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intertextuality, cohesiveness, wide use of the subtext, creation of the effect of suspense, while most of these features stand as
interconnected and as a result of the influence of some language phenomena. These characters and features stand as a tool for
the transmission of information (verbal, non-verbal, extralinguistic), assist in the correct interpretation of the speaker's feelings
in a certain situation and to understand their vision of this situation, other speakers and the object of discussion. The authors
note that all the previously mentioned features one way or another influence and form the structure, style and the perception of
the film, and the film text itself is an important milestone in the complex synthetic film structure, alongside with such
extralinguistic components, which are crucial to meaningful and aesthetic completeness, as visual information, sound, visual
and mechanical special effects, computer graphics, etc. The article explores and draws attention to the importance of the
analysis of film discourse and the concept of “film text” in the light of increasing popularity, relevance, influence, and
therefore the importance of the art of cinematography, which is treated currently not only as an entertainment, or a part of
popular culture, but also as a tool of influence on communication and social cognition, and therefore individually taken
movies are an important part of the world film resource and film discourse.
Key words: film discourse, subtext, suspense, intertextuality, language code.
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CTPYKTYPA, CEMAHTUKA TA ®YHKIIAHE MMTPU3HAYEHHS TYKOK TA
HUPP Y CYYHACHOMY AHIVIOMOBHOMY
MACMEIIMHOMY KOMYHIKATUBHOMY ITPOCTOPI

VY poboTi mpoaHaNTi30BaHO IY)KKU Ta IHGPU sIK HEeBepOaJbHI €IEMEHTH, IO € CKIAJIHHUKAMHU ONHIET 3 TPYII, sKi
3arajloM OXOILTIOIOTh HeBepOallbHI Ta MapaBepOalbHI KOMIIOHEHTH, SIKI (DYHKI[IOHYIOTH y CYYacHOMY AHIJIOMOBHOMY
MacMe/lifHOMy KOMYHIKaTHBHOMY Tipoctopi. [lo aHamizoBaHoi Hamu Tpynu «Hemiktorpadiuni ta Hedororpadiuni
€JIEMEHTH» BXOJATh 3HAKW IMYHKTYALll; JIakpUTH4HI 3HaKwW; TUrorpadiyHi ¥ iHOI JOMOMDKHI 3HakW; Imdpu (dmcia);
MareMaTH4Hi CUMBOIY; abpeBiaTypu. Y Il pO3Bili JOKJIAIHO BUCBITIIEHO CIEIU)IKY AYXKOK Ta (PP 5K IHTErpaTbHUX
MOJIyCiB MaCMEIIHHOrO CePEeIOBHIIIA.

OKpecieHo iX ceMaHTHYHI Ta CTPYKTYPHI OCOOIMBOCTI, 11eHTU(IKOBaHO (QyHKIIIIHE HaBaHTa)KEHHS, 00T PYHTOBAHO iX
pONb Ta NpU3HAYEHHS Y Cy4aCHOMY aHTJIOMOBHOMY MacMEIiHHOMY KOMYHIKaTMBHOMY mpoctopi. Kpim TpamuuiitHoro
BUKOPHCTaHHS KPYIJIMX AYXKOK SIK 3HAKIB IyHKTYyallii y CKJIaji TEKCTY, SIKi JONATKOBO ITOSCHIOIOTH 3MICT, YTOYHIOIOTH
CKa3aHe 11033 TeKCTOM B Jy)KKaX, aKTHBHO 3aJTy4ar0Th KBaIpaTHi, QIirypHi, aTUIIOBI BUI03MiHEHI (KOHTeKCTyanLHo 3aJIEKHI ).

OxpiM THMOBHX (DYHKIIH, DY)KKW BHUKOHYIOTH M HH3KY aTHIOBHX 6yaytm pi3HEMH 3a po3Mipamu, (HopMoro Ta
KUIBKICHAM ~ CKJIaZIOM, 30KpeMa: YTOYHIOBAIIbHY, JIAKOHIYHY, MAEHKTHYHY, 3MICTOBO-pPO3TalyXKyBaIbHY, aTpPaKTHUBHY,
3MICTOBH/IUIHY, aKIIEHTYBaHHS YBark, 3MiCTOTBOPYY, CTPYKTYpPYBaJIbHY, KOMIIPECHBHY, a TAKO)K YKa3YIOTh Ha iHiI[lalbHy Ta
(iHaNBHY YaCTHHHU TEKCTY.

BcraHoBIeHO, 10 B aHIIIOMOBHOMY MacMEIiHHOMY KOMYHIKATHBHOMY MPOCTOpI IM(PH BUKOPHCTOBYIOTH 3aMiCTh
nekceM, rpadem i Mopdem. [lepeBakHO, BOHH KOMIIPECYIOTh KUIBKICTh TPaAULIHHIX rpadiuHMX eJIEMEHTIB, 110 BXOAITH JI0
cKIany onHiei yekceMu. TparuisiOThCsT BUINAIKH, KOJIHM 3aMICTh CJIOBECHOTO MOIYCY BUKOPHCTOBYIOTh LII/I(l)pOBI/Iﬁ SKUH
BUKOHYE POJIb JIEKCEMH. LIH(prBl MOJyCH TaKkoX OyBaioThb pisHHX (hOpM Ta pOMIpiB i MalOTh pi3HE KOIBOPOBE
3abapBiieHHs. BUsiBIIeHO, 1110 HAMMOMIMPEHIINM € 3ay4eHHs! (P YOTUPH Ta JBa, K 3aMillytoTh pi3Hi sekcemu (for, four,
two, to ToII0).

Kunrouosi ciioBa: MacMesia, KOMyHIKaTUBHUM IPOCTIP, AYXKKH, IAGPH, QYHKILISL.

Beryn. 3akoHOMIpHO, IO HAYKOBHHM OIMMC OCOOIMBOCTEH MacMEIIMHOTO KOMYHIKATHBHOIO
IIPOCTOPY SIK MYJbTHUMOJAJILHOTO SIBHILA, B SKOMY CHIBICHYIOTh BepOajibHI, HEBepOajbHI Ta
napaBepOaibHi 3ac00M, MOTpeOye HOBHMX TOIVISAIB Ha (DYHKIIOHYBAaHHS IHMCEMHOTO MOBJICHHS Y
MParMaTu4HOMY, COLIOKYJIBTYPHOMY 1 JIHTCBOCTHIICTUYHOMY BHMIpax. Y 3B 3Ky 3 LM OCOOJIMBOI
3HAYYIIOCTI Ha0yBa€ BCEOIYHE JOCTIDKEHHS pPI3HUX AacleKTIB MYJIbTUMOJAIBHOCTI CY4acHOTO
CMUIKYBaHHS, JOCTIDKEHHIO SIKUX TMPHUCBSIYCHI POOOTH BITYM3HSIHUX 1 3apYODKHHUX YYEHHX, 30KpeMa
Jx. Besemepa [6], K. JIxesir [7], I. Kpecca [8], T. Ban Jlisena [11], C. Hoppic [9], K. O’Xamnopan [10],
B. A. €pumenxo [3], M. A. Kapr [4], O. B. bineupka [1], O. C. Mapina [5], H. . I'pax [2].

Hes3Bakatoun Ha 3Ha4yHY KUIBKICTH PO3BIJIOK, MPUCBSIYEHUX MAcCMEIIMHIA LapuHi, BIIKPUTUM
3IUIIAETHCS MUTAHHS PO CTPYKTYPHO-(QYHKI[IHHI, KOMYHIKaTUBHO-IIparMaTH4Hi, JIIHTBOCTUIIICTUYHI1
Ta COLIOKYJbTYpPHI acleKTH B3aeEMOJIi BepOalbHUX, HEBEpOAIbHUX 1 MapaBepOalbHUX 3aco0i1B, 110 i
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3YMOBIIIOE akmyaaphicmy oOpaHOi mpobremaTuku. ['papiuHi KOMIIOHEHTH, $IKI (DYHKLUIOHYIOTH B
MacMezia MOAUICHO Ha KUIbKa TPYI: CerMeHTalliss TEeKCTy Ta rpadiuHi mpolecH; MpUPT 1 KOJIip;
HenikTorpadiyai Ta HeoTorpadivHi eeMeHTH; IKOHIUHI eTIeMeHTH (300paxeHHs); iH(orpadika.

['pynty «Henikmoepagiuni ma negpomoepapiuni enemernmuy, NOIUIAEMO HA: 3HAKUA MYHKTYaIlil
(kpamka, KOMa, Kparka 3 KOMOIO, 3HaK OKJIHMKY, 3HaK IMHUTaHHs], JBOKpAIKa, OJWHUYHI Ta TOJBIAHI
JIaNKy, AY>KKA (Kpyril, KBajapaTHi, GirypHi (OJJHOKOMIIOHEHTHI, JBOKOMIIOHEHTHI)), THpE, arocTpod,
nedic); AlaKpUTUYHI 3HAKU (aKyT, LUPKyMQJEeKC, I'paBic, 3HAK HArojocy, MakpoH, TWJIbJa TOIIO);
Tunorpadiydi ¥ 1HIII JOMOMDKHI 3HAaKW; IUQpH (4Kcia); MaTeMaTU4YHI CUMBOJIM; abpeBiaTypH, ILO
MOEAHYIOTh BUKIIIOYHO HEBEpOasIbHI OJJMHHUII Y1 BepOasibH1 i HeBepOasbHI CKIIQAHUKU OJJHOYACHO.

VY miit po3BiALl JOKIAIHO OOIpyHTYeMO creludiky (YHKIIOHYBaHHS IyXKOK Ta IHUPp sK
NOJIQYHKIIHHUX €JIEMEHTIB, 110 € IHTErpaIbHUMH CKJIQJHUKaMH MacMeAIHHOIO0 KOMYHIKATHMBHOTO
IIPOCTOPY.

Mera poOoTu Tmoisra€ 'y BHU3HAYCHHI CEMAaHTHYHOTO HABAaHTAXKEHHS Ta 1IeHTH(IKAI]
(GYHKUIIHOTO NPU3HAYEHHS AY>KOK Ta HUQP SK IHTErpaJbHUX CKIAJHHUKIB MaCMEIIHOIO IMHCEMHOIO
MOBJICHHSI Ta 3yMOBJIIOE TTOTPEOY Y pO3B’sI3aHHI TAKUX 3A60AHb:

—  3IIHCHUTH BUOIPKY UTIOCTPaTUBHOIO MaTepialy B aHIVIOMOBHUX MEPIOTMYHUX BUJAHHSX;

— BUOKPEMWTH €JIEMEHTHU PI3HUX IPYI 3arajoM Ta KOMIIOHEHTH, SIKI BXOAUTHUMYTb 10 TPYNU

«Henixmoepadghiuni ma negpomoepapiuni enemenmu» 30Kpema;
— IpoaHAIBYBATU JAYKKA Ta LUGpPU 3 YypaxyBaHHSIM iX CTPYKTYpH, CEMaHTHKH Ta
(GYHKIIITHOTO HaBaHTAKEHHSL.

Metomm Ta MeTOAUKM JOCTiKeHHsL [liqrpyHTsIM Ui JOCHIIKEHHS CY4acHOTO
AHIJIOMOBHOTO MAaCMEJIMHOTO KOMYHIKaTUBHOTO IPOCTOPY CTajla TEOPETUKO-METOJ0JIorYHa 0aza
MApaJIIHIBICTUKY, TpadIyHOI JIHIBICTUKH, Bi3yalbHOI JIHIBICTHKH, KOHLEMIi MYJIBTUMOIAIbHOT
rpaMOTHOCTL. Y po0O0Ti po3po0IIEHO aIrOPUTM JOCIKEHHS CYy4aCHOTO aHITIOMOBHOT'O MacMEIIHHOIO
KOMYHIKaTUBHOTO TIPOCTOPY W OOIPYHTOBAHO [OIUIGHICTH BHUKOPHUCTAHHS CHCTEMHOT METOIMKH,
30pIEHTOBAHOI HA TIOKPOKOBE EMIIIPUYHE BHSBICHHS B3aeMoJIli BepOabHUX, HEBEPOAIbHUX 1
napaBepOanbHUX 3aco0iB. MeTouka MICTHTh KUIbKa B3a€EMOIIOB’SI3aHUX €TamiB. Tak, Ha nepromy
eTani INUIIXOM BUKOPUCTAHHS METOJy CYLIUTbHOI BUOIpKU Oys10 chopMOBAHO KOPIYC LIFOCTPATUBHOTO
Mmarepiany. Ha npyromy erarti, cnuparouuch Ha OIMCOBHI METOJT Ta METOIM IHTYKII, IEYKIIii, aHaIlI3y
i cuHTe3y, Oysl0 NPOAHAII30BAaHO BUABJIEHI 3acO0M, 3/1MCHEHO IHBEHTApU3allll0 Ta CUCTEMAaTU3aLlI0
HeBepOalbHUX 1 TapaBepOaibHUX KOMIOHEHTIB. Ha TperpoMy erami 3acTOCOBaHO METO[
JUCTPUOYTUBHOTO aHai3y, SKUA yMOXJIMBUB (DOpMYBaHHS HAMOUIbII YAaCTOTHUX OTOYEHb
HeBepOalbHUX Ta NMapaBepOabHUX KOMIIOHEHTIB, 110 (PYHKIIOHYIOTh B aHIJIOMOBHOMY MacMeAiiHOMY
KOMYHIKaTUBHOMY IpocTtopi. YerBepTuii eram 30pieHTOBaHMI Ha ineHTH(IKaNiO (YHKUIIIHOTO
[IPU3HAUEHHS Ta BU3HAUYEHHS poJsiell HeBepOaJbHUX 1 MapaBepOanbHUX 3acO0IB 13 PO3KPUTTIM iX
3Hau€Hb, MOXJIMBHUX CIIOJIydyBaHOCTEW Ta BpaxyBaHHSM cCOIllalbHUX napamerpiB. Ha npomy erami
OyJl0  3aCTOCOBAaHO  COLIO-CEMIOTMYHMH 1 CHCTEeMHO-QYHKIIMHUN Meroau. Bukopucranss
re0CEMIOTUYHOTO MIIX0AY Ha II'SITOMY €Tami Jajlo 3MOry JOKJIQJAHO MpOaHaI3yBaTH UTOCTPATUBHI
KOMIIOHEHTH HeBepOaJbHOI MPUPOAM, BUSBHUBILM iX B3a€MO3B’S30K 1 B3aEMO3AICKHICTh 13
BepOaIbHUMHU OJMHMLIAIMU. B OCHOBI IIOCTOrO eramy JieKaTh MOPIBHSUIBHUI 1 KOHTEKCTOJIOTTYHUI
METOAM, $KI YMOXJIMBWIM 1IEeHTUQIKAII0 CHOUIBHUX Ta BIAMIHHUX O3HAK HEBEPOWIbHUX 1
napaBepOaTbHUX KOMIIOHEHTIB Ta Jajly 3MOTY 3’SICyBaTH 3HAYEHHS aHAJII30BaHUX KOMIIOHEHTIB.

Pesyabratn Ta auckycii. B anrinomoBHOMy MacMmeniiiHOMYy MpocTopi OCOONMBY pOJIb
BIAIrPaIOTh TYXKKHU Ta IU(PH, SKI MAIOTh PI3HY CTPYKTYPY, CEMAaHTUUHE HABAHTAXKEHHS Ta, SIK CBITYUTD
MPOBEJICHUN aHaMi3, € TOMIQYHKIIMHUMU eneMeHTaMu. [lepemyciM 3a3Ha4MMoO, 110, KJIACHYHO T
OY’)KKaMH PO3YMIIOTh JIBI KOHBEHLIMHI MO3HAYKM BHM3HA4e€HOi (OpMH Ta pPO3MIpIB, peEryabOBaH1
aBToMatu4Ho y Microsoft Word. BinnoBigHO 10 Kareropii yucia TyXKKH — 1€ MHOXHHA. OmHak
MOIIMPEHA TEHCHIIIS 3aJTy4eHHs JIMIIe OAHIEl MyXku (TipaBoi abo JiBoi) uu 1BOX (mpaBi abo JIiB1).
Po3rnsiHeMo o3HaveH1 Bapiallii JeTajibHillIe.

AHAIBYIOUM  KPYyrJli  JY)KKH, 3ayBOKUMO, [0 HAHMYaCTOTHIIE B  aAHTJIOMOBHOMY
KOMYHIKaTUBHOMY IMPOCTOpPI BOHM BUKOHYIOTh POJIb YTOUHEHHS 1 € 4acTHHOIO TekcTy. Hampukian,
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Mary, Queens of Scots was an enthusiast, her clubs were carried by students she called “cadets” (now
known as “caddies”) [30, c. 108].

TpamistoTbes BUMAAKU, KOJIM Y TyXKKaX MOJaHO okpeme peueHHsi: Which makes sense, since
Hyland is also an artist. (His painting of Horak Zsolt, a friend of his in Budapest, is at far right.) he also
loves a party, and the T staff would often repair to his little penthouse aerie, where we always felt as if it
were at a Holy Golightly cocktail hour, not the least because his cat, Rocco (center), has retro movie
star qualities [21, c. 4]. B ananizoBaHOMy BUMAJIKy JY>KKH MOKHA BBOKaTH rpadiuHIM MapKepoM, 110
CIIyrye 000JIOHKOTO JIJIsl YTOUHEHHS, CKEPOBYE YMTaya JI0 NIEBHUX 00’ €KTIB, BKA3YE, sike ()OTO UTIOCTPYE
BepOanbHUi onuc (puc. 1-2).

Puc. 1[20, c. 16] Puc. 2 [20, c. 16]

Hagenemo nmmit npuknan: The larger-than-life Italian design wizard Carlo Mollino was the
muse for “Absolute Fabulist” (Page 68), shot by the photographer David Slijper [20, c. 18]. Sk
CIIOCTEpIraeMoO, aBTOP KUIbKA pa3iB MOCIYTOBYETHCS TyXXKaMu. Y TEpHIOMY MPHUKIAL iHGOpMAIis
«IPOKIIAJA€ IIISIX» PO3KPUTTS BUCIIOBIIEHOIO /IO JIy’KOK, BKa3ye CTOPIHKY >KypHaly, Ha SIKIi BJIacHE
po3MmillieHa BKa3aHa CTaTTsl.

VY Bunmanky, sk6u He Oyno IbOro rpagiyHOro KOMIIOHEHTa B TEKCTI, aBTOPOBI JoBeinocs O
BIIIMTH Bi 00paHO1 cTparerii JaKOHIYHOCTI Ta JIETANIbHIIIE PO3KPUTH 3MICT. OqHaK Takuii popmar nae
3MOTY 100pe ¥ MBHUIKO 3pO3YMITH, 1€ MOXHA 3HaUTH 1H(opmaiito po “Absolute Fabulist”. Jlyxku B
aHaJT130BaHOMY KOHTEKCT1 CIIPUSIOTH JIOTIUHIM KOMIIpECii TEKCTY.

Hagenemo e omun npuknan: A regular contributor to the magazines W (center) and 10 (far
right), Slijper says he hopes to travel down new roads with his next photographic series, literally [22,
c.4]. Bin Oe3nocepesHbO CTOCYEThCS HaBeAEHOro 300pakeHHs. OnucyrouM >KypHaid, aBTOp
JEMOHCTPY€E (POTOCBITINHH, BKa3yIOUH IX JIOKALIIO HAa CTOPIHII HOPYY 13 TEKCTOM, CKEPOBYIOUM YHTaya
JI0 YHAOUHEHOT'0 MaTepiaiy.

[e Tako pO3MIUPIOE MEXI1 3aMPOIIOHOBAHOTO BEPOATHHOTO CKIATHHUKA, 1A€ 3MOTY BI3yaJIbHO
MoOaYUTH Te, MPO MO0 KOHKPETHO MIETHhCA, 1 32 PaxXyHOK HEBEpOATHLHOTO 3ac00y 30UThIIyE HE JIUIIIE
00’eM TeKCTy, aje i Moro ceMaHTHMYHE HAllOBHEHHs. BBaxkaeMo, 110 JTyXKKH TYT JOpEUHi. 3ayBa’KUMO,
10 Yy pasi iX BIACYTHOCTI BUHUKJIO O MUTaHHS PO JOLUIBHICTh 300paXeHb, po3MillieHUX nopyd. OHak
(hOTO3HIMKH MIITUCaH], pO3MIIIEHI TOPU30HTAIILHO i JIeBE TIOMITHI Yepe3 MIHIMATICTUYHUIN KETJIb.

oo ¢irypHuX Ay*KOK, TO, SIK 300paXkeHo 1 Ha puc. 3 14, 1 B KOpHycl (aKTUYHOTO Marepiary
iX HEe BUKOPHUCTOBYIOTh y 3arajlbHOMY TEKCTI SIK rpadivyHi BKPAIUIEHHS B MEXax JIHIHHOT BepOaIbHOT
kaHBU. [lomuiikoBUM Oys10 O TBEpUKEHHS IIPO T€, 1110 BOHU HE € YaCTHHOIO aHIJIOMOBHOTO IPOCTODY.
Brnacue myku oniH1 3 MOro CTPYKTYpHHUX €JIE€MEHTIB 1 NOKIMKaHI BUKOHATU NeBHY ¢QyHKUI0. Puc. 3
MIATBEPIKYE BHUCIOBJICHI MIPKYBAaHHS, OCKUIbKHM, PO3IJISIAlOYM TOBHICTIO MYJIBTUMOIAIbHUN
MacMeIiHUN TeKCT, 6aYrMMo, [0 HAWBAKIIUBINIY, HA TyMKY aBTOpa CTarTTi, IH(OpMAIIi0 PO3MIIIEHO
MOCEpe/IMH1 INaJbTH 3 KOPOTKUM BEpOAIILHUM CYIPOBOJIOM, SIKUH Jla€ 3MOTy 3p0o3yMiTH 3MicT. Kpim
ampaxmusHoi yHKIli, PIrypH1 Ty>KKHA TAaKOK BUKOHYIOTb 3MICMOBUOLILHY U YIMOUHIOBAILHY, OCKUITBKI
€ rpapiuHuM 3acoO00M OOpamyIeHHS YacCTUHM MYJbTHUMOJAILHOIO TEKCTYy M 3MYIIYIOTh YHTadiB
30CepeuTy yBary camMeé Ha 4YacTHHI, 110 Nyyisrae rpad@idyHOMYy MapKyBaHHIO. BOHM TakoX diTKO
BKa3yIOTb Ha IHIllIaIbHY Ta (DIHAJIbHY YaCTUHH TEKCTY.
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r display in ‘Chicano Visions' at, of all
places, the University of Minnesota.
(et 5: Brit producer Fatboy Slim gives
us his latest CD, ‘Palookaville'... Why
did the gravelly voiced hipster Tom Waits

wait so long to release ‘Real Gone'? .
In Philip Roth's latest novel, The Plot
Against America,’ Republican Charles
Lindbergh beats FOR n the 1940
presidential election.

Puc. 3 [27, c. 87]

Puc. 4 BiMiHHHI BiJT TIOTIEPETHHOTO THM, IO MICTUTS JIBI (PIrypHi mpagi xyxku. Taky Bapiarito
criocrepiraeMo B Ha3Bi pyOpukn. Ha 11 mowarky po3MillleHWid openl SIK CHMBOJ aMEpPHUKAHCHKOT
THTBOKY/IBTYpU. Ha3Ba BMillye 1Ba HakpecleHHS MPUQTY: KYpCHB JAPYKOBAaHWH, y BOX IPAaBUX
Jy’)KKax TofaHo apyry dactuHy HaszBu Culture Club. 11i rpadidai MapkepH, OKpiM (GOpPMH Ta KETJIIo,
HIYUM HE MPHUMITHI ¥ BHUKOHYIOTH POJIb TPAIAUINIMHAX KPYIJIMX 9M MEHII TONIMPSHUX KBAJPATHUX
JIY’)KOK, OCKUTbKH Y HUX TMOJaHO KOPOTKY BepOajibHY KOHCTPYKIIiIO, SIKY MOYKHA BB)KATH YaCTHHOIO
3aronioBKy ““Your Independent Culture Club” a6o “Your Independent. Culture Club”.

[oninaroun oOWMOBa TPHITYHICHHS, BHCIOBHMO MIPKYBaHHS Ha KOPHCTh OCTaHHBOTO.
[IpuunHOIO HOTO BBAKAEMO IIY)KKH, sIKi, 3 OJHOTO OOKYy, HE YCKIAJHIOIOTH IPOIEC YUTAHHSI, a 3
IHIIIOTO — CITOBUTBHIOIOTH HOTO. MM TaKoX CXHJIbHI BBaXKATH, IO IIi JY)KKH BUKOHYIOTH (DYHKIIifO
aKIIEHTYBaHHS YBark, OCKUIBKH MPOAYLIEHTH NParHylid HaroJOCUTH, 0 HTUMEThest came tipo Culture
Club y Bunani “Independent”.

o

N

Puc. 4 [31, c. 13]

KBazgparHi qy>Kkr Ha prC. S BUKOHYIOTH (DYHKIIIFO ymoyHeHHs, TeTalli3yl0oul aBTOPChKI inei. Ha
HACTYITHOMY pPHC. 6 AyKKH 3a (JOPMOIO ¥ CTPYKTYpOIO JICI0 BiIMiHHI. BOHM MICTATH J0JaTKOBi
JICKOPATHBHI €IeMEHTH. SIKI0 B OKpEeMHX OOIPYHTOBAaHHMX BHIIE MPHUKIAAAX 3MICT 3po3yMutnii 0Oe3
iHpOpMaIlii B AyKKaxX, TO B aHAI30BAaHOMY KOHTEKCTI 3MICT pedeHHs BTpadeHo. J[yKku HE €
JIPYTOPSITHAMH, a BUCTYIAIOTh 3MICTOTBOPYMMU elleMeHTaMu pedeHHs: [ don’t think [PR is] put on the
top of the at most [14, c. 23]. BoHu JiMITYIOTh MOKJTHBOCTI TPOYHTAHHSI.

Taka KOHCTPYKIIiS Ja€ 3MOTY TPHUITYCTUTH, IO aBTOP i3 NMEBHUX MPHYMH HE POOUTH aKICHT
caMe Ha IIiif YaCTHHI peUeHHS ¥ Hamaraerbes, MO0 uuTadi il omuHYIH. OIHAK 1€ 3pOOHTH IILUTKOM
HEMOKITUBO, OCKUTBKH YaCTHHHU OJJHOTO 1 TOTO K PEUCHHS PO3MIIIICH] Y JTIHIHHOMY TIOPSIIIKY.

Northern Lwh

[Oulanka N..lt]()nal Park

Puc. 525, c. 60]

OnuHrYHA TIpaBa TyXKa HAa puc. 6 € 3ac000M cmpykmypyeanns ingopmayii. BoHa ciyrye
€JIEMEHTOM, IO MOAUITE HaBEAEHMH TEKCT Ha Bl IMOJOBHMHH. BaknmBimia JriBa dYacTHHA, IO
MIATBEPPKYE pO3MIp Kerimro. MeHI BakiuBa TpaBa. lIpencTaBieHWN MPHUKIAL A€ 3MOTY
CTBEp/DKYBAaTH, HIO Jy)KKa TaKOX 3aMIlllye YaCTUHY TEKCTy W BHUKOHYE (DVHKYIIO Komnpecii.
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[TpoxyenTr 3poOIM Takuii BUOIP, OCKUTBKA 0€3 JYXKKH Ciii Oylo O BHKOPHCTATH TPUHAWMHI
KparKy, a JyIst OUTBII JIOTIYHOT ITOCITIIOBHOCTI 30UTHIIIUTH TEKCT.

INNOVATIVE PRODUCTS,
INTEGRATED INTO SOLUTIONS & to find out more go to compa
DELIVERED GLOBALLY

Puic. 6 [26, c. 89]

[puseprae yBary puc. 7. EnemenTy, po3millieHi Ha HbOMY, HAralyroTh HEKOIM(IKOBAHI Ty/KKH.
Ix BI/I6lp 3yMOBJICHUH cTuiaeM HamucaHHs. ['pademu “D” ta “G” TpaHC(bopMOBam Ixus ¢popma
BUJIO3MIHEHA 3aBJSKM HAKpECICHHIO. JJOTPUMYIOUNCHh OOpPaHOTO CTHJIIO, JIATy Ta MICIe MPOBEICHHS
AQHOHCOBAHOTO 3aXOJy TMPEJICTABISAIOTH 32 JOMOMOTOI0 JYXKOK, III0 MAlOTh HEAOHMSKY CXOXICTh i3
aHaTi30BaHMMH Tpademamu. Pi3HOITIHIIHA JIOKAITiS TAKUX SJIEMEHTIB 3a JIOTIOMOTOIO KETITI0 OPIEHTYE Ta
iH(pOPMAITIIfHO HACHYY€E, HE YCKIIATHFOIOUH TTEePIICIIII0, a, HABIAKH, 3HAYHO MPUIIIBHIIIYE Ti.

OpuriHabHICTH 0OPAHOTO CTHITIO CBITYUTH MPO T€, 110 HETPAJUITIAHI TY)KKH TEXK MAIOTh IPABO
Ha ICHYBaHHS ¥ 3JIaTHI HE JIMIIE €CTETHYHO PEIPE3CHTYBATH IHPOPMAIIiI0, a i CIIPUATH ii MBUAKOMY
MIPOYMTAHHIO W BIAMOBIIHO PO3YyMIHHIO. JIaKOHIYHICTh Ta KOMIIPECHBHICTh — HEBIT €MHI (DYHKITIHHI
o3Haku. Taki Ty»KKH MO>KHA BBaXKaTH OJHOYACHO 3aCO00M CTPYKTYpyBaHHS iH(pOpMaIlii.

[TpomeMOHCTpYeMO ¥ 1HIIT MOKIIMBOCTI JYKOK (pHC. 8). 3aBISKH TaKk 3BaHHM EMOTHKOHAM
BOHHM JIOCHUTHh YacTO BUKOHYIOTH pOJIb TIOCMIIIKH, IMiTyrour BHpa3 oOmmuus. lleil ememeHT Ha
Cy4acHOMY €Talli HaJITO MOMYJISIPHUN cepe] KOMyHIKaHTIB. [[ykka Hajae pexiaMi 0coOIHMBOTO IIapMy,
poOHTEL il KUBOK, “TPOMOBJISIFOUM’’ 1O TOTEHHiHHOTO unTada. “TlporpaBaHHs” Ha3BH TEX Mae

BIIMOBITHUI €(EKT.
RTEOESIGN
LONOON
2 00 00
\_/N \E/‘
Puc. 719, c. 1] Puc. 8 [12]

B aHTIIOMOBHOMY KOMYHIKATHBHOMY IPOCTOPI MOPsA i3 BEpOATBHUMHU 3aCO0aMH IHTEHCHBHO
BUKOPHCTOBYIOTH IU(poBUii Moayc. Moro dyHKkuiiiHe nmpu3HadeHHs pizHe. Lle 3anexuTs Bij KOXKHOTO
KOHKPETHOTO BHUMAAKy. Yacro mopyd i3 IUdpaMu CHOCTEPIraEMo IHINI YMOBHI IO3HAYKH abo
CKOPOYEHHS, SIKi MOXYTh OyTH pO3MIIICHI 1 cIoYarkKy, 1 B KiHIi. BomHowac y cy4acHOMY
AHTJIOMOBHOMY CBITI IIU(pH TOKIMKAHI 3aMIHUTH JIGKCEMHU W JIOJaTH TEKCTOBOMY (pparMeHTy OakaHOi
KOJIOPHTHOCTI, KOMITPECYFOUM #oro 3MicT. [lommpeHi BHIIAJKH, KOJU IU(PPH BUKOPHCTOBYIOTH VY
BepOaTbHOMY OTOYCHHI. 3aMicTh HMX Morjia 0 Oyrw 3BWYaiiHa Jiekcema. Puc. 9 neMoHCTpye KiTbka
CITIOCOOIB CIIOTY4yBAaHOCTI YHCIIOBOTO i BepOATLHOTO MOAYCIB: A bed so sumptuous it’s been 100 years in
the making [32, c. A23]. YcraieHoro € cTpareris 3amydeHHs mudp y momToBux aapecax (Harrods,

KnightsBridge SW1,; Solo9W57). Homepu TenedoHIB B ysBI HacamIiepe] acolliioBaHi 3 uuciiamu (puc. 9).
[TixTBepIKEHHSIM, IO CTOCYEThCS AUCTprOYILi, ciyrye mprkiax SINCE 1905 [17, c. 3].

Puc. 9 [12, c. A23]
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B aHrinomMoBHOMY KOMYHIKaTUBHOMY MPOCTOP1 HU(PU MOKIKMKaH] PENPE3eHTYBaTHU:

— BIK (Lily Wiletts, 27, was on her way to Blackpool with partner Sam Wadsworth, 26, when a
tanker caught fire, bringing the M62 to a halt [32, c. D6]; Last year, an 88-year-old woman was
admitted to NYU Langone Medical Center in a nearly comatose state, unable to walk or swallow and
bearly able to breathe [32, c. D6];

—vac (Mum-of two Lily grabbed a blanket from the back of their Citroen Dispatch and lay on
the sweltering tarmac for about 20) minutes [23, c. 75 ]);

— KUTBKICTH (estimates range from 14,500 to 18,100 [23, c. 75)); (“War, war, war! “ roared the
5, 000 volunteers of the January 3d Division of Blackshirts; and then, “Duce! Duce! Duce!” Never
before during the six-month period of strained relations between Italy and Abyssinia had his followers
heard Mussolini call for war [23,¢. 75 ),

— naty (poku) (100, 75, 50 YEARS AGO; 1910 Servant Problem Solved); After opening in 1982,
avant garde Manchester nightclub the Hacienda lost money hand over fist for years [19, c.17]; The
same is true of the shocks of '86 and "91; they were passing events [19, c. 17].

— nmary (micsiab Ta aeHb) (The farthest Mussolini had gone heretofore was this public speech of
May 24, when he said: “We are circumspect about the decision, but once the decision is made we will
never turn back.” [18, c. 18] ; Attend the Asti D.O.C.G.: Multi-Sensory Experience, a three-day
program featuring tastings and seminars, October 13" —14"-15" [18, c. 5]);

— naty (neHs, Micsip, pik) (The Moment 1126|09: Poeria [37, c. 11]);

— rpotoBi ekBiBanieHTH (With a minimum charge of 20 cents a day for a small family, a service
company has been formed to wash the dishes of tenants of apartment houses [18, c. 27]);

— BapricTh (According to a recent study by Yahoo Travel and Harris Interactive, 75 percent of
Americans plan to travel this summer, with the average household spending more than $1, 700 [18, c. 13]).

CrniosryayBanicTh mu(dp Ta cuMBOIIB TpouttocTpoBaHo Ha puc. 10. udpu # manku 437
PENPE3eHTYIOTh JllaroHallb eKpaHa, Hudpu N CUMBOJHM, fKI MO3HAYalOThb OpPUTAHCHKY BAJIOTY,
IIPOTIOHYIOYH JB1 LIIHU — JI0 1 IICJISl 3HMPKEHHS BapTOCT1 ToBapy. [y mo3HaYeHHs BUILOT LIHU, SIKa HE €
BaJIIIHOI0, BUKOPUCTAHO 3aKPECICHHS K OIWH 13 MPUHOMIB Ta TEXHIK TpadiqHOTO 0GOPMIICHHS, 1110
Jla€ 3MOTY JIAKOHIYHO TOaTh 1HQOpMaIlito 0e3 3aTydeHHs CJIOBECHUX €KBIBAJICHTIB.

Puc. 11, okpiM aHaJOrIYHOTO MOEJHAHHS LU(P Ta IPOIIOBUX CUMBOJIIB 300paxye 20GB sk
BKa31BKa Ha KUIBKICTh JJOCTYIHOT'O [HTEpHETY 3a 03Ha4eHy BapTICTh. Sk 6auMMo, MOIIMpPeHa TeHICHIII
BUKOPHCTaHHs YMCEJl Ta IHIIUX 3HAKIB a00 JIITEpHUX alpeBiaTyp MOXKe TMepeAayBaTH 1 HACTITyBaTh
KUTBKICH1 MTOKA3HUKH.

-

S

AN INVITATIO

43"UltraHD TV &£ |
Puc. 10 [34,¢.23] Puc. 11 [34, c. 8]

OdeBuHE BUKOPUCTAHHS TTO3HAYKH, 1110 3aMIHIOE BEpOATbHY OJIMHHUITIO — percentage (BIICOTKH)!
75 % Off Installation (25, c. 3]. This could improve fuel emissions by 45 % [25, c. 3]. Onnak B
AHTJIOMOBHOMY KOMYHIKATUBHOMY IPOCTOPI TPAIUISIOTHCS TaKi BUTIA KK, KOJIM BHIIC3a3HAYCHUI CHMBOJ
MO3HAYCHUHN JIEKCUYHUM EKBIBAIEHTOM: According to a recent study by Yahoo Travel and Harris
Interactive, 75 percent of Americans plan to travel this summer, with the average household spending
more than $1, 700 [18, c. 32]. XapakrepHe /i aHIJIIOMOBHOTO MacME/IIfHOTO IPOCTOPY BUKOPHUCTAHHS
yrcen, aediciB Ta nexkcem (B omuuHi): World’s 5-star airline [18, c. 34]; Sign up now for the 3-Month
Cash Back Bonus [18, c. 21]. TunoBrMu € TakoX TaKi KOMOIHAITIT:

— 3ay4eHHs Udp 1 ey, ckepoBaHoro Bipaso pre-9 / 11 days [19, c. 28); (...cheap airline
tickets will continue to drive tourism from America above and beyond the pre-9 / 11 days [19, c. 35]);

— BUKOpUCTaHHs 1Mpp i OykBocnonyk th s penpesenrauii aat: Asti D.O.C.G. invites you to
visit the following locations on October 12th &I13th and 19th &20th to enjoy a complimentary glass of
Asti and a chance to win a trip to romantic Iltaly [15, c. 24]).
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B aHrmoMoBHHX 3aco0ax MacoBOi KOMYHIKAIlii 3HAYHWHA BIICOTOK MEIIMHOTO MPOCTOPY
OXOIUTIOIOTH TH(MOPMAITiiHI OJIOKH, Y SKUX JETATHHO W MOJIBEKTOPHO BUCBITICHO HOBHHHU (DIHAHCOBUX
punkiB. Ha puc. 12 i 13 Bukopucrano 1udpH, oo BioOpaKarOTh CTaH KPEAUTHUX PUHKIB Y PI3HHX
BAIIOTHHUX eKBiBaJIeHTaX. DIHAHCOBUH MPUPICT KOMIAHIN MPOJIEMOHCTPOBAHO 3a JOMIOMOTOF0 IIUTHX Ta
npoboBux uucen (puc. 13). Uwcna 3 cCOTHMU Ta JIECATUMH PO3MEXKOBaHI Kpankamu. [lo3uTHBHY

(IHAHCOBY MHAMIKY TIPOLTIOCTPOBAHO apU(PMETHUHUM 3HAKOM + HcraTmH|

Puc. 12 [16, c. 23] Puc. 13 [16, c. 26]
OmHi€ro 13 MOMUPEHUX TSHACHITIH Y Cy4aCHOMY aHTJIOMOBHOMY KOMYHIKaTHBHOMY TIPOCTOPI €
BUKOPHUCTaHHS Jiitepu Ta mudpu mopyd. Hanpuknan, “Traffic tan on M 627, “Citroén starts to answer

all the questions as C5 raises expectations” [35, c. 96]. AHami3 CBITYNATH, IO CXWIBHICTH
PEKIIaMO/IaBITIB JIO BUKOPUCTAHHS IU(P 3aMICTh JIEKCeM HaOyBa€ O3HAK TEHJCHIIIMHOCTI (puc. 14 Ta
puc. 15).

Puc. 14 [15, c. 38] Puc. 15 [33, c. 100]

Baprumu yBaru y mpomy acmekri € puc. 3.94 ta puc. 3.95, Ha 0JTHOMY 3 SKHUX MPOCTEKYEMO
KOPEJIAIiF0 BepOATbHUX 1 HeBepOATbHIX KOMITOHEHTIB. J[Bifika € eKBIBAIICHTOM JIEKCEM fwo Ta fo, 1HOI
iX "acTuH (f0), HE3BAKAIOYH HA Te, IO CHEIIHT IUdpH — two. Kpim Toro, Ha puc. 17 BOHA «ITiTHOCHTH
npedikc eco IO KBaupaTy», IO IMIICHIIOE 3HAYCHHS CIIOBA exonoeiunuil. Po3ymiemo, 1o 1ie
TPAHCIIOPTHHUI 3aci0 EKOJIOTIYHO YHCTHH, yIBIUI UYuCTImMKA 3a iHmi. Puc. 16 migmsrae takoMmy

z[emn(b aHHIO: essential to ener

Puc. 17 [29, c. 20]

HeMoXITMBO 3aMIIUTH 032 yBarorw W HacTymHUH npukian (puc. 18), oCKUTbKU Iie OJUH 13
HAMOUTBIII HEOPIMHAPHUX BUMAJKIB 13 IM(POBHM MOIyCOM, iIeHTH(IKOBAHUN B aHTIIOMOBHOMY
KOMYHIKATUBHOMY TIPOCTOpi. 3HIDKKAa Ha TPOJYKTH XapUyBaHHS BHPOKEHA KUIBKOMAa MOJyCaMHU:
I (pPOBUM, UTFOCTPATUBHUM (TapijKa 3i CTPABOIO), MaTeMaTHIHUM CUMBOJIOM (%) Ta BepOaIbHUM.

@ynkiiro muppu “0” BUKOHYE Tapiika, JTONOBHEHA MUQPOIO S5, MO BKazye Ha 3HWKKY 50 %.
Take ‘“‘CrieTiHHS KUIBKOX MOJYCIB MaKCHMAJIbHO 30JMKye 4YHWTada 31 CBITOM pEKIaMHu, Jie 3a
JIOTTOMOT0¥0 3ac00IB Tpadikyl YsIBHE CTAE PeaTbHUM, OJTM3BKUM IS CBIZIOMOCTI.

Ha puc. 19 mpencrasieHo pekiaMy KOCMETHYHOTO 3aco0y, sSKWi, SK CBim4aTh Tpadiudi
pETIPe3eHTaHTH, HACTUIBKM S(CKTHBHUH, IO 3[aTHHW 3a0€3IeYUTH HOro KOpHCTyBaueBi 48 TomawmH

Puic. 16 [24, c. 39]
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BIIeBHEHOCTI. [lo€HAHHS KUTBKOX MOIYCIB B €IUHE IiIe (300paxyBalbHOrO y (hOpMi TOJTMHHHKA,
CITIBBITHOCHOTO 3 ITU(PPOBHM Ta BEpOATLHUM) Ja€ 3MOTY LIEHTH(IKyBaTH MPABOMIPHY CEMAaHTHKY,
MIPOBIBIIY Mapaiesi eheKTUBHOTO PEKIIAMHOTO 3aC00Y i3 HITKICTIO POOOTH TOIMHHHKIB.

SURE

C48hr CONFIDENCE

&= INFINITELY SURE
Puc. 18 [28, c. 13] Puc. 19 [13]

[TinTBepPKEHHS IOITMPEHOT TSH/ICHITIT BUKOPUCTAHHS MU, SIKI BAKOHYIOTH POJIb TOBHOIIIHHOT
JICKCeMH, 3HaxoauMo Ha puc. 20 3amicts for 3amydeHo mudposuid Mmoayc 4. Jlekcemu four ta for He
CITIBIIQ/IAIOTh Hi 332 CEMAHTHKOI, Hi 3a TrpadiqyHAM BHPKCHHSM, OJHAK YCITIIHO BHKOHYIOTH
TIOKJIaJICH] Ha HUX TpaHc(HOpMOBaHi (QyHKITII.

BumoBa omHOTO 1 Ipyroro (TpaHCKPUIIIIIHHE BIIOOPaKEHHS) TEXK Ma€ PO30DKHOCTI, SKHMU
MICBHOIO MIpPOI0 MOKHA Oyiio O 3HEXTyBaTH, OJHAK 3aMiHa OJHIET JIEKCEMH Ha iHIMY Mpu3Bena O 10
MIPaBOMIPHOCTI CEMaHTUYHOTO 3MicTy pedeHHs. Orxke, udpoOBUH MOIYC HIBEIIIOE I1i HETOYHOCTI Ta
aCHMUTIOE OJIMH BapiaHT MPOYHMTaHHA JO iHIIOTo. CHoNydeHHsS BepOATbHOTO Ta HEBEPOATHHOTO

(m¢poBoro Mojaycy) Ha ,puc. 21 Bkazye Ha IIiHY, 3a Ky MOXHA NPHUAOATH JPYTy OIUHUIIO
PEKIIaMOBAHOTO TOBAPY (2n BOX ONLY 10c[13,c. 32)).

Purc. 20 [36, c. 37] Puc. 21 [13, c. 32]

BucnoBku. OTxe, Ty)KKH y CydaCHOMY MacMEIIHHOMY KOMYHIKATUBHOMY ITPOCTOpPi KpiM
THIIOBUX POJICH, PENPE3CHTYIOTh W HU3KY aTUIOBHX, OyIyd4d PI3HUMH 3a po3Mipamu, (Gopmoro Ta
KUIBKICHUM CcKi1aoM. Kopityc iTIOCTpaTHBHOTO Matepiany Ja€ MiJICTaBH CTBEPIDKYBATH, IO BOHU
BUKOHYIOTh Taki (DYHKIIIi: YTOYHIOBAIBHY, JIAKOHIYHY, HIECHKTHYHY, 3MICTOBO-PO3TaIyKyBaJIbHY,
aTpaKTUBHY, 3MICTOBHIUIBHY, aKIICHTYBAHHS YBaru, 3MICTOTBOPYY, CTPYKTYPYBaIbHY, KOMIIPECHBHY, &
TaKOX YKa3yloTh Ha IHIMIATbHY Ta (piHATBHY YaCTHHU TEKCTy. Pearmizamis mepepaxoBaHuX (yHKITIH
MOJKJIMBA, SKIIO BOHM IiepeOyBarOTh Yy BepOambHIM mUCTpHUOYIlil. Y Mmpoleci aHami3y TaKoxX
BCTaBHOBJICHO, 1110 TY’)KKU 0€3 TeKCTY HE MalOTh CMUCJIOBOTO HABAHTAXKCHHSI.

OOpanuii (pakTUUHWI MaTepian Ja€ IMMiICTaBu CTBEP/DKYBATH, IO IM(PH TaKOX BHKOHYIOTH
B)XJIUBY POJIb B aHTJIOMOBHOMY MacMEIIHHOMY KOMYHIKaTHBHOMY TipocTopi. be3 mudposoro momycy
KOMYHIKallis Majia 0 TpaHC(OPMOBAHWKA BHIVIA, OCKUIBKH YCiX 1X MOXHA 3aMIHHTH BepOaIbHUMU
BimoBimHUKamu. [le mpuHaliMHi 30UTRIIHIO O 3aranbHUN 00csaT iHpopMarii. OJHAK TakKi TAKTHKH HE
THUIIOBI, X04a 1HOJIi came M HaJJaroTh TIepeBary.

Haituacrimre nudpyu BimoOpakaroTh BIK, 9ac, KUTbKICTh, IaTy, T'POIIOBI €KBIBAJICHTH, BAPTICTh.
[Mopy4 3 1M iX TaKOXK aKTUBHO 3aIy4alOTh Y BUAKY KOJIHM HEOOXIIHUM BHIAETHCS TIOPYY 3 HUPpaMu
MPEACTaBUTH IH(QOPMAIIF0 3 BHKOPHCTaHHSAM [H(p Ta IHIMX 3HAKIB TYHKTYyaIlil, pa3oMm 3
OYKBOCIIOJTyKaMH, II0 € YacTHHOK JaT Tomio. KpiM Toro, Taki mudpu SK 1Ba, YOTHPH Ta BICIM
BUCTYITAIOTh TIOBHOI[IHHUMH 3aMiHHUKAMH BEpOATBHUX JIGKCEM 1 YCIIIOIHO CIPABJISIOTBECT 3
MTOKJIAJICHOIO HAa HUX POJUTIO Ta PYHKI[IHHAM HaBaHTAKCHHSIM.

148



Haykosuti sicypHan. Ne 12/2020

Sk Gaunmo, uudpu Ta TYXKKH € HEBI €MHHMMU KOMYHIKaTHBHO 3HAYYIIMMH Ta CEMAaHTHYHO
HABaHTKEHUMHU €IEMEHTaMH CY4aCHOI'O aHIJIOMOBHOI'O MAacMEIIMHOIO KOMYHIKAaTUBHOTO MPOCTOPY.
Ha miacraBi mpoBeaeHOTO AOCTIPKEHHS! OUYEBUIHUM € T€, 1110 BOHM MO YHKITIIHI Ta MOJIICEMAaHTUYHI
1 MOKJIMKaH1 BIJI3EPKAINTH SIK TPAIULIIHI, TaK 1 HETPaJUIIiHI aCIeKTH KOMYHIKaLlii.
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Makapyk Jlapuca. CTpykTypa, ceMaHTHKAa U (QYHKIMU CKOOOK U UHU(P B COBPEMEHHOM AHIJIOSI3HLIYHOM
Macc-MeIHIiTHOM KOMMYHUKATHBHOM NMPOCcTPaHCTBe. B paboTe npoaHaIM3upoBaHbl CKOOKH ¥ IU(PHI Kak HeBepOaTbHbIC
SJIEMEHTHI, SBJIAIOIIMECS COCTABJIIONMMH OTHOM W3 TPYII, KOTOPHIC B IIEIOM OXBAaThIBAIOT HEBepOaIbHBIC U
napaBepOaLHOr0 KOMITOHECHTHI, ()YHKIIHOHHUPYIOIIHE B COBPEMEHHOM aHTJIOS3BIYHOM MAacCMEAMHHOM KOMMYHHKATHBHOM
npoctpanctie. K paccMmaTpruBaemoii Hamu rpytne « Hermkrorpaduueckue u Heororpagaeckue 3JIEMEHTbD) BXOISAT 3HAKU
NPENMHAHKS, JUAKPUTHUCCKUE 3HAKY, TUITOTPaCKUe U PYrUe BCIIOMOraTeIbHBIC 3HAKH, [IU(PHI (YUCIa) MaTEMATHICCKUEC
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CHMBOJIBI, a00peBHaTypbl. B aTOM HMccienoBaHnu MOIpOOHO OCBelleHa clieni(uKa CKOOOK M HU(pP KaK MHTErPaIbHBIX
MOJIyCOB MAacCMEAMITHOI Cpe/Ibl.

OrpeniesieHbl UX CEMaHTHYECKHE U CTPYKTYpHBIE OCOOEGHHOCTH, WIASHTU(HIMPOBaHa (pyHKIMOHAIIBHAS Harpy3Ka,
000CHOBaHHO WX POJIb U Ha3HAauYeHHE B COBPEMEHHOM aHIVIOSI3BIYHOM MAacCMETMHHOM KOMMYHHKATUBHOM IIPOCTPaHCTBE.
Kpome TpaguiiioHHOrO HCIIONB30BaHUS KpPYIJIBIX CKOOOK KakK 3HAKOB MPENUHAHHS B COCTaBE TEKCTa, KOTOpPHIC
JIOTIOJTHUTEIEHO OOBSICHSIOT COAEP)KAaHUE, YTOUHSIOT CKa3aHHOE BHE TEKCTAa B CKOOKaX, aKTHBHO NPHBIIEKAIOT KBa/IpaTHEIE,
(urypHble, aTUNYHBIC BUOM3MEHEHHBIE (KOHTEKCTYaJIbHO 3aBUCHMBIE).

Kpome tummunbix (QyHKIMH, CKOOKH BBIMOIHSIOT W Psi/i aTUIMYHBIX OyAydd pasHBIMHU 10 pa3Mepam, GopMme H
KOJIMYECTBEHHOMY COCTaBY, B YaCTHOCTH: YTOYHSIOIIYIO, JIAKOHUYHYIO, JICHKTHYHYIO, COZIEpKaTelbHO-Pa3BETBUTENBHYIO,
aTTPaKTUBHYIO, COJIEPKATEIbHO-BBIICIUTENILHYIO, aKIEHTUPYIOIIYI0 BHHUMaHHE, CTPYKTYPYIOIILYIO, KOMIIPECCHOHHYIO, a
TaKKe YKa3bIBAIOT Ha MHUIMAIBHYIO M (PMHAIBHYIO YacTh TEKCTA.

VYCTaHOBJIEHO, YTO B aHIJIOS3BIYHOM MACCMEAMIHOM KOMMYHHMKATHBHOM IIPOCTPaHCTBE IM(PHI HCHONIB3YIOT
BMECTO JiekceM, rpadeM 1 MopheM. OHM KOMIPECCUPYIOT KOITMYECTBO TPAIUIIUOHHBIX IPaMIECKUX JIEMEHTOB, BXOISIINX
B COCTaB OJIHO¥ JIeKceMbl. bpIBatOT CiIydan, KOraa BMECTO CIIOBECHOTO MOyca UCHIONB3YIOT I(POBOH, KOTOPBIN BBIIOIHSET
ponb nekcembl. L{udpoBeie Mogyca Taroke OBIBAIOT pa3iMYHBIX (OPM M Pa3MEPOB M MMEIOT pas3HbIe I[BETOBBIE OKPACKH.
BrIsiBiIeHO, 4TO HanbONIee PACTIPOCTPAHEHHBIM SIBJISIETCSI IPHBIICYEHHE UMD YeThIpe U JIBa, KOTOPhIE 3aMEIIAIOT Pa3INYHbIC
nekceMsl (for, four, two, to T.11.).

KroueBbie cjioBa: Macc-Me/a, KOMMYHUKATHBHOE MPOCTPAHCTBO, CKOOKH, I (PHI, (YHKITHSL.

Makaryk Larysa. The Structure, Semantics and Functions of Brackets and Numerals in the Contemporary
English-Language Mass-Media Communicative Space. In this paper, as its title indicates, an analysis is presented of
brackets and numerals, two specific non-verbal items in the general category of non-verbal and paraverbal elements which
exist in the modern English-language mass media communicative space. By way of background, it could be mentioned that
these items have been singled out from the overall category which may be termed "Non-pictographic and non-photographic
elements" also includes other punctuation marks, as well as diacritical marks, typographic and other auxiliary signs,
mathematical symbols, and abbreviations. As noted above, this study focuses in detail on the specific features of numerals
and various types of brackets as integral modes within the media environment.

Their semantic and structural features are outlined, their functions are identified, and their role and purpose in the
modern English-language mass-media communicative space are substantiated. The customary textual function of parentheses
and square brackets as punctuation marks has been to enclose explanatory information regarding the content of the text, or to
clarify what is expressed outside the parenthesized text. However, in addition to these features and functions, reference can be
made to braces and ‘curly’ and atypical modified (contextually dependent) brackets, which can perform non-traditional
functions through differences in size, shape and quantitative composition, being deictic, content-branching, focusing,
structuring, and compressive and clarificatory.

Our study also demonstrated that in the English-language mass media communicative space, numerals may carry out
the function of lexemes, graphemes and morphemes. They can be compressive in that they make it possible to reduce the
number of traditional graphic elements that are part of a single lexeme. There are cases where a numeric character can act as a
lexeme when used in place of the verbal expression. (This occurs most frequently with the numbers 2 and 4, which can take
the place of the verbal units ‘two’, ‘to’, and ‘too’, and of ‘four’, ‘fore’, and ‘for’, as well as of syllables within longer words
which contain these phonemes. These functions of these numerals can also be expanded by the use of differing shapes, sizes
and colors.

Key words: mass-media, communicative space, brackets, numbers, function.
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TED-kondepenuii — miiargopma 118 AHIJIOMOBHOI0 MOTHBALIHHOTO THCKYPCY

OcranniM yacom TED-koH(epeHmii cranu ofHi€l0 3 HaHMOMyspHIIINX atdopM Yy CBITOBiM CHUIBHOTI s
TIOIMPEHHS 17IeH, TiIHUX HaCHiAyBaHHs. BuronormeHi aHTIiCPKOI0 MOBOIO TIPOMOBH, TPHCBSMEHI MOTHBAL], TOCIIAI0Th
YiJIbHE MiCIle cepel YUCIICHHHUX BHCTYIIIB HAYKOBIIIB, ME/IUKIB, IPOTPaMICTiB, My3HUKaHTIB, POCTO IIEPECIYHNX TPOMAISH, SIKi
TOTOBI TIOAUTUTHUCS 17CE€10, BAPTOIO MOIIMPEHHS. Y CTaTTi MiIaHi aHai3y BUcTynu oparopiB TED-koH(bepeHIliii 3 MeTo0
JIOBEZICHHSI IXHBOI MOTHBALIIIHOI cripsiMoBaHoCTi. 71 peatizaliii MeTH criepiny 3’sicoBaHa CEMaHTHKa TOHSTTS MOTHBALLi, a
JlaJi Ha OCHOBI BifliOpaHMX MPOMOB JEKUIBKOX crikepiB i3 miargopmu TED mpoanani3zoBaHe ceMaHTHYHE HAIIOBHEHHS
TXHBOTO TEKCTY. 3a]yIsl BCTAHOBJICHHSI Haily)KMBaHIIIIMX JIGKCHYHUX OIUHUIL CTBOPEHE CEMAHTHYHE SIPO KO)KHOTO BUCTYITY.
BuokpemiieHHs i aHai3 ceMaHTUYHOTO si7Ipa MPOMOB JI03BOJISIE TIEPEKOHATHCS B TOMY, 1110 HAHY)KUBaHIIIII JIEKCHYHI OJMHUILL
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