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process of mastering a foreign language. The problem of the importance of motivation in the study of each subject has been
highlighted. It is stressed that the conviction of the need for mastering the educational material results not only in the final
level of students’ knowledge, but also in their positive attitude to the future profession. A number of explanations and factors
of non-linguistic specialties students’ inadequate motivation for foreign language study have been analyzed, they may become
an obstacle to successful professional communication in the future. The emphasis is made on the fact that the learning
outcomes are much higher when students have motives which reflect the target perspective of mastering a foreign language
and are based on understanding of the foreign language importance in the modern world and the possibilities of its use in
professional activities. The necessity of formation of cognitive interest as the main motive of educational activity has been
indicated, which under certain conditions becomes a personal quality and a means of learning. Particular attention has been
paid to the role of a foreign language teacher whose task is to preserve, develop and create non-linguistic specialties students’
stable motivation which will guarantee their success in mastering a foreign language. The conclusion has been drawn about
the ways of the motivational sphere formation in Profession-Oriented Foreign Language Study, namely: the selection of
profession-oriented texts for reading, the use of discussion to revise the topic, the preparation of presentations, the
implementation of projects, interviews, writing and presentation of the report in relation to the specifics of the future
profession. In the prospect of the further research there is a practical examination of the application of the suggested methods
of students’ motivational sphere formation and the search for their successful combination with other different methods,
means and the latest technologies of teaching.

Key words: cognitive interest, motive, motivation, motivational sphere, Profession-Oriented Foreign Language
Study.
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KOT'HITUBHUM JAACOHAHC Y CUTYAIIIl TIEPEBGUBAHHS MOBJIEHHSA TA
HJIAXHW UOTI'O ITIOJOJTAHHA

VY craTTi BUCBITIIEHO 3arajibHi PHUCH SIBUIA KOTHITHBHOTO JMCOHAHCY B MEXKax CHTyalii nepeOMBaHHS B
MOBJICHHEBIH B3a€MOJIl Ta 3alpoNOHOBAHO LUIAXM IOAONaHHsA Hboro crany. CQopMylTbOBaHO OCHOBHHH IPHHIIMIT
TIO/IONIAHHSI KOTHITUBHOT'O ICOHAHCY B CUTYaIlii IlepeOBaHHs, SIKUH BioOpakae iHTEHI[IHY HalallTOBaHICTh KOMYyHIKaHTa,
OCHOBY JUISl HaJlaHHS TIepeBar MeBHUM anbTepHatiBaM. OKpeciaeHO MPHYMHH, SIKi 3YMOBIIIOIOTH TOTPEOY B OCIIIKEHHI
niepeOMBaHHsI iHTEpaKIii B paMKax Teopil KOTHITUBHOIO IMCOHAHCY, METY, 3aB/IaHHsI Ta MeToAM. [IpencraBieHo KOMIUIEKCHY
METOMIMKY 13 3aJy4eHHsM HH3KM METOJIB: IHAYKTHBHO-IEIYKTUBHOI'O, OIFCOBOTO METOIB, a TaKOX IHCKYpC-aHaJi3y,
KOHTEKCTYaILHOTO Ta KOTHITUBHOTO aHai3y. BCcTaHOBIEHO poiib KOTHITUBHOIO JMCOHAHCY B CHTYyalil TepeOUBaHHs, 10
BUKOHYE (DYHKIIFO PEryJIATOpa CTOCYHKIB MOBIIB Yy KOMYHiKallil. 3alpOIIOHOBAHO 3arajibHy CXeMy Iepediry CUTyari
niepeOMBaHHs B MEXaX Teopii KOTHITHMBHOIO JMCOHAHCY: NMPUYMHOIO TIepeOMBaHHS MOBIEM € HEY3TOIKEHHSM B IOro
KOTHITHBHI 0a3i, sSIKe CIPUYMHSIE BUHUKHEHHS! KOTHITHBHOTO AMCOHAHCY Ta XapaKTePH3YEThCS MOTHBYIOUOIO (DYHKIIIEIO; 3
HAsBHOCTI 1HTEHIIIT 0/10 3MiHK HAsSBHOT'O JIJMCOHAHTHOTO CTaHy KOMYHIKaHT BJIABATUMETHCS JIO 3aXOMiB MO0 IMOKPAICHHS
TICUXOJIONYHOTO KOM(OPTYy Ta BCTAHOBJICHHS BHYTpIIIHBOI TapMoHil. OcoOiMBY yBary NpUAUIEHO TPbOM IILISIXaM
TIO/IONAHHS KOTHITMBHOTO JMCOHAHCY B MeEXaxX CHUTYallil repeOMBaHHS MOBIICHHS, a caMe: 3MiHa BIIACHOI ITOBEIIHKH,
TIepEeKOHaHb, CTAaBJIEHHS JI0 MOBIISI, HOrO BUCJIOBJICHHS UM CUTYaIlii 3arajioM, CTaBJICHHSI, CYIIEpEWINBOI TOUKH 30pYy CTOCOBHO
iHpopmalii, sika mpopyKyBaia IMCOHAHC y KOTHITUBHOMY CBIiTi MOBIIS; 3aJIyd€HHS 10 BJIaCHOI KOTHITMBHOI 0a3u HOBOTO
KOTHITUBHOT'O €JIEMEHTY, 1H(popMallii, sika 3MOKe PelyKyBaTH a0 MOONATH CTaH JUCOHAHCY; PEeAyKyBaHHI 3HAUYIIOCTI
BJIaCHMX KOTHIIi{ (BipyBaHb, BiJHOIIEHb, 3HaHB). Pe3ynbTaTH MOCTIDKEHHS IIKpIIUIeHI NpUKIagamMu (hparMeHTiB
JIaOrivHOr0 MOBJICHHSI 3 KiIHO(LIBEMIB 1 TBOPIB CydacHMX OpUTAHCHKUX Ta aMEPUKAHCHKHX aBTOpiB XX—movyaTky XXI cT.
Hanpukinii cTaTTi BHKJIaJ€HO BHCHOBKM Ta C(OPMYIBOBAaHO IEPCHEKTHBH MOMAIBIIONO JOCHIDKEHHS CHTYaIlii
repeOMBaHHS B MOBJICHHI.

Kunrouoi ciioBa: nepeOMBaHHs1, KOTHITHBHHIA IMCOHAHC, KOMYHIKAIIis, aTOriYHHI AUCKYPC, IHTEPaKIIisL.

IlocranoBka HaykoBoi mpoOjemu Ta ii 3HayeHHsl. CydacHl HAayKOB1 PO3BIKM B raiysi
nocimKeHHs auckypey [1; 5; 9; 12] BigoOpaxaroTh 3pOoCTaHHs 3aI[IKaBICHOCT1 BYSHUX MOBJICHHEBOIO
B3a€EMOJIIEI0 KOMYHIKAHTIB, OTXKE, y IIOJIe YBaru MIOCTITHHUKIB TIOTPAIUIIE SIBUIIEC TEpeOMBaHHSA
MOBJICHHEBOT KoMmyHIKatii [4; 7; 10; 11; 13], sike ChOTOJHI € HEBIA EMHOIO YACTHHOIO CITUIKYBAaHHI.
Hes3Bakatoun Ha 3arajJibHOBXKMBAHICT I€peOMBAaHb Yy MOBJICHHI, CHUTyalllsl IepeOuBaHHA B
KOMYHIKaTUBHIM B3a€EMO/Ii, @ TAKOX NPUYMHY ii BUHUKHEHHS HE OTPUMAJIU JOCTAaTHHOI'O BUCBITIICHHS
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y BITUM3HSHIN JIITEpATypl, 10 3yMOBIIIOE aKTYaJIbHICTh LILOTO JAOchiLKeHHs. [lepeOuBanHs sk 3aciO
MIOJIOJIAHHS. KOTHITUBHOTO JMCOHAHCY [3] — 1e uuix 1o yHidikauii BipyBaHb, 3HaHb, IIEPEKOHAHb,
YCTAHOBOK Y KOTHITUBHIN KapTHHI MOBI. SIKIIIO B KOTHITUBHINA KapTHHI KOMYHIKaHTa HasiBHI KBaHTU
iHpopMalii, 10 € CynepewIMBUMH, TaKa CHTYyalll MOTHBYBaTUME JO 3MIHM BJIACHOI MaHEpH
KOMYHIKaTUBHOI TMOBEAIHKH. Y Wi CTaTTI MU MaeMO 3a METy JOCHIIUTH SIBUILE KOTHITUBHOTO
JMCOHAHCY B paMKax CHUTYyallli nepeOuBaHHS MOBJICHHS, a TaK0)X YCTAHOBUTU IUISIXM IOJIOJIAHHS
KOTHITUBHOTO JicoHaHCy. [locTraBiena mera nependayae BUKOHAHHS TaKUX 3aBJaHb: 1) BUOKPEMUTH
(bparMeHTH IUCKYpCYy, B SIKMX 3a(iKCOBAaHO sBHUIIE NepeOMBaHHS; 2) BUSBUTU Ta IpOaHAI3YBaTu
IIPUYMHU BUHUKHEHHS IepeOrBaHb y MOBJICHHEBIA B3aeMOJii; 3) yCTAaHOBUTH 3B’S30K CHUTYyallil
nepeOuBaHHS Ta SIBUIIA KOTHITHUBHOIO JWCOHAHCY; 4) OKPECIUTH Ta OXapaKTepU3yBaTh ILUIAXU
MIOJIOJIAHHS. KOTHITUBHOTO JIMCOHAHCY B MeEXKax CHTyalli NepeOuBaHHS MOBJEHHS; 5)3poOuTH
BHUCHOBKHU Ta BU3HAYUTHU MEPCIEKTUBU MOAATBIINX JOCIIPKEHb Y ILOMY HalPSIMKY.

MeTtonu Ta MeTOOMKM [JOCTIIKeHHsl. Y CTaTTl 3aCTOCOBAHO KOMIUIEKCHY METOAMKY 13
3aTy4eHHSIM HU3KW METOMIB. |HIYKTMBHO-IEIyKTUBHUN METOJ BUKOPUCTAHO 3aUli OCMUCIICHHS Ta
cHcTeMaTH3allli TEOPEeTUYHOro Ta MPAKTUYHOTO MarepialiiB; OMUCOBUI METOJ 3aCTOCOBAHO JUIA
BHUOKpPEMJICHHS (parMeHTiB MAIAJIOTIYHOIO JUCKYpCY Ta Oe3l0oCepeHbOro aHalizy 1 IOSICHEHHS
MOBJICHHEBUX (DaKTIB peaiizauii nepeOMBaHHSI B KOHKPETHUX KOMYHIKATMBHUX CHUTYallsIX; JMCKYpC-
aHali3 y MO€AHAHH] 3 KOHTEKCTYaJIbHUM aHATI130M 3aIy4€HO JJIsl BCTAHOBJIEHHS MPUYMH BUHUKHEHHS
SIBHUINA TIEpeOMBaHHS Ta JUIsl OKPECICHHS CHUTYyallli MOBJICHHEBOI B3a€MOJIii; KOTHITUBHUW aHAJI3
3aiIHO U1 PO3KPUTTS KOTHITMBHUX MEXaHI3MIB Imepediry sBHIIa IMepeOMBaHHS 3 OINOpPOI0 Ha
MOBJICHHEBUI MaTepial JOCI1IKEHHS.

Pesyabratn Ta auckycii. KornituBHuil JUcoOHAaHC y cuTyalii nepeOMBaHHS BHUKOHYE POJb
peryasitopa CTOCYHKIB MOBIIB, IO POOWTH MOXJIMBUM Oe3rnepeOiifHy MOBJIEHHEBY I1HTEPAKIIIIO,
BIZICYTHICTh HETIOPO3YMIiHb 1 KOMYHIKaTUBHUX 300iB. OCHOBHOIO 171€€I0 B paMKax TeOpii KOTHITHBHOTO
JIMCOHAHCY, sIKa Ma€ ICTOTHE 3HAUEHHs Y BUBUEHHI SIBUILA TIEPEOMBAHHS, — € i€ IOCATHEHHSI MOBLIEM
BHYTPIIIHBO1 rapMoHii. Po3riisiHemMo Takuil npukiaz:

(a) "It's diabolical! They know I have to go along, they've probably told the press already—"

(b) "Justine! Stop! Damn it, you're raving! What's 'diabolical’, who's trying to get at you?"

(c) "It was Gabrielle d'Angelle" [8, c. 20].

@®parMeHT AEMOHCTPYE CIPoOy MOA0IaHHS KOTHITHBHOTO JUCOHAHCY, KWW BUHUK SIK HACITIIOK
Hepo3yMiHHs iH(opMalii (a), sIKy MOBIIOMIIsIE KOMYHIKaTUBHUM TTApTHEP, Yepe3 rnepeOuBaHHs 1HIIIOTO
MOBIIS. ACUMETpisl B KOTHITUBHUX KapTHMHAX MOBLIB MOJISra€ B TOMY, 110 oJHa 13 *iHOK (J[xacTin),
nepeOyBalouu B CTaH1 CHJIBHOTO €MOLIHOIO 30Y/IKEHHS, HAMAraeThCsl pO3MOBICTU CBOil MOAPY31 Ta
kouie3i (PpeHKl), 110 3 HeK TPanuiIoch, Ta MOSICHUTH BCIO CEPHO3HICT MPOOJIEeMHU, IPOoTe pOOUTH 1ie
JOCUTh HEBJAJO, TOMY ii KOMYyHIKaTMBHA IapTHEpKa BiluyBae Opak 1H(OPMATUBHOIO HACHYECHHS.
Makcuma maHepu B jgomnepeOuBHIA (a3l (a) MOPYUIYETbCS, L0 MPU3BOAUTH /10 HEAOTPUMAHHS
[Mpuniuny Koomnepauii. Takuii xapakrep pemiiku jgonepeOuBHOI (a3u € NPUUYMHOI0 KOTHITUBHOTO
mrcoHaHcy B DpeHki. AOH JOCATTH Y3TOPKEHOCTI Ta BHOPSAKOBAHOCTI y BJIACHIM KOTHITHBHIN 0a3i,
Openki nepebuae maptHepky (b). KomyHikatnBHa mnoBeniHka ®PpeHKI € JOCUTh BAAJIOK: BOHA
BUKOPHCTOBYE BIIACHE 3BEpTaHHSA Justine! Ui TpUBEPHEHHS yBaru J0 ceOe Ta CBOEI PEILIIKH;
JTMPEKTUBHUN MOBIICHHEBUM aKT Sfop NOKIMKAHUN 3MYCUTH ajjpecaTa IepeOuMBaHHS BHUKOHATU
KOHKPETHI Ji1i; BUT'YKOBHI eBpeMidM Damn it BUCTYNa€ y poJii IHTeHcHPikaTopa 0a30B0i UIOKYTHBHO1
CWJIM BHCJIOBJICHHS, BUCTyNaroud y (YHKIII BepOatizaiii eMmouli THIBY Ta 3J0CT1 (SK pe3ysbTar
KOTHITUBHOTO JMCOHAHCY); Aajll WIyTh crielianbHi 3anuTtanus What's 'diabolical’, who's trying to get at
you?, sIKI BXXMBAIOThCSI JUIS 3allUTy KOHKpeTHOI iH(opmarlii. Taka MOBIEHHEBA MOBEAIHKA 3MYIIy€E
azpecara TiepeOUBaHHSI TPOSICHUTH cHUTyariio (¢) (micismepeOuBHa (aza), mo mornomarae dpenki
3aMOBHUTH 1H(OPMATHBHY JIAKYHY Ta MO30YTHCh JUCOHYIOUOTO CTaHY B MEXax Ii€i KOMYHIKaTUBHOT
CHTYaIIii.
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[Ipyu nepeOuBaHHI KOMYHIKaTUBHOIO IapTHEpa METOI0 MOBLSL € YHUKHEHHS OyIb-SKUX
(akTopiB, sKI MOXYTh NPHU3BECTH 1O 3POCTAaHHS JAWCOHAHCY B paMKaX MOT0 KOTHITUBHOTO CBITY.
Posrasinemo npukiazn:

(a) "l try to recapture specific important memories, certain significant moment in my life,
recollected in color, in fact—"

(b) "Shut up," Tinker said, "vou're confusing me" [8, c. 172—173].

Hianor BinOyBaeThcst y kBapTtupi Toma, sikuil nepeiiMaerbesi uepe3 Te, K CHpHUiME JiBYMHA
HOro TBOpIHHS, TOMY OaraTo rOBOPHUTbH, MOPYILIYIOUM MAaKCHMY KUIBKOCTI (@), 1110, CBOEIO YEprolo,
IIPOBOKY€E TMCOHAHTHUN CTaH y HOro MapTHEPKU. Y KOTHITUBHOMY (OHI JAIBUMHU NEPECIKAIOTHCS Ta
JMCOHYIOTh €JIEMEHTH ONKCY aBTOpa KapTHUH Ta 1i OaueHHs MoOaueHuX TBOpIB Mucrenrna. s
YCYHEHHSI TUCOHYIOUMX €JIEMEHTIB Ta MONEPELKEHHS CTaHy AMCOHaHCY, TiHKep nepeOuBae 40JIOBIKa,
BJIAIOYUCH JI0 pI3KOT KOMYHIKaTHBHOI mMOBeAiHKU (b). OcoOnmuBICTIO L€l peruIiKu-epeOuBaHHs €
CTPYKTYypa: TIepIlia YacTUHA — 1€ TUPEKTUB Shut up, SKAW CIIOHYKa€ mapTHepa 10 Aii (y mboMy pasi —
BIICYTHICTh Jiif), a Jpyra 4acTHHa — 1€ KOHCTAaTUB you're confusing me, SIKUHA TOSICHIOE IIEPILY
YacTUHY, OyAYyIOUM Y TaKMi CHOCIO CBOEPIIHMM KOTHITUBHUN JIAHIIOKOK, IO BIII3EPKATIOE MPOLIEC
YTBOPEHHSI HOBUX KOTHIIINA Y KOTHITUBHIN 0a31 MoBIs. [uchemism y mepiiriif yacTUHI BUCJIOBJICHHS
HEUTpaTi3yeTbCsl MOSICHEHHSIM Y JIPYTriif, TOMY MOXJIUBICTb IUCKOMQOPTY, SKUH MOXKE BIAUyTH
KOMYHIKaTUBHHUI IApTHEP, MIHIMI3Y€EThCSL.

OTOX, MOKEMO OKPECIIMTH 3arajibHy CXeMy Iepediry cuTyallii nepeOuBaHHS B MeKax Teopii
KOTHITUBHOTO JMCOHAHCY: MEPILIUIl CTYIIHb XapaKTEepU3yeTbCS HEY3rO/PKEHHSIM B KOTHITHMBHIN 0a3i
MOBIISI SIK PE3YJIbTaT MEpPECIKaHHs PEIeBaHTHUX ejieMeHTIB. Ha HacTynmHOMY CTyNEHI L€ CIpUYHHAE
BUHUKHEHHS KOTHITUBHOTO JMCOHAHCY, IO XapaKTePU3YEThCS MOTHBYIOUOIO (QyHKiiero. [ami, 3a
HAsIBHOCTI IHTEHIIli 100 3MIHM ICHYIOUOTO JWCOHAHTHOTO CTaHy Ha KOHCOHAHTHHUN, KOMYHIKQHT
yJIaBaTUMETHCS JI0 3aXOJlIB, CHPSMOBAHMX Ha IMOKPAIEHHS ICUXOJIOTTYHOro KoMmdopTy. 3a yMOBHU
JOCSITHEHHSI KOHCOHAHCY, TAKUH KOMYHIKaHT HaMaraTUMEThCsl JIOKJIAJaTH 3yCHb, a0l YHUKHYTH
CXOX1 CHUTyalii, II0 MOXYTb CIPHYMHUTH JUCOHAHC Yy HOro KOTHITMBHIM KapTuHi. PosrisHemo
MIPUKJIA]] TIAJIOTTYHOTO TUCKYPCY:

00:04:17 Joey: (a) I love babies, with their little baby shoes, and their little baby toes, and their
little baby hands—

00:04:25 (b) Chandler: Ok, you're going to have to stop that, forever![14].

VY upoMy npHKIIazl po3MoBa Ipo JiTel (a) cTa€ NPUYMHOIO KOTHITUBHOTO TMCOHAHCY YeHyiepa
(mepunii CTymiHb), KU MOTHUBYE HOro 3MIHUTHU CUTYaIlllo, HE JOCIyXaBIIM MOBIS 10 KiHUA (b)
(mpyruit cryminb). JPkoi npunuHge HaZOKywiuBl s Yewanepa po3MOBH, a TOMY MOXEMO
CTBEPJDKYBATH, 10 aPECAaHT MepeOUBaHHs MMOBEPTAETHCS 10 CTaHy KOHCOHAHCY (TPETii CTYIMIHB), Ta
HE TMOTpedye IHIMIMX KOMYHIKATUBHUX KpOKiB. (OTOX, MOXJHMBICTh JIOCSITHEHHS KOHCOHAHCY
BU3HAYAETHCS TAKOXXK 1 OCOOJMBOCTSAMH KOMYHIKAaTHBHO1 TIOBEIIHKM TapTHepa. SKmio aapecar
nepeOuBaHHsI HE MOBEPTAETHCA 10 OOrOBOPIOBAHOI TEMM, MOJOJATH CTaH KOTHITUBHOTO IHCOHAHCY
Habararo Jiermie, HbK y IPOTHIICKHOMY BUIIAJIKY.

Mu BBakaemo, L0 € TPU LUISIXM NOJOJAHHS KOTHITUBHOTO JIMCOHAHCY B MEXKAax CHUTyauli
nepeOuBaHHs MoBJeHHs. [lepmmM BapiaHToM € mepeOuBaHHS 3 OJHOYACHOK 3MIHOK 6l1ACHOT
NoBeOiHKU, NepPeKOHaHb, BIOHOWEHHs 10 MOBIS, MOTO BHCIIOBJIECHHS, YM CHUTYyalli 3arajoM, 3MiHa
CTaBJICHHS, CYNEpPEWwIMBOI TOYKM 30py CTOCOBHO iH(popMalii, sfka NpoayKyBaja IUCOHAHC Y
KOTHITUBHOMY CBITI MOBLA. 3MiHY MOBEJIHKM Ta IEPEKOHAaHb y MEXKaX KOHKPETHOI'O KOHTEKCTY
0a4rMO B TAKOMY TIPUKJIAIIL:

00:15:46 Paul: What?! I can't believe you're trying to stifle me! When just 14 hours ago we
figured out that that is exactly what my mother was trying to do to me!

00:15:53 Rachel: (a) Oh... I'm sorry. I... I-I don't mean — I didn't mean to stifle you. I... This is
all just a little overwhelming.

00:16:05 Paul: (b) Oh Rachel, I'm so sorry. I didn't mean to overwhelm you. It's just that, when
those gates open, you. Hard to close 'em. But they are closed now.
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00:16:22 Rachel: (c) I'm so glad, I'm so glad you shared. (Feeling his shoulder.) And I'm glad
that you're done. What do you say we umm—

00:16:36 Paul: (d) I would really like that (They kiss) [17].

[Tosnn HACTITBPKK 3aXOMMBCA PO3AyMaMH TPO BJIACHUW MPOSB €MOIlH, 0 30BCIM 3a0yB TIpO
OnM3bK1 CTOCYHKH 31 cBO€to noapyroro Peituen. Ilicist neBenukoi cBapku ((a), (b), (¢)) 3 koxaHo10, 5K
TUIBKM BOHA HaTsKae Ha OMu3bKicTh, [lonm He 3Mymrye Peifyen 3aBepiiyBaTé pedeHHs, a MepeOrBae
niBunny (d), 3MIHIOIOYM CBOIO MaHEPY MOBEIIHKH.

Hactynawmii cnoci6 mepeOuBaHHS KOMYHIKATUBHOTO TApTHEPA CTOCYETHCS 3AN)VUEHHAM OO0
BlIACHOI KOCHIMUBHOI O6A3U HOB020 KOSHIMUBHO20 ellemenmy, THPOPMaIlii, sika 3MOKe pPeayKyBaTH abo
TIOJI0JIATH CTaH aucoHaHcy. [IoBHe mo30aBieHHS CTaHy TMCOHAHCY MOKE BUMaraTy 3IHCHEHHS HU3KH
KOMYHIKaTUBHUX KpOKIB. Y HaBeJleHOMY Hipk4e npukiani Pocc, nepebusatoun Peituen (b), npuiimae
710 BJIaCHO1 KOTHITUBHOI 0a3u €JIEMEHTH 1i TOUKH 30Dy (@) , IPOTe HE 3MIHIOE 3arajibHOrO CTAaBJICHHS JI0
CHTYaIlil — BIH BCE III€ BBAXAE, 10 y HHOTO 3 Peliuen OyB po3puB y BIIHOCHHAX, & TOMY BIH MaB TIPaBO
Ha 3pajy:

00:15:42 Rachel: (a) You'd be okay if you knew that Mark had kissed me, and been naked with
me, and made love to me?

00:15:51 Ross: (less sure) Yes.

00:15:53 Rachel: You knew that our hot, sweaty, writhing bodies were—

00:15:56 Ross: (b) La-la-la-la-la! Okay, okay, yveah, I would have been devastated but, I would
still want to be with you. Because it's, I mean it's you [15].

OctanHiil croci0 MOJSIrae B pedyKy8aHHi 3HAYYWoCmi 81aCHUX KO2HIYil (BIpyBaHb, BITHOIIICHD,
3Hanp). [lepeOmBarounm mapTHEpa, MOBEIb IEPEKOHYE ceOe B 3HAYYIIOCTI YM MOXKJIMBOCTI
aJIbTEPHATUBHOI'O PO3BUTKY MOAIM. Y HacTynHoMy (parmenti micrep bir, nepebusaroun Keppi (a),
IpuiiMae 10 BJIACHOT KOTHITHMBHOI 0a3u MOXKJIMBICT IHIIOTO PO3BUTKY IXHIX CTOCYHKIB SIK p€3yJbTaT
HE3pO3YMUINX U HBOTO BUCIIOBIIOBaHb Keppi 3 mprBOAY pHIOaHHS HOBOi KBApPTHPH:

00:10:48 Big: It is ours. I bought it for us.

00:10:51 Carrie: And that's so amazing,but you bought it, so it's really your place. And if
anything were to happen—

00:11:01 Big: (a) What's going to happen? [2].

OcranHiii cnocid momsrae B TpaHchoOpMaIlii €IeMEHTIB 308HiHb020 Cepedosuyd, IO
CIPUYMHWIM TUCOHAHTHUI cTaH. Ha Hamry aymKy, Takuii criociO HalBaXuuii cepel] OKpEeCIeHUX, aKe
notrpedye Garato 3yCHJIb Ta BUCOKUI PIBE€Hb KOHTPOJIO HA/I HABKOJHIIHIM CBITOM, SIKMH ICHY€ 3TiHO 3
BiIacHUMU TipaBuiamMu. OfHAK MaHepa MOBEAIHKU BIAMOBIIHO 0 TAKOTO CIIOCO0y HAUITOIIMPEHIIIa i1
yac nepeOMBaHHS IHILIOTO MOBLS JUISi JOCSATHEHHS KOHCOHAHCY. Po3missHeMO mpHKiIaja AiajoriyHoro
JUCKYPCY:

00:18:50 Rachel: (a) Why don't you just marry her? Oh no, wait a minute you can't, I'm sorry |
forgot, she's not a lesbian.

00:18:59 Ross: (b) You see Amanda and I have a very special—

00:19:01 Monica: (interrupting) (c) You have nothing! You're not even going out! You're her
baby sitter! You have a 12-year-old girl's job! [16].

VY posmony Peituen ta Pocca ((a),(b))Brpydaerscst MoHika (c), sika nmepeduBae Pocca. Monika
BIIUyBa€ KOTHITWBHUI MCOHAHC YHACTIIOK mouyroro aianory Mbk Poccom ta Peituen, siki Opeurytsb
OJIMH OJTHOMY. [eabHUM IIISIXOM TTOJIOJIAHHS UCOHAHCY € PO3KPUTTS MpaBIH, o i poouts MoHika,
3MIHIOIOYH, OTXKE, 30BHIITHIO CUTYAITIIO.

Ha namy nymky, npuHOum arpakTUBHOCTI [6, c. 153] xapaxrepusye sBHUIIE [OJOTAHHS
KOTHITUBHOTO IMCOHAHCY B CHTYyallli NepeOuBaHHs B MOBJEHHEBIM B3aemofii. O3HaueHHMH BUILE
IIPUHIMIT BifjoOpaka€ IHTEHLINHHY HaJAIITOBAaHICTh KOMYHIKAHTa, OCHOBY /Ul HaJaHHS IepeBar
MIEBHUM aJjbTepHAaTHBaM. BiOmoBigHO 10 NPHUHLUIY aTpakTUBHOCTI KOMYHIKAHT, SKUN IepeOuBae
nmapTHepa, HaJa€ IepeBary pilleHHsAM Ta MaHepi TOBEOIHKH, [0 MOXKHA OXapaKTepU3yBaTH SIK
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prBaOJIMBIIII YM KOPHUCHIIII HA MEBHOMY CTYIEH1 KOMyHiKauli. Po3misiHeMo ¢parMeHt, 1m0 MICTUTh
KOMILJIEKCHE NepeOrBaHHSL:

(a) "Frankie, he's my father," Justine said in a low voice.

"Your what?" I sputtered, too confused to make any sense of her statement. "What the hell are
you raving about?

(b) "Necker, that bastard, that bloody, bloody rotten man, is my father. Frankie, you heard me
the first time."

(c) "But... but... Justine... that's the most absurd thing—"

(d) "Now don't, do not, ask me anything more about it," Justine continued. "It's not something |
can discuss, not now, maybe never. But I'm not delusional. I'm his daughter, God help me. I want nothing
to do with him, nothing ever, ever — and now he's found a way to reach me, a way I can't get out of."

(e) "But, Justine—"

(f) "Frankie, not one question!"

(g) "Okay, okay! I'm not saying one word about you and...." I stopped and regrouped, my brain
starting to function again [8, c. 21-22].

Le#t mpukman UTFOCTpye po3MOBY JBOX Kouier (Ppenki Ta JacTiH), Kl € TAaKOX MOAPYraMHu.
JI>xacTiH 313HAETHCS TIOJIPY31, XTO HACHPaB/Ii € i 0aTbkoM (a), mpoTe 1151 Tema Ooroua it xactid (b).
[lonpyra He iiMe Bipu MOYYTOMY, @ TOMY HAMaraerbcsi po3BUBATU 110 TeMy ((c) Ta (€) — peruiku
norepeOnBHOT (pa3m), MO MPOBOKYE KOTHITUBHUN JuicOHaHC Yy JDKacTiH. 3rigHO 3 MPHHIUIIOM
aTPaKTUBHOCTI CBOEIO BEpOAIbHOI MOBEIIHKON JIKAacTiH CUrHaji3ye MapTHEpLI Mpo HeOa)KaHHS
IIPOIOBKYBAaTH PO3MOBY B I1boMy Kitoul ((d) Ta (f)), Hamararounch 3aBepIIMTH OOTOBOPIOBAHY TEMY.
ToOto HalinpuBabiuBIllIa abTEPHATHBA — 3MYCUTH APTHEPKY MIPUITMHUTHU MOAAIBLI1 PO3MUTYBAHHS. 3
mier0 MeToro JIKacTiH HEOHOPA30BO BXKHUBAE 3arepedHi KOHCTPYKIli (Now don't, do not, it's not
something I can discuss, not now, nothing to do with him nothing ever, not one question), 10 TOTO K,
JIesIK1 3 KOHCTPYKIIIM € 3armepedyHumMu popmamMu HakazoBoro criocoOy (don't, do not, ask), sixi 4iTko
OKpECIIOIOTh KOMYHIKAaTHBHI BIOJO0OaHHS Ta MparMaTW4Hi 11l KOMyHikaHTa. KpiM Toro, agpecaHt
nepeOrBaHHs BXXUBA€E BIIACHE 3BepTaHHs Frankie (1), sike BUKOHYE anemo0dy (yHKIIIIO Ta T0TIoMarae
3MYCHUTH aJipecara MOBITOMJICHHS KOHKPETHO BipearyBaTd Ha CKa3aHe. 3ayBa)KMMO, IO B peIlIiKax-
nepeOuBaHHAX y LbOMY (PparMeHTi MopylleHa MakchuMa MaHepH, TOMY 10 iHdopMallis, Ky Hajae
aJipecaHT nepeOMBaHHs CBOEMY KOMYHIKATMBHOMY TApTHEPOBI, € HE 30BCIM SICHOIO, 3pO3YMLIOI0 Ta
4iTKOI0. DPEHKi He BIA€THCSI JI3HATUCH YCIET ICTOPIi 3 6aTbkoM J[XKAcCTiH, 1110 MPOBOKYE HEMTOPO3YMIHHS
Ta JAWCOHAHC Y il KOTHITHBHIA KapTuHi. KpiM TOro, Mo>XxeMo CTBEpIKYBaTH, L0 MAaKCUMa KUIbKOCT1
TaKox nopyuieHa. OTox, nepeOuBanHs no3HadeH1 nopymeHHsM [punimny Kooneparii.

Bapro 3a3HaunTH, CTaH KOTHITUBHOTO [MICOHAHCY, SIKAH TIPOBOKYE MOBIISI IepeOHBATH
MapTHEpa, € XapaKTEepPHOIO O3HAKOK IHTPY3MBHHUX IMEpeOMBAHb y CHUTYallll, 3a SKOi 16 MOBEIb
HaMaraeTbcs 0OCTOATH BJIacHY TOUKY 30py. KoomnepatuBHi nepebrBaHHs (KoonepaTuBH1 IepeOMBaHHS
SK TMPOSB 3roJy 1 pO3YMIHHSA Ta KOOIEpaTWBHI IepeOMBaHHS B (DYHKII MPOSBY JIONOMOIH), Ha
IIPOTHUBAry, OEpyTh 10 YBaru MO3UIII0 KOMYHIKaTUBHOTO MAPTHEPA, a TAKOXK HAIpaBJICH] Ha CITIBITPALIO
i noromory. BUHATKOM € KoomepaTHuBHI NepeOUBaHHS-NPOSICHEHHS CUTYyallii (a), SKi BUHUKAIOTh SIK
HACJIJIOK MCOHAHCY B KOTHITUBHIN KapTHH1 KOMYHIKQHTa Ta HEIIOPO3YMIHHSIMMU:

"If you're teasing me I'll—" she threatened him, opening her arms.

(a) "I'm not that kind of guy, I'm not a tease my little sweetheart, I just wanted to make sure |
was welcome [8, c. 233].

BHCHOBKM Ta mNepCHeKTHBH MNOAAIBIIOI0 AOCHiAKeHHs. [IpUUMHOI0 BHHUKHEHHS
nepeOMBaHHA B MOBJICHHEBIM B3a€MOJii € KOTHITUBHUM JHUCOHAHC, IIOB’SI3aHMNA 31 CTaHOM
MICUXOJIOTTYHOTO JtuckoMbopty. KomyHIkaHT, skuil nepeOuBae CBOro napTHepa, NparHe BlIHAWTH
rapMOHII0 KOTHITUBHUX pelpe3eHTallii MOTJIsIiB, IEPEKOHAHb, CY/IXKEHb, BIpyBaHb, 3HaHb PO NEBHUMN
€JIEMEHT 30BHIIIHBOTO a00 BHYTPINIHKOTO CBITIB. lllmsixamMu mojoaHHsS KOTHITUBHOTO JMCOHAHCY €
nepeOMBaHHs 3 OJHOYACHOIO 3MIHOIO BJIACHOI MOBEIIHKH, NEPEKOHAHb, CTABJIECHHS 1O KOMYHIKAHTa,
HAOTO BUCIIOBIICHHS, a00 CHUTYaIlil 3arajioM; 3aJydeHHS /0 BJIACHOI KOTHITUBHOI 0a3u HOBOTO
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KOTHITUBHOTO €JIEMEHTY, 1110 HIBEJIOBaTUME JMCOHAHTHUN CTaH; peAyKyBaHHs 3HAUYIIOCTI BJIACHUX
KOTHILIM (3HaHb, BIpyBaHb, BiAHOLIEHb). Ha Hamry IyMKy, HasBHICTb KOTHITHUBHOT'O JMCOHAHCY SIK
MIPUYMHY NepeOMBaHHA 3arajioM Mae€ MO3UTHBHE 3HAYECHHS Ha repedir 1HTepakilii, a/pke € CBIAUEHHAM
IIParHEeHHs] BHYTPINIHIX a00 30BHIIHIX 3MIH, Oa)KaHHS YCYHYTH JUCOHYIOYl €JIEMEHTH, MPUCYTHI B
iHTepakuii. OJHaK yMOBOIO YCIIIIHOTO JOCSTHEHHS KOHCOHAHCY € KOHCTPYKTHBHUH, a He
JNECTPYKTUBHUN BHYTPImIHIM KOH(PIKT. [lepcrieKTHBOI0 MOJAIBIIOTO JOCTIHKEHHS € BHBYCHHS
BIKOBMX XapaKTEPUCTUK IepeOMBaHHS, a TaKOX CTparerii 1 TaKTUK, $IKI 3aCTOCOBYIOTbCSA IIPH
pearyBaHH1 Ha iepeOMBaHHS MOBJIEHHS, 110 JaCTh 3MOT'Y 30CEPEUTH yBary Ha (hakTopi ajpecara.
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Kupnuenko Tatbsina. KorHUTHBHBIN JUCCOHAHC B CATYAIlH TIePeOUBAHUS PeYd H MYTH €r0 MPeoI0JIeHHUS.
B crathe ocBelieHbI OOIIME YEPTHI SBJICHUSI KOTHUTHBHOTO JUCCOHAHCA B MPECTaX CHUTYAIlMH INepeOMBAHUS B PEUCBOM
B3aUMOJICHCTBHU U TPEIOKEHBI IyTH TPEOMOIECHHs 3TOro cocTossHus. ChopMyarpoBaH OCHOBHOW MPUHITHIT TIPEOITOTCHHS
KOTHUTHUBHOT'O JMCCOHAHCA B PaMKax CHUTYAIlUH MepeOMBaHus, KOTOPBIA OTpakacT MHTCHIIMOHHBIM HACTPOH KOMMYyHHKAHTA,
OCHOBY JUISI TIPEJIOCTAaBJICHHUS MPEUMYIIECTB ONMPECICHHBIM abTepHaTHBaM. OmnpesereHbl PUUYMHBL, 00YCIOBIMBAIOIIIES
HEOOXOMMOCTh B HCCJICAOBAHMU MEPCOMBAHUS B paMKaX TEOPUM KOTHHTHBHOI'O JMCCOHAHCA, OYEPUCHBI IIENH, 3aJa4d U
MeTozbl  MccienoBaHus. lIpeicTaBieHa KOMIUIEKCHAassT METOJMKa C TPUBJICYCHHMEM psiia METOAOB: HWHAYKTHBHO-
JIEAYKTUBHOTO, OMMCATEILHOTO METOOB, AUCKYPC-aHalIN3a, KOHTEKCTYaJ bHO ¥ KOTHUTHBHOIO aHajn3a. Y CTaHOBJIEHa POJb
KOTHUTHBHOTO JTUCCOHAHCA B CHUTYAIlUM MepeOMBaHMs, BBHIIONHSIIONIEIO (BYHKIMIO Peryiasropa oTHomleHui. [IpeniokeHa
o0Imasi cxeMa CUTYyaIliy TepeOUBaHUsS B paMKaX TEOPHH KOTHHTHBHOIO JHMCCOHAHCA: MPUYHHOW IepeOUBAHUS SBIIACTCS
HECOIJIaCOBaHUE B KOTHUTHUBHOW 0a3¢ KOMMYHHKaHTa, KOTOPOE BIICYET 32 COOOM BO3HUKHOBCHHE KOTHUTHBHOTO TUCCOHAHCA
U XapaKTepU3yeTcss MOTHBUPYIOIICH (YHKIUCH; PH HATWYMAN UHTCHIMHU 10 W3MEHEHHUIO CYIIECTBYIONIETO JUCCOHAHTHOTO
COCTOSIHUSI KOMMYHHKAHT TIpUOeraer K Mepam Mo YIydIIeHHIO IICHXoorndeckoro komdopra. Ocoboe BHUMaHUE Y/IENEHO
TpeM MyTsM TPEOMOICHUS KOTHHUTHBHOIO JFICCOHAHCA B Mpeneiiax CUTyallud IepeOWBaHMs, a HMEHHO: M3MCHCHHE
COOCTBEHHOTO TIOBEICHHS, YOSKICHHI, OTHOIICHHASA K TOBOPSIIEMY, €r0 BBICKA3bIBAHWIO, WM CUTYallMH B IICJIOM,
MPOTHBOPCYMBONM TOUKU 3PCHHS OTHOCHUTEIHLHO HH(GOPMAIMH, KOTOpas CTaja MPUYMHON IMCCOHAHCA, IPHUBJICYCHHE K
COOCTBEHHOW KOTHHTHBHON 0a3e HOBOrO KOTHUTHBHOTO 3JIEMEHTA, MH(OPMALMH, KOTOPas CMOKET PEayIMpOBaTh A
MPEONIOJIETh COCTOSIHHUE IMCCOHAHCA, PEAYLUPOBAHUE 3HAYMMOCTH COOCTBEHHBIX KOTHHWIIMH (BEpPOBAaHHM, OTHOIICHHM,
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3HaHWH). Pe3ynbraThl UCCIEA0BaHUS MOAKPEIUIEHBI IPUMEPaMH THAIOTHYECKON peur M3 KHHO(WIBEMOB U MPOW3BEACHUIM
COBPEMEHHBIX OpPUTAaHCKHMX M aMEpHKaHCKHX aBTOpoB XX — Hauana XXI Beka. B koHIle cTaThy Mpe/CTaBIIeHbI BHIBOIBI U
copMyITUpOBaHBI MEPCIEKTUBHI JATBHENINET0 UCCIEA0BAaHNS NIepeOUBaHMIA B pEUEBOI HHTEPAKIIHH.

KnioueBble cioBa: mnepeOuBaHMe, KOTHUTHBHBIA JIMCCOHAHC, KOMMYHUKAIMS, UAJIOTUYECKHH JHCKYPC,
HHTEPaKIusL

Kyrychenko Tetiana. Cognitive Dyssonance in the Situation of Speech Interruption and the Ways of its
Overcoming. The article covers the general features of the phenomenon of cognitive dissonance in the context of
interruptions in speech and elucidates the ways of its overcoming. The basic principle of overcoming cognitive dissonance is
formulated, which reflects the intentional mood of the communicant. The reasons that determine the need for the interruption
study in the framework of the theory of cognitive dissonance are determined, as well as the aims, tasks and methods of the
research are outlined. The complex methodology is presented with the use of a number of methods: inductive-deductive,
descriptive methods, as well as discourse analysis, contextual and cognitive analysis. The role of cognitive dissonance in the
situation of speech interruptions, which performs the function of the regulator of communicators’ relations, is established. The
general flow scheme of the interruption situation within the framework of the cognitive dissonance theory is proposed: the
reason for interruption is the discrepancy in cognitive basis of the communicant, which entails the emergence of cognitive
dissonance; if there is an intention to change the existing dissonant state, the communicant resorts to measures to improve
personal psychological comfort. Particular attention is paid to three ways of overcoming cognitive dissonance in the context of
the interruption, namely: changing their own behaviour, beliefs, attitudes towards the speaker, his/her statement, or the
situation in general, a relationship, a controversial point of view regarding the information that has become the cause of
dissonance in the cognitive world; involving a new cognitive element to the cognitive base, information that can reduce or
overcome the state of dissonance; reducing the significance of their own cognitions (beliefs, relationships, knowledge). The
results of the research are bolstered with the examples of dialogical discourse taken from the movies and works of
contemporary British and American authors of the XX — XXI centuries. At the end of the article conclusions are presented
and prospects for the further study of the interruptions in speech interaction are formulated.

Key words: interruption, cognitive dissonance, communication, dialogical discourse, interaction.
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PEIPE3EHTALISI KOHLENTY YKPATHA JUISI IHO3EMHOI AY IMTOPI{

Human dignity is what makes Ukraine’s heart
beat and Ukraine’s mind look toward a new and
better version of itself

Petro Poroshenko

Jocnimkenns npucpsueHe BuBdYeHHI0 Komuenty YKPATHA ma matepiami TekcTiB aHIIIOMOBHMX TPOMOB
[pesunenta Yrpainu [lerpa [Topomenka 2014 — 2018 pokiB. AKTyalbHICTh TEMH 3yMOBIOIOTH JieKinbka QakTopiB. [1o-
Tieplile, 11e BEJIMKA KOHIEHTpAIlisl MDKHAPOIHOI yBarW JIO MOJIH Ta JKUTTSA B YKpaiHi Y 3B’S3KY 3 MpPE3UACHTCHKUMHU Ta
napaameHTcbkumMu  BuOopamu 2019 poky. Ilo-mpyre, 1ie cTpiMKuii PO3BHUTOK JIIHTBOKOHIIENTOJNOTII, TOB'SI3aHHUM 31
3pOCTaHHSIM HAYKOBOT'O 1HTEpECY /10 TOOYIOBH KOHIIENTYaIbHOI KAPTHHH CBITY, 10 BUBUEHHS 0a30BHMX KOHIENTIB KOXKHOI
OKpeMOi KyJIBTYpH, 110 KX i HalesxuTh koHtent YKPATHA. V po6ori BusHaueno micue konnenty YKPATHA cepen immmix
0a30BHX KOHLIENITIB YKPaiHCHKOI KYJBTYPH, BCTAHOBJICHO, III0 BiH HAJIGKUTH JI0 MIATPYIH COLAIIBHUX KOHIIENTIB; 3a3HAUYEHO
KIIIOYOBI CJIOBa-pEIpe3eHTaHTH [[bOTO KOHLENTY B JOCHTIHKYBaHUX OAMHHUIBIX AUCKypcy Ta im’st koHnenty — UKRAINE;
nposesieHo ¢peiiMoBuii anani3 xonnenty YKPATHA, akueHT 3po6eHo Ha 3allOBHEHi CJIOTIiB TIOCECHBHOTO (peiiMy, sKmii
JIEMOHCTPYE XapaKTEPHCTUKY MIHIMBOCTI, BJIACTHBY COIAIbHIM KOHIETITAM. 3allOBHEHI CIIOTH IIOCECHBHOrO (peiiMmy
OKPECJIOIOTh CHIIBHI Ta clIaOKi CTOPOHM YKpaiHH SIK JIep)KaBH, BKa3yIOTh HA NIEBHI HANPSIMHU Ta IIEPCTICKTHBU PO3BHUTKY IS
nporBiTaHHS YKpaiHu B MailOyTHpoMy. B kiHIIeBOMy pe3ynbrati 3[iHCHEHO Crpo0y BUCBITIMTH 0Opa3 YkpaiHw, sKuii
BINCYEThCA B 3araibHy KapTHHY CBiTY B CBiIOMOCTi iHO3EMIIiB yepe3 Bepbatizaiiio kornenty YKPATHA.

KnrouoBi cioBa: JIIHIBOKOHLIENITONOTISI, KOHIIENT, Oa30BHH KOHIIENT KYJIBTYPH, CJIOBa-HOMIHATOPHU KOHIIENTY,
¢peiiM, dpeliMoBuii aHai3.

IlocranoBka HaykoBoi mpodJjemMu Ta ii 3HadYeHHA. CbOrofeHHs YKpaiHM — L€ CTpIMKE,
aKTUBHE HAJIArO/DKEHHS MDKHAPOJHMUX 3B SI3KIB Ta BIIHOCMH HAa IMOJITUYHOMY, E€KOHOMIYHOMY,
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