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NPUHIIUIIA ®OPMOYTBOPEHHS B CYUACHOMY JIU3AHWHI:
MIK ®YHKINIOHAJIBHICTIO TA ECTETHUKOIO

Mema poéomu. Memoro cmammi € meopemuyne OCMUCTEHHA NPUHYUNIE QOPMOYMBOPEHHS 8 CYUACHOMY OU3ANIHI,
3 YPAXYBAHHAM e8OMOYi YA6LeHb NPo PopMY, i (YyHKYIOHATbHE NPUSHAYEHHS A eCINeMUYHY BUPA3HICb Y KOHMeKCM
CYUACHOI KyIbmypu i mexHono2iuno20 po3gumxy. JJocniodxcenns cnpsamosane Ha 6UAGIEHHs 3aKOHOMIpHOCHEN NOCOHAHHS
VIMULIMAPHUX, KOHCMPYKMUBHUX [ XYOOJCHIX ACNEKMi8 y CMBOPEHHI OU3AaliH-00 €KmMi6, a MAaKodiC HA BUSHAYEHHS PO
banancy migic QyHKYIOHATLHICHIIO Ma eCMemuKoio sIK OCHOBU 2apMOHIliHO20 (opmoymeopenns. Ocobiusa yeaza npuoi-
JIAEMbCS AHANIZY MeMOOONOSTUHUX 3ACad, Wo 3a0e3neuyions opMy68ants YiniCHO20 nioxo0y 00 NPOEKMYBAHHS PopMmu
8 OCBIMHLOMY A NPOPECIHOMY cepedosuLyi OU3ALIHY.

Memooonozia. J{ocniosxcenus IpyHmycmucs Ha KOMIIAEKCHOMY Ni0X00i, Wo NOEOHYE CUCMEMHUL, ICIMOPUKO-IMUNOLO0-
2IUHUIl, CIMPYKMYPHO-QYHKYIOHATLHUL MA eCMemUKO-aHATIMUYHUL Memoou, sIKi 003801A10Mb POKPUMU 3AKOHOMIDHOCHI
opmoymeopenns 6 cyvachomy ousatini. Y pobomi 3acmocosano nopieHsIbHO-AHATTMUYHUL MemoO — OJisl BUABTIEHHS €60~
TIOYIT ysieneHb npo hopmy 6 KOHMEKCmi 3MiH XYO0JICHIX T MEeXHONOSTUHUX NAPAOUSM, MOPPOL0IUHULL AHATI3 — 0I5l OOCII-
OJICEHHS. CIMPYKMYPU A KOMROZUYITHUX NPUHYUNTE OU3AliH-00 '€kmie, cemiomuuruti nioxio — o inmepnpemayii hopmu
SAK HOCISL CMUCTY 8 KYTIbIYPHOMY Npocmopi. Bukopucmano makoic memoo Mucmeymeo3naguoeo ananizy 0s USHAUEHHS
ecmemuyHUX ACneKmis YopmMoymeopeHHs ma OU3alH-uemo00n02ii0 NPOEKMHO20 MUcieHHs (design thinking) ons ananizy
ynryionanvnoi doyinbHocmi ghopmu.

Memodonoeiuny 0cHO8Y 00CIIONCEHHS CMAHOBUMb NOCOHANHS MEOPEeMUUHUX NONOJNCEHb eCMemUKY, meopii ousatiny,
KOMRO3UYii ma Kynibmyponoeii, wo 3abesneyye MiscOUCYUNIHapHUuLl Xapakmep O00CHiONCeHHs Ul 003801A€ PO32AA0amu
opmoymeopennsa e nuuie K XyO0XCHIll, ane il AK KYIbMypHO-CMUCTO8UL A MEeXHON02TYHUIL npoyec.

Hayxkoea nosuszna. Haykoea Hosu3sHa 00C1iONCeHHs NOAAAE Y KOMNIEKCHOMY OCMUCLEHHT NPUHYUNIE hopmoymeopen-
HA 8 CYYACHOMY OU3QUHI AK 83AEMOOTT (YYHKYIOHATbHUX, KOHCTNPYKIMUBHUX MA eCMEemUYHUX acnekmie. Y cmammi enepuie
3anponoHO8aHO CUCMEMAMU3AYIIO CYUACHUX NPUHYUNIG (POPMOYMBOPEHHS 3 YPAXYBAHHAM €800yl OU3AUHEPCLKUX Nio-
X00i8 — 6i0 K1acuuHux ioeil «popma crioye 3a GyHKYIeIo» 00 CyuaCHUX MYTbMUMEOTIHUX MA NAPAMEMPUYHUX NPAKIMUK.
Ocobausa ysaea npudinena 6anancy yHKYioHATbHOCHE Ma eCMemuKuy, 3a60AKU YOMY 8USHAYEHO KII0UO08] 3aKOHOMIDHOC-
mi 2apMOHI3ayil ymuasimapHux i XyO0XCHIX e1eMeHmia y CMEopeHHi Ou3atin-00 'ekmie. J{ocaioNcents: BUPIZHAEMbCA Midic-
QUCYUNTTHAPHUM NIOX000M. THmMe2payis Memooie MUCmMeymeo3HaABCMEd, KOMNO3UYIL, ceMIOmuKY ma OU3atuH-uemooono-
2ii 00360514€ oyiHumMU opmy He e K KOHCMPYKMUSHUL 00 '€KM, a AK KVIbmypHUll i cmuciosuil henomen. Kpim moeo,
BU3HAYEHO MEMOOONOIUHUL ACNEKM 3aCMOCYBANHS NPUHYUNIE POPMOYMBOPEHHS Y OU3ALIHI 0CGIMU, 30KpeMd Polb CKem-
YUH2Y, MAKENy8aHHs ma OCHO8 QOPMOYMBOPeHHs Y hopmyeanHi npogbecml-toeo mucnenHs ousatinepie. Taxum yunom,
00CI0JICeHHS He uute YIMOYHIOE CyuacHi npunyunu opmoymeopenns, a il NPOROHYE HAYKOBO-MEMOOUYHY OCHO8Y 05l iX
3acmocy8anta y npoeciiiniil i 0ceimuill npaxmuyi Ousaiiny.

Bucnosku. Y pesynomami 0ocniodcenns 6Cmanoneno, wo cyuache Gpopmoymeopens 8 Ousaiii € 6a2amosumipHum
npoyecom, AKUl NOEOHYE PYHKYIOHANbHI, KOHCMPYKMUGHI ma ecmemuyni acnexmu. [Ipoananizoseano egonioyiio ysgieHs
npo opmy 6i0 KiaCUUHUX NPUHYUNIE «popma cridye 3a QYHKYIEIO» 00 CYUACHUX NAPAMEMPUYHUX | MYTbMUMEOIHUX
NPAKMUK, WO 00360/15€ BUSHAUUMU 3AKOHOMIPHOCII 2apMOHI3aYil yMuiimapHocmi ma Xy00xuCHOCHi 6 CMEOPeHHI OU3ALiH-
00 ’exmig.

Busisneno, wo eghexkmugre ghopmoymseopenus nompedye MincouCyuniiHapHo2o nioxooy, inmezpayii memooie mucne-
YME03HABCMBA, KOMNO3UYIL, ceMiomury ma Ou3aiH-wemo0o102ii, wo 3adesneuye oyinky opmu K KOHCMPYKMUBHO2O,
KYIbMYPHO20 Ma CMUCL08020 henomena. Kpim moeo, niokpecieno 3Hauents CKemuuHzy, MaKkemy8anta ma HaguaibHux
oucyuniin, wo hopmyoms OuzaiHepcbke MUCieHHsl, 0Jis peanizayii npUHYUnie cyuyacho2o hopmoymeopents y npogheciti-
Hiti ma oceimHuiti npakmuyi. Taxum yurom, 00CIiONCeH s NIOMBEPOACYE HeOOXIOHICHb KOMNIEKCHO20 NiOX00Y 00 (opMo-
VIMBOPEHHS, AKULL NOEOHYE QYHKYIOHATbHICIY [ eCMemuiHiCmy, I NPONOHYE HAYKOBO-MEMOOUUHI OpiEHmMuUpU OIS 3ACMo-
CYBAHHA YUX NPUHYUNIG Y OUZAUHI M OCBIMI.

Kntouogi cnosa: ousaiin, popmoymeopenns, ecmemuxa, (pyHKYiOHATbHICMb, KOMNO3UYIS, CKeMUUHe, MAKeNy8anHsl,
ousatinepcobKe MUCIEHHs, CYUacHe MUcmeymaso.
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PRINCIPLES OF FORMATION IN CONTEMPORARY DESIGN:
BETWEEN FUNCTIONALITY AND AESTHETICS

Purpose. The purpose of this article is to provide a theoretical understanding of the principles of form-formation
in contemporary design, taking into account the evolution of ideas about form, its functional purpose, and aesthetic
expressiveness within the context of contemporary culture and technological development. The study aims to identify
the patterns of integrating utilitarian, constructive, and artistic aspects in the creation of design objects, as well as to
determine the role of balancing functionality and aesthetics as the foundation for harmonious form-formation. Particular
attention is given to the analysis of methodological principles that ensure a holistic approach to form design in both
educational and professional design environments.

Methodology. The study is based on a comprehensive approach that combines systemic, historical-typological,
structural-functional, and aesthetic-analytical methods, allowing the identification of patterns in form-formation in
contemporary design.

The work employs a comparative-analytical method to trace the evolution of ideas about form within the context
of changing artistic and technological paradigms; morphological analysis to examine the structure and compositional
principles of design objects; and a semiotic approach to interpret form as a carrier of meaning within the cultural
space. Additionally, an art-analytical method is applied to determine the aesthetic aspects of form-formation, and design
methodology based on design thinking is used to analyze the functional appropriateness of forms.

The methodological foundation of the study integrates theoretical principles from aesthetics, design theory,
composition, and cultural studies, ensuring an interdisciplinary character of the research and allowing form-formation to
be considered not only as an artistic phenomenon but also as a cultural, semantic, and technological process.

Scientific novelty. The scientific novelty of the study lies in a comprehensive understanding of the principles of form-
formation in contemporary design as the interaction of functional, constructive, and aesthetic aspects. For the first time,
the article proposes a systematic classification of modern principles of form-formation, taking into account the evolution
of design approaches—from the classical idea that “form follows function” to contemporary multimedia and parametric
practices. Particular attention is given to the balance between functionality and aesthetics, which allows identifying key
patterns in harmonizing utilitarian and artistic elements in the creation of design objects.

The study is distinguished by an interdisciplinary approach: the integration of methods from art studies, composition,
semiotics, and design methodology enables the assessment of form not only as a constructive object but also as
a cultural and semantic phenomenon. Moreover, the methodological aspect of applying form-formation principles in
design education is highlighted, particularly the role of sketching, model-making, and foundational form-formation in
developing professional design thinking. Thus, the study not only clarifies contemporary principles of form-formation but
also provides a scientific and methodological basis for their application in professional and educational design practice.

Conclusions. As a result of the study, it has been established that contemporary form-formation in design is
a multidimensional process that combines functional, constructive, and aesthetic aspects. The evolution of ideas about form
has been analyzed, from the classical principles of “‘form follows function” to contemporary parametric and multimedia
practices, which allows identifying patterns for harmonizing utilitarian and artistic elements in the creation of design objects.

1t has been found that effective form-formation requires an interdisciplinary approach, integrating methods from art
studies, composition, semiotics, and design methodology, which enables the evaluation of form as a constructive, cultural,
and semantic phenomenon. In addition, the importance of sketching, model-making, and educational disciplines that
develop design thinking is emphasized for implementing the principles of contemporary form-formation in professional
and educational practice. Thus, the study confirms the necessity of a comprehensive approach to form-formation that
combines functionality and aesthetics and provides scientific and methodological guidelines for applying these principles
in design and education.

Key words: Design, form-formation, aesthetics, functionality, composition, sketching, model-making, design thinking,
contemporary art.

AkTyajabHicTh  TeMH.  DopMOyTBOpeHHs  (DYHKIIOHAJIBHICTb 1 €CTETHUHY LIHHICTh 00’ €KTa.
€ OIHIEI0 3 KIIOYOBMX KaTeropid aumsaiiHy, VY cydacHOMY AM3aiiHi CIIOCTEpiraeThcs TEHACHIIs
OCKUIBKM came ¢opMa BH3HAUA€ CIPUMHATTS, 0 IHTErparii TpajnuIiiiiHUX IPUHLUIIIB KOMITO3HIIi{
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Ta HOBITHIX TEXHOJIOTIH, TakuxX sK MHdpose
MOJICITIOBaHHSI, TapaMeTpUYHE MPOCKTYBaHHS Ta
MYJIBTUMEIIHHI PIMICHHS, 110 3HAYHO YCKJIATHIOE
mpouec GOpMOYTBOpPEHHA 1 TOTpedye HOBUX
METONOJIOTIYHUX IT1IXOMIB.

AKTyanbHICTH  JIOCHI/DKEHHS ~ 3yMOBJICHA
HEOOXITHICTIO  BH3HAYCHHS  3aKOHOMIPHOCTEH
noegHaHHs  (YHKIIIOHAJIBHUX, KOHCTPYKTUBHHUX
Ta €CTETUYHUX AaCIeKTiB y CydYacHHMX JHU3aliH-
MPOEKTax, a TaKoX poJli IUX MPHUHIIMIIIB
y  dopmyBanHi  mpodeciiiHOrO  MHCICHHS
nu3aiiHepiB. OcoOMUBY 3HAYYIIICTh Ma€ BUBUYEHHS
B3a€MO3B 13Ky (DYHKIIIOHAJIBHOCTI Ta ECTETHKH,
OCKITBKM BiJl LBOTO 3aJEKUTh €(PEKTHUBHICTDH
Ta CIOPUUHATTA  JU3aiH-00’€KTiB  KIHIEBUM
KOPHCTYBaueM.

KpiM TOT0, pO3BUTOK OCBITHIX MTPAKTHK y chepi
JIM3aiHY, TAKUX K CKETYMHT, MAKETyBaHHS Ta IPO-
€KTHE MUCIICHHS, BUMara€ METOAOJIOTIYHOI 0a3w,
10 BPAaXOBY€E Cy4acHI TeHACHIIT (OpPMOyTBOpEHHSI.
VY 3B’s13Ky 3 IIUM HAyKOBE JOCIIKSHHS TPUHIHITIB
(OPMOYTBOPEHHS y Cy4acCHOMY JIM3aliHI € BaXKIIH-
BUM SIK JIJIsl TEOPETUYHOTO OOIPYHTYBAaHHS OCBIT-
HIX TporpaM, Tak 1 I MPAaKTUYHOTO 3aCTOCY-
BaHHs y podeciiHiil AiSUTBHOCTI TU3aiHEPIB.

AHaniz pocaimxeHb Ta nyosdaikaumii. [Ipo-
Onema (GOpPMOYTBOPEHHS B JW3alHI JOCIIIKY-
Bajiacsl y mpaisix siK KJIACHMYHHX, TaK 1 Cy4acHHUX
aBTopiB. Kmacuuni xonnenmii bayxaysa (Tsaryp,
2015, c. 63) ta iges JI. Camniena «dpopma cii-
nye 3a gynkuieto» (Omnitinuk, 2020, c. 150) cramu
6a3o10 111 popMyBaHHS PyHAAMEHTAIbLHUX MPUH-
UMIB QYHKIIIOHATBHOTO TU3alHY, T AKPECIIOI0YH
MPIOPUTET YTUIIITAPHOCTI 00’ €KTa HAJl AEKOPATHB-
HOIO CKJIaJI0BOIO. JIOCIiPKEHHS TAaKUX aBTOPIB, SIK
B. Moxonb-Hanp, I1. Pannx ta K. Mamkapi, nemMoH-
CTPYIOTh, SIK KOMIIO3HIIIiHI 1 KOHCTPYKTHUBHI IPUH-
LUIU B3a€EMOJIIOTH 13 XYIOKHBOIO BHPA3HICTIO,
CTBOPIOIOYH LITICHI TN3aiiH-00" EKTH.

VY cydacHOMY KOHTEKCTI 3HaYHa yBara mpuaiis-
€ThCSI IHTETpaIlil MUGPOBUX TEXHOJIOTIH Yy MPOIIeC
¢dopmoyTBOpeHHs. Tak, mapameTpuyHe MOJEIO-
BaHHS Ta MYJIBTUMEiHI TUIaTGOPMH TO3BOJIS-
I0Th TTOE€THYBATH CKJIaIHI (JOPMHU 3 BUCOKHUM PiB-
HeM (YHKIIOHANBHOI amanTartii. JlociimKkeHHs
octaHHix pokiB (A. Menges, L. Oxman, J. Maeda
(Menges, 2011) akIeHTYIOTh Ha BaKJIUBOCTI MTO€/T-
HaHHS TEXHOJIOT1H, MaTrepialliB Ta €CTETUKU Y TIPO-
1eci CTBOPEHHS TU3aiiH-00’€KTIB, MiAKPECIIOI0YH
POJIb EKCITIEPUMEHTALHUX MPAKTHK 1 MIKIHCIIH-
TUTIHAPHUX TT1IXOIIB.
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Oco0nuBYy yBary B HayKOBHX ITyOJIIKAIIisIX TIPH-
JIJIGHO OCBITHBOMY AacmeKTy (OpMOYTBOPEHHSI.
PobGot cywacHHMX TiemaroriB-au3aiiHEpiB JIEMOH-
CTPYIOTh, IO 3aCBOEHHS IMPHHIUINB CKETYHHTY,
MaKeTyBaHHSI Ta OCHOB ()OPMOYTBOPEHHS CIIPHSIE
PO3BHUTKY JM3aHEPCHKOTO MUCIEHHS, IPOCTOPO-
BOI1 ysIBH Ta 37]aTHOCTI iHTETpyBaTH (YHKIIIOHAIbHI
Ta €CTETUYHI BUMOTHY B IIPOCKTYBAHHSI.

TakuM YMHOM, aHaJi3 HAYKOBUX JDKEpel MoKa-
3ye, 10 cy4yacHe (OPMOYTBOPEHHS Yy Iu3aiiHi
€ 0araToBUMIpHHM TIPOLIECOM, SIKHH mOTpedye
MOETHAHHS KJIACHYHUX MPUHIIMIIB KOMIIO3UITIT Ta
IHHOBAIIIMHUX TEXHOJOTIYHUX PIllleHb, a TaKOX
dbopmMyBaHHS METOAONOTIUHOI 0a3u it eeKTuB-
HOTO HaBYaHHS TU3aiHEPiB.

Meta po6oTH nOJISITaE Y TEOPETUYHOMY OCMHUC-
JICHHI TPUHIUITIB (OPMOYTBOPECHHS B Cy4aCHOMY
JIM3aiiH1, BUSBIICHHI 3aKOHOMIPHOCTEH TO€THAHHS
(GyHKIIIOHATBHUX, KOHCTPYKTUBHUX Ta €CTETHUY-
HUX aCIeKTiB, a TAaKOXK BHU3HAYEHHI poiii OamaHcy
MiX (YHKIIIOHATBHICTIO Ta €CTETUKOK Yy CTBO-
peHHI TapMOHIMHUX Ju3aiH-00’ekTiB. [locmi-
JDKEHHsI CIIpsiMOBaHe Ha (popMyBaHHS HayKOBO-
METOJ0JIOTIYHOI 0a3u Uil 3acTOCYBaHHS LUX
NPUHIUIIB Yy TpodeciiHiil MpaKTUIll Tu3aiHEepiB
Ta OCBITHBOMY MPOIIECi, 30KpeMa Yepe3 BUKOPHUC-
TaHHs CKeTYMHTY, MAKETYBaHHS Ta OCHOB (hOpMO-
YTBOPEHHSI Y PO3BUTKY MPOQECiitHOr0 MUCIICHHS.

Buxnan ocnoBHoro marepiaiy. ®opmoyTBo-
PEeHHSI Y AM3aiiHi € KOMIJIEKCHUM TIPOILIECOM, SIKUI
BKITIOYA€ B3a€EMOJIiI0 (DyHKITIOHATLHUX, KOHCTPYK-
TUBHUX Ta €CTETUYHUX aCTeKTiB 00’ ekTa. CyTHICTh
(GOpMOYTBOpEHHSI TOJSra€ HE JHIIE Yy HaJIaHHI
¢biznuHOi hopMu mpeaMeTy, a il y CTBOpEHHI rap-
MOHIHHOTO TO€JHAHHS WOTO YTHIIITApPHUX BIIAC-
TUBOCTEH, KOHCTPYKTUBHO] JIOT1KH Ta €CTETUYHOI
BUpa3HocCTi. BimoMo, o ¢opma € ofHi€er0 3 KIIto-
YOBUX Kareropiil 1u3aiiHy, OCKUIBKM caMe BOHa
BU3HAYA€ CHOCIO CIPUHHATTA 00’€KTa KOPHUCTY-
BayeM, MOro eMolliiiHe Ta IHTeJeKTyaJlbHe CIpuii-
HATTS, a TakoX (YHKIIIOHAIbHY €(EeKTHBHICT
(Oxman, 2017. Menges, 2012).

CyuacHe (HOpMOYTBOpPEHHSI B JH3aifHI PO3-
IVISIIAETHCS SIK OaraTOBUMIPHUH HpoLEC, y SKOMY
B3a€EMOJIIIOTh  (PYHKIIIOHAJIbHI, KOHCTPYKTHBHI
Ta eCTETHYHi acreKkTH. Moro roNoBHMM 3aBIaH-
HSM € CTBOPEHHS OO0’ €KTiB, SIKi OJHOYACHO BiJ-
MOBI/IAIOTh MPAKTUYHUM TMOTpedaM KOopHCTyBada
Ta XyIOKHIM KpHUTEpisM, 3a0e3MedyloTh TEeXHO-
JIOTIYHY 3A1MCHEHHICTh 1 eMOIlIITHO-eCTeTuYHE
CHOpUHHATTA. Y 1[bOMY KOHTEKCTI NPHHIUIH
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(OpPMOYTBOPEHHSI BUCTYHAIOTh HE MPOCTO Habo-
POM TpaBMIJI KOMITO3UIIIT UM TEXHOJOTTYHUX PEKO-
MEH/IAIlii, a THTEerPOBAaHOKD CUCTEMOIO, sKa 3a0e3-
redye rapMoHiiiHe MO€IHAaHHS yTHIITApHOCTI Ta
€CTETUKHU.

3 MOSIBOI0O HOBHX TEXHOJOTIH Ta HUppOBUX
IHCTpyMeHTiB, ocoOmmBo y XXI cToiTTi, €BOJIIO-
1iss (OpMOYTBOPEHHS XapaKTEPU3YETHCS MOSIBOIO
napaMeTPUIHOTO Ta TeHEPaTUBHOTO nu3aiiHy. Taki
MIJIXOAM JO3BOJSAIOTH (POpMYyBaTH CKJIa/HI, ajar-
TUBHI CTPYKTYpPH Ha OCHOBI aJITOPUTMIYHUX IIpa-
BIJI, 1110 BPAXOBYIOTh sIK (DI3UYHI, TaK 1 €CTETUYHI
napametpu 00’ekra. CydacHi TU3aifHEpPChKi MpaK-
TUKHU MOETHYIOTh TPAIUIIIIHI METOIM KOMITO3UIIi1,
KOJIOPUCTHKH Ta MPOMOPLIK 13 HOBUMH MOXKIIU-
BOCTAMU IIM(POBOTO MOJEIIOBAHHS, 1110 3a0e3e-
qye OUTBIITY THYYKICTh Y CTBOPEHHI IHHOBAIIIMHUAX
hopm.

CyuacHe (hOpMOYTBOpPEHHS B JW3alHI IPYHTY-
€ThCSI HA KOMIUIEKCHOMY IO€IHAHHI TPHOX OCHO-
BHUX CKJIAJOBUX: (DYHKIIOHAJIBHOI, KOHCTPYK-
TUBHOI Ta ecreTuyHoi. KokHa 3 HHUX BHUKOHYE
cnenudiuay poJib, MPOTE IX B3aEMOis 3abe3re-
Yy€e IUTICHICTh Ta TApPMOHIMHICTH CTBOPIOBAHOTO
00’€eKTa.

OyHKIIOHATBHUNA  acHeKT (POpMOyTBOpEHHS
BU3HAUa€ MpHU3HAYCHHs 00’€KTa, HOro eproHo-
MIYHI XapaKTEpPUCTUKU Ta BIAMOBIIHICTH 3aBlaH-
HSIM KOpHCTyBauda. BiH BKITIOUae aHaji3 yMOB eKc-
roTyaraiii, pyHKIiOHaIbHI 0OMEXEHHS Ta BUMOTH
110 €(pEKTUBHOCTI BUKOPUCTaHHA. DyHKITIOHAIbHA
LIHHICTH ()OPMU BU3HAUAE, HACKIIBKH 00’ €KT 3py4-
HUH, OS3MeYHUH Ta MOIUIBHUN Y MPAKTHYHOMY
3aCTOCYBaHHI. 3 TOYKM 30py CYYacCHOTO IiJIXOIy
N0 nu3aiHy, QYHKIIIOHATBHICTD € HE JIUIIE MpaK-
THUYHOIO KaTeropiero, aje if 0CHOBOIO ISl MOJallb-
IIOT0 €CTETUYHOTO Ta KOHCTPYKTHBHOTO PO3BUTKY
00’eKkTa, OCKUIBKM (hopMa Mae OpraHiuHO BijlO-
OpakaTu HOro MPU3HAYEHHS Ta CIIOCOOU BUKOPHUC-
tanHs (Maeda, 2019).

KOHCTpYKTHBHUI acleKT CTOCYETbCS CTPYK-
TypHOi opraHizamii 00’eKkTa, B3aeMOil Horo ene-
MEHTIB, BHOOpY MarepiaiiB Ta TEXHOJOTIH BUTO-
ToBieHHsA. Llg ckianoBa 3alesneuye He JjMie
MEXaHIYHY CTIHKICTh 1 HAIHHICTb, aJie # TEXHIYHY
3MIMCHEHHICTh  pean3ailii  Ju3aiH-KOHIEII.
BaxxuBum € BpaxyBaHHS (i3UYHUX BIACTHBOCTEH
MarepiajiB, METO1B 0OPOOKHU Ta MOHTAXY, a TAKOX
CHIBBITHOIIICHHS CJIEMEHTIB y €IMHIH KOHCTPYK-
TUBHIN cucTeMi. Y Cy4acHOMY TapaMeTpUYHOMY
Ta UU(PPOBOMY AM3aliHI KOHCTPYKTHBHUH aCIEKT
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IHTETPYETHCS 13 AITOPUTMIYHUMU TT1IX0/IaMH, IO
JIO3BOJISIE MOZICITIOBATH CKJIaAHI (hopMu Ta ajanTy-
BaTU iX JI0 Pi3HHUX EKCIUTyaTallifHUX Ta TEeXHOJIO-
riuaux ymoB (Menges, 2011).

Ecrernunmii acnekt (GpopMOyTBOpeHHsI BH3HA-
qae XyJ0’KHIO BUPA3HICTh 00’ €KTa, HOTo rapMOHIIo,
MPOMOPIIAHICTD, KOJIPHI W TEKCTYypHI pillIeHHS.
Bin migkpeciroe 3HaYYIIICTh POPMH SIK KYJIBTYp-
HOTO Ta €MOIIHHOTO SBUIIA, 371aTHOTO BILTMBATH HA
CIPUUHATTS KOPUCTYBaueM Ta (popMyBaTH eMOITiii-
HU 1ocBin. EcreTnka no3Bosisie 00’ €KTy CTaTtu He
e (QyHKIIOHATEHUM 1 TEXHIYHO JOCKOHAIUM,
ane W nmpuBaOIMBUM, €MOIIHO 3HAYYIIUM, 371aT-
HUM B1100pakaTu KyJIbTypHUHA KOHTEKCT 1 Xy/10%KHI
Tpaaullii cepeoBHUIIa, y SKoMY BiH icHye (Oxman,
2017).

banancyBanHs ()yHKIIOHAJIBHOTO, KOHCTPYK-
TUBHOTO Ta €CTETUYHOTO ACIEKTIB € KIIOYOBHM
3aBJaHHsAM cy4dacHOro QopmoytBopeHHs. Hemo-
OIliHKa OyIb-IKOTO 3 HHX MOXKE IMPHU3BECTU [0
mucOanaHcy: HaaMmipHa yBara 10 (DyHKITIOHAIb-
HOCTI poOUTH 00’€KT yTWJIITApHUM Ta I11030aBJie-
HUM XyJIO)KHBOI BUPa3HOCTI, a aKLEHT BHUKIIOYHO
Ha €CTETHUKY MOXE CTBOPUTH €CTETHYHO IPUBa-
OnMBHIA, aje MPAKTUYHO HEMPUAATHUN IMPOIYKT.
VY mporeci mpodeciifiHOro MpoeKTyBaHHS TU3ai-
Hep TOBUHEH IHTETPYBATH BCI TPU acIleKTH, 3a0e3-
MeYyIoun He JHile eQEeKTHUBHICTh Ta HAIIHHICTB,
a ¥ KyJbTypHY Ta €MOLIWHY 3HAYyIIiCTh 00’ €KTa.
Takunii KOMIUICKCHUH ITiJIX1/1] J03BOJISIE CTBOPIOBATH
N3aliH-00’€KTH, SIKi BIAMOBITAIOTH CyYacHUM
BUMOraM (DYHKIIOHAJIbHOCTI, TEXHOJIOTIYHOCTI Ta
€CTETHUYHOT rapMOHii.

B ocBitHbOMY mpomeci (popMoyTBOpeHHS
BUBUAETHCS Yepe3 AUCHUILUIIHH, SIKi CIPSIMOBAaHI Ha
PO3BHUTOK IIPOCTOPOBOTO MHCJICHHS, KPEaTHBHOCTI
Ta MPOEKTHUX KOMMETEHIil CTyaeHTa-1u3aiHepa.
Bonu 3ab6e3neuyrorh (popMmyBaHHS OCHOBHUX
HABUYOK, HEOOXITHUX ISl KOMIUIEKCHOTO ITiTXOy
JI0 TIPOEKTYBaHHSI, JI€ OJHOYACHO BPAaXOBYIOThCS
(byHKIIOHATBHI, KOHCTPYKTHBHI Ta €CTETHYHI
acIeKTH 00’ €KTa.

Oco0nuBe 3HAYeHHS Y HAaBYaHHI MAlOTh TakKi
METO/TY Ta TUCIMILTIHHU, SIK CKETUUHT, MAKETYBaHHS
Ta BUBYEHHS OCHOB (POPMOYTBOPEHHS M KOMIIO-
3unlii. CKETYHHT BHCTYNA€E METOJOM IIBHIKOTO
rpadiyHOrO BIATBOPEHHS 11€H, IO JI03BOJISE
CTY[EHTY Bi3yali3yBaTu KOHLENUil0 ¢GopMH Ta
il (yHKIIOHAJIBHI B3a€MO3B’SI3KH, 3iHCHIOBATH
NEPBUHHE CKCIICPUMEHTYBAHHS 3 MPOCTOPOBUMHU
MPOMOPIIAMU Ta KOMIO3UI[IHHUMH PIIICHHSIMHU.
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MakeTyBaHHS, Y CBOIO 4epry, mepeadadae CTBO-  OBOJIOJIBA€ TEXHIYHMMHU HAaBUYKAMH, a i PO3BU-
peHHst Gi3uyHUX a00 HU(POBUX MOJENEH, IO A€  Ba€ 3/[aTHICTb KPUTUYHO aHami3yBaTu (HopMmy Ta
3MOTY TEPEBIPSATH MPOTOPIIii, CTPYKTYpy Ta B3a-  ii KyJbTYpHO-eMOIIWHUNA €(eKT y CydacHOMY
€MOJIIIO €JIEMEHTIB 00’€KTa B peajbHOMY UM Bip-  JAM3alH-CEPEIOBHIIII.
TyaJbHOMY CEpPEIOBHII, MiABUIIYIOUYHN TOYHICTH BucHoBku. Y pe3ynabrari IpOBEICHOTO TOCITi-
1 MPaKTUYHY LIHHICTh JU3aWHEPCHKOTO PIllIEHHS.  JHKEHHS BCTAHOBIICHO, IO cydacHe (OpPMOYTBO-
BuBueHH:s 0CHOB (hOPMOYTBOPEHHS Ta KOMITO3MIII ~ PEHHA B AM3aliHI € 0araTOBUMIPHHM IIPOLIECOM,
30CEpeKEHO Ha CUCTEMaTUYHOMY OCBOEHHI 3aKO-  SIKMW 1HTErpye (YHKIIOHAIbHI, KOHCTPYKTHBHI
HOMIpHOCTEH ToOymoBH (hOpM, TapMOHIii, MPOMO-  Ta €CTeTHYHI acleKTH. DYyHKIIOHAIBHICTh BU3HA-
PIIiil Ta pUTMIKH, 1110 € KJIIFOYOBUMHU JUIsI CTBOPEHHSI ~ Ya€ MPU3HAYEHHS 00’€KTa Ta HOro eproHoMivHi
€CTETUYHO 3aBEPILEHUX 00 €KTIB. XapaKTePUCTUKU, KOHCTPYKTUBHHI acHeKT 3a0e3-
[aTerpamis UMX OUCHUIUIIH Y HaBYaJIbHUU  TeUye HaAIiHICTh, TEXHOJIOTIYHY 3AiHCHEHHICTh
mpouec 3a0e3nedye pPO3BUTOK TU3AWHEPCHKOTO 1 B3a€EMOJIIO €JIEMEHTIB, a €CTETHKA BIAMOBiNaE 3a
MUCJIEHHSI Ta 3[JaTHOCTI 10 KOMILJIEKCHOTO TpPO-  XyIAOXKHIO BHPA3HICTh, TAPMOHIIO Ta KYJIBTYpHO-
€KTYBaHHS OO0 €KTIB, JO3BOJIAIOYM CTYACHTY  €MOUIMHE CHpUHAHATTS. JlOCHipKeHHS miaTBep-
YCBIIOMIJIEHO IO€IHYBaTH (YHKLIOHAIbHI, KOH-  JWJIO, 10 OaJlaHCyBaHHS IIUX CKJIAJI0BHUX € KIF0YO0-
CTPYKTHBHI Ta €CTETUYHI BUMOTH y CBOiX NMPO-  BHUM IIPHHLUIIOM CYy4acHOTO ITU3aiiHy, a qucOanaHc
exrax. Takuii miaxin Gopmye OCHOBY ISl MPO-  MOXKE MPU3BECTH J0 YTHIITAPHO HEMTPUIATHUX 200
¢deciitHOl MiATOTOBKM, A€ CTYASHT HE JHUIIE  CSCTCTHYHO MOPOXKHIX 00’ €KTIB.
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