro 3Ha4eHHs U1 HOPMYBaHHS y CTy-
JEHTIB rpadiyHOro 00pa3y € MPOXOMKEHHS JIiT-
HbO1 HaBUANBLHOT MPAaKTHKHU (MJIeHEpHOi). Ajpke
JITHS HABYAJILHO-TBOpYA MPAKTHKA € OPTaHIYHUM
MPOJOBKEHHSAM aKaJeMiuyHOTrO IpOIecy B IUIaHi
3aCBOEHHS OCHOB PHCYHKA, JKUBOIIUCY Ta KOM-
no3utlii. [0JIOBHOIO METOH POOOTH Ha TUICHEpi
€ HaOyTTs HOBHX NPOQECiHHUX HABUYOK IILIS-
XOM 0e3locepeslHOr0 BHUBYCHHA I BigoOpa-
JKEHHsI JIOBKUUISI — KpAEBUMIIB, apXiTEKTYpPHUX
00’€KTIB, JIFONCH, BUPOOHWYMX IPOIECIB Ta iH.
(Kryzhanivskyi V.V. (2006).

OCKiNbKH JITHA TpPaKTUKA € MPOIOBKEH-
HSM aKaJIEMIYHOTO HaBYaHHS, TO HAa BUKOHAHHS
1l 3aBHaHb BiOBEIEHA 3HAYHA KUIBKICTH TOMHUH.
3aHATTS MPOBONATHCS IiJ KEPIBHUIITBOM BHKJIA-
JIa4iB 1 SBISIOTH COOOIO OpPTraHivyHE MPOTOBKEHHS
NpOrpaMu, pO3paxoBaHOi Ha BECh HABYAJILHHIM PiK.
BaxxmBuM TBOpYHMM 3aBIaHHSM i3 pUCYHKY ITia4ac
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MIPAaKTUKU € BEICHHS aab00My 3apHCOBOK, Hayep-
KiB, KODOTKOYACHUX PUCYHKIB. Ha BUKOHaHHS TIpO-
TpaMHHX 3aBJaHb BiJIBOOUTHCS NEBHA KUIBKICTbH
TOJIMH B OJIMH 1 TOM ’k€ Yac IIOIEHHO 1 3a OfiHa-
KOBOT morosu. Takuii pexkum poOOTH 3yMOBIECHUHN
TOJIOBHUM YHMHOM THM, 1110 B Pi3HI TOJUHU CBITJIO-
BOTO JIHS OCBITJICHHSI 300pakyBaHOTO 00’€KTa HE
oflHaKoBe. BUKOHAHHS 3aBIaHb Ha IJICHEPI MOTpe-
OyIOTh OCOOJIMBOI 30CEPEIKEHOCTI, aJlKe MPOTS-
TOM POKY po0OTa BeJlach B yMOBaX MaWCTEepHI MPH
MITYYHOMY OCBITJICHHI Harypu i mamepy. [loroma
SIK TIPaBHJIO MIHJIMBA 1 11€ HEOOX1IHO BPaXxOBYBaTH
IIpH opraHizariii podotu cryaeHriB. [lepen cTyneH-
TaMH CTAaBUTHCS PSIJl 3aBlIaHb:

— BUKOHATH KOMIIO3MIII¥HI MONTYKOBI HAYSPKH
00’€KTa 3 pI3HUX CTOPIH;

— CcaMOCTIifHO oOpatu Gopmar namnepy, Marepi-
aJIM JUIs CTBOPEHHS rpadiqHoro oopasy;

— 3a HauepkaMu oOpaTu MicHe Il BHKO-
HaHHA POOOTH TIPOTATOM TPUBAJIOTO  Yacy
(Kryzhanivskyi V.V. (2006).

[Tix yac KOMITO3UIIIMHOTO BUPIIIICHHS 3aBIaHHS
BaYUTMBO (OPMYBAaTH B CTYACHTIB BMIHHS BiJI-
IIYKaTH PUCYHOK B PO3Mipi BEIMKUMHU JIETKUMH
TOHOBUMH IUIIMAMHU 200 JIIHIHHO-KOHCTPYKTHB-
HOIO 1M0o0OynoBOIO. TOHANbHE BHUPIIICHHS PHCYyHKa
HE MEHII Ba)KJIMBE HA TUICHEPi, OCKUIBKH COHSIYHE
MPOMiHHS pi3HOMaHITHO BUCBITIIOE TiHi. [I[06
BJIOBUTH COHIIE, Tpeba yBa)KHO ONpAIfOBaTH CBIT-
JIOTiHb, BPAXOBYIOUH IJIAHOBICTb.

MarepianamMu a1 BUKOHAHHS PHUCYHKa IIiJ(
Yac JITHbOI HABYAJIbHOI MPAKTUKU MOXKE CIyry-
BaTH CaHTiHa, TpadiTHUH OMiBeIlb, ACTEIb, COYC,
BYT1JUIA, Kpelaa, ToHoBaHui marmip. Lle 36aratutsb
MaNITPy PUCYHKA, CIPUATHME BUPIIICHHIO TBOP-
YMX 3aBJlaHb, BHXOBAHHIO XYyJIOKHBOI'O CMaKy.
HeoOximauM 000B’S3KOM BHKJIagaya ITiCis BUKO-
HaHHS KOXKHOTO 3aBJaHHS € oprasizaiisi 00roBo-
PEHHS Ta OIlIHKa BUKOHAHUX POOIT.

3aJyMOM 1 «KMM» BUKOHAHHH PUCYHOK, 00 came
B IIbOMY BiJIKpHIOTHCS HEOOMEXKEHI MOKIMBOCTI
pO3yMy, IO AyMae, CepIis, M0 XBUIIOETHCS, Ty,
o TBopuTh (Kryzhanivskyi V.V. (2006).

OTxe, KOKHHHA XyIOKHUK BIJKPHUBAE CBOI
aBTOPCHKI TEXHIKH, CBOi Marepiaju i HEMOBTOPHI
BUDILICHHS Ul JOCATHEHHS IOCTaBJICHOI METH
CTBOpEHHS TpaiyHOTO XyJ0KHBOTO 00pasy, ajiKe
B IIbOMY 1 BUSIBIISIETBCS 1OrO MAalCTEPHICTb.

BuCHOBKM i mNepcneKTHBM MNOJAJbIIHX
AOCTiTKeHb. Y HAyKOBIi pO3BiAII aBTOpamMu
aKLIEHTOBAHO YBary Ha BUBYEHHI 3aKOHOMIPHOC-
Tel pHCyHKa SK He0OXiaHOro s mpodeciiiHoro
peayiCTUYHOr0 300pa)keHHS HATypu 3acobamu
(dbopMyBaHHS XyI0KHBOTO 00pa3y Ta CyKyMHOCTI
JIHIHO-IUIACTUYHUX €JIEMEHTIB JKHMBOIIUCY, SKI
BU3HAYAIOTh CTPYKTYPY Ta MPOCTOPOBE CIIBBif-
HomeHHs (opm. OcoOnuBy yBary NpHILJIEHO
MUTaHHAM TpodeciitHOl XyT0KHBOI OCBITH 1 poTi
PUCYHKa, SIK MPOBIHOT TUCIUIUIIHU B MHUCTEIlb-
Kiii mpakTuii. ABTOpUM Hamaramucs 00’ €qHaTH
PO3pi3HEHI, e B YOMY 3acTapisii METOJUYHI PO3-
pPOOKHM 3 pUCYHKA IJIS JIITHBOI IJICHEpHOI Ipak-
TUKHU 1 BUOY/lyBaTH HOBY CUCTEMY 3aBJIaHb 1 pEKO-
MEHJaIiH, sika O BiIMOBigasa BUMOTaM CydacHOi
aKaJIeMiYyHOT OCBITHM Ta BKJIIOUajia JEMOHCTpa-
I[IF0 HOBUX XYyJOXHIX JOCSTHEHb Ha Marepiajax
donaiB kadenpu, 30kpeMa CTyACHTCHKHX TBOP-
quX poOiT 1 TBOPIB BUKJIAMANbKOTO CKiady. [Ipu
IIbOMY 3BEPHEHO yBary i Ha HEOOXiJHICTb TBOp-
YOro MiAXOAY A0 BUKOHAHHS HaBYaJbHUX 3aBJaHb,
MOCTABIICHUX TIEPEe] CTYIECHTaMH, J000PY B KOXK-
HOMY KOHKPETHOMY BUMAJKy BiJIOBiJHUX MaTe-
pianiB. Busnaueno ponp memarora y npoBeACHHI
3aHATH 3 PUCYHKa B YMOBAax JIITHBOI IJIEHEPHOI
MPAKTHUKH.

OnepkaHi pe3yJIbTaTd aKTyalbHI Ta BaKJIHBI
NpU CHUIBHINA TBOpUIM Mpaii BHKIagada Ta CTY-
JIeHTa IIiJl Yac BHUKOHAHHS 3aBIaHb 3 PHUCYHKa

HemoxnuBo nepepaxyBartu IPUKIaaAnd i MOXKIM- B TEPiOA  TPOXOMKEHHS JITHBOI TUIIEHEPHOT
BOCTI TMOETHAHHA «YUM» 1 HA «UOMY», 3 «IKHM»  TPAKTHUKH.
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