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bunoyc Hatanus, HoBoxatckas Haranusi. Heosioruambl kak cpeicTBO 0TOOpakeHHs1 COBPEMEHHOI0 o0pa3a
JKU3HM HOCHTEJIeil aHrImiickoro si3bika. CTaThs OnpenesseT MOHsITHE MIJUICHUAIOB KaK TOKOJICHHE, POXKIEHHOE I10CTIe
1981 roma, W KOTOpOE XapaKTEPU3yeTCsl TIYOOKOH 3aBUCHMOCTBIO OT IU(PPOBBIX TEXHOJOTHH, COIMAIBHBIMH |
SKOHOMHYECKUMHU TpPOOJIeMaMH, OOECIIOKOCHOCTBIO BOIMPOCAMH  3arpsi3HEHHS] OKpY)Kalolled cpempl, IpobieMamu
COLMAJIFHOTO HEPaBEHCTBA W JUCKPUMHUHALMK. JIpYrMMH TepMHUHAMH JUIsl OOO3HAUYEHHs DTOrO TIOKOJEHHS SIBISIOTCS:
nokonenre Y, NEXT, Cendu, sxo-Oymepsl, cereBoe WM HUPPOBOE MOKOJICHHE, 4YeM MOJ4epKHBAETCsl TITyOOKast
3aBHCHMOCTh MWUICHHAJIOB OT IM(POBBIX TEXHONOTWA. VIMEHHO 3TO TOKOJeHHe aKTUBHO BIMSIET Ha W3MEHEHUE
JIEKCUYECKOT0 COCTaBa SI3bIKa CKBO3b MPU3MY CBOCH SI3BIKOBOI MEHTAIILHOCTH, YTO M NPHBOIUT K MOSBJICHHUIO HEOIOTU3MOB
(CTIOB WM CIIOBOCOYETAHMIA, HCIONB3YyeMBIX B SI3bIKE B OMNPEEICHHBIH NEpUOA I 00O03HAYeHHsT HOBOTO WM YKe
CYILIECTBYIOIIETO MOHSATHS B HOBOM 3HAUEHHH, KOTOPOE OCO3HAETCSI HOCHTENSIMHU SI3bIKa). B 9TOM Mccie1oBaHUI HEOIOTH3MBI
K1acCU(ULMPOBAaHbl TIO CIEAYIONIMM TEMAaTHYeCKUM TIpymnmaM: 1) CrocoObl IpeonoNieHust crpecca (JIEKCeMbl H
CIIOBOCOYETaHMs, O00O3HAYalomye CrocoObl BOCCTAHOBIICHHUS [IYIIEBHOIO PpAaBHOBECHS B CBS3M C HEIOBOJIBCTBOM
pe3ylbTaTaMi COLMAIBLHOW M NPOPECCHOHABLHON JIeSTENbHOCTH, HEBOSMOKHOCTBIO PELINTh MOCTABJICHHBIC 3a/a4u,
HEXBaTKOW BPEMEHH, OTCYTCTBHEM BO3MOXXHOCTH SMOLIMOHAJIBHBIX MPOSIBICHUI): a) METoIuKa, 0) )KMBOTHOE, B) YEJIOBEK;
2) 5 heKkTHBHBIN TaiiM-MEHEHKMEHT (HEOJNIOTU3MbI JUIsi 0003Ha4eHUs OBICTPOrO TEMIIA JKM3HH, MOCTOSHHOTO Je(HIHTa
BpPEMEHH U HEOOXOJMMOCTH DAlMOHAIBHOIO IUIAHMPOBAHUs) 3) 3M0pOBBIA 00pa3 JKU3HHM (JIEKCHYECKHE EIMHUILBI UIs
0003HaYeHMsI CO3HATENIBHBIX MOAXO/0B K MUTAHMIO, HOBBIX BUJIOB CIIOPTA M OTIBIXA): &) CIoco0 MUTaHMs, O) BUABI CIIOPTa,
B) CII0COOBI OT/IBIXA; 4) B3aMMOOTHOIIEHHST (HOBOOOPA30BaHUsI, KOTOPBIE OTPAKAIOT JEMOKpaTHIECKUE TIPHHIIUIIBL, OOpBOY C
TeHJIEPHBIMU CTEPEOTUNIAMH, Ba)KHOCTh WHAWBHAYAIIbHOCTH W CAMOBBIDQKEHHS): a) IPUHLMIIBI BOCIHTAHUS JeTei,
0) IPUHLIMITBI B3aMMOOTHOIIEHNI MY)KUMHA / JKEHIIMHA, B) 00pb0a ¢ MpenB3siTOCTSMIE; S) )KUIHIIHBIE YCIIOBHS (EIUHHIIBI
Uit 0003HAaueHWsl SKOHOMHM Ha JKWIOW IUIOMaAM, TNPUOPHTETHOCTH HH(PACTPYKTYphl M paloHa, BO3MOXKHOCTH
JUCTAHIIMOHHOW pPaboThl, SHEProd((HEeKTUBHOCTH W TEpepabOTKH OTXOIOB); 6) OTHOIICHHE K OKPY)KAIOIeH cpee
(HEOOru3MBI T 0003HAYCHHS CITOCOOOB 3AIIUTHI OKPYXKAIOIICH CPEIIbI).

KnroueBsble c10Ba: MIIIEHHAIIbI, HEOIOTH3M, TEMaTHUECKHE TPYIIIbL, S3bIKOBBIC H3MEHEHHSI.
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of Life. The present article defines the notion and concept of millennials as a generation born after 1981 and characterizes it as
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being; 2) effective time management (neologisms to indicate a fast pace of life, a constant shortage of time and the need for
rational planning); 3) healthy lifestyle (lexical units denoting conscious approaches to eating, new sports and leisure time
activities): a) diet, b)sports, c)leisure time activities; 4) relationships (new words reflecting democratic principles,
overcoming gender stereotypes, importance of individuality and self-expression): a) principles of parenting, b) principles of
relations between men and women, ¢) overcoming gender inequality; 5) living conditions (units which emphasize efforts to
economize on accommodation, priority of infrastructure and district, remote work opportunities, energy efficiency and waste
recycling); 6) attitude to the environment (neologisms designating environmental changes and ways to protect and enhance
the environment to prevent risk of harm to human health).
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OCOBJIMBOCTI ITEHTU®IKAIIl MIECUMI3MY ITEPCOHAKA B TEKCTI
XYJIOXKHBOI'O TBOPY (HA MATEPIAJII AHTI'JIIMCBKOI MOBH)

Cratrsl TpHCBsSYEHa BUCBITIIEHHIO OCOONMBOCTEH ileHTH(IKalli NecHMi3My IEpCOHaXKa B TEKCTI XYIOKHBOTO
TBOpY. XYAOXHIH TEKCT € y3araJlbHeHHM OOpa3HUM BiZl0Opa)KEHHsIM AIHCHOCTI Y BCbOMY PI3HOMaHITTI i iHIMBITyaJIbHO-
comjanbHUX BHBIB. OCKUTHKM aHaTi30BaHI (PparMEeHTH XYyHOXKHIX TBOPIB € CTHIII30BAaHMM MOBJICHHSIM, PO3IJISIAEMO
XYIOXKHIH TEKCT SIK BiZJOOpaskeHy peasbHICTh, 1110 eKCILTIKYE OKpeMi ()parMeHTH AificHOCTI Ta (hiKCye peaibHi KOMYHIKaTHBHI
cHTyalii, HabyBarO4YM MPH IbOMY NEBHOIO MPAarMaTHYHOrO MOTEHIaTy. AHaI3 JIEKCHIHOrO KOHTEKCTY JI03BOJUB BUSIBUTH
Ha0ip MOBHHX 3ac00iB, sKi Oe3mocepeHp0 ad0 OIOCEpEIKOBaHO BKa3yIOTh Ha MIECUMICTHYHI IUCIIO3MUIIIT, aTpUOYIIil, HaCTpii
a00 KOTHITHBHI CTpaTeril NepCoHaXka XyI0KHBOI0 TBOPY.
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BcranosineHo, 1o Oe3nocepeHIMU IHIMKATOPaMH MECHMMI3My NEpCOHaXka B TEKCTI XYJOKHBOI'O TBOPY € MOBHI
OJIMHHIII, SIKI MICTATBCS B MOBI TIEPCOHaXIB, aBTOPCHKHX pEMapKax Ta aBTOPCHKMX OINKCAaX B AHITIOMOBHHX XYIOXHIX
Tekcrax. Crou HaJiexaTh JIEKCHYHI Ta (Ppa3eororidHi OAMHHMII Ha TO3HAUSHHS ITECUMI3MY.

BusiBieno, mo moBHa igeHTU(IKaMis MecHMi3My HEepCOHakKa XYJOKHBOrO TBOPY 3MIMCHIOETBHCS 32 JIONIOMOTOO
JICKCEMH  pessimism 1 TIOXITHUX ONUHUIL pessimist, pessimistic, pessimistically, sKi BKa3ylOTh Ha OCOOJHMBOCTI
IHMBITyaNbHOI Ta COLiaJbHOI TOBEMIHKM iHMBiNA. [IpUKMETHHKOBI JIEKCHYHI OJIMHMUILI, SIKi TI03HAYAIOTh SKICHI O3HAKU
TIECHMI3MY, € 3ac00aMH YacTKOBOI 1IeHTH(iKallil IECHMi3MY MepCOHaXka XyJ0KHbOI0 TBOPY.

@pazeororiydi ONMHMIY, SIKI BIYYHO NeEpeNaloTh IICHXOJOTIYHUI CTaH IepCcOoHaXka, BUPAKAIOTh HOro eMmoril,
MOYYTTsI, IEPSKUBAHHSA 1 BKa3yIOTh HA OIiHHE CTAaBJICHHS J0 HABKOIMIIHBOI JifICHOCTI, ¥ KOHKPETHHX KOMYHIKATHBHHX
YMOBaX € TIOTY>KHAM 3aC000M MOBJICHHEBOI peaizallii necuMicTHaHOro citobaueHHs. Cepern Gpa3eonoriyHuX OIUHUIIb, 0
IIeHTU(DIKYIOTh TIECUMI3M TIEPCOHAXKA B TEKCTI XYI0KHBOIO TBOPY, € BiIacHe (ppa3eoori3Mu Ta mapemii.

OrnocepenKOBaHUMH 1HIIMKATOPaMH TIECHMI3MY MEPCOHaXka € KOHTEKCTyallbHI MapKepH MeckuMi3my — (parMeHTH
XYIOKHBOIO TEKCTY, B SIKMX 3a JOIOMOI'OI0 MOBHHX 3acO0iB, II0 BUPI3HSIOTHCS HEraTHBHO-OLIIHHOI) CEMAaHTHUKOIO CBOIX
€JIEMEHTIB, (PIKCYIOTBCS, MMiITBEPIKYIOTHCS, YTOUHIOIOTHCS, IOTIOBHIOIOTHCS 1 OSICHIOIOTHCS IIPUYHMHH, aClIeKTH, HACIIIKH Ta
CrIoco0u BUSIBY NECHMI3MY ITEPCOHaXKA XYII0)KHBOTI'O TBOPY.

KunrouoBi ciioBa: necumism, iepcoHax, XyIOXKHil TBIp, TEKCUYHUIT KOHTEKCT, 11eHTU(IKAILis.

Beryn. OcobucticTh SIK NMEPCOHAX XYJIOXKHBOIO TBOPY BHSIBIISIE ce0e 3a JOMOMOTOIO
MOBJICHHEBOI JIISUTBHOCTI, PE3yJbTaTOM sIKOi € TOo0yJoBa TIEPCOHAXKHOTO JIUCKYpPCY, “TIO
BHOKPEMJTIOETBCSL Ha TJI1 Haparlii 1 4epe3 Te € MAMOPSIIKOBAaHUM TUIaHy TUCKYpCy Haparopa” [1, c. 49].
[lepconasxi, K1 ICHYIOTh Y THUITI30BAHOMY CBITI XyJI0KHBOTO TEKCTY, — 116 MAKCUMAJIbHO y3arajibHeHi
MOJIeNl pealbHUX MOBHHX ocobuctoctei [3, c. 6]. IlepcoHak Xym0KHBOTO TBOPY, IO JIEMOHCTPYE
MECUMICTUYHI JUCIO3MILI, aTpuOyIii, HacTpiii abo 3acTOCOBYE CTpAaTEril0 3aXUCHOIO MECUMI3MY, €
HapLDKHUM KaMEHEM I00YIOBH MECUMICTUYHOIO MEPCOHAXKHOrO JUCKypey. [lecumicTHUHMIA IUCKYpC
MIPECTABIICHU KOMITJIEKCHOIO CUCTEMOIO JIEKCHYHUX, (PPa3eoSIOTIYHNX, CHHTAKCHYHUX, CTHITICTHYHUX
1 IparMaTHYHUX 3aco0IB penpe3eHTallii MecUMICTUYHOro CcBiToOaueHHs nepcoHaxa [4, c. 161].
BinnoBiap Ha nUTaHHS — SKI 3 [IUX 3aC00IB € MOBHUMH 1HAWKATOPaMH IIECUMI3MY MEPCOHAXa B TEKCT1
XyJI0’)KHBOTO TBOPY, € METOIO MPONOHOBAHOI cTaTTi. Ll Mera nependayae BUKOHAHHS TaKuX 3aBAHb:
1) BusiBuTH HaOlp MOBHHX 3ac00iB, sIKi Oe3M0cepeHbO a0 OMOCEPEIKOBAaHO BKa3yIOTh HAa IECUMI3M
MEepCOHaXKa B XYIO0KHBOMY TBOPi; 2) 3’sICyBaTH OCOOJMBOCTI MOBHOI Ta YaCTKOBOi ifmeHTH(IKaIlii
MECUMI3MY MEpPCOHaXKa XYA0KHBOTO TBOPY; 3) PO3KPUTH MOTEHLIal (pa3eoIOTIYHUX OAMHHID SIK
MOBHHX 3ac00iB 1leHTu(IKaIll NecuMi3My MepcoHaxa; 4) BU3HAUMTU (QYHKIIT KOHTEKCTYaJbHHX
MapKepiB NECUMI3MY B TEKCT1 Xy/I05KHBOTO TBODY.

Marepianom JOCILKEHHS CIYryBaJld aHIIIOMOBHI Xy 102H1 TBopy XX—XXI cromnits. XynoxHii
TEKCT € y3araJlbHeHUM 0Opa3HUM B110OpaKEHHSIM AIMCHOCT1 Yy BCbOMY PI3HOMAHITTI 1i 1HUB1yaIbHO-
COLIaJIbHUX BHUSBIB. YCBIIOMIIIOIOUM TOM (PaKT, 10 aHaJIi30BaHi (pparMeHTH XYH0KHIX TBOPIB € HE
MIPSIMAM BiZIOOpaXEHHSM KOMYHIKAIlll, a CTUII30BAaHUM MOBJICHHSIM, PO3IIIIAEMO XYHAO0KHIA TEKCT 5K
BIIOOpa)KeHY pealbHICTh, IO eKCIUIIKYe OKpeMi (parMeHTH MAIMCHOCTI Ta (QIKCye pealibH1
KOMYHIKaTUBHI CUTYallii, HAOyBarOuM MpU 1IbOMY IIEBHOTO ParMaTUYHOTI'O MOTEHIay [2, ¢. 63—64].

Metonu Ta MeTOAMKHU JOCTiKeHHAA. /i1 TOCATHEHHS METH 1 PO3B’SI3aHHS IOCTABJIEHUX
3aBlaHbh OyJ0 BHUKOPHCTAHO 3arajbHOHAYKOBI (IHIYKIIIIO, NEAYKIIIO, aHai3, CHHTE3) Ta CIHeIiaibHi
METO/M JOCIDKEHHS (aHali3 CIOBHMKOBHX AE(IHILIM — JUI BCTAHOBJICHHS 3aKPIUICHUX Y MOBHOMY
y3ycl 3aco0iB Ha TO3HAUEHHS IECHMI3MY; KOMIIOHEHTHHN aHali3 — JUIS BU3HAUEHHS CEMaHTHYHOL
CTPYKTYpH JIEKCMYHHX 1 (Ppa3eosyoriuHuX OJWHHIL HA TMO3HAYCHHS IECHMI3MY; KOHTEKCTYaJIbHUI
aHaJIi3 — sl TOCHIPKEHHS (DYHKITIAHOTO aCIEeKTy MOBHHX 3aCO0IB pPerpe3eHTallil IeCUMI3MY TIepCOHaKA
B TEKCTI XyJIOXHboro TBOpy). Ilin yac aHamizy onupaeMoch Ha HOHSTTS BHYTPIIHBOTO (MOBHOTO,
BepOAILHOTO) KOHTEKCTY, KU € CHMO1030M JIEKCUYHMX, CHHTAKCHYHUX 1 CTUJTICTUYHUX CUTHAIIB.

Pesyabratn Ta amckycii. JlekcnuHuil KOHTEKCT € TuUM “‘QUIBTPOM, SIKUM eNiMIHye Ta
KOHKPETH3Y€E 3HAYCHHS CJIOBA, CTBOPIOE HABKOJIO HBOTO TMEBHE KOJIO acorriamii” [5, ¢. 21] 1 Bu3Hauae
Hab1p 3ac00iB, 110 Oe3MOcepeTHHO A00 OTIOCEPEIKOBAHO BKA3yIOTh Ha AKICHI O3HAKH ITIECUMBMY.

besnocepeaHiMu HAMKATOPaMHU MECUMIZMY MEPCOHAXa B TEKCT1 XYJOXKHBOI'O TBOPY € MOBHI
OJIMHHULII — 11eHTU(IKATOPU MECUMI3MY, SIKI MICTATHCS B MOBI IIEPCOHAXKIB, AaBTOPCHKUX peMapKax Ta
aBTOPCHKUX OIMCAX B @HIJIOMOBHUX XYyH0XHIX TeKcTax. Clou HajlexaTh JEKCUYHI Ta (pa3eosIorHi
OJIMHUII HA TIO3HAYECHHS TIECUMIZMY.

OnocepekoBaHUMHU  IHIMKATOpaMH IECUMI3MY TI€pCOHaXa € KOHTEKCTyallbHI MapKepu
necumizmy (nani — KMIT) — ¢pparmenTy Xyno0KHbBOTO TEKCTY, B SKUX 3@ JOIIOMOIOX0 MOBHHUX 3ac00iB,
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10 BUPI3HAIOTHCS HETATUBHO-OIIIHHOIO CEMAHTHKOIO CBOIX €JIEMEHTIB, YTOUHIOIOTHCS, TOMIOBHIOKOTHCS
1 MOSICHIOIOTHCSI IPUYMHU, aCTIEKTH, HACIIIKUA Ta CIOCOOM BUSBY TIECUMI3MY.

[ToBHa ineHTHDIKALS TECUMI3MY IIEPCOHAXA XYA0KHBOTO TBOPY 3A1HCHIOETHCS 3a IOTIOMOTOI0
JICKCEMH pessimism 1 TIOXITHUX OIUHHIb pessimist, pessimistic, pessimistically, siKi BKa3ylOThb Ha
OCOOJTMBOCTI IHIMBIIYyaJIbHOT Ta COLIAIBHOT TOBEMIHKM 1HIWBIAA. SIK mpaBuio, IOCTIHKYyBaHI
¢parmentu mictate KMIL, 3a nonomororo sSIKMX 3/1MCHIOETbCS BKa3iBKa Ha peaji3allifo y MOBJIEHHI
SKICHUX O3HAK MECHUMI3MY. XapaKTEpHOIO € HAsBHICTb KOHTEKCTYaJIbHUX MapKepiB, SIKI BKa3ylOTh Ha
y3yaJbHICTh 200 aKTYyaJIbHICTh BUSBY IIECUMICTUUHOIO CBITOOQUEHHS 1 TAKUM YMHOM 3BY)KYIOTh HOTO
JI0 TUCTIO3ULIITHOTO, CUTYaTUBHOI'O UM 3aXMCHOTr0 necumidmy. [logani npukiany 1e 3acBiquyroTh:

“I suppose I ought to enjoy the joke of what’s going on here,’/.../ “but somehow it doesn’t
amuse me. Pessimism on the contrary possesses me and cynicism deeply engages. I positively feel my
own flesh sore from the brass nails in Neil Paraday’s social harness” 9, c. 112].

VY upomy Bucnosnenni KMII“it doesn’t amuse me” ta “I positively feel my own flesh sore”
JIONIOBHIOIOTh [ECUMICTUYHY aBTOXApaKTEPU3aLI0 MOBIS, JIEKCHYHUM 1I€HTH(]IKATOPOM SIKOi €
nekcnyHa oauHuLg (Ham — JIO) pessimism, BKa3IBKOIO Ha CyM 1 CTpaXKJaHHS, L0 1X INEPEKHUBAE
MEPCOHAXK, TAKUM YMHOM aKTyalli3yloud B MOBJEHHI 0a30By O3HAKy IEeCUMI3My “‘CyM” 1 CyMDKHY
03HaKy — “‘cTpaxkaaHHsa’. KoHTekcTyanbHMI Mapkep ‘possesses me’ BinoOpakae CUTYaTUBHICTb
MECUMI3MY SIK HACTPOIO.

“A pessimist. I’'m a new sort of pessimist. I think I'm the sort that will go down.’

“Why not? But you must—."

“No! I am the panurgic — pessimist, drunken with the laughing-gas of the Abyss: I gaze upon
squalor and idiocy, and the more I see them the more I like them” [12, c. 13].

dokycoM MOBHOI mecuMicTU4YHOI ineHTU(ikamii nepconaxa € JIO pessimist, nomoBHEHa
BKa3iBKOIO0 Ha HeratuBH1 ouikyBaHHS (KIIM “will go down”) Ta ipoHIYHE CTaBJIEHHS 1O HAasBHOTO
crany peuert (KMII “I gaze upon squalor and idiocy, and the more I see them the more I like them”).
JIMCTIO3UITIMHAN XapaKTep MeCUMICTHYHOTO CBITOOaUeHHS B aHAJII30BaHOMY (PparMeHT! MiJKPEeCIeHO 3a
JIOTIOMOT' 00 KOHTEKCTYaJIbHOT'O MapKepa “‘a new sort”.

“Perhaps I am always a trifle the pessimist”, said Pascoe, putting back his spectacles. “But
maybe that is one of the necessary characteristics of a b-banker. I do not like this war and what it is
doing to us, even though it may bring a temporary prosperity”[11, c. 81].

Hapenenuii TekcToBuil (hparMeHT € MPUKIAJOM aKTyali3alii KOrHITUBHOI CTpaTerii 3aXUCHOTO
necuMmizmy. TlocTiliHa rOTOBHICTH /10 HETATUBHOIO CLIEHAPIIO PO3BHUTKY IMOJIN CBITYUTH MPO pEaIbHY
OLIIHKY MIEPCOHAXKEM CBOIX MOKIMBOCTEH 3 METOI0 YHUKHEHHSI HEOOIPYHTOBAHOTO PU3HUKY. JIEKCHYHNM
1HIMKaTOpOM TOBHOI ineHTu(dikamii necumizmy nepconaxa € JIO pessimist. KMII “I do not like this
war and what it is doing to us, even though it may bring a temporary prosperity” TOTIOBHIOE TIECUMI3M
MepCOHaKa BUPAKCHHSIM HE33/I0BOJICHHS Ta HEraTUBHOTO CTABJICHHS JIO0 CUTYAIIil, 110 OMUCYETHCS.

YactkoBa meCHMICTMYHA 1IEHTH(IKAIS TEPCOHAXa XyA0KHBOTO TBOPY 3HIMCHIOETHCS 3a
JIONIOMOT010 TiepeBayKHO NpukMeTHUKOBUX JIO, sKi mo3HayaroTh 0a30Bi, CYMDKHI Ta CYIYTHI SIKICH1
o3Haku necumizmy. KMII, BusiBiieHi B TeKCTi, PIKCYIOTh, MIATBEP/UKYIOTh, YTOUHIOIOTH 1 IOTIOBHIOIOTh
aKTyaTi3aIliio MecCuMICTUYHOTO CBITOOaueHHs rnepcoHaka. HaBenemo npukian;

“As 1 sit here among my books in this special room that I have enjoyed so much over the year, |
am despondent. The “winter of despair” is here. We have nothing before us except uncertainty and
fear” [8, c.9].

VY 3anponoHOBaHOMY TEKCTOBOMY (PparMeHTI YacTKOBa iMeHTH(]IKAIIS MeCUMI3MY TePCOHaXKa
XYI0KHBOTO TBOPY 3AIACHIOETHCS 3a JOMOMOTOI0 JIEKCeMU despondent. Y CeMaHTUYHIA CTPYKTYpI LI€T
JIO 3adikcoBano cemu mecuMizMy, siki BKa3yroTh Ha 06a30Bi (“cym”, “Oe3Hafis”, “HemacTs’’), CYMDKHY
(“mpurHiveHicTy”’) Ta cynyTHio (“po3dapyBanHs’) o3HakH necumismy. KMII “winter of despair” 1 “we
have nothing before us except uncertainty and fear” BUpaalOTh Bim4ail, HEBIIEBHEHICTh, HEraTUBHI
OUiKyBaHHA 1 cTpax. Ha cuTyaTuBHICTh MecMMI3My BKa3ye KOHTEKCTyalbHUH Mapkep “As [ sit here
among my books /.../”.

®pazeosiorizMy, SIKi BIYYHO MEPearoTh TICUXOJIOTIYHUN CTaH MOBIIS, BUPAXKAIOTh HOTO €MOTIi,
MOYYTTS, TIEPEKUBAHHA 1 BKa3ylOTh HA OLIHHE CTABJICHHS /IO HABKOJUIIIHBO1 JIMCHOCTL, Y KOHKPETHUX
KOMYHIKATUBHMX YMOBaX € TIOTY)XHMM 3acoO0OM MOBJIEHHEBOI peaji3allii MeCUMICTUYHOIO

’
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cBirobaueHns. Cepen ¢paszeonoriyHux oauHulb (mam — @PO), sgki 11eHTUIKYIOTh MECHUMIZM
MepCOHaXKa B TEKCTI XYJIOXKHBOTO TBOPY, € BiacHe (hpa3eosiorisMu Ta mapemii, ki “BIANOBIIAIOTH
0aratbOM KpHTEpisIM (pa3eosioTi3MIB — BIATBOPIOIOTHCST B TOTOBOMY BHIVIA[I, MAalOTh IOCTIMHY
rpaMaTHYHy CTPYKTYPY Ta KOMIIOHEHTHUH CKian’ [6, c. 148].

Sk 3acoOu-inenTudikaropu mnecumimMy nepcoHaka PO cympoBomxytotbes KMIL 1o
MIATBEPAXKYIOTh, YTOUHIOIOTh 1 JOIOBHIOIOTH SKICHI O3HAKH MECUMI3MY:

“Everything I had once believed seems to be in question. I somehow could never buy into the
belief that so much of religious doctrine surrounded the concept of sin and punishment — the wrath of
God. And how much fear has been used to motivate in religion. When you are good, you know that you
can’t keep it up forever, so you wait for the other shoe to drop. Then there it is — staring you right
face — sin. It makes me squeamish. And for some reason, it never added up for me” [10, c. 114].

DO “wait for the other shoe to drop”, BinoOpakarouu BHYTPILIHIN CTaH EPCOHAKA-TIECHMICTA,
aKTyaJli3ye B TEKCT1 0a30BY O3HaKy NecUMi3MY “HeratuBH1 ouikyBaHHs (To wait for the other shoe to
drop — to wait for something bad to happen). 1151 x o3HaKa akmeHTyeThest 3a goromoror KMIT “you
can’t keep it up forever’. KMII “Everything I had once believed seems to be in question” Bka3ye Ha
MOBJICHHEBY pealtizaiito 0a30Boi o3Haku mecumidmy “HeBipa”. KMII “squeamish™ mimkpecimioe
BPa3JIMBICTh NEPCOHAKA B CHUTYallli, 3 SKOI HEJNErKO 3HANTU BUXIA, TaKUM YMHOM BKa3ylOud Ha
MOBJICHHEBY €KCIUTIKALII0 CUTYaTUBHOT'O IIECUMI3MY.

[Tapemii cBo€r0 00pa3HiCTIO, METa(hOPUUHICTIO, KIIIIOBAHICTIO H eMOILIHHICTIO MiIKPECIIOITh
MECUMICTUYHE CBITOOAaYeHHsI nepcoHaxka. I[Ipo3opicTh akTyamizalii 3a3HaueHUX O0a30BUX O3HAK
MECUMI3MY CIIpUsiE KOHKpETU3allil OKPEMHUX aCIeKTiB MOBJIEHHEBOI peanizallii necumizmy. HaBenemo
TIPUKITAT;

Over coffee, I asked him what the best play he had produced was. Without hesitation, he said,
“The one I have just completed. Yeats’s version of Oedipus has more wisdom than any play I have
encountered.”

“Why?” I only vaguely knew the play.

“The last two lines are extraordinary. “Call no man fortunate that is not dead. The dead are
free from pain. In other words, no man is happy until he dies.”

“That’s pretty bleak, John.”

“Ah, but don’t you see — he was living in dangerous times. I think what he means is that we just
don’t know what is round the corner. What is to come. That you cannot rest on your laurels until the
moment you die. Very sobering, don’t you think? After all, none of us knows what lies ahead” |7, c. 47].

VY HaBeneHOMY (h)parMeHT] ECUMI3M CIIIBPO3MOBHHKIB €KCILTIKYETHCS TAPEMIMNHOIO OJJMHULIEIO
“call no man happy till he dies/is dead” (however happy somebody seems to be, there is always the risk
that he or she will be struck by sorrow or misfortune), sika Mae ceMy necuMizmy ‘“‘he or she will be
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struck by sorrow or misfortune” W akTyallizye y MOBJICHH1 0a30BY 03HaKy ‘‘HeraTvMBHI O4uiKyBaHHS . L5

)

* o3Haka akieHtyerscst KMII “we just don’t know what is round the corner”, “you cannot rest on your
laurels until the moment you die”’, “none of us knows what lies ahead”. KMI1 “we just don’t know what
is round the corner”, BKa3ylou Ha HEBIIEBHEHICTh MEPCOHAXA, PEATI3y€ B TEKCTI Xy/I0)KHBOTO TBOPY
BiIMOBiMHY 0a30By o3Haky necumismy. KMII “The dead are free from pain” € 3aco00M MOBIIEHHEBOT
akTyanizamii 6a30Boi o3Haku necumizMy “outs”. KMII “pretty bleak™ 1 “very sobering”, Bkazyroun Ha
0e31epCeKTUBHICTE MaliOYTHHOT0, TOCUJIFOIOTH IIECUMI3M JaJIOTy.

BucHoBku. CeMaHTHUHMIA MPOCTIP TEKCTY XYJIOXKHBOTO TBOPY aKyMYJIIO€ MOBHI 3aco0H, SIKi
Oe3mocepeIHbO a00 OMOCEPEKOBAHO IACHTU(IKYIOTh TECUMICTUYHE CBITOOAYEHHS TEPCOHAXKA.
Jlexcnunumu 3aco6amu MOBHOT 1IeHTU(IKALIT TECUMIBMY TIEPCOHAXKA € JIEKCEMHU pessimism, pessimist,
pessimistic, pessimistically, y CeMaHTUYHIA CTPYKTypl SKUX HassBHI KOMIIOHEHTH, IO BKa3ylOTh Ha
¢dutoco(ChKi, NMCUXOJOIYHI Ta COLIAJBHO-KOTHITHBHI acleKkTu 1poro (eHoMeHy. lIpukmeTHHKOB1
JIEKCUYH1 OJJMHULI, SIK1 TIO3HAYAIOTh SIKICHI O3HAKU MECUMI3MY, € 3ac00aMM 4aCTKOBOI MECUMICTUYHOT
i1eHTU(IKaIIl MepcoHaXka XyJI0KHbOTO TBOPY. PpazeosioriyHl OAMHUIN 13 CEMAaHTUKOIO MECUMIZMY
BJIy4HO NEpPE/Ial0Th ICUXOJIOTIYHUNA CTaH MEePCOHaXa, BUPAKAIOTh HOT0 eMOIlil, IOYYTTs, ePEKUBAHHS
1 BKa3yIOTh Ha OIIIHHE CTaBJIEHHS O HABKOJMUIIHBOI JificHOCTL. KOHTeKCTyallbH1 MapKkepu Iecumismy,
Kl (IKCYIOTh, MIATBEP/PKYIOTh, YTOYHIOIOTH 1 JIONOBHIOIOTH MOBIIEHHEBY  aKTyalli3allito
MECHUMICTUYHOTO CBITOOAQYEHHS, € OIOCEPEIKOBAHUMHU IHIMKATOPAaMHU TIECUMI3MY TEpPCOHaXKA
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XYJI0’)KHBOTO TBOPY. 3BaXKAalOUM HAa Pe3yJbTaTH LbOTO JOCIIKEHHS, IEPCIEKTUBHUM BBAYKAEMO OIIKC
CTIJIICTUYHMX 3ac001B perpe3eHTallii IeCUMICTUYHOTO CBITOOAUEHHS IEPCOHAXKA.
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Boituyk Banentuna, Eppemora Hatanus. OcodennocTy naeHTHGUKALMM ECCHMHU3MA NIEPCOHAKA B TEKCTe
XyHd0KeCTBEHHOTO TPOM3BeleHHs1 (HA MaTepuaje AaHIJIMICKOro si3bika). CTaThsi NOCBAIIEHa PACCMOTPEHUIO
0coOeHHOCTeH HMACHTH(UKAIMK TECCHMHU3Ma TEPCOHaXa B TEKCTE XYIOKECTBEHHOIO NMPOM3BEACHMS. XYII0KECTBEHHBIN
TEKCT SIBJISIETCSl 000OIIEHHBIM O0Opa3HbIM OTpaXKEHHEM JEHCTBUTENIFHOCTH BO BCEM MHOTO00pa3vd €€ HWHIMBUIYaJbHO-
COLMAJBHBIX TposiBlieHHH. [lockonbky aHanmM3upyemble (parMeHTbl XYIOKECTBEHHBIX IIPOM3BEICHUI  SIBIISFOTCS
CTUJIM3HPOBAHHOM pEYbl0, MBI pPaccMaTpUBaeM XYyIAOKECTBEHHBIM TEKCT KaK OTPaKEHHYIO PpeaJbHOCTh, KOTOpas
SKCIUIMIMPYET OTHENbHbIE (hparMeHThl JIeWCTBUTENFHOCTH W (PUKCHUPYET pealbHble KOMMYHUKATHBHBIE CHTYaIlHH,
TprOOpeTast PH ATOM OMNPEJEIEHHBINA MPparMaTHYecKHid MOTEHIMAL. AHaIN3 JIEKCHYECKOr0 KOHTEKCTa ITO3BOJIUI BBISIBUTH
SI3BIKOBBIE  CPEJICTBA, KOTOpbIE TPSMO WM KOCBEHHO YKa3blBAaIOT HA TIECCUMHCTHUYECKHE AWCIIO3ULINH, aTpUOyIHH,
HACTPOEHHUE WM KOTHUTUBHBIE CTpaTerHy NIEPCOHAXKa XYyI0KECTBEHHOTO IPOM3BEICHNSL.

VY CTaHOBIEHO, YTO HEMOCPEICTBEHHBIMH HHAMKATOPAaMH IMECCMMH3Ma IEpCOHaka B TEKCTE XYI0KECTBEHHOIO
TIPOU3BEJICHUS SBIISIOTCS SI3BIKOBBIE €AMHHUIIBI, COAEpIKAIMecs B Peud MEPCOHAKEM, aBTOPCKUX peMapKax M aBTOPCKUX
OIMHCAHMSIX B aHIIIOSN3BIYHBIX XYJOKECTBEHHBIX TeKcTaX. Crola OTHOCSATCS JIEKCHYECKHE U (Ppa3eoIOrnuecKie eIMHULIBI TS
0003HaYEHMs [IECCUMH3MA.

BbisiBieHO, uTO TONHAS HAEHTH(UKAIMS MECCMMH3Ma IIepCOHaXKa XYHAOKECTBEHHOTO IPOW3BEACHUS
OCYIIIECTBIIACTCS C IIOMOIIBIO JICKCEMBI pessimism W TIPOW3BOIHBIX CIUHHUI] pessimist, pessimistic, pessimistically,
YKa3bIBAIOIMX Ha OCOOCHHOCTH WHMBHIYaIbHOIO U COLMAIIBHOIO TOBEACHUS MHAMBHAA. ATPHOYTHBHBIE JIEKCUUECKHE
eMHUIBI, 0003HAYAIOIINE KayeCTBEHHbIC NPU3HAKK IECCHMMH3Ma, SIBJISIOTCS CPEICTBAMU YAaCTUYHOW HWICHTU(UKAIMN
TIeCCUMH3Ma ITEPCOHAXKa XYI0KECTBEHHOT O IPOU3BEICHUSL.

®dpa3eonormyecKie eUHHULBI, KOTOpble TOYHO NEePEAAroT NCUXOI0rHUeCKOe COCTOSHHE NTEPCOHAXKa, BHIPAXKAIOT €10
SMOLIMH, YYBCTBA, NEPESKUBAHUS, M YKA3bIBAIOT Ha OIEHOYHOE OTHOLIEHHE K OKpYXaroIleil NelCTBUTEIBHOCTH, B
KOHKPETHBIX KOMMYHHKATHBHBIX YCIOBHSIX SIBIISFOTCS MOIIHBIM CPEICTBOM pEYEBON peanm3alii MeCCUMHCTUYECKOrO
MHpPOBO33peHHs.. Dpa3eoornueckiMy  eUHHUIAME, KOTOpbIE HACHTH(ULIUPYIOT MECCHMHU3M MEpCOHaXa B TEKCTE
XYIOXKECTBEHHOT'O MPOU3BEACHNS, SBIISIOTCS COOCTBEHHO (hpa3eonoru3mel U napemun. OrnocpeoBaHHBIMUA WHIUKATOpaMU
TIECCUMHU3Ma TIEPCOHaXKa BBICTYNAIOT KOHTEKCTyalIbHbIE MapKephl IeCCUMI3Ma — (hparMeHThI Xy/I0’KECTBEHHOI'O TEKCTa, B
KOTOPBIX C TOMOLIBIO SI3BIKOBBIX CPEICTB C HEraTMBHO-OLEHOYHOW CEMAaHTHKOM (UKCHPYIOTCS, ITOATBEPKIAIOTCS,
YTOUHSIOTCS, JOMONHSIOTCS M OOBSCHSIOTCS TPHYMHBI, ACHEKTHI, MOCIEACTBHS W CIIOCOOBI MPOSIBICHUS TECCHMH3Ma
MIEPCOHAXKA XY0)KECTBEHHOT O IPOU3BEICHHSL.

KnroueBble cioBa: meccUMu3M, TIEPCOHAX, XYHAOKECTBEHHOE NPOU3BENECHHE, JIEKCHUECKHH KOHTEKCT,
neHTU(DUKAITISL.

Boichuk Valentyna, Yefremova Nataliia. Identification of the Character’s Pessimism in English Literary
Texts. The article highlights the ways pessimistic features of the characters may be identified in English literary texts. Literary
text is a generalized figurative reflection of reality in all its diversity of individual and social manifestations. Since the
analyzed fragments of fiction are stylized speech, we consider the literary text to be a reflected reality that explicates certain
fragments of reality and captures real communicative situations, acquiring at the same time a certain pragmatic potential. The
analysis of the lexical context has revealed a set of language means that directly or indirectly indicate the pessimistic
dispositions, attributions, mood or cognitive strategies of the literary character.

It has been found out that the language units contained in the speech of the characters, author’s remarks and author’s
descriptions in English literary texts are direct indicators of the pessimism of literary characters. These include lexical and
phraseological units designating pessimism.

It has been revealed that the complete identification of the literary character’s pessimism is carried out with the help
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of the lexical unit pessimism and its derived units pessimist, pessimistic, pessimistically, which indicate the characteristics of
individual and social behavior of the personage. Adjectival lexical units, which designate the qualitative features of
pessimism, are the means of partial identification of the pessimism of literary characters.

Phraseological units which accurately convey the psychological state of the character, express his’/her emotions,
feelings, experiences and indicate the evaluative attitude to the reality, are powerful means of speech realization of the
pessimistic world view in specific communicative conditions. Phraseological units that identify pessimism of the literary
character are phraseological units proper and proverbs.

Indirect indicators of the literary character’s pessimism are contextual markers of pessimism — fragments of literary
texts, in which with the help of linguistic means, characterized by negative semantics of their elements, causes, aspects,
consequences and ways of expressing pessimism are captured, confirmed, clarified, completed and explained.

Key words: pessimism, character, literary text, lexical context, identification.
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INPAI'MATHUYHA (I)YHKI_IIP'IH[CTI) HEOJIOI'I3MIB
Y AHI'VIOMOBHUX MEJIMHUX TEKCTAX

CrarTs MpUCBIYECHA aKTyaIbHUM TIpoOiieMaM (DYHKI[IOHYBaHHS Ta TMEPEKIamy HEONOTi3MIB y MEMIMHHMX TEKCTaxX
CY4acHOI aHTJIOMOBHOI TIpech. B X0/l IOCITi/DKEHHS TaHO BU3HAYEHHS TIOHATTS «MefiaTekeTy. OXapaKTepru30BaHi CTUITICTHYHI
0COOJTMBOCTI aHTTIOMOBHHMX MEAIMHUX TEKCTiB. Bim3HaueHo, 1110 MOBa aHITIOMOBHHX MEAIMHMX TEKCTIB Ma€ TIeBHI 0COOIMBOCTI
Ta CIIpsIMYBaHHsI Ha OKpeMi Kateropii uuradviB. B xozi aHasizy aHIJIOMOBHHX MeJlia JIOBEIEHO MPSMY 3aJIeKHICTh MDK CTyIIEHEM
CKJIaJTHOCTI ITi/II0paHNX MOBHHX 3aC00IB Ta COLIOKYJIBTYPHHMH CIIEH()YHUMH PHCAMH ILTHOBOT Ay JUTOPII.

[TinkpecieHo, o MepeBaKHY YaCTUHY CIEIH(IYHOT JCKCUKH B aHTJIOMOBHHX MeJlia CKIIANAE CYCIUILHO-TIONMITHYHA
JIeKcUKa. [lepen MONMITHYHUME TEKCTaMH CTOITh 3aBJAHHS BOJHOYAC 1 YiTKO MEpelaBaTH MOMIl CBITY MOMITHKY, 1 HE HAIATO
YCKJIaJHIOBATH Ta MEPEeBaHTaKyBAaTH TOBIJOMIICHHSI PI3HOMAHITHUMH TEPMiHAMH, SKi O 3aBaXkKan Horo po3yMiHHIo. Binrak
YKYPHAJIICTH 9acTO BJAIOTHCS /IO B)KUBAHHS HEOJIOTI3MIB.

Po3risiHyTO TIOHATTA Heonori3miB Ta iX Tumosorio. BiazHadeHo, m0 iCHYIOTH pi3HI MapaMeTpu BH3HAYEHHS
TepMiHa “HEOJIOris”: MPOIEC CTBOPEHHS HOBMX JICKCHYHUX OIUHUIIL OYIYETHCS BiIMOBIIHO 1O 3BHYAMHHMX MEXaHI3MIB
TBOPYOTO MPOLECY B POBUTKY MOBH; TCOPETHIHE 1 TMIPUKIIaJHE JOCIIPKEHHsI CTBOPEHHSI JISKCUYHUX OIMHHIIb, CIIOCOOU
YTBOPEHHS CIIiB, KpI/ITepll BU3HAHHS, HpIxIﬁH}HTSI 1 TIOMIMPEHHS HEOJNOTi3MIB, COIIOKYJIBTYPHI AaCHeKTH HEOJIONii;
CHCTEMaTUYHO opraH13OBaHa JUSsUTBHICTh 1HCTHTYTIB ISl OOJIKY, CTBOPCHHS, 3AIUCY, MOLIMPCHHS i BITPOBAHKCHHS
HEOJIOT3MIB Y YiTKi PaMKH MOBHOI TIOJIITUKH; BCTAHOBJICHHSI HOBUX TEPMIHOCHCTEM 1 HEJaBHO CTBOPEHHX ramysei, 1o
MAfOTh TPOTaJMHU B TEPMIHOJOrI] 1 BUMararoTh ii BIIPOBa/DKEHHS; JIEKCHKOrpadidHa cucTeMa BiIHOCHH 31 CJIOBHHKaMHU
BUXOJIUThH 3 JIBOX ACIIEKTIB: BUKOPUCTaHHS CJIOBHHKA SIK (DUIBTPYIOUOTo 3aco0y 3 BU3HAHHS HEOJIOTI3MIB 1 aHaut3 ix 00poOku
BCEPEIMHI CJIOBHHKIB.

PosristHyTO (l)yHKIllI/IHICTL HEOJIOT3MIB y MefiaTeKkcTi. Pe3ynbraTn aHaiizy JaroTh 3MOry 3p06HTH BHCHOBKH, 1110
HEOJION3MH JIOCHTh TIOIIMPEHI B Ta3eTHHX TEKCTaX, 1 L€ 3HAXOIUTh CBOE BlI[OGpa)KeHHﬂ B CTaTTsX p13H01 TEeMaTHK!
(EeKOHOMIYHOI, JIJI0BOI, PO3BaXKAIILHOI, MOJIOJIDKHUX Ia3eTax Ta iH.), CTBOPIOIOYHM B KOXKHIH 13 HUX CBIH CTHIIICTUYHUH e(heKT.
BinzHaueHo, 1110 mepeaya HeoNori3MiB yKpaiHCHKOK MOBOFO 3/IIFICHIOETBCS 13 3aTyUeHHSM TaKUX CIIOCOOIB TMepekiay, sK
YITOIIOHEHH, OTIMCOBHI TIePEKIIajl, KATbKYBAHHI, TPAHCKPUOYBAHHS, TPAHCIIITEpaIIis.

KurouoBi ci1oBa: jiekcrka, HEONOTi3M, TIEpEKIIal, Me/lia, MEeIiaTeKCT.

Beryn. Oniero 3 akTyaiabHUX MPOOJIEM Cy4acHOIO MOBO3HABCTBA 3IUIIAETHCS JOCIIIKEHHS
CITIBBITHOIIIEHHSI MOBU Ta KYJbTYPH, OCKUIBKM MOBA € J3€PKAJIOM KYJIbTYpH, B SIKOMY B1IOMBA€THCS
CyCHUIbHA CaMOCBIIOMICTb, CIOCIO JKUTTS, Tpaaullii, MOpaib, CHCTEMa IIHHOCTEH 1 CBITOTJISI.
[IpoTsiroMm oOCTaHHIX JECATWIITH Y CBITi, 30KpeMa B aHIJIOMOBHUX KpaiHax, yBary IpHBEpTaE
MacITabHUN TPOIIeC HeoJIori3allii MOBH, TOOTO BUTBOPEHHS B Hiil HOBUX CITIB, IO TIO3HAYAIOTh HOBITH1
SIBUIIIA JIIMICHOCTI, SIK1 IO TOTO HE MaJik CJIIB JJIsl CBOTO MO3HauYeHHs B MOB1. He € BHHATKOM 1 cydacHa
aHIJiiicbka MOBa.

AKTYyaJIbHICTh TeMH POOOTH 3yMOBJIEHA IHTEPECOM JI0 JIOCIPKEHHSI HOBOYTBOPEHOT JIEKCHKHI
B CY4acHIM aHIJTIHCHKII MOBI, 10, Y CBOIO YEPr'y, MOSICHIOETHCS 3pOCTA0YMMU TpoliecaMul Tiodanizanii
Ta MDKHApOJHOI 1HTerparii 1 criBmpaili B cycniibCTBl. OcoOnuMBy yBary B I[bOMY acIieKTi MPUBEPTAE
MoBa 3MI, 110 akTHBHO (piKCye MOSIBY HOBOTBOPIB Ta BUKOPHCTOBYE iX y MEIIMHUX TEKCTaxX PI3HOIO
CIIPSIMYBaHHSI.

Mera goCnypKEHHs — OXapakTepu3yBaTH 3aKOHOMIPHOCTI (DYHKIIIOHYBaHHS Ta TEpeKiIaay

© Bamvuyx I'., 2020

23





