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AUTHORIAL COMMENTARY ON A LITERARY TEXT
AS A HYPERTEXTUAL STRUCTURE

The study examines the phenomenon of authorial commentary within literary texts as a component of hypertextual
structure, aiming to elucidate its role and functions in shaping reader perception and interpretation. Given the contemporary
literary analysis's focus on intertextuality, this research contributes to a deeper understanding of how authorial
commentaries interact with readers and enrich the textual experience.

Contemporary research in the realm of intertextuality focuses on how authorial commentaries influence the perception
and interpretation of literary texts. Some indicate that authorial commentaries may assist readers in better understanding
and assimilating content, serving the function of orientation and clarification of complex aspects of the text, while other
studies concentrate on empirical methods, such as psycholinguistic experiments, to determine the impact of authorial
commentaries on readers. The article emphasizes the importance of authorial commentary in facilitating communication
between authors and readers, expanding our comprehension of literary works as intricate information systems. By
analyzing various forms of authorial commentary, including explicit and implicit manifestations, the study describes
the mechanisms through which authors engage with their audience and convey nuanced perspectives within their texts.
Through linguistic analysis and textual interpretation, the research identifies the communicative functions of authorial
commentary, shedding light on its role in guiding reader comprehension and eliciting emotional responses.

An author's commentary is a certain interpretation of a literary text by an author, in particular, words, fragments, or
storylines of his or her work. The text of the author's commentary is built by the logical unfolding of information, some
of which is additional to the understanding of a particular text fragment, but not superfluous for the reader to catch
the main informative line that can affect the semantic structure of the main literary text. Perspectives include further
investigation into the interaction between authorial commentaries and readers, consideration of psycholinguistic aspects,
and analysis of the role of commentaries in different genres and literary periods.
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ABTOKOMEHTAP 10 XYAOXKHBOI'O TEKCTY
AKTTMIEPTEKCTOBA CTPYKTYPA

Hocniooicenns posenaoae saguiye agmopcokoeo KOMeHmMapsa y JimepamypHux mexkcmax K CKiaoogy 2inepmexcmosgoi
CMPYKMYPU, MArOYy Ha Memi poKpumms oo poni ma (yHKYitl y (popmysanHi cnputinamms ma inmepnpemayii yuma-
uem. 3 ypaxysanHam mozo, wo cyuachuil AimepamypHull ananiz éce Oinvue 30cepeddicycmvcs Ha iIHmMepmeKcnyanibHoC,
ye 00CiOdHCeH ST BHOCUMb CBIlL BHECOK ) 2UbUe POZYMIHHSA MO020, K ABMOPCLKI KOMEHmapi 63acmMo0iloms 3 Yumaiami
ma 36a2auyoms mekcmosuil 00ceio.

Cyuachi docriodcenns y cgepi iHmepmexcmyarbHOCni hoKYCyIombCs Ha MOMY, 5K A8MOKOMEHMAapi BNIUGAMb HA
CHpUiHAMMS ma iHmepnpemayito aimepamypHux mexcmie. [esxi 3 HUX 6Kasyomo Ha me, Wo agmMoKOMEHmapi Moxicymy
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donomazamu Kpawje po3ymimu ma acuMiTio8amu 3MICIm, CIyHcayu hYHKYIEIo OpIiCHMayii ma nosiCHeHHsl CKIAOHUX ACneK-
mig mekcny, iHuli QOCIOdNCeHHsT KOHYEHMPYIOMbCS HA eMRIPUYHUX Memo0ax, makux K NCUXOAHeBICIUYNI eKchnepu-
MeHmu, 075l BUSHAYEHHS 6NIUEY A8MOKOMEHMAPI8 Ha yumayig. Y cmammi nioKpeciioemuCs 8aNcIUBICHb A8MOPCbKO20
KOMEHMAaps y CNpUAHHI KOMYHIKAYil Midic aemopamu ma 4umadamy,, po3suiupioroyu Hauie YAGIeHHA npo NimepamypHi
meopu AK CKAAOHT iHopmayitini cucmemu. AHANIZYI0YU PISHOMAHIMHI YOPMU ABOPCHKO20 KOMEHMAPS, BKIHUAIOYY A6H]
mMa HeA6HI NPossil, ¥ O0CTIONCEeHH] ONUCAHT MEXAHI3MU, 3a OONOMO2010 AKUX ABMOPU 83AEMOOTIOND 13 CEOEI0 AYOUMOPIE
ma eupaxcaromy HIOAHCOBAHT NO2NAOU Y C80IX MeEKCMAx. 3a 00NOMO2010 NIHGICMUYHO20 AHANIZY MA MEKCMOosoi inmep-
npemayii, 00CAIONCeHHs BUSHAUAE KOMYHIKAMUBHI (YYHKYIT a8MOPCbKO20 KOMEHMAPs, pO3KPUBAIOUU 1020 POTb ) KepyBaH-
HI PO3YMIHHAM YUMAa4a ma GUKIUKAHHI eMOYIUHUX DeaKyill.

Asmopcuvkuii Komenmap — ye neeHe GUMIYMAYEHHs A8MOPOM Xy00JICHbO20 MEKCY, 30Kpema Clig, hpazmenmis uu
crooicemmux niniti ceoco meopy. Texcm asmopcvkozo Komenmaps 0y0yemvcs i0N0GIOHO 00 N02IUHO20 PO32OPMAHHS
inghopmayii, wacmuna saxoi € 000amKo8oI0 Oiisl PO3YMIHHSL KOHKDEMHO20 MEKCMOB8020 (ppasmenma, aie He 3auoio Os
mo2o, Wob yumay Yioeus 20106Hy iHOOPMAMUGHY NiHII0, 30AMHY NOZHAYUMUCS HA CMUCTOBIN CIPYKMYPI 0CHOBHO2O
Xy0ooicHbo2o mexcmy. Ilepcnexmugu sxa0uaroms nooanbuie 00CIiONCEHHs 3AEMOOIT MIdIC ABMOPCLKUMU KOMEHMAapsimu
ma yumavamu, po3ensio NCUXONH2GICMUYHUX ACNEeKMIB8, d MAKONC AHAI3 POl KOMEHMAPIE Y PI3HUX JHCAHPAX MA enoxXax
Jaimepamypu.

Kntouogi cnoea: asmopcuvkuii komenmap, Xy00IcHill mekcm, 2inepmexcm, inmepmexkcmyanbHicmb, aHai3 MeKkcmy.

Today, the concept of «hypertext» is considered
from a theoretical and practical perspective in vari-
ous fields of contemporary scientific knowledge
such as linguistics, literary studies, computer lin-
guistics, hermeneutics, and others, which leads to
the presence of different interpretations and con-
cepts. Hypertext, in the most general sense, is a text
whose key elements are interconnected by links,
allowing the reader non-linear movement within
the information field. Hypertext is also viewed
as a new way of presenting knowledge due to
the non-linearity of human thinking and as a means
of communication and organization of networked
social space. In lexicography, hypertext is a more
advanced method of organizing dictionaries, cata-
logs, and search optimization. Regarding the tra-
ditional book form of fiction literature, the term
«hypertext» can be the subject of linguistic analy-
sis, where hypertextuality is interpreted as a way
of organizing a literary work.

Topicality of the research. The relevance
of this research lies in understanding the author's
communication with the reader through internal
commentaries within the text. Investigating this
phenomenon contributes to a deeper understand-
ing of the mechanisms of interaction between
the author and the reader in a literary work. Con-
sidering authorial commentaries as a component
of the hypertextual structure expands our under-
standing of the possibilities of text perception
and interpretation. This allows us to view literary
works as more complex information systems that
interact with the reader through internal connec-
tions and references. Analyzing authorial commen-
taries in the context of the hypertextual structure
enhances understanding of the nature of com-

munication between the author and the audience,
and also opens up new possibilities for literary
analysis and interpretation of texts.

Presentation of the main material
and research. Contemporary studies in the realm
of intertextuality focus on how authorial commen-
taries influence the perception and interpretation
of literary texts (Ott, 2000). Some indicate that
authorial commentaries may assist readers in bet-
ter understanding and assimilating content, serv-
ing the function of orientation and clarification
of complex aspects of the text (Derrida, 1997).
Certain studies concentrate on empirical methods,
such as psycholinguistic experiments, to determine
the impact of authorial commentaries on readers
(Hawthorn, 1992). J. Kristeva examines forms
of self-referentiality, including authorial commen-
taries in postmodern literature and their influence
on reader perception (Kristeva, 1980). Research
into the influence of metatextual elements, particu-
larly authorial commentaries, on engaging readers
with literary works and their role in shaping under-
standing and evaluation of the text, is addressed
by W. Irwin (Irwin, 2019). The analysis focuses
on strategies of authorial commentary in contem-
porary prose and their impact on understanding
and interpretation of the text (Eco, 1992; Harris,
1952).

The research aims to study the role and func-
tions of authorial commentaries in literary texts as
components of the hypertextual structure. The study
is directed toward understanding and analyzing
the mechanisms of interaction between the author
and the reader through internal commentaries in
literary works. Important aspects of the research
include identifying how authorial commentar-
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ies influence the perception and interpretation
of the text, as well as elucidating their significance
for understanding the author's intentions and con-
structing the textual structure.

Presentation of the main material
and research. Commentary on literary texts has
a long history and is an important element of liter-
ary criticism. As a genre, commentaries are con-
stantly evolving and approaching the text, illumi-
nating its various semantic aspects. In both global
and Ukrainian literary practices, there is a variety
of commentaries on literary texts, ranging from
individual words, lines, or paragraphs to entire
literary works spanning epochs. Among all addi-
tional texts accompanying a literary work (intro-
ductions, prefaces, afterwords, etc.), commentaries
receive particular attention, as they have the great-
est potential to influence the reader's perception
of characters and the content of the literary work.

The author of a literary work acts as both its
creator and a thinking subject, motivating their lin-
guistic activity. Commentary within the text can be
categorized by its addressee into several types:

Author’s commentary: comments directly orig-
inating from the author (the sender). For example,
in the novel «1984» by George Orwell, authorial
commentary may include descriptions and reflec-
tions on the socio-political aspects of the work,
such as: «Big Brother is watching youy, emphasiz-
ing the theme of control and monitoring in a totali-
tarian society.

Character's commentary: comments presented
as spoken or unspoken discourse by characters.
In Charles Dickens' novel «David Copperfield»,
character commentary is manifested in the internal
monologues of the protagonist about his life expe-
riences and interactions with other characters. For
instance, in moments of reflection on his relation-
ships with various characters, David expresses his
internal feelings and thoughts: «Oh, how much for
each of us»!

Polyphonic commentary: comments pre-
sented indirectly through a fusion of the author's
voice and that of the characters. In Jane Austen's
novel «Mansfield Park», the polyphonic commen-
tary is present through the reproduction of vari-
ous voices and musings of characters interacting
with the author's external narrative. For example,
in the internal monologues of the protagonist,
Fanny Price, the author reproduces her reflec-
tions and inner experiences, which intertwine with

the author's descriptions of her actions and feelings:
«Could there be a more interesting situation»?

These forms of commentary interact with each
other, creating depth and complexity within the text,
and can be considered as units of hypertext. Autho-
rial commentary can also be extratextual, such as
notes at the end of chapters or epigraphs, or intra-
textual, such as evaluations of events and characters
at any point within the text. Intratextual commen-
tary may take various forms, including reflections,
analyses of character motivations, as well as ironic
or humorous commentary. These forms of com-
mentary interact with each other, enriching the text
and expanding its meanings.

Special attention should be paid to authorial
commentaries, as they influence the perception
and interpretation of the literary text. They can
serve as keys to understanding the author's inten-
tions and complement the main text, creating
hypertextual connections and revealing additional
layers of meaning.

The information in the authorial commentary
can be presented either explicitly or implicitly.
Authorial commentaries can be direct if the author
speaks to the reader from their persona, and depicted
if the authorial commentary is conveyed through
the voice of a character. That is, the narrative is
transmitted to the character-narrator or a substitute
stylized narrator. In terms of content, commen-
tary related to the main characters can be divided
into four thematic areas: 1. Individual characteris-
tics of the character (their appearance, social sta-
tus); 2. Their actions; 3. What they say; 4. What
others say about them (the attitude of other charac-
ters towards them).

Authorial commentary is a specific interpreta-
tion by the author of a literary text, particularly
of words, fragments, or plot lines of their work.
The text of the authorial commentary is constructed
according to the logical unfolding of information,
part of which serves as supplementary for under-
standing a specific textual fragment but is not
superfluous for the reader to grasp the main infor-
mative line capable of influencing the semantic
structure of the main literary text. Let us provide
several examples of novelistic works containing
authorial commentaries.

The authorial commentary in William Make-
peace Thackeray's novel «Vanity Fair» exhibits
a pronounced satirical nature, typical of realism
literature. His dialogue with the reader resembles
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a conversation during a theatrical performance,
featuring directorial adjustments and comments
that elucidate the author's intentions: «If Miss
Rebecca Sharp had determined in her heart upon
making the conquest of this big beau, I don t think,
ladies, we have any right to blame her; for though
the task of husband— hunting is generally, and with
becoming modesty, entrusted by young persons
to their mammas, recollect that Miss Sharp had
no kind parent to arrange these delicate matters
for her, and that if she did not get a husband for
herself, there was no one else in the wide world
who would take the trouble off her hands» (Thac-
keray, 2009). This example serves as a vivid argu-
ment to justify Becky's behavior. The narrator not
only elucidates his perspective on his heroine but
also engages the reader in accepting and justifying
Becky's actions in pursuit of a wealthy husband.
The author ironically characterizes the «modest»
morality of society, yet he simultaneously aligns
himself as one of the representatives of contempo-
rary society, as indicated by the personal pronoun
«wwey.

The inclusion of authorial commentary in a nar-
rative is associated with the author's intention to
express their viewpoint, and draw the addressee's
attention to the commented object or subject. From
this perspective, the function of authorial com-
mentary is defined as establishing contact between
the addressee and the addresser, acting on the read-
er's attention, and activating their deeper percep-
tion and comprehension of the information con-
veyed in the text. Let's consider a fragment from
S. Maugham's novel «The Razor's Edge»:

«I was silent. 1 wondered whether that was
the only reason for this unexpected step or whether
it was connected with Isabel's refusal to marry
him. The fact was, I didn't know at all how deeply
he loved her. Most people when they are in love
invent every kind of reason to persuade them-
selves that it is only sensible to do what they
want...» (Maugham, 2004).

The highlighted fragment of the text serves
as an authorial commentary or digression, where
the author attempts to draw the addressee's atten-
tion to Larry's action, who, upon receiving a rejec-
tion from his beloved woman, decided to alleviate
his emotional pain through physical labor. Through
this commentary, where the author employs such
lexical units as «most people», «to persuadey,
and «only sensible», he seems to justify the protago-

nist's actions, indicating that any person in love is
willing to undertake thoughtless actions.

Every action is associated with a certain pur-
pose; hence any authorial commentary can be
considered as the realization of a specific goal
of the author. In this study, we pay attention to
the fact that in most cases, authorial commen-
tary is intentionally introduced into the text. The
specificity of authorial commentary is determined
by the fact that it is used as a means of linguis-
tic action on the reader's position. The action aims
to shape the addressee's positive or negative atti-
tude towards the referent of the digression, i.e.,
towards the commented unit. Accordingly, the con-
veyed information contains a certain evaluation
and authorial judgments, which are not explicit but
rather implicit in the digressions themselves. These
instructions are also designed with the assump-
tion that the addressee is prepared to accept them,
possessing a certain system of knowledge. These
knowledge and assumptions determine the suc-
cess of applying the authorial digression: whether
the addressee agrees with the author and accepts
his viewpoint, or not.

The authorial commentary, as an expres-
sion of a generalizing-clarifying nature, facili-
tates the transition of the addressee's attention
from the specific, discussed in the narrative, to
the abstract, related to an indefinite object/subject/
event. The generality of the authorial digression
is verbalized in the text by lexical and grammati-
cal means such as any, every, no one, all, always,
never. For example, adverbs always and never
objectify the meanings of extreme temporal gen-
eralization: always expresses the generalized pres-
ence of something, while never denotes general-
ized absence.

An example of another type of (extra-textual)
authorial commentary is a fragment of Chapter
I, «Religious Wars», in J. Barnes's A History
of the World in 10% Chapters (Barnes, 2009).
The chapter has a complex text structure,
and two levels can be distinguished. The first
level, graphically marked in italics, is the author's
commentary at the beginning and end of the text,
where the reader is provided with information
about the main part, which is the second level. The
reader learns about such a cultural phenomenon
as animal trials in the Middle Ages, and therefore
refers to Evans's book «The Criminal Prosecution
and Capital Punishment of Animals», published
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in 1906 in London: «...it was customary to catch
several specimens of the culprits and bring them
before the seat of justice, and there solemnly
put them to death while the anathema was
being pronounced» (Evans, 2009). In addition,
the author's commentary reveals that the main part
of the chapter is a record of a court hearing, which
makes it possible to classify the text as an official
business style. The concluding commentary is
an independent text, which, from the point of view
of modern linguistics, is an example of hypertext
(the presence of clearly marked references to spe-
cific text fragments): «Here a manuscript from
the municipal archives of Besancon breaks off
without giving details of the annual commemoration
or penance imposed by the court on the settlers.
The state of the papers indicates that over the past
four and a half centuries, the archives have been
subjected (and probably more than once) to
the invasion of termites, which gnawed off the final
words of the verdict of the Eglise judge» (Barnes,
2009). This fragment serves as a reference in
the text.

In the analyzed text, the author introduces
a commentary directly into the narrative, including
his reflections on "Was the woodworm ever upon
Noah's Ark," which creates intra-textual intertex-
tuality: «Therefore the question... is the following:
was the woodworm ever upon Noah's Ark? Holy
writ makes no mention of the woodworm embarking
upon or disembarking from the mighty vessel
of Noah... How could it have been so, for was not
the Ark constructed of wood?» (Barnes, 2009);
«...it is argued that the woodworm did not have

passage on the Ark of Noah and therefore must be
diabolically possessed» (Barnes, 2009). «In either
case we have been much swayed by the argument...
that the woodworm could not have been upon
the Ark of Noah — for what prudent sea captain in
his wisdom would permit such agents of shipwreck
to board his vessel?» (Barnes, 2009). Intertextual
connections perform an appealing function, as they
draw the reader's attention to the depicted episode
of the text.

Conclusions and prospects for further
research. Therefore, commentary in a literary
text, regarded as a form of hypertextual struc-
ture, is considered a unique instance of incorpo-
rating comments authored by the writers within
the published literary work. The authorial com-
mentary serves as a unit that reinstates the origi-
nal communicative situation of direct interac-
tion between the author and the reader. The
primary function of such commentary is to gov-
ern the reader's perception and to activate their
knowledge. Within their author’s digressions,
authors employ stylistic peculiarities (such as
substitution of conjunctions, figurative expres-
sions acquiring nuanced connotations, thematic
motifs, elements of colloquial language, inter-
rogative and exclamatory sentences) to articulate
their thoughts more distinctly, to vividly envis-
age the essence of the depicted scenario, and to
deeply engage the reader in the course of reason-
ing. The delineation of commentary as a commu-
nicative unit and the description of its linguistic
characteristics at various levels hold significant
practical importance in text analysis.
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