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impact on the reader, synthesizing the modern achievements of mass culture. Various verbal and artistic codes are
intermingled, forming a kind of semantic discourse.

The characteristic features of Roald Dahl's parody are the genre evolution of poetic fairy tales, the violation of taboo
topics. One can trace the intensity of intrigue, the mystery of the content in the compositional structure of his rhymes. All
Dahl's verses differ in modern details and the language of the main characters. Turning to fairy-tale motifs, R. Dahl
transformed them, introduced modern things, household trifles.

The comicality of R. Dahl's texts is realized with the help of linguistic means of creation situational humor: epithets,
metaphors, similes, hyperbole. The work acquires an ironic color due to the use of slang and vulgarisms.

The perception of messages by both the characters within the text and the reader is determined by the degree of
awareness of each of them. R. Dahl's individual style is characterized by the widespread use of print expressiveness: various
fonts, italics, brackets and capitalization. Roald Dahl's language is characterized by simplicity and conciseness, which is
achieved through the selection of words that ensure the accuracy of the opinion.

Key words: comic, parody, ironic flavor, fairy tale plot, folklore basis.
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KPEATUBHA EKCIIPECUBHICTb AHIVIOMOBHOTI'O TOCTMOAEPHICTCBKOI'O
POMAHY VY CBITJII TEOPII KOHLEITYAJIBHOI'O BJIEHAIHIY

Cratrsl TpHCBsSMEHa PO3KPHUTTIO CHEIM(IKA 3aCTOCYBaHHS TeOpii KOHIENTYyaIbHOrO OJEHIUHTY Ta Teopil
KOHIIENTYaIbHOI MeTaopH JUisl aHAIi3y ITIMOMHHOI CEMaHTHKH ITOCTMO/IEPHICTCHKOTO aHTJIOMOBHOTO HapatuBy. OCKUTBKH
KOTHITUBHHMH MiAXiZ J0 aHa3y TEKCTY PO3KPHBA€E 3HAYHO OUIBII MOXJIMBOCTI JUISl TIYMa4eHHsS TEKCTOBHX TaKTHK Ta
IH/IMBIlyaJIbHO-aBTOPCHKUX TIPUIOMIB, BiH € HAJ3BUYaHHO aKTyaJIbHUM Ha ChOTOJIHI.

VY crarTi mogaHo 3icTaBJIeHHs Teopii KOHIENTyalbHOI MeTadopH Ta KOHIENTYaJIbHOIO OJIEHAMHTY 3a JEKUIbKOMa
rapaMeTpaMH — MOPIBHSHO CITOCIO 3aCTOCYBaHHS, OMHHUII aHAITI3Y, MOMITMBOCTI, 1110 3 SIBJISIFOTHCS TIPH aHAMI31 XYI0KHBOTO
TEKCTY, a TAaKOXK IXHill eBpUCTUYHMI ToTeHia. B Toil Yac sik mepia KOHIEHTPY€E CBOI 3yCHIUIS Ha TIOIIYKY y3aralbHEeHb Y
IIMPOKOMY CHEKTpi MeTaOpHYHUX BUPA3iB, Apyra — (POKYCYEThCS HA MPUPOII i OCOONMBOCTAX CreNM(IYHUX MPHKIAIIB,
CIIPUSIIOYM BHOKPEMJICHHIO 3araJlbHUX TPUHIMINB Takoi MoOymoBH. He3Bakaioum Ha Te, IO TEKCT aHITIOMOBHOTO
MIOCTMOJIEPHICTCHKOTO HapaTHBY 3HAYHOIO MIpOI0 CTPYKTYPYIOTh KOHBEHIIMHI KOHIIENTYaIbHI MeTaOopH, BOHM 3a3HAIOTh
pi3HOMaHITHUX nedopmalriii y Mmporeci peatizallii aBTOPCHKOr0 TBOPUOrO 33aayMy, a caMe — PO3MIMPEHHs, KOMIIpecii,
3MIILIEHHS, BUKOPUCTAHHS PaHillle HeBUKOPHUCTAHOI YaCTHHH KOHIENTYyallbHOI MeTadopu.

VY crarTi 3amporoHOBaHO aHajli3 HOBaTOPCHKMX KOHIIENTIB 33 JOTIOMOT'OK TEOpii KOHIENTYaJIbHOTO OJCHIHHTY.
30kpema, MpoaHali3oBaHo MOsIBY JONATKOBOI CEMaHTHUKH y eMEPreHTHOMY MPOCTOpi OeHAiB LIFE IS ANTI-COMEDY, DOCTOR
IS FIEND; PO3KPHTO OCOOJIMBOCTI KOHIICTITYaTbHOI MOJEINI TIMOTETHYHOI'O CY/KCHHS aTIO3UBHOTO XapakTepy: “But say
Thumberlina had married the mole? ”, BUCBITJIEHO NPHPICT 3HAYEHHS Y BUIAJIKY CKJIaJICHOr0 IMEHHHKa BOMB BABY. Takum
YUHOM PO3KPUBAEMO JIOJIATKOBI MOYKIIMBOCTI TEOPIii KOHIENITYAILHOrO OJICHIUHTY JUISl MOZEIIOBAHHS INIMOWHHOI CEMaHTUKH
1HIMBIyaJIbHO-aBTOPCHKHX BHCIIOBIB IPH 31CTABJICHHI 13 TEOPI€H0 KOHIIENTYAILHOI MeTadopH.

KnrouoBi ciioBa: KoHuenTyanbHHII ONEHA, MEHTAIBHWI TPOCTIp, KOHIIENT, KOHIENTyajdbHa MeTadopa,
TIOTETHYHE CYKCHHS.

Beryn. V cyuacHiii aBaHrapHii Xy0KHIH JIiTeparypi, 10 K01 BigHOCUMO 1 poManu M. Awmica,
CIIOCTEPIraeEMO MparHeHHs 10 JIEeKOHBEHIIOHATI3alli CTUIICTUYHUX NMPUHOMIB Ta HApaTUBHUX TAKTHK,
0 y CBOIO YEPry CTHUMYJIIO€ MPOLIECH CIIOBOTBOPEHHs, 30arayye MOBY JIOJIaTKOBUMH CMHCIIAMH,
BIIKpUBA€ HOBE OayeHHs ycTajeHuX pedeld. Xoda NUTaHHS PO HOBATOPCTBO OUIHILIOCTI NMPUHOMIB
MIOCTMOJIEPHICTCHKOI JIITEpaTypy 3aJIMIIAEThCSA JUCKYCIHUM: Oe3/id 3 HUX 3aro3uyeHl 3 HaJl0aHb
MIOTIEPEAHUKIB, PArHEHHS JI0 €NaTaxy Ta JeaBTOMAaTu3allii CIPUIHATTS LITOBXA€ aBTOpa Ha CMUIMBE
eKCIIEpUMEHTAaTOPCTBO, 3aCTOCYBaHHS HOBAaTOPCHKUX TEKCTOBUX IPHUMOMIB Ta OINOBIHHUX TaKTHUK,
aHaJ13 TIMOMHHOT CEMaHTUKHU SIKUX TTOTPeOye BIAMOBIAHOTO IHCTPYMEHTAPIIO.

VY KOHTEKCT! KOTHITUBHOTO MiAXOAY A0 MOJETIOBAHHS MPOLECIB YHUTALbKOi PEKOHCTPYKLIi
Tekcty xynoxHboro TBopy JI. 3ynmaitH, E.Cemino, II. CrokBena akTyajJbHHUM 3aIHUIIA€THCS
3aCTOCYBaHHsI Teopii KoHuentyaipbHoro OneHauHry K. @okonbe, M. TepHepa sl MOsICHEHHS
CEMaHTUKHU 1HHOBAIIMHUX XYI0XKHIX KOHIIENTIB, 110 BTUIIOIOTh aBTOPCHKUM LTIOCHHKPETHYHUHN CIOCIO
iHTeprperanii AiicHocTi. KorHituBHa iHTepHperTalis KOHIENTIB TaKOro THUIy BUXOAUTH 3a MeEpexi
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MIEPEeHECeHHs 3HA4YEeHHS MDK JBOMa JOMEHaMHu 3HaHHA (cross-domain mapping), MOCTYJIbOBAHOTO
TEOPIEI0 KOHIENTYalIbHOT MeTaopH.

3acToCyBaHHSI METOJUKH TeOpli KOHLENTYaJbHOTO OJIEHIUHIY € MPOJYKTUBHUM HAIpPSMOM Y
po3podkax 3aximHux [15] ta BiTum3HsHHX (axiBuiB [12; 14; 17; 18]. MoBHE eKCHEPHUMEHTATOPCTBO
MTOCTMOJICPHICTCHKOTO TEKCTy MPUTATYE HAYKOBUHM I1HTEepec [9], mMpo M0 CBIAUUTH TMOSBA TaKUX
TEepMIiHIB, K “irpoBa ctwiictuka” [12], “momictuiictTuka” [7] CTOCOBHO IBOTO THIy HapaTHBY.
OCKUTbKM KOTHITMBHA JIIHTBICTUKA Ha JaHWW Yac ICHye JMIIE $K HampsM, CYKYIHICTb
B33a€MOJIONIOBHIOBAIHUX, KOHKYPYIOUMX TEOPI, SIK1 4aCTO HAaKJIaJAI0ThCs O/IHA HA OJIHY 1 MOSICHIOIOTh
TE€ caMe SIBHILIE 32 JOMOMOTOI0 pi3HOi TepMiHoJiorii [10, c. 3], MeTol0 wi€i cTaTTi € 3’sCyBaTH, AKi came
nepeBard Uil PO3KPUTTS CEMAHTUKUM HOBAaTOPCHKUX  1HAMBIAYaJIbHO-aBTOPCHKUX —INPUHOMIB
aHIIIIICBKOTO  MUCbMEHHUKA-IOCTMOJIEpHICTa M. Amica BIKpUBaE TeOpisl  KOHIENTYaIbHOTO
ONEHIMHTY y TIOPIBHSHHI 3 TEOpi€r0 KoHIenTyaabHoi meradopu. Bimrak craBumo mepen co06oro
3aBJaHHA: 1) BHOKPEMHMTH BHIIAQJKU aBTOPCHKOI CIOBOTBOPYOCTI, KOHLENTYaJIbHUM aHa3 SKHUX
BHMarae BUXO0/1y 3a MEX1 TeOpii KOHLENTYyanbHO1 MeTadopu; 2) mpoaHasi3yBaTH BUIIAIKU IPUPOILEHHS
3HAUEHHS 3 MOMIALY TeOpii KOHUENTYalbHOTO OJEHIMHIY; 3) BCTAHOBUTU CIEKTP MOKJIMBOCTEH 1
TrepeBar, sIKi HaJla€ TaKud MIXiI.

Mertoau i MeTOAMKH IOCTII:KeHHA. Y CTaTTi BUKOPUCTAHO IHTEPHPETATUBHUNA METOX 13
3aCTOCYBaHHSIM CTHJIICTUYHOTO aHaJi3y TPOHiB Ta (Iryp, a TaKOX METOJ KOHLENTYalIbHOTO aHalIi3y
(Teopii koHuentyanbHoro OnenauHry K. @oxonse, M. TepHepa Ta KOHLENTyaabHOI MeTadopH
JIx. Jlakodda). [lopiBHsSHHS TOTEHINamy 000X TEOpid JIsi  aHai3y TEKCTY XYIIOKHBOTO TBOPY
MICTUTh TaKa TaOIMLs:

Teopia koHuenTyaLHOI MeTadgopu

Teopist KOHIENTYAJILHOI0 0JIEHAUHTY

OckilbKM caMa TIpEpoJia HAIIOr0 MUCIEHHS €

MeTaopUYHO, TO  JIOJACBKY  KOHIENTYaJbHY
CUCTEMY MPUMHATO TPAKTyBaTH SIK  MEPEXY
KOHBEHIiiTHUX KOHIICNTYaIbHUX metadop,
yCTaJleHHX  CIOCO0IB  iHTeprperanii  BIacHOro
OaveHHsT  JiiCHOCTI (projected reality), 1m0
nependayae  po3yMiHHS ~aOCTPaKTHUX — KOHIICITIB
qyepes KOHKPETHI IIUTSTXOM MDKJOMEHHOTO

nepeHeceHns (cross-domain mapping).

Jns mosicHeHHsS TIporiecy IOOY/IOBM 3HAYCHHS B
JMHAMIIIl  3alpOIIOHOBAHO  IHTETPALliifHI  Mepexi
TUMYacCOBUX  MEHTAJbHUX  IpocTopiB.  Teopis
KOHIENTYJILHOTO OJGHIIMHTY HAMaraeTbCsl JAaTH
OI[IHKY “KpeaTHBHUM  acmekTam”  1oOYJ0BU
3HaueHHS (HOBaTOPCHKUM MeTadopaM, rimoTeTHYHIM
CY/IKEHHSIM).

3aisHi 18a JOMEHH.

Jlomenu € ycraneHuMu (GopMaMH 3HaHHS, CTPYKTypa
SKAX BEJIMKOK MIPOH BH3HAYEHA IMIiPK-CXEMOIO,
PYAMMEHTapHUM KOHIICIITOM, IO Oepe IMOYaToK y
(Gi3MYHOMY  JIONIHMBAILHOMY — JIOCBil  B3aeMOJil
JIFOIMHH 13 HABKOJIMIIIHIM CEPEIOBHUIIIEM.

3aisiHi YOTHPY MEHTAJIbHI ITPOCTOPH 1 OLIbIIIE.

Cxmamai Mepexi TMOB’sBYIOTH JBa (4d  Ollblie)
BXIJIHIX TPOCTOpU (input Sspaces) depe3 MPOCTip-
JDKEPENIO (generic space), MO MICTUTh iH(OpMAIIIKO,
CHUTBHY 1yIsi 000X BXOAiB. YerBepTuii mpoctip —
OneHn, MICTHTh HOBY €MEPreHTHY CTPYKTYPY
(emergent space). Y HbOMY BiIOYyBa€ThCsl BHOIPKOBE
MOEJTHAHHS €IIEMEHTIB 3 000X BXIHUX MPOCTOpiB. Y
CBOIO 4epry IIeil MpOoCTip reHepye HOBY CTPYKTYpY,

3HAYEHHS KO CKJIAJHWKIB OUIbllle, HDK CyMa
[11, c. 40—49].
JloMeHn — BITHOCHO CTaOUIbHI CTPYKTYpHY 3HAHHSI. MeHTallbHi  TIPOCTOPU  — TUMYAcoBi  yTBOpPEHHS,

3aJIydeHi y mporiec iH(opMaIiiftHoi 00pOOKH.

MUiKIOMEHHE TIEPEHECEHHS BiIOYBAETHCS B OIHOMY
HaMpPSIMKY: JIOMEH-DKEPEIO HaJaae CBOK CTPYKTYPY
JUISL TOMEH Y -1

Tomnosnoriuna CTPYKTypa OJTHOTO JIOMEHY
MPOCKTYETHCS Ha 1HIIMK — OHOMACIITA0HA Mepe:Ka
(single-scope integration network). BomHouac icHYrOTh

OleHOM, IO MamTh  XapakTep  MOABiiHOro
(peiimoBoro mnepeHeceHHsi — piBHOMACIITaOHi
(double-scope  network); a TakoK ~MHOKHHHI

GararomacmtadHi mepexki (multiple-scope network).
Ils Teopis mepenbdayae BHOIPKOBE IEPEHECEHHS
iHdopMarlii 3 JBOX BXiJIHUX TPOCTOPIB Y MPOCTIp-
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OneHa, OKpIM IOrO CTPYKTypa OJCHAY MOXKe
MPOEKTYBATHCS HAa3a)1 Ha BXiJHI IPOCTOPH.

Mera: mepeHeceHHsT KOHBEHIIIMHUX TMAarepHiB, | MeTa: pO3KPUTH CYTh JHUHAMIKH TPOLECY MOOYI0BU
3aKpIIJICHAX Y KOHIICNTYaIIbHIN CTPYKTYPI. 3HAYEHHS.

KoHIeHTpye 3ycwiuisi Ha TOIMIyKax y3arajdbHeHb y | DOKycyeTbcss Ha  MPUPOAl 1 OCOOIHMBOCTSIX
NIUPOKOMY  CIIEKTpi  MeTaopHYHUX  BHpPa3iB/ i cHelu(ivHuX MPUKIAIIB, CIPUSIIOYA BHOKPEMIICHHIO
BHUCJIOBIB. 3araIbHUX TPHUHIUIIB Takoi MoOymoBu. Y UeEHTpi
yBar TyT JIOKAJIbHWH, JWHAMIYHWUH  TIpoIiec
no0ymoBu 3HaueHHs [10, c. 404, 436].

Bimpmricte  koHIenTyanmbHUX ~— Meradop MoxkHa - He Bci KoHIenTyasdbHI OneHam € mMeradopHIHUMM,
IHTEpIpPETYBaTH Yy  BHIVIAAL  OJCHMIB, OKpIM | JEIKI BiZoOpa)kalOTh TIMNOTETHYHI CYHKCHHS UM
nepBrUHHUX Meradop (primary metaphors). CKJIaJICH1 IMCHHHKH, YTBOPCHI IUISXOM IIOETHAHHS
BUTBHUX MOP(EM.

PesyabTaTtu Ta auckycii. OCKITbKA TEKCTH aBaHTAPJHOTO EKCIIEPUMEHTAIEHOTO XapaKTepy
HAaIHCaHI TIEI0 K MOBCAKIECHHOIO MOBOIO, IPUPOJA AKOI € METAQOPUIHOIO, OUIBIIICT BIACTIIKOBAHUX
KOHLIENTYaJbHUX MeTadop B HUX KOHBEHIIHHI.  CTpyKTypyBaHHS KOHLIENTY 3a JOIOMOTIOIO
MIEPEHECCHHSI 3HAYCHHS JIOMEH-IDKEPEI0 — JOMEH-IUTh JI03BOJISIE BUCBITJIMTH OJWH 3 AaCIEKTIB
KoHUenTy. BoaHouac, six ctBepmxkye P.Llyp, oMH 13 OCHOBOMOJIOKHUKIB KOTHITUBHO-TIOETUYHOTO
HAMpsMYy, Yy XYAOKHIA TBOPYOCTI CHpalbOBYE TPHUHIUI MOSTUYHOTO HACWILUIS HaJll KOTHITHBHHMH
IpollecaMH: CTBOPEHHA 1 CHPUMHATTS XYIOXKHBOTO TBOpPY Iependadae TMopsn 31 CTaUM
BUKOPHCTAaHHSIM KOTHITHBHHX IPOIECIB iX Moau(ikaiito, MOPYIIeHHs, a 1HOAl 1 aedopMartito, 1o
BUKJIMKAHE aJanTalli€l0 IUX MPOIECIB IO IUICH, Ui JOCATHEHHS SKAX BOHU TIEPBICHO HE Oy
npuctocoBani [16,c. 4-5]. BomHowac mpencTaBHUK IHIIOT Te4ii B KOTHITUBHIM JIIHTBICTHII
Jix. Jlakopd  po3pi3HsSEe TpU  BapiaHTH  YTBOPEHHS  TBOPYOi/ HEKOHBEHLINMHOI  MeTadopu:
1) po3umpeHHs, 2) BUKOPUCTaHHS paHillle HEBUKOPHUCTAHOI YAaCTUHM 3arajJbHONPUIHATOI MeTadopH,
3) BmacHe HOBa Meradopa, II0 paHille HE BUKOPHCTOBYBajlacs VISl CTPYKTYpPYBaHHS BiIIOBIAHOT
YaCTUHHM 3BUYAWHOT MOHATIHHOT cuctemu mroauHu [13,c.90]. Binrak BHOKpPEMIIIOEMO Taki THITH
Moau(ikarlii KoHBeHIIHHIX MeTadop y pomanax M. Amica:

1) po3mmpenHsi: GOOD LOOKS IS POWER “But let us be clear about this: she had great powers —
great powers. All women whose faces and bodies more or less neatly fill the contemporary mould have
some notion of these privileges and magics... there they are, in a China-sixed woodland of teak-hard
worship.” [1, c. 20];

2) koMmpecisi: MOBJICHHEBA OJIMHUII MOXKE EKCIUTIKYBaTH MeTapopy B CTUCHEHOMY BHIJISIIL
Jo mpuknmamy, 3arojgoBok pomany M. Amica “Yellow Dog” [4] € QakTHUYHO KOMITPECIEIO
KOHLIENTYaJIbHOT MeTadopu YELLOW JOURNALIST IS A DOG. IlinrpyHTsiM wi€i Metadopu € 1moaiOHICTb
i cobaku, IO UIyKae DKy, pid, Ta OKypHalicTa TaOnoiny, SKUM 3aiimMaeTbcs . KOBTOIO
KypHaTiCTUKOW” (yellow journalism), 3aaistHOTO B Tipo1ieci 300py, CTBOPEHHS Ta MOjadi CEHCAIHHUX,
4acTO HEJJOCTOBIPHUX HOBUH;

3) 3mileHHsi: LOVE IS A HUMAN BEING — LOVE IS A PATIENT: “The diagnosis was in on love, the
diagnosis was coming in, and love was as weak as a kitten, and pitifully confused, and not nearly strong
enough to be brave or even understand”’ [1, c. 297]; LIFE IS A PLAY — LIFE IS A HORROR FILM: “When you
become old, you find yourself auditioning for the role of a lifetime; then, after interminable rehearsals,
you are finally starring in a horror film — a talentless, irresponsible, and above all low-budget horror film,
in which (as is the way with horror films) they re saving the worst for the last’ [6, c. 3];

4) BUKOPUCTAHHSI paHillle HEBMKOPHMCTAHOI YACTHMHM KOHBeHUiiiHOi MeTadopu LIFE IS A
JOURNEY: “Suicide isn’t an option, is it. Not in this world. Once you're here, once you’re on board, you
can’t get off. You can’t get out” 2, c. 33]; “Keith was now well launched on the bullet train of his fifties?
Where the minutes often dragged, but the years tumbled over one another and disappeared’ [6, c. 115].

Jlemo Ol MOKJIMBOCTI JUISi aHaJI3y TaKUX BHCJIOBJIEHb 3 SIBIISIOTHCS IPH 3aCTOCYBaHHI
TEOpii KOHIENTYaJhbHOTO OJICHIUHTY — BOHA 37[aTHA MOSCHUTH TIPHPICT 3HAYEHHS, IO BUXOIWUTH 32
MEX1 [epeHeCeHHs] MDK 1BOMa goMeHamu. Hanpukaz, »kutts nepconaxa pomany ‘“The Information”
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Pigapna Tyna, nucbMeHHUKA-HEBIaXy, 3a HOTO BIIACHUM BU3HAUYEHHSIM, HA0yBa€ 03HAK HOBOTO JKaHPY:
“His life, his whole life, was approaching its third-act climax. There would be two acts to follow. The
fourth act (conventionally a quiet act). And then the fifth. What genre did his life belong to? That was
the question. It wasn't pastoral. It wasn't epic. In fact, it was comedy. Or anti-comedy, which is a certain
kind of comedy, a more modern kind of comedy” 3, c. 179].
VY HacTymHIii cXeMmi, 0 € MOJICIUTIO KOHIIETITyaIbHOTO OleHay LIFE IS ANTI-COMEDY, 00Hn/1Ba BXiTH1
npoctopH (1, 2) maroTh miacTaBM ISl 31BCTABJICHHS, OCKUIBKH MAlOTh CHUIbHY TOTIOJIOTIIO, SIKY B IiA
CXeMl1 UTIOCTPYeE MPOCTIp-IKepesio / generic space, a came JKaHp, CTPYKTYPHHM €JIEMEHT, KyJIbMiHaIlis,
KiHEIb.

LnocTpaTuBHA penpe3eHTallis KOHIENTYAJbHOr0 0JieHay LIFE IS ANTI-COMEDY

IIpocTip-m:Kepeno

Structural unit

professional failure

EmeprentHuii npocrip

[Ilo mpoekTyeThCsl y €MEPreHTHH TPOCTIp, TO 1€ KUTTS SK HOBUW >KaHP MHCTEITBA —
AHTUKOMEJIIs, a/UKe KOMEJis — i€ TBIp MPO POMAHTUKY, KOXaHHS, IIACIMBUI KiHelb. Etanu xuTTs
CHIBBITHOCSTBCSA 31 CTPYKTYPOIO TeaTpajibHOT BHCTaBH, MeppopMaHcy, A€ TPETId akT BIIMOBIIAE
cepeaHbomMy BiKy. OcoOucTa Kpu3a TOJOBHOTO TEPCOHAKA 3YMOBIIIOE BHU3HAYEHHS MOTO JKUTTA SIK
KOMe[Ili HOBOTO >kaHpy. Biarak, eMepreHTHHil MpOCTip MICTUTh HOBY IH(pOpMAIIO, 110 MOAU(DIKYE
Hallle CIIPUMHATTS KOMEZii, BU3HAYAE ii sIK aHTUKOMEII0, (PIHAIOM SIKO1 € HeIIaCIMBUM KiHelb UTI00Y,
posnydeHHs, mpodeciiiHa HeBlaya, MpoBaji. Y Wil IHTerpauiiHii Mepexi BiIOyBaeTbCsl KOMIIPECIs
30BHIIIHBO-TIPOCTOPOBHX 3B’sI3KIB (outer-space relations) 10 BHYTPINIHBO-TIPOCTOPOBUX (Inner-space-
relations): KOMIpecis JIFOICKKOTO KUTTS 10 00csATy BHCTaBH / (GUIBMY TEeBHOTO aHpy. Lls omepartist
MO>KJIFBA 3aBSKH BIAHOMIECHHAM aHajorii [11, c. 311].

Po3rnsiHeMo iHILY IHTErpaiiiHy Mepexy, 110 UIFOCTPYE HEBIJOMUI THII epcoHaxa DOCTOR IS
FIEND (JTIKAP — JEMOH). [lepmr 3a Bce, OneH ] akTyalmi3yeThesl iH(POPMALIIETO, IO CYNEPEYUTh HAIIOMY
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YSIBJIEHHIO IpOo Jrojel MeauuHoi npodecii. “Dr. Young. For we, we, we! — we demolish the human
body (2, c. 83]; “I wear my surgical gown, my skintight rubber gloves. I wear an outlaw's mask. My
headlight band is connected to a transformer on the floor, half submerged in blood. The cord goes
down my back, under my surgical gown, and wiggles around behind me, like tail of monkey, tail of
fiend” [2,c. 84—85]. Ilonii, onucani B pomaHi, HacmpaBll CIiJ IHTEPIPETYBAaTU SIK MPOTHIICHKHI.
CemaHTHKa JIEKCEM 3MIHEHA HA 3BOPOTHY: ‘3a0upae ®KUTTA O3HAUAE “pATyE”, “3HUIIYE JFOACHKE TLI0”
HacIpaB/i 03Hayae “31uoe”. Xoya Jiikap IpoCcTo BUKOHYE CBO1 podeciiiHi 000B’SI3KH, a MoJili pOMaHy
PO3rOPTAIOTHCS B MPOTHIICKHOMY HarpsiMi, M. AMiC BUKOPHCTOBYE TaKy OTOBIHY TAKTUKY JUISl TOTO,
1100 Ha/IaTH KJII041 0 MUHYJIOTO IIEpCOHaKa, JiKaps fAHra. AHaIi3yl0uu CTPYKTYpy LI€l IHTerpaiiHo1
Mepexi, MOKHA CKa3aTH, 110 YMOBOIO JUI IPOBEICHHS onepalii KOHLENTYyaIbHOTO OJICHIUHTY €
HasBHICTh IIEBHUX IapaMeTpiB HNMPOCTOPY-A:Kepesa (areHT, ocola, sKa 3a3Ha€ BIUIMBY areHra,
30BHILIHI aTpUOYTH, IPOLEAYpPa, LUIb ALIbHOCTI). BXiguuii mpoctip 1 MicTUTh Taki 3HAYEHHS: JIIKap-
XIpypr, Nalli€HT, 30BHIIIHI aTpuOyTH npodecii — xanar, Macka, T'yMOBI pyKaBHIIl, JTIXTap Ha MOB’s3L1 Ha
roJIOBi, IIHYp BiI SIKOTO 3BHMCAE 3-MiJ Xajuara; Mera — 3UUIMTH. BXigHmid mpoctip 2 MICTUTH
1H(pOpMAIiIO: areHT — AUSABOJI, KEePTBA — 00’ €KT IEMOHIYHOIO pUTYaly, arpuOyTH — Macka 3JI0YMHLIS
Ha 001MYYl, XBICT AUSBOJIA, IO 3BHCAE 3-MMiJ HU3Y. Mera — 3HuIIeHHS *kepTBU. [Ipoiec 00poOku 1iel
iHopmarlii nependayae 3amydeHHs (OHOBHX 3HAHb TNPO Tpodecito xipypra Ta oOpa3 ausBOjA.
EmMepreHTHHI NPOCTIp KOMIIOHYETbCS BHUOIPKOBOIO IH(OPMALIEI0 — areHT / JIKap-Xipypr, MallieHT,
aTpuOyTH — MacKa 3JI0YHMHIIS, XBICT JUSIBOJIA, ME€Ta — 3HUIICHHS MarieHTa. HeBiamoBiqHICTh 3HAYCHHS
areHTra aTpuOyraM Ta METiI CTBOPIOE HOBU3HY, IPUPOILEHHS 3HAYEHHS B €MEPreHTHOMY IPOCTOPL.
Hacnpasni aBrop pomany “Crpura gacy” (“Time’s Arrow”), moii SIKOTO po3ropTarOThCs BiJl CMEPTI 10
HApOJDKEHHSI, TIOCTYIIOBO PO3KPUBAE MEPE] YUTAUYeM CIPABKHIO OCOOUCTICTh TOJIOBHOTO NEPCOHAXKA
nikaps Sura/Opnino YHbepnopOeHa, jdikaps-Hauucra 3 Tabopy AyLIBIL, SKUH 3aMICTb TOTO, 1100
JIKYBaTH, 3HUIIYBaB.

Hacrynuum ananizoBaHUM KOHLIENTOM € CKJIaJIeHUH IMEHHUK-HEOJIOT13M BOMB BABY (JIUTUHA-
BOMEA). IIpocrip-mkepeno B 1l IHTErpamiiiHiii Mepexi MICTUTh NapaMeTpH, IO poOJsITh Take
31BCTAaBJICHHS MOYIJIMBUM — IPEIMET, XapaKTEPUCTHKU IpeIAMeTa, JHKEpelo Biaau, pesynbrar. llpu
3allOBHEHHI BXiZHOro mpocropy 1 akryanizyeTbcsi cxema ()OHOBUX 3HaHb— HEMOBIs. Hemomis
0e33axucHe 1 cradKe (XapaKTepUCTHKH ), KPUK (IpKeperio Biaaun) 3ade3nedye notpiOuuit pesynsrar. [pu
3allOBHEHHI BXIJHOTO NMPOCTOPY 2 — akTyajli30BaHO Haili ()OHOBI 3HAHHA MpOo OOMOY — mpeaMer,
XapaKTEPUCTUKU SIKOTO TependadaroTh HasIBHICTh BUOYXOBOI pEUOBUHHU, JPKEPETIOM BIIA/IU € 3/1aTHICTD
70 JECTPYKIii, a HAaCcIiIKOM — BUOYX, TOTaJbHE 3HUILEHHS. B eMepreHTHOMY nmpocTopi oTpuMyemMo
HEMOBJIS, SIKE BUCTYNA€e B poji BHOYXOHeOe3[neyHOoro MmpucTporo, 6omou. lle HemoBns 3 BOMBUOIO
CHJIOIO TIIauy, SIKMA HACTUTLKU HECTEPITHUM, 110 3HUIIYE BCE HABKPYIH, 3aCTABJISAE MiIKOpsITUCS: IS the
baby — is das Baby the bomb baby? The baby that has such power over its parents? I don't think so.
Our baby (which has a name: Eva) exerts colossal power as a subject. But not the physical power that
the bomb baby exerted, over its parents and over everybody else in the black room: some thirty souls”
[2, c. 135]. HectepnHuil KpuK HEMOBJIAT Yy ra30BUX Kamepax Iepeciinye repos B cHax. BiH HaBiTh
BaraeThCsl 11010 BJIACHOI JUTHHU, UM HE MA€ BOHA TaKOi caMoi Biiaau Haj moaeMu: “‘Our German baby
is of startling dimensions: bigger, if anything, than the woman herself. Herta is no more than the string
on the parcel in which the baby sleeps” (2, c. 147]. “Our baby is a bomb, too: a time bomb”
[2, c. 152]. CemanTuka pedeHb MOPOPKYe mapaieni: ['epra € nuiie KOHTEHHEPOM, a JIOCIIBHO
“IIOCUIIKOIO, TIEPEB’SI3aHOI0 CTPIYKOI0”, 1110 MICTUTh JUTUHY-00MOy, 60MOY CIIOBUTBHEHOT JIii.

[ToOynoBa iHTerpamiiHOi Mepexi MEHTaJbHUX MPOCTOPIB ISl UIOCTpAIlii KOTHITUBHOI
orepaitii, CIBBIAHOCHOT 3 TIMOTETUYHUM CY/DKEHHAM “‘But say Thumberlina had married the mole?” B
pomani M. Amica “House of Meetings”, nependayae 3amydeHHs iHpopmallii 3 pomany Ta (HOHOBUX
3HaHb TMPENENCHTHOTO TeKCcTy, Kasku [.X. Anmepcena mpo [rorimoBouky (“Thumberlina”).
[opiBHIOIOUM OnpykeHHsI 301 ((paTaqbHOI KIHKH, L0 JIFOOUTH XUTTS 1 KoxaHHs) Ta JIbBa (Opata
OTIOB1JIaya; HEMpUBAOIMBOTO, aje J0OPOro pOMaHTUKA-IHTENEKTyala, 3pyHHOBAHOTO NepeOyBaHHIM Y
KOHIITabOop1) 3 OJIPY’KEHHSIM IepcoHaXiB Ka3ku JlroiimoBouku 1 Kpora, aBTOp 3MYyIllye HAC PUITYCTUTH
cHUTYaIlilo, Koi He OyIo, apke 3a croxkeroMm J[roiiMoBouka BTikae Bim Kpora mepen camum BecuLIsIM:
“But say Thumbelina had married the mole. And let's consider it from the mole's point of view. They

73



AxmyaabHi numaxHs iHozemHoi pinonozii

live together under the soil, in unbreathable damp and darkness. The tiny beauty is a devoted wife. And
vet the mole, who can't help being half blind, can't help hating flowers and sunshine, feels the
thwartedness of Thumbelina — Thumbelina, who was born from a tulip. It is not in the mole to ask her to
go. So he makes his grotto more gravelike, darker, danker, and wills her to leave” [5,c. 129].
3poOMBIIM Take NPUIYIIEHHS, ABTOP YHAOUHIOE HEBUINOBIIHICTH IEPCOHAXKIB OAWH OJHOMY 1
3aCTaBJIsI€ HAC MPHUITYCTUTH MOKJIMBY PO3B 53Ky Takoro nutro0y: “And leave she did, on October 29,
1962. <...> Lev was still in their half of the hovel near Kazan” [5,c. 130]. He3Baxaroun Ha
BIJIAHICTH 1 cTapaHHs, [[foiiMOBOUKa 3aJIMILIAETHCS PO3YAPOBAHOIO 1 MPUTHIYEHOI0, OCKUTbKU KpiT He
X04Y€ IHIIIOTO JKHUTTS, 33J0BOJICHUN THM, III0 Ma€. 3PEIITOr0, iX MUTI00 MPUPEYCHUH Ha HEBAAYY.

[IpocTtip-mxepeno Bu3Havae 6a3oBi nmapamerpu (WIFE, HUSBAND, HOUSE) Jyisi 31BCTaBJICHHS B
Mexax L€l IHTerpauiiHoi Mepexi. BoHM IpyHTYIOTBCSI Ha HasBHOCTI B HAalIMX (DOHOBUX 3HAHHSIX
cxemH IITIOB/MARRIAGE. Ilpu 1ipoMy BXigHmii mpoctip 1 MICTUTh KOMIIOHEHTH, IO LIIOCTPYIOTh
MEPCOHAXKIB MPELEACHTHOIO TeKCTy, Ka3ku 1po /JlrolimoBouky, (/lroiimoBouka, Kpir, Micue
MIPO>KMBaHHs — Hopa). Bxinumii mpocrip 2 MicTuTh nepcoHaxiB pomany M. Awmica (3os, JleB, Micie
MPOKUBAHHS — MaJICHbKA TEMHA TTOIIapIiaHa KBapTUPa).

Cxema koHuenTyajabHoro ojaenny “But say Thumberlina had married the mole?”

IIpocrip-mKepesio Marriage

Zoya: passionate, fun-

Thumberlina: a beauty
born from a tulip

Lev: ugly, grim,
frugtrated, broken

Mole: ugly, half blind,
hating sunshine,
flowers

fall dark shabby flat

A hole in the ground

WIFE: Thumberlina/Zoya:

devouted, thwarted

HUSBAND: Mole/Lev —

Bxin 1 frustrated, a ruined person, Bxin 2
willing her to leave
Gravelike grotto, darkness,
dampness/poor conditions
Result: Inevitable separation
Emeprentuuii npocrip
VY emepreHTHHUN TpOCTIp TMepeHeceHa Taka 1HGopMmars: JloiiMoBouka/308 — BimgaHa

JpYyXHHa, SIKa 3rofloM 3racae, po3dyapoByeTbes. Kpir./JleB 3HeBipeHui, poOUTh CBiil TpoT II0pa3
TEMHIIIMM 1 OXMYPILIUM 1 3pellToro 3Myiye ii mitu. Sk 6aunmo, He Bci 03Haku KpoTta nepeHocsTees
B E€MEpreHTHHH MpOCTip, a JMIIE pEIEeBaHTHI, Takl AK (pI3UYHA IMOTBOPHICTh Ta CXWIBHICTH 0
0e3paIiCHOrO YKUTTA I1J] 3eMJIEI0, 3aMOKHICTb, 3raJlaHa B Ka3lll 3JIUIIAETHCS HEAKTYaJIbHOIO.

74



Haykosuti sicypHan. Ne 12/2020

Orxe, mae wMicue BHUOIpKOBE mepeHeceHHs iHdopmarii. Baacmigok oO0poOku maHuX
€MEpPreHTHOTO IPOCTOPY B1IOYBAETHCS 3BOPOTHA MPOEKLIs Ha BXITHMNA mpocTip 1, 110 3actaBisie
3poOUTH BHCHOBOK ITPO O€3MepCreKTUBHICTh NUTI00Y TiepcoHaxiB 301 Ta JIbBa.

BucHoBku. Y cTarTi 3apONOHOBAaHO KOHLENTYaJbHUN aHANI3 pPENpPE3eHTAaTHBHUX BUIAJKIB
cioBoTBopuocTi M.AMmica, a caMme KOHLENTIB MeTapOpUYHOIO Xapakrepy LIFE IS ANTI-COMEDY;
DOCTOR IS FIEND; CKJIa/IEHOTO IMEHHUKa BOMB BABY; rinoteTuyHoro cymkenss “What if Thumberlina
had married the mole?”, 1o penpe3eHTOBaH1 pI3HOMaHITHUMU MOBJICHHEBUMHU 3aco0aMu B TeKcTi. [1pu
aHaii3l MIOXOMIB Teopii KOHIENTyalbHOI Meradopu Ta Teopii KOHUENTYalbHOTO OJEHAUHTY
MIPOUTIOCTPOBAHO MOAIOHOCTI M PO3OLKHOCTI LMX MIOXOMIB Ta cHeuu@iKy 3acTOCYBaHHS IXHBOTO
METOJO0JIOTIYHOTO IHCTpYMEHTapito. BcTaHOBIIEHO BUNAIKK aBTOPCHKOI CIIOBOTBOPYOCTI, 110 MOXYTh
OyTH BHYEpIHO IpOAaHANI30BaHI B Mekax Teopil KOHLENTyaabHOi Meradopu. BomHowac 3a3HaueHi
BUIIIE BUIAJKH BUXOISITH 332 MEXI MOXJIMBOCTEH JaHOI Teopii 1 TOMY BHMAararOTh IEMIO IHIIOL
METOJIMKU aHajli3y. Teopis KOIENTyaJbHOro OJEHIUHTY Ma€ 3HAUYHUN TOTEHINAN i TMOSICHEHHS
KpPEaTUBHOI'O BUKOPUCTAHHS CTHJIICTUYHUX 1 HAPATUBHUX 1HJMB1yalbHO-aBTOPCHKUX NPUIOMIB, aJDKe
JI03BOJIIE TIOSICHUTH TIPUPOLIEHHS YTBOPEHOI'O 3HAYEHHS, 10 BUXOJUTHh 3a MEXI CyMH 3HAu€Hb
KOMIIOHEHTIB. Takuil miaxig Ma€e NepCreKTUBY Ul PO3BUTKY B MOJAIBIINX JTOCTIHKEHHIX CEMAHTHKH
eKCIIepUMEHTAILHUX TEKCTIB.
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I'ypanas Oxcana. KpeaTnBHasi 3KCNPeCCHBHOCTL AHIVIOSA3BIYHOIO MOCTMOJEPHUCTCKOIO POMaHA B CBeTe
TEOPHH KOHIENTYAJIbHOro Oiengmnra. CraThs TOCBSINEHA PACKPHITHIO CHEIM(HKKA TNPUMEHEHHUsS TEOpHU
KOHIISNITYaIbHOTO OJEHJWHra W TEOpPUM KOHLENTyalbHOM Meradopbl Uil aHauu3a TDIIyOMHHOM CEMaHTHKU
TIOCTMOJIEPHUCTCKOTO aHTJIOA3BIMHOTO HapaThBa. KOrHUTHBHEIA MOIXOJ] K aHAIU3Y TEKCTa SIBISIETCSl HEOObIUaliHO aKTyalleH
TIOCKOJIBKY PacKpbIBa€T 3HAYUTEILHO OOJBIINE BOZMOXKHOCTU JUISl MHTEPIPETAIMHM TEKCTOBBIX TAKTUK W MHIUBUITYaJIbHO-
aBTOPCKMX NPHEMOB. B craTbe mpemiaraercst CONOCTaBICHHE TEOPUH KOHIENTYaIbHOW MeTadopbl M KOHIENTYaJbHOIO
OJNeHIMHra 3a HECKONbKUMH TapaMerpaMd — CIocoOOM TPUMEHEHHs, €IUHULAMH aHalli3a, BO3MOXKHOCTSMH,
TIOSIBIIAIOLIMMUCS B TIPOLIECCE MPUMEHEHHS ITUX TEOPUM K aHAIHU3Y TEKCTa, a TAKKE X I03HAaBaTeIbHBIM TOTEHIHATIOM. B To
BpeMsi, KaK TepBasi U3 HUX KOHLIEHTPUPYET CBOHM YCHIJIMSI Ha MOMCKax OOOOIIEHMI B IIMPOKOM CIIEKTpe MeTadopuuecKux
BBIPQ)KEHHH, BTOpasi — (POKyCHpyeTcsi Ha MPHUPOIE U OCOOEHHOCTSIX CIelM(UYECKHX MPUMEPOB, CIIOCOOCTBYSI HapabOTKe
00IIMX TPUHIUIIOB TAKOIO MOCTPOCHHS. TEKCT aHIIOS3BIYHOr0 MOCTMOJIEPHUCTCKOTO HAPATHBA B LIEJIOM CTPYKTYPHPOBAaH
KOHBEHLIMOHAJIbHBIMU KOHIENITyalIbHBIMUA  MeTa(opamMy, KOTOpBIE B CBOIO O4YepEAb IOJBEPraroTCs pPa3sHOOOpa3HBIM
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TpancopMalssM B TpOIECCe pealli3allii aBTOPCKOIO TBOPYECKOTO 3aMbICiia, 8 WMEHHO pacIIUpeHHs, KOMIIPECHH,
CMEIIEHHs1, UCTIONIb30BaHMs! PaHbIIIe HEHCITONB30BaHHOW YacTH KOHLIENTYaIbHOW MeTadophl. B cTaThe npespiaraercs anaims
HOBaTOPCKUX KOHIICTITOB MPH TOMOIIM TEOPHH KOHICNITyallbHOW WHTErpaliid. B YacTHOCTH, NpeIoKEH aHau3
JIOTIOTHUTEIIHON CEMAHTHKH B eMEPIeHTHBIX TPOCTPAHCTBaX OJEHIOB LIFE IS ANTI-COMEDY, DOCTOR IS FIEND, PacKpbIThI
0COOEHHOCTH TEKCTOBOT'O BOTLIOIICHHSI KOHIIETITYIbHONW KOH(QHTypaly OJ1eH/ja THIIOTETHYECKOTO CYXKICHHUS-ITI03HH: “But
say Thumberlina had married the mole?”, IpUPOCT 3HAYCHHS HA TPUMEPE CIOKHOTO MMEHHU CYIIECTBUTEIHLHOIO BOMB
BABY. TakuM 00pa3omM 000CHOBaHBI JJOTIONHHUTENBHBIE BO3MOXKHOCTH, OTKPBIBAIOIIMECS B pAMKaX TEOPUH KOHLIETITYAILHOTO
OJNeHIMHra IS MOJENMPOBAHUS TIIYOMHHOM CEMaHTHKH WHMBHIYalbHO-aBTOPCKUX BBIPAKEHWI B COINOCTABICHUU C
Teoprel KOHIENTYallbHON MeTa(ophl.

KnioueBble ci10Ba: KOHLENTYaJIbHBIN OJIeH, MEHTAJIBHOE MPOCTPAHCTBO, KOHIIENT, KOHIENTYalIbHas Metadopa,
TUIIOTETHYECKOE CY)KICHHE.

Hural Oksana. Creative Expressiveness of Postmodernist English Novel within Conceptual Blending Theory.
The article deals with the peculiarities of application of conceptual blending theory as well as conceptual metaphor theory to
the analysis of the deep semantics of postmodernist English novel. Nowadays cognitive approach seems to be a prolific field
of research into the intricacies of experimental texts. The perspectives of conceptual metaphor theory and conceptual blending
theory are contrasted in terms of the ways of application, units of analysis, capabilities involved in the process of textual
analysis and their heuristic potential. Whilst the former focuses on the search of generalizations across a wide range of
metaphorical expressions, the latter — concentrates its efforts on the nature and specificity of individual examples, facilitating
the classification of the general principles of such construction. Although postmodernist English narrative is predominantly
structured by conventional conceptual metaphors, they enter a number of transformation processes like extension,
compression, substitution, the usage of previously unused part of a conceptual metaphor in the course of realization of
author’s intention. The article discusses the benefits of conceptual blending theory for the analysis of some idiosyncratic
stylistic devices and narrative techniques. The meaning of the emergent mental spaces in the conceptual blends LIFE IS ANTI-
COMEDY, DOCTOR IS FIEND are subject to analysis, alongside with the conceptual blends created by a counterfactual “But say
Thumberlina had married the mole?” and a compound noun BOMB BABY. The counterfactual being also an allusion to a well-
known fairy tale, the process of creation of new emergent space is being modelled and the possibilities of backward projection
are being discussed. Therefore, it is possible to presume that conceptual blending theory has a potential to offer new insights
into the nature of innovative complex textual concepts found in postmodernist English narrative and thus complement the
capabilities of conceptual metaphor theory.

Key words: conceptual blending, mental space, concept, conceptual metaphor, counterfactual.

DOI: https://doi.org/10.32782/2410-0927-2020-12-13
YAK 811.111°373.43-11 Maiia ?Kynincoka

BEPBAJIIBALIA KOHUEITY “HOUSING”
AHI'VIIMCBKUMU HEOJIOTI3SMAMU

CratTst prcBsiueHa aHanizy HeonorizmiB konuenty “HOUSING”, copMoBaHMX BHACIIOK 3MiH y CYCHLIBHOMY
XKUTTI, 1 IPUYMH iX BUHUKHEHHs B Hami JHi. O0’€KTOM BUBUEHHS J@HOTO JIOCII/DKEHHS CTajM JIGKCHYHI 1HHOBAIi, 1110
3’SIBUITHCSI B QHTJTIHCHKIH MOBI IIPOTSITOM OCTaHHBOT'O POKY.

[omaHo KOPOTKHMIA OIJIsT TEOPETHYHUX ITIIXO/IB 0 IPOOJIEMH BUBYEHHSI HEOIOT13MiB. ONMCAHO POITb HEOIOTYHHX
TIPOIIECIB Yy CydyacHiil aHTTiHChKil MOBi. OKpecieHO IPUYUHHY, SKi 3yMOBIIIOIOTH IOTPeOy B HEOOXIAHOCTI AOCIHIDKEHHS HOBO
JICKCUKH 3 TIO3MIIM KOTHITUBHOI JIHIBICTUKH. BH3HAYCHO IMOHSTTS KOHIICNTY SK 0Oa30BOr0 B KOTHITHUBHIHN JIIHIBICTHIIL.
3BEpHYTO yBary Ha PO3yMiHHS KOHIIENTY B Cy4acHiil HayIIi.

VY crarri HaronomeHo Ha yHiBepcadbHOcTi KoHuenTy “HOUSING”, HaBemeHO BapiaHTH IEpeKIaay JIEKCEMH
“housing” Ha ykpaiHCbKy MOBY 3TiIHO 3 aHali30M BiJIOMHX CJIOBHHKIB. B pe3ysibTari po3nominry JIEKCHYHUX IHHOBAIliH
BIIMOBIZIHO 710 3MICTOBMX O3HAK IbOr0 KOHILENTY BHOKPEMJICHO ITSITh OCHOBHHMX 1 JIOIATKOBUX KOHLIETITYaIbHUX
XapaKTEPUCTHUK: OVOia/sl OJisl NPONCUBAHHS YU THWUX YLIel, napamempu i po3mip;, npubyouHKosa mepumopis, 0yoiselbHull
mamepian ma ocumnosi gionocuny. TlogaHo TPUKIIaaM HAWIIKABIIIMX HOBHX CHIB Ta iX IEpHIODKEpena; TIyMaueHHs
JIOCII/PKYBaHUX HEOJIOTI3MIB, OCKUIBKM BOHH Ille HE MaloTh IepeKiIaay Ha YKpaiHChKY MOBY; NPHKIIAIH 1X Y)KUBAaHHS B
CYYacHHX aHIJIOMOBHHX BH/IQHHSIX.

[NpoananizoBaHO 3MiHM KOHCTPYKTOPCHKOI 1 IM3aHEPCHKOT JIyMKH, SIKi TPaHC(OPMYIOTBCS B HOBI CTHJII B @pPXITEKTYPI,
BIUIMB TIParHeHb Cy4acHOI JTIOJIMHH Ha OOJIAINTYBaHHSI BJIACHOT OCENi 1 BI/IMOBITHO 3MiHH B JISKCHYHOMY CKIIa]li MOBH Y 3B SI3KY 3
HEOOXITHICTIO HOBOi HOMiHallii. [TpoBeJICHO CTATUCTHYHHI aHaJl3 HEOJIOri3MIB 3a CIIOCOOOM YTBOPCHHS, B XOJi SIKOTO
CJIOBOCKJIaJIaHHSI 1 TEJIECKOITsI BUIJICH] SIK HAMOUTBII MPOMYKTHUBHI CIIOCOOM yTBOpeHHs Heonori3MiB KoHuenty “HOUSING”.
BcraHoBI€HO OCHOBHI MPUYKHHY TIOSIBU HOBUX CJTiB: HOBI 00’ €KTH HOMIHAITi1, CKOHOMIS MOBHHUX 3ac00iB, Tpa CIiB.
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