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Hapon Lesia. Yaroslav Bohdan Rudnytsky’s Linguistic Research in Canada as a Phenomenon of an Era of
Ideological Confrontation. Yaroslav Rudnytsky’s works of the Canadian period (1949-1995) of ideological confrontation
between the Soviet and Western systems are analyzed.

The purpose of the article is to consider Yaroslav Rudnytsky’s academic achievements and to characterize the
influence of his ideas on some directions of modern Ukrainian linguistics.

A linguist’s contribution to the development of Ukrainian science in Canada is valued. The views of the linguist on
the role of Slavic diaspora in the period of totalitarian pressure on Ukrainian studies in the USSR are highlighted.

The efforts of the scholar to preserve literary language standards, orthographic in particular, based on Kharkiv
edition of “Ukrainian Spelling” in the environment of emigrants as well as in mainland Ukraine are shown. The facts of Ya
roslav Rudnitsky's personal participation in scientific discussions and social and political actions on the need to return the
letter “r”” to the Ukrainian alphabet, restore some distinctive forms and transliteration of foreign language borrowings are
presented.

Yaroslav Rudnytsky’s contribution to the development of Ukrainian scientific terminology formed on the basis of
specific words according to Ukrainian derivative models is highlighted.

Special attention is paid to sociolinguistic part of the linguistic studies of the author. The problems and perspectives
of Ukrainian language functioning in mainland Ukraine and in Diaspora in the linguist’s interpretation are elucidated. The
concept of “linguicide” is analyzed. The “linguicide” factors are highlighted, the importance of using the opportunities of the
democratic West in the process of defending the right of the Ukrainian language to independent development and protection
by the state is noted.

The author’s views are compared with contemporary scholar’s investigations. While describing language processes,
we reproduce the historical background and socio-cultural approaches, trace positive trends in modern Ukrainian
sociolinguistics, scientific terminology and orthography.
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RENDRING OF THE PHRASEOLOGICAL UNITS AS MEANS OF CHARACTER
DESCRIPTION IN UKRAINIAN AND POLISH TRANSLATIONS OF “ALICE THROUGH
THE LOOKING GLASS” BY LEWIS CARROLL

The article deals with the peculiarities of the reproduction of phraseological units as means of character formation in the
translations of the novel “Alice Through the Looking Glass” into Ukrainian and Polish. The classification of phraseological units
in terms of translation studies is presented. The methods of translation of phraseological units are defined (translation by
phraseological equivalent, phraseological analogue, descriptive translation, contextual substitutions and calculations, use of
appropriate phraseologism in the target language). The classification of phraseological units by their semantics (common phrases
(units where the freedom of choice is limited); phraseological groups (express one but complex concept); phraseological unities
(one indivisible unit) is analyzed. It is defined that phraseological fusion is a semantically indivisible phraseological unit and its
meaning is never influenced by the meanings of its components; phraseological unity is a semantically indivisible phraseological
unit the whole meaning of which is motivated by the meanings of its components; phraseological combination is a semantically
divisible phraseological unit in which every word has absolutely independent meaning while one of the components has a bound
meaning. Functional classification of phraseologisms in the novel “Alice Through the Looking Glass” (phraseologisms related to
the characteristics of characters (both from the positive and the negative side); phraseological units rendering the character’s inner
state; phraseological units that help to reveal the character’s physical state; phraseologisms characterizing the rich spiritual world
of a character, his or her wisdom and wittiness) is given. Phraseologisms that relate to the characteristics of the characters and
perform the evaluative function are thematically divided into the following groups: phrases that help to reveal the positive
qualities of the characters; phrases that contribute to the disclosure of negative qualities; phrases that complement the portrait
characteristics. Ways of translating of the phraseological units into Ukrainian and Polish are investigated. The analysis of 150
phraseological units led to the conclusion that there are several ways to translate a phraseological unit depending on which group
it belongs to. There are such ways of translating phraseological units — translation of the phraseological equivalent, phraseological
analogue, descriptive translation, contextual replacements, and loan translation.
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Introduction. The task of any translation of a fictional work is to preserve the meaning and
style of the national color, specific realities of the original. Translation of phraseological units is very
important and necessary, because phraseologisms implement the author's opinion in the text. However,
the question of the phraseology translation is not sufficiently developed in the theory of translation. The
difficulties here are connected with the peculiarities of semantics, stylistic color, and figurativeness of
artistic turning. The content of phraseologisms is often transmitted at the expense of the destruction of
stylistic peculiarities of the phraseological unit, so one of the most urgent tasks is to search for full-
fledged equivalents. However, it is necessary not only to convey the meaning of the unit, but also its
image. The aim of the article is analyze the ways of rendering of the phraseological units used to
describe features of character in Ukrainian and Polish translations of “Alice Through the Looking
Glass” by Lewis Carroll.

Results and discussions. In terms of translation studies phraseological units can be divided into
three groups.

The first group includes phrasemes that have a complete figurative and connotational equivalent
in sourse and target the languages: cold as ice — xonoonuii, sik 1io [1, p. 170]; sweet as honey — conookut
sk meo [1, p. 496].

The second group includes phraseological units that express the same idea, but with the help of
another image (analogue): as old as the hills — cmapuii, six ceim [5, p. 19]; as hungry as a hunter —
20100HUl 51K 8o8K/cobaka/nec [1, p. 21].

The third group includes such comparisons that do not have similarities in the Ukrainian
language: as brown as a berry — dyaice memnuii/ dyace 3a2opinuti/ woxonaounoeo xoavopy [1, p. 18].

There are several ways to translate a phraseological unit depending on which group it belongs to.
There are such ways of translating phraseological units — translation of the phraseological equivalent,
phraseological analogue, descriptive translation, contextual replacements, and loan translation.
However, the best way to translate figurative phraseology is to use the appropriate phraseologism in the
target language. It will ensure not only the transfer of content, but also the reproduction of the figurative
meaning and expressiveness of the English expression.

Semantic classification of phraseological units.

Phraseologisms (phraseological turns) are semantically related combinations of words, which,
unlike similar to them in the form of syntactic structures (sentences or sentences), do not arise in the
process of speech in accordance with the general grammatical and semantic patterns of a combination of
lexical units. They are reproduced in the form established, indivisible, integral structures [2].

The classification of phraseologisms by semantics was first developed by Charles Balli in the
“Course in General Linguistics”. The basis of its classification is the principle of relation between the
components of phraseologisms. According to this classification there are three groups of phraseological
units:

— common phrases (units where the freedom of choice is limited);

— phraseological groups (express one but complex concept);

— phraseological unities (one indivisible unit) [7, p. 10].

The most widespread in modern linguistics is the classification of phraseological units of
V. Vinogradov. The scientist classified phraseologisms according to semantics, taking also into account
the syntactic ideas of O. Shakhmatov and S. Bali. V. Vinogradov claims that phraseological units are
not identical in terms of the connectivity of components and the correlation of the semantics of the
whole expression with the semantics of its component parts. According to Vinogradov’s classification
all phraseological units are divided into phraseological fusions, phraseological unities and
phraseological combinations [7, p. 145-159].

Phraseological fusion is a semantically indivisible phraseological unit and its meaning is never
influenced by the meanings of its components.

Phraseological unity is a semantically indivisible phraseological unit the whole meaning of
which is motivated by the meanings of its components.

Phraseological combination is a semantically divisible phraseological unit in which every word
has absolutely independent meaning while one of the components has a bound meaning.
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A wide range of phraseologisms reflects the characters’ inner state, their feelings, emotions,
experiences. Thematically, they can also be divided into several main groups, taking feelings or
experiences that these units render: peace, joy, surprise, disappointment, fear, hopelessness, insult, pain.

Phraseological units that represent the characters’ physical condition can be divided into the
following main groups: fatigue, health and strength, illness, etc.

Phraseological units help the translator to convey colorful characters. They often act as elements
of an author's characteristic or serve to identify a certain range of problems.

The description of a character in a fictional work with the use of phraseologisms to a certain
extent has cognitive, social and cultural aspects. This is extremely important when we talk about
children’s literature, because these expressions enrich the vocabulary, develop logical thinking, help
children to get acquainted with the world and better understand the actions of the hero. The use of the
phraseologisms also has emotional, pragmatic and aesthetic aspects of the perception and evaluation of
a character by the reader.

In the studies on issues of human appearance, scientists N. Amosova, K. Barantsev, L. Smith,
O. Kunin proved that phraseologisms which translators most often use to describe a character, as a rule,
based on folk jokes and irony. In the figurative basis of such phraseologisms the peculiarities of life and
everyday life of a certain nation are usually revealed. For example, let us compare the origin of
phraseologism, which indicates the height of a person in different languages. People in France grow
grapes, a plant that wriggles in and for which a footing is needed. Therefore, a very high man here is
said to be a “big supporter”. From ancient times people in German villages had been growing hops. This
is also a plant that wriggles, however, tall people here described as “something that never ends”. In
England a tall person is said to be “head and shoulders above” which means “one head higher than
somebody”; “mushroom growth” is “very rapid growth”, and in Ukraine they say «bor iioro mipky
3aryouB» [8, p. 40].

Estimation of the appearance is sometimes border on fierce sarcasm. For example, a fat person is
described “as fat as a pig” — “ToBCTHH, K CBUHA , a thin one «as dry as a bone» — «cyxuii, MOB KiCTKay;
«as flat as a pancake» — «mwiackuil, sk MiaMHeNb»; «walking corpse» — <«OKMBHI CKeJIeT, HIKipa Ta
KICTKI»; «thin as a lathy — «xymmit, sk menkay [8, p. 41].

In order to adequately describe the appearance of a character, a translator should pay attention to
the appearance, behavior, and state of mind of the character when translating for children. These criteria
are the basis of a portrait characterization of the character, that is, they are components of the character
building process. Let us consider phraseologisms, formed on the basis of these characteristics of
appearance, by studying the Ukrainian translation of the novel “Alice Through the Looking Glass” by
Valentyn Kornienko and the Polish translation by Robert Stiller.

Valentyn Kornienko’s picturesque translation immediately draws attention of a reader. The
researchers of his work note that his highly-artistic translation texts are internally connected with the
“energy of speech”, testify to the ability to “hear the language”. Set phrases provide the writing with
special originality.

Valentyn Kornienko is a person with an excellent command of the Ukrainian language. The
translator uses a lot of phraseological units in descriptions, characterization, and in the speech of the
characters. There are 155 phraseological units in the translation of the novel “Alice Through the
Looking Glass”. We distinguished the following groups of the phraseological units depending on the
functions they perform in the text:

1. Phraseologisms related to the characteristics of characters (both from the positive and the
negative side) — 36 % of the total amount;

2. Phraseological units rendering the character’s inner state — 38 % of the total amount;

3. Phraseological units that help to reveal the character’s physical state — 16 % of the total
amount;

4. Phraseologisms characterizing the rich spiritual world of a character, his or her wisdom and
wittiness — 10 % of the total number.

Phraseologisms which are related to the characteristics and perform the evaluation function,
thematically can be divided into the following groups:
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— phraseological units that help to reveal the positive qualities of characters, such as skill,

wisdom, love of nature etc. (27 %);

— phraseological units that promote the disclosure of negative qualities, such as hypocrisy, self-

interest, idleness, falsehood, etc. (49 %);

— phraseological units that complement the portrait characterization (24 %).

A person may have attractive facial features or not. A beautiful person may be described as
“good as a pie” — “very beautiful ”’; “good looks” — “nice face features’’; about the ugly face they say
“poor looks” — “unpretty face”; “pudding face” — “a large fat face” or more neutral “the same as
everybody” 1s used in the text. It was translated into Ukrainian as “na ooun konun” which means “like
everyone else”. Humpty Dumpty characterized Alice with this phrase because he thinks that all people
are the same and it’s very difficult to distinguish them.

In Polish translation, Robert Stiller decided not further away from the original text and we have
"jak wszyscy" (literally "like all").

When it comes to the eyes, it is difficult not to mention that phrases connected with eyes or the
look are often used to describe the negative characters or the negative actions of characters.

For example, Alice asks a kitten who was playing around: “What have you got to say for
yourself?” (literally — “How will you explain this?”, “What is your excuse?”) is translated by Valentyn
Kornienko as “ne snaecw, oe nooimu oui?” which testifies to the feeling of guilt and shame that a kitten
could not feel because it doesn't come naturally to the animals. However, it's worth remembering that
the target audience is children and they perceive the world in a completely different way. That is why
the translation with the help of this phraseologism we consider to be successful. Polish translation does
not differ from the original: “Co masz na swoje usprawiedliwienie”.

Sometimes the author of the translation makes use of phrases to distinguish someone: “All eyes
were fixed upon her” is translated into Ukrainian “Oui cocmeii npukunaroms 0o nei”. We consider it
expedient because in the situation that was described with the help of this phrase Alice was
distinguished from other people and therefore she drew too much attention to herself. However, in the
Polish language, the translation is not distinguished by the use of a phrasem: “wszystkie oczy skierowaty
sie na niq”.

Alice’s desire to see the world on the other side of the mirror “/ do so wish I could see THAT”
[6, p. 8] translated into Ukrainian “Kopmums sce na nvoeo okom kunymu” [4, p. 15] and into Polish
“Jak ja bym chciala tam zajrze¢” [5, p. 8]. The phrasem “kunxymu oxom” means “quickly look at
someone, something”.

“Lost sight of her” [6, p. 13] which means to be no longer able to see someone is translated by
Valentyn Kornitnko as “seyoumu 3 oueur” [4, p. 28] and by Robert Stiller as “stracita jg z oczu™ [5,
p. 16]. As we can see both translators used the phrasems indicating the act and the character’s action.

A judgmental look of the Queen who looked at Alice “‘from head to foot™ [6, p. 9] — “3 conosu
oo n’asm” [4, p. 17] — “od stop do gtow” [5, p. 9] was transmitted with a phrasem in all three texts to
enhance the description of this action. The more successful, in our opinion, is Ukrainian translation,
since the direction of view is conveyed. The author condemns the meticulous look of a negative
character, a person of higher social status. However, he does not speak clearly about it, it is concealed.
So the readers have to understand this by themselves. When describing the nose, usually the attention is
focused on its shape and color: «aquiline nose» — «eopbosamuii nicy, «blue noses» — «nocunini Hocuy,
«nose to light candles at» — «uepsonuii nicy, «button nose» — «Hic ryo3uxom, kupnay, «Roman nose» —
«pumcobkuil Hic 3 2opoouxomy [8, p. 18].

About the person, that has no hair on their head we say: «bald as a coot» — «306cim aucuii», npo
HeoxatiHo 3auecany noouny: «hell of hairy — «neuecane sonoccs, namauy,; «crow’s licky — «3anuzane
sonoccay [8, p. 19].

On the first glance Lilly's impolite statement “hold your tongues™ [6, p. 12] is translated into
Ukrainian by a diminutive «npuxycime szuuxuy [4, p. 25], which drastically changes the attitude of the
reader towards this hero, as well as to Alice. In Polish translation we may also find the phraseme with
the same meaning and they also use a diminutive: “Buzie na ktodke™” [5, p. 13].
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Valentin Korniyenko translates shyness, timidity and nervousness in the way the hero describes
his thoughts by such phrasemes as: «i napu 3 eycm ne nyckanay» [4, p. 26] (hadn’t spoken before [6,
p. 13]) ma «3 8ycm ne 3ipsanocs i cnosay (not a word would he say), But Robert Stiller does not use
them as frequently “si¢ wcale nie odzywat”, “nie powiedziat ani stowa” [5, p. 12].

Fear and shock of a little girl Alice is translated using a phraseme in both languages «smpamuna
oap mosuy, ‘jg zamurowato”, but in the source language we often read “she could not speak’ [6, p. 94].
And a King was so scared that he «noxonos asxc oo xinuuxie sycie [4, p. 18]», “zdretwiatem az po czubki
wagsow” [5, p. 10] (“turned cold to the very ends of my whiskers” [6, p. 10]) it is important to point, that in
both target languages translators use author's neologism, and the vocabularies give us such phrasemes with
the words to turn cold: noxononymu 0o enuburu oywi, noxonoHyno y epyosx, Ha cepyi, 8 HCUBOM.

The Knight, the Lion and Humpty Dumpty “lacked breath”, when talking about some nobel
deeds or fight with someone: “had no more breath” [6, p. 57| — «3abpaxio oyxy» [4, p. 93] —
“brakowalto tchu” [5, p. 58], “did not dare” [6, p. 57] — «ne cmano dyxy» [4, p. 93] — “nie odwazytaby
sie” [5, p. 58].

Negligence and indifference of the Hatter appears in his manner of speech and authors description
“said carelessly” [6, p. 59] — «xunye mumoxiovy [4, p. 95] — “odpowiedzial niedbale” [5, p. 58].

Clumsiness and unability of the hero to catch a right timing to say something is transmitted by
phrasemes in original text as well as in the analyzed translations “opened her lips” [6, p. 59] —
«pozmynumu pomay [4, p. 95] — “otwarta usta’ 5, p. 58].

The part where the Queen thinks about the solution to the hard riddle is translated by Valentin
Kornienko using a phraseme «cywuna co6i conosy» [4, p. 96] (“puzzled over this” [6, p. 59])
“zastanawiata si¢ nad tym” [5, p. 60], this means that the riddle, which Alice asked her was really
extraordinary.

Absurdity of the situations, which happen with our heroes is also translated into Ukrainian using
a phraseme: “It's too ridiculous” [6, p. 61] — «xypsim nacmix» [4, p. 107] — “To po prostu Smieszne!” |5,
p. 63]. And the cold attitude of the character by: “not choosing to notice” [6, p. 13] — «nyckamu noss
syxa» [4, p. 26] — “postanawiajqc, ze nie ustyszy ostatnich stow” [5, p. 12].

The feelings of the heroes is also translated by Valentin Kornienko using a phraseme: “she had
heard a good deal of poetry” [6, p. 64] — «cuma no camy 3ae’azxky» [4, p. 111] — “nastuchata sie juz
tego dnia co niemiara poezji” [5, p. 65], as well as the attitude of the hero to something: “What dreadful
nonsense we ARE talking!” [6, p. 68] — «npocmo eyxa 6 samymwv» [4, p. 122] — “co za okropne bzdury my
wygadujemy” [5, p. 67], and the disapproval: “how you'd like it” [6, p. 68] — «akoi 6 mu 3acnisanra» [4,
p. 122] — “jak by ci sie podobato” |5, p. 67].

Such trait as hard working is translated in one case by a phraseme, which is often used in
Ukrainian oral speech: “she was hard at work”™ [6, p. 6] — «npayrosana 6 nomi yona» [4, p. 11]—
“trudzila si¢” [5, p. 6], and in the other case: «xzi6 icmu ne dyproy [4, p. 6] (“they'll soon bring the
white bread and the brown” [6, p. 11]) “To chyba ju niedlugo przyniosq biate i czarne ciasto?” [5,
p. 7]. The knight, that didn't know how to ride a horse (“was NOT a good rider” [6, p. 66]), «ue
8poouscs 015 6epxosoi i30uy [4, p. 106] — “nie byt za dobrym jezdzcem™ 5, p. 64].

The serioseness of the character without any hint on jokes is also translated by a phraseme:
“very seriously” [6, p. 35] — «be3 mini nocmiwkuy [4, p. 78] — “rzekt z najwigkszq powagq” [5, p. 36], a
B IHIIOMY BHUIIAIKY: “of course” [6, p. 49] — «nivoeo epixa maimuy [4, p. 88] — “oczywiscie™ [5, p. 50],
and the antonymic idioms is used to show a happy mood of a characters: “said in a trembling voice”
[6, p. 25] — «mamysamu cmix» [4, p. 53] — “Wypowiedziata drzgcym glosem ™ [5, p. 26].

Conclusions. As we can see, phraseologisms can create antonymyc pairs. During the process of
character creation major part of attention is concentrated on the face. However, most of it's parts are
described ironically and funny. So, after conducting a research on phraseologisms that have been used
to describe the character, we can make a conclusion that they were used accurately. They describe
character’s appearance and realia at the same time.
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TonoBankast FOmms. [lepeBon ¢gpaseonornsMoB Kak CpeacTB CO3IAHNS XapaKTePOB MePCOHAKel B YKPAHHCKOM H
TOJILCKOM TiepeBonax mpomsBenenusi JIpronca Kappomna «Ammca B 3azepkanbe». B crathe ocBeleHbl 0COOSHHOCTH
BOCIIPOHM3BEICHUsT (DPa3eoylorMuecKuX eMHUIL KaK CPEACTB XapaKTepoB MEPCOHAKEH B IEepeBojiax MPOU3BENEHUs «Amca B
3azepkalbe» Ha YKPaHHCKOM U MOJIBCKOM si3bIkax. [IpencraBiena kiaccudukanys (ppa3eoormdeckix eMHHULL C TOYKH 3pEHHs
niepeBozioBeieHust. OnpeiesnieHbl croco0bl nepeBo/a (hpa3eoornueckux eANHHLL (IIepeBox (pa3eoorniecKuM SKBHBAIICHTOM,
(bpa3eonoruecKuM aHAIOTOM, OIHCATETHHBIM MIEPEBOIOM, KOHTEKCTYAIBHBIME 3aMEHAMH M KaJbKHPOBAHHE, HCIIOIB30BAHNC
COOTBETCTBYIOLIErO (hpaseosiorn3ma B 1eIeBOH s3bIke). [IpoaHanu3upoBaHbl KiaccHpUKAIIO (Dpa3eoIornueckuX eIHHHMIL TI0
UX ceMaHTHKe (OOBIYHBIE CIIOBOcodeTaHHsi (00OpOTHI, CBOOOIA BHIOOpa KOTOPBIX OrpaHHMueHa) (hpa3eooruuecKue psijibl
(000OpOTHI, BEIPKAFOIIHE OHO, HO CJIOXKHOE MOHATHE) (ppa3eosIorimyeckue eauHCTBa (000POTHI, SIBIAETCS OMHAM HEpa3phIBHBIM
uensiv). OnpezenieHo, uTto (pa3eoiormyeckoe CparieHre — 3TO CEMaHTHYECKH HezlelnMa (ppaseoniornieckast eAMHNLE, U Ha
3HAYCHHE KOTOPOW HHKOrJa HE BIHMSIOT 3HAYCHHE ¢ KOMIIOHCHTOB; (Dpa3eoNormuieckasl eIUHCTBO — 3TO CeMaHTHYECKH
HezenuMa  (paseoriornueckasl CAWHUILE, IeJIoe 3HAYEHWE KOTOpOH MOTHMBHUPOBAHHOE 3HAYECHUSMH €€ KOMIIOHEHTOB;
(pazeonoruyeckasi KOMOMHALIMS — 3TO CEMAHTUUECKH JielMast (hpa3eoioriieckast eMHANA, B KOTOPOI KaXKII0e CJIOBO UMEET
COBEPILICHHO He3aBUCHMOE 3HaueHue. [lofano (pyHKIMOHAIBHYIO KiIacCH(HKALIIO (PPa3eooru3MoB B MPOM3BEICHUH «AJTHCca
B 3azepKainbey ((pazeororu3Mbl, KacarolUecs XapaKTepHCTHKH MepCOHaKeH; (pa3eosioriyeckie eIMHHIbI, TepeialoT
BHYTPEHHEE COCTOSIHHE Teposi; (hpa3eosOrHYecKre EMHUII, MTOMOraloT PAacKphITh (U3MYECKOE COCTOSHHE MEPCOHAKA;
(bpazeonorn3mel, XapakTepHu3yrolie 0oraTelid TyXOBHBIH MHUpP Teposi, MyJpOCTb, ocTpoyMue). dpa3eosioru3mel, Kacarommecs
XapaKTEPUCTHKHI TEPOCB U BBIMOIHSIIOT OICHOYHYIO (PYHKIIMIO, TEMATHIECKH Pa3/IeieHbl Ha CIICAYFOIINE IPYIIBL (pasemu,
TIOMOTAIOIINE PACKPBITH JOCTOMHCTBA TIEPCOHAXKEH; (ppasemMu, CIoCOOCTBYIOIIME PACKPHITHIO HETATUBHBIX KAauecTB; (hpa3eMu,
JIOTIONTHSIIOIIME TIOPTPETHYIO XapaKTepUCTUKY. VccnenoBaHbl crioco0bl mepeBozia (pa3eoiornueckux €IUHHI] YKPAHHCKOM U
TIOJIBCKOM si3bIKax. AHanm3 150 dpazeonornieckux eIMHUI] IPHUBEI K BEIBOY, YTO CYIIECTBYET HECKOIBKO CIIOCOO0B IIEpeBo/ia
OFE B 3aBHCHMOCTH OT TOrO, K KaKOW TPYIIIe OH MPUHAMISKUT. CYIIECTBYIOT TaKUE CIIOCOOBI MmepeBoa (pa3eoorHueCKIX
©IIMHUII — TIEPEeBO]] (PPa3eoIOrMIecKoro SIKBUBANICHTA, (hpa3eoIOrHuecKuii aHaJIoT, ONHCATENBHBIN TIEpEBOJT, KOHTEKCTYaIbHbIE
3aMEHBL

KunroueBsle citoBa: (pazeonornsm, nepeo, EPCOHAX, CO3/IaHNS XapaKTePOB.

IonoBanbka IOgisa. BinrBopennst ¢paseonorivHux OAMHMIL SIK 32C00iB  XapaKTepOTBOPeHHA B
YKpaiHChbKOMY Ta MoibcbkoMy mnepekiaagax TBopy JI. Keppomna «Amica B 3amsepkamii». Y crarri BHCBITIEHO
0COOJMBOCTI BiATBOPEHHS (Dpa3eoNoOriyHMX OMHHIG SIK 3aC00iB XapaKTepOTBOPEHHs MEPCOHAKIB y TepeKiIazax TBOPY
«Autica B 3am3epKaiili» YKpaiHCBKOIO Ta MOJNBCbKOI MoBamH. [logaHo kimacugikaiito (Hpa3eonoriYHuX OIUHHIb 3 TOYKH
30py TIepeKiIaIo3HaBCTBA. Br3HadeHo crocoOu mepeknany (pa3eoioriuyHuX ONMHHIL (Tepekiasn  (paseonoriyHimM
€KBIBaJICHTOM, (Ppa3eoyoriyHAM aHaIoroM, ONWCOBUM IIEPEKIIaJIOM, KOHTEKCTYyaIbHUMH 3aMiHAMH Ta KaJbKyBaHHSM,
BUKOPHCTaHHS BiIOBITHOTO (hpazeoriori3amy B LiIb0Bii MOBI). [IpoanarnizoBaHo kinacudikaito (pa3eooriYyHuX ONUHUL 32
X CEMaHTHKOIO (3BMYAlHI CJIOBOCIIOIYUCHHS (3BOPOTH, CBOOOIA BM60py SIKAX OOMEKEHA); (hpa3eosIoriui psay (3BOPOTH,
IO BHPA)XAIOTh OJHE, ajle CKJIAJIHE IMOHATTS); (ppaseornoriuyHi €AHOCTI (3BOPOTH, IO € OIHUM HEPO3PUBHIM UJTAM).
BusnaueHo, mo ¢paseonoriyde 3pomeHHsT — e CEMAaHTHYHO HeNoAlIbHA (ppa3eosyioriyHa OAMHMIIA, 1 HA 3HAYEHHS SKOI
HIKOJIM HE BIUIMBAIOTH 3HAUCHHs ii KOMIIOHEHTIB; ()pa3eosoriyHa €IHICTh — [le CEMaHTUYHO HENoiIbHa (paseooriyHa
OIIVHUIIS, IJIe 3HAYCHHS SIKOI MOTHBOBAHC 3HAUCHHSIMH ii KOMITOHEHTIB; (hpa3corioriuHa KOMOIHAIlisl — IIe CEMaHTUYHO
noziyibHa (ppaseosioriyHa OAMHUIL, B SIKIH KOXKHE CJIOBO Mae abCONIOTHO He3aliexHe 3HadeHHs. [lomaHo (yHKuiOHANBHY
kinacudikaiito ¢pazeonorizmiB 'y TBopi  «Amica B 3amepkamui» ((hpaseonoriaMu, MO0 CTOCYIOTHCS XapaKTEPUCTUKU
TIEPCOHAXIB; (hpa3eoNoriuHi OJMHUII, 110 MepealoTh BHYTPIMIHIA CTaH repost; (pa3eosoriyi OIMHHULI, 10 JOIOMaraloTh
po3KpuTH (I3MYHUN CTaH MEepCcoHaXka; (pa3eosiori3mMH, IO XapaKTepU3yoTh OaraTuif TyXOBHHMIA CBIiT repos, Myz[plcTL
I[OTCHHICTB) ®pazeonorizmy, M0 CTOCYIOTHCS XapaKTEPUCTUKH repoiB i BHKOHYFOTh OIiHHY (DYHKIIiFO, TEMATHYHO MO/IJICHO
Ha Taki rpymu: ¢paszemMu, 10 AOMOMAraloTh PO3KPUTH MO3UTHBHI SKOCTI IEPCOHAXIB; (hpa3eMu, IO CIPHUSIIOTh POSKPHUTTIO
HETaTUBHUX SKOCTel; (pa3emMy, IO JOMOBHIOIOTH MOPTPETHY XapakKTepUCTHKY. JlOCHipKeHO CrocoOu TepeKiany
(bpa3eosoriuHUX OUHUILL YKPATHCHKOIO Ta MOJIbChKOI0 MOoBaMu. AHaui3 150 (hpa3eonorivHuX OAMHUIL PHUBIB IO BUCHOBKY,
110 iICHY€E KiJIbKa CIOCO0IB Mmepekiiany (hpa3eolIorigyHoi OHHHIN 3aIeKHO BiJl TOTO, 0 SIKOI TPYITH BOHA HAJICKUTh. ICHYIOTh
Taki CrocoOu TepekiIany (ppa3ecoioridyHiX OIMHMIL — Mepekiia (ppa3eooriuHOro eKBiBaJIeHTa, (pa3ecoIOriuHIi aHaIor,
OIMCOBHH NIEPEKIIa]], KOHTEKCTYyaJIbHi 3aMiHH.

Kurouosi ciioBa: (pazeonorism, nepekiiali, IepcoHax, XapakTepOTBOPEHHSL.
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