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analyzed. The features of (post)realism as one of the stylistic parameters of post-postmodernism are found out. A complex of
social problems and motives, which find a critical understanding in English post-postodernistic novel, has been spotlighted.
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PSYCHOLOGICAL ROLE OF METAPHORS
IN THE BELLES-LETTRES DISCOURSE

The article is devoted to the analysis and the role of the term “metaphor” in modern scientific fields: philosophy,
linguistics, psychology and literary criticism. The phenomenon of metaphor is analysed as a complex of multifunctional
discursive category, as an interdisciplinary term. The article unifies approaches to the interpretation of the metaphor and
existing interpretations, describes the ways and means of creating metaphors in belles-lettres discourse. The metaphor is
analyzed as an important form of penetration into the inner nature and essence of things in the belles-lettres style,
psychological discourses, realized in the language through symbolic concepts that function at the level of nuclear
(archetypical) metaphors. It is proved that base (archetypical) metaphors form figurative constants, which pass through all the
writer's work. The article focuses on the formation of a new direction — linguistic metaphorology, which enables the
unification of diversity in the system of metaphor's interpretation, describes the ways and sources of the metaphors’ creation,
both in the language communication practice, and in the belles-lettres text. It is concluded that at the present stage, the term
“metaphor” is not a simple transfer, by similarity or analogy, but a complex multifunctional discursive category with a tendency
to be isolated into an independent scientific interdisciplinary term.

Key words: metaphor, sense, psychological metaphorization, psychological discourse, discourse category, belles-
lettres text, linguometaphorology.

Formulation of the problem. The metaphor problem was of interest to many of the most
prominent thinkers from Aristotle to E. Cosseriu, H. Ortega y Gasset, J. Miller, J. Searle, P. Ricker, and
many others. Studying the foundations and origins of human cognitive activity, scientists (A. Kuhn,
M. Miiller and others) came to the conclusion that in order to master all the diversity of the
environment, to know and understand the world around us is possible only through the creation of basic
metaphors. Thus, Ortega y Gasset noted that metaphor is, perhaps, the only way to fix and meaningfully
identify objects of a high degree abstraction. “It turns out,” he wrote, “that all the huge building of the
universe, full of life, relies on the tiny and ethereal body of the metaphor” [8, p. 68-81]. In modern
linguopsychological studios, we came across the use of metaphor fall into a variety of discourses, as a
means of describing and explaining any phenomena in many other branches of scientific knowledge. The
researcher P. Rieker describes the living process of metaphorization as the fluent unity of cognition,
imagination, perception, and, in particular, F. G. Lorca, calls the metaphor a real daughter of an
imagination, without which it would not be possible “to immerse his hands in the burning fever of alogism
and negligence, where it is generated free and nothing to be screwed up with inspiration™ [10, p. 229-242].

Thus, figuratively speaking, a metaphor is a means of instantaneous “enlightenment” of the
latent meaning of things and events on the one hand. On the other hand, it simultaneously operates in
the field of expressive sensory mastery of the world. That is, the process of metaphorization is a fruitful
synthesis of cognitive-search and myth-poetic human activity. It should be added that the act of
metaphorical creation itself is at the basis of many semantic processes (the search for synonymous
means, the emergence of new meanings, the development of expressive-emotional vocabulary, etc.),
and hence acts as an effective mechanism of the individual process of the sense-forming. According to
researchers, the metaphor teaches “to transform the world of objects into the world of meanings”
[7, p. 41-45]. We note here that we used the notion of metaphor in the above and in the broad sense,
namely, as a manifestation of a certain general way of indirect and sense figurative embodiment in any
belles-lettres context.
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Analysis of recent research and publications. In modern linguistic science, we observe the
tendency to use the metaphor in different directions: semiotics, psycholinguistics, sociolinguistics,
cognitive linguistics, structural linguistics and, of course, stylistics. Attempts for the psychological
interpretation of the metaphor are found in the works: Z. Freud, G. Bloom, V. Rotenberg, 1. Vachkov,
D. Gordon, A. Vaganov and others. The study of the linguistic metaphor was carried out in the works:
Yu. Levin, B. Plotnikov, S. Kurash, N. Arutyunova, V. Grigoriev, V. Gak, N. Cherkesova, 1. Arnold,
G. Sklyarevskaya, 1. Tolochina, B. Borisova, R. Jacobson, J. Lakoff, M. Johnson and others. The
researchers of the metaphor phenomenon proposed a number of constructive approaches to its
understanding. In particular, they include: an interpretative model (H.-G. Gadamer, S. Averintsev,
E. Dobrenko, O. Staroselets, N. Kryukova, K. Tomashevskaya and others), hermeneutic model
(G. Gadamer, 1. Solovyov, P. Riecker), lingua-axiological interpretation of the metaphor (R. Rozov,
L. Alberti, A. Baranov, V. Karasik, I. Dubrovina, D. Davidson), interpretation of metaphors in linguodidactics
and translation theory (N. Zhinkin, E. Vereshchagin, V. Kostomarov, A. Averina, Yu. Karaulov, Z. Ladmiral,
T. Borisova), lexicographic approach (W. Weinreich, F. Rustler, G. Sklyarevskaya, Yu. Apresyan), etc.

The purpose of the article is to unify the diversity of approaches in the metaphor’s
interpretation system and to systematise existing interpre(ta)tive approaches, to describe the ways and
sources of the metaphors’ creation, both in language communication practice and in the belles-lettres
discourse.

The body of the article. Numerous scientific works on metaphor, especially in recent decades,
are related to the awareness of its role in the process of thinking in the belles-lettres discourse. Particular
attention in this area is given by metaphors’ philosophers, linguists, psychologists. The problem of
linguophilosophical interpretation of the metaphor is analysed in the works: H. Ortega y Gasset, P. Ricker,
O. Losiev, O. Freidenberg, E. Solovyov and others. This is guided by Yu. Tymoshenko’s opinion, “within
the philosophical discourse the metaphor, for the most part, is considered in the context of cognition
problems and language” [12, p. 29-35]. As for comprehension of the metaphor in the linguistic
representation, the roots of the paths in the structure of the language and their tendency to create the
portability of the values are emphasised. Researchers postulate that human experience has a pronounced
linguistic (symbolic) character and, precisely, this symbolic function is mostly represented in a metaphor.

According to N. Owen, the stories are “magical metaphors”, the meaning of which is that they
are “capable of changing or shaking the rooted view, the usual map of the world, and pushing us out of a
limited space of stereotypes, to bring about a new understanding and new discoveries” [9]. So, in our
understanding, the metaphor is a powerful stylistic means for the actual production of senses.

On the understanding of the metaphor as a “tool of thought, a form of scientific thinking”,
emphasises H. Ortega y Gasset, where the metaphor, in his opinion, serves as a linguistic tool by which
the writer of a belles-lettres work manages to reach the most remote parts of our conceptual field, that is,
“metaphor expands the boundaries of thinking” [cit. work §]. In his turn, O. Freidenberg argues that
metaphor is a kind of transitional link between the image and the concept; it "transmits concreteness in
such a way that it turns to its own foreign-language, that is, to such specificity, which turns out to be
abstract and generalised by a new meaning” [14]. It seems to us to be original, O. Losiev's statement,
namely, “the metaphor does not point to any object other than itself, because it is self-sufficient and
deep enough to be considered and thoughtful of it for a long time, not passing to other objects” [5].

Thus, in the psychological filling of the belles-lettres text, the metaphor is interpreted as an
important form of penetration into the inner nature and essence of things. It directly reflects the structure
of comprehension, the human experience embodied in the metaphor, in a symbolic form. Consequently,
the metaphor in belles-lettres and psychological discourses is understood as a specific feature of
thinking, which is realised in the language through symbolic concepts, which often function at the level
of nuclear (archetypical) metaphors.

It should be noted that the system of knowledge about the metaphor is deeply ingrained both in
psychology and in linguistics. In particular, S. Freud linked it with the sphere of the unconscious, with
wit, as a kind of mental activity, aimed at obtaining pleasure, which follows from the saving of mental
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energy [13, p. 5-87]. In linguistics, traditionally, a metaphor transmits the similarity between dissimilar
concepts. Similarly, we encounter the psychological concept of metaphorism when the metaphor seeks
to become a reality, to become one step with the concept or even surpasses it in the ability to reflect the
surrounding reality [1, p. 40-50].

In view of the above, let us give some of our own arguments. First of all, we can say, without
exaggeration, that no psychotherapeutic direction can be done without the use of metaphors. After all,
the metaphor is the embodiment of hidden meanings, because the language of metaphors is a symbolic
language of human communication and one of the important means in artistic discourse, it is this
connecting link between different semantic spaces (in the cognitive aspect). The metaphor, practically,
introduces hidden mechanisms of the unconscious, using archetypical elements [11]. Therefore, it is
extremely important to engage a metaphor for the purpose of psychological influence on the reader
(recipient).

For the cognitive direction of modern linguistic science, the characteristic understanding of the
metaphor is essential not only as a linguistic one, but also as a mental fact that conceptualises our picture
of the world [2, p. 5-18]. The approach to the metaphor, of a particular interest in this aspect, was
proposed by J. Lacoff and M. Johnson in their famous monograph “The Metaphors We Live in” (1990).
It received the title of the conceptual analysis. The basic principles of this approach are that the
metaphor does not refer to the level of language technology, but to the level of thinking and activity,
and, actually human experience, serves as the basis for the creation of metaphorical concepts.

According to our observations, in the field of linguists' view, along with routine (linguistic) and
individual (belles-lettres) metaphors, there are the so-called nuclear (root, basic, fundamental,
archetypical) metaphors, which are split by analogy and associations between different groups of concepts,
forming smaller metaphors and their varieties [4]. Continuing our considerations, we will add that the
basic (archetypical) metaphors form stable figurative constants, which pass through time and creativity
of the artist and become the symbolic foundation of the belles-lettres world.

As it is known, namely the linguists first conducted a terminological distinction between the
linguistic and belles-lettres metaphors, the essence of which is that the language of fiction, in addition to
the real and logical contents, has also an aesthetic object of research. In addition, we note that metaphor
in linguistic works is considered as an effective cognitive model. It is able to cover and obscure various
aspects of the object, it is complex and multifaceted, it helps to identify not only universal but also
national peculiarities of thinking.

We can argue that such a great deal of research suggests the formation of a new direction —
linguometaphorology, which makes it possible to unify the diversity in the metaphor's interpretation
system and systematise existing interpre(ta)tive approaches, to describe the ways and sources of
metaphors’ creation, both in language communication practice and in artistic text. A researcher V. Vovk
emphasises the importance of understanding the metaphor in a particular context. She believes that
metaphor is one of the main means of expression in communicative and belles-lettres discourses and
shares, in particular, the metaphor in belles-lettres speech on the individual-author, metaphor-symbol
and phraseological metaphor [3].

According to the researchers, “metaphorization is perceived as a linguistic means only in the
presence of some formal indicators, when it goes beyond the word, extends to the whole sentence, to the
whole passage, etc., that is, ceases to be a purely linguistic phenomenon” [6]. As we can see, such an
understanding of the metaphor fits into the system of traditional understanding theory the path as a
substitution, that is, by replacing the word, name, concept, or whole system of values with others that
define another experience. So, coming to the conclusion, we can assert that the metaphor in the belles-
lettres text accumulates a large charge of subjective perception, an individual's attitude, a personal
system of the belles-lettres values etc.

Conclusions and perspectives of further research. Consequently, our scientific search gives
reason to believe that a number of researches, connected, one way or another, with a metaphor, is
constantly increasing. In fact, the phenomenon of metaphor affects almost all spheres of human
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experience. If we consider metaphor in the terminological sense, then it is in two main meanings — a
metaphor in the context of thinking (thought) and in the plane of language (belles-lettres word). We arrive
at the key point that at the present stage the term “metaphor” is far from simple transfer by similarity or
analogy, and a complex multifunctional discursive category with a tendency to separate as an independent
scientific interdisciplinary term, which requires a further fundamental and in-depth analysis.
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dynox Poman, Buconpka Oubpig. Ilcuxosoriyuna poabs Metradopnm B XyaokHboMYy auckypcei. CrarTio
TIPUCBSTMEHO aHaNi3y TepMiHa «MeTadopa» Ta HOro poni B CydacHHMX Haykax: (ijgocogii, MOBO3HABCTBI, IICHXOJIOTII,
JitepaTypo3HaBcTBi. DeHoMeH MeTadopH MPoaHATI30BaHO SIK CKIIAIHY OaraToQyHKIIHHY JUCKYPCUBHY KaTEropilo, sIKk MK
HAayKOBHWI TepMiH. YHi(hiKOBaHO Mi X0 10 TIiyMadeHHs] MeTaopH Ta HasiBHI 1HTepIIperarlii, OucaHo CIIOCOOH 1 hkeperna
TBOpPEHHS MeTaop Yy XyA0KHBOMY JHCKypcl. Meradopy mpoaHati3oBaHo SIK BaXJIMBY (POPMY IPOHUKHEHHS Y BHYTPIIIHIO
TPUPOLY 1 CYTh pedell y XyI0KHBOMY Ta MICUXOJIONYHOMY JIMCKYpCaXx, 10 PEaTi3yEThCs B MOBI Yepe3 CUMBOJTIYHI KOHIIETITH,
sIKi (DYHKIIIIOIOTh Ha PiBHI siepHUX (apxeTHnHuX) Meradop. JloBeneHo, mo 6a3oBi (apxerurti) Metadopy YTBOPIOIOTh CTali
00pa3Hi KOHCTAaHTH, SIKi MPOXOIATh Yepe3 BCIO TBOPYICTh MHUCHMEHHHKA. AKIICHTOBAHO yBary Ha (hopMyBaHHI HOBOTO
HAIPsMY — JliHe80Memagoponoaii, ika YMOXKITUBIIIOE VHI(IKaIlil0 pi3HOMAHITHOCTI B CHCTEMI TIiyMadyeHb MeTaopH, OMUCYe
CIOCO0H 1 JpKeperia TBOPeHHs MeTadhop 1 B MOBHIH NPAKTHIT CITIUIKYBAHHS, 1 B XYIO)KHBOMY TEKCTi. 3p00JICHO BUCHOBOK, 110 HA
CyJacHOMY eTarli TepMiH «MeTadopay — Iie He MPOCTe MepPeHEeCeHHs 3a MOIIOHICTIO YK aHAJIOTIER0, a CKiIaaHa OaraTodyHKIIiiHA
JICKYPCHBHA KaTeropisi 3 TEHICHIIEIO JI0 BUOKPEMJIEHHSI B CAMOCTIHHUI HAYKOBO-MDKIMCIMILTIHAPHUI TEPMIH.

KarouoBi cioBa: meradopa, cMmuc, NcHXooridyHa Metadopu3allis, NCHXOJONTYHUM JUCKYpPC, TUCKYpPCHBHA
KaTeropist, XyJI0’KHi{ TEKCT, JJIHrBOMeTa(OpoIIorisL.

dynoxk Poman, Beiconkasi OabBusi. Ilcmxosoruuyeckass pojb MeTaopbl B XyH0:KeCTBEHHOM HCKYpce.
Cratbsi TOCBSIIIIEHA aHANM3y TepMHUHA «Meradopa» U e€ poIM B COBpPEeMEHHBIX HayKax: (uaocoduy, sS3bIKO3HAHHH,
TICUXOJIOTUM ¥ JiuTepaTypoBeaeHn. DeHoMeH Meradopbl TPOaHAIM3MPOBAaH KaK CIOKHAS MHOrO(QYHKIHOHAIbHAS
JICKYPCUBHAs KaTeropHs, KaK MEXIMCIUIUIMHAPHBIA TEPMHUH. YHHU(HUIIUPOBAaHbI MOIXOABI K TOIKOBAHUIO MeTaopbl U
CYILIECTBYIOIIME HMHTEPIIPETAllH, OMHMCAHbI CIIOCOOBI M MCTOYHHKU CO37aHusl MeTadop B XYyIOXKECTBEHHOM JHUCKYpCE.
Meradopa npoaHanM3upoBaHa Kak BakKHas (opMa NMPOHMKHOBEHWsI BO BHYTPEHHIOIO TPHUPOAY M CYIIHOCTH Belled B
XYJIO)KECTBEHHOM, TICHXOJIOTMYECKOM JAUCKYpCe, KOTOpBI pealn3yeTcd B peYd IMyTeM CHMBOJMYECKUX KOHIIETITOB,
(YHKIIMOHHMPYIOIIMX HAa YPOBHE SIEPHBIX (apxeTHHHbIX) MeTtadop. JlokaszaHo, uyTo 0a3oBble (apXeTHITHBbIE) MeTadopbl
00pa3yloT 00pa3Hble KOHCTAHTBI, KOTOPBIE MPOXOIAT depe3 BCE TBOPYECTBO IUcATENs. AKIEHTUPOBAHO BHHUMAaHHE HA
(OPMHUpPOBAHMM HOBOTO HANPABICHUS — JIUH2BOMEmMAagoponosuu, KOTopas yHUGUIMPYET pa3HOOOpasus B CHCTEME
TOJIKOBaHHI MeTaopbl, OCYILECTBISIET OMICAHUE CIIOCOOOB M MCTOYHHKOB CO3JaHMsI MeTaop, KaK B SI3HIKOBOM MPAKTHUKE
00IIeHNs], TaK U B XyAOKECTBEHHOM Tekcre. CrenaH BBIBOJ, YTO HA COBPEMEHHOM 3Talle TEpMHH «MeTadopa» — 3TO He
TIPOCTO TIEPEHOC 10 CXOJICTBY HIIM aHAJIOTHH, & CIIOKHASI MHOTO(YHKIIMOHAIbHAS JIUCKYPCUBHAS KAaTEropHs ¢ TeHISHIMEH K
BBIJIETIEHUIO B CAMOCTOSATENbHBIN HAYYHO-MEXTUCIUIUTMHAPHBIN TEPMUH.

KiioueBble ciioBa: Meradopa, CMbICH, IICHXOIOTHYecKass MeTadopu3alys, MCHUXOIOTMYECKUH JHCKYpC,
JICKYPCUBHASI KATETOPHS, XyI0KECTBEHHBIN TEKCT, JINHTBOMETA(OPOIIOTHSL.
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