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PEIHTEPIIPETAIIA OBPA3Y I'AJIMIBKO-BOJIMHCBKOI'O KHA3IBCTBA
B TBOPHOMY JOPOBKY MUCTELBKOI'O OB’€EJHAHHS «KYJIS»

IIpobnemamura OocniodicenHs npuceayena posxkpummio peinmepnpemayii odpazy Ianuyvko-Bonuncvrozo xkHA3i6-
cmea 6 meopuomy 00pooOKY NpoGiOHUX XYOONHCHUKIE MUCTEYbKO20 00 €OHaHHA «Kynsay.

Yeazy axyenmosano na OoMiHy8aHHA WUPOKO20 CneKmpy iOell Y MEOPYOCMI UleHi8 MUCHEYbKO20 MOoBapUCmaa.
Joeedeno, wo meopyuii 00poOOK XYOOICHUKIE 3HAUHUL KITLKICHO, Ma 2IUOOKULL I0elHO Ma 8adHCKO NIO0AEMbCSL NOGHOMY
AHANI3Y 8 MeXNCax e Cmammi, Mmomy aHanizylomscs aue 0esKi meopu, SKi Ha Hauly OYMKY 2iubOKO Xapakmepusy-
10Mb I0etHUll | MeXHIKO-MeXHON02TUHUL NOPMPem MUmyie meopuo2o 06 €OHanus, ixHi noenadu ma girocogiro cmeope-
HUX 0bpazie mowo. Anecopuuna,cumgoniuna, 6azamo2010ca Meopyicmy Ybo2o KONEKMU8y eniuHa ma MOHYMEHMAIbHA.
Y baecamvox meopax i0uysaemvca CynepeuHicms Mixe peanbHUM i HABKOTUUHIM CEIMOoM [ 0YMKOH asmopa.

Oxapaxmepu308ano meopui nocmami MUCmeybko2o 00 €OHaHHA ma ix OILIbHICIb, AKA CHPAMOBAHA HA XYOONHCHIO
peinmepnpemayiio icmopii I anuybko-BonuHcvko2o KHAZIBCBA WIAXOM PO3BI0OK-6I3YaANi3ayill MAL08I0OMUX MEM.

Ilpoananizoearno epaghiunuii 00poboK KepisHuka mucmeyvko2o 06’ 'conanns «Kynay — Onexcanopa Juwika, sx mana-
HOBUMO20 CYUACHO20 BONUHCLKO20 epacpika, peinmepnpemamopa obpa3y I anuyvko-Boauncokozo knaziecmea. Busnauero
OCHOBHI meMu, munu 00pazHocmi ma 0coOAUBOCH iXHLO2O BMINEHHS Y XYOOICHIX POOOMAX MUMYA.

Okpecneno 0asHbOpYCbKy meMamuxy i munu oopasie y epaghiunux pobomax, onucaro Tpuenasa, Ilenmapxiro, Kono-
kpyma, Bonuniio.Anezopiio, €spony. Anezopin, Kuazs [ynebama, Jlemobopa wucnenui 3Haxu 3emenn, 3aMKis, 2epois,
npanopis K K406l Mighiuni 06pazu, 3HaKu i CUMBONU, 3a OONOMO20I0 SKUX 8i00y8acmbCsl peinmepnpemayis oopazy
Tanuyvko-Bonuncokoeo KHA3I6cmea 8 pobomax unienie mogapucmed.

IIpoananizoearo cneyughixy peinmepnpemayii icmopuunux nepconaniu I anuyvko-Bonuncokoeo KHA3IGCMBa PI3HUX
11020 nepiodis, y Momy 4ucui yinoeo pady 802cois, KHA316, KOPOI8, CEAMUX, 3A3HAYEHO, WO BOHU NOCTNAIOMb HA KAPUHAX
XYOOXCHUKIB AK V 8UTA0L OKpeMux (hieyp, max i sk enemMeHmu Oinbid CKIAOHUX KOMNO3UYIL, CTMUTI308AH020 IKOHORUCY,
2e02papiuHO-NONIMUYHUX KAPM-PO320PMOK, PISHOMAHIMHUX CIOMCEMHUX KOMNO3UYIL.

Hosederno, wjo apximexmypHo-1aHOWADMHA MeMaAmuKa npedcmasiena Yinum psaoom KapmuH-peKoHCMPYKYil, npu-
cesauenux peinmepnpemayii icmopii I anuybko-BoruHCchKko20 KHA3ZIBCMEA WLISAXOM BLIbHO20 (DAHMA3YEAHHS HA OCHOGI
icmopuynux pakmis, 1e2eHd, nepexasis, 3a 00NOMO20K0 eleMenmie Cmunizayii, Oysce OpPIOHUX WMPUXi6, 2PAHUYHOL Oema-
J3ayii pucyHKa, wo cmeopioe PisHOMAHIMHI 8i3VanbHi eghekmu ma i0Yymms epu CeHCie.

Ilepuie nayxose ocmucnenns obpasy I anuybro-Bonuncobkoeo KHA3I6CMBA Y 2padiunux pobomax KepigHuKa Mucmeyb-
K020 00 ’eonanns Onexcandpa JJuuika ma uieHie Mucmeyvko2o 00’ 'conanns « Kyusy € 3a860aHHAM HAULO020 00CTIONCEHHS,
aKmyaibHICMb K020 NONA2AE Y HeoOXIOHOCHI cyHacHol Mucmeymeo3nagyol peinmepnpemayii nooiti 0a8HO MUHYAUX M
3 Memolo npocsimuuymea ma nonyapusayii 0aguvoi icmopii Jlyyvka i Bonuwni.

Ceoimu meopuumu pobomamu 4ieHu MUcmeybKo2o 00 '€onanna «Kynsy asmopumemno dexaapyioms npo me, o 0yx
npasums C8imom, ymeoproioul iOHOCHO camMocmiliny ideanvHy cybcmanyito. Bracmugocmi MEOPHOCIMi, & OCHOGY AKOT
NOKIA0eH0 inocoghcoke po3yMiHHA OYMmsl, GUPAdICeHi 8 0COOUBIN XYO0dXHCHIll hopMi, 0HU € YHIKATbHUM, Hatlehekmus-
HIWUM cnocobom po3ymMinHsa npekpacHozo.

Knrouogi cnosa: I'anuyvro-Bonuncoke KHA3I6CMB0, Mighu, 3HAKU, CUMBONU, KADMUHU-DEKOHCMPYKYil, epaika, pein-
mepnpemayis, mucmeybke 00 €OHanHs «Kyusy.

54



Fine Art and Culture Studies, Bum. 6, 2022

Oleksandr BERLACH

Candidate of Architecture, Associate Professor at the Fine Arts Department, Lesya Ukrainka Volyn National
University, 13 Voli ave., Lutsk, Ukraine, 43025

ORCID: 0000-0002-8567-3268

Oksana LESYK-BONDARUK

Candidate of Architecture, Associate Professor at the Fine Arts Department, Lesya Ukrainka Volyn National
University, 13 Voli ave., Lutsk, Ukraine, 43025

ORCID: 0000-0003-1460-2101

To cite this article: Berlach, O., Lesyk-Bondaruk, O. (2022). Reinterpretatsiia obrazu Halytsko-
Volynskoho kniazivstva v tvorchomu dorobku mystetskoho obiednannia “Kulia” [Reinterpretation
of the Galicia-Volhynia principality characteristic in the art union “Koolya” (bullet) art work]. Fine Art
and Culture Studies, 6, 54—61, doi: https://doi.org/10.32782/facs-2022-6-8

REINTERPRETATION OF THE GALICIA-VOLHYNIA PRINCIPALITY
CHARACTERISTIC IN THE ART UNION “KOOLYA” (BULLET) ART WORK

The investigation problematic is dedicated to the reinterpretation of Galicia-Volhynia Principality characteristic
discovery in the Art Union “Koolya” artists’ work.

The accent is on the domination of a wide ideas spectrum in the creative work of the union members. It is proven
that the creative work of the artists is considerable in amoung, and contains deep ideas, which is extremely hard to
analyse to a full extent within one article. Therefore, we analyse only some works, which to our mind deeply characterise
the ideological and technical portrait of the artists of the art union, their views and philosophy of the created works,
etc. We have characterised the art union creative figures and their activities, which is aimed at artistic reinterpretation
of the Galicia-Volhynia Principality history through visual investigations of little-known themes.

We analysed the graphic work of Oleksand Dyshko — the chief of the art union “Koolya”. He is a modern talented
Volyn graphic artist, reintepreter of the portrait of Galicia-Volhynia Principality. The main themes have been defined,
types of visualisation and peculiarities of their embodiment in the artistic works of the artist.

The Old Rus’ theme has been identified, the type of characters in graphic works, such mystical characters as Tryhlav
(Three-Head), Pentarchy, Kolokrut (Hurl, the one who is using people) have been described, numerous signs of earth,
castles, emblems, flags as key mythical images, signs and symbols, with the help of which the portrait of Galicia-Volhynia
Principality is being reinterpreted in the art union members’ works.

The specifics of the reinterpetation of historical personalities of Galicia-Volhynia Principality in its different periods,
including a number of chiefs, earls, kings, saints. It is stated that they are reflected in the artists’paintings both as separate
figures, and as elements of more complex compositions, styled iconography, geographical and political unfolding maps,
various compositions with a plot.

It has been proven that the architectural and landscape theme is represented by a number of reconstruction paintings
dedicated to reinterpretation of the history of of Galicia-Volhynia Principality by means of free fantasy based on historical
facts, legends, recitals, with the help of stylisation elements, very small prints, extreme drawing details, which creates
various visual effects and the feeling of senses play. The first scientific comprehension of the portrait of Galicia-Volhynia
Principality in the graphic works by Oleksandr Dyshko is the task of our investigation. We need a modern artistic
interpretation of the ancient events in order to enlighten and advertise the ancient history of Lutsk and Volyn.

The members of the art union “Koolya” declare by their art works that the spirit rules the world, creating a relatively
free-standing ideal substance. The characteristics of the creativity, the basis of which holds the philosophical understanding
of being, are expressed in a special art form, they are unique and most effective ways of understanding the beautiful.

Key words: of Galicia-Volhynia principality, myths, signs, symbols, paintings-reconstructions, graphics,
reinterpretation, art union “Koolya”.

IMocTanoBka npodsemu. Mucrenpke 00’ eHaHHs ~ Ha OaTBKIBIIMHI, Tak i 3a 1 Mexxamu. BoHu xapak-
«Kyns» € TMOMITHUM TpeICTaBHUKOM MHUCTEHBKOI  TEPHU3YIOTHCS TUIACTHYHOIO JOBEPUICHICTIO, JIAKOHI3-

eNiTH YKpaiHH, WIEHH SKOTO BUBYAIOTH JABHIO ICTO-  MOM, BUPa3HOK XYJO)KHBOIO MOBOIO Ta OCOOJIUBUM
pif0 CTaHOBJIEHHSI HAIIOi JIep)KaBU IIISIXOM JOCTi-  MHCTEIBKHUM TMOYEPKOM, SIKUH Tepefae iXHI0 YiTKy
JDKEHHS iICTOpUYHUX (DaKTIB 1 HA X OCHOBI 3ac00aMH  JKUTTEBY MO3HILI0. TBOPYICTh YICHIB KOJIEKTUBY Ma€
BIILHOTO (paHTa3yBaHHS CTBOPIOIOTH KApPTUHH-  NPHUMITHY OCOOJNHBICTH, OCKUIBKM 3MICT TXHIX pOOIT
PEKOHCTPYKIiil, TeorpadiqHO-MONITUYHI KapTH-PO3- 1 iX KOMIIO3HIIHHE BUpINIEHHS NOTPEOYIOTh MHC-

TOPTKH, CTHJII30BaHI CIOKETHI KOMIIO3MIIii, TOINO.  JICHHS DsAjada, CBOEPIMAHOI CIIBTBOPUOCTI. XyHOXK-
Po0oTu 4iieHiB 1[bOTO TOBAPHUCTBA IIUPOKO BIIOMI IK  HHMKIB MUCTEIBKOTO 00’ €THAHHSI I[IKaBJIATh HE JIUIIIC
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MoAil TOTO 4acy, Mpo SIKi 3aJHUIIMIOCS TyXKe Mallo
icTOpUYHUX (AKTIB, )KOJHUX MHUCTCIBKUX IaM’SITOK
1 Ume pyiHu THX Miclb, a H Qimocodcbkuil ceHe
OyTTs JIIONUHH, ii TPEHICTHUH 3B’ 130K 3 HABKOJIUIITHIM
CBITOM, 1i AyXOBHE HAINOBHEHHS. 3BiJICU aleropuy-
HICTh Ta 0araTo3Ha4YHiCTh TBOPIB YJICHIB MHUCTEI[b-
koro 00’ enHanHs «Kyms.

Ha kinpkox cTOpiHKax He MOXKJIMBO OIMCATH BECh
TaJaHT YWICHIB TOBAPUCTBA, TBOPYICTh SKHX BijoMa
CBITOBIM CMUIBLHOTI. Y CTAaTTi aKIICHTOBAHO yBary Ha
BEJIMKWH TUIACT ICTOPUYHUX MAabOBAHUX ILIAKATIB
i aBropcbkoi rpadiku O. [umika, xusonucy, mud-
porpadii, TEKCTHILHOT Ta MIKIPSIHOT TIACTUKU Maii-
CTpiB TOBapucTBa B IiiyioMy. Ilpore, BHIe3ramaHi
MUTaHHS B HAyKOBUX KojaX (paxiBIiB HEIOCTaTHHO
BUBUEHI, 2 TOMy € aKTyaJbHUMH JJISI YKPaiHCHKOTO
MHUCTEITBO3HABCTBA.

Po0ota BuKOHAHA BiJIIOBIIHO 10 HAYKOBOI TeMa-
TUKU Kadeapu obOpazoTBopyoro mucrtenrsa BHY
imeni Jleci Vkpainku «JlocmimkeHHs o0Opa3oTBop-
4oro MucTenTBa BonmuHi, TpaauIii Ta Cy4acHICTbY.

Mera crarTi: po3kputu 00pa3 [anuisko-Bonus-
CHKOI'O KHS3IBCTBA Ta 0COOIMBOCTI HOT0 peiHTepIpe-
Tallii y TBOPYOMY TOPOOKY MUCTEIIBKOTO 00’ € THAHHSI
«Kyms».

Ananiz npociairkenb. B ykpalHChKOMy MucTe-
LITBO3HABCTBI BiJIHEAaBHA MPOCTEKYETHCS BEIMKHIA
iHTEpec 0 MPeAaBHBOI ICTOPiT CTAHOBJICHHS i PO3BH-
Ty [anunbko-BonuHcbkoro kHs3iBeTBa (Pychkoro
KopomiscTBa), sika cTaja HMpeaMETOM JOCITIIKESHHS
ICTOPHUKIB, apXeoJIOTiB, MUCTELTBO3HABIIIB, apXiTEK-
topiB ([{u06a,2014: 484; Kyuunko, 2001:16; Jlemu-
nenko, 2020).

HocmipkeHHst, po3Bigka-Bizyamizallisi 0coOu-
BOCTEH peiHTeprperanii iCTOPUYHUX TepPCOHATIN
lanuipbko-BoaMHCHKOTO KHSA3IBCTBA Pi3HMX HOIO
MepiofiB, y TOMY YHMCII IJIOTO PsIy BOXIB, KHS-
3iB, KOPOJIB, CBATUX TBOPUUM 00’ eqHaHHAM «Kyrsi»
€ TIPUKJIAJOM 3arajbHUX TEHACHIIIH, SIKi 371e01b-
IIOTO BUOKPEMITIOIOTH BITYU3HSHUI MUCTEIITBO3HAB-
YUW JUCKYPC.

Henocrarus Ta ¢pparMeHTapHa OrIs0BiCTh TBOP-
4OCTI MHUCTEUBKOro 00’eqHanHs «Kyis» morpebye
aHaJi3y TBOPIB i CITIOCOOIB TBOPYOTO MHUCIICHHS dJje-
HIB KOMaH/IM, XyJIOKHIX ITPOIIECIB Ta SBUII] 3araJIOM.

Buxnaan ocHoBHoro 3micty. [ammibko-BomnnH-
ChKe KHs31BCTBO, 200 (Pychke KopomiscTBo) — cepen-
HBOBIYHAa MOHapXiuHa jaepkaBa y Cxignii €Bpori,
mo Oyna yTBOpeHa BOJMHCBKMM KHsizeM Pomanom
McrucnaBouueM y 1199 pori, kepyBanacsi KHSI35IMH
Ta KOpONsIMH 3 JuHacTii Propuxouuis, I1'scriB
Ta ['eAUMIHOBHUYIB, 1 OCTAHHLOIO CTOIHIICIO SIKOT aK
1o 1388 poky 3anurianocst Micto JIyibK.
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Ictopukn BBaxaroTs posib [ anmnbko-BosnH-
CBKOTO KHS3IBCTBA Yy MPONOBXEHHI Tpaaumid Kwuis-
cekoi Pyci HamBaximBoto. [anuibke Ta BomuHcbke
KHSI31BCTBa 3MOIVIH YBiOpaTH y ceOe KHUIBChKY CIaj-
HIMHY 1 IPOTPECYBATH y BAXKKUH MEPioj] MiXKyCOOHIIb
3aBASKM BIJIATIEHOCTI BiJ KOYIBHUKIB, HAasSBHOCTI
PO3rajyKeHOI MepeXi MICT, TOPrOBEJIbHUX MUIAXIB
i3 3axomy 1 IIHHUX Ha TOW 4Yac COJITHUX POIOBHIIL
noomu3y [ammua (Famunpko-BonmuHcbka nepxkaea,
2021). Pazom 3 TiM, 3a cioBamu Spocnasa Icaeuua,
MOJITUYHA, KyJIbTypHA 1 €THIYHA BIIMIHHICTH Pych-
koro Kopomiecrsa Big [osbii Oyna Takoro 3Ha4HOIO,
[0 HaBiTh miciig 3axomieHHs Ilonbmero [Nanununau
y 1349 poui xopons Kazumup III TutynyBsas cebe He
suie koposieM [lonbi, a i Bosogapem Koposisctea
Pyci Ta BuUmyckaB A pyCHHIB OKpeMy MOHETY —
rpomuk pycekuit (Icaesuy, 2008: 568).

Hespaxkaroun Ha gyxe BaXIHBY poib Pycbkoro
Koponiectea B icropii CepemnboBiunoi CXimHOT
€Bporny, i 30KpeMa, 3HAYyIICTh POJIi CTApOAABHBOT
Bonunii y #ioro ckiafi, 1iel nepion y Cyd4acHii icto-
piorpadii He HAJCKHUTh 10 JOCTATHBO JOCHIPKCHUX,
TUM OLTbIIIE — HE3MIPHO MAJIOKO € HOTO Penpe3eHTALlis
y KYIBTYPHHX Ta MHUCTEUBKHX apTe(akTax HaIloro
Yacy, 1110 3yMOBJIEHO BTPaTOI0 3HAYHOI KUTHKOCTI iH(Op-
Mallii mpo Ty AaJieKy 100y, BiICY THICTIO HU3KH 1CTOpHY-
HHX (aKTIB Ta KyJIETYPHO-MHUCTEBKUX 1AM SITOK.

PazoM 3 THM, cripoOy XymOXHBOT PEKOHCTPYKIIii
TUX JAJCKHX ICTOPUYHMX TOAIH 3pOOJICHO 3yCHJI-
JIIMU  JISI9iB  TBOPYOTO MHMCTEILKOTO 00’ €HAHHS
«Kyssi», mig KepiBHUITBOM OJHOTO i3 HAaWaKTHUBHI-
IIMX TPEJCTABHUKIB, BIIOMOIO BOJUHCHKOTO XYIOXK-
HuKa-rpadika Onekcannpa Jumika.

Mucrernpke 00’ eqHanHs «Kyiiso» B IKOMY Ipalfio-
1ot Onekcanap [umko 3 Haramiero ['pagucbkoro,
Onekcangpom binsaykom, Eneonoporo CaboBotro-
Muiko, Ilepkoro TpoBoro Ta iHImMMH Oyjo 3aro-
yarkoBano y 2007 poui npu JlepkaBHOMY icTO-
PHUKO-KYJIBTYpHOMY 3anoBiqHuKy «Crapuii JIynbk».
ToBapHCTBOM 3aro4yaTKkOBaHi MiKaBi KyJIbTYPHO-MHC-
TEIbKi TMPOEKTH, SKi BHKOHYIOTh TOJIOBHY MICil0 —
npocBiTHUIEKY. Cepex  TBOpYMX aKIid:  aKIlis
«[lepeximy, MpHUCBSIYEHA IOCTIIKEHHIO Mig3eMeb
Jlyupkoro 3amky; ‘“Back to Europe” — mepecyBHa
BUCTaBKa MICTaMH Ta 3aMKaMu 3aximHoi YkpaiHu;
“Volynia Sacrum”, “Volynia. Cruor at Argentum”
(Bomuns. Kpos i Cpi6i0) — maciiTabHI MaHIpiBHI
BUCTAaBKH MicTaMu YKpaiHW 3 OOTOBOPEHHSIM, KpYy-
DIAMHU CTOJIAaMH Ta CUMITO3iyMaMu; akmis «JIympk
930»; akmig “Urbs Luceoriensis”, 1o BKJIIOuaja
BructaBku «Kpoku wmunHymoro» Ta «JIyupk 1429.
OcranHsl cronuis», mnpuypoueHa 820-i piyHHII
Bonuncbko-I"anuipkoi aepxasu.
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3 2020 p. y JlynpKy OpAOBKYHOTH peasi3oBy-
BaTH KyJIBTypHO-MHCTEHBKHN MPoekT «KopoiBcTBO
Pyco», saxuit TpuBatume 10 7 xoBTHS 2023 p — gHA
KopoHaii koposns Jlanuna.

Uepes npusmy MHHYJI0TO MaiicTpu neH3ns Onek-
caunp Jumxko (rpadika, >xuBomnmc), Eneonopa
CaboBa-/{umiko (rpadika, xuBomuc), OnexcaHup
Binpuyk (mu3aiiH, nmdporpadis) ta Haramis Ipa-
micbka (Tpadika, JeKopaTMBHE MHCTEITBO) TOKa-
3yIOTh 1HIIE€ TIPOYUTAHHS YKPATHCHKOI JTAaBHUHH.
Y TBOpUOMY JOPOOKY MHUTIIB 3 SIBHJIOCS OlIbIIe
COTHI OPHUTIHAJBHUX TBOPYUX POOIT, IO TPENCTABIS-
FOTh COOOIO I1iKaBi )KUBOMKCHI 00pa3u Ta YOPHO-OLITY
rpagiky MajgbOBaHOI iCTOPII, 0 PEKOHCTPYHOBAIACS
«HABMOMAIIKM Ha OCHOBI TepekasiB, Oalok, mpu-
OJM3HMX TIEPEKIIaNliB 3 HAYEPKiB CepeHbOa31ChKUX
ManapiBaukiB IX—XIII cr., Bizanrilicekux, Yecsh-
kux, I'perpkux, [lombchbkux, HiMenpkux XpoOHICTIB
PaHHBOTO CEpPEeNHBOBIUYS» 1 MPENCTaBIsIe COOOI0
«BlNIbHE, CY0 €KTHBHE, (hpaHTa3yBaHHM», OyIydd CBO-
€PITHOI0  «PO3BIIKOIO-Bi3yalli3allield  MajoBiOMOL
TEMH BOJIMHCHKOTO JIABHHOTO MUHYIOT0» ([0 piunumi
Bonuuceko-T"anunpkoi nepxkasu, 2019: 59). Vasy
Xy/JIOKHHUKIB 3aXOIUTIOIOTh Mi()ivHI TepcoHaXi mpa-
naBHBOI BonuHi, mocTari KHA31B 1 KOPOJIiB PYCHKHX.

VY kapTHHaxX aBTOPCHKOI rpadiku Ta KHUBOMKCI
Eneonapu CaboBoi-Jlumko «Ilapagauii moprper»
(2010); «Aneropis»» (2018), KOMIO3UIISIX TEKCTUIb-
HOi, HIKIPSHOI TUIACTHKH HAa iCTOPUYHY TEMAaTHKY
Ta BUIIyKaHoi rpagiku Haranii ['paanucekoi 3Bydarsb
aKOp/I¥ MUHYJIOTO PiZHOT 3eMiIi. IX TBOpuicTh GyauThH
HAC 710 PO3yMIB HaJl MUHYJIUM, J0 BIKPUTTS 1 aHa-
i3y MaJIOBIIOMUX CTOPiHOK icTopii JIyipka 1 BonuHi,
JI0 TIEPEOCMUCIICHHSI 1 peiHTepnpeTaii moiil 1aBHO
MUHYJHUX JIIT.

300paxeHHsIM MipiyHHX 00pa3iB MPUCBAYCHI TaKi
pobotu Onekcanapa Jumika sk «Pytenisn' (2016),
«Maripcnasa-IItax» (2017), «Komscka IlenTapxis
abo HapomkenHs TpurmaBa» (2017), «IloyaTkm»
(2018), «Crarunuiue Ienrapxis» (2018), «I[Iramxka-
cumBom» (2018). Kaprunu «Komsicka Ilentapxist abo
HapomkeHHs Tpurniasay ta «Cestunuiie [TeHTapxis
MIPUCBSIUCHI JaBHBOPYCbKOMY OoxecTBy Tpuriasy,
IO YOCOONIOBAB ISl CJIOB STH TIPUHLIUI TPHEIHOCTI
cBity. Pycnui Gaunnu B o0pa3si TpuriaBa TpuemHicTh
He0a, 3eMJTi 1 TiI3EMHOTO CBITY, a 3a IHIIIOK BEPCI€r0 —
enHicTh Oorie Ceapora (Oora koBanbcTBa), [lepyHa
i CsToBuTa (Oora BiIMHU 1 MEpPeMOrH), MPOTOTUILY
xpuctusaebkoi  Tpivii  (bora-Otusi, bora-Cuna,
Bora-/lyxa Cesitoro). (Pemniris B Ykpaini, 2011).

' Pyrenis (Ruthenia, Pycp) — Ha3Ba cXiJHOCIIOB’SIHCBKHX TEPUTOPI,

y Tomy uncii [amnubko-BomuHeskoi Pyci, B IATHHCBKHX 1CTOPHYHHX
IKepenax. BoHa He BkuBanacs MICIEBUM HAacCeICHHSM, SK€ B JIATHHO-
MOBHHUX KHHT'aX (IpaMoTa yropchbkoro kopois Bix 1261 p. Ta in.) Ha3uBa-
nocst pycunamu (baiinap,2018).
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[lenTapxis o3Ha4ae I SITUBIAAJA, CHCTEMY IJia-
BEHCTBA Y XpPUCTUSHCHKIN L{epkBi 11’sTH marpiapxis,
mo icHyBana y IV-VI cromiTTsax i o3Hauana piBHO-
HavyanpHe chiBBIaans narpiapxie Pumy, Koncran-
TUHOTIONSA, AnexcaHapii, AHTIoxii Ta €pycaianmy,
3aCHOBaHE Ha TOMY, IO caMe€ BOHH BCTAaHOBWIIU
kaHoHH (mpaBuia) Bceenencekux CobopiB, TOOTO
300piB enmckonary XpucTussHebkoi Llepksu. (Pemiris
B Ykpaini, 2011).

ITeHTapxis Mae TIMOOKO CHMBOJIIYHE 3HAYCHHS,
BOHA YOCOOIOETHCS T'SATH MaJbLAMH Ha PYL, I SITH
YYTTSMU JEOIWHU (3ip, CITyX, TOTUK, CMaK, HIOX ) TOIIIO.
Ha xaptunax Onekcannpa dumika Tpurnas «Komscka
[lenrapxis abo HapomxeHHs TpuriaBa» (puc. 2),
a takox «Cesatmmrie [learapxis» (puc. 1) mist 306pa-
JKEHHsI TIEHTapXil BUKOPUCTAHO CHUMBOJ I1'SITH Mallb-
IiB, 3 JIIOACBKUM OOIMYYSIM, KOPOHOBAaHHM POTaMH,
Ha KO)KHOMY. TpuWINIaB mpencTaBieHoO y oOpasi TpH-
[JIaBOTO OpJia, SKW TIOMIIEHO Ha BO3i (KOJACI),
3ampsDKEHOMY  JIFOZIBMH, Ha JIPYTOM TOBEpCi IhOTO
BO3y W 3HaxXOOWThCA MeHTapXis. bararoenemMeHTHHI
XyAOXKHIH MPOCTIp KapTHH BMiMIae 300paXKeHHs depe-
MiB, KOMax, MJIa3yHiB, IpaOHH, MIEYaToK TOLIO. ABTOp
NPOIIOHYE CBOIO MOJENb CIOppeanizMy — sIK CUMBO-
JNi3My, TpaHC(OPMOBAHOTO IICHXOaHANi30M. Voro
¢inocodiss — cmipuTyalbHICTb, MO3aMaTepialbHICTh
MarepiabHUX siBuIIl. Haromicts, O. Jumko 3rpoma-
JUKY€ pedi OMHOYACHO 13 CBITY peajbHOTO Ta MiJCBifo-
MOT0, CTBOPIOIOUH i3 MUHYJIOTO Ta YSIBHOTO HECIIOZi-
BaHy CIOPPEANICTUYHY CYMIlL.

Ha kapruni «Cearwimiue [leHTapXis» XyaoKHUK
BUKOPHUCTOBYE XapaKTEPHY CIOPPEATICTUYHY IpPEA-
METHICTB: YepenH JIOACH i TBapHH, BCEBHISIYE OKO,
IT’SITh TAJIBIIIB 300paKEHO BUPOCTAIOUUMHU 3 KHUTH,
JI0 SIKOT MTPUTIAIAI0Th JTFOAH. A HaJ| ANbLSAMH BUCHTh
I’ SITUKYTHA 3ipka (TeHTarpaMa), 1o BUKOPHUCTOBY-
€TBCS B PI3HUX IyXe OpeBHIX (imocodiax 1 pei-
risiX 1 € CHUMBOJIOM OOCKOHAJIOCTI Ta Oe3meku. Ilo
Kpasx miei 3ipku Ha kKaptuHi Onekcanapa Jlumrka
HaMMCaHoO: MEHIIUMH OyKBaMH — YOTHPH Marepii,
3 SIKUX TOOYIOBAHO CBIT «BOJA — 3€MJISI — TIOBITPS —
BOTOHBY, a OUTBIIUME OyKBaMH — XPUCTUSHCHKI Yec-
HOTH: «CTIPaBEIJIUBICTb — MYAPICTb — CTPUMAHICTh —
TEPIiHHD».

CumBoiiuHi 00pa3u 3HaXoAUMO Ha poOOoTax
O. umka «IItax-Komokpyt» (2009), «E€Bpona. Are-
ropis» (2015), «Bonunis. Aneropisp» (2015).

B kaptuni «IItax-Konokpyt» (2009), XynoxHUK
CIOpPCATICTHYHO KOMITOHY€E OyImiBIIi MaricTpary,
JIyUpKoro OparcTBa, XpecTa, COKoja BIHUCAHOTO
B KOJIO, JCKOPaTHBHI 3HAKH 1 HAITUCH, BUOYTOBYIOUH
BUTQJIJIMBO-HEJIOTIYHMI XapakTep peded. Y 000X
Bunagkax Onekcannp JWIIKO BUKOPHUCTOBYE YOTH-
pUpaMHUI XPECT 3 JIIBOOIYHUM PYXOM.
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Puc. 1. O. Iumxo.
Ceatunie [enrapxis, 2018

Kommosunisi  «Bonunis.  Aneropis»  (2015)
(puc. 3) i «EBpoma. Aneropis» (2015) (puc. 4) 300pa-
JKeHl y BHIVIIAL JKIHOUMX TOCTaTeil 3 Mparopamu,
MeJaMH Ta IUTaMH TOEIHYE Y co0i MOl Ta SBHIIa,
o 6anaHcyoTh y IpocTopi Ta yaci. baskanns aBropa
OyTH BOJHOYAC JWHAMIYHHUM 1 T03a4acOBUM IIPO-
CIIIZIKOBYETHCS Y 3aCTOCYBaHHI MPUHOMIB 3MIillIEHUX
IJIaHIB, HIOU MEPEKPassHOTO MPOCTOPY, IIEPEPBAHOIO
gacy. [Ipore €Bpomna Tpumae B pykax pir IOCTaTky
1 oTOYeHa rajgamMu, sIypaMy, NTaxaMu i mepexpec-
HUMH 3HAaMEHAMH 1[0 BUPILIYETHCS MUTLIEM SK IIepe-
XiJi B KOMITO3UIIITHOMY CHPUHHSATTI BiJg pyXy IO
cnokoro. [Ipo Te ii mocTark HecTiiika, pyX He3aBep-
meHui, ¢irypa y HamiBpyci. Skpas TyT, pyx Bosu-
Hii aBTOp PO3B’A3aB HECIIOIIBAHUM KOMITO3UIIHHIM
NPUHAOMOM  «3YNMHHEHOTO DPYyXYy», 3aCTOCOBYIOYH
y poOoTi 1Ba mepexpecHHX 3HameHa. Ha 3amHbomy
IUTaH1 KapTHHU BUAHIETHCS AiBYMHA BEPXOM Ha OMKY
3eBcoBi, Haraayuu Mi po BUKpaJeHHS €BPOIH.
BounuHist, HaTOMICTh, Ma€ B pyKax MOJBOBHI OYKeT.
[i muT i monoM TpUMAKOThL SAHIONATA, OJUMH 3 SKHX
3aXOOUTHCS 3BEpXy Ha BEIMYE3HOMY IMIIIAHOMY
TOIMHHUKY, a IlIe TPOXHU BHIIIE — po3MmilleHe 16-Tupa-
MEHEBE KOJIO CBACTHKH.
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Puc. 2. O. Jumxo. Konsicka IlenTapxis
a0o Hapox:xenHs Tpurnasa, 2017

Hyxe 3HauHe wMicie B rpadiyHOMy JTOPOOKY
O. [lymka BiABEOEHO YSBHUM Ta iCTOPUYHHM OCO-
6uctoctaM. Moro ictopis — cyminbHO mepconidiko-
BaHa. Cepen poOiT Takoro miany — «Jlumap» (2000),
«Bacunpko — kHs13b Bomuucwkmity (2011), «Kusa3p
Bitosr» (2011), «McrucnaB JlaHWIOBHY — KHS3b
Jlyupkuii» (2012) ta in. BumatHi mocrari ictopii
l"anmumpro-BonMHCHKOTO  KHA3IBCTBA PI3HUX HOTO
NepiofiB MOCTAIOTh SK y BUIIALI OKpeMux ¢iryp
(TmopTpeTiB), TaK i 3’ ABISFOTHCS K CIEMEHTH OUTBIII
CKJIQJIHUX KOMITO3UIIIM — MOJABIHHUX YU MOTPIHHUX
(TpynoBuX) TMOPTPETIB, CTHIII30BAHOTO 1KOHOHCY,
CTapoJIaBHIX reorpadiuHO-TMOMITHYHUX KapT, Pi3HO-
MaHITHUX CIO’KETHHX KOMITO3MIIH Tomo. bimbmricts
nocrareil MojaHi XyZOKHHUKOM y OTOYEHHI Pi3HO-
MaHITHHX CHUMBOIIIB, a TaKOX HAITMCiB-KOMEHTapiB
3 piI3HUX ICTOPHYHHX JKEpEll, 10 BUCTYMAIOTh BaX-
JIUBUMH €JIEMEHTAMU KOMIIO3UIIIMHOI ITiCHOCTI.
Tak, B mentpi kaptuam «Kwsse Hymed» (2015)
(puc. 5) 300paxeHO MOCTaTh KHA3SM Ha KOJNIHAX i3
MOJIMTOBHO CKJIQJICHUMH PYKaMH, KpiM TOro B Kap-
THHI JIBiYl BUKOPUCTAHO CUMBOJ TpuriaBa, a TaKoK
00pa3 KpuiaToro KoHs (3Mist), O 3a ACSIKUMH BEpCi-
sIMA CHMBOJIi3yBaB 3/1aToycTa.
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Puc. 3. O. Inmxo. BonuHnisi. Asneropis, 2015

Croppeainictuuna kommosuiis «Kus3e Jletooop»
(2015) (puc. 6) BUpIIY€ETHCS aBTOPOM y 300paKeHi
KHSI351 CHSIYMM Ha KaM’ STHOMY ITPECTOJIi, 00poaaTuM,
3 IEPeB SIHUM I[ilIOM B pyKax, JIBOMa OpJIaMHU 03aay
Ta BOTHUILEM, MEPE]T SIKHM KOJIIHOMPEKIOHEH] JIFOMIH.
YBech WOro MpecTosl TycTo OIJICTEHUH CTPIYKORO-
JIITOIMCOM, Ha SIKiil BUITMCaHa iCTOPist AyJi0iB Ta 3ra-
JlaHl YUCJIeHH] iMeHa TXHIX BOXKIiB 1 KH:31B. J{J1s1 KOM-
MO3UIIIT HIOM XapakTepHa (hopMalibHA JBOBUMIPHICTh
npoctopy, ane O. /UKo 3HAXOMUTH HOBI NUISXU
JOCSATHEHHSI TPETHOTO BUMIPY — Uac.

PoGota BuKOHaHA B yHIKaJbHIM rpadiili 3 BUKOPHC-
TaHHSAM MOKPHX TEXHIK — MII[HO-CTI#KOI0 (hapOoro K-
OOKOTO YOPHOTO KOJIBOPY, TYII Ta METAJIEBOTO Iepa.

Komro3urtiiiHi ekcriepuMeHTH y rpadiqHux pooo-
Tax 3 YCIIXOM JOBOMAATH MOXJIMBICTH ICHYBaHHS
B OJHOMY TBOpi JIBO- 1 TPUBHUMIPHOIO IPOCTOPY.
XyIOKHHUK MOEIHAB JBOBUMIPHI IIONIMHHA 3 TPUBH-
MipHUMH irypamu. Oniepyrodu CyTo JTiHI€I0, MUTEIb
3HAaXOJWTh HOBI IDISIXM JOCSATHEHHS TPETHOTO
BuMipy. [IpsiMa JTiHis, SK TOPU30HTAIbHA BUCIOBIIIOE
JIBa BUMIpH, HaXHUJICHA JIiHisA BeJIe B INIMOMHY, BUCIIOB-
JIIO€ TPETIH BUMIp — JTIHIHHY MEPCIICKTHUBY.
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Puc. 4. O. Inmxko. €Bpona. Ajseropis, 2015

ApxiTekTypHO-IaHAmapTHA TeMaTHKa MpPe.-
cTaBiieHa Ie mupine i pisHomanitHime. Cepen
po0OiT Takoro miaHy — « Boiunis. Jlyuecsk» (2012),
«[am’sitanin 3mak  Jlymek»  (2012), «Kasokwmid
Xoam» (2013), «Xoam. Ilepksa cB. Mapii. Micie
CIIOYMHY TMpaxy kopousis Jlanuia. PekoHcTpyiis»
(2013), «Kasxut Bomogumupy (2014), «JIympk —
ocTaHHS cTonulls BonuHcbko-I"anuubKkoi 1epxxaBu»
(2014), «CepenupoBiunmit Jlyuecok» (2014),
«Jlynpkuit 3amok X ct. Kpucrtaaigdi cTpyKTypu»
(2015), «Ilnoma Punok y Jlyusky. IliBnenHa cro-
poHna. XV ct. Pexonctpyxkuis» (2017), «I[Tanopama
pusky. Jyupk. XV ct.» (2017), «I'mobyc Bomunis
abo «Koxna xabda cBoe 0omoro xBanutb» (2018),
«Kopona mpumapHoro kopojiBcteay (2018),
«3onunii-AHoHiMyc. Ilepeka3u cepeaHbOBIYHOTO
Mmicta» (2018), «JIyipke OparctBo» (2018), «PuHok
JIyupkuii XIII-XV ct. Pexoncrpykiisy (2018),
cepis «Haiicrapimi Jlyupki miomi» (Bcboro — 8,
2018), «Jlyupka paryma. XV cT. PekoHCTpyKIIisi»
(2018), «IIpubyrrs neneramiii. Kopabems-anero-
pist» (2018), «KoHrpec eBpomeiicbkuMX MOHapXiB
y JIyupky 1429 p.» (2019).
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Puc. 5. O. Inmko «Kus3b Jdyneo», 2015

BucnoBkn. IIpoananmizyBaBi TBOpYMH MUIAX
MUTLIB TBOpuoro o0’eananHs «Kyms» Tta 3miii-
CHHBIIM MUCTEITBO3HABUMI aHANI3 OKPEMHUX TBOPIB,
MOXKHa JIIHTH BHCHOBKY, IO CIOppEaiCTUYHI TpH-
HOMH, SKUMH YacTO IIOCIYTOBYIOTBCS XYIOKHUKH,
JI03BOJISIFOTH BBECTH TNIs[[a4a y CIPaBXHIN JUCKYpC
icTopii, CIIOHyKar4YHl Ha MUTh BiuyTH cebe, To cTa-
UM BOSIKOM-3HAMEHOHOCIIEM, TO OYIIBHUYNM 3 KEJb-
MO0, TO YCHIIEM-TIUIITPUMOM, JI3BOHApPEM, 1 HABITh,
MEPEKUTH CBOEPITHUN TpaHC, 3yMOBJICHUH OIMM
0aJaHCYBaHHSM Ha MEXi CHY Ta peasbHOCTi. 3MiCT
CHIMBOJIIB-3HAKIB, iXHs Kpaca, MpUTSTalbHa CHia aje-
ropiil y TBOpax MUTIIiB 00’ eqHanHs «Kyis» crioBHeHI
HOCTANBIIHHO-TIOETUYHUX BiguyTTiB. BoHM — sK
OZIKPOBEHHS, SIK MapeHHs, K He30arHeHHHH Mipax.
VY HUX — HIeMJIMBAa TeYallb, OCSITHHS MYJAPICTIO 1,
HaBITb, MEPEKUTTS KaTapCUCy. XPOHOTHIT y KapTHHAX
MaicTpiB BHUPIIIyE TPOOIEMHU MOEAHAHHS MTPOCTOPY
it yacy. ToMy B TBOpUYMX KOMIIO3UIIISIX MPOCTIp 1 yac
€ (DIKTUBHUMHU peaisiMU Ta ICHYIOTh TIIBKH SIK 1J1ei.

VY mifi crarti 30cepelkeHo HaWOUIbIIy yBary
Ha TBOPYOMY JIOPOOKY MaWCTpiB pOOOTH SKUX
JIOCKOHAJIO PO3KPUBAIOTH PEIHTEpIIpETaIifo 00pa3y
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Puc. 6. O. Inmxko «Kus3b Jlero6op», 2015

lanuibko-BoMMHCHKOTO KHA3IBCTBA, a caMe TBOPH
KEepiBHMKAa MHUCTEUBKOro 00’eaHanHs  «Kyms»
O. [Jumika. 3a3HadueHo, 10 BaXKJIMBE MiCIie 3aiiMar0Th
ICTOPHYHI MaJIbOBaHI MJIaKaTH Ta BUIIyKaHa rpadika
B OCHOBY KOMIIO3HIIIHHOT MOOYIOBH SIKHMX IMOKJIaICHO
JIBOBUMIPHUII 1 TPOXBUMIPHHIA IPOCTIp, JiHis, Ipi0-
HUI WITPHUX, TPAHWYHA JIETali3allisl PUCYHKa, TUIIMa
1 CBITJIOTIHB. BupineHo Tvmu oOpa3HOCTI y XyIOXK-
HiX poborax: Tpurnasa, Cokona Komokpyra, Kuszs
[ynebara, Jlerobopa Ta iH., K KIOYOBI MihiuHi
o0pas3u, 3HaKM 1 CUMBOJIH, 3a JIOTIOMOTOI0 SIKUX BiJl-
OyBaeTbcsi peinTeprperailis obpasy KoposmiscTa
Pycn.

Taxkox mpoaHai3oBaHo crieludiky peiHTepnpeTa-
i1 ICTOpUYHKX TIePCOHANIH PI3HUX MEPioiB, Y TOMY
YHUCIII IIJIOTO PSIIy BOXKIIB, KHS3IB, 3a3HAUCHO, III0
BOHHM IMMOCTAIOTh HA KapTHHAX XyIOKHUKA y BHIVISII
MPEIMETHUX KOMITO3UIIiH, TaK 1 eIeMEHTaMH CKJIa/l-
HUX CIOKETHUX KapTHH, CTHJII30BAHOTO iKOHOITHUCY,
reorpadiyHO-TONITHYHUX KAPT-PO3TOPTOK.

VY 1iii crarTi IOBEEHO, 1110 apXiTeKTypHO-IaH/I-
madTHa TeMaTHKa NpeCTaBIeHa IIIUM PSIOM Kap-
THH-PEKOHCTPYKITIH.
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