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HEBEPBAJIBHI 3ACOBH ITO3HAYEHHA «BIKY JIFOAWHW»
B AHIJTOMOBHOMY XYJ1OKHBOMY JUCKYPCI

Y emammi 0ocnidoceno HaseHi @ aH2IOMOBHOMY XYOOHCHLOMY OUCKYPCI MUNU HesepoanbHUX NO3HAYEHb «BIKY MH00U-
HUY, Wo QYHKYIOHYIOMb K ROGCOTHKOBI OeCKPUNMOPU I 0eCKPURMOPU 306HIUHOCII Y CKAA0T 86epOAIbHO-He8epOATbHUX
cemMiomuuHux Mooyie HOMIHAYii ma oeckpunyii 6ikosux 3Hauensb. Memoiw 0ocniodcenHs 6y10 6UAGIEHHS MA KOMNIEK-
CHUIL ananiz neeepbANLHUX 3AC00i8 NO3HAYCHHS «BiKY NIOOUHUY 8 AHCIOMOBHOMY XYOOUCHbOMY Ouckypci. Mamepiarom
00CTi0XHCeHHs cmanu 8i0IOPAHI WNAXOM CYYLTbHOT BUDIPKIL 3 XYOOIUCHIX TEOPI8 OPUMAHCLKUX MA AMEPUKAHCLKUX A6MOPIE
OUCKYPCUBHI (hpazmenmu, AKi MicmAmb He8epOanbHi 0OUHUYL, W0 NPAMO ADO 0NOCePeOKo8aHO NOZHAYAIOMb | ONUCYIOMb
8IKOGI Xapaxmepucmuxu nepconaxca. Y pobomi 0yno GUKOPUCIAHO 5K 3A2AIbHOHAYKOGI Memoou, Max i é1acHe NiH2Gic-
muyni memoou. loenmughixoeano womupu 0CHOBHUX (KIHECUUHUL, NPOCOOUNHUL, MAKeCUYHUL, NPOKCeMIuHUlL) i n’amb
2IOpUOHUX  (KIHeCUYHO-NPOCOOUYHUL, KIHECUYHO-TNAKECUUHUL, KIHECUYHO-MAKECUUHO-NPOCOOUYHUL, O0NbQHAKMOPHULL
ONMUKO-KIHECUYHO-NPOCOOUYHULL T 2YCIAMUBHUL-0TbHAKMOPHUL) MOOyri. Busnaueno, wo Haibitvua ougepenyiayis
3aco0i6 NO3HAUEHHS BIKY CNOCEPI2AEMbCA 8 MENHCAX KIHECUUHUX MOOYIIB, AKI BKIFOUAIONMb MAHYAbHI (JHcecmit), NaHmo-
HIMIUHI (X00a, pyxXu, nocmasa), MiMIuKI (6Upa3 ooiuYYs, MIMIKQ), OKYAICMUYHI (N02TIS10), CUMYAYIUHT (ROYEePBOHIHHS, KOTIP
001UYYS, WIKIPYU, MPEMMIHHSL PYK, 3a2AlbHA MAHEPA NOBEOTHKU) CUCHANY 8IKOBOI N0GeOiHKY / Heaepbaibhi 0ecKpunmopu
306HiwHocmi. TIpocoouunuii cuenan SKoCmi 2010Cy 8UKOPUCIOBYEMbCS 8 CYKVHHOCHI 11020 XAPAKMEPUCUK — MOHY,
membpy i akyenmy. J{o npocoouuHux 0ecKpunmopis iOHOCUMO MAKONC MAKi CUMIMOMAMUYHT 3HAKU, K. CMIX, C8UCM
abo kpux. 3a knacugpixayiiHum napamempom HegepoaibHi 0eCKpUNMOPU € 3HAKAMU-THOEKCAMU, 3HAKAMU-KORIAMU abo
CUMBONAMU, WO BUKOHYIOMb NPAMAMUYHI YHKYIL nCUxono2iunoi adanmayii, 6ikogoi camonpesenmayii, camoioeHmugi-
Kayii, MaHinyiamueHo2o 6nIuey, 3a2posu abo YHUKHEeHHs 3a2po3u 00NUYYI0 CRIBPO3MOBHUKA.

Kniouosi cnosa: nonsmms «8ik 100uHU», He8epOANbHUL 3HAK, 6epOATbHO-HEBePOANbHUL CeMIOMUYHUL MOOYb,
0eCKpUnmop iKYy, anenoMOBHULL XYOONHCHIU OUCKYPC.
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NON-VERBAL MEANS FOR DESIGNATING THE “PERSON’S AGE”
IN ENGLISH FICTIONAL DISCOURSE

The article analyzes the existing types of non-verbal means for designating the “person's age” in English fictional
discourse, which function as behavioural and appearance descriptors in verbal and non-verbal semiotic modules
of nomination and description of age meanings. The goal of the thesis was to identify and thoroughly analyze non-verbal
means for designating the “person’s age” in English fictional discourse. The material of the study was discursive fragments,
which contain non-verbal units that directly or indirectly indicate and describe the character's age characteristics,
selected by continuous sampling from the works of fiction by British and American authors. Both general scientific
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methods and purely linguistic methods were used in the work. The thesis has identified four basic (kinesic, prosodic,
tacesic, proxemic) and five hybrid (kinesic-prosodic, kinesic-tacesic, kinesic-tacesic-prosodic, olfactory optic-kinesic-
prosodic and gustatory-olfactory) modules. It is determined that the greatest differentiation of means for designating
the age is observed within the kinesic modules, which include manual (gestures), pantonymic (gait, movement, posture),
mimic (facial expression), ophthalmic (look) and situational (redness, complexion, hand shaking) age-related signals. The
prosodic signal of voice quality involves a combination of the latter characteristics, i.e. tone, timbre and accent. Prosodic
descriptors also include symptomatic signs such as laughter, whistling, or screaming. According to the classification
parameter, non-verbal descriptors are distributed into signs-indexes, signs-icons or symbols that perform pragmatic
functions of psychological adaptation, age-based self-presentation, self-identification, manipulative influence, threat or

avoidance of threat to interlocutor s face.

Key words: the “person’s age” notion, non-verbal sign, verbal non-verbal semiotic module, descriptor of age, English

fictional discourse.

AKTyaJbHicTh mpobjemu. JlocimiKeHHS
HeBepOaJbHUX  KOMIIOHEHTIB CHIJIKYBaHHS
€ OJIHUM 13 MPIOPUTETHUX HANPAMIB CydacHOL
JIHTBICTUKH, OCKIJIbKH JIO3BOJIIE  BHUPILIUTH
aKTyaJlbHI ~ JIHIBOCEMIOTHYHI, IparMaTH4Hi,
CEeMaHTHYHI, JIHTBOKOTHITHUBHI npoOiieMu
B3a€MO3B 3Ky BepOalbHHUX 1 HEBEpOAJIbHUX 3HA-
KOBHMX 3ac00iB 3 omiaay Ha (opMyBaHHS HUMH
€IMHOTO CEMIOTHMYHOIO MPOCTOPY AHUCKYpCY,
MpUpPOIU HeBepOalbHUX 3ac00iB sIK MaHidecTa-
il 3HAKOBOi CYTHOCTI JIOAWHU 1i KOTHITUBHHX,
IHTEpaKTUBHHX, COIIAIbHUX, O10JIOTYHHX, KYyIThb-
TYpPHO-KOHBEHIIIHHUX XapaKTEPUCTHK.

AKTyamTbHUMH 3JIMIIAIOTBCS TUTAHHS TMO0Y-
JIOBHM TUIOJIOTI] pI3HUX THUIIIB HEeBepOaIbHHUX 3HA-
KiB, YPaxOBYIOUH pI3HOPIBHEBI KOHTEKCTyaJbHi,
CUTYallliiHl, IHCTUTYLIHHI, CEMIOTHYHI Ta KOMY-
HIKaTUBHO-TIParMaTU4Hi KPHUTEPii, IOCIIIKECHHS
0COONMMBOCTEM  (PYHKIIIOHYBaHHS HEBepOaIbHOL
CEeMIOTHKH B PI3HMX THIAxX AUCKYpCIiB, BIUIUB
HeBepOaTbHUX 3HAKIB HA ONTHUMI3aIli0 iHTEpaK-
THUBHOT'O IPOIIeCy 1 Ha KOHIIENTOCHCTEMH KOMYHi-
KaHTIB.

Hesupimenicte muTanp, moB’s3aHux i3 (Gop-
MaMH 1 NUIIXaMU MO3HAYeHHS 1 JTeCKPUMINi BiKy
HeBepOaNbHUMU 3ac00aMH B AHIIIOMOBHOMY
XYJIO)KHBOMY JTUCKYPC1, 3yMOBIIOE TIOTPEOy 3iii-
CHEHHSI KOMIUIEKCHOTO MParMaJliHTBiCTUYHOTO
1 JIIHTBOCEMIOTHYHOTO JOCIIJKEHHSI HeBepOalb-
HUX JIECKPUTITOPIB BIKOBUX O3HAK SK CKJIAHUKIB
BepOaIbHO-HEBEPOATbHUX CEMIOTHUHUX MOIYIIB
Ta BU3HAYEHHS IXHIX IparMaTuYHuX (QyHKIIH.

AHali3 oCcTaHHIX JOCTiAXKeHBb i myOsikamii.
HoBi HampsiMu 1OCHIIPKEHHS YKpPATHCHKOI IIKOJIH
HeBepOaTICTUKI KOTHITUBHO-JUCKYPCUBHUI
1 HOMIHATMBHO-TIPATMAaTHYHUM — OKpECIMIIHCA
3apasku poboram I. 1. CepsaxoBoi (Cepsikosa,
2004; 2012) Ta ii mocmimoBHUKIB (JKyKOBCHKa,
2018; Hetpebina, 2016; [Toxap, 2021). Ocobnuse
3HAUEHHsI JJIs Halloi mIpari MaroTh JOCIHIIKECHHS
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CTOCOBHO (popMastizallii CTPYKTYpHOI B3a€eMOii
BepOaJIbHOTO 1 HeBEPOATFHOTO KOMIIOHEHTIB KOMY-
HikatuBHOro akty (HerpeGina, 2016; Comomyk,
2009) gepe3 moOymoBy MOTYITiB: MOHOKOMIIOHEHT-
HOTO, 110 MICTUTh OJHY a00 JIeKiIbKa HOMIHAIlIN
OJTHOTO HEBepOaTBLHOTO KOMIIOHEHTA, 1 TOJIKOM-
MOHEHTHOTO, IO BKJIIOYA€ HOMIHALII JEKUIBKOX
THUIIB HeBepOAJIbHUX KOMIIOHEHTIB, SIKI HaJleXaTb
JI0 KECTOBOi, MIMIYHOi ab0 MPOCOIMYHOI Tpyn
(CepsixoBa, 2012).

Jng  ycBIZOMJIEHHS MparMaTHYHOIO TIOTEH-
miaxy HeBepOaJbHOI KOMYHIKAIii BayKITMBUMH
€ pe3yabTaTH HU3KU HAyKOBUX Mpallb YKPaiHCHbKUX
nocaigaukiB O. M. Iomingyka (ITomimgyk, 2012),
O. B. Uepnenko (UYepnenko, 2019).

VY nmocmipkeHHI TparMaTukd  HeBepOaJbHUX
3HAKIB BpAXOBYIOTh TaKOX aJpeCcaHTHO-ajape-
carHuil (Qakrop, mo 3abe3nedye BapiaTUBHICTbH
HeBepOaIbHHUX 3HAKIB 1 MOB'sI3aHUM 13 (HI3UUHUMY,
COLIATbHUMH 1 eMOIIHHO-TICHXOJIOTTYUHUMH Map-
KepaMH KOMYHiKaHTiB. Ilpu mpomy Bik (pazom i3
CTATTIO 1 CTAHOM 37I0POB’sI) MAPKY€THCS, HA TYMKY
I. I. CepsikoBoi, came rpymnoro ¢Gpi3UYHUX MapKepiB
(CepsixoBa, 2004). 30kpema, OIHIEIO 3 JTOCIHTIIKe-
HUX BIKOBHX XapaKTE€PUCTUK € TOJI0COBI MOAYJIS-
Iii, M0 HaJeXaTh 0 TEeMIOPAIBHUX TOCTIHHUX
napaMeTpiB 0COOMCTOCTI.

OkpiM mparMaTHYHOTO BEKTOpAa BHUBUEHHS
HeBepOalbHUX 3HAKIB, OCOONMBE 3HAYEHHS JUIA
BUOIIPALIOBaHHS KOHLENTYaJbHUX 3acaj] HAIIOTO
JOCII/DKEHHS. MaloTh OKpEMI CIOCTEpEKEHHS
YKpaTHChKUX HEBEpOATICTIB CTOCOBHO crienn(iku
MO3HAYCHHsI HEBepOaJbHUMH 3aco0aMH BIacHE
BIKY JIFOJTHH.

Tak, y po6orti I. I. CepsikoBOi Ha KOHKPETHHUX
NPUKJI1aX 3 AaHNIOMOBHOT'O XyJJO)KHBOTO JUCKYPCY
MOKa3aHO, SIK TOJSPHI BIKOBI XapaKT€PUCTUKU
MOJI0/101 KpacHuBOi AIBYMHHU 1 XBOPOTO CTAPOTO EKC-
NIPECUBHO TEpeAaHi aBTOPOM B HOMIHALIAX Kec-
TiB, JOTHKIB, BUpA3y OYe€i, 30BHIIIHHOTO BUIIISIY,
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0 CTalOTh HEBEpOAJbHUMHU JIECKPHUIITOPAMHU
($13MYHOTO CTaHy 1 30BHIMIHBOTO BUIVISAY Ha M-
TBEP/PKCHHS BIKOBOTO KOHTpAacTy MEpPCOHAXIB
(Cepsxona, 2012).

Merta faocCaizKeHHSI TIONSATae y BHSABJICHHI
Ta KOMIUIEKCHOMY aHaji3li HeBepOaJbHUX 3aco-
01B IIO3HAUEHHSI «BIKY JIIOOUHW» B aHITIOMOBHOMY
XyA0)KHBOMY JUCKYPCI.

Jlns NOCATHEHHS! TOCTABJICHOI METH BUHHKAE
HEOOXiTHICTh TOCIIJOBHOTO PO3B’SI3aHHS TaKUX
3aBlaHb: 1IeHTU(IKyBaTH HeBepOaIbHI JIeCKpHUII-
TOPH BIKOBHX O3HaK sIK CKJIaJHUKa BepOaIbHO-
HeBepOaIbHUX CEMIOTMYHMX MOIYTIB HOMiHA-
mii 1 JecKpurnIlii BIKOBUX 3HAu€Hb, BUOKPEMHUTHU
OCHOBHI Ta TiOpUIHI MOAyJi; 3’sCyBaTH Iparma-
TUYHI (QYHKIIIT 1 3HaKOBO-KJIacuiKaIiitHuii cTaTyc
HeBepOaIbHUX 3aC00iB MO3HAYCHHS BIKY.

Marepianom IOCHIIKEHHS CTaid BigiOpaHi
IUIIXOM CYIIUTBHOT BUOIPKH 3 XYIOXHIX TBOPIB
OpUTAaHCHKUX Ta aMEPUKAHCHKHUX aBTOPIB JUCKYP-
CUBHI (hparMeHTH, SKi MICTITh HeBepOaJIbHI OIU-
HWUIII, 10 MPSIMO 200 OTMOCEPEAKOBAHO IO3HAYAIOTh
1 ONUCYIOTh BIKOBI XapaKTEPUCTHKH TIEPCOHAXKA.

VY poboTi BUKOpPHCTAHO SIK 3arajbHOHAYKOBI
METONIU (CHOCMeEPEeNCeHHsl, ORUCY, CUCMeMamu-
3ayii 1 y3aeanvHeHHs), TaK 1 BIACHE JiHeBICMUYHI
METOIIU: MemooO CYYinbHOI 6UbOIpKU MOBHOTO Mare-
piaiy 3 XyAOKHIX TBOPiB OpUTaHCHKHUX Ta aMepH-
KaHCHKUX aBTOPIB; KOHMEKCMYAIbHULl AHANT3 TS
BCTaHOBJIEHHS KOMYHIKaTMBHOI B3aemopii Bep-
O0anpHUX (JICKCHYHHMX 1 CTHIIICTUYHHMX) Ta HEBEp-
OanpHMX 3aco0iB (OKECTiB, MIMIKH, TOJIOCOBHUX
MOIYJISIIIIH TOIO) PeTpe3eHTAallil BiKy IIepCOHaXa;

MOOYIbHA MEMOOUKA OOCTIONHCeHHs | hopmanizayii

CMPYKMYpHOI 83a€MO0ii 8epbarbHo20 ma Hesep-
OanbHO20 KOMNOHEHMIE KOMYHIKAMUSBHO20 aKM) —
JUTS aHAJII3y KOMIUIEKCY HeBepOalbHUX 3ac001B Ha
MIO3HAYEHHS BIKY.

Buxkiaa 0cCHOBHOIo MaTtepiaJty 10C/Ti/IzKeHHsl.
Hama mpaus mpomoBxkye Tpaamiii ykpaiHCBHKOT
HeBepOanicTuku 1 Hacammepen mkonu 1. 1. Ceps-
KOBOI 1 B HOMIHaTHBHO-IParMaTUYHOMY AaCHEKTi
BHUBYEHHS HeBEepOaJbHUX 3acO0IB TO3HAUYCHHS
BIKY, 1 B MeaX (YHKIIOHAJIbHOTO HalpsiMy, aHa-
J3yIOI0YA HEeBEpOaJIbHI 3HAKW SIK ITOBEIIHKOBI
JIECKPUNTOPH, 110 peaji3yroTh Ti abo iHmI mpar-
MaTH4HI CTparterii 1 y cBoOii mparMatndHii (QyHK-
1ii MOXYTh BUCTYNAaTH 3HAaKaMHU-1HJEKCAMH, 3Ha-
KaMHU-1KOHaMH a00 3HaKaMH-CUMBOJIAMHU.

ABTOpChKE MOBJICHHS, 1[0 BHUKOPUCTOBYETHCS
JUIS TeCKpUIIi 1 XapakTepu3allii BIKOBUX 3Ha-
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YeHb, YTBOPIOE (DYHKIIIOHAIBHY €HICTh BepOalib-
HUX 1 HeBepOaJbHUX 3ac00iB CIUIKyBaHHS, IO
€ HEBII'’EMHOIO XapaKTEPUCTHKOI OyIIb-sIKOTO
iHIoro nporecy komyHikanii (XKykosceka, 2018;
CepsixoBa, 2012; Conomryk, 2009), ne mepenaua
iHpopmarii BinOyBaeTbesi yepe3 pedepeHtiito 10
PI3HUX KaHAJIiB KOMYHIKaTUBHOTO 3B’ SI3KY.

3a aHayOri€l0 13 3alpOINOHOBAHOKIO YKpaiH-
cekoro nmocmigauieio 1. I. Cepsikooro (Cepsikona,
2012) MomynbHOT METOAUKH JOCITIKEHHS 1 dop-
MaJmizalii CTPYKTYpHOi B3aeMoii BepOaJbHOTO
1 HeBepOaJIbHOTO KOMIIOHEHTIB KOMYHIKaTHBHOTO
aKTy, y HalIiil mpaii 3acTOCOBaHO TOHSATTS «BEp-
OanbHO-HEBEPOANBHUI  CEMIOTUYHHM  MOIYJNb
JECKPUMIIT 1 XapaKTePUCTHUK BIKOBHX 3HAYCHDBY.
Takuii MOIyNIb BU3HAYAETHCA SIK (PparMeHT aHIIIo-
MOBHOTO XY/IOXKHBOTO JUCKYpCYy, IO MiCTHTb
HeBepOaIbHI IECKPUIITOPU Ha TIO3HAYCHHS HEBEP-
0anbHOI TOBENIHKA MOBIS 1 BHOKPEMIIIOETHCS
3 ONIAQY Ha BapiaTMBHICTh HeBepOaJIbHUX 3aco-
01B Ha TTO3HAYCHHS BiKYy (KIHECHYHUX, TPOKCEMid-
HUX, TAKECUYHUX, TIPOCOIMYHUX), 3 TAKOXK Ha TE,
110 HeBepOalbHi JECKPUNTOPU BIKOBUX O3HAK, 32
HE3HAaYHUMHU BUHATKaMHM, (PyHKIIOHYIOThH JIMIIIE
B TIO€JHAHHI 3 BEpOAJIBHUMHU 1 IHTCHCH]IKYIOTH
OKpeMi SIKICHI 03HAKH BIKY.

[ToTreHmiiHO TakWi MOAYIbL MOXE (QYHK-
I[IOHYBaTH B II'SITH BapiaHTax: «BepOaIbHO-
HEeBepOANbHUN KIHECHYHHHA MOIYJIb», «BEp-
6anbHO-HEeBepOAIbHUN  TAaKeCHYHUH  MOIYINIbY,
«BepOATbHO-HEBEPOATLHUI MIPOKCEMITHHHA
MOJYNbY, «BepOaTbHO-HEBEpOAIBHUN MPOCOANY-
HUH MOJYJIbY, TIOPUIHUN MOIYIIb.

Bepoanvno-nesepoansvnuii KinecuuHuil
Modynb. Haliuacrine B aHaIi30BaHOMY Marepiai
imenTr(ikoBaHi KiHECHMYHI MOAYII, IO BKJIIOYa-
I0Th 1 BIKOBY O3HaKy Xoay JtoauHu "I see pieces
of her all the time, a flat little bottom, any skinny
girl that walks fast and straight" (Capote, BAT,
p. 125), ne mBuKa i migecnpsamMoBana xona (walks
fast and straight) € cTaTeBO-BIKOBHUM 1HJIEKCOM,
1 pyxu monunan, And the girl, Miss Golightly, to be
sure, floated round in their. arms light as a scarf
(Capote, BAT, p. 129), ne nerkicts pyXiB, acoii-
fioBaHa 3 MOJIOAWM BIKOM JiBYMHH, HEPENAIOTHCS
3a nomnomoroto Meradopu floated round in their
1 opiBHsHHS arms light as a scarf.

JloknagHo mpoaHanizyeMo BepOajabHO-HEBEp-
OanbHUI KIHECHYHHIA MO/TYJIb, 1110 BKIIFOYA€ BIKOBY
03HaKy — eCKpUNTOp Xoau: She feels every bit as
good as she did that day in Weflfleet, at the age
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of eighteen, stepping out through the glass doors
into a day very much like this one, fresh and almost
painfully clear, rampant with growth (Cunning-
ham, H, p. 11). Xona sik cBOepimHUN PI3HOBUI
«MOBH Tijla» 1HTEHCU(IKy€e 3HAYCHHS JIBOX Bep-
OaJbHUX JIECKPUINITOPIB BIMUYTTA (BiAUYTTS cebe
MOJIOJIOF0 1 TOCTPOTa BIMYYTTIB, XapakTepHa IS
MOJIOJIOTO BiKY) 1 HOMIHATUBY at the age of eigh-
teen. I'epoiHs HE MPOCTO BUXOAUTH Yepe3 CKIISAHI
JIBEpl, @ BUXOJUTh €HEePriiHO0, PIlIyyor0 X000
(stepping out through the glass doors). Came Taka
cema MOoJIICeMaHTHYHOTO JiECToBa step out (to go
or march at a vigorous or increased pace) axtya-
J3y€ThCs B HABEIEHOMY KOHTEKCTI. Pimryda, eHep-
riiiHa XoJa € ONHIEI 3 SKICHUX XapaKTePHUCTHK
caMe MOJIOZIOTO BIKY, aje BOJHOYAC TaKa Xapak-
TepucTHKa € rnepudepiifHoo, morpedye KOHTEK-
CTyaJIbHOI MiATPUMKH BepOaTbHUMH 3ac00aMu Ha
MO3HAYEHHS BIKY.

KinecuuHuil ckagHUK MOIYIs, OKpiM (YyHKIIT
iHTeHCH]IKAIIT O3HAKU «MOI00ICMbY 33 TOTOMO-
TOI0 OMNHUCY (JIECKPHIILi) XOAU IepoiHi, BUKOHYE
nparMaTHyHi (QyHKIIi: aJanTHBHY, BUpPaXarO4dH
Yyepe3 KIHECHYHY MOBEIHKY MCUXOJOTIYHUA CTaH
repoini, i QyHKIIII0 caMoIpe3eHTallii i caMoiieH-
tudikamii (pyxu Tija gK 3acid caMOBHpaKeHHS
1 BOMHOYAC KOHCTPYIOBaHHS BJIACHOTO 1MIJIKY
BIIEBHEHOI 1 pilllyyoi JIOAUHN).

Y wiracu@ikamiiHO-CeMIOTHYHOMY  paKypci
3aCTOCOBAHUM KIHECHYHHUH 3aci0, IKUI KOPEIIOE 13
3HAKOM-1HJIEKCOM, 1HIEKCYIOUH O3HAKH «MOJIOMIXK-
HO1» Xomu (Hampukinii 1980-x pokiB amepukaH-
CBbKi MCUXOJIOTU TIMIUTA BHCHOBKY PO JIBa OCHO-
BHUX TUIHU XOIU: «MOJIOTDKHHI» 1 «CTapeuuinm).
ExcriancuBHUM, BUIBHHNA CTHIbL XOAHM Ma€ IEsKI
pUCH IKOHIYHOTO 3HAKa, OCKUIBKH CTPYKTYPHO
KOpENoe 3 OCOONMBOCTAMH MOJIOJIOTO BIKYy —
3HSATTS OOMEXEHb 1 BUTbHHUH MOIIYK.

Bepbanvno-nesepoansvnuii npocoouuHul
Mmooyne.  BepbanbHO-HEBepOanpHUI  TIPOCO-
JTUYHANA MOIYJb, 1MEHTU(IKOBaHUN y Marepiami
JOCTIDKEeHHS, (YHKIIOHYE€ B HOTO PIi3HUX IHC-
KypCUBHHX BapiaHTax. 30KpeMa, OJHUM i3 TaKuX
BapiaHTIB € BUKOPUCTAHHS SIKOCTI TOJIOCY B aCTIEKTi
fioro ToHy, Hanpuknan As for Jimmy, the twelve-
vear-old boy (...) Jimmy was indignant, and he was
not slow to show it (...) "But you've just come,” he
reproached Pollyanna, in the tone of voice a small
boy is apt to use when he wants to hide the fact that
he has a heart (Porter, PGU, p. 17).
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VY HaBenmeHomy (parmeHTi 3B'SI30K HeEBep-
OanpHOrO neckpurnrTopa (TOHY) 3 BepOaTbHUM
HOMIHATMBOM BIKY [IBiUi CKCIUTIKOBaHHMW aBTO-
poM: the twelve-year-old boy; in the tone of voice
a small boy is apt to use (...) 3MiCT neckpunTopa
YTOUHIOETHCS JIIECTIOBOM reproached y ToeIHaHHI
3 PO3TOPHYTHM MiAPSIIHUM O3HAYCHHSM fone
of voice a small boy is apt to use when he wants to
hide the fact that he has a heart. OTxe, eMOIIHO-
eKCIpecHBHa 3a0apBIIEHICTh TOJIOCY XJIOMIS, IO
Buaae oOypeHHs, OaxaHHs JOKOPHUTH 1 BOAHOYAC
CTPUMAaHICTh, HAWBIpOTiAHINIE, 3a0e3MedyeThCs
nocinaOleHHsIM CHJIM  TOJIOCY, MOHOTOHHICTIO
1 HEBIIEBHEHICTIO 3BYYaHHS.

Y wmarepiani JOCHIDKEHHS  iIeHTH(IKOBaHI
YHCIIeHH] PparMeHTH, y SIKHX caMe HassBHICTh €KC-
IUTIIIATHOT HOMIHAIII BIKY J03BOJISIE IHTEPIIPETY-
BaTH HEeBepOaIbHUI 3HAK SK BIKOBHH JCCKPHUIITOD
(ToOTO 1032 KOHTEKCTOM TaKUil 3HAK MOXKE Xapak-
TepU3yBaTH TMOBEIIHKY JIONEH PpI3HUX BIKOBUX
Kateropiil), Hanpukian The man's voice was grave
and_slightly reproachful (Porter, PGU, p. 197);
Pollyanna gave a merry laugh. Voice and manner
were unmistakably those of a girl quite untouched
by even the most far-reaching of Cupid's darts
(Porter, PGU, p. 126).

Bepbanvno-nesepoansnuii maxkecuyHuil
MoOynb. [HIIUM BapiaHTOM MOIYIA, iAEHTU(DIKO-
BaHMM B aHAJI30BAaHOMY XYIO)KHBOMY JHUCKYPCi,
€ BepOabHO-HEBEepOATbHIN TaKECUIHUIA MOYJb:
She’d lifted his hand from her shoulder. bit down
on_the tip of his index finger, a little harder than
she’d meant to. She was eighteen, renamed. She
could do what she liked (Cunningham, H, p. 11).

Y HaBenmeHoMmy (parmMeHTi HeBepOanbHHUI
KoMrioHeHT wmoxnyns (lifted his hand from her
shoulder, bit down on the tip of his index finger)
3HAXOAWTHLCA B MPEMO3UIlii JO EKCIUTIITUTHOTO
HaliMeHyBaHHs Biky (She was eighteen), skwii
JIOJIATKOBO TIOCHITIOETHCS (PPa30r0-MOBEIIHKOBHUM
neckpurnropoM (She could do what she liked) na
MO3HAYCHHSI TaKol O3HAKM 3a3HAYCHOTO BIKY, 5K
cB00O/a, HE3AJICKHICTh, BIJICYTHICTh OYIb-IKUX
BHYTPIILIHIX 0OMEXEHb.

TakecHuyHUN CKIAQAHUK MOIYNS € I1HTCHCH-
dikaropom o3Haku She was eighteen, OCKITbKH
omucye HeBepOalnbHI Mii-7oTHKH («mpubpana
HOTO pyKy 31 CBOTO IIeHay, «IPUKYCHUIIA KIHUUK
HOro BKa3iBHOTO MaNbLs»), XapaKTepHi caMe IS
MOJIOJIOTO BIKY.




AKTyasbHI TUTaHHS iHO3eMHOi ¢inoorii, Burm. 19, 2023

OOuBa JOTHKH peasi3yloTh HU3KY IparMarud-
HUX (YHKIIIH: allanTUBHY, ICUXOJIOT1YHOI ajanra-
1ii JT0 HOBOTO CTaTyCy T'epoiHi, PYHKIIIFO caMorpe-
3eHTallii, camoifieHTudikalii B HOBOMY CTaTycl,
a TakoX (YHKI[IFO MaHIMyJISTHBHOTO BIUTUBY Ha
KOMyHiKaHTa. Y KiIacudikaiiHO-CeMIOTHYHOMY
pakypci 3aCTOCOBaHHMM KiHECHUHUH 3aci0 Kopeltoe
13 3HAKOM-1HJEKCOM, IHAEKCYIOUM TakKi O3HAaKH,
SIK: «PO3KYTICTB», «IMITPOBi3allis», MEBHA HEPO3-
CYIJTMBICTh. 3aCTOCOBaHI TaKECUYHI 3aCO0M € 3Ha-
KaMHU-1HACKCAMH TTOBEIIHKH BiCIMHAAIATHPIYHOT
niBuyuHU. BogHOYac Takuii TiOpuaHUN HeBepOaIb-
HUH 3aci0, K «3HATH PYKy 31 CBOTO ILICUYay, IO
MO€EHY€E O3HAKH 1 JKECTY, 1 TOTUKY, MOXKE PO3IIIs-
JIATHCS 1 SK 3HAK-KOIIif, IO IKOHIYHO BIATBOPIOE
3BIIBHEHHS BiJ IICHXOJIOTIYHOI 3aJI€KHOCTI BINX
IHITOT JIFOMUHM.

Bepoanvho-nesepoanvruii npoxcemivuHUil
MoOynb. Y Marepialli Haloro J0CIiPKEHHS BUSB-
JICH1 JIUIIIE TIOOAMHOKI TPHKJIa i BepOalbHO-HEBEP-
0aJbHOTO MPOKCEMIYHOTO MOJYIIS, IIOB’S3aHOTO
3 XapaKTepUCTUKOI BIKOBHX O3HaK. 30Kpema,
3ac00M TPOKCEMiKH, TEBHUM YHWHOM acoliiio-
BaHi 3 BIKOM mepcoHaxiB: Timothy, vaguely hurt
at the reception he had met with at the hands of his
former mistress, sat up in front stiff and straight,
with tense lips. Mrs. Chilton, after a weary "Well,
well, child, just as you please; I suppose we shall
have to ride home in it now!" had subsided into
stern gloom. Pollyanna, however, was neither
stern, nor tense, nor gloomy. With eager. though
tearful eyes she greeted each loved landmark as
they came to it (Porter, PGU, p. 119).

Howminauis sat up in front stiff and straight, with
tense lips BKJIIOYAa€ BOIHOYAC KiHECHKO-ONTHYHI
Ta IPOKCEMIYHI 3HAK{, II0 BUKOPUCTOBYIOTHCS
HacamIiepes Ui TOro, mo0 mnepeaaTd OakaHHS
MepcoHa)ka TUCTAHIIIOBATUCSA Bil oToueHHs. Bon-
HOYAC 3aBISIKM KOHTEKCTYaJIbHOMY IPOTHCTaB-
JICHHIO 3 HEBEPOAIBHOIO TMOBEAIHKOI JIIBUMHKH,
JUIS YOTO BHUKOPHCTOBYIOTHCS TakKi KiHECHYHI
3acobu, K pyxu Tina (was neither stern, nor tense),
BHUpa3 oonmuaus (nor gloomy), OKyIICTHYHI 3HAKU —
0COOJIMBOCTI TOMUTIMBOTO TOIIISITY, CIbO3U (With
eager, though tearful eyes), KiHECUKO-ONTHYHI
1 MpokceMiuHi 3aco0M Ha TIO3HAYEHHS BiJCTaHi

1 IPsIMOI Ta 3a)KaToi IMO3U IHIEKCYIOTh BiK YOJIOBiKa
BIKOBOI Karteropii, Habararo ctapiioi 3a J1iBUHHY.

Tiopuoni mooyni. HalmomupeHImmMH ceMi-
OTUYHUMHM MOIYISIMU € Taki, L0 KOMOIHYIOTbH
pi3HI 3aco0M HeBepOaJbHOTO CIIJIKYBaHHS, a00
riopuani Mmonyni. OqHUM 13 BapiaHTIB LIUX MOAY-
JB € KIHECUYHO-TIPOCOAMYHHUIA MONIYJb, Y SKOMY
BIKOBa KaTeropis, MO3HAaYeHa HU3KOI0 HOMIHATH-
BiB BIKy XapaKTepHU3YyIOThbCS BepOATbHUMU (TIpH-
KMeTHUK swell / «IIyXKkeHbKHI» Ha IO3HAueHHS
OTPATHOI «KOMILIEKIIi1», 3aCTOCOBYETHCS 3/1€01Ib-
moro Jo JiTed) 1 HeBepOaTbHUMHU JIECKPHUIITO-
paMu: KiHECUYHUM IOBEIIHKOBUM JE€CKPUIITOPOM
(He was making out like he was walking a very
straight line), 3B'I30K SIKOTO 3 BIKOBOIO O3HAKOIO
eKCIUTIUTHO TIPOKOMEHTOBAHWM HapaTopoM i3
3aJTydeHHSIM HOMIHATHUBY (the way kids do), 1 po-
COAMYHHM, TAKOXK aCOIlIHOBAHHUM i3 BIKOM MaJIEHb-
ko1 nutunu (a pretty little voice). A little kid about
six years old (...) He was making out like he was
walking a very straight line, the way kids do. He
had a pretty little voice, too (Salinger, CIR, p. 62).

BucHoBKH i nepcrneKTUBH MOAATbIIUX JA0CTi-
JKeHb. 3Ba)XKAIOYW Ha BapiaTUBHICTh HeBepOaib-
HUX 3acO0IB Ha TIO3HAYCHHSA BIKy (KiHECHYHHX,
MPOKCEMIYHHX, TAKECUYHHX, aKyCTUYHUX ), @ TAKOXK
Ha Te, IO HEeBepOaJbHI JECKPHUIITOPH BIKOBUX
O3HaK B aOCOJIOTHIM OUIBIIOCTI BUMAJKIB € JIMIIE
IHTeHCU(IKaTOpaMH OKPEMHX O3HAaK BiKYy, IO3Ha-
YeHUX BepOaJbHUMHU 3aco0amu, y poOOTi BIpoBa-
JDKEHO TEpPMIH «BepOaTbHO-HEBEpOAIBHUI CceMi-
OTUYHUM MOnYyJb». BHU3HAU€HO YOTHPH OCHOBHHX
(KIHECUYHUH, TPOCONUYHUHN, TaKeCHUIHHUH, TPO-
KCEMIUHUI) 1 M’ ATh TIOpUAHUX MOAYMIB. ImeHTH-
¢ikoBaHi Taki TparMaTW4Hi (QYHKIT HEBepOah-
HUX 3aC001B MO3HA4YEHHs BIKY, AK: ICHUXOJIOTIYHO]
ajanraiii 70 HOBOTO CTaTycCy, CaMOIIpe3eHTallil,
camoifieHTudikaii, MaHIMyJISTHBHOTO BIUTUBY, pea-
Ji3arii crpareriii TO3UTHUBHOI 1 HETaTUBHOI BBIWIHN-
BOCTI, aKTIB, IO 3arpOXKyIOTh OOIWYYIO CHIiBPO3-
MOBHHKA, HacaMIepe] «IO3UTUBHOMY OOIUYYIO»,
OCKUIBKM BHSBJISIIOTH OalIyXICTh 10 TIOYYTTIB
1 OakaHb 1HIKX JIFOACH. Y KiIacudiKaiiHO-ceMio-
TUYHOMY paKkypci HeBepOasbHI 3aCO0M O3HAYEHHS
BiKy HaiyacTillle € 3HaKaMH-1HJIEKCaMH BiKYy, 3Ha-
YHO PiJIIIe — 3HAKAMHU-KOTTiSIMH.
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