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AMATOPCBKI BOKAJIbBHI AHCAMBJII SIK TIONIYJIIAPHA ®OPMA
MY3UKYBAHHA B CYYACHOMY HAPOJHOIIICEHHOMY BUKOHABCTBI

Cmamms npucesauena 00CriONCeHHI0 AMAMOPCLKUX BOKAIbHUX AHCAMONI6 AK KIIOY0B0I, NONYIAPHOI ma dcumme-
30amuoi popmu My3uKy8anns, wo 3abesneyye 3bepesicents, mpancgopmayito ma aKkmueHy NORYIAPU3AYII0 HAPOOHON-
CEeHHOI CHAOWUHY 8 CYUACHOMY YKPATHCHKOMY K)YIIbHYPHOMY HPOCHOPI.

Mema docnidicenna nonazac y KOMRIEKCHOMY 00CTIONCEHHT (heHOMEHY aMaAmopCbKUX 60KANbHUX AHCAMOTLIE AK NONY-
JIAPHOT Ma JCUMme30amuoi popmu My3uKy8anHs, wjo sabesneyye 30epedicents, mpancghopmayiio ma akmueHy nonyiapu-
3ayiio HapoOHONICEeHHOI CNAOWUHU 8 CYUACHOMY YKPATHCOKOMY KYIbMYPHOMY HPOCHOPI.

Y npoyeci pobomu 6ynu suxopucmani memoou meopemuiHo20 aHarizy ma CuHmesy O CUCeMamu3ayii HayKoeux
nyonikayiti ma 6U3HAYEHHs OCHOBHUX MEHOEHYIl PO3GUMKY AHCaAMOIe8020 PYXY, KVAbMYPOLOSIUHUL Ma iCMOPUKO-MUNo-
JO2IYHUL Memoou — 0Ji OOTPYHIMYBAHHA COYIATbHOL Ma 10eHMUMIKayitiHoi poni KoNeKmusie;, a maxkoic Memoo cucmem-
HO20 GHANI3Y — ONA BUABTEHHS B3AEMO36 A3KI8 MidiC (pakmopamu RONYIAPHOCI (HAYIOHATLHO-KYIbIMYPHE 8I0POOIHCEHHS,
MOOINbHICMY, OCYYACHEHHA) MA UKAUKAMU (Kadposull dehiyum, (DiHaHCO8] 0OMeNCeHHS).

Haykosa Hogu3Ha ompumanux pe3ynomamis noisedc y GUIHAUEHHI AMAMOPCLKO20 80KANLHO20 AHCAMONIO SIK (JICUBO-
20 apxigapiycay MIKpo-mpaouyiti ma Kio408020 COYIANbHO-K)IbIYPHO20 PeHOMEHY, W0 AKMUBHO UKOPUCTOBYE YUpOo-
8y mpaucghopmayiio ma 2ib6puou3ayiro Hcaupie 0 3abe3neyenHs HenepepeHol esontoyii HapoOHOT NICHI, A MAKOIC Y Cuc-
memamu3ayii YUHHUKIB, w0 3a0e3neuyioms 1020 8UCOKY COYIANbHY (YHKYIIO ma NONYIApHICIb 8 YMOBAX HAYIOHATLHUX
BUKIIUKIG.

Bucnosxu 3aceiouyroms, wo amamopcoKi 60KAIbHI aHCaMON BUKOHYIOMb NOOGIIHY QyHKYII0: 30epiearmb asmieH-
muune HadbauHs onbKIOPY i, BOOHOUAC, AOANMYIOMb 11020 00 NOMPed CYUACHOI KYIbMYpPU, 3aTUUAIOYUC, HE3AMIHHUM
efleMeHmoM CY4acHo20 HapoOHONiceHH020 ukoHascmaa. Ilodanvuii docnioicenns 0oyinbHo chokycysamu Ha 3 'ACy8aAHHI
POJIL aMAmMopPCyKUX KOLEKMuUGis y niOmpumyi MOpaibHo2o 0yXy ma KyJIbWypHill mepanii 8 YMosax 8iliCbKosUx KOHQikmis.

Knrouogi cnosa: amamopcoxi 6oxanvhi ancamoni, HapoOHonicenHe BUKOHABCMBO, (PONLKAOP, KYIbMYPHA i0eHmUY-
Hicmb, mpaouyii.
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popular form of music-making in contemporary folk song performance]. Fine Art and Culture Studies, 6,
258-263, doi: https://doi.org/10.32782/facs-2025-6-34

AMATEUR VOCAL ENSEMBLES AS A POPULAR FORM
OF MUSIC-MAKING IN CONTEMPORARY FOLK SONG PERFORMANCE

The article is devoted to the study of amateur vocal ensembles as a key, popular, and sustainable form of music-making
that ensures the preservation, transformation, and active promotion of folk song heritage in the contemporary Ukrainian
cultural space.

The aim of the article is to conduct a comprehensive examination of the phenomenon of amateur vocal ensembles
as a popular and viable form of music-making that preserves, transforms, and actively promotes folk song heritage in
the modern Ukrainian cultural context.

The research employed methods of theoretical analysis and synthesis to systematize scholarly publications and identify
the main trends in the development of ensemble performance; cultural and historical-typological methods to substantiate
the social and identity-forming role of ensembles, as well as the method of system analysis to reveal the interrelations
between factors of popularity (national and cultural revival, mobility, modernization) and challenges (staff shortages,
financial constraints).

The scientific novelty of the obtained results lies in defining the amateur vocal ensemble as a «living archivisty of micro-
traditions and a key socio-cultural phenomenon that actively utilizes digital transformation and genre hybridization to
ensure the continuous evolution of the folk song, as well as in systematizing the factors that contribute to its high social
function and popularity under conditions of national challenges.

The conclusions demonstrate that amateur vocal ensembles perform a dual function: they preserve the authentic
heritage of folklore while adapting it to the needs of contemporary culture, thus remaining an indispensable element
of modern folk song performance. Further research should focus on clarifying the role of amateur ensembles in supporting
morale and providing cultural therapy in the context of military conflicts.

Key words: amateur vocal ensembles, folk song performance, folklore, cultural identity, traditions.

AKTyaJbHiCTh NP00JeMH. Y CydyaCHOMY KyJlb-  JIMIIIE MPArHEHHSAM JIFONIEH 10 CIIJIBHOI TBOPYOCTI,
TYPHOMY IIPOCTOPI, JIe JOMIHYIOTh IIU(POBI TeX-  a i NIMOOKOIO CYCIIIBHOI MOTPEOOK0 B eMOIIIHHI
HoJIOT1i, TIo0OamizaliiHi NpoLecH Ta IHAWBIAya-  Ta ICTOPHYHIN 3aKOpiHEHOCTI. B yMOBax mIBUAKUX
mi3oBaHi (pOpMHU MO3BLUISA, aMaTOPChKi BOKANbHI  COI[IQJIbHUX Ta KYJIbTYpHHX 3MiH, HApOJHA ITiCHS
aHcamO1l MPOJOBXKYIOTh BIAIrpaBaTH 3HAUYIly, BHUCTYIAE SK HAMIMHUN SKIp mam’sTi, a ii KoJek-
a YacoM 1 KpUTHYHO BAXKJIUBY pOJb, OCOOMMBO  THUBHE BUKOHAHHS CTA€ aKTOM KOJICKTHBHOI iICH-
y cdepi HApOTHOIMICEHHOro BHKOHABCTBa. Lli  Tudikarii. AMaTopchki aHcaMOIi, PyHKITIOHYIOUYH
KOJIEKTHBHU € HE MPOCTO TYPTKAaMH 3a IHTepecaMH  IEepeBaXHO Ha 0a3i OyIMHKIB KYJIbTypH, TpOMa/l-
Y1 peKpealiiHUMHU 00’€THAHHSAMH; BOHU SBISA-  CHKUX LIEHTPIB YU OCBITHIX 3aKJIaJiB, CTBOPIOIOTH
I0Tb CO0OI0 KMBI OCEpelKU 30epekeHHs, MN00-  yHIKaIbHY TBOpUY arMoc(epy, Ie KOKeH yJacHUK,
Koi 1HTepmpeTalii Ta AaKTUBHOI NOMyJsApu3allii  HEe3aJe)KHO BiJ MPOQeciiiHOi MiArOTOBKU, MOXKE
HAPOHOT MicHI. [XHS MisSTbHICT OXOIUIIOE MHUPO-  JOTYYHTHCS 10 CKAPOHMII HAIIOHATBHOTO (HOJIb-
KHH CHEeKTp — Bl CKPYIMYJIBO3HOTO BIATBOPEHHS  KJIOpYy. BOHHM € pymriifHOI CHIIOO JUTs opraHi3arii
AaBTEHTHYHHUX DPETIOHATBHUX CIIBOYMX TPATUIIA  MICHEBHUX CBST, PECTUBANIB Ta OOPSIIOBHUX MIHCTB,
(4acTo 3 BHUKOPHCTAHHSM JIaJIEKTHUX OCOOJU-  THM CaMUM IHTETPYIOYH ITiCEHHY TPauIliio Oe3Io-
BOCTEH Ta yHIKaJIFHUX MaHep 3ByKOBHIOOYBaHHS,  CEPEIHBO Y MOBCAKICHHE JXUTTSA rpomMaau. Takum
3anMCcaHMX MiA 4Yac (OJBKIOPHUX eKCHEeOULild)  YHHOM, aMaTOPCHKHN BOKAJIbHUI aHCaMOIb — Ie
JI0 CMUJTMBHX €KCIIEPUMEHTIB 3 MOJICPHI3ALI€I0 Ta  KIIOYOBHH COLIaJbHO-KYJIBTYpHHI (DEHOMEH, IO
OCYYacHEHHSM pernepTyapy, L0 IHTerpye HApOAHY  HIATPUMYE IKHUTTE3AATHICTH  HAPOAHOIICCHHOT
MEJIOUKY Y KOHTEKCT cydacHoi My3ukH. Ll popma  Tpamuiii Ta 3abe3nedye ii HerepepBHY €BOJIOLIO
MY3UKyBaHHS € OIHI€I0 3 HaWOUIbII NEMOKpa- B Cy4aCHOMY BUKOHABCBKOMY MPOCTOPI.

THYHUX, JOCTYIHHX Ta MAacCOBHX, 3a0€3Meuyroun AHaNi3 ocCTaHHIX JociaimkeHb i my0Jika-
NpUPOIHUI 1 HehOpMaIbHUN 3B’A30K MOKONiHb,  mil. Temarwka IOCHIIKEHb, MPUCBIYCHUX ama-
NIATPUMYIOUH MICHEBl KyJAbTYpHI JaHAMA(PTH Ta  TOPCHKUM BOKAJIBHHUM aHCAMOJSIM y HapOIHO-
MOTY)KHO 3MILHIOIOYM HALliOHAJIBHY KyJIBTYPHY  IICEHHOMY BHKOHABCTBi, Hal0yna 0COOIHBOi
IIEHTUYHICTH y 11 6a30BUX, TPOMAJICBKUX IPOSBAaX.  aKTyaJIbHOCTI B YMOBaX Cy4aCHHX COLIOKYJIBTYp-

Bucoka monmymsipHICTP aMaTOPCbKUX BOKaJlb-  HHUX TpaHc(OpMmalliid, 3MicTUBIIN (DOKYC i3 CyTO

HUX aHCaMOJNiB Yy Halli [HI TOSCHIOETbCS HE  eTHOrpaiyHoro omwcy Ha (yHKIIOHAJIbHUH
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Ta iHHOBamiWHWK aHami3. OcTaHHI MyOiKalii,
30KpeMa B YKpaiHChKOMY HAayKOBOMY MO (poOoTH
JI. 3anizusk, O. Ocamyoi, B. Cycnosa), nemMoH-
CTPYIOTh MOCUJIEHY yBary 10 COIaJIbHOT pOJIi ITUX
KOJICKTUBIB SIK KJIFOUOBHX MapKepiB HalliOHAIBHOT
Ta pErioHaJbHOI 1EHTHYHOCTI, MiAKPECIIOIYH
iXHIi BHECOK y NpOIECH KyJIbTypHOTO BiJHOB-
JICHHS Yepe3 BIATBOPEHHSI JIOKAJIbHUX, MaJlOBi10-
Mux criBounx tpamumiid. I. Cigoposa, [I. Ctpe6-
KOBa, [. HayMeHKO akTHBHO BUBYAIOTh CUHKPETU3M
JKaHPIB, aHATI3YIOYH, K aMaTOPChKi KOJCKTHBH
IHTETPYIOTh ~ €IIEMEHTH CyYaCHHX  MY3WYHHUX
CTWIIB Ta CIICHIYHOI Tearpamizailii s ocydac-
HEHHSI HapOoJHOI MicHi, 30epiratouu mpu oMy il
ABTEHTHYHY OCHOBY, ILIO € MPEIMETOM AHMCKYCii
o0 OalaHCy MK TpPaguIli€el0 Ta 1HHOBAIETO.
OxpemMo BUAUIAIOTHCS IyOmikarlii A. 3apHIbKoi,
B. Mpouxo, 1. Kupuuenko, O Tonrap, mo cro-
CYIOTBCSI METOAUYHOrO 3abesneueHHs (mpobie-
MaTHKa IiJATOTOBKM KEPIBHUKIB Ta HEOOX1IHOCTI
PO3pOOKHU HOBUX MOCIOHHKIB) Ta U(POBOI TpaHC-
¢dopmariii, 1e amMaropchbKUi pPyX PO3TIATAETHCA
K aKTHBHHUH KOPHUCTyBa4 MeziariardopMm s
MOTJISIpU3allii CBOEI TBOPUOCTI Ta 3a0e3MeUeHHs
MDKpETiOHaJIbHOI KOMYHIKaIIii, X04a MATAaHHS SKO-
HOMIYHO{ CTIHKOCTI Ta TIMOMHHOI peueniii ocy-
YaCHEHOTO (PONBKIIOPY PI3HUMH ayTUTOPIsIMH BCE
1€ 3aJIMIIAITHCS HEIOCTaTHHO BUBYCHUMH.

Meta 0caizKeHHSI TIOJISra€e Y KOMIUIEKCHOMY
JOCIKEeHH] (JeHOMEHY aMaTOPChbKUX BOKAJIbHUX
aHCaMOJIiB SIK MOIYJISIPHOT Ta KUTTE3AATHOT OpMHU
MY3HKYBaHHs, 110 3a0e31euye 30epeskeHHs], TPAHC-
(dopmMarrito Ta aKkTUBHY MOMYJIIPU3AIliI0 HAPOIHO-
MICEHHOI CHAALIMHUA B Cy4aCHOMY YKpaiHCBKOMY
KyJIBTYPHOMY TIPOCTOPI.

BukJiiax 0CHOBHOIO MaTepiasy 10CTizKeHHS.
AMaTopchKUii BOKaJbHUN aHCAMOIb — 11€ KOJEK-
TUB, YYaCHHUKH SIKOTO 3aliMarOThCsl CIIIBOM Ha
HEKOMEPIIiiHIA OCHOBI, KEPYIOUHCH JIFOOOB’IO 10
MY3HKH Ta GaKaHHAM CITIBHOT TBOpuOCTi. Moro
VHIKQJIBbHICTh TIOYMHAETHCS 3 HEKOMEPIIHHOT
MPUPOIU, 10 3abe3reuye BUKOHABCHKIN isiTb-
HOCTI BUCOKHI CTYITiHb IIMPOCTi, EMOIIIHOI BifI-
Ja4yi Ta BHYTPINIHHOI MOTHBALii. YYacHHUKH, IO
MIPEICTABISAIOTh HalpisHOMaHiTHIII Tmpodecii Ta
COLIiaJIbHI BEpCTBU — BiJ] BUUTENIB Ta 1HKEHEPIB
JI0 TICHCIOHEPIB Ta CTY/ICHTIB — 1HBECTYIOTh CBiil
BUTBHUH Yac 1 €HEePrito, KEPYIOUUCh BHYTPILTHHOIO
MoTpedOI0 'y TBOPYOCTI Ta 30CpeKCHHI HaIlio-
HajpHOT cnagmuen. Lle sKicHO Bigpi3Hse iX Bif
npo(eciifHUX KOJICKTHUBIB, YUS HiSUTBHICTH YacTO
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HiAMOpSAAKOBaHA aKaJeMIYHUM CTaHaapTaMm Ta
BUMOTaM pHUHKY. Micis aMaTopiB mossrae y 30epe-
JKCHHI Ta Iepeiadi CriaIuHu BiJ PE/IKiB, 8 TAKOK
y aKTUBHOMY JOHECEHHI ii 10 Cy4acHOl rpoMaan
(3aBepyxa, 2022).

VY KOHTEKCTI HapOIHOIICEHHOTO BUKOHABCTBA,
YHIKaJIbHICTh aMaTOPCHKUX KOJICKTUBIB HalsICKpa-
Billle NIPOSABIAETHCS Yy IXHIM 31aTHOCTI OyTH HOCI-
MU MIKpO-Tpaaumilii. bararo aHcamOIiB CBiTOMO
OpIEHTYIOTBCSL HE TMPOCTO HA «HAPOIHY IICHION
3arajioM, a Ha CKpYyMyJbO3HE BiATBOPEHHS KOH-
KPETHHX MICIIEBUX CHIBOYMX TPAIUIii CBOTO
cena, pailoHy 4M icropu4Hoi obmacti. Ile BHXO-
JUTHh 32 MEXi MPOCTOI MENOoii Ta TeKCTy: BKJIIIO-
yae BUBYEHHSA Ta IMITALIO OiaJeKTHHX OCOOIH-
BOCTeH, crienudiuHoi MaHepu 3BYKOBHJI00yBaHHS
(sK-0T «OinMiA CHiB» YW XapaKTepHI perioHaybHi
TOBIpKH), a TaKOX TIIUOOKE pO3yMiHHSA OOpsIo-
BOTO KOHTEKCTY IiCHI — KOJIH 1 32 IKHX YMOB BOHa
BUKOHYBajacs. YacTo KOJEKTUBH 3/100yBatOTh CBIiif
penepryap, 6epydu y4acTh y (HOIBKIOPHUX eKCIIe-
JuIisx abo mpaioroun 6e3nocepeiHbO 3 HalcTa-
pIIMMU MEMIKaHISIMU TpOMaiu. TakuM YHHOM,
amMaTropy BHUCTYNAIOTh K KHBI apXiBapiycH, IO
30epiraroTh aBTCHTUYHICTh Ta Ti KPUXKI HIOAHCH,
K1 MOXYTb OyTH HIBEJIbOBaHI B yMOBax akaje-
MI9HOI 00pOOKH, 3a0€3MCUyIOUYH TUM CAMUM JKUT-
TE€3/1aTHICTh JIOKAIBbHOI KYyJIBTYPHOI 1JEHTUYHOCTI
(ITaBnenxko, 2013).

Takox crigbHEe MY3HKYBaHHS € Ha/J3BHUYaiHO
MOTY)KHUM 3acO0OM colliajizallii Ta ICUX0JIoTid-
HOTO pO3BaHTaXeHHS. PereTuiliiina MissIbHICTh Ta
BUCTYIIH (DOPMYIOTH CTIHKY CIIJTBHOTY, 00’ €THaHy
CHUILHUM 3aXOIUICHHSIM Ta MOYYTTSM METH, IO
€ 0cOoONMBO IIHHUM B YMOBaxX Cy4acHOTO CyC-
niibcTBa. AHCaMOM (QYHKI[IOHYIOTh SK BasKJIMBI
MIXKTIOKOJIIHHI MaliJJaHUYMKH, JIe CTapIli YYaCHUKH
nepeialoTh 3HAHHS, BAKOHABCHKI CEKPETH Ta JKUT-
TEBUH JOCBIJ MOJIOJIINM, CTBOPIOIOYM Hedop-
MaJbHUH, ane eeKTUBHUIN OCBiTHIN mporec. e
CIpHsie HE JIUIIe 30epeKCHHIO TiCHI, ajie i 3a0e3-
neyye TMepeaavyy BaXKIUBUX COIIATBHUX HOPM,
eTHYHHX I[IHHOCTEH Ta MOYYTTS NMPUHAIICKHOCTI.
AHcaMmOIIb IepeTBOPIOETHCS Ha JAPYTY POIUHY, 1€
B3a€EMOJlis, MIATPUMKA Ta KOJCKTHBHA BiJIOBI-
JABbHICTh € HEB1 €MHOI0 YaCTHHOIO TBOPYOTO Ta
0COOHUCTICHOTO po3BUTKY (AradonoBa, 2018).

KirouoBoro 03HaKoro, L0 MiJKPECIIOE Maco-
BicTh mi€i opmu, B.O. XKagpko Ha3uBae ii gemo-
KpaTU4yHICTh. AMaTOPChKI KOJIGKTUBU HE BHMara-
I0Th BiJI CBOIX YYaCHHKIB HAassBHOCTI TpodeciiiHol
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MY3HYHOI OCBITH YW BUJATHUX BOKAJIbHUX JaHUX.
Lle pobuth HapoOIHY MiICHIO MAKCUMAIIBHO JTOCTYII-
HOIO JIJIs IMPOKUX BEPCTB HACEJICHHS, SIKI HE MaJIH
3MOTM OTpPHUMaTH CIeIiajli30BaHy ITiATOTOBKY.
Came 18 IHKJIIO3UBHICTH CIPUSE TPUPOTHOMY,
He(opMaIbHOMY BIATBOPEHHIO Tpanuilii. binmbre
TOTO, aMaTOPChKi aHCaMOJIi YacTO BUCTYMAIOTh SIK
TBOpYI J1aboparopii, 1e miJ KepiBHUIITBOM E€HTY3i-
aCTIB-KepIBHUKIB HapOIHA MICHS MPOXOAUTH MPO-
1ec KUTTeBoi ampoOarii. TyT excnepuMeHTYIOTbh
3 HOBHMMH, YaCTO MiHIMaJiCTHYHUMH apaH)KyBaH-
HSIMH, BBOJSITHCS HETPAAMIINHI IHCTPYMEHTH UM
xopeorpadivni enemeHTH. Lle 103BOIsSIE KOJIEKTH-
BaM OIEPATHBHO pearyBaTH Ha Cy4acHI KyJIbTYpHI
TpeHau, 30epiraloud NpuU IbOMY aBTEHTHYHY
OCHOBY, 1 TapaHTye€, II0 HapoJIHAa IICHSI HE CTae
3aCTUIIIUM MY3€HHHM EKCIIOHATOM, a TMPOIOBXKYE
PO3BHBAaTHCS Ta PE30HYBAaTH 3 CYYaCHOK ayIUTO-
piero (PKagpko, 2013).

[omynsipHicTh aMaTOPChKUX aHcamOiB
y CY4YacHOMY HapOJHOIICEHHOMY BHKOHABCTBI
HE € BUIIAJKOBOIO — BOHAa OOYMOBJIEHA HH3KOIO
IMOOKHX COLOKYIBTYPHHUX Ta MPAKTHYHUX YHH-
HUKIB, SIKI BIJNOBIAIOTh HAa aKTyaJlbHI 3alUTH
CYCIJIbCTBA:

[lepunit ynHHUI — 11€ HAI[IOHATBHO-KYJIBTypHE
BIJIPOJDKEHHS Ta 1ACHTUYHICTD. Y MEpioau IiJBH-
IICHHS HAI[IOHAJILHOT CaMOCBIZIOMOCTI, TIOIITYKY Ta
YTBEPIUKEHHS BJIACHOI 1AEHTHUYHOCTI (110 € OCco-
ONMMBO aKTyaJbHUM JUIs YKpaiHH), HApOJIHA IMiCHA
BUXOJHUTDH Ha MEPIIUI TUIaH K KIFOYOBUN MapKep
MPUHANISKHOCTI 10 Haiii. Bona € He mpocto muc-
TEITBOM, a KOJISKTUBHUM ICTOPUYHUM HAPATHBOM.
[TicHi, 3akom0BaHI MaM’STTIO MPO Ba)JIMBI 1CTO-
puuHi noxii, oOpsiu, €THKY Ta €CTETUKY Iomepe-
JIHIX TIOKOJIiHB, 3a/I0BOJILHSIOTH TITHOOKY MOTpedy
CYCIIJIBCTBA Yy BIJIHOBIICHHI 3B’S3Ky 3 BJIACHHUM
KOpIHHSIM. AMaropchki aHcamOni, BHKOHYIOUH
el pernepryap, MepeTBOPIOIOTHCS Ha 1/1C0JIOTIHI
Ta KyJbTYpHI (pPOHTMEHHM CBOiX Tpomaj. BoHwu
aKTHBHO CIIPUSIOTH MPOLECY KYJIBTYPHOI JEKOMY-
Hi3aii Ta AeKoJIOHI3a1li1, MoBepTato4H B 00ir 3a0yTi
a00 TPUTITYIICHI paHille perioHalbHI CIiBOYi Tpa-
JIUIIIT, M IKPECTIOI0UN YHIKAIbHICTh YKPATHCHKOTO
¢donpknopHoro manamadry (Kratus, 2019).

Jlpyruii 4YMHHUK — L€ JOCTYIHICTh, MOOIIb-
HICTB 1 THYUYKiCTh opmary. Ha BimMiHy Bix Benu-
KHX, aKaJIeMIYHUX XOpIB YM MPOQeciitHNX My3Hud-
HUX TearpiB, BOKaJbHI aHcaMOJi (3a3BU4Yail IIe
Tpio, KBapTETH, KBIHTETH YU CEKCTETH) BOJIOMIIOTh
BHCOKOIO OICPaTHBHOI MOOUIBbHICTIO. BoHU He
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BUMAraroTh BEJIHKOI CIICHW YU CKIIAJHOTO TEeXHiY-
Horo 3a0esmneueHHs. Ll THyuKicTh 103BOJISE 1M
BUCTYIIaTH Ha HANPI3HOMAHITHIIINX MalIaHIu-
Kax: BiJl CIJTbCHKOI IIEPKBU YU IIKUIBHOTO aKTO-
BOTO 3aJIy 10 KaMepHUX (eCTHBAIbHHUX CLEH Ta
OHNAH-KOHIIEPTIB. [XHs peneTuiiiHa AisIbHICTH
€ MEHIII OIOPOKPATU30BAHOIO 1 JIETIIIE BIUCYETHCS
y LuIbHUH rpagik yuacHukKiB-amaropis. s soric-
TUYHA TiepeBara 3a0e3nedyye iXHIO BCENPOHUK-
HICTh — BOHH MOXYTbh OpaTH y4acTh y JOKaJIbHUX
spMapKax, POAMHHHUX CBITax Ta TPOMAJCHKUX
aKI[isX, MOIIUPIOIOYN XKUBE BUKOHAHHS HAPOIHOI
micHi 6e3nocepenHbo cepen sirozaei (Kratus, 2019).

TpeTiii YMHHUK — 1€ IHTepHpeTallis, ocydac-
HEHHS Ta Jianor 3i cBitom. CydacHi amMaTropchKi
aHcamOJ1 yCIHIITHO JOJIAl0Th CTEPEOTHIN PO Te,
10 HApOJHA IMICHSI € BUKIIOYHO «MY3CHHOIO»
dopmoro. BoHu BUCTYynaroTh sIK CMUIMBI iHTEp-
nperaropu. llparHyuu 3amy4uTd MOJIOAY ayau-
TOpi0, KEPIBHUKH KOJEKTHBIB 4YacTO 3aCTOCOBY-
I0Th CyYacHI MIX0QH 10 apamwkyBaHHs. Lle Moxe
BKJTIOUATH:

— BUKOPUCTAHHS €JIEMEHTIB JKa3y, POKY, €THO-
¢’10%H 200 eNeKTPOHHOI MY3UKHY;

— JIOaBaHHSA HETPATUIIIHHUX I1HCTPYMECHTIB
(cakcothoH, CHHTE3aTOp) 10 TPAAULIIHHOTO THCTPY-
MeHTapiro (0aHIypa, COomiIKa);

— PO3IIMPEHHS Jiana3oHy BOKAJIBHUX IPHIO-
MiB, III0 BUXOAATH 32 MEX1 YUCTOI aBTCHTUKHU.

Takuit TBOpuMH miaxiy 3alesneuye ycmix
HApOMHOI TIiCHI, poONsYM i KOHKYPEHTOCIPO-
MOXXHOIO Ha Cy4aCHOMY MY3HYHOMY pUHKY. BoHH
JOBOJIAITh, 110 HApOJHA MICHSA 3AaTHA JO €BOIIO-
11ii, € KUBUM, 0araTomapoBUM MaTepialioM, KU
MOKHA 1 MOTPIOHO TIEPEOCMUCITIOBATH, HE BTpaya-
104M TIpH IboMy TOMHHOI cyTi (Kratus, 2019).

I ocraHHiii YMHHUK — 1€ POJb aMaTOPCHKUX
KOJIEKTUBIB y IpOMajiax Ta KyJIbTYpHii aumioma-
Tii. Ha nokanpHOMY piBHI aMaTOPChKi KOJCKTHBHU
€ CTPIKHEM KYJBTYPHOTO XXHUTTS. BoHU He nwmiie
OpraHi30BYIOTh JO3BULIA, @ i CTBOPIOIOTH «KYJIb-
TYpHUH KamiTal TpoMajn, 3MIIHIOKOYH 11 3TypTO-
BaHICTH Ta IMIDK. BOHH € BI3UTIBKOIO CBOIO Cella,
MiCTa 4H pailoHy, MPEACTABIAIOUYM HOTO Ha obac-
HHUX, BCEYKpaiHCHKMX Ta MDKHApOAHUX (ecTu-
BaJIAX. Y 1IbOMY KOHTEKCTI aMaTOpPChKI aHcamoOi
BUKOHYIOTH (DYHKIIiF0 HAPOAHOI KyJIBTYPHOI IUTLIO-
Marii, MpenCTaBIsAoun YKpaiHy 3a KOpIOHOM,
JIEMOHCTPYIOUH 11 OararorpaHHHi (OJBKIOP Ta
CTBOPIOIOYM TIO3UTHBHMI IMIIK Hallii yepe3 Oe3-
MOCEPEeIHIM KOHTAKT i3 igaadeM. Lle miarBepmkye
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iXHIO 3HAUYLIICTh HE JIUIIE SK MHCTEI[bKUX OJIH-
HUIb, & K BAXIMBUX COIIAJIbHUX Ta 30BHIIIHBO-
KynbTypHUX iHCTpYMeHTIB (Kratus, 2019).

AMaTopchbKi BOKalbHI aHcaMOIli, He3BaXKarouu
Ha IXHIO KyJIBTYPHY 3Ha4yIIiCTh Ta MOMYJISPHICTb,
(GYHKIIOHYIOTh B YMOBaX NOCTIHHUX BUKJIMKIB, SIKI
BHMAararoTh IHHOBaIlIHHUX ITiIXO/IB T MiATPHUMKH
JUIs1 3a0€3Me4eHHS TXHBOTO CTaJIOTO PO3BUTKY.

Tak, HaWOLIBII TOCTPOIO MPOOIEMOIO 3aJIv-
Iae€ThCsl KaapoBe NUTaHHs. IcHye pedinur Buco-
KOKBaTI()IKOBaHUX KEPIBHUKIB, SKi O BOJIOMIIH
JIBOMa KJIFOUOBUMH HaBUYKaMH: MpodeciiHOI0
MY3HYHOIO TPaMOTOI0 (IUPUTYBAHHSA, apaHXKy-
BaHHS) 1 MIMOOKUM PO3YMIHHSM HApOJHOI TpaIu-
mii (3HaHHS JIOKAJbHHUX JIiaJICKTiB, MaHEep CIIiBY,
00ps10BOr0 KOHTEKCTY). HacTo KepiBHUKH € €HTY-
3iacTaMH-CaMOYKaMH, sIKi MOXYTb MaTH CHJIbHE
OaxaHHsI, ajie OOMEXEHI METOIMYHI 3HAHHSI, IO
MOTEHIIHHO TPHU3BOAUTH 1O CIpPOIIEHHS abo
HETOYHOCTEH y BIATBOPEHHI aBTEHTUYHOIO Mare-
piany. BupinieHns miei mpoGieMn BUMarae CTBO-
PEHHSI periOHaJTbHIUX METOJUYHUX IIEHTPIB Ta PO-
rpaM IiJIBHINCHHS KBamidikamii 1T aMaTopChbKux
kepiBHUKIB ({opiueBchka, 2020).

Ie oguH BUKIMK — 1€ (IHAHCOBI Ta MaTepi-
aJIbHO-TEXHI4H1 0OMexeHHs. byryun Hekomepiiii-
HUMH KOJIGKTUBaMHM, aMaTOPChKi aHCcaMOIl Maiixke
3aBKAM 3IIITOBXYIOThCS 3 (DIHAHCOBUMH TpPYI-
HomaMu. OOMEKEHICTh PECYpCiB BiTdyBa€ThCs
y KUIBKOX acIlleKTax:

— KOCTIOMH Ta PEKBI3HT: 3a0€3IeUeHHS aBTEH-
THYHUMHU a00 SKICHUMH CHEHIYHUMHU HapOIHUMU
KOCTIOMaMH;

— IHCTpyMeHTapiii: npuadaHHd Ta 00CIyroBy-
BaHHS K TPaAMIIHHUX (OaHmypa, MUMOANN), TaK
1 CydacHMX MY3UYHUX IHCTPYMEHTIB;

— noricTuka: (hiHaHCYBAaHHS TOI3I0K Ha KOH-
KypcH, ¢GecTuBaii Ta racTpoii, M0 € KIYOBUM
€JIEMEHTOM MOTHBALIi Ta MOIMyJspU3allii.

bararo KoJeKTHBIB iICHYIOTh BUKJTFOUHO 3aBISIKU
MIATPUMII MICIICBHUX OPTaHiB BiaJIu (SKIIO BOHA
€) abo 0coOMCTHM BHECKaM y4acHHKIB ([{opiues-
cbka, 2020).

Kpim Toro, Ha cydyacHOMY MY3UYHOMY PHHKY
ICHye TIOTYy)KHa KOHKYPCHIISI 3 KOMEpPIIIHHUM
(GOJIKOM Ta MAacOBOKO KYJIbTYpOK. AMAaTOpPCHKI
aHcaMOIi MyCATh 3HAaXOOUTH CKIAJHUN OanaHc
MIDX BIPHICTIO aBTEHTHII (1100 30€perTu OCBITHIO
Ta ICTOPUYHY I[IHHICTB) 1 TPHUBAOIMBICTIO IS
HIMPOKOi, OCOOMUBO MOOnoi, ayauropii (1106
3a0e3MeYnTH CBOIO JKUTTE3aTHICTh). HaamipHa

262

«MY3EHHICThY» BIIITOBXY€E TIIAIada, a HaIMipHE
OCYYaCHEHHS MOX€e PO3MHUTHU CYTh HAPOIHOI IiCHI.
YenmimHuMu CTaroTh Ti aHCaMOJi, sIKi BUKOPUCTO-
BYIOTh IHHOBAIIiiHi, ajie aHOOIMBI apaH)KyBaHHS,
NEePETBOPIOIOYN (OJIBKIOP HA TPOAYKT, I[iKaBHA
JUISL CTIOKMBAHHSA, ajie 30epeKeHHi y CBOil eMo-
ninHi# mmouHi (opiueBchka, 2020).

He3Baxkaroun Ha BHKIIUKH, MEPCIEKTHBH PO3-
BUTKY aMaTOPCHKOTO PyXy € OOHaIITMBUMH, 0CO-
ONMUBO 3aBISIKM TEXHOJIOTISIM Ta 3pOCTarodiil cyc-
MUTBHIN yBa3i 10 KyJIbTypH:

1. Lludposa Tpanchopmariis Ta Meaia-momys-
pusaiisi. Po3BuTOK corianbHuX Mepex, YouTube
Ta IHIMX BifeoruiarGopM HaJaB aMaTOPCHKUM
KOJIGKTHUBAM ITOTY>KH1 HOBI KaHAJIH JUIs TOITHUPEHHS
cBo€i TBopyocTi. ChOTO/IHI KOJIEKTUB 13 HEBEIH-
KOTO Cella MOXKE CTaTH BiJOMHUM Ha HalliOHaJIb-
HOMY DiBHI 4M HaBiTh 32 KOPIOHOM, PO3MICTHUBIIH
SKICHH Bieo3amnuc cBoro BUCTymy. OHiaiiH-(ec-
TUBaJIl Ta KOHKYpPCH, 110 HaOylu MOMYJISIPHOCTI,
3HWKYIOTh JIOTICTUYHI BUTpPAaTH Ta PO3LIMPIO-
I0Th reorpadiro ydacTi, JO3BOJSIIOUYM aMaTopam
HanpsIMy KOHTAKTYBaTH 3 IIUPIIOI0 ayTUTOPI€IO Ta
OOMIHIOBATHUCS JOCBIJIOM 3 KOJIETaMHU.

2. CriBriparisi 3 HAyKOBUMH Ta OCBITHIMH 1HCTH-
TyuissMu. MaliOyTHE aMaTOpCBKOrO pyxXy TICHO
NOB’si3aHE 3 TOCWIEHHSM 3B’S3KIB 13 BHUIIUMH
HaBYAIBHUMH 3aKiagamu (kadeapamu (HoIbKIO-
puctuku, etHorpadii) Ta mpodeciiHUMU My3Hd-
HUMH IIKoJIaMH. Taka criBoparis 3ade3nedye ama-
TOpIB SKICHHM, BepHU(IKOBaHUM eTHOTpadiuHUM
Marepianaom, J0IoMarae y HoTarlii Ta po3mupoBiii
ABTEHTHYHUX 3aluCiB. [HTerparis aMaTopchKux
TYPTKiB Y HaBYaJILHUH MTpoLiec (K mpakTuyHa 6a3a
JUTSL CTYJICHTIB-KYJIBTYPOJIOTIB) MiBUIILYE K iXHIH
CTaryc, Tak 1 METOAUYHY SIKICTh iXHBOI POOOTH.

3. I'panToBa miaTpuMka Ta kpayadanausr. Bee
OinbIlIE aMaTOPChKUX KOJIGKTHBIB TOYHMHAIOTH
OCBOIOBATH MEXaHI3MH TPAHTOBOI MIATPUMKH Bij
HalllOHAJIbHUX KYJIBTYpHUX (OHMIIB Ta MI>KHApOJ-
HUX opraHizaliii. Tako)k aKTUBHO BHKOPHCTOBY-
€ThCst KpayadanauHr (30ip KOIMITIB Bijl CMIJILHOTH)
Ut (piHAHCYBaHHS KOHKPETHUX MPOEKTIB (3amuc
anb0OMy, CTBOPEHHS HOBOTO KOCTEOMOBAHOTO
KomIuiekcy). lle nae MOXIHMBICTH KOJEKTHBAM
peai3oByBaTH MacIITaOHINII Ta SIKICHIII TBOpPYi
3ayMH, HE YEKarO4H JIMIIE Ha JeprkaBHe (piHaHCY-
BanHs (Kosiborod, 2022).

BHCHOBKH Ta mNepcHeKTHBH MOAATBIINX
aocaikennb. IIpoBemeHe AOCTiDKEHHS J103BO-
JUJIO0 BCTAaHOBHTH, IO aMaTOpChKi BOKaJIbHI
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aHcaMOJIi — 11e He IpoCTO opMa JI03BLILISA, a JUHA-
MIYHHUH, )KUTTE3MATHUH COIIIOKYIBTYPHUHN (heHOMEH
Ta HE3aMIiHHUI €JIeMEHT Cy4aCHOTO HapOIHOITICEeH-
HOTO BHMKOHABCTBA. BOHM BHKOHYIOTH IOJBIHHY
¢dyHKIII0: 30epirafoTh KpUXKe HamOoaHHS (Hoiib-
KJIOpYy B HOTro aBTEHTHYHHX IPOsIBAX 1 BOIHOYAC
aanTyoTh HOro A0 MmoTped CydacHOi KyNbTypH,
pOOISIUM HAPOIHY MICHIO aKTyaJbHOIO, €MOIIIIHO
HACHYEHOIO Ta JIOCTYITHOIO JUIS KOXKHOTO. 3aBISIKH
€HTYy31a3My TXHIX KepIBHUKIB Ta YUaCHHUKIB, a TAKOX

BUKOPUCTAHHIO HOBHUX TE€XHOJOTIYHUX MOKITHBOC-
TEi, HApOJIHA ITICHS MPOIOBXKYE 3BYYaTH, PO3BHBA-
THCS 1 3aJIMIIATHCS BAXIMBOIO CKJIAJIOBOIO HAIliO-
HAJILHOTO KYJIBTYPHOTO KOJIY.

[epcniexTrBY MOAATIBIINX TOCIHTIHKEHh MU BOA-
4aeMO y 3°sICyBaHHI poOJIi aMaTOPCHKUX KOJIEKTH-
BIB Y MIATPUMIII MOPAJIBHOTO AYXY Ta KYJbTYPHIiH
Teparnii, a TaKOXX iXHbOI Yy4acTi y BOJIOHTEPCHKUX
Ta OJaroJifHUX MpOeKTax, 30KpeMa, Iij] Jac Bii-
CHKOBHX KOH(ITIKTIB.
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