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integration into a whole word), literary replacement (replacement of a similar syntactic structure structure of the language of
translation), borrowing (as the simplest way of translation, which allows filling the content gaps), modulation (variation of the
message, by changing the point of view) and others. The knowledge of strategic techniques allows to adequately convey the
content of the transport texts and avoid ambiguity in linguistic interpretation.
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3HAYEHHSA KOJILOPY Y POMAHI BIPJI)KUHII BYJI®
«MICIC JEJUIOYEMR»

Cratrs pucBsUeHa IOCIIPKEHHIO TEMH KOJIOPUCTUKHY Ta ii 3HaYeHHs y TBopyocTi B. By Ha marepiani pomany
«Mrs Dalloway». 3a3naueHo, mo poman B. Bynd «Mrs Dalloway» HanexuTh 0O HOBOTO HAIpsSMY B €BPOIEHCHKiH
KYJIBTYpi — MOICPHI3MY, IO 3’sBHBCS y KiHI XIX — moyatky XX CT., KON BHHHKIA TOTpeOa y HOBOMY OCMHCJICHHI
JUHACHOCTI, 3alliKaBJIEHICTh B IHIMBIyyMi, HOro BHYTPIIIHLOMY CBITI Ta CBITOCIPUHHATTI. Bka3aHo Ha Te, 110 MOJEPHI3MY
Oy MpUTaMaHHI TaKi PHUCH, SIK EKCTIEPUMEHTaTOPCTBO, (POPMOTBOPUICTh Ta aHTUPEATICTHYHA CIIPSIMOBaHICTh. EcTeTiyHi Ta
KYJIbTYpHI TiepekoHaHHs B. Byid rpyHTyBanmcs Ha imel, O OCHOBHMM JUIsI MHCTEITBA € HECKOBAHA ysBa, Bi3yai3arlis
€MOIili Yepe3 KoJip Ta 3BYK, HECKIHUEHHI acolliallii, CAMBOJIM, YMIHHSI TOHKO BiITBOPIOBATH TUTHHHICT 4acy. Came KoIip
CTaB OJIHMM 13 HaHyMIOONEHINMX XYJOKHIX 3aco0iB B. Bynd, 3a momomororo sikoro BoHa mepenaBaiia CBIT MOYYTTIB Ta
HACTpPOIB TepoiB, JEMOHCTPYyBaJia TPy TEMPSIBU Ta CBIT/Ia, AOMOMAararoyy YuTady po3KpHTH Xapakrep Ta ineto tBopy. Cepen
HaHY)KMBaHIIINX KOMbopiB y «Mrs Dalloway» MoHa BUALTUTH OUIHMH, 3eNCHHH, POXXEBUH Ta YEPBOHMI KOIbOpU. Bimmii
KOJIp Yy TBOpPI MOXXKHA 3YCTPITH SK y TO3MTHBHOMY, TaK 1 B HETaTMBHOMY 3HAUCHHI: YHCTOTA Ta HEBHHHICTbH, COIAbHA
3aKpPUTICT 1 eJITApHICTh, JKUTTEBA TOPOXKHEYa Ta Oe30apBHICTh, MOPSTYHOK BiJI CTAPOCTi, HEMIYHOCTI 1 HEMOTPIOHOCTI.
3eneHui KOMip CUMBOJII3YE CIIOKiM Ta BiJHOBJICHHS BHYTPIIIIHBOI TapMOHIi, CIMCHHHUI 3aTUIIIOK, HA/IIFO HA TIO3UTHBHI 3MiHH,
3HAMEHYE BECHY, IIPOTE TaKO)K MOXKE ITO3HAYATH CTATHAIIIIO, LIF03110 TapMOHIi B Ti KUTTI, MOTpeOy B 3aXKCTI Bijl COLIATEHOTO
ocyay. PokeBHiA KOJTIp BYKHTO PiJIIie Y pOMaHi, HiXK 3eJICHHI a00 OLTHH, TIPOTE BiH JIOIOMAra€ MiJKPECITUTH OIHY 3 TOJIOBHUX
nmpoOJieM pOMaHy — TIMTaHHS MPOTHCTOSHHS FOHOCTI 1 cTapocTi. PokeBMI TakoK acOIIIOETHCA 3  EMOIIHHOIO
KiaycTpodobiero. UepBoHUIT KOMip BUKOPUCTAHO ISl HAIUICHHS T€POiB TAKUMU PUCAMU, SK CMUIMBICTH, CHJIa, CHEPTis,
Terwto. Pa3oM 3 THM, BiH € KOJIbOPOM arpecii, BiIBEPTOi HEMOKOPH, CTpaxy, HalpY>KeHHs Ta BIDKUBAaHHS. 3BEPHYTO yBary Ha
Te, 1110 MaibKe KoXKHa OapBa y TBOPI 3aCTOCOBaHA 3 TIEBHOIO METOO Ta «IIi/IKA3ye» YNTAUEBi KIIIOY 0 POKPHTTS XapaKTepy
TOT'O Y 1HIIIOrO TePOSL.

Koarouosi cioBa: B. Bynd, MonepHi3M, CBITOCIPHIAHATTS, MOBHI XymIoXHi 3acoou, «Mrs Dalloway», cemaHTHKa
KOJBOPY.

Beryn. Konip 3anumiaerbess OHMM 13 HAaWNOIIMPEHINIMX CHUMBOJIB, SIKUM 3 JaBHIX-TaBEH
BUKOPUCTOBYBAJIM JUISl BUPAKEHHS €MOIIiM, MCUXIYHOTO CTaHy Ta CTaBJIEHHS JI0 TOTO YW IHIIOTO
o0’exTa, nojii un curyauii. Sk 3a3Hayae B. Koctenko, «3HaueHHs JIEKCUKHU HA MMO3HAYEHHS KOJILOPY B
XyJI0’KHbOMY MOBJICHHI Ba’KKO IE€PEOLIIHUTH, a/DKE KOJIPHUIM KOMIIOHEHT 00pa3y € OJTHUM 13 BKIIMBUX
3ac00IB CTBOPEHHSI CJIOBECHOTO >KHMBOITUCY, €MOIIMHOCTI Ta BupasHocT [3]. CrpaBai, KOdip YUHUTH
3HAQUHUI BIUIMB HA ICHXOIHTENEKTyaJbHUN cTaH oguHu. Ilpo me imerbcs W y BHU3HAuHIN mparli
Morauna Bobgranra I'ete « YueHHs o KOIipy, ¢ aBTOP HATOJIONIYE HA 3HAYCHH] TIOYYTTIB i JOCBILY
B CIIPUMHSATTI KOJBOPY Ta JOBOAUTH, 110 CAM€ CIIPUMHSATTS KOJIbOPY 3aJIEKUTh BiJl EMOLIIHHOIO CTaHy
momuan [2]. Moro BUKOPHCTOBYIOTH JUISl MOJAHHS TPAIMLIMHUX, KyNbTYPHAX UM PENirifHMX inei,
KOHIIEMIIIN 7151 TOTO, 00 BUKJIMKATH TEBHI MIICBLAOMI peakitii y JioauHu [1].

VY XyIoKHIH JiTepaTypi KOJbOPU MPOCTEKYIOThCA B MEH3akax, OPTPETHUX XapaKTEPUCTUKAX,
eMOIIISIX TepoiB, JIPUYHUX BiACTyMax, HTep epax. Lle mae 3Mory aBTopaM sSIKHAaUTOYHIIIE BIATBOPUTH
yac, Micie 300pakeHoi Mo/ll, MOTIMOUTH CIIPUMMaHHS YUTa4eM TBOPY, MIIKPECIUTH 3a JOIOMOIOI0
KOJIbOPIB yTBEPKEHHA a00 3allepeyeHHs MEBHOI yMKH, PO3KPUTH Ticuxojoriro repoiB [1]. Tomy
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aAKTYAJbHICTh JOCTiIKeHHs] 00YMOBJIEHA MIJBUILEHOI0 YBarol Cy4acCHOTO JITEpaTypO3HABCTBA 10
XyJI0’)KHBOT'O BTUIEHHS aBTOPCHKOI MOETHMYHOI KapTUHH cBiTy. MeTa po0oTH mnossdrae y JOCTIKEHHI
3HAYeHHsI KOJLOpIB y pomani Bipmkunii Bynd «Micic Jlemtoyei». BiamoBigHo mo metn Oynu
MIOCTaBJIEH] Taki 3aBJAHHSA: 1) pO3MVIAHYTM OKpeM1 AacHeKTH BXKHMBAHHS KOJbOPY B OpHTaHCHKIM
JiTeparypi, 2) AaTd JETATbHY XapaKTEPUCTHUKY IOCIIDKYBAHUM KOJILOPAaM Ta PO3TISTHYTH OJST SIK
(bopMy X BTUICHHSL.

PesyabTatn Ta auckycii. [cTopis BXUBaHHS Ha3B KOJILOPY B OPUTAHCHKIN JIITEpaTypl IyKe
JaBHsI, X04 1 MaJIO JociimkeHa. [lepeHaBIIN TpaauIliio Bil aHTHUYHUX (iTocodiB, TOETH Ta CITIBIlI
CepEHBbOBIYYSI BUKOPHCTOBYBAIM y CBOIX TBOpaxX CiM OCHOBHHMX KOJIBOPIB: OUIHIA, )KOBTHH, YSPBOHHIA,
3eneHuid, ¢ioneToBul, OnakutHuil Ta YopHUiL. [1{om0 3emenoro, To 1ei komip OyB B 0COOHBIM MOIIIaHI,
OCKUTbKA CHMBOJI3YBaB CHIM Tpupoau 1 Biamy l[ocnoma. Jleski cepeaHbOBIUHI TIOETH HAaBITh
3amUcyBalil CBOi IMICHI Ha 3€lIeHUX TaOlM4KaX, TOMY IO BBaXaJloCh, IO 3€JEHUI JIOTOMOXE B
HalMCaHHI Ta 3aXUCTUTh PYKOIIUC BiJl 3HULIEHHS yacoM [5].

[li3Hie, B €mnoxy JMLIAPCHhKUX POMAaHIB, KOJIIP BUIITPaBaB BEIUKY pOJb y 300pa)KeHHI
rOJIOBHHUX repoiB — numapis [5]. Hampuknan, yopHuil Jumap Mmaibke 3aBKAW I'paB T'OJOBHY pOJb
(Jlanmenor, Tpicran), MaB 710Op1 HaMipu Ta OYB TOTOBHIA MPOSIBUTU CBOIO JI00JIECTh HA TypHIpax. bimi
JULApl TEX acollOBAIMCh 13 cWiaMu Jo00pa. 3a3Buuail HMMHU Oynu JIITHI JIMLAPI-KOPOJIL, IO
JONOMaraiyd YOpHUM JIMLApsM Yy 31HCHEeHH1 IXHIX noAsuris. Ha BiqMiHy BiJ] YOpHUX Ta OUIHX, YEPBOHI1
auuapi Oyiau HepcoHakaMHM 3 HEraTUBHUMH SKOCTAMH. BOHM BBaKaJuCh MPOBICHUKAMHU HEIIACTS,
nociaHisiMe 37a. Jluapi, BOpaHi y 3elieHe, sIK MpaBuiio, OYJIM MOJIOJUMH Ta PO3B’SI3yBaJIM MEBHUI
KOH(QIIKT y pomadi [5].

B emoxy Penecancy kombopu HaOyBalTh CydacHINMX 3HadeHb. Jlo mpukmany, Bimbsm
[excnip nmo4nHae BXXHUBATH MOBTUH KOJIp [yl Iepenayl cTaHy 00)KEeBULIS, EMOLIIHOTO HE30POB s,
MOYYTTIB 3a3/IpOCTi Ta MENaHXoii. Y I’ecax apamarypra 3 sBJISETbCS HOBHUM BIITIHOK YKOBTOTO —
tawny (1IIOMapaH4YeBO-KOPUYHEBUI), IO TaKOXX IPOJIOBXKYE HEraTMBHE 3HAYEHHS JKOBTOIO Ta
B)KMBAETBCS YIS MO3HAYEHHS OE3KUTTEBOCTI Ta MIIIBOCTL. Haiimomommmii komip — OJaKkuTHUNA —
BUKOPHCTOBYETHCS JIPaMaTyprom Jjisi TIO3HAYSHHST BUCOKOTO IMOXODKeHHs Ta (i3myHOi kpacu. bummit
HaOyBa€ HE JIMIIE 3HAYEHHS YMCTOTH, a M JEIKUX HEraTMBHUX SIKOCTEH, SK-OT XUTPICTh. YopHUii
HATOMICTh HaYacTILIE TPAIUISIEThCS Y TpareAisix, e BiH MiJICHIIOE HAIIPYTY, BITUYTTS HEMUHYYOCTI Ta
Tpari4Hoi KiHIIIBKH [6].

Tpaauuiss BXKUBAHHS KOJIbOPIB MPOAOBXKYETHCS 1 B mepios pomantusmy. [Ipaus Bomnbdranra
I'ete «YueHHs mpo KoJlip» Majia 3HAUYHUM BIUIMB Ha XYJO0XKHUKIB Ta MUCbMEHHMKIB. Taki OpUTaHCBKI
noety, sik J[xon Kirc, [Tepci birmi e, Binbsim BopacBopT BUKOPHCTOBYIOTH HIMPOKY NAMITPy dapo
JUIsl 3MAITIOBAHHS KpacH MPUPOM Ta JYXOBHOTO MIHECEHHS — XapaKTEPHUX TEM POMAHTHU3MY. Y iXHIH
TBOPYOCTI IEPEBAKAIOTh CBITJII Ta JIETKI KOJbOPHU, SK-OT: OJAKUTHUI, pOKeBUil, Outnii, CBITJIO-
nmyprypoBuil. PoManTHKaMu TakoK KapOyrOThCsl HOBI IOETUYHI Ha3BU KOJbOPIB: [ily-coloured, rosy-
budded, moonlight-coloured, volcanian yellow, swan-fledged, silver-surfed, glass-blue Ta iami.

Bpewrri-pemr, koJiip OCBOIOIOTh MUCbMEHHUKU MOJIEpHI3MY. [IpomoBkyroun IeKcHipiBCbKy
TPaIMLII0 BUKOPUCTAHHS KOBTO1 OapBU B HErAaTUBHOMY 3HAYEHH1, O/IMH 13 3aCHOBHUKIB JIITEPATyPHOTO
Mozaepaismy Jhxeitmc J[xolic Hamae 1bOMY KOJILOPY BIATIHKY HemrupocTi. Llei komip Takox 4YacTto
B)KMBAETHCS aBTOPOM ISl TiepeAadl BIMUYTTs IUIMHHOCTI 4Yacy, cTapiHHS Ta 3aHemany. [Ipuxmamom
MO>Ke OYTH YPHBOK 3 OTIOBiIaHHS «ApaBisi» 31 301pku «Jlyominui»: “A dull, yellow light brooded over the
houses and the river, and the sky seemed to be descending” [7]. Y tBopuocTi Ixeiimca J{xoiica Takox
YacTO MOJKHA 3YCTPITU MPOTHCTOSIHHS TEMHHX Ta CBITJIMX KOJHOpIB. BBakaerbcs, Mo B Oaratbox
OTIOBIIAHHSX aBTOpa FOJIOBHUM repoil HaMaraeTbCcs YHUKHYTH TEMPSBU Ha NIOYATKY, ajle MIa€Thes i y
kiHil TBopy [9]. [lpukian 3naxomumo y Tii camiil «ApaBii», 7€ TOJOBHUN MEPCOHAK 3aKOXYETHCS B
TIBUMHY Ha TIOYaTKy onoBinauus: “The light from the lamp opposite our door caught the white curve of
her neck, lit up her hair that rested there and, falling, lit up the hand upon the railing’ [7]. Biponox
yYChOTO TBOPY IOJIOBHUI I'epoil OOpeThes 13 MOUyTTsIM Oe3HaIii Ta Mopa3Ky, aje TeMpsBa IepeMarae, 1o
MOJKHA IMOOAYNUTH 3 OCTAHHIX pAIKIB: ““...light was out. The upper part of the hall was now completely
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dark.. ....Gazing up into the darkness...” [7]. TakuM 4YMHOM, KOJIp CTa€ HEMPSIMUM IHAUKATOPOM
BHYTPIIIHBOTO KOHQJIIKTY NEPCOHAXkA Ta BITOOpaXkae EHTPaIbHY TEMY TBOPY.

CdopmyBaBiIKCh il BILIMBOM IMIpecioHi3My, TBip Bipmkunii Bynd ocobmuBo Garatuii Ha
KOJIOPH, SIK1 HECYTh Y c001 IEeBHI 3HaueHHs. Maiike KO>KeH KOJIp Y TBOP1 BXKUTHIM 3 IEBHOIO METOIO Ta
«ITIAKA3ye» YBAKHOMY YMTA4YEBl KIFOY JI0 PO3KPUTTS XapaKTepy TOTO YM IHIIOTO repos.. Tak, cepen
Haly)KuBaHIIMX KoJibopiB y «Micic Jlemnoyeit» MOXHa BUAUIMTH OUIMH, 3€JIEHUM, pOXeBUH Ta
YEPBOHM.

binuit konip y TBOp1 MOXKHA 3YCTPITH SIK y MO3UTUBHOMY, TaK 1 B HETaTUBHOMY 3HAuY€HHI. Y
pari aMepuKaHChKO1 ToCIiqHULI ncuxoananizy Anmpkeninu Paiit “The Beginner’s Guide To Colour
Psychology” 6inuit koip mo3Havae YMCTOTY, HEJOCSKHICTD, SICHICTh, BUTOHUYEHICTh. [IpoTe BiH TakoxX
MO>K€ CTBOPHUTH TICHUXOJIOTTYHY IUCTaHIi0: «lf communicates, “Touch me not!”. White is purity and,
like black, uncompromising; it is clean, hygienic, and sterile” [1].

VY pomasi Horo crioctepiratoTb y cykHi Mmosonaoi Kiapucwu, y mani titku Enenu; y pykaBuukax
Enizaber Ta B xwuneri Xpio BitOpena. I e mMoXHa MpOCTEXUTH 3 CaMOro IMOYaTKy, KOJM 4YuTayl
Ni3HaI0ThCs, kUM Oyno munyne Knapucu [lemnoyeil. Y motori cBijloMOCTI BOHA 3rajly€ Mpo JITHIN
BeUip, KOJIM 10HA Je/i 30upaeTbes 3ycTpitich 13 Camni CeroH. ['epoiHs 3axX01uieHo 3aruiiTae BOJIOCCs Ta
oJirae OUTy CyKHIO. Y 1IbOMY €Mi3011 300paXkeHa 0co0I1MBa NpuXWIbHICT Kiapucu 1o cBoe€i noapyru,
il HOYYTTS HaBITh MOPIBHIOKOTHCA 3 MOUyTTsIMU OTeiuto: “...if it were now to die 'twere now to be most
happy.” That was her feeling — Othello’s feeling, and she felt it, she was convinced, as strongly as
Shakespeare meant Othello to feel it, all because she was coming down to dinner in a white frock to
meet Sally Seton!” [10]. 3axorenns Camii BHAAETbCA HABITh YAMOCH OUTBIIMM, HDK Jpyk0a, a
Bippkunis Bynad nocuth 4acTo TOpkajgack TEMHU OJHOCTATEBOrO KOXaHHS y CBOIX TBOpax, TOMY
nouyttsa Kinapucu 1o Caiii MOKyTh TpakTyBaTucs B TakoMy cBiTil. [Ipore Outnit konip cykni Knapucu
Hajae il IOHALLKOMY MOYYTTHO YMCTOTH 1 HEBUHHOCTL. i moGoB no Camri CeroH mo36aBieHa
CEKCYaJIbHOT'O MITEKCTY, BOHA 3HAXOUTHCS BUIIE BCHOTI'O 36MHOTO 1 HeJlapMa OIMCY€EThCS SIK peNiriiHe
nouytTa. ToMy OUTH3HA CYKHI NIepeae IOHALBKY HEBUHHICTb, YUCTOTY IOYYTTIB 1 IOBIPY.

[Hmoro 3HaueHHs Oumit konip HaOyBae B wani Titku Enenn Ta sxuneri Xpio BirOpena.
Knapucuna TiTka — KJIlacMuHa TPEACTaBHUII CTapoi AHIJII, BOHA HE CUMIIATH3ye€ OYHTapCTBY Ta
xutTeBii eHeprii Camn Ceron. Tak camo 1 crapuii 3Haomuii Kimapucu Xpro BitOpen yocoOmtoe
KOHCepBaTHBHI IHHOCTL: “Hugh had the most extraordinary, the most natural, the most sublime respect
for the British aristocracy of any human being he had ever come across” [10]. Moro manepu i omir
3aBk1u Oe3oraHHl. TakuM 4YMHOM, OUIME KoOJIp y BOpaHHI IIMX JIBOX MEPCOHAXIB CUMBOJIIZYE IXHIO
TOPJICTh 332 CBOIO HAIEKHICTh J0 BHIIOIO AHIJIHCHKOIO CYCHUIbCTBA. bUMH MO3HA4Ya€e 3aKpUTICTD 1
eNITAPHICTh IMX JBOX IMOcTareil. Pazom 3 TUM BIH € 1 BUII3EPKAICHHSM IXHBOTO 0€30apBHOTO
BHYTPIIIHBOTO CBITY, SIKUI OOMEXYETHCS JIMIIE PO3YMIHHSIM CBOTO BUCOKOIO MOXO/KEHHS 1 HE 371aTeH
MOPOJUTH PYIIIHHUX TyMOK YU €MOLIIi.

Hacawmkinenp, 611l € kobopoM pykaBudok Eniza0er, siki BOHa IIyKajia nepeji BUX0JIOM 3 MiC
Kinman. Jlns xiaku npyxk0a 3 Emizaber mouana o3HayaTd MOPSTYHOK BIA CTApOCTi, HEMIYHOCTI 1
HENnoTpiOHOCTIL. Y 1bOMY €Mi30/1 PyKaBHIIl BIIIrParOTh 0COOIUBY PoJIb s Enizaber, cumBomizyroun ii
CBOOO/TY 1 MOKJIMBICTh YHUKHYTH TOT0, 110 i 00TspKye. CriouaTKy BOHAa HABMUCHE i€ iX IIyKaTu, 100
He Oauntu HenpuszHi Mbk Mic Kinman 1 Knapucoro. Bapyre Bona miykae iX, KoJid Xo4e BUPBaTHCh 3
HeOakaHOro MOOa4YeHHs 31 CTapeHbKOW 1, 3HAWMIOBLIM, mosuiiae ii. biml pykaBuuku CTaroTh
HEraTUBHUM 3HAaKOM it Mic KinimaH, BOHM 3HaMeHYIOTh ii mporpamr y OuTBI 3a MoJjomicte. s
crapenbkoi Enizaber 3 i OUMMu pyKaBUUKaMH — I1€ T€ came, 1110 3eeHa cykHs 1yt Kinapucu. Bona nae
il Ha/ll0 Ha BIJIHOBJICHHS, HA MOBEPHEHHS IOHOCTI, Bipu B cede i oroueHHs. I[lpore O6umii komip He
CHMBOJII3y€ Oy»KaHHS, SIK 3€JIeHa CyKHs. BiH cuMBOIBye HenocshkHICTh Enizader 1 11 MosiogocTi st
Mic KiiMaH; BOHa 3HHKa€e pa3oM 31 CBOIMU OUTMMM pyKaBUYKaMH 1 MOJIMILIAE CTAPEHbKY caM Ha caM 31
cBoiM ropem: “She had gone. Mrs. Dalloway had triumphed. Elizabeth had gone. Beauty had gone,
youth had gone” [10].
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3eneHuii KOJip, 3riHO 3 JOCTIHKEHHIM AHpKeNiHU PalT, CHMBOJII3ye TapMOHIIO Ta OajlaHC.
Bin Takox Moske BinoOpaskaTu MUp Ta BIAHOBJIEHHS, JIFOOOB Ta CHOKIM: “Green strikes the eye in such a
way as to require no adjustment whatever and is, therefore, restful. Being in the centre of the spectrum,
it is the colour of balance...” [11]. Xoua iHOA1 KOJIp MOXE O3HAUaTHU CTarHailiro, BIACYTHICTb PyXy
ynepea. 3eNeHui Ty>ke 9acTo Girypye B poMaHi, 30KpeMa HOTro MOYKHA 3yCTPITH B CyKHI, sIKy Kitapuca
Jlemnoyeii 30upaeTbest OJATTH Ha TipuiioM. BiH Takox € koapopoM MakiHTorna Mic Kinman, cykai Camti
Ceron Ha npuitomi y Kimapucu ta cyksi [3a6en [Toyn — nepoi giBunau Cenrimyca Cwmira.

Lentpom pomany «Micic [emnoyeit», 6e3nepedno, € Tema KIHKH, il MICIsl B TIOCTBOEHHOMY
aHIIICHKOMY CYCHINBCTBI. [i GakaHHs Ta TPUBOIM MOB’SI3aHi 3 MUHYJIMM Ta MaiiOyTHIM, a MepexuTa
BilfHa 3MIHWJIA TPAAUIIMHUK criocid >KuTTsA. BoHa Bikpuiia JIIOJCTBY, 1 KIHLI 30KpeMa, 10 CHOKIH 1
CIMENMHMI 3aTULIOK YK€ HECTIHKI, a JIF0IChKa MiJICBIIOMICTh IPUXOBYE 0arato HE3B1IAHOTO 1 TEMHOTO.
Lle 1 € YacTKOBO MPUUMHOIO TOTO, 1110 OUILLIICTH NepcoHaxiB «Micic Jlemnoyei» € xKIHKaMu 1 came iXxHe
BOpaHHs Hece B co01 HalOUIbIIIEe 3HAUYEHbD.

Ha nouarky pomany rosioBna repoinsi, Kitapuca Jlemtoyeid, roTyeTbest 10 IpUioMy rocteit 1 ii
TIOTJISIT TIAJIA€ HA 3€JeHy CyKHIO. Bubip repoiHero came IbOTO KOJhOPY MOKHA TOSICHUTH THM, IO
3eleHuil Komip OyB Ha/J3BUYallHO MOJHHMM 1€ y BIKTOpiaHChbKiM Anriii. Ha Tomy, mo iforo Bapto
3aCTOCOBYBaTH B JIEKOPYBaHHI OyJIWHKIB, HAroJIONIyBaJd YHCJICHHI JIOBUIHUKKA 3 XaTHBHOTO
TOCIIOJIAPCTBA CEPEIUHM Ta JAPYroi MOJOBUHU AEB’SITHAIIATOrO CTONITTS [4]. 3BlICHM BUIUIMBAE, IO
TOJIOBHA T€POTHS MOTJIa KePyBaTHCh Oa’KaHHSIM BHJIATHCH 1I€ATHHOIO TOCIIOMHEIO Ta TIOKA3aTH CBOIO
OOI3HAHICTh Y MOJIl TOrO yacy. 3 ICHXOJIOTTYHOI TOYKHM 30pYy Takuidl BHOIp MOXKHA TpPaKTyBaTH SIK
OaxaHHS MO30YTHCh TPUBOTM 3 IPUBOAY MalOyTHBOIO MPUHOMY, OCKUIBKH 3€JIEHUH CUMBOJIZYE
CIIOKIH Ta BITHOBJIEHHS BHYTPILIHbOT FAPMOHIi.

[IpoTe He nmmme 3axin crae MPUUMHOKO XBHWIOBaHb Kiapuch. Y pomaHi MH II3HAEMOCH, IO
MIEBHUII Yac BOHA XBOPLIa, 1 BUOIp camMe 3eJ1€HOi CYKHI MOKE CUMBOJII3YBaTH MOTPeOy repoiHi 3aXUCTUTH
ce0e Bl TyMOK TTPO XBOpoOy, a MOXKe, i PO CMEPTh, 10 BUSBIIIETHCS Y TOBTOPEHHI T'epoiHero ¢hpaszu 3
«["amneray: “Fear no more the heat o’ the sun. Nor the furious winter’s rages” [10]. Knapuca nHaBmrcHe
BHUOMpac 3eieHni, 00 BIH Ja€ T Ha/IiI0 HA BITHOBJICHHS, BIH € 3HAKOM TMO3UTUBHUX 3MiH, 3HAKOM BECHHU.
Le mpunyiieHHs MiATBEpAKYEThCS M TUM, 1110, PO3IVISIAl0UM CYKHIO Ha JICHHOMY CBITJII, BOHA IIOMIYa€e
TaKOX, 1110 ii 3eJICHUH KOJip BTPATHUB KOJMIIHIO SICKPaBiCTh, @ caMa TKaHWHA MOPBajach B OJTHOMY MICIIi:
“She had torn it. Some one had trod on the skirt. She had felt it give at the Embassy party at the top among
the folds. By artificial light the green shone, but lost its colour now in the sun” [10]. Lliero nuTaroro
IIPOJIEMOHCTPOBAHUM 3B’SI30K MCUXOJIOTYHOro 1 ¢isuyHoro crany Kiapucu 13 cranom ii cykHi. [lyxe
CHMBOJIIYHO, OJTHAK, 1110 BOHA BUPILIYE CAMOCTIMHO 3aJjlaTaTé OPBAaHY CYKHIO, HE IOBIPSIOUHM III€T CLIPaBU
CIy)KHUISIM. Take pillleHHs] MOKHA IOB’SI3aTH 13 MIZCBIIOMUM CTPAaxOM I'epOiHl JOBIPUTHU CBOE >KUTTS
HenpodeciitHOMY JIIKapeBi a00 KOMYCh, XTO MOKE 3aBJaTH il ITKOIM. ABTOPKA OITUCYE PEMOHT CYKHI SIK
BUKJTIOYHO IHTUMHUU Tipouiec: “Quiet descended on her, calm, content, as her needle, drawing the silk
smoothly to its gentle pause, collected the green folds together and attached them, very lightly, to the
belt...She heard a hand upon the door. She made to hide her dress, like a virgin protecting chastity,
respecting privacy” [10]. Lle# mporiec nepeprBae mpuxiz ctaporo apyra Kiapricu, aine BoHa HE PUITUHSIE
CBOTI'O 3aHSTTS, 1110 € CBIIYEHHSM J0Bipu 10 Hboro. Ha aymky nocminnuii tBopyocti Bipmkunii Byng
Haranii JlroGapenp, 1151 clieHa TakoX HaOyBa€ Mi()OJIOTIYHOTO MIATEKCTY, OCKUIbKM Haraiaye ypHBOK 3
«Omiccei», ne [lenenona T4e monoTHO B ovikyBaHH1 Omiccest. JJoCaimHUIS BBaXKAE, MO 1€ CBOEPITHHIMA
BIITOJIOCOK BILTUBY «Yriccay Jxeimca [[xoiica [4].

Ha npuitomi y Knapucu Jlennoyeit 3enena cykas Oyna it y Camwni CeToH, 1aBHBOI MOAPYTH
TOCIIOJINHI, 3 SIKOKO y HEl MOB’si3aHO OaraTo TeIuMX crorafiB. Takuii 30ir HEBUIAAKOBHUN 1 JIB1 CYKHI
OJIHAKOBOTO KOJIbOPY TMIJAKPECIIOIOTh CIOPIAHEHICTh JBOX HaWkpanmx moapyr. Cami MOoCTIHHO
3rajlyeThcs B MOTOII cBimomocTi Knaprcu, BoHa OyKBaJbHO CHMBOJII3YE MOJIOICTD TOJIOBHOT TE€POiHI, il
IOHAIIbKy CMUIMBICTH 1 CBOOO[y. 3e/leHa CYKHsI CTa€ O3HAKOK eMOLiHHOI TpaHcdopmanii Camtl Ta ii
nopocnimanis. Bona Bkasye Ha Te, mo Knapuca 13 Caini Bo33 €1HaH1 He JIMIIIE TICUXOJIOTTIHO, a 00U/IB1
MOJPYTY MAKOTh TeTlep OJHAKOBI KJIOMOTH Ta IPIOPUTETH, a caMe: CiM s, IITH Ta POAUHHUI JOOpOOYT.
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Oxpim cnopigaenocti 3 Kmapucoro, mis Cani 3ei1eHa CyKHS O3HA4ae MPUOOpKaHHS 11
OypXJIMBOTO XapakTepy, BIAHOBIIEHHS il BHYTPIILIHBOI FApMOHIi, sSika He OyJ1a BiIacTHBa il y MOJIO/I1 POKH.

30BCIM 1HIIOrO 3HaueHHs HaOyBae 3eleHui KoJip y MakiHTomi mic Kinman, crapoi GinHOT
KIHKM — TIOBHOT MpoTUiIeKHOCTI Micic Jlemmoyedt 3a cratycom. Mic Kinmman camMoTHs, BOHa MmodyBae
BiJJpa3y 10 BUIIOTO KJIACy 1, 3/IA€THCS, MOBHICTIO TOTOKYETHCA 31 CBOIM CTaHOBHILEM. €IIMHA, XTO
CIiBYyBa€ i 1 3 KUM CTapeHbKa JItoOUTh poBouTH vac — 1e Emizaber, nouka micic Jlemnoyei, ska
XO/UTh 10 HEl Ha YPOKH ICTOpIi. 3eJIeHHI MaKIHTOLI € CUMBOJIOM >KIHKH, 1110 3MHPHJIACh 31 CTapICTIO 1
O1HIcTIO. | came TyT 3eJeHuil 03Havae CTarHaiiio Ta BICYTHICTh po3BUTKY. Mic KiiMaH nmpuHIMIIOBO
HE XO4€ 3MIHIOBATH CBOI'O BEPXHBOTO OJIAATY, OCKUIHLKHU BIH IOKa3ye ICTUHHUN CTaH pede, i coliaibHe
Ta MarepiajibHe cTaHoBuIe. Komip crae CUMBOJIOM MparHeHHs JIITHBOI KIHKU 3aXHCTUTH ceOe Bif
CYCIUIbCTBA, SIKE HE NpuiiMae il 10 cebe. 3eseHui 3aclOKOO€ ii, BOHA 3aKyTye ce0e B 3eleHH
MakiHToI111, 00 BiH JI0TIOMAarae i CTBOPUTH UTIO31F0 TapMOHIi B 1i )KUTT1; BOEPErTH Bif OCYIAy OTOUYEHHSI.

Haperri, B pomani Mu 3ycTpidaemo i 3eneny cykHio [3aden [loyi, moerecu Ta momiHOByBauKu
[ekcnipa, y sxky OyB 3akoxanuii Centimyc Boppen Cwmir nepex mouyatkom BiiHH. IM’s repoiHi
3rajlyeThCsl YOTHPH pasu y cBimomocti CenrtiMyca 1 Ba pa3ul CYMPOBOHKYETHCS 3raIKOI0 TIPO 3€TICHY
CykHI0. [3a0en He (irypye caMOCTIIHUM MepcoHaxeM, MU cripuiiMaemo ii uepes npuzMy CentiMmycoBUX
nouyTTiB. J[J1s1 HbOro BOHA NOCTAE BTUIEHHSM BTPAu€HOIO CIOKO0. 3eJieHa CYKHs — i€ Ioro JOBOEHHE
KUTTS, CIIOBHEHE PIBHOBAru. ¥ poMaHi 3HaXOUMO IPUYMHHU, YOMY BiH IIIIOB Ha BiiiHY: “He went to
France to save an England which consisted almost entirely of Shakespeare’s plays and Miss Isabel Pole
in a green dress walking in a square” [10]. 3Bincu BummBae, mo CenTiMyc He JIMIIE TpParHyB
3aXMCTUTH CBOE KOXaHHS, a M CIIOKIH, SKM BOHO Ui HHOro oO0isu1o. [3aben mocrae B CentiMycoBi
ram’sIT1 JIMIIE B 3€JIeH1H CyKH1, 00 Ta — CUMBOJI HOr0 MapHUX Ha/llil HA MUPHE MOJIPY’KHE KUTTSL.

PoxxeBuil komiip Hece B €00l XapakTEpUCTUKU (DI3UYHOTO CHOKOIO, FOHOCTI, IHOYHOCTI,
JPYKEITIOOHOCTI, PO3BHUTKY, POCTY, MATEPHHCHKOTO IHCTHHKTY Ta BIDKUBAHH:. POXEBUIT TakoX MOXKe
aCOIIIFOBATUCH 3 EMOIIIHHOIO Ki1aycTpodoobieto.

Xoua poKeBUIl KOJIp BAKHUBAETHCS PIIIE€ B pOMaHi, HDK 3eeHui abo Oulni, BIH Jormomarae
MIIKPECTUTH OJHY 3 TOJIOBHUX MPOOJIEeM pPOMaHy — MUTAaHHS HPOTUCTOSHHS FOHOCTI 1 CTapoOCTI.
[IpocninkoBytoUM OYEBUAHY TEHJEHIIIO, 3yCTpIYaEMO pOKeBUM Komip y cykHi Emizaber, sky BoHa
omsryia Ha cBsaTKoBHiA nipuiiom Kiapucu [demnoyeid. J[ist KoxHOT MOJI001 TIBYUMHH B T1 YacH MEPIIUi
myOoniyHui BUX1 OyB BU3HAYHOIO MOJIEI0, 10 SKOI FOTYBAJIMCh YK€ PETENbHO. 3aIlpolleHl rocTi
3BEpTAIM yBary Ha KOxHY JeTainb. Came 1€ 1 BiTOyBa€eTbCs HA MPUHOMI 1 OJIHA 3 TOCTEH KOMEHTYE
koip cykHi Enizab6er: “Wasn't that Elizabeth, grown up, with her hair done in the fashionable way, in
the pink dress? Yet she could not be more than seventeen...But girls when they first came out didn’t
seem to wear white as they used”’ [10]. Omxe, 06pa3 Emnizaber mae 1oCUTh HECTaHIAPTHHUM 1 CMUTMBUN
JUISL TOTO Yacy BUIJISLI, OCKUIbKHM OYIKYBaJIOCh, 10 FOHI JieJl OOUpaTUMYTh OUIl CyKHI Ha CBIi nepiini
puioM, 00 MoKa3aTh HEBHHHICTh, YUCTOTY, noOponopsaHicts. CykHs x Enizaber — 1ie manigect
MOJIOJOCTI 1 cBoOOM. BoHa macye AiBUMHI HOBOTO 4acy, MOKa3ye il BIAKPHUTICTb /IO CBITY 1 HOTO
MO>KJIMBOCTEH, SIKI HE OOMEXKYIOTHCS TUIBKH MaWOyTHBOIO POJUTIO A0OpouecHOi rocmoauHi. Pazom 3
THUM PO’KeBa CyKHsI HE O3Hayae OyHT, PEBOJIIOLI0, IepedynoBy. BoHa nmoemnye B co01 MyApy moBary Jio
TpaUIIii 1 FOHAIIbKE MparHeHHs BIIKPUTHU 715 ce0e He3HAHUH CBIT.

Bapro Bim3HaunTH, 010 BOEpIIE, KOJIM 3raayeThCsl KOJIP IUIATTS, MIAKPECICHO TAaKOX 1 BAXIIUBY
JeTasb, sika ioro gonoBHioBana: “Miss Elizabeth looked quite lovely; she couldn’t take her eyes off her; in
her pink dress, wearing the necklace Mr. Dalloway had given her” [10]. Xo4a sk 61 HE PO3XOUIHCS
normsiam Enizaber 13 morsimamu Mmicic Jlemuioyelt y NMHUTaHHI CBITCHKOTO KUTTS, JIBUMHA YMHUTH TY)KE
0J1aropoTHO — BOHA OJISIra€ MaMUHY TPUKPACy JI0 CBOTO POXKEBOTO TwiarTs. Llei 3HaKk miITBEepIKYe TyMKY
npo Te, o Enizader He HallieHa CamoBaTH MOCTH MDK MHHYJIMM 1 MalOyTHIM, MOJIOJIICTIO 1 3pUTICTIO.
Hagnaku, BoHa rpuiiMae Mo3uIliro CTaporo CBITY, 1B TOM e Yac He BIICTYIA€ B CBOIX MOTJISIIIB.

3 iHmoro OOKy, pOKEBHM KOJIp MOK€ O3HayaTH eMOLiiHYy Ki1aycTpodoOito, sKy BlIUyBae
Enizaber y 3B’s13Ky 13 mpUiiOMOM 1 HAJIMIPHOIO yBaror A0 cede. HaBiTh BHIMIIIOBIIM 3 Mara3uHy, BOHA
BIIUYBa€ 3aXOIUIEH] MOTJISIIN MEPEXOKUX, K1 IPUMYILIYIOTH 11 ITYKaTU CXOBaHKHU B1jl HeOa)kKaHO1 yBaru:
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“...she so much preferred being left alone to do what she liked in the country, but they would compare
her to lilies, and she had to go to parties, and London was so dreary compared with being alone in the
country with her father and the dogs” [10]. Takum 4MHOM, POKEBHI BCTAHOBIIIOE HEOOXIIHY IJIst
EnizaGer BincTanp MK HEIO Ta OTOYEHHSM, yBara sIKOro YAHUTh €MOIIMHUN TUCKOMQOPT I TePOiHIL.

PoxeBmii Takox TparuisieTsesi B enizofl, ae roHl Kmapuca ta Camni 30MparoThCsi Ha BEUEPIO.
l'otytouncs no npuitomy, Camii CeToH OAAraeTbCs B POKEBY CYKHIO Ta HAaKUJIA€ JIETKUM POXKEBUI
cepraHok. TyT pokeBHil MiIKPECItoe eMOLIIHY OJIM3bKICTh Ta IOBIPY MK mojapyramu. Baxiugo, 110
1Ieil MOMEHT BHHHKAE Y CB1IOMOCTI camoi Kitapricu, 7ie BoHa 3arocTproe CBOIO yBary Ha CepraHky: “She
was wearing pink gauze — was that possible? She seemed, anyhow, all light, glowing, like some bird or
air ball that has flown in, attached itself for a moment to a bramble” [10]. Takuii HbKHUYN Ta CHOBHEHUH
MEJTaHXOoJii Croraj BKazye Ha ocoOimBe 3Ha4YeHHs, sike Kiapuca nagae i geram rapaepoOy. Came
POXKEBUI CEpIAHOK BUKIMKAE y HET 3rafky Ipo MOAPYTY 1 JIeHb, KOJIU iXHS Apyx0a Oyna ocoOarBo
MirHO0. OKpiM 1Oro, BHOIp poskeBoi cykHi Caiuli MOKHa IMOPIBHATH 3 HECHOIBAHOIO IOSIBOIO
Enizaber Ha npuilomi TakoXX y TaKOMY K BOpaHHI. Y IIbOMY BHIIQJIKy CYKHS IMOKa3ye CXOXKICTb MK
repoiHsMu. 3a TEMIIEPAaMEHTOM Ta CBITOBIMUYTTsM nouka Knapucu cnpasni Ouibiie Haragye Cai,
HDK Marip. [IporpecuBHi norisau, IrHOpyBaHHS TPAAULIMHUX BIKTOPIAaHCHKUX 3BUYAIB CLIOPIIHIOIOTH ii
i3 Mmonozoro Camni Ceron. OHak HenokipHicTh EtizabeT IposBiserhes Bee i Mo-iHIoMy. [i xapakrep
OLIbLI CIIOKIMHUM Ta 3aMUCIIEHUH, 110 MOXKe OyTH BIIOUTKOM HEIaBHbO1 BIHHHU.

BaxximBuM MOMEHTOM, SIKHI MIATBEPIKYE POITH POKEBOTO KOJIBOPY SIK HETIPSIMOI BKa3iBKH Ha
TeMy IOHOCTI, € emizof, Ae Mic KiiMaH BiadyBae po3dapyBaHHS HICIS TOTO, K MaJEHbKUM XJIOMUUK
3a0paB poxeBe TicTeuko: “Elizabeth rather wondered whether Miss Kilman could be hungry. It was her
way of eating, eating with intensity, then looking, again and again, at a plate of sugared cakes on the
table next them, then, when a lady and a child sat down and the child took the cake, could Miss Kilman
really mind it? Yes, Miss Kilman did mind it. She had wanted that cake — the pink one” [10]. Lle# emizon
MO’KHA BBa)KaTH HACKPI3b MOJIEPHICTCHKUM. SIKIIIO B €MOXY KJIACHLM3MY YU POMAaHTU3MY (pi1ocodehKi
KOHILIENITH Iepe/laBajliCh IEPEeBaKHO 4Yepe3 «cepilo3Hi» o0pa3u, TO MOJEPHI3M HaBIIaKud BOaudae
rMOOKe 3HAYEeHHS Yy 3BUYAWHOMY JIIOACBKOMY KHUTTL. Came TOMy, YCBIIOMIIIOIOUM XapakTep
MOJIEpHI3MY, POKEBE TICTEUKO MOYKHA TPAKTYBATH SIK 3aci0 aKkTyasi3alii KOHIeNnTy oHocTi. OXorieHa
MOYYTTAM CaMOTHOCTI 1 3a0yTTs, mic KiuiMaH mIykae HUISX 10 MOJIOJOCTI, KMl BOHA BOadae B
Enizaer. i mo6oroBaHHs Kpy:K/IAIOTh HABKOJO AYMKH IIPO MOKJIMBY BTpaTy HETPUBKOI Hajii Ha
BIJIHOBJICHHS. XBWJIIOIOYMCh, BOHA 3’ia€ JEKUIbKa TICTEUOK Ta IEPEeKUBAE PO3UaPyBaHHS, KOJIU
OCTaHHE, poxeBe, 3a0paHo B Hel. g HeBnaua cumBomiBye ii mporpam y OUTBI 32 MOJIOAICTD 13 MICIC
Jlemoyeit Ta kKpax HaJiii uepes Te, o Emizaber Hezabapom ii moKuHe.

UepBoHUi1 KOMIp XapaKTepU3YEThCSI CMUIMBICTIO, CUJIOKO, €HEPri€lo, TeIIoM. Pa3oM 3 THM BiH €
KOJIbOPOM MYKHOCTI Ta, SIK 1 pOXKEBUM, BIPKUBAHHS. Y TOM K€ yac YepBOHHUM 4acTO € KOJIbOPOM arpecii,
BiIBEPTO1 HETMIOKOPH, CTPaxy Ta HANPY>KEHHSI.

SIK 1 KO>KEeH MPOHMKIIMBUN Xy[0KHUK, Bynd 3Hana, B kil nponopiiii BapTo BUKOPHUCTOBYBATU
KOJIbOPH y CBOEMY TBOPI, TOMY SICKPaBO-UE€pPBOHOMY BIIBEJICHO MEHILE MICLsl, HDK 1HIIMM. Y TOH 4ac,
SIK HIIN KOJIbOPY TIepelaBalii 31€OUTBIIIONO CXOKI €MOIlii, YepBOHHUI MO3HAYAE CHIIbHI i BIIMIHHI MDK
cO000 MOYYTTSL.

[lo3utuBHI sikOocTi uyepBOHOro mposBIAoThca B onuct Camwt CeroH. ['epoiHi mnepeBakHO
HaJIeKaTh SICKpaBl W EHEpriiiHI KOJBbOPH, SIKI TAKOXK CTBOPIOIOTH KOHTPACT Ul BHPaXEHHS 3MIH
TEMIIEpaMEHTy IrepoiHi BIPOJOBXK il )KuTTA. Jlo mpukiany, yepBoHuii kosip miama Cauii acoLirOeThCs 3
ii MOJIOTICTIO, KOJIH 11 MI3HABAIM CaMe 3aBJISIKK YepBOHOMY: “It was her warmth, her vitality — she would
paint, she would write. Old women in the village never to this day forgot to ask after “your friend in the
red cloak who seemed so bright’ [10]. [lilicHO, B FOHOCTI repoiHsi Majiia CMUTMBHH 1 3aMlabHUIN XapakTep,
10 HE 3aBXKIM CXBATIOBATN MPUXUIBHUKA BIKTOPIAHCHKUX TpamMilii: “...she ran down the passage to
fetch her sponge bag, without a stitch of clothing on her, and Ellen Atkins asked, What if the gentlemen
had met her?” [10]. UepBoHuii — 1e 3HaK Hermokopu Mosonoi Cammi. i enepris He Gyila XaOTHYHOIO,
repoiHs Majla HEMOXUTHY MO3MILIII0 B MMUTaHHI MpaB KIHOK Ta HIKYMX BepCcTB HaceneHHsA. Came ToMy il
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KIHIIEBE MEPEBTUICHHS Y CIyXHSHY JpPYKUHY Bpa3wilo HaBiTh OnmM3bkux aApy3iB. Ha mnportuBary
KOJIUIITHHOMY YE€PBOHOMY TUIAIIEBI 3 SIBISIEThCA 3€JIeHa CYKHsI Ha mpuiiomi y Kiapucu, mo miarBepmkye
KOHTPACT 13MiHY IPIOPUTETIB FepoiHi: BOHA CTajla TaKOIO 3K 3pa3KOBOIO IPYKHUHOIO, sK 1 Kitapuca.

UYepBoHHUH KOJIIp MOJIMILIAE PAMKU BOpaHHS Ta cTae cuMBoJioM OesnopaHocti Cenrtimyca Cwmira.
[ToBepuyBumch 3 BiliHU, CentiMyc rnepedyBae y CTaHl AYIIEBHOIO po3Jiaty, SKUH JyXKe XBHIIOE HOTO
npyxuny-iraniiky Jlykpenito Cmir. BoHa BiquaiiyllIHO HaMaraeTbCs JOTIOMOTTH CBOEMY YOJIOBIKOBI 1
KOHCYJIBTYETHCS 3 IBOMA JIOHJJOHCHKHMHU JIIKApsIMU — JIOKTOPOM X0JIMCOM Ta cepoM Binbsimom bpemmmoy.
Jloxrop XomMc He 6aYnTh JKOTHUX BIIXWIICHB Y 3/I0pPOB’1 CBOTO MAIlEHTA, a cep bpemmoy BBaxkae, o e
niie «Opak 3I0poBOT ponoptiiy: “...health is proportion, so that when a man comes into your room
and says he is Christ (a common delusion), and has a message, as they mostly have, and threatens, as they
often do, to kill himself, you invoke proportion; order rest in bed; rest in solitude; Worshipping
proportion, Sir William not only prospered himself but made England prosper, secluded her lunatics,
forbade childbirth, penalised despair, made it impossible for the unfit to propagate their views until they,
too, shared his sense of proportion...” [10]. Li nikapi He npocTo 3amumaroTh CenTiMyca caM Ha cam 31
CBOEIO XBOPOOOIO, JUI HHOI'O BOHU € TNPEJICTAaBHUKAMHU Ti€ caMOi aBTOPUTAPHOI CUCTEMH, SIKa KepyBaJia
BiitHOMO [10]. Came Tomy Centimyc BiTdyBae HETIEPEOOPHUH JKax Mepe;] BIaA0I0 JOKTopa X0IMca, SKUA
BBIDKAETHCS IOMY B 00pas3i MOHCTpa 13 KpUBaBO-YE€PBOHUMH HI3/IPSIMU.

B ysBi Cenrimyca yepBOHMI — i€ KOJIP THUCKY, O€3KalbHOI BiaJd HaJ HUM Ti€l YaCTHUHU
JIIOZICTBA, SIKA pO3IMoYayia 1 MiATpUMaia BilHY, acollifoBajia ii 3 Tepoi3MOM, a HE 31 CTPaKIAHHIM 1
auxoM. YepBOoHMI — i€ TaKOX MOCHJIAHHS Ha IMPOJIUTTS KPOB1 Yy BilHI 1 Ha MailOyTHE caMoryOCTBO
Cenrimyca. BiH mocTiiiHO BiguyBae, 10 YEpPBOHMN MOHCTp Xode 3abpaTu Horo, 1 KOJM L 3arpo3a
Ha/1xoauTh, CenTiMyc «Biae HOMy CBO€ TUIO», ajie B TOM 7K€ 4ac 3BUIBHSETHCS caM BiJ| ITYT JIFOACHKOT
xopctokocti: “He did not want to die. Life was good. The sun hot. Only human beings — what did
THEY want? ... Holmes was at the door. “I’ll give it you!” he cried, and flung himself vigorously,
violently down on to Mrs. Filmer’s area railings” [10].

BucnoBku. Otmxe, KOJip IIUPOKO 3aCTOCOBYETHCS B XYJOXKHIM JIiTEpaTypi, 30KpemMa B
nei3axkax, ONUCOBUX XapaKTepHCTHKaX IMEepCcoHaxiB abo B JIpUYHMUX BiAcTynax. BiH nomomarae
MOTJTMONTH COPUHHSTTS TBOPY YATAYEM Ta PO3KPUTH SKOCTI TIEPCOHAXKIB.
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HaBaok Anna, Porau Oxcana, Peiikuna IOiis. 3Havyenue nsera B pomane Bupmxnann Byadp «Mmuccue
panoysii». Cratbs MOCBSIIEHA UCCIIEIOBAHUIO TEMBI KOJIODUCTUKH M €€ 3HaueHus B TBopuecTBe B. Byng Ha marepumaie
pomana «Mrs Dalloway». Otmeueno, uro poman B. Byn¢ «Mrs Dalloway» npuHa/uie)KUT K HOBOMY HAlpaBJieHHIO B
€BPOIEHCKON KYIbType — MOIECPHU3MY, MOsBHBIIEMYcs B KoHIle XIX — Hadase XX B., KOTJia BO3HUKIA HEOOXOIMMOCTh B
HOBOM OCMBICIICHUH JEHCTBUTEIBHOCTH, 3aMHTEPECOBAHHOCTh B MH/IMBUIyyME, €0 BHYTPEHHEM MHPE U MUPOBOCTIPHSTHH.
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VYKazaHo Ha TO, YTO MOAEPHM3MY OBUIM TPUCYIIM TaKHe 4YepThl, KaK O3KCIIEPUMEHTATOPCTBO, (DOPMOTBOPYECTBO H
aHTHPEAJMCTHYECKas] HANPaBIEHHOCTh. JCTETUYECKHE W KYIbTypHbIe yOoexxaenus B. Byid ocHoBbBamuck Ha wmiee, 4To
OCHOBHBIM JUISl UCKYCCTBA SIBJISIETCS HECKOBAaHHOE BOOOpaXKeHHeE, BU3yaIH3allvsi SMOIMI Yepe3 IBET U 3BYK, OECKOHEYHbIE
accolMaliy, CAMBOJIBbI, YMEHHE TOHKO BOCIIPOM3BOUTH TEKy4eCTh BpeMeHHU. FIMEHHO 1IBET CTall OTHUM M3 CaMbIX JIFOOMMBIX
XYIOXKECTBEHHBIX cpenctB B. Bynd, c¢ momoripio KoToporo oHa mepeiaBana MUpP YYBCTB M HACTPOGHHH TIe€pOEB,
JIEMOHCTpUpOBaJla UIPy TeMHA U CBETa, IIOMOrasi YUTATENI0 PACKPBITh XapakTep W uaeo npousBeneHus. Cpemy Hanboree
pacrpocTpaHEéHHBIX 1BeTOB B «Mrs Dalloway» MOXXHO BBIIENUTH OebIi, 3eIeHbIH, PO30BbIH U KpacHBIH 1BeTa. bebiii et
B IPOU3BEICHNH MOXXHO BCTPETUTh KaK B TOJOKUTEIBHOM, TaK U B OTPHULATEIBHOM CMBICIE: YHCTOTa U HEBUHHOCTD,
colMajbHasi 3aKphITOCTh W AIIUTAPHOCTh, JKM3HEHHAs IYCTOTa M OECLBETHOCTh, CIACEHHWE OT CTapOCTH, HEMOLIHOCTH U
HEHYXXHOCTH. 3€NeHbIH IIBET CUMBOIU3UPYET MOKOI U BOCCTAaHOBJICHHE BHYTPEHHEH rapMOHHH, CEMEWHBIN YIOT, HaIeX Ty Ha
TIOJIOXKUTENIbHbIE U3MEHEHHS, 3HAMEHYET BECHY, OJJHAKO TAIoKe MOXKET 0003HauaTh CTAarHAIMIO, WUTIO3HIO TAPMOHHUHU B €€
KU3HH, HOTPEOHOCTH B 3aIUTE OT COLMATIBHOTO OCYX/IeHNs. PO30BBII 1IBET UCIIONB3YETC B POMaHE PeKe, YeM 3e/eHbIH Wi
Oenblif, HO OH MOMOTAeT MOAYEPKHYTh O/IHY U3 TVIaBHBIX MPOOJIEM pOMaHa — BOIPOC MPOTUBOCTOSIHHS FOHOCTH U CTAPOCTH.
Po30BBIi Taroke acCOLMMPYETCS ¢ HMOLMOHATIBHON KiaycTpodobueil. KpacHslii IBeT UCIONB30BaH UL HAJlelIeHUs TepoeB
TaKUMHU 4YEpTaMH, KaK CMeEJIOCTb, CHJIA, 3HEPIHs, TeIwio. Bmecte ¢ TeM, OH SBISIETCS LIBETOM arpecCHd, OTKPOBEHHOI'O
HETIOBMHOBEHHMS, CTpaxa, HalpsDKeHHsl M BbDKUBaHMA. B craThbe BHMMaHue oOpaleHo Ha TO, YTO IOYTH KaXKIas Kpacka B
MIPOM3BENICHIN HCIONb30BaHA C OMNPENETICHHON LENBI0 U «IOACKA3bIBACTY YUTATENIO K04 K PACKPBITHIO XapakTepa TOro
WJIA UHOTO Tepost.

KmioueBble cioBa: B. Bynd, MozepHH3M, MHPOBOCHPHSITHE, SI3BIKOBBIE XYIOKECTBEHHBIE CpEACTBa, «Mrs
Dalloway», cemaHTHKa LIBETA.

Pavliuk Alla, Rohach Oksana, Reykina Yuliya. The Meaning of Colour in Virginia Woolf’s Novel “Mrs
Dalloway”. The article is devoted to the analysis of the topic of colours and its significance in the works by V. Woolf on the
basis of the novel «Mrs Dalloway». It has been pointed out that the novel «Mrs Dallowaal» belongs to a new trend in the
European culture — modernism, that appeared at the end of the 19" — beginning of the 20" centuries. It was the time when
there was a need for a new understanding of the reality, interest in an individual, his/her inner world and its perception. It has
been underlined that modernism was characterized by such features as experimentation, creation of forms, and antirealistic
slants. Aesthetic and cultural beliefs of V. Woolf were based on the idea that the main things for arts were free imagination,
visualization of emotions via colour and sound, endless associations, symbols, abilities to reflect the time flow in the finest
ways. It was the colour that became one of the most favourite figurative means of V. Woolf, with the help of which she
conveyed the world of feelings and moods of her characters, demonstrated the play of light and darkness, enhancing a reader’s
ability to discover the novel’s character and idea. Among the most frequently used colours in the novel «Mrs Dalloway» are
white, green, pink, and red. The white colour is used in the positive and in the negative meaning: purity and innocence, social
closeness and elitism, life emptiness and colourfulness, salvation from old age, uselessness and weakness. The green colour
symbolizes calmness and restoration of the inner harmony, hope for positive changes, and signifies spring. But it can also
stand for the stagnation, illusion of the harmony in life, a need for the protection from the social rejection. The pink colour is
used less often than green and white, but it helps to underline one of the main problems of the novel — the question of the
opposition of youth and old age. Pink is also associated with the emotional claustrophobia. The red colour is often applied to
indue characters with such features as courage, strength, energy, and warmth. At the same time it is a colour of aggression,
bold disobedience, fear, tension, and survival. It has been found out that almost every hue in the novel is used with a curtain
purpose and it gives a key to a reader to discover a personality of a character.

Key words: V. Woolf, modernism, world perception, language figurative means, «Mrs Dalloway», semantics of
colour.
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CYTHICHI XAPAKTEPUCTUKHU MEJIIAIIT
B KOMYHIKATABHIV CUTYAII “ITIPUMHAPEHHSA”

3BaKalouM Ha BUCOKY KOH(WITIKTOT€HHICTb, PUTaMaHHy PO3BUTKY JitofcTBa Y XXI CTOMITTI, BayKIIMBICTh Ta IOTpeda
JIOCITIPKEHHS OCOOMBOCTEH TMPOIIECY 3MIHM IHTEPIIEPCOHATIBHOI B3a€MOMIil 3 KOH(IIKTHO 30pi€HTOBAHOI Ha TapMOHIHHY
CIIpUiMAEeThCsl SIK OJMH 13 HAWBaKIMBILIMX YHMHHUKIB KOM(OPTHOTO iCHYBaHHS B COLiyMi. Bigrak cTarTio NmpUCBSYEHO
BUBYCHHIO Meqialii $K I{HCTpyMEHTa KOHCTPYKTHBHOIO BpETYIIOBaHHS KOH(IIKTIB y KOMYHIKaTHBHIM cHTyamil
“mpumupeHHs’”’. YCTaHOBIEHO, IIO B IIpoleci rapMoHizaiii MDKOCOOHMCTICHOI iHTepakiii Memiaiiss HpenCTaBiIeHa SK
Heo(imiiHUH 1HCTUTYT, SIKMH HE Ma€ IOPHAMYHMX O3HAK 1 NMOBHOBaKEHb. BU3HAa4€HO, 110 MemiaTop € (akylIbTaTUBHHM
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