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noHnManuto. CIie10BaTebHO, )KyPHAINCTBI 4YaCTO PHOETaOT K YIIOTPEOISHHIO HEOIOTH3MOB.

PaccMOTpeHBI MOHATHS HEONOTM3MOB M WX THIONOrHsA. OTMEUEHO, YTO CYIIECTBYIOT Pa3IMYHBIC MapameTphl
OIpeIENICHUS TEPMUHA HEOJIOTHDY: TIPOIIECC CO3IAHUS HOBBIX JICKCHUCSCKUX CAMHHII CTPOUTCS B COOTBETCTBUU C OOBIYHBIMH
MEXaHW3MaMH TBOPYECKOro TMpollecca B Pa3BUTHM PEYM; TEOPETUYECKOE W MPUKJIAJHOE HCCIECIOBaHUE CO3/IaHUs
JIEKCUYECKUX EIIMHHII, CIIOCOOBI 00pa3oBaHUs CIIOB, KPUTEPHU NMPH3HAHMS, TPUHATHS W PACHPOCTPAHEHUS HEIOTM3MOB,
COIMOKYJIBTYPHBIC ACIIEKThI HEOJIOTHH; CHCTEMATHIECKHA OpraHM30BaHHAS JCATEILHOCTh MHCTUTYTOB IS YUeTa, CO3IaHus,
3aICH, PACIPOCTPAHEHHS M BHEAPCHHS HEOJIOTM3MOB B UCTKUE PAMKH SI3BIKOBOH TMONUTHKH, 3a/1ada IO YCTAHOBJICHUIO
HOBBIX TEPMHHOCHCTEM M HEIaBHO CO3JaHHBIX OTpAaciici, MMEIOIUX NPOoOeTbl B TCPMUHOJIOIMH U TpPEOYIOIMX ee
BHE/IPEHUST; JIEKCUKOrpaduyeckast cucteMa OTHOIIEHHUH CO CJIOBAPSMH, KOTOpAast HCXOIUT U3 IBYX aCIEKTOB: HCIIONB30BaHHE
CIIOBaps B Ka4ecTBe (PUIIbTPYIOIIETO CPEACTBA MO MPU3HAHHIO HEOJIOTM3MOB 1 aHATN3 UX 00pabOTKH BHYTPH CIIOBapeid.

PaccMoTpeHb! (hyHKIMOHATIBHBIE 0OCOOCHHOCTH HCIIONB30BaHUS HEOJIOTU3MOB B MeIMaTeKCTe. Pe3ymbTaThl aHamm3a
TO3BOJISIOT CZENATh BHIBOJIBI, YTO HEOJIOTM3MBI JIOBOJIBHO PACIIPOCTPAHCHBI B TA3€THRIX TEKCTaX, HAXOMAT CBOE OTPAKCHHUE B
CTaThsIX PA3JIMYHON TEMAaTHKU (PKOHOMHUYCCKOM, IEIOBOM, pa3BlICKATEILHOM, MOIOASKHOM Ipecce M Jp.), co3laBas B
KKIOM W3 HHUX CBOW CTWIMCTHYCCKHHA dPdekt. OTMeueHo, 4YTO Tmepeaadya HEOJOTM3MOB B YKPAHMHCKOM  SI3BIKE
OCYILIECTBIISIETCS C TIPUBJICYEHHEM TaKUX CIIOCOOOB TMEPEeBO/ia, KaK yrnoao0lieHHe, ONMcaTebHbIA MepeBol, KaJbKUPOBaHHUE,
TPaHCKPUOMPOBAHKE, TPAHCITUTEPAIISI.

KunroueBble c10Ba: JeKCHKa, HEOIOTHU3M, TIEPEBOJI, ME/INA, METUATEKCT

Valchuk Halyna. Pragmatic Functionality of Neologisms in English-Language Media Texts. The article is
devoted to actual problems of the functioning and translation of neologisms in the media texts of the modern English-
language press. In the course of the study, the definition of “media text” is given. The stylistic features of English-language
media texts are characterized. It is noted that the language of English-language media texts has certain features and is aimed at
certain categories of readers. During the analysis of English-language media, a direct relationship between the degree of
complexity of the selected language tools and the sociocultural specific features of the target audience is proved.

It was emphasized that most of the specific vocabulary in English-language media is socio-political vocabulary.
Political texts are connected with the task of simultaneously and clearly conveying the events of the world of politics, and not
overly complicating and overloading the message with various terms that would interfere with its understanding.
Consequently, journalists often resort to the use of neologisms.

The concepts of neologisms and their typology are considered. It is noted that there are various parameters for the
definition of the term “neology”: the process of creating new lexical units is built in accordance with the usual mechanisms of
the creative process in the development of speech; theoretical and applied research on the creation of lexical units, ways of
forming words, criteria for recognition, acceptance and dissemination of neologisms, sociocultural aspects of neology;
systematically organized activities of institutes for accounting, creating, recording, disseminating and introducing neologisms
into a clear framework of language policy; the task of establishing new terminology systems and recently created industries
that have gaps in terminology and require its implementation; a lexicographic system of relations with dictionaries, which
proceeds from two aspects: using the dictionary as a filtering tool for recognizing neologisms and analyzing their processing
inside dictionaries.

The functional features of the use of neologisms in the media text are considered. The results of the analysis allow us
to conclude that neologisms are quite common in newspaper texts, are reflected in articles of various subjects (economic,
business, entertainment, youth press, etc.), creating in each of them its own stylistic effect. It is noted that the transfer of
neologisms in the Ukrainian language is carried out using such translation methods as assimilation, descriptive translation,
tracing, transcribing, transliteration.
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OCOBJIMBOCTI CTAHOBJIEHHSI YKPATHOMOBHMX ITEPEKJIAJIIB TBOPIB
EPHECTA XEMIHI'YESA B XX CTOJIITTI

Cratrsl pUCBSTYEHA JIOCIIPKEHHIO iICTOPHYHUX TepeIyMOB IOSBU YKpaiHOMOBHHX TIepeKiaiiB TBOpiB EpHecta
Xeminryest B XX CTONITTI Ta OCHOBHHMX YHMHHHKIB, SIKI BIUIMBAJIM Ha MPOLIEC CTAHOBJEHHS YKPalHOMOBHOI NPAaKTHKH.
3a3HaueHo, 10 BIINPAaBHOI TOYKOIO I[LOTO CKIIAJHOIO IMpOLECy cTaja myomikaiis B KiHii 70-x — Ha modatky 80-X pokiB
MHHYJIOTO CTOJITTS YOTHPUTOMHOIO BHIAHHS TBOPIB XEMIHTyest B yKpaiHCbKkoMy mepekiani. OJHUM i3 HalaKTyalbHIlIMX
00’€KTIB IEPEKIIaI03HABUOrO TMOIIYKY € XYAMKHI TeKCTH MOJAEPHICTCHKOTO i IOCTMOJIEPHICTCHKOro HampsiMKiB. MaHepa
MIMCbMEHHUKAa — JIAKOHIYHA, CTpHMaHa, €KOHOMHA 1 cyBopa. BpaxoByroum nel (akt, nepexiajgad MMOBHHEH PETeNIbHO
ma0MpaT MOBHI €KBIBAJICHTH TMeEpeKIiay, YHHKAIOUM OYKBaIi3My 1 PO3IVISIAlOuH TBIp SIK LIUTICHY CHUCTEMY, IO Hepeniae
CIOKETHY JIiHiI0. BakJIMBMM KpPOKOM Yy CTaHOBJCHHI TNPaKkTUKH NepeknaiiB TBopiB E. XemiHryes OyB Biaxim Bin
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CIIOBHUKOBOT'O OYKBaIi3My /10 KOHTEKCTYaJIbHOr'O BiJIIOBITHHKA OpUTiHATY. Y poOOTI BUSHAYEHO OCHOBHI PHCH, IPUTAMaHHI
YKpalHOMOBHHUM IHTEpIIPETAIIisIM TBOPIB aMEPHKAHCHKOTO MMMCEMEHHHKA, 30KpeMa BUKOPHUCTaHHs (hpa3eosori3MiB Ta TpOITiB
TIpH TIepeKiIaiax MpsiMol MOBH i JIIalioTiB, BYKUBaHHS aBTCHTUYHUX YKPATHCHKUX CITIB 3 YpaxyBaHHAM CTarTi JITepaTypHOro
reposi, oro BiKy, CYCIIJIBHOTO CTaTyCy TOIIO, a TAaKOXK 3aCTOCYBaHHs IparMaTthdHol axanTanii. [IpoaHanizoBaHo criocoou
nepenayi iHmuBiAyanbHOI MaHepu Epnecra XemiHryes XyJOKHIMH 3aco0amMH  yKpaiHCBKOi MOBH 3 BpaxyBaHHSIM
HallloHANIbHUX ocoOnuBocteid. [IpoBeneHo mapasenni MK COLIOKYJIBTYpHHM KUTTSIM YKpaiHW B ymMoBax XX CTONITTS Ta
PO3BUTKOM TIEpEKIIaIAlbKOI JIsUIFHOCTI Ha MPUKIIal TBOPIB XeMiHryes. 3a3Ha4eHo, 10 CYCIUIHbHO-TIONITHYHA CHTYallisl B
KpaiHi BU3Hayaja NUBIX PO3BHTKY MEPEKIagalbKoi MPaKTUKK: 1€  TEpelKOHKaHHd aHTUYKPAaiHCBKOI TOJITHKU TOSIBi
YKpaTHOMOBHHX IEPEKIIAJIB SIK TAKWX, 1 HEraTHBHE CTABJICHHS JI0 CYTHOCTI TBOPIB XeMiHryes.. BuzHaueHo roioBHi (hakTopH,
sIKI 33J[aBAJTM BEKTOp MEPEKIaNalbKAN MISUTBHOCTI Ta MPSIMO Y OMOCEPESIKOBAHO (POPMYBATM OCHOBHI ii TeHpaeHINI. Y
KOHTEKCTI COLIaIbHUX YHHHUKIB npoaHanisoBaHO HANPSIMKK  BIUIMBY Ta BHM3HAYCHO IXHIO pOMb Yy (opmyBaHHI
TepEKIao3HABCTBA B VKpa1H1 B apyrm TIOJIOBMHI MHHYJIOTO CTONITTS. 3a3Ha4e€HO OCHOBHI JOCSTHEHHS YKPaTHCHKUX
TepeKIiajiadiB y mpoweci inreprnperauii teopis Eprecra XeMlHl"yeH YKPaTHCBKOIO MOBOIO.

KnrouoBi cioBa: iHIuBiTya IbHO-aBTOPCHKUI CTHIIb, NEPEKIIa/l, METOIM TepeKiIany, JEeKCHYHa TpaHchopMallis,
KOHTEKCTYaJIbHUI1 BiJIITOBITHHK.

IlocranoBka mnpodigemMn Ta ii 3Ha4YeHHsl. TBOpUMII CHAJOK BEJIMKOIO aAMEPUKAHCHKOTO
UCbMEHHUKa-MozepHicTa XX cromirtst EpHecra Xeminryes siBise co0OI0 BENMKUI 1HTepec st
JNITEPaTypO3HABUMX Ta JIHIBICTHYHHX JIOCHDKEHb y BChOMY CBiTi. MOro aBTOpChKMIi CTHIIb
JNEMOHCTPY€E YHIKaJbHUN MUCHbMEHHUIIBKUN TallaHT, KU (OopMyBaBCsl Il BIUIMBOM CBOEPITHHUX
OCOOHUCTICHUX SKOCTeH Ta Oararoro >KUTTe€BOro naocBiny. OOHMM 13 HalaKTyaJbHIMIUX OO0’ €KTIB
MEPEeKIIaI03HABYOTO TOMIYKY CIYT'YIOTh XYIOXKHI TEKCTH MOJEPHICTCHKOTO W MOCTMOJIECPHICTCHKOTO
HanpsIMKIB [6].

VYKpaiHCbKUI YMTau y MUHYJIOMY CTOJITTI OyB 030aBJi€HUII MOJIMBOCTI Ii3HABATH TBOPU
E. Xeminryes pinHoro MoBo1o, no3ask nojituka CPCP Buxirouana Oy/ib-SKi MOKJIMBOCTI ICHYBaHHS
SKICHUX IEepeKaliB HalBU3HAYHIMIMX TBOPIB MUTLA. [lo kiHus 1970-x poKIB nepekiaJo3HaBCTBO B
VYkpaini nepebyBasio B craHi 3aHenany. [Ipore came Toxi 3’sBWIMCA TEpIll yKpaiHOMOBHI
IHTepIpeTanii MPaKTUYHO BCIX TBOPIB MUTLS, SIKI BIAPI3HSIIOTHCA CaMOOYTHICTIO Ta IIHUPOKUM
CIIEKTPOM TEepeKIaJalbKUX METOAMK. be3nepeuHo, 1e cTajgo MOLITOBXOM JI0 MOJAIBIIMX JOCIIIKEHb
POOIT BITYM3HIHHUX TIEPEKIIa1aviB.

AHaJi3 ocTaHHiX Jociaigxens i myOgikamiii. [lo ananizy tBopuocti EpHecta Xeminryes B
YKpaiHCbKOMY HayKOBOMY IPOCTOpI 3BEpTaIUCS 1 3BEPTAIOThCA [0 ChOIOJHI HeoaHopa3oBo. Cepen
BYEHUX, SIKI 3aliMasmcs JOCHIPKEHHSIMY, € SIK BITYM3HIHI HAYKOBL, TaK 1 3apyokHi — P. [louenko [2],
O. Tapuascekuii [11], A. Fawcett [14], S. Berman [18] Ta iH. 3 TOYKM 30py KOMIIApaTUBICTHKH,
yKpaiHcekuMu amanrtaiisima TBopiB E. Xeminryes: mikaBumucs M. JlanoBuk [7], T. denucoma [1].
31eOUTbIIIOr0 HAYKOBLI CXWJIBHI /10 TBEpPKEHHA IpO Te, 110 Ha CTWIb 1 CYTHICTh MEpeKIany
BIUTMBAIOTH COI[iaIbHI Ta MOJIITHYHI YAHHUKH.

Mera crarTi — MNPOCTEXHUTH NUISIX PO3BUTKY IHTeprperanii Epnecra Xewminryes B
YKpaiHCbKOMY MepeKsiaio3HaBcTB1 XX CTOJITTS.

Buxin y cBIT 4OTUPUTOMHOTO BHJIAHHS CTaB HACIIKOM IOSIBU Ipallb HU3KU MepeKiagayiB, yui
pobOTH MM JOCHKYyeMO B I crarti. Omnuparodyuch Ha aBTOpchbkui ctwib B. Mutpodanosa,
M. ITinueBcbkoro, JI. T'onuap, IO. [Tokampuyka, K. Cyxenko, H. Tapacenko, HOCTITHHK MOXe
MIPOCTSKUTH OCHOBHI TOTOYACHI TEHICHINI Ta 3aco0u mepenadi aBropchkoro ctwio E. Xeminryes
YKpaiHCbKOMY UYMTA4y€B1 3 ypaxXyBaHHSM HALlIOHAIIbHUX OCOOJIIMBOCTEH.

PesyabTatn Ta mumckycii. I[Ipomec mepekmamy Ta mpexacraBieHHs TBopiB E. Xewminryes
YKpaiHChKOIO MOBOIO B XX CTOJITTI MOBHICTIO 3aJIe’KaB BiJl CYCNUIbHO-TIOMITUYHOI CUTYAIlll B KpaiHi.
[lo-nepuie, Ha 3aBangl Oyna aHTUYKpaiHCbKa IOJIITHKA, SIKa YHEMOXJIMBIIOBaTAa OyIb-sKi CIIpOOH
IHTEJIIreHl] CTBOPUTH IHTEpHpETalli pIIHO MOBOIO, a, HO-JpYyre, caMa CyTHICTb TBOPIB XeMIHTyes
Oysia MEepIIONPUYMHOI0 HEraTUBHOIO CTaBJIEHHSA 0 iXHBOIO IMOTEHIIIHHOIO MacoBOIO MOIIWPEHHS
cepell YKpaiHIiB. YKpaiHChKa ICHUXOJIOTTYHA Tpo3a mepeOyBajia B KpPU30BOMY CTaHl, ociabieHa i
3aHen0aHa HOpMamu compeanizmy. B cepemuni 1950 - X pokiB 3’SBUIHCS TEPEIyMOBU IS TUTIAHOL
NepeKIIaalbKOI0 AUIbHOCTI. BuHMKIA HarambHa morpeba 3alOBHUTH L0 HIITY SIKIO HE 3pa3kamMu
TBOPIB BJIACHOTO MUCBMEHCTBA, TO X0ua O CBITOBOIO craamuHo0. [lepiri BUgaHHs TBOpIB XeMIHryes
YKpaiHChKOI0 MOBOIO 3’sBWIIKCH y 1957 poui. Toxi Oyna omybiikoBaHaHa m’eca “II’sta xosoHa”. Y
1961 poi onyOnikoBaHUN YKpaiHCbKOIO MOBOIO poMaH E. Xeminryes «3a piukoro, y 3aTIHKY JEPEB».
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[epexnan 3aiiicieno K. Cyxenko 1 H. Tapacenko. 3romom y 1971 porii cBitT nmo0auuB yKkpaiHOMOBHUI
nepexiiag B. MurpodanoBa “BecHsiHI TOTOKM — MaJOBIIOMUI MPHUKIIAJ PAHHBOTO €Tally TBOPYOCTI
Xewminryes. 3a cnoBamu nepekiiagada Pocrucnasa Jlouenka, B Ykpaini 3 Horo TBOpYOCTi BUaHa JIMILE
m’eca “II’aTa Kosj0Ha”, SIKYy caM aBTOp BU3HAUYaB SIK OJJHY 3 HalHOUIbLI HeBaIuX. BiH HarosoiyBas, 110
y Hac € JBa BUJAHHS HaicaalIioro Moro pomany “3a piukoro, y 3aTiHKY AEpeB” 1 HEMa€ >KOJHOTO 3
Horo BepIIMHHUX TBOPIB, SK-0T: “Crapuii 1 Mmope”, “IIpomiasaii, 36poe!” [2, c. 163].

Busznauna momiss B ictopii ykpaiHcekoro mepekiamy cramacas y 1979-1981 pokax, sika
O3HaMeHyBajla IMOSBY YOTUPUTOMHOIO BHIAHHS TBOpIB XeMiHryes, jae Oyiau BIepIIe MepeKiaieH1
YKpaiHCHKOIO HOro HaWBigoMimni TBOpU. L momis mMana psia HACHiAKIB, Cepel SKMX MOKHA BUAUIHTH
BEJIMKHI TIPOTPEC Yy MPOIIEC] €BOJIIOIIT YKPaiHCHKOTO TEpeKiIaio3HaBCTBA. Psi MOCTIMHUKIB HaBITH
BBaKAE, 1110 TMEPEKIafadaM BIAIIOCS YHUKHYTH OyKBaIi3My, SIKUM Oyin mepeHacuderi poodotu 1930 —
50-x pokiB. [I. Jlropuiivie BBaXaB, 10 CTaH JIITEPATYPHOTO MPOIECY YaCTO BU3HAYAE HE JIUIIIE BUOIP, a
i merop niepexnany [3, ¢.130].

Kputuku XapakTepusyroThb XYyAO0KHIO MaHepy IHCbMEHHHKA SIK JIAKOHIYHY, CTpPHMaHy,
eKOHOMHY, cyBopy. Binmomo, mo E. Xeminryeii nepenucyBaB clieHH cBOiX TBOpiB noHax 20 pasis [8].
OdeBUIHO, IO TaKa PETENBHICTh y MiAOOPI MOBHHMX 3aCO0IB BUMara€ HE MEHIIOI YBaXHOCTI BiJ
nepexyiagada. OcTaHHIN MOBUHEH OauUTH TEKCT XEMIHI'YEIBChKOI ITPO3U SIK CUCTEMY, JI€ JIHIBICTUYHA
(dhopMa € HaI3BUYAIHO BAKIIUBOIO JUTS TIEpeiavl KOKHOTO CIOXKeTHOTO (hparmenTa |5, c. 81].

VYenix nepexinany CTHIICTAYHUX TPUHAOMIB 1 CTHITICTHYHO 3a0apBJICHOT JIEKCUKHU 3AJICKHUTH BiJl
aJIeKBaTHO1 TiepeAayl JCHOTATUBHOTO 3HAYCHHS JIEKCMYHO! OJMHMII Ta MPABWILHOTO TMiAOOPY
€KBIBAJICHTY 3 aHAIOTTYHUM CTHJIICTUYHUM 3HAYEHHSIM 1 OpPraHi3alfi€l0 KOHTEKCTY BIAMOBIIHO JI0 HOTO
¢yukuionaneHoro npusHaueHHa. Ha aymky C. KoBranioka, OykBaii3M IaHyBaB y paasSHCHKOMY
MePeKIIaI03HABCTBl 3 MeBHUX NpuinH. CTpax “xoyM O 4Oro He CTayocs’’, XapakTepHUM st 100U
KYJIbTY OCOOM B3arai, MEXaHIuHO JisB 1 y raimy3i nepexiany [4, ¢.40-41].

TakuM 4MHOM, OUTBIIICTh YKPAiHCHKHUX NEPEKIaJ03HABLIB BIIEBHEHA B TOMY, IO JIOCTaTHBO
I13HS [I0sIBa NEPILIMX MEPEKIIaIiB TBOPIB XEMIHTyesl Ma€ CBO1 epeBary.

CnutebHOO pucoro s nepeknagayiB KiHg 1970-x — novarky 1980-x pokiB cTana JiekCHYHa
TpanchopMallisi KOHKpeTu3amii 3HadyeHHs. BinOyBcs CcBoepimHUN mepexid Bi CIOBHHKOBHX
BIAMOBIIHUKIB /10 KOHTeKcTyanbHUX. B. Kyxapenko Ta K. I'opiikoBa, Biiomi BITYM3HSHI MOBO3HABLI,
BUJUISAIOTH CTHIICTUYHI KOMIIOHEHTH XEMIHTYEIBCBKOTO CTHIIIO, IO HE TOBHHHI ITiJIaBaTUCS
KOMIIeHCaIlisiM 4ur 3amiHaM. 3aranioMm E. XemiHryel Haa3BUYaliHO 9acTO BUKOPHUCTOBYE Y CBOIX TBOpax
BKa3iBHI 3aliMCHHUKH. 3’SBIISIOYMCH TEPEBAXKHO Ha TOYATKy (hpa3d, BOHU ameloloTh 10 HIOUTO
3HalloMuXx yMTaueBi (aKTiB, CTBOPIOIOTH €PEKT MMOBEPHEHHS A0 MOINEpPEeTHbOI TEMU PO3MOBH, OJHUM
CJIOBOM, OPTaHI30BYIOTH IMILTIKAIliO repeayBanHs [6]. BogHouac cripaBeymBo Oysio O 3a3HAYHTH, 110
B MOJIEPHICTCBKUX TEKCTaX BKa3IBHUI 3alilMEHHHMK YacTO BHMKOHYE (DYHKIO HOMISAAY 31 CTOPOHH,
(hikCyrOuM MPOCTOPOBE 3HAXOHKEHHS 00’ €KTIB. JIJist IpUKIIaay HaBOJUMO YpUBOK TBOPY E. Xeminryes
“OcTpoBH B OKeaH1

A man named Thomas Hudson, who was a good painter, lived there in that house and on the
island the greater part of the year. After one has lived in those latitudes long enough....(Islands in the
Stream, p. 3).

VYxpainceky Bepcito 0yio crBopeno B. Murpodanosum. [lomaemo #toro nepexma;

Bracnuxa 6younxy 3eanu Tom Xaocow, 6in 68 000puil XyO0XHCHUK | OLIbULY YACMUHY DOKY JHCUB
i npayo6as Ha UbOMY ocmposi. [[ist I0OUHU, WO 00820 NPOICULA 8 YuX wupomax ... (Xeminryen E.,
T. 4, c.201).

baunmo, mo B. MutpodaHoB He BIAXOAWUTH BiJ OPUTIHAJIBHOIO CTWIIO 1 HE JIONYCKAe
HEXTYBaHHS BKa31BHUMHU 3aiiIMEHHUKAMU.

VY poboTax yKpaiHCBKMX MepeKiIagayiB MOKHA MPOCTEKUTH TpaHCHOPMALIIIO [IECTiB Ta
MOMITUTH TEHJEHI[II0, SIKa XapaKTEpU3YEThCSl BIIXOJIOM Bi HEUTpaJbHUX CHIB JIO CTHJIICTUYHO
3abapBieHux. [IpuknamamMu MOXyTh ciyryBatu rnepekiamu M. [liHueBchKOTO, SIKUI TpallfoBaB HaJl
TaKUMH pomMaHami, 5K “I conue cxoauts” (“@iecta”), “Ilo KoMy moA3BiH”, a Takok Haj 11’ ecoro “II’sTa
KoyioHa”. BiH TeX BiIMOBHMBCS Bl CIIOBHUKOBHMX BIAIIOBIIHHUKIB, SIKI HE MOIJIM 3aJ0BOJLHATH CMaKH
BUMOTJIMBOTO unTada. Y pomani “l cxomute conne” M. IliHUueBChKUI TEepeKiIazae XeMIHTYEIBChKE
would you like to go six mu xomie ¢ 6u caitHymu, 49iTKO TIOKa3yt04H, 110 1€ PAIIIE MPis, a HE 3aayM.
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[lle omanum mpukimagoM miepeknanay B. MutpodanoBa UTIOCTpyeEMO BiIMOBY Bl HEHTpabHOT
JIEKCUKA HAa KOPUCTb KOJIOPUTHOI, 110 € LUIKOM MPaBWJIbHUM pIMIEHHSIM 3 OIJBILy Ha Te, IO
JTepaTypHuil Tepoil XeMIHTyesl — 1€ TIEPCOHaX 3 Hapo1y, T030aBIeHUN Oy/Ib-IKNX HATSKIB HA BUCOKE
MOXO/KEHHS:

What are you looking at? Max looked at George. (The Fifth Column and the First Forty-nine
Stories, p. 65).

[lepexnanay BigXuisie CTIOBHUKOBY AE(DIHIIIO ueumuca Ha, 3aMIHIOIOUH 11 HA CTHIIICTUYHO
3a0apBIICHE 6UMPIUAMUCA.

VY nepeknagax JI. Tonwap Ta IO.[lokambuyk TakoX MpPOCTEXKYIOTHCS KOHTEKCTYaJIbHI
BIMOBITHUKHY, SIK1 € HACJI1IKOM 3aCTOCYBAaHHS JIEKCMUYHOI TpaHchopmarii. Hanpuknan, B ykpaiHChKii
IHTepHpeTallii MO’KHA TOOAYUTH OTIHC PYXY MOTSTa:

Konu noi30 pywus, i sanuneni depesa ma oopoea nonauenu nazao...(Xemiaryeit E., T. 4, c. 613).

[TikaBo, 1110 B OPUTIHAIILHOMY BapiaHTi B)KUTO CTUJIICTUYHO HEUTpAJILHE f0 move:

As the train started and the dusty trees and brown road commenced to move fast... (The Fifth
Column and the First Forty-nine Stories, p. 115)

lme Outbmie Takux TtpaHcopmauiii nomitHo B mpausx K. Cyxenko Ta H. Tapacenko.
[Ipumipom, ommcyroun ¢(iznyHuil craH mepcoHaxa pomany E.Xeminryes ‘“3a piukoro, B 3aTiHKY
JepeB”, Tiepekyaaadi TpancHopMyroTh aHTIiiChKe he walked y 6in donnenmaecs:

Obnuuys tioeo nocipino, 6in Hacuny 0onaenmaesca 0o konmopku nopmee. (Xemiaryeit E., T. 3,
c. 514).

B E. Xeminryes 11e peueHHs 3By4aio Tak:

...and he walked, grey-faced, to the concierge’s desk... (Across the River and into the
Trees, p. 152).

Bukopucranss ¢pazeosorisMiB Ta TpOHiB y Iepekiagax TBOpIB XeMiHTyes — Ii€ e OJiHa
IIOMITHa pHCa YKpaiHCHKUX IEpeKiajayiB, sfKa BUABISIETbCA Yy BIITBOPEHHI MIaJIOTIB YU TpU
nepexyiagax npsimMoi MoBu. KorHiTvBHa JHIBICTUKA BU3HAE, 110 MeTadopu OepyTh CBIff MOYATOK y
rajgy3l KOHKPETHUX IOHSTh Uil TOro, 100 MOSCHUTU aOCTpaKTHI SBUINA. BiAMOBITHO 10 IHOTO
CY/DKEHHSl JIHIBICTM 3acBII4YIOTh, II0 Npo3a XEMIHr'yess 3acHOBaHa Ha BIIUYTHUX peaJbHUX
IpeAMeTax 1 came ToOMY BiH CTBOpUB (YHKI[IOHAJIbHI, a He iekopaTtuBHI MeTadopu. [lpu iHTepnperanii
J1aJIor'iB Y MOHOJIOTIB IIMPOKO BUKOPUCTOBYBAIUCS (PPa3eosIori3Mu Ta aBTEHTUYHI YKPaiHChKI CJIOBa 3
ypaxyBaHHSIM CTaT1 JITEPaTypHOIO reposi, Horo BiKy, CyCHUIbHOTO crarycy 1 T.4. [Ipoimtoctpyemo e
Ha MpuKiIal nepexiany B. MurpodanoBum peuenns 3 onosiianss E. Xeminryes “Yousui™:

1 don’t even listen to it (Across the River and into the Trees, p. 74).

Byxa 6 moi 6ac ne uynu. (Xemiaryeii E., T. 4, c. 408).

Y 1poMy BHUIAIKy BHUKOPUCTaHO (pa3eosiorisM, SKHUM € MIMPOKO PO3MOBCIOKEHUM B
yKpaiHcbkiid MoBi. [lepekiaiay HAaBMUCHE YHUKAE JOCIIBHOTO NIEPEKIIaay Ha KILTAIT A HAGiMb He Xouy
ye cayxamu, adV repeiaTi eMOLIMHUI CTaH repos, SKUil MOXKHA BU3HAUYUTH JIMLIE 3 KOHTEKCTY.

lme ofHi€er0 XapakTepHOIO PpHUCOIO YKpaiHChbKUX IMepekianiB TBopiB E. Xeminryes e
3aCTOCYBaHHs IparmatuuHoi ajanramii [Ipuknmazamu 1poro € po3mudpyBaHHS HE3PO3YMUIMX
ykpaiHcbkoMy untadeBi abpesiatyp. K. Cyxenko ta H. TapaceHko BUKOPUCTOBYIOTh LIeW MPHIIOM Ipu
IHTepIpeTanii TBOpY “3a pIuKoo, B 3aTIHKY JIepeB’”:

The V.C. carries ten guineas, I believe. The D.S.C. is non-productive. (Across the River and
into the Trees, p. 18).

3a Xpecm Bixmopii, 30aembcs, niamamos decams 2inei. Meoanv «3a 6IOMIHHY cyxcoy» He
oae ni yenma. (Xeminryent E., T. 3, c. 416).

BucHoBKH Ta TmlepCHeKTHBH MOJAJNBIIOTO AOCTiIKeHHsl. Bucoka XyHnoxXHS SKICTb
YKpaiHCHKUX IHTEPOpETAIlii — 11€ pe3yJabTaT TBOPUOTO HTETPOBAHOTO MIIXOAy MEPEKIaaaviB Ta IXHIX
BUCOKHUX TNpodeciiinux sikocteil. Kpim Toro, 6epyun 10 yBaru oOMexeH1 MOXKIIMBOCTI U1l PO3BUTKY Ta
HEBEJIMKUI TOro4acHUM MOTEHINal, MO>KHA CTBEpAXKYBaTH, 110 y 1979-1981 pokax BinOyBCsl IpOpUB,
SKUN O3HAMEHYBaB HOBY €MOXY B icTOpil yKpaiHChbKuX ananTaiiil TBopiB E. Xeminryes. BinnosigHo 1o
aHaJIi3y TepeKaaiB Oylo BUSBICHO psia JOocsirHEeHb. [lo-mepine, BITUM3HSAHE TMEPEKIIa03HABCTBO
3yM1JIO TIEpeIaT caMOOyTHICTh TBOPIB aMEPUKAHCHKOTO MMUCbMEHHHUKA 3aCO0aMH PIHOT MOBH, B TOMY
YHCTIl BJIACHE YKPAiHCHKOKO JIGKCHKOIO, (hpazeosorismamu Tomo. [lo-mpyre, Oyino mpuaiieHO yBary
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TBOpuoMy cTiito E. XemiHryes, Horo J1akOHIMHOCTL. YKpaiHCBhKI Nepekiiazadyl HABMUCHE YHUKAaIIU
IPOMIBIKMX CTHJIICTUYHUX KOHCTPYKIIM, TaBTOJIOTII Ta HAJMIPHOIO OIOETU3YBAHHS 3 METOIO
30epeKeHHsT TBOPYOTO 3aayMy muchMeHHHKa. Omxke, nepeknaan TBopiB E. Xeminryes kinns 1970-x —
noyatky 1980-x — 116 BeNMKUII KPOK y pPO3BUTKY MEpEKIaalbKoi IISUIbHOCTI, sIka O3HaMEHyBajla
[I0YaTOK HOBOT AIKICHOT €OXH B ICTOPIl YKpalHCHKUX IHTEPIPETALliii, III0 B CBOIO YEPry BIKPUBAE HOBI
MOYKJIMBOCTI JUISL JOCIIKEHD.
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Bacuiaenxo Oabra, Koctiok Jlecsi. Oco0eHHOCTH CTAHOBJIEHHS] YKPAMHOSI3BIYHBIX N1EPEBOIOB ITPOU3BeIeHMIt
Opaecta Xemuurydsi B XX Beke. Crarbsi IIOCBSIIEHA HCCIIEJAOBAHHUIO HWCTOPHYECKHX TPEAIIOCHUIOK —TTOSBICHHS
YKPaHHOSI3BIYHBIX NIEPEBOAOB MPOM3BEACHNI DpHECcTa XeMHUHIYdst B XX BEKe U OCHOBHBIX (DaKTOPOB, KOTOpBIE BIIMSUTU HA
HPOLIECC CTAHOBJIEHUS YKPaMHOA3BIMHOM MPAaKTUKU. OTMEUEHO, YTO OTIPABHOM TOYKON 3TOr0 CIOKHOTO IHpolecca craja
myOmkanus B KoHe 70-x — Hayase 80-X TOJ0B IMPOILIOro BeKa YeThIPEXTOMHOIO M3/IaHUsI NIPOM3BENICHUH XEMUHTYdsI B
YKpauHCKOM TiepeBofie. OIHUM W3 aKTYaJIbHBIX OOBEKTOB MEPEBOMUECKOr0 IOKCKA CIY)KAaT XY/I0)KECTBEHHBIE TEKCTBI
MOJIEPHUCTCKOr'O 1 MIOCTMOZIEPHUCTCKOT O HarpaBiieHus. MaHepa nmcaTesisi XapaKTepu3yeTcsl Kak JJaKOHHYHasl, CIepyKaHHasl,
SKOHOMHAsi M CypoBas. Y4UWTBIBAasg O3TOT (HakKT, MEPEBOMYMK JIOJDKEH TIIATENHHO IOAOMPATh S3BIKOBBIC AKBHUBAJICHTHI
nepeBoza, u3beras OykBanu3Ma 1 paccMaTpuBast IIPOU3BEIEHHE KAK LIETIOCTHYIO CHCTEMY, TIEPENAIOIIYIO CIOYKETHYIO JIMHHUIO.
BakHBIM 11aroM B CTAaHOBJICHHH MPAKTHUKK TIEPEBOJIOB MPOU3BEICHUH D. XeMHUHTY?s1 ObLT YXOJ1 OT CIIOBApHOTrO OYKBaM3Ma
K KOHTEKCTYaJIlbHOMY COOTBETCTBHIO OpPUTHHAY. B paboTe onpenernstoTcss OCHOBHBIE YepThl, MPUCYIINE YKPAUHOS3bIYHBIM
WHTEPIPETALMSM MPOU3BEACHNH aMEPHKaHCKOro MHCATENs], B YaCTHOCTH MCHONb30BaHHe (PPa3eoioru3MOB M TPOIIOB IIPH
TiepeBoax NPsIMOi PeUur M THAJIOr OB, HCIIOJIb30BaHUE ayTEHTUYHBIX YKPAHHCKHX CJIOB C Y4ETOM I10JIa JINTEPaTypHOro Ieposi,
€ro BO3pacTa, COLUAIBHOIO CTaTyca U T.n., a TaloKe NMPUMEHEHUe NMparMaTHuecKol afanTaniy. AHATM3UPYIOTCA CIOCOOBI
riepenayd MHAMBHAYAILHOW MaHepbl DpHecTa XEeMHHIYIs! XYI0)KECTBEHHBIMH CPEACTBAMU YKPAHHCKOTO SI3bIKA C Y4ETOM
HaIlMOHAJIBHBIX 0coOeHHOcTel. [IpoBeeHb apamien MeXIy COUOKYIBTYPHOH KH3HBIO Y KparHbI B YCIOBUSIX XX BeKa U
pa3BUTHEM TIEPEBOUECKON JEATENPHOCTH Ha TIpUMepe NpoM3BeleHHH XemMuHryss. OTMEYeHO, uTO OOIIECTBEHHO-
TIOJIUTHYECKasi CHUTyalusi B CTpaHe Olpefeisuia IyTh pPa3BUTHS TEPEBOMUECKON NPAKTUKH: 3TO — MPEISITCTBHE
aQHTHYKPAMHCKON TIOJIMTHUKH TOSBICHHUIO YKPAHHO3BIYHBIX MIEPEBOJIOB KaK TAKOBBIX M HEraTHBHOE OTHOLICHUE K CYIITHOCTH
npor3BenieHnid XeMuHryast. OnpeieNieHbl IIaBHbIe (hakTopbl, 3a/IaBaBILIKE BEKTOP MEPEBOIYECKON JIEATEILHOCTH U TIPSIMO
WK KOCBEHHO (hOPMHPOBABIIME OCHOBHBIE €€ TEHICHIMU. B KOHTEKCTE COIMANbHBIX (DaKTOPOB IPOAHAITHM3UPOBAHBI
HaIpaBJIeHUs BIUSHHS M ONpEZeNieHa MX pollb B ()OPMUPOBAHUU IEPEBOAUECKOH JIESTENFHOCTH B YKpauHe BO BTOPOH
TIOJIOBMHE TIPOLLIOrO BeKa. YKa3aHbl OCHOBHBIE JOCTWIKEHHS YKPAMHCKUX IEPEBOIAUYMKOB B TIPOLIECCE MHTEPIPETALIN
TIPOM3BENIeHNH JpHecTa XEMHHI'Ydsl Ha YKPAHHCKOM SI3BIKE.

KiloueBble  c10Ba: MHIUMBUAYalbHO-aBTOPCKUM  CTWIb, IEPEBOZA, METOABI IIEpPeBOJa, JICKCHYECKas
TpanchopMariys, KOHTEKCTYaIbHBIN SKBUBAJICHT.
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Vasylenko Olha, Kostyuk Lesya. The Peculiarities of the Formation of Ukrainian-Language Translations of
Ernest Hemingway’s Works in the XX™ Century. The article deals with the study of the historical backgrounds for the
emergence of Ukrainian-language translations of Ernest Hemingway’s works in the twentieth century, and the main factors
that determined the Ukrainian-language practice. It is noted that the starting point of this difficult process was the publication
in the late 70s - early 80s of the last century of a four-volume edition of Hemingway's works in Ukrainian translation. One of
the urgent objects of the translation search is the works of fiction of modern and postmodern directions.

The manner of the writer is characterized as concise, restrained, economical and strict. Considering this fact, the
translator must select the language equivalents of the translation carefully, avoiding literalism, and considering the analysed
work as a whole system that conveys the storyline. An important step in establishing the practice of translating the works of
E. Hemingway was the recession from vocabulary literalism to contextual equivalent to the original.

The article determines the main characteristics of Hemingway’s works’ Ukrainian modern interpretations, such as
the usage of phraseological units while translating direct speech and dialogues, the usage of authentic Ukrainian words
considering the character’s sex, age and social status. The usage of pragmatic adaptation is also frequent.

The ways of expressing the individual manner of Ernest Hemingway with the methods of fiction of the Ukrainian
language are analyzed considering national features. The parallels between the social and cultural life of Ukraine are
conducted in the conditions of the twentieth century and the growth of the translating activity on the basis of that of
Hemingway’s works.

It is indicated that the social-political situation in Ukraine restrained the development of translating practice: anti-
Ukrainian policy blocked the publishing of Ukrainian translations. The negative attitude towards the plots of Hemingway’s
works was another negative factor.

The main factors which set the vector of translating activity and formed its main tendencies are identified. In the
context of social parameters, the ways of their influence and their role in the forming of Ukrainian translating practice are
analysed. The main achievements of Ukrainian interpreters in the process of interpretation of Ernest Hemingway’s works are
singled out.

Key words: individual author’s style, translation, translation methods, lexical transformation, contextual equivalent.
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BUKOPUCTAHHS I'POBUX TEXHOJIOT'TI HA IMPAKTUYHUX 3AHATTSAX 3
AHIVIIMCBKOI MOBHU B 3AKJIAZIAX BUIIIOI OCBITH

VY crarTi BUCBITJICHO MUTAHHS 3aCTOCYBAHHS ITPOBUX TEXHOJOTIHM Y HABYAHHI aHITIHCHKOI MOBU B 3aKJIaJiaX BHIIOL
OCBITH, 3ICTaBJICHO TPAAMIIIIHI MiIXOAM 0 HaBYaHHS Ta irpoBi TexHouorii. J{oCimKeHO CYTHICTD MOHATTS reiimidikamii B
OCBITHROMY IIPOLIEC], BU3HAYEHO i TepeBark Ta HEAONIKW IMOPIBHIHO 3 TPAAMIIHHUMH METOJAAMH HaBYaHHS, HABEICHO
NPUKJIAAM 3acTOCyBaHHS TreWMidikaiii B OCBITI. 3aBmaHHAM CTarTi € OOIPYHTYBaTH CHPHSHHS PO3BUTKY HOBHX,
MPOTPECUBHUX TiAXO/IB /10 HABYAHHS Ta PO3IIMPEHHS BUKOPUCTAHHS iX T/ Yac MPaKTHYHUX 3aHATh 3 aHIJIIHCBKOI MOBH Y
BUIIIH MIKOMI. Y JOCTI/DKEHHI 3aCTOCOBAHO OITMCOBHIA 1 3ICTABHUI METO/IM, @ TAKOXK MPOLEnypy Kiacubikamii il aHATi3Y
sIBUIIA TeiMiiKaIlii Ta BU3HAUCHHSI Tl OCHOBHUX PHC.

Ha cyuacHomy etari Tpauiiisi (JopMH Ta METOAM HaBYaHHS JIHCHO CTAIOTh MEHII €(peKTUBHUMHU CEpe] MOJIOI
Yyepe3 Te, MO0 MOJOAI JIFOJM MarOTh HW3bKY MOTHBAIIO 10 HAaBUaHHA Ta IXHE TOBCSAKICHHE JKUTTS IIEpEHACHYCHE
BUKOPHCTaHHSM EJIEKTPOHHUX Ta/DkeTiB. ToMy OJHMM i3 3aco0iB ITOKpalleHHS HABYAHHS € BHKOPHUCTaHHS IMPOBHX
TeXHOIOriH, abo “reiiMigikaris”, Digital Game Based Learning (DGBL) — HaBuaHHs, I/l 9ac SIKOr0 BUKOPHCTOBYIOTHCS
KOMIT FOTEpHI irpu.

OCHOBHMMH TIepeBaramMu Telimidikalii € MOTHBaIlis CTYJEHTIB, 3alydeHHS iX JO aKTUBHOI isUTbHOCTI,
3alpOBA/DKEHHS €JIEMEHTY 3MaraHHs, 3a0XOYEHHS, JOKJIaJaHHS OUIbIIMX 3yCHIIb J0 HaBYaHHS Ta KOHIIGHTpALii yBard,
noyimieHHss atMocdepr Ha 3aHATTI. Bukopucranns reiimidikamii moximBe 0e3 1H(pOpPMAIHHMX TEXHONOTIH, ane
BUKOPHCTaHHS KOMIT IOTEPHHUX irop abo OHJIaiiH — KOMITOHEHTa 30araTiTh HaBUYaJbHI iIrPH Ta MiJie Ha KOPUCTH MiATOTOBII
¢axiBiiB. TpyaHOIIaMH 3anpoBa/DKEHHs relMigikalii B HaBYAIBHHN MPOLEC BU3HAYEHO TPYIOMICTKICTH ITiATOTOBKH
HABYAJIBHUX 3aBJIaHb, HCOOXIIHICTh BHKOPHUCTAHHS TEXHIYHHMX 3ac0o0iB, MOMUIMBI CKJIamHoml y BukopucranHi T3H Ha
3aHATTSIX 1 KOMIT FOTEPHA TPAMOTHICTh BUKJIa1auiB.

B Vkpaini reiimidikailiss He € MOHNMPEHOI0, NPOTe 3 OIJIAAY Ha psiji TepeBar y IMOpPIBHSHHI TPaJuLiHHIMU
I IX0/1aMU MO>Ke OYTH MOCTYIOBO BIPOBA/PKEHOIO B OCBITHIH IPOIIEC 3 METOIO OCYYaCHEHHsI BUKJIA/IaHHS 1HO3EMHHX MOB Y
3BO Vkpainu. [lpukiagamy BUKOpUCTaHHS irpOBHX TEXHOJOTIH y HaBYaHHI € IHTEPHET-CEPBICH 1 OCBITHI IUIaT(OpMIL
Duolingo — 11e cepBic I8 CaMOCTIHHOTO BHUBUYCHHS iHO3EMHOI MOBH, SIKMH pa3oM i3 THM HaJa€ TOCIYTy IIOI0 HOro
BUKOPHCTaHHS B HaBYaJIbHUX 3akianax. Edmodo ta Kahoot € HaByaibHMME TIaThOpMaMK Ha OCHOBI irop, sIKi MOXITUBO
BUKOPHCTOBYBATH HA 3aHATTSIX 1HO3EMHOI MOBH.
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