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MOETUKA KOMIYHOI' O B TAPOIIMHIIA TBOPYOCTI POAJIBJIA JIAJIA

B crarTi aHaii30BaHO OCOONMBOCTI MapomdidHOI TBOpuocTi Poanbaa Jlama Ha OCHOBI HOro BipIIOBaHOI 30ipKU
mursaux BipmniB «Revolting Rhymes». ABTOp CTaTTi y3araJibHIOE BiJIOMOCTI, SIKi CTOCYFOTHCS YKaHPY Mapofii, IPOCTEKYE
PO3BHUTOK CEOKETHHX JIiHii1 TBOPIB.

Micue mapomiiiHoro Havyaia y cnaamuHi Poanpna Jlana 3aiiMae BaxiuBe CKIaoBe Miclie. Y CiM JIOCHIKYBaHUM
TBOpaM TNpUTAMaHHHUI KOMIYHMH CTHIIb, JUISl SIKOTO CJIOBA € HE JIMIIE 3aCO00M BHpaXKEHHS 3MICTY, a COCOOOM HOBOT'O
TIOETHYHOTO MOBJICHHSI, CIIPSIMOBAHOTO Ha «CBOro» umtada. [Ipore, KpiM po3Ba)KaJIbHOI KOPHCTI, 1Ii TBOPY HECYTh B €001
CepO3HUIT 3MICT. ABTOp XOBAE€ IiJI TAPOIHHOK MACKOI 00’ €KTUBHUI CBIT, SIKHI CTa€ (DaHTACTHIHO-HATYPATICTUYHHM.

[aponiiina moesist OpuTaHCHKOro TIHMCbMeHHMKA Poasbaa Jlana pernpe3eHTye He3BUYHI CEFOKETHI JIHIT, SIKi o€ IHaHi
3 (DONBKIIOPHIM MaTepianoM, 3BHYHHMH HaM 3 JUTUHCTBA TepOosiMU. TeKCT BIpIIOBaHMX Ka30K CIYr'ye 3aCOO0M BIUIMBY Ha
YyyTaya, CHHTE3YIOUM CYYacHi JOCSTHEHHS MacoBOi KYJIbTypu. Pi3HOMaHITHI CIIOBECHO-XYIOXHI KOAW IIEpEIUIeTeHi,
YTBOPIOIOYHN CBOEPITHHI 3HAUCHHEBHH JIMCKYPC.

XapakTepHUMH prucamMu napopiitHoi TBopuocti Poanbaa lana € sxaHpoBa €BOIIOLIS BIPIIOBAHUX Ka30K, TOPYLICHHS
TalyioBaHUX TeM. Y KOMIO3HIIiHHII cTpyKkTypi BipiuiB Poanbsia [lana npocrexxyeMo, HalpyKeHICTh IHTPUTH, BTAEMHIYEHHS
3micty. Ilpu Bcili ka3koBocCTi crokery Bipmn [lana BiIpi3HSAIOTH Cy4aCHMMHI A€Talli Ta MOBY TOJIOBHHX T€pOIB TBODY.
3BepTaro4rch 10 Ka3KOBUX MOTHBIB, P. Jlan TpancdopmyBaB ix, BBOAMB NpUTaMaHHI ChOTOJIEHHIO pedi, JPiOHHIY MOOYTY.

Kowmi3m Ha piBHi TekcTiB BipiiB P. J{ana peasnizoBaHo 3a 10MOMOror0 MOBHUX 3aCO0IB /ISl CTBOPEHHSI CUTYaTHBHOT'O
Ta JIHTBICTHYHOTO KOMIi3MY: €IiTeTiB, MeTadop, MOpIBHAHB, TinepOoi. 3aBasSKh BXXUBAHHIO CIICHTY, BYJIBIApPU3MIB, TBOPH
HaOYBarOTh iPOHIYHOTO KOJIOPUTY.

ChpuifHATTS TIOBIIOMIICHb SIK TEPCOHAKAMH BCEPEIMHI TEKCTy, TaK 1 4YWTaueM, BU3HAYAEThCS CTyNEHEM
iH(pOPMOBAHOCTI KOKHOTO 3 HuX. [ iHmuBigyanpHOro crwio P. Jlans € xapakTepHHM IIMPOKE BUKOPHCTAHHS 3aCO0IB
JIPYKapchbKol BUPA3HOCTI: Pi3HMX MIPHQTIB, KypCHBY, AYXKOK 1 KamiTtamizauii. MoBy Poanbaa [lans BupizHse mpocrora i
JIAKOHIYHICTb, SIKa JOCSTAETHCS 3aBIIKHU M 00PY CIiB, 10 3a0€3MeYyI0Th TOYHICTh BUKJIALY TYMKH.

Kunrouoi cioBa: koMiuHe, mapoytist, ipOHIYHMI KOJIOPHT, Ka3KOBUH CIOJKET, (PONIBKIIOPHA OCHOBA.

Beryn. KoxeH Hapos NOCKOHAIO Mi3HAE ce0€ KON 3aHYPIOETbCS Y YMTAHHSA XYHO0KHBOI
nirepatypu. HarionanmsHa mitepaTypa 3aBxau € HEPO3PUBHO TMOB’s13aHa 3 (hOJIBKIOPOM, SIKU HAKOTIMYIYE
BHCOKI JyXOBHI IHHOCTI. Ka3ka € ogHMM 3 HalWJaBHIMINX KAHPIB HAPOIHOT TBOPUOCTI, 32 JOTIOMOTOIO
SKOT YyhTad Ma€ 3MOry NOPUHYTH B YapiBHUM CBIT, 3a0yBIIM Ipo pyTuHy chorojieHHs. ‘“Kaska — me
HACTUIbKHM yHIBepcasibHa (opMa, IO MOXKE IHTErpyBaTHUCh HE JIMIIE B THCEMHY JITEpaTypy, a U y
aBTOPCHKY TBOPYICTh OKpemoro muchMeHHuka [3, c. 140]. SIckpaBUM mpencTaBHUKOM aHTIIHACHKOL
JITepaTypH, SIKHii CTBOPHB PI3H1 KaHPOBI PIBHOBH/M Ka30K, € Poanba [lai, sikoro Hasusam Ilekcripom
TTSYOI JtitepaTypu. Moro mpo3oBi Ka3ku BXOMATH A0 MEPETIKy HAMKpaIIMX TBOPIB IS JUTEH, MpOTe
BIPIIIOBaHI Ka3KOB1 TBOPHU 3ATUIIIAIOTHCSI BCE I 3ATUIIAOTHCS HEAOCTIPKEHUMH.

O0’exTOM HaIIOro JAOCILKEHHS cTany BipiioBaHi TBopu Poanbiaa lana “Revolting Rhymes”.
Ils 30ipka — me mapoais Ha TpaauliiiHI HapoaH! Ka3ku y ¢opmi Bipmiis. Illicte muTsumMx ka3ok
“UepBona Illamouka”, “Tpoe mopocsr”, “Ilxek 1 6o6oe nepeBo”, “bimocHbkka 1 CiIM THOMIB”,
“3onoroBosiocka 1 Tpu Beameni”, “lIlonentomika” OTpUMYIOTh HEOBTOPHY IHTEPIIPETALII0 Ta MICTSThH
HE3BUYHUM KIHELb 3aMiCTh TPAJULIIHHO IIACIUBHX.

Merta poGoTu — JIOCTIAUTH MOETUKY KOMIYHOro B mapopidHii 30ipui P. Jlama “Revolting
Rhymes” Ta xynoxHi1 3aco0H, 1110 BUKOPUCTOBYBAJIUCS IIPH il HAIIMCAHHI.

Metoau Ta MeTOIUKHU A0CTiTKeHHsl. [[ITh0B1 yCTaHOBKY 1 3aBAaHHS BUSHAYMIIM KOMILJICKCHY
METOAMKY aHamizy (QaxruyHoro marepiamy. Ilopsig 13 3aragbHMMHM METOJaMHM HAyKOBOTO ITI3HAHHS
(omucoM, y3araJibHEHHSIM, 1HIYKLIEIO, AETYKII€I0), Oy BUKOPUCTaH1 TaKOK METOJM MOPIBHSIBHOTO,
CTHJIICTUYHOT'O Ta KOHTEKCTYaJIbHOTO aHAJli3y TBOPIB Ha PI3HUX MOBHUX PIBHSIX.

Pesyabratu pociimxenns. Llle 3 auTuHCTBA, KOJIM MU CITyXalld Ka3KW, SIKI HAM pO3Ka3yBaId
Hanr 0aTbKu, MU OyJIH TIEBHI, 10 KOJKHA Ka3Ka MOBUHHA 3aKIHYYBaTHCS maciauBo. [Ipore, HemMae HIYOTrO
HE3MIHHOI0, 13 YaCOM YTBOPIOIOTHCS HOBI HE3BUYHI JKaHPOBI IHTEpIPETALlii, SIK1 OEIHYIOTh KOMIYHE Ta
TpariuHe. “baueHHs (CHOPUHHATTS) B JKUTTI TPEKPACHOIO, MOTBOPHOIO, TE€POIYHOrO, HU3BKOIO,
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TPariyHOr0, KOMIYHOTO BHOKPEMIIIOE SIKUICh JKUTTEBUM KaBAIOK (OIOCEPENKOBYE HOT0), BUMAarae
OCMUCIJIEHHS], MEPEKMBAHHS 1 TAKMM YWHOM HIOM TOCYBa€ B I[apUHY TBOPUOTO OCBO€HHS. EcreTnui
MoTpeOH, sIKi CIOHYKAIOTh JI0 TBOPUOCTI, 1€ HE TUTbKHU MOTpeda B Kpacl (BOHA — TOMIHYIOYA, KITFOUOBA IS
TpyIy TOTPeO, sIK1 BUMAraroTh Bifl JIFOJMHH peati3arlii), 11e moTpeda, KOPUCTYIOUMCh TTPUPOIHUM JapoM,
CTBOPUTH IIOCH TaKe, IO JUIs BCIX HIITUX JIFOJIEH 3aCBIAYMTH IIIHHICTD TBOpIA [3, ¢. 13].

OnHi€r0 3 €CTeTUYHHUX KaTeropiil, METol0 SIKOi CTa€ BUCMIIOBAHHS HEBIANOBIIHOCTI 3MICTY 1
¢dopmu, € kareropisi KoMi4Horo. Ll xareropis MIiCTUTH PI3HOMAHITHI >KaHPOB1 (popMu, cepes SAKUX
qilbHE Miclle nociae napofis. “Bei xaHpu, 6e3 BUKIIIOYEHHS, MOXKYTh CTaTH 00 €KTOM Mapoii: Bif
OararotomHoi emomei 10 adopusmy. bynp-skuii 13 KaHpPIB MOKE BKIIOUaTH B ceOe Mapojito sK
YaCcTUHY, YTBOPIOIOYM 3 HEHO €IWHE CIOBapHO-KOMIO3uIliiHe mte. [lapomis Mae CBif KOHTEKCT
BITHOCHH 3 KOKHUM >KaHPOM OKPEMO 1 31 BCiMa aHpamMH B HUIoMYy. Binbin Toro — maposmisi 31aTHa
00’ekTUBYBaTH caM (PEHOMEH >KaHpYy, KOMIYHO AEMOHCTpyrouH ioro crneuudiky”’ [4, c. 13]. Came
3aroCTPEHHS ISTKUX PHC Ta 3aC00IB POOIISATH HACIINYBAaHUN TBIP CMIITHUMHU.

Cepen pocmigHMKIB Taponii HEOOXIAHO BHUAUIMTH TaKWX MOBO3HaBIB, K [I. bepkos,
A. Mopozos, B. HoBukos, 0. TunsHoB. IlepeBaxkHa OUIBIIICT HAYKOBLIB CTBEPIUKYE, IO TEPMIH
“mapopis’” — 1e XyA0XKHE HACITyBaHHS CTHIIIO MMCbMEHHHUKA a00 JIITepaTypHOTO HAMPSIMKY 3 METOIO
HOT0 BUCMIIOBaHHS. Y3arajJbHEHE BU3HAYCHHS IIHOTO >KaHPY Ja€ BIOMHUH JiTeparypo3HaBens llerpo
BacunboBuu binoyc: “Ilapoxis (rpeu. parodia — apTiBiuBa TniepepoOKa) — >KaHp CATHPUYHOT YU
TYMOPHUCTHYHOI JIIT€paTypyu, OCHOBAaHUN Ha MepeOUIbIIEHO KOMIYHOMY HaciiIyBaHHI TBOPY SIKOTOCh
aBTOpa abo siTepaTypHoro Hampsamy |1, c¢. 325].

OcoOmuBicTio peanmizamii nmapoaitoBanHsa Jlana € Ha3Ba 30ipku — “Xyirancbki Ka3ku™~ abo
“bangurceki Bipuii”. Lls Ha3Ba B MetadopuuHii popMi IMIUTIKY€E IPUXOBAHUM 3MICT yCIX BIPIIOBAaHUX
TBOPIB. Xy/IO’KHIN CBIT 3HAMOMHUX HaM 3 JUTUHCTBA Ka3okK “[lomenromika”, “butocHKKA 1 CIM THOMIB”,
“Tpoe mopocsAT” Ta 1H. OTPUMYE, 3 Jierkol pyku Poanbaa Jlana, HOBI croxkeTHi JiHii. Lle aBaHTIOpHI, 3
(OTBKIIOPHUMH €JIEMEHTAMU CIOXKETH, Y IKUX aBTOP HAMAaraeTbCsl 3MIHUTH YCTAICHUN X171 TIOJTIH.

Putmu moesii — 1€ BTUIEHHS PUTMIB HAIIOTO XUTTS. [IpyuoMy puTMH SKUTTS MaroTh Oe3miy
CKJIQJIHUKIB: KOXKEH IO€T BiAOMBA€ PUTM 30BHIIIHIM, BJIACTUBHHA INPHUPOJI, CYCHUIbCTBY, €HOCI, 1
BJIACHUM, BHYTPILUIHINA, BIACTUBMM Jmiie oaHoMy noeToBl. Ko)keH reHiaibHMII Moer Mae CBiid
HEMOBTOPHUH T0JIOC — Ty IHTOHALiO (YTBOPEHY PUTMOM), 3By4aHHS BCIX MOE31H, SIKE BUPI3HSE came
IIHOTO TIOETA, 32 KO0 MU 0/Ipa3y Mi3HaeEMO aBTopa [3].

3araiom, TBopu Poanmpma [lana BH3HAYarOTh SIK TBOPH 3 HEJOCTaTHBO JOCITIIPKEHUMH
*aHpoBuMH popmamu. Ha ocHOBI onbkiiopy, sikuii OyB TpaHC(OpPMOBaHUI aBTOPCHKOIO CBIIOMICTIO,
Poanbn Jlan cTBOpuB HU3KY LIKaBUX Ta OpUTiHaIbHUX BipuriB. L{i TBOpu — 1UBHI ICTOpIi, po3Ka3aHi B
CYTO aHIJIHCBHKINA MaHepl. Y HHMX € YOpHHUM Tr'yMop, IpOHIs, capkasM, sIKi BUHHKAIOTh y CTaBJICHHI
YuTaviB JI0 TEpOiB, sKI OuBaKyBari. 3 mieo MeToro Poampn Jlam BHKOpPHCTOBYE y CBOiX Bipmiax
TPaIUIIiifHI PO3MIPH, TTOBTOPU, CHMBOJIM Ta 1HIII 3aCO0H.

bitbliicte HOro moeTHYHUX TBOPIB HANMCaHI TPAJAMLIMHOIO CXEMOI puMyBaHHs aabbccedd,
KOJIM YEepryroThcsl KiHIIEB1 3BYKU. Lle OCHOBHA MOJe/b pUMYBaHHS, sIKa MOBHICTIO BIIOBIAAE TEMI Ta
nepeadavdyBaHiil ayauTopii. BukoprucTaHHs pUMOBaHUX KYIUIETIB JOTIOMArae CTBOPUTH IIBUIKUI TEMIT
Ta JISTKUM PUTMIYHUNA TOH, SIK1 JIETKO 3amaM SITOBYIOTh JIITH:

As soon as Wolf began to feel

That he would like a decent meal,

He went and knocked on Grandma'’s door.

When Grandma opened it, she saw

The sharp white teeth, the horrid grin,

And Wolfie said, “May I come in?” (Little Red Riding Hood and the Wolf)

3 MeToI0 nepeaadi KOMIYHOTO XapakTepy CBOIX BIpIIOBaHMX Ka3okK, Poanba [lan BUKOpHCTOBYE
HU3KY 3HaKIB MyHKTYyalii Ta rpagiyHuX cuMBOIIB. Tak, Kamitanizanist B TBopax Jlana ciayrye 3acobom
MapKyBaHHS OL[IHHOT KOHOTAllli, I0Ka3y€e He TPaJULIIHICTh npeaMeTa uu sBuia. Hanpuxnam:

Ghastly frightening thing occurred —

Not far above his head he heard

A big deep voice, a rumbling thing
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That made the very heavens ring.

1t shouted loud, “FEE FI FO FUM

I SMELL THE BLOOD OF AN

ENGLISHMAN!” (Jack and Beanstalk)

BaxxnuBy posb y nepenaul CTaBJIeHHSI aBTOpa 0 I'epoiB HOro TBOPY BLAINPAIOTh MYHKTYaIlIHH1
3Hakd. BOHM CIyryroTh CBOEpPIAHMMH HATSKaM{ Ha IMIITEKCT TBOPY, MiJKa3KaMH MIOJ0 E€MOINMHOT
peakii yntava. Tak, 3HaK oknuKy P. Jlan BUkopucTOBYE U151 TIepenadi eMollii ToJIOBHUX TepoiB, 1100
MTOCHJTUTH iXHIO EMOIIIHY €KCIPECIIO:

‘Oh mum! he gasped. ‘Believe you me

‘There’s something nasty up our tree!

‘I saw him, mum! My gizzard froze!

‘A clever nose! his mother hissed.

‘You must be going round the twist!” (Jack and Beanstalk)

Koma y gocniympkyBaHMX BipIIax MOKa3ye TUHAMIYHICTb TBOPY, MIICHIIIOE 1X KOHTPACTHICTb.
[TucbMEHHUK 4acTO BUKOPUCTOBYE JY>KKH, SIK1 HECYTh (DYHKIII}O BUALICHHS 1 CIIYTYIOTb JUIsl BUPA)KEHHS
CTaBJICHHSI aBTOpA JI0 TTOIIi:

They pawned their watches, sold the car

They borrowed money near and far

(For much of it they had to thank

The Manager of Barclays Bank).(Snow White and the Seven Dwarfs)

When little Snow-White’s mother died

The King, her father, up and cried

“Oh, what a nuisance! What a life!

Now I must find another wife”.

(It’s never easy for a King

To find himself that sort of thing.) (Snow White and the Seven Dwarfs)

3a nonomororo Kypcuy P. Jlan ctBoproe ipoHiYHUIN e(eKT, Ja€ YuTaueBl aBTOPChKY MiIKa3Ky,
poOuth rpadiuHmii Harojoc. Tpw Kpamkh € MapKepoM CXBWJIBOBAHOI MOBHM Ta BKa3ylOTh Ha
HE3aBEePIIEHICTB:

He gazed aloft. He wondered when

The dreaded words would come ... And

Then...

From somewhere high above the ground

There came a frightful crunching sound. (Jack and Beanstalk)

JlocnimKyBaHi IOETUYHI TBOPU HACHIAYIOTh (JOPMH HApOJHUX Ka30K: TEMaTHKa 30iraerbcs 3
opurinaniamu. Jlitrepatypna mapomis P. Jlama BimoOpaxkae Ti »* cami dopmu 1 3acodu, siki Oynu
MIPEJICTaBIICH] y HAapOJHUX Ka3kax. [IpoTe, moeT 3MIHIOE TEXHIKY OMOBIJI, BIIACTYIAE Bif 3BUYHOTO
CIOKeTy, TpaHchopMye MOl y HE3BUYHMMA il unTada criocid. Tak, 3Haiiomiii HaAM 3 JUTUHCTBA
“UepBoHiii 11anoyii” rojloBHa repoiHs 1 KiHII TBOPY BUHMae MICTOJIET, BOMBa€E cama BOBKa 1 uepes
JeSIKUI Yac oJiArae majabTo 3 BoBUOi miKypu. Y “Ilomenronini” rojloBHa repoiHs BUXOAUTh 3aMDK HE 3a
IIPUHIIA, a 33 TOPTIBLSL BapeHHsM, a Y “TpboX mopocsTax” 3’BJsIEThCS YEPBOHA ILIATI0OYKA, SIKA HE JIUILE
BOMBA€E BOBKA, ajie i YKOPCTOKO PO3IMPABIIETHCS 3 TPETIM MOPOCSIM, 1 POOUTH 3 HOTO MIKIPU BaTI3Y.

Kommno3utlig Takox BUCTYyIa€ BKIMBUM €IEMEHTOM MapoiitoBaHHs B “XyIIraHChbKUX Ka3zkax’ .
Komidm y BipmoBux kaskax P. Jlama Moke peanizoByBaTucsi K Ha DPIBHI OKpeMHX (parMeHTIB
BUCIIOBJIIOBaHb XYZIO’)KHBOI'O TEKCTY, TaK 1 HapiBHI LUIICHOrO TBOpY. llpm HpOoMy CyKymHICTh
KOMIYHOCT1 OKpeMHUX (h)parMeHTIB CTBOPIOE LIUIMH TEKCT 3 BMICTOM KoMiuHoro. [Ipote, Jlan 3HauHO
MOTIMOUB 1 PO3LIUPUB MPOOJIEMATUKY JOCIKYBAHUX KA30K 3a PaxyHOK COLIAIIbHO-BUKPHUBAJIBHUX
MoMeHTIB. Tak, y BipmoBaHiii ka3 “biIoCHDKKA 1 CIM THOMIB” aBTOP CTBEPIIKYE, IO a3apTHI I'pH HE €
IpiXOM, 32 YMOBH SIKIIO BU MOCTIMHO BUTPAETE IPOLLIL:

Each Dwarf and Snow-White got a share

And each was soon a millionaire

Which shows that gambling’s not a sin
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Provided that you always win. (Snow White and the Seven Dwarfs)

BaxximBuM e1eMeHTOM Ka3KH € KiHellb, SKHid, 32 KJIACHKOIO JKaHPy, TOBUHEH 000B’I3KOBO OyTH
LIACIMBUM JUIsl rojIoBHUX repoiB. [Ipote, y “Tphox nmopocstax” enuior 3By4uTh TyK€ MOBYATIBHO IS
JTEH: HEe MOKHA JOBIPSTH MOJIOJIMM JIiBUaTaM 3 BEPXIBKU CYCILIBCTBA, 00 1€ MOXKE BapTyBATH KHUTTS
[IPOCTOMY CMEPTHOMY:

Ah, Piglet, you must never trust

Young ladies from the upper crust.

For now. Miss Rididng Hood, one notes,

Not only has two wolfskin coats,

But when she goes from place to place,

She has a PIGSKIN TRAVELLING CASE. (The Three Little Pigs)

3BUUAIHO, SIK 1 OPUTTHAILHUX Ka3Kax ICHY€E TOJIUT Ha Xopomwux (poor Snow-White, darling little
Cinderella) 1 moranux (Miss Maclahose, Ugly Sisters) repoiB. Poanpn [lan Baamo ommcye rojloBHHX
repoiB, BKJIAJAI0UM B TUTSY1 TOJIOBH KAPTIBIMBI c0Ba ab0 pedycH. 3 1I€I0 METOI0 BiH BUKOPUCTOBYE
HU3KY €IITETIB, ONMMCOBUX CIIIB, a TAKOXK MOPIBHSIHHS, TIIEPOOJIH.

Compared with her old Grandmamma,

She’s going to taste like caviar. (Little Red Riding Hood and the Wolf)

He wrote to every magazine

And said, “I'm looking for a Queen.”

At least ten thousand girls replied

And begged to br the royal bride. (Snow White and the Seven Dwarfs)

Hiamazon maponiitHoro cmixy P. [lama mocTatHhO0 MIMPOKWI: BIH MapoOJIit0€ OCOOIMBOCTI
30BHILIHOCTI, OAATY, HAXWIIB 1 3BUYOK I'€pOiB BIPIIOBAHUX TBOPIB 3a JIONIOMOIOK T'YMOPHCTHYHOTO
oOirpyBanHs. Hanpuxiiaz, Koy KopojieBa MUTae yapiBHE J3€pKallo, sIKi CTpaBU OyIyTh Ha 0011, BOHO
BI/INOBIZIAE:

The thing would answer in a trice

“Today it’s scrambled eggs and rice”. (Snow White and the Seven Dwarfs)

B “Tlonenromii” Gaym aBTOp 3aMIHIOE HAa JUCKOTEKY, a TOJOBHA repoiHs 3 100poi, CKPOMHOT
JIBYMHU TIEPETBOPIOETHCS HA TPyOy. XKopcToky ocoly:

‘There is a Disco at the Palace!

‘The rest have gone and I am jealous!

‘I want a dress! I want a coach!

‘And silver slippers, two of those! (Cinderella)

3Bepralounch J0 Ka3koBuX MoTuBiB, P. Jlan TpaHcdopmyBaB iX, BBOJMB INpHUTaMaHHI
CBOTOJICHHIO pedi, mpiOHuI no0yTy. BogHodac y TBopax [lana 3HaxoauTh BIIOMTOK MaTepialbHICTh
CBITY 4epe3 HU3KY JeTaJlel, skl MU 3yCTpPI4aEMO B Cy4aCHOMY CBIT1: IOPOXOTST, AUHAMIT, JUCKOTEKA.
Tak, nanpukiaz, y Bipmii “/Ixek 1 6000Be cTeb0” MamMa rojIOBHOTO repost 0’€ MOro 3a J0MOMOIOI0
PYUKH Bil HOPOXOTSIra:

Then summoning up all her power,

She beat the boy for half an hour,

Using (and nothing could be meaner)

The handle of a vacuum-cleaner. (Jack and Beanstalk)

MoBHI 3aco0M BHUpaXEHHS KOMI3MY Jal0Th HaM 3MOTY BIAHOCUTH TOW YW IHIIMH TBIp A0
MIEBHOTO BUy KOMIYHOTO 32 JIOIIOMOTOI0 BUKOPHCTaHHS 0Opa3HUX MOPIBHSIHB, MeTadop, METOHIMIT Ta
1H. Kpim ToTO, 3aB/ISIKM BXKMBAHHIO CIICHTY, BYJIbFapU3MIB, TBIp HA0OyBa€ ipOHIYHOTO KOJIOPHUTY:

Then dad cries, ‘Golly-gosh! Gee-

Whizz!

‘Oh cripes! How hot this porridge is!
‘Let’s take walk along to eat.’ (Goldilocks and the Three Bears)

You’d think by now this little skunk

Would have the sense to do a bunk.

But no. I very much regret
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She hasn’t nearly finished yet. (Goldilocks and the Three Bears)

Came depe3 Bynbprapusmu I 30ipka BipimiB Oyna 3a0oponeHa B Asctpamii. Ha mymky
aBCTPATIMCHKUX YNHOBHUKIB JITAM HE CIIJl YMTaTH Taki TBopH. [Ipore, BCi Mu 100pe 3HAEMO, SIK JITH
JHOOJATH TaK 3BaH1 “CTpallMIKK. Ta BCUISKI 3a00poHU. ToMy, L€l MIacT JIEKCUKH CHpUSB 3HA4HIN
nomnyssipHocTi 301pku “Revolting Rhymes”.

BucnoBku. Iloennanns KypHo3HOro 31 CEpHO3HHMM, KOMIYHOTO 3 TPariyHUM — Ili YHHHHUKH
BU3HAYAIOTh HE3alepeyHy CaMOOYTHICTh BipmioBaHMX Ka3ok Poampma Jama. VY i#oro 36ipimi
“banmurchki Bipwil” cOpMyBalMCS Taki CIOXKETHI JIIHII, sIKI HECYThb UMMAaJM{ 3amac rymopy Ta
notenHocTl. 3aBasku  (PonbKIOpHIA ocHOBI TBopu P.Jlama 3axorniorTh, alOTh MOKIIHMBICTH
IMOBECEIUTHCD, 1, BOAHOYAC, III0CH TI3HATH HOBE.

Komi3m Ha piBHI BChOTO TEKCTY IMPEJACTaBICHUI Yy 300pakeHH1 JIBOX BHUMIpPIB: PEaIbHOTO i
ippeansHoro. IlapomiiiHicte Poanpna [lama Bupakae Woro mOrJsA[ Ha JIACHICTh, y sAKiM BiH BOadae
Oararo abcypay. Mapkepamu komidmy B Bipmiax P. Jlama € pi3ni rpadiudi 3acobu, Taki SK
Kamitanizauisi, TyXKH, KypcuB, eMmdaTuuHuil Harojoc, komeHrtap. Takoxx Poanbn [lanm maiicrepHo
BHUKOPHUCTOBYE MOBHI 3aCO0M U CTBOPEHHSI CUTYaTUBHOIO Ta JIIHIBICTUYHOTO KOMI3MY.
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I'onuapyk Cgernana. IloaTuka koMHMuyeckoro B mnapoauiiHoM TBopuyecTBe Poanbga [lama. B cratse
aHATMBUPYIOTCSI OCOOEHHOCTH MaponuiiHON TBopdecTBa Poanbna [lana Ha OCHOBE €ro CTHXOTBOPHOTO COOPHHKA JETCKUX
cruxoB «Revolting Rhymes». ABTop cTaThi 0000IIa€T CBE/IEHNsI, KAaCAIOIINECs KaHpa MapoJIHH, TIPOCIESKHBACT Pa3BUTHE
CIOKETHBIX JITHUN POU3BEICHUN.

Mecro mapoaumiiHOro Hauajga B HacienctBe Poanmbna [lanma 3aHmmaer BaxkHoe Mecro. Beem wmccnenmyembiM
TIPOM3BENICHUSIM TIPHCYILl KOMHYECKHH CTIIb, IS KOTOPOTO CJIOBA SIBIISIIOTCS HE TOJIBKO CPEJCTBOM BBIPKEHHS
coliepKaHMs, HO W CIIOCOOOM HOBOHM IOITHYECKON peud, HAmpaBICHHOW Ha «cBoero» uywrareis. OHAKO, KpoMme
Ppa3BIIeKaTeIbHON TOJB3bI, 3TH MPOU3BENEHUsI HECYT B ce0e Cepbe3HBIl CMBICI. ABTOp TPSYET IOA MapOIUHHON MacKOH
00BEKTUBHBIA MHp, KOTOPBI CTAHOBUTCS (DaHTACTHICCKH HATYPATUCTHICCKIM.

[NaponuitHas mo33us OpuTaHCKOro nucatens Poanbaa Jlana npeacTaBiseT HeOOBIUHBIC CEOXKETHBIC JIMHHUH, KOTOPBIC
coueraroTcsi ¢ (PONBKIOPHBIM MaTepuaioM, MPUBBIYHBIMUA HaM C JIETCTBA I'eposMH. TEKCT CTHXOTBOPHBIX CKa30K CITY)KHT
CpEICTBOM BO3ZICIHCTBUS Ha YMTATEINsl, CHHTE3UPYsI COBPEMEHHbBIE JJOCTIKEHHUSI MACCOBOM KYJBTYphI. Pa3immdHble clioBeCHO-
XYIO)KECTBEHHBIE KOJIbI MEPEIUIeTAOTCsI, 00pa3ysi CBOe0Opa3HbIi CMBICIIOBOM AUCKYPC.

XapaKkTepHbIMU YepTaMH MapoauitHON TBopuecTBa Poansna Jlana sBsieTcs KaHpOBask 3BOJIONUS CTHXOTBOPHBIX
CKa30K, HapylleHHe TaOyHpOBaHHBIX TeM. B KOMIO3MIIMOHHOW CTpyKkType cThxoB Poampma Jlama mnpocnexuBaetcs,
HampsDKEHHOCTh WHTPHUTH, TaWHCTBEHHOCTh cozepkanus. [lpu Bcel cka3ouHocTH crokera cruxu Jlama omMyarotcs
COBPEMEHHBIMH JICTAISIMU  SI3bIKE TJIABHBIX TepoeB mpomsBeneHus. OOpaimasch K CKa304HbIX MoTmBaM, P. [lan
TpaHc(OPMHUPOBAIT MX, BBOMIIUT TIPUCYILHE HACTOSILIEMY BEIlH, OBITOBBIE MEJIOYH.

Kommsm Ha ypoBHe TekcroB cruxoB P. Jlama peamm3yercss ¢ NMOMOLIBIO SI3BIKOBBIX CPEACTB I CO3/IAHUS
CHTYaTHBHOTO M JITHTBUCTHYECKOT'0 KOMH3Ma: SIUTETOB, MeTadop, cpaBHEeHuH, runepOoi. brarogaps nmpuMeHeHHIO ClieHra,
BYJILrapU3MOB, NIPOU3BEICHUSI TIPUOOPETAIOT UPOHUIECKUH KOJIOPHT.

Bocrpusitie  coollieHnii Kak TepCOHa)KaMH BHYTPH TEKCTa, TaK M 4YWTAaTeleM, ONpENeNsercss CTENeHbIO
MH(POPMHUPOBAHHOCTH KaXIOro W3 HHX. st wHmuBHayaidbHoro ctwist P. Jlans XapakTepHO IIMPOKOE HCIONB30BaHHE
CpPEICTB TEYATHOM BBIPA3UTENHFHOCTH: Pa3iIMYHBIX MPH(PTOB, KypCuBa, CKOOOK M Kamuranu3auuu. S13pik Poanpma Jans
OTIIMYaeT MPOCTOTA M JIAKOHUYHOCTh, KOTOpas JOcTHraercs Onmaromaps 1mofdopy CJIoB, OOECIEeYHMBAOIIMX TOYHOCTH
W3JIOKEHUST MBICITH.

KnroueBble ci10Ba: KoMUUIecKoe, Mapo/Iysl, MPOHMYHBIN KOJIIOPUT, CKa304HBIH CIOXKET, (hOJIBKIIOpHAst OCHOBA.

Honcharuk Svitlana. Poetics of Comical in the Roald Dahl’s Mockery Works. The article analyzes the features
of Roald Dahl’s parody on the basis of his poetic collection of children's poems "Revolting Rhymes". The author of the article
summarizes the information relating to the genre of parody, traces the development of story lines.

The place of parody occupies an important place in the Roald Dahl’s works. All researched works are characterized
by a comic style, for which words are not only the means of expressing content, but also a way of new poetic speech aimed at
"their" reader. However, in addition to entertaining benefits, these works carry a serious meaning. The author hides the
objective world under a parody mask that becomes fantastically naturalistic.

The mock poetry of the British writer Roald Dahl represents unusual plot lines that are combined with folklore
material. The main characters have been familiar to us since our childhood. The text of poetic tales serves as a means of
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impact on the reader, synthesizing the modern achievements of mass culture. Various verbal and artistic codes are
intermingled, forming a kind of semantic discourse.

The characteristic features of Roald Dahl's parody are the genre evolution of poetic fairy tales, the violation of taboo
topics. One can trace the intensity of intrigue, the mystery of the content in the compositional structure of his rhymes. All
Dahl's verses differ in modern details and the language of the main characters. Turning to fairy-tale motifs, R. Dahl
transformed them, introduced modern things, household trifles.

The comicality of R. Dahl's texts is realized with the help of linguistic means of creation situational humor: epithets,
metaphors, similes, hyperbole. The work acquires an ironic color due to the use of slang and vulgarisms.

The perception of messages by both the characters within the text and the reader is determined by the degree of
awareness of each of them. R. Dahl's individual style is characterized by the widespread use of print expressiveness: various
fonts, italics, brackets and capitalization. Roald Dahl's language is characterized by simplicity and conciseness, which is
achieved through the selection of words that ensure the accuracy of the opinion.

Key words: comic, parody, ironic flavor, fairy tale plot, folklore basis.
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KPEATUBHA EKCIIPECUBHICTb AHIVIOMOBHOTI'O TOCTMOAEPHICTCBKOI'O
POMAHY VY CBITJII TEOPII KOHLEITYAJIBHOI'O BJIEHAIHIY

Cratrsl TpHCBsSMEHa PO3KPHUTTIO CHEIM(IKA 3aCTOCYBaHHS TeOpii KOHIENTYyaIbHOrO OJEHIUHTY Ta Teopil
KOHIIENTYaIbHOI MeTaopH JUisl aHAIi3y ITIMOMHHOI CEMaHTHKH ITOCTMO/IEPHICTCHKOTO aHTJIOMOBHOTO HapatuBy. OCKUTBKH
KOTHITUBHHMH MiAXiZ J0 aHa3y TEKCTY PO3KPHBA€E 3HAYHO OUIBII MOXJIMBOCTI JUISl TIYMa4eHHsS TEKCTOBHX TaKTHK Ta
IH/IMBIlyaJIbHO-aBTOPCHKUX TIPUIOMIB, BiH € HAJ3BUYaHHO aKTyaJIbHUM Ha ChOTOJIHI.

VY crarTi mogaHo 3icTaBJIeHHs Teopii KOHIENTyalbHOI MeTadopH Ta KOHIENTYaJIbHOIO OJIEHAMHTY 3a JEKUIbKOMa
rapaMeTpaMH — MOPIBHSHO CITOCIO 3aCTOCYBaHHS, OMHHUII aHAITI3Y, MOMITMBOCTI, 1110 3 SIBJISIFOTHCS TIPH aHAMI31 XYI0KHBOTO
TEKCTY, a TAaKOXK IXHill eBpUCTUYHMI ToTeHia. B Toil Yac sik mepia KOHIEHTPY€E CBOI 3yCHIUIS Ha TIOIIYKY y3aralbHEeHb Y
IIMPOKOMY CHEKTpi MeTaOpHYHUX BUPA3iB, Apyra — (POKYCYEThCS HA MPUPOII i OCOONMBOCTAX CreNM(IYHUX MPHKIAIIB,
CIIPUSIIOYM BHOKPEMJICHHIO 3araJlbHUX TPUHIMINB Takoi MoOymoBH. He3Bakaioum Ha Te, IO TEKCT aHITIOMOBHOTO
MIOCTMOJIEPHICTCHKOTO HapaTHBY 3HAYHOIO MIpOI0 CTPYKTYPYIOTh KOHBEHIIMHI KOHIIENTYaIbHI MeTaOopH, BOHM 3a3HAIOTh
pi3HOMaHITHUX nedopmalriii y Mmporeci peatizallii aBTOPCHKOr0 TBOPUOrO 33aayMy, a caMe — PO3MIMPEHHs, KOMIIpecii,
3MIILIEHHS, BUKOPUCTAHHS PaHillle HeBUKOPHUCTAHOI YaCTHHH KOHIENTYyallbHOI MeTadopu.

VY crarTi 3amporoHOBaHO aHajli3 HOBaTOPCHKMX KOHIIENTIB 33 JOTIOMOT'OK TEOpii KOHIENTYaJIbHOTO OJCHIHHTY.
30kpema, MpoaHali3oBaHo MOsIBY JONATKOBOI CEMaHTHUKH y eMEPreHTHOMY MPOCTOpi OeHAiB LIFE IS ANTI-COMEDY, DOCTOR
IS FIEND; PO3KPHTO OCOOJIMBOCTI KOHIICTITYaTbHOI MOJEINI TIMOTETHYHOI'O CY/KCHHS aTIO3UBHOTO XapakTepy: “But say
Thumberlina had married the mole? ”, BUCBITJIEHO NPHPICT 3HAYEHHS Y BUIAJIKY CKJIaJICHOr0 IMEHHHKa BOMB BABY. Takum
YUHOM PO3KPUBAEMO JIOJIATKOBI MOYKIIMBOCTI TEOPIii KOHIENITYAILHOrO OJICHIUHTY JUISl MOZEIIOBAHHS INIMOWHHOI CEMaHTUKH
1HIMBIyaJIbHO-aBTOPCHKHX BHCIIOBIB IPH 31CTABJICHHI 13 TEOPI€H0 KOHIIENTYAILHOI MeTadopH.

KnrouoBi ciioBa: KoHuenTyanbHHII ONEHA, MEHTAIBHWI TPOCTIp, KOHIIENT, KOHIENTyajdbHa MeTadopa,
TIOTETHYHE CYKCHHS.

Beryn. V cyuacHiii aBaHrapHii Xy0KHIH JIiTeparypi, 10 K01 BigHOCUMO 1 poManu M. Awmica,
CIIOCTEPIraeEMO MparHeHHs 10 JIEeKOHBEHIIOHATI3alli CTUIICTUYHUX NMPUHOMIB Ta HApaTUBHUX TAKTHK,
0 y CBOIO YEPry CTHUMYJIIO€ MPOLIECH CIIOBOTBOPEHHs, 30arayye MOBY JIOJIaTKOBUMH CMHCIIAMH,
BIIKpUBA€ HOBE OayeHHs ycTajeHuX pedeld. Xoda NUTaHHS PO HOBATOPCTBO OUIHILIOCTI NMPUHOMIB
MIOCTMOJIEPHICTCHKOI JIITEpaTypy 3aJIMIIAEThCSA JUCKYCIHUM: Oe3/id 3 HUX 3aro3uyeHl 3 HaJl0aHb
MIOTIEPEAHUKIB, PArHEHHS JI0 €NaTaxy Ta JeaBTOMAaTu3allii CIPUIHATTS LITOBXA€ aBTOpa Ha CMUIMBE
eKCIIEpUMEHTAaTOPCTBO, 3aCTOCYBaHHS HOBAaTOPCHKUX TEKCTOBUX IPHUMOMIB Ta OINOBIHHUX TaKTHUK,
aHaJ13 TIMOMHHOT CEMaHTUKHU SIKUX TTOTPeOye BIAMOBIAHOTO IHCTPYMEHTAPIIO.

VY KOHTEKCT! KOTHITUBHOTO MiAXOAY A0 MOJETIOBAHHS MPOLECIB YHUTALbKOi PEKOHCTPYKLIi
Tekcty xynoxHboro TBopy JI. 3ynmaitH, E.Cemino, II. CrokBena akTyajJbHHUM 3aIHUIIA€THCS
3aCTOCYBaHHsI Teopii KoHuentyaipbHoro OneHauHry K. @okonbe, M. TepHepa sl MOsICHEHHS
CEMaHTUKHU 1HHOBAIIMHUX XYI0XKHIX KOHIIENTIB, 110 BTUIIOIOTh aBTOPCHKUM LTIOCHHKPETHYHUHN CIOCIO
iHTeprperanii AiicHocTi. KorHituBHa iHTepHperTalis KOHIENTIB TaKOro THUIy BUXOAUTH 3a MeEpexi
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