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CHMBOJIBI, a00peBHaTypbl. B aTOM HMccienoBaHnu MOIpOOHO OCBelleHa clieni(uKa CKOOOK M HU(pP KaK MHTErPaIbHBIX
MOJIyCOB MAacCMEAMITHOI Cpe/Ibl.

OrpeniesieHbl UX CEMaHTHYECKHE U CTPYKTYpHBIE OCOOEGHHOCTH, WIASHTU(HIMPOBaHa (pyHKIMOHAIIBHAS Harpy3Ka,
000CHOBaHHO WX POJIb U Ha3HAauYeHHE B COBPEMEHHOM aHIVIOSI3BIYHOM MAacCMETMHHOM KOMMYHHKATUBHOM IIPOCTPaHCTBE.
Kpome TpaguiiioHHOrO HCIIONB30BaHUS KpPYIJIBIX CKOOOK KakK 3HAKOB MPENUHAHHS B COCTaBE TEKCTa, KOTOpPHIC
JIOTIOJTHUTEIEHO OOBSICHSIOT COAEP)KAaHUE, YTOUHSIOT CKa3aHHOE BHE TEKCTAa B CKOOKaX, aKTHBHO NPHBIIEKAIOT KBa/IpaTHEIE,
(urypHble, aTUNYHBIC BUOM3MEHEHHBIE (KOHTEKCTYaJIbHO 3aBUCHMBIE).

Kpome tummunbix (QyHKIMH, CKOOKH BBIMOIHSIOT W Psi/i aTUIMYHBIX OyAydd pasHBIMHU 10 pa3Mepam, GopMme H
KOJIMYECTBEHHOMY COCTaBY, B YaCTHOCTH: YTOYHSIOIIYIO, JIAKOHUYHYIO, JICHKTHYHYIO, COZIEpKaTelbHO-Pa3BETBUTENBHYIO,
aTTPaKTUBHYIO, COJIEPKATEIbHO-BBIICIUTENILHYIO, aKIEHTUPYIOIIYI0 BHHUMaHHE, CTPYKTYPYIOIILYIO, KOMIIPECCHOHHYIO, a
TaKKe YKa3bIBAIOT Ha MHUIMAIBHYIO M (PMHAIBHYIO YacTh TEKCTA.

VYCTaHOBJIEHO, YTO B aHIJIOS3BIYHOM MACCMEAMIHOM KOMMYHHMKATHBHOM IIPOCTPaHCTBE IM(PHI HCHONIB3YIOT
BMECTO JiekceM, rpadeM 1 MopheM. OHM KOMIPECCUPYIOT KOITMYECTBO TPAIUIIUOHHBIX IPaMIECKUX JIEMEHTOB, BXOISIINX
B COCTaB OJIHO¥ JIeKceMbl. bpIBatOT CiIydan, KOraa BMECTO CIIOBECHOTO MOyca UCHIONB3YIOT I(POBOH, KOTOPBIN BBIIOIHSET
ponb nekcembl. L{udpoBeie Mogyca Taroke OBIBAIOT pa3iMYHBIX (OPM M Pa3MEPOB M MMEIOT pas3HbIe I[BETOBBIE OKPACKH.
BrIsiBiIeHO, 4TO HanbONIee PACTIPOCTPAHEHHBIM SIBJISIETCSI IPHBIICYEHHE UMD YeThIpe U JIBa, KOTOPhIE 3aMEIIAIOT Pa3INYHbIC
nekceMsl (for, four, two, to T.11.).

KroueBbie cjioBa: Macc-Me/a, KOMMYHUKATHBHOE MPOCTPAHCTBO, CKOOKH, I (PHI, (YHKITHSL.

Makaryk Larysa. The Structure, Semantics and Functions of Brackets and Numerals in the Contemporary
English-Language Mass-Media Communicative Space. In this paper, as its title indicates, an analysis is presented of
brackets and numerals, two specific non-verbal items in the general category of non-verbal and paraverbal elements which
exist in the modern English-language mass media communicative space. By way of background, it could be mentioned that
these items have been singled out from the overall category which may be termed "Non-pictographic and non-photographic
elements" also includes other punctuation marks, as well as diacritical marks, typographic and other auxiliary signs,
mathematical symbols, and abbreviations. As noted above, this study focuses in detail on the specific features of numerals
and various types of brackets as integral modes within the media environment.

Their semantic and structural features are outlined, their functions are identified, and their role and purpose in the
modern English-language mass-media communicative space are substantiated. The customary textual function of parentheses
and square brackets as punctuation marks has been to enclose explanatory information regarding the content of the text, or to
clarify what is expressed outside the parenthesized text. However, in addition to these features and functions, reference can be
made to braces and ‘curly’ and atypical modified (contextually dependent) brackets, which can perform non-traditional
functions through differences in size, shape and quantitative composition, being deictic, content-branching, focusing,
structuring, and compressive and clarificatory.

Our study also demonstrated that in the English-language mass media communicative space, numerals may carry out
the function of lexemes, graphemes and morphemes. They can be compressive in that they make it possible to reduce the
number of traditional graphic elements that are part of a single lexeme. There are cases where a numeric character can act as a
lexeme when used in place of the verbal expression. (This occurs most frequently with the numbers 2 and 4, which can take
the place of the verbal units ‘two’, ‘to’, and ‘too’, and of ‘four’, ‘fore’, and ‘for’, as well as of syllables within longer words
which contain these phonemes. These functions of these numerals can also be expanded by the use of differing shapes, sizes
and colors.
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TED-kondepenuii — miiargopma 118 AHIJIOMOBHOI0 MOTHBALIHHOTO THCKYPCY

OcranniM yacom TED-koH(epeHmii cranu ofHi€l0 3 HaHMOMyspHIIINX atdopM Yy CBITOBiM CHUIBHOTI s
TIOIMPEHHS 17IeH, TiIHUX HaCHiAyBaHHs. BuronormeHi aHTIiCPKOI0 MOBOIO TIPOMOBH, TPHCBSMEHI MOTHBAL], TOCIIAI0Th
YiJIbHE MiCIle cepel YUCIICHHHUX BHCTYIIIB HAYKOBIIIB, ME/IUKIB, IPOTPaMICTiB, My3HUKaHTIB, POCTO IIEPECIYHNX TPOMAISH, SIKi
TOTOBI TIOAUTUTHUCS 17CE€10, BAPTOIO MOIIMPEHHS. Y CTaTTi MiIaHi aHai3y BUcTynu oparopiB TED-koH(bepeHIliii 3 MeTo0
JIOBEZICHHSI IXHBOI MOTHBALIIIHOI cripsiMoBaHoCTi. 71 peatizaliii MeTH criepiny 3’sicoBaHa CEMaHTHKa TOHSTTS MOTHBALLi, a
JlaJi Ha OCHOBI BifliOpaHMX MPOMOB JEKUIBKOX crikepiB i3 miargopmu TED mpoanani3zoBaHe ceMaHTHYHE HAIIOBHEHHS
TXHBOTO TEKCTY. 3a]yIsl BCTAHOBJICHHSI Haily)KMBaHIIIIMX JIGKCHYHUX OIUHUIL CTBOPEHE CEMAHTHYHE SIPO KO)KHOTO BUCTYITY.
BuokpemiieHHs i aHai3 ceMaHTUYHOTO si7Ipa MPOMOB JI03BOJISIE TIEPEKOHATHCS B TOMY, 1110 HAHY)KUBaHIIIII JIEKCHYHI OJMHUILL
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BiJIOOpaXatoTh TEMy BHUCTYIy, CHiKep OyIye CBOIO NPOMOBY HAaBKOJIO €AMHOI inei, M0 1 rependayeHo BUMOTaMy
opranizaropiB TED-kon(epeHuiii.

3pobrneHnii BUCHOBOK PO Te, L0 MOTHBALsl SIK (DEHOMEH, MpH SKOMY isUTbHICTh OHIET JIIOMUHU (YU TPyNH
JIFOJIEH) PEryNIOEThCS THIIIOK, BPAaXOBYIOUH Ty UM Ty MOTpeOy, € HaOOpOM IUIECHIPSIMOBAHUX i, ITOB’SI3aHUX 3 IHTCHIIIEIO
MOBIISl BIUIMHYTH Ha CIIBPO3MOBHHKA 1 MEBHMM YMHOM 3MIHUTH 200 30epert ByKe iCHYIOUMi cTaH pedeill. Bucrymi na
koHdepertisx TED maroth iHQOpMaTHBHO-TIEpCYa3UBHO-CIIOHYKAJIbHHUI XapakTep. 3 OIHOro OOKY, CIKEpOBI BaXJIMBO
TIOBIZIOMUTH (pakTHUHMI MaTepian (¢akrty, inei, pesyapratn). [Ipore BakiuBilIEe Ui HHOrO — BIUIMHYTH Ha CilyXada,
TIEPEKOHATH B TIPUMHATHOCTI CBOEI i1€i, BUKJIMKATH E€MOILHHY peduieKcito B ayauTopii, JOOWTHCS TOro, MI00 BHCTYII
aKTyali3yBaB NpoOJieMy, HAJWXHYB, 3MOTHBYBAaB 10 MOAAIBIIMX i 3amid ii po3B’s3aHHA. 3MIHCHIOIOUM KOTHITUBHO-
KOMYHIKaTUBHY AisutbHICTh 4epe3 TED talks 3a moromororo crpareriii iH(pOpMyBaHHS, NMEPEKOHAaHHS 1 CIOHYKaHHS,
MPOMOBIIl BIUIMBAIOTH BIJIIOBITHO Ha pi3HI Cepu CBIAOMOCTI: pallioHaIbHE MUCIIEHHS, €MOLi Ta BOJEBHsBIICHHsA. B
pe3yNbTaTi HOro BOHU TBOPATH MOTHBALIIMHMIL TUCKYpPC, CYO’€KTaMU SIKOTO € BOHHU CaMi B POJIi OPAaTOPIB Ta ayAUTOpis — B
POJIi PELIUITIEHTIB.

KurouoBi ciioBa: MotuBaltist, MotuBariiiauii quckype, TED-koH(epeHIis, cTpareris, CEeMaHTHYHE SIIPO, JICKCEMa.

Beryn. [lotpeba y BMOTMBOBaHIN, LUIECHPSIMOBAHIM OCOOMCTOCTI SIK HIKOJIM paHIIlIe TOCTPO
[I0CTa€ B MOCTMOJEpPHOMY cycnuibCcTBl. Lle 3ymoBineHe, mo-mepiie, pUTMIYHICTIO, HAlpyKEHICTIO
CBOTOJICHHS, TOCTIMHUMHU BHKJIMKaMu 1 O0pOTHOOIO ‘3a MICIE T COHIIEM’, TIO-APYre — TOCTPOIO
HEOOXITHICTIO JJIsi TPEICTaBHUKIB OJHOTO IPOIIAPKy COLIIyMYy YCIIIIHO BHUKOHYBaTW IUIaHU,
BKJIQJIaTHCS B JIeJUIAiiHU, IHILIOTO K — 3a0€3MEeYUTH CBOE OTOUEHHS caMe TaKUMH MpalliBHUKaMHU. Tomy
Ha 4Yacl 3aMUCIIMTUCS HaJ HOBUMH (OpMaMH, METOAaMH, CITIOCOOAMHU SIK BHYTPIIIHHOI CaMOMOTHBAITI,
TakK 1 30BHILIHBOT — 3A0XOUYECHHS IHIIKX JI0 AKTUBHUX 3MiH, JI0 HACII{yBaHHs MPHUKJIAIY, 10 TOTOBHOCTI
TOJIEpyBaTH XaoTW4HUI cBIT Touo. [lo3asik I'PyHTOBHHMN HAyKOBMM MiIXiA IO CIIpaBU 3a0e3neuye
BUIIUI BIICOTOK YCIIXY, TO MOTHBALIIS SIK TIOHATTS 1 K ()€HOMEH CTa€ 00’ €KTOM JOCIIPKEHHS PI3HUX
JWCLIMIUTIH, JTIHIBICTUKH 30Kpema. Bce BHIleckazaHe J03BOJISIE CTBEP/DKYBATH, 10 HAYKOBA PO3BIAKA
He 11030aBJIeHa aKTYaJIBHOCTI 1 CTaBUTh 3a MeTY IIpoaHaii3yBaTu BUcTyn i yac TED-kondepeniiit
1 JIOBECTU iXHIO MOTHUBALIHY CHOpPAMOBAHICTh. [y peanizaiii MeTH crepuly 3’SCyEMO CEMaHTUKY
MOHSTTS MOTHBAIII], & Iaj]l HA OCHOBI TPHOX MPOMOB, BimiOpanux 13 miargopmu TED 13 pizaux chep
(Entertainment, Business, Environment), npoaHanizyeMo iXHE CEeMaHTHMYHE HAIlOBHEHHS, CTBOPUBIIN
CEMaHTHUYHE S/IPO0 KOXKHOTO BHUCTYIY 3aJJIs1 BCTAHOBJIEHHS Haly)KMBaHIIIUX JIGKCHYHUX OJMHUIb,
TaKOK BU3HAYMMO, SIKUMH CTPATErisiMU KOPUCTYIOThCS IIPOMOBLIL 17151 MOTUBYBAHHSI 2y IUTOPII.

AHani3 nomepeaHix aociaigxkeHb. IlepBuHHO MoTHBalisi Oyina O0’€KTOM 1 NPEIMETOM
TICUXOJIOTTYHUX poO3BioK (A. Macioy 13 BIAOMOIO Mipaminolo, mo BimoOpaxkae iepapxiro moTped
moauHd, nBodakropHa teopis MoTuBarii @. ['epidepra, Teopis HaOytux nmotped . MakKnennanaa,
coujoncuxiyHa Teopis Mmotusaii E. Meiio, teopis X ta Y . MakI peropa, KOMIUIEKCHA TEOPiS-MOJIENb
[Topraepa-Jloynepa ta 6arato iHmwmX [14]). CydacHi BITYM3HSHI TICHXOJIOTH-HAYKOBIII HE TIPUTTHHSIOTH
BuBYaTy sBuile MotuBamii (O.3axapko — BHYTpILHIO MOTHBaUil0 iHauBiAa, JI. M. SlHoBuu —
MOBEIIHKOBUI aCMEKT TOIO), MPOTEe BCE YACTIlle MOTHBALIA CTA€ 00 €KTOM JOCTIHKEHHS 1HIINX
I'YMaHITApHUX JTUCLUILTIH.

[lenarorika i MeToAMKa 3alo3UYMIIA SIBUILE MOTHUBALIl JJIs 3 sICyBaHHS (DAaKTOpIB YCHIIIHOTO
HaBYaHHS LLIKOJISIPIB Ta CTYAEHTIB, COILIOJIOTISI 3aCTOCOBYE HOTO B aJIMIHICTPATUBHIN Ta yIpPaBIIHCHKIN
cdepl U BUAMIPAIFOBAHHS MOJIENI KepigHUK — nione2nuti. JInmsi JIHTBICTHKH, 30KpeMa BITYM3HSHOI,
MOHATTA MOTHBAIll TEXK HE HOBE, AOCHIPKYIOTh MOTO TEPENOBCIM 13 TMO3MUIlI CeMacioyorii.
O. CeniBanoBa kimacu@ikyBama i ommcaga TUIM MOTHBAIll 3aJIEKHO BII CTaTyCy MOTHBATOpA:
MIPOTIO3UIIHHO-IMKTYMHA, aCOIlaTHBHO-TEPMIHAJIbHA, IHTETPAllIHO-TIOPIBHIIbHA, MOIYCHA, 3MIIIIaHa,
a TaKOXX 3ampolOHyBaja HOBY KOHIIEMI[II0 MOTHBaliiHUX mporeciB [9, c. 483-484], T.P. Kusx
MpOaHAI3yBaB Pi3HI BUAM MOTHBOBAHOCTI JIEKCHYHHMX OJIMHHIIb, 3AIPOTIOHYBABIIN iXHI KUIBKICHI 1
skicHl xapakrepuctuku, O.Kpmwkko BHBYa€ 1i¢ SBUIIE B CIOBOTBIPHOMY, HOMIHATHBHOMY Ta
JIHTBOKOTHITUBHOMY acTeKTax [5].

CBO€piTHUM IPOPUBOM Y ITParMaTHYHOMY PO3yMiHHI MOTHBaLi crana rnpaus €. CeniBana “Three
Roles of Language in Motivation Theory”, B sKiil aBTOp HOCHIIKYE BUKOPUCTAHHS MOTHBALIMHOTO
MOBJICHHSI MEHEKEpaMu, 10 IPYHTYEThCS Ha JEKUIbKOX BAXIMBUX Ipecyno3uuiix. [lepma: Te, mo
Ka)X€ MEHEKep, Oe3rmocepeHh0 BIUIMBAE HA MOTHUBAILIIO MPALIBHUKA; IPyra: KOMyHIKAI[isi MEHEKepa
OKPECITIOEThCS. TPbOMA MOBJICHHEBUMM aKTaMH: 1) THMH, $IKI 3HWKYIOTh PIBEHb HEBIIEBHEHOCTI
MPAlBHUKIB 1 MIIBUIIYIOTh iXHI 3HAaHHS (JIOKYTUBHMHA akT); 2) TUMHM, SIKI IMIUTIIUTHO 3HOBY
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MATBEP/UKYIOTh  BIUYTTSI BJIACHOI 3HAUMMOCTI MPALIBHUKIB (UUIOKYTMBHHM axT); 3)TUMH, SIKi
CIPUSATUMYTh KOHCTPYIOBAHHIO KOTHITUBHUX CXEM, 1110 CKEPOBYBATUMYTh MPAIlIBHUKA Y BUKOHAHHI HOTO
poOoTH (TEPIOKYTUBHUI akT). TpeTst mpecyno3ulls moyisrae B TOMY, 10 Cy9acHI MOTHBAIIINHI Teopii
(hOKYCYIOThCSI BUKITFOUHO HAa MOBJICHHEBHX aKTaX, BUMOBJICHUX MEHEIKEPAaMH 3 METOI 3MEHIIICHHS
HEBIEBHEHOCT] MpauiBHUKIB. €. CeniBaH CTBEPKYE, 10 UMM PI3SHOMAHITHILII MOBHI 3acO0M 3aly4ae
MEHE/DKEp, TUM OUTbIIa WMOBIPHICTH, IO BIH IO3WTHBHO BIUIMHE Ha MOTHBaMi0 mimrersioro [11].
Bucynyra Teopis HaykOBO JIOBOJIUTH Bary CJIOBa Y MOTUBYBAHH1 CIIBPO3MOBHHKA JI0 TIEBHUX JIIH.

Pesyabratn Ta auckycii. CydacHuil MUKIUCHMIUTIHAPDHUM MIAXi[ JTOBOJUTH MOXKIIUBICTH
JOCTIDKCHHSI TIEBHOTO TIOHATTS 4d (DEHOMEHY Ha CTHKY HayK, TMOEIHYIOUM METOJMKHU JCKUTBKOX
rajgysei, 3amydaroun 3700yTkH (axiBiiB pisHuMX cdep. B.KimmMmuyk y cBoili MoHorpadii
“MoTUBaIIMHUI TUCKYpC OCOOMCTOCTI: Ha IUIAXY JO COILIAIBHOI ICHUXOJIOTil MOTHBAIl” TIyMadHuTh
MOTHBAIIIIHI ITPOIECH SIK TaKi, 0 NepeOyBalOTh Y CTaHI MOCTIMHOIO JUCKYPCUBHOIO KOHCTPYIOBAHHS.
Bonu 3aHypeHi B PI3HOIO pOAY CYCIUIbHI JUCKYPCH, a TaKOX caMi IPOSBIIIOTHCA Y BIIACHMX,
MIEPCOHANII30BAHUX JUCKYpCaX, TOMY MOXKYTb YMHUTH BIUIMB HAa MOTHBALIMHI JUCKYpCH IHIIMX.
B. Kilumuyk cTBep/DKye, IO ICUXOJIOTiE MOTHBALil ChOTOJHI 3ariUOMIOETBCA 10 IHTEPAKLIHHOIO
npocropy [4, c. 4], xkongpepenuii TED € He 1o iHIIE SK IHTEpaKIis MDK CIIIKEPOM 1 ayAUTOpIEI0, B
IPOIIECT IKOT TBOPUTHCS MOTUBALIIMHUM JUCKYpC.

TED talks (Technology Entertainment Design) — mopidHa KOH(EPEHIIis, 10 MPOBOAUTHCS B
CIIOA 3 1984 poky. Micis KoHdepeHLIi MoJjsrae B MOMIMUPEHH! YHIKanbHUX ineil (Ideas worth
spreading — “inei, rinni nommpenss”). Ha3zsa “Technology, Entertainment and Design’ BinoOpaxkae
JIMILIE YMOBHMH TNEPENIK TeM, SKUMH LIKABUTHCS CHUIbHOTA. AKTyalbHUI MNEpeNiK LUX TeM Halluye
oueire HiX 438 HalimenyBanb (Addiction, Biotech, Dark matter, Ebola, Immigration, Marine biology,
Nuclear energy, Pandemic, Religion, Slavery, Terrorism, Youth tomo). OmgHa mpomMoBa MOXKeE
TOpKaTHUCS JEKUTbKOX TEM, MPOTE BOHA IMPOIOHYE AayaUTOpIli JMIIE OJHY 1€H0 Uil BTUICHHS B
couianbHy npakTuky. dismbHicTs TED-COUTBHOTH 3 KOXKHUM POKOM aKTUBI3YETHCS, 1110 IPUBOJIUTH JI0
3pOCTaHHs KUTBKOCTI KOH(EPEHIN Ta 10 PO3IIUPEHHS O0CITy KOHTEHTY, a IIe¢ — /0 30UIbIICHHS
KUIBKOCT1 MOTHMBAUIMHUX NpoMoB. Bcespoctarounii iHTepec cycnuiberBa 10 TED-cninbHOTH K 110
JpKepenia IIKaBUX Ta KOPHCHUX 1€l BUSBISIETHCS B TOMY, III0 OCTAaHHS IOCTIHHO BiAHAXOJUTHh HOBI
3ac00M pO3MOBCIOIKEHHS TIPOMOB Ta ified, skl BOHU HecyTh [12]. Tloromkyounch 13 TBEpHKEHHIM
JI. C. Burotcekoro, mo Oyabp-fika MOBHa MisUIbHICTH — yMoTHBOBaHa [13], cmpoOyemo moBecTH
MOTHBALIMHUNA XapakTep BUCTYIIB crikepiB Ha TED-koHpepeniisx.

[HTepec mo MoTUBALLIT SIK 10 HEOTHO3HAYHOTO SIBUIIA COLIATEHOTO CITUTKYBAHHSI HAWBIIIB AaJIEKO
HE HOBUM, BIH csrae aHtnyHux yaciB. llle ApwucroTenb, mpoBoAsSYM aHa3 CTPYKTYpPH JIFOACHKOL
JISUTBHOCTI, Ha3BaB OJMH 3 il €JIEMEHTIB TEJIC0JIONTYHO PUUMHOO (Bif rpel. teleos — Toi, XTo Aocsarae
MeTn). OCTaHHIO BIH PO3YMIB SIK BHYTPILIHIO 3allIKaBJIEHICTb, MOTPeOy, MeTy cyO’eKTa AISUIBHOCTI,
MIParHEHHS JI0 YOTO € BHYTPIIHIM (PaKTOPOM CIIPUHHSITTS 30BHIITHBOTO MIPHUMYCY, B HAIIOMY BHITAIKy —
MIEBHOTO MOTHBAIIIITHOTO BHCJIOBJIIOBaHHA. B akageMidHOMY TIyMaqHOMY CJIOBHHKY YKPaiHCBKOi MOBHU
“MOTHBAIlI” BU3HAYAETHCA K “‘CYKYIIHICTh MOTHBIB, JIOKA3iB JUIs OOIPYHTYBAHHS YOTrOCh; MOTUBYBAaHHS
[10]. Oxchopacekuii CIIOBHUK aHTIIMCHKOI MOBH MOJA€ TaKy Ae(hIHILIIIO TEpMIHA: a reason or redasons for
acting or behaving in a particular way,; desire or willingness to do something,; enthusiasm [7]. Orxe,
MaloO4y B CBOIM OCHOBI JIEKCEMY ““MOTHB”’, 1110 [TI03HAYAE ITOTPEOY, sIKa BUMArae 3a0BOJICHHSI, MOTHUBALIS —
1Ie TIPUYMHA JIFOJACHKUX BUMHKIB, 0X0Ta, OakaHHs. OCTaHHI MOXKYTh BHHHUKATH T BIUIMBOM KYJIBTYPH,
CYCIIUILCTBA, CIIOCOOY KUTTS TOIIO YM HABITH OYTH BHYTPIIIHBRO MpUTamMaHHl. MoTuBalig — 1€ pyX J0
IIEBHOI IOBEMIHKH, L€ T¢, IO 3MYIIYE JIIOAWHY XOTITH ITOBTOPIOBATH ii, II¢ CHJa, AKa i€ 49acTo
HE3aJIESKHO BiJ BOI IHAMBIAA. MOTHBALS € pe3yIbTaTOM B3a€MOIII CBIZOMUX 1 HECBIZOMUX (DAKTOPIB, a
TOMY PO3PBHSAIOTHL 30BHIIIHIO 1 BHYTPIIIHIO MOTHBALIIO, [I¢ MEPIIa — HATXHEHHS Bl IHIIAX YJICHIB
COLIlyMY, BII MOMIHA, a apyra iae 3cepenvind. Ha mo3HaueHHS LMX BUIIB MOTHBALil y IICHXOJOTI 1
TIEeAroriIi BYKMBAOTHCS TEPMIHU eKCMPUHCUBHA T IHmpuHcusHa momueayis BianoBigHo [8]. HesanexHo
BIJI JDKEpesia IOXO/PKEHHSI MOTHBALILS 3aBXKIU PyXa€ JIFOIMHY BIIEPE].

CnpoOyemo nosecty, 110 3 miargopmu TED npomoBIi TBOPATH caMe MOTUBAIIIMHUM TUCKYPC.
bepyuu 3a ocHoBY TBep/pKeHHs B. Kimumuyka, po3ymieMo MOTUBALIIHUNA TUCKYPC SIK:
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— TMOII0: 0OCOOUCTICHUI BepOAIbHUM TIPOIIEC, y SIKOMY a00 co0l, a00 IHIIMM MOSICHIOIOTHCS
MOTHBAL[IHI KOHCTPYKIII;

— MPOAYKT: TEKCT (MHUCHMOBUH, YCHUM), SIKM € pe3ylbTaTOM KOHCTPYIOBAHHS MOTHBAILii,
HaIOBHEHUH PO3MOBHOIO MOBOIO YM TEPMIHAMH, PUTOPUYHUMH 3allUTAHHSIMH, OBTOPOM
KITIOYOBHUX CJIIB, y3araJlbHEHHSIMH, CIIUTKYBAaHHSIM 3 MTYOITIKOI0, 3aKITHKaAMHU;

— THIL: AUCKYPC, SIKUM MICTUTh MOTHUBALIIMHUIA KOMIIOHEHT (PI3HOTO CTYIEHS BUPa)KEHHA) Y
BUTJISIL Oe31ocepeiHIX BepOaIbHUX 1 HeBepOalli30BaHUX MOTUBAIIMHUX KOHCTPYKIIIH abo K
ix onmocepenkoBanux onucis [4, c. 113].

Buxosau 3 T€3m, 110 HIIO HE Ma€ TaKO1 CHIIH, SIK TIOTYXKHA 171esl, [0 3/1aTHA 3MIHIOBATH CBIT Ha
Kpalie, npoOymKyBaTH OaKaHHS PyXy Ta PO3BUTKY, BIUIMBY Ha JIIOJIEH, HA iX CHOPUIHATTS CBITY Ta
nepexoHaHHs, opranizaropu TED-koHdepeHI11iii BOayatoTh CBOIO MICIIO B MONIYKY JIOAEH, SIKI MOXKYTb
TeHepyBaTH 1/1e1 Ta NepeiaBaTh iX HaWIIMPILIi 3alikaBieHii ayauropii. Marepias, po3MOBCIOIKEHUN Y
Mexxax koHdepenuii TED, yBaxkaeMo peneBaHTHUM JUIsl IOCTIDKEHHS MIPOLIECY MOTHUBALLil, 00’ €KTOM
SKOi € KOpUCHA 11es. 3a JOMOMOTOI0 Hel BUPINIYEThCS TEBHA HarajibHa mpobiema. 3a ¢gopmarom
BUCTYIy cmikep sk ydacHUK TED-cnuibHOTH Oyaye CBOIO IPOMOBY HABKOJIO €QUHOI 17€i, SIKYy BiH
HaMaraeTbcs IOHECTH JI0 cayxadiB. 3a pekoMmeHairietro kyparopa TED-kordepeniii Kpica Anmgepcona
BHUCTYIl Ha CIIeHI Mae TpuBaTH He Outeine 18 xBwmH [12], mMpoTe HEMOOJWHOKHUMH € BUIAIKU
MEPEBUILEHHS MOBLISIMHU [ILOI'O YaCOBOTO OOMEKEHHS.

Bucryn na xondepenuisix TED mae iHpopMaTUBHO-IIEPCYa3UBHO-CIIOHYKAJIbHUNA Xapakrep. 3
OJTHOTO OOKY, CHIKEepY Ba)KIMBO MOBIIOMUTH (pakTUUHUI MaTepian (paxTy, 171el, pe3yabTaTH, CXEMH).
[IpoTe BaXkuBilIe — BIUIMHYTH Ha ClIyXaya, IEPEKOHATH B MPUUHATHOCTI CBOTO MECUKY, BUKITUKATH
eMOLINHY pedIeKcio B ayAuTopii, JOOUTHCSA TOTO, 11100 BUCTYI aKkTyali3yBaB MpoOiieMy, HaJUXHYB,
3MOTUBYBaB J0 TOJANbIIMX did 3amis i1 po3B’szanHsa [3]. Lle mo3Bossie CTBEpmKYyBaTH, IO,
3MIACHIOIOYM KOTHITHBHO-KOMYHIKATUBHY JAisibHICTH yepe3 TED talks, mpomoBui TBOpPATH
MOTHBAIIMHUA JUCKYpC, CyO’€KTaMH SIKOTO € BOHM caMi (OpaTOpH) Ta PEIUITIEHTH (ayauTopis).
[oromxyemocs 13 nymkoro JI. M. KaiiciHoi, 1110, BIUIMBalO4YM HA pi3HI cep CBIIOMOCTI: pallioHaIbHE
MHUCJICHHS, €MOLIIl Ta BOJIEBUSIBJIEHHS — IPOMOBIII 3aCTOCOBYIOTh y IIbOMY BHJII TUCKYPCY CTparterii
TphOX THUMIB: iHGOpPMyBaHHs, NePeKOHAHHS 1 coHYKaHHA [3, ¢. 5]. Ha ocHOBI TppOX BimiOpaHUX
IIPOMOB IPOJIEMOHCTPYEMO, SIK MPALFOOTH L1 CTpaTerti.

Jlns1 3°sicyBaHHS! CEMAHTUYHOTO HAIIOBHEHHS MOTUBALIIHUX TIPOMOB MU BHSIBJISUIM CEMAHTUYHE
SJIPO TEKCTY BUCTYILY 3@ JOIIOMOTOI0 KOMII FOTEPHUX MPOrpaM IHTEJIEKTYaIbHOTO aHAlI3y TEKCTIB Text
mining. CiJ 3a3HAUYUTH, 10 KOXKEH BIICOPOJMK CYINPOBOKYETHCS CKPHUIITOM, 1 11€ MOJIETIIye pOOOTY
13 TekctoM. Cepen pizaux HanpsmiB TED talks 13 Oanky BineoponukiB y rpyni Entertainment Oyio
ob6pano mpomoBy Anitu Komninz TED-Ed “How playing an instrument benefits your brain” [2].
Bubopy 1mporo Ta IHIIKMX BiACOPOJUKIB JUIS JHHTBICTUYHOTO aHATI3Y CIpHsUIa BEJUKA KUIBKICTH
nepersaiB Ha matgopmi TED.

Hoktop Amnira KosutiH3 — memaror, My3WKaHT 1 JOCIIIHUII B Tajgy3l pO3BUTKY MO3KY Ta
HaBYaHHA MY3UKH. BHKOpHCTOBYIOUM cTpaTerito iH(pOpMyBaHHs, y CBOill NpHCTpacHIi NPOMOBI
aBTOPKA JIOBOJMTH, KU MO3UTUBHUI BIUIMB Ma€ My3HMKa Ha (YHKLII MO3KY: KOJIM JIFOAWMHA CIIyXae
MY3HKY, ACKUTbKa BIAIUTIB MO3KY CTalOTh HA0Arato akTUBHIIIMMH, BOHU CIIAJIaxXylOTh, K (EEPBEPKH.
I'pa HAa My3MUHHMX IHCTPYMEHTAaX CYNPOBOKYETHCS TPEHYBAHHSAM MO3KY, 110 Ma€ JOBIOCTPOKOBI
MMO3UTHBHI HACIIIKH.

CemanTuune siipo npomoBu “How playing an instrument benefits your brain”

CiaoBo KinbkicThb Yacrora, %
brain 19 2.74
music 15 2.16
play 7 1.01
musician 6 0.87
our 6 0.87
activity 5 0.72
function 5 0.72
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brain areas 5 0.72/1.44
playing music 5 0.72/1.44
other 5 0.72
tag 5 0.72
when 5 0.72
neuroscientist 4 0.58
all 4 0.58
instrument 4 0.58
memory 4 0.58
more 4 0.58
multiple 4 0.58

[IpoananizyBaBiin ceMaHTU4HE spo npoMoBU “How playing an instrument benefits your
brain”, MoxeMO 3pOOWTH BHICHOBOK, ITII0 OpaTOpka BHUKOPHCTOBYE HaM4acCTIIIe Taki CloBa: brain,
music, play, musician, activity, function. BoHH NaiOTh MOXXJIUBICTh 3aCBITYUTH YHIKIGHICTh BIUIUBY
MY3UKH Ha poOOTY HAIIOro (our) MO3KY MiJ 4ac TPU HAa MYy3HUUHHUX IHCTpyMEHTax. J{J1sl mepekoHIMBOCT1
[I0/I0 TO3WTHBHOTO BIUIMBY MY3MYHHX IHCTPYMEHTIB Ha PO3BHUTOK HAIIOi PO3yMOBOI aKTHBHOCTI
CIIKEpKa BJIAETHCS JI0 BYKUBAHHS TaKMX OIOJIOTTYHHUX 1 MEIMYHUX TEPMIHIB: brain areas, activity, music,
function, memory, multiple, neuroscientist:

“Playing a musical instrument engages practically every area of the brain at once, especially the
visual, auditory, and motor cortices. As with any other workout, disciplined, structured practice in playing
music strengthens those brain functions, allowing us to apply that strength to other activities” [2].

3a1s MCUIICHHS [IEPEKOHIMBOCTI CBOIX TBEP/KEHb OpPaTOpPKa MMOCUIAETHCS Ha JIOCTIHKEHHS
HEUPOJIOriB, sIK1 HAYKOBO JI0BEJIM HECTIPOCTOBHICTH ii apryMEHTIB:

“Neuroscientists have explored these issues, and have found that the artistic and aesthetic
aspects of learning to play a musical instrument are different from any other activity studied, including
other arts. And several randomized studies of participants, who showed the same levels of cognitive
function and neural processing at the start, found that those who were exposed to a period of music
learning showed enhancement in multiple brain areas, compared to the others” [2].

HactrynHoro npomoBoro aist aHanizy mMu oopanmu Buctyn Merra Mamiensera “Why working
from home is good for business” (Matt Mullenweg) [6] 31 cpepu Business 1151 Toro, mo0 J0BECTH, 110
MOTHBAIIISl IPUCYTHSI Y BUCTYIIaX, OPraHI30BaHMX HABKOJIO PI3BHOMAHITHUX TEM.

Mett MajuieHBer € criB3aCHOBHUKOM IU1aTGopMHu [yt OJIOTiB 3 BiAKpUTUM KojoM WordPress,
HaUMOMy/spHIIIOT BUIaBHUYOT MIaTrGopmMu B IHTEpHETI, Ta 3aCHOBHUKOM 1 F€HEPAIbHUM JUPEKTOPOM
kommaHii Automattic. OCKUIbKH MOIMYJSIPHICTh BIJAJIEHOT POOOTH HEBIMHHO MPOJOBXKYE 3pPOCTATH,
MIPAIIBHUKN ChOTOJIHI MOXYTh BIPTYaJIbHO B3a€MOJISTU 3 PI3BHUMHU MICTaMM Ta HaBITh KpaiHaMu B
MeXax KUIbKOX YaCOBHX MOSICIB. SIK 11e 3MIHIOE AMHAMIKY KoMIaHii? | ik MOXHa IepeKoHaTucs, 1110 BCi
poOITHUKH sIK B 0iCl, TaK 1 BIOMa, BiT4yBatoTh ceOe moB’ss3anuMu’? Mett MasiieHBer, CITiB3aCHOBHUK
Wordpress Ta reHepainbHuil AupekTop KommaHii Automattic (sika mae 100-BiICOTKOBY pO3NOALIEHY
pobouy cuiy), TUIUTHCS CBOIMU cekpetamu. Lt mpomoBa 3acHoBaHa Ha AocBial podotu Bopallpec Bin
MOYaTKy 3aCHYBaHHS JI0 ChOTOICHHSI.

CemanTuyuHe siipo npomMoBu “Why working from home is good for business”

CiaoBo KinbkicTh Yacrora, %
can 14 1.48
work 12 1.27
distributed 10 1.06
company 9 0.95
together 6 0.64
office 5 0.53
there 5 0.53
this 5 0.53
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when 5 0.53
about 4 0.42
different 4 0.42
everyone 4 0.42
first 4 0.42
live 4 0.42
make 4 0.42
thing 4 0.42
week 4 0.42

Tabnuis 3acBimaye Taki Hay>KUBaHIII1 JIeKceMu: work, distributed, company, office, everyone,
live, week, sKi aBTOp BHUKOPHCTOBYe, 1100 omucaru OyAeHHY PYTHHY B O(DICHUX NPUMIIIEHHSIX Ta
MIPOTUCTABUTH il BiajasieH1id poOoTi. Takok aBTOp BIA€ThCS JI0 YACTOrO BUKOPUCTAHHS JICUKTHKIB there
Ta this U1 IOPIBHSHHS IBOX BHUIB ILUTHHOCTI Ta MO0 BKAa3aTH HA iX OCHOBHI BiAMIHHOCTL. MopanbpHe
JECIIOBO can, IO Ma€ HaWOUIbIy KUIBKICTh CJIOBOBKHBaHb, IIE€ pPa3 JOBOJUTH MOMJIMBICTH
3anpoBaPKEHHS Takoi (hopMHU OpraHizalii npaili, Ky Ciikep Ha3uBae distributed 1 IpOTUCTABIISE Femote:

“I don't use the word “remote’ because it sets up the expectation that some people are essential
and some aren't. I use the word “distributed’ to describe what we do, where everyone is on an equal
playing field [6].

Jlns toro, mo6 JOBECTU MPAaBWIBHICTh CBOIX CYIXK€Hb, MPOMOBELb BJIAEThCA JIO CTpaTerii
NepeKOHAHHS, BIUTMBAIOYM HAa eMOLIHY c(epy CB1IOMOCTI ayIUTOPIi, 1 111e pa3 BUOKPEMIIIOE [IepeBaru
BiI1aJIeHO1 poOOTH:

— desire to give people autonomy over how they do their work;

— a distributed workforce is ideal for a technology company,

— there are so many apps and services that help with day-to-day communication, video
conferencing, project management,

— give people the flexibility to make their own work environment [6].

[To3asik y cygyacHOMY CBIT1 IOCTYIHICTh [HTEpHETY € Mailke CTOBIICOTKOBa, BijiajieHa poboTa
HaOyBae Bce OUIBIIOT MOMYJSPHOCTI Ta MOMUTY cepel] MOTEeHLIMHUX MpaliBHUKIB. HaBeneHi crikepom
MEPEKOHJIMB1 apryMEHTH BITHOCSTH aHAI30BaHy NPOMOBY J0 MOTHBALIMHOIO JUCKypcy. MoTuBaris
TYT CHpPSMOBAaHAa HA KEPIBHUKIB, TOIN-MEHEDKEPIB KOMIIAHIM, SKI MIPKYIOTh HaJ 3alydeHHSIM 1
30epeKCHHSM TaJIaHTIB.

CyrreBe Mmicue Ha margopmi TED, 1110 nijikoMm nNpUpoHO 3 OIVISAY Ha €KOJIOTTYHY CUTYAIo B
CBITI, 3aiimMae OJ0k mpomoB Ha Temy “Environment”. Y Buctymi “What really happens to the plastic
you throw away?”[1] Emma bBpalic Hamaraerbcsi npoaHali3yBaTH, IO HaclpaBil BifOyBaeTbcs 3
TJTACTUKOM, SIKIIIO MU HOTO MPOCTO BUKMHEMO Ha CMITTE3BATUINE. ABTOPKA BITOBIIA€ HA 11€ TUTAHHSA,
MPOCTEKYIOYH JKUTTEBI IUKIN TPHOX IUIACTUKOBHX IUIAIIOK, THM CaMHM HaroJIoIIylo4r Ha HeOe3melli,
SIKO1 OJTHOpa30B1 TOBAapH 3aBlaioTh Hamomy cBiToBL. [1[00 3axommrtu yBary ayaumropii, opaTopka
BJIA€THCS /IO HECTAHIAPTHOTO IMPECTABICHHS CBOTO OAa4eHHs MPOOJIEMHU 1 MOXIIUBOCTI 11 pO3B’s3aTH —
y (hopMi aHIMALIITHOTO QLIbMY.

CemanTuyune siipo npomMoBu “What really happens to the plastic you throw away?”

CaoBo KinbkicTh Yacrora, %
plastic 10 1.86
planet 9 1.67
bottle 8 1.48
eat 4 0.74
make 4 0.74
can 4 0.74
where 3 0.56
for 3 0.56
million 3 0.56
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one 3 0.56
piece 3 0.56
plastics 3 0.56
sea 3 0.56
stream 3 0.56

He nmuBHO, 1m0 HalfyacTOTHINIE BXWBAaHUMH BUSBUIHCA cloBa plastic, planet, bottle, amxe
aBTOpPKa TIPOMOBH TEPEUMAETHCS JIOJCI0 IUIAHETH, VYSBIIOYM, IO CTaHE, SIKIIO ii 3acCMITUTH
TUTACTUKOBUMH TUBIIIKaMH. MOJAIBHUM I€CTIOBOM can OKPECIIOETBCS MOJKIIMBE PO3TOPTaHHS
CHUTYaL1l MICJIS TOTO, SIK IUISILKA TOTPAIIsie Ha CMITTE3BAIMILE:

... Together, they create a harmful stew called leachate, which can move into groundwater, soil
and streams, poisoning ecosystems and harming wildlife. It can take bottle one an agonizing 1,000
years to decompose [1], a neKCeMOI0 eat IPOTHO3YETHCS 1HIIIA CUTYAIISI — MICIS MOTPAIUISTHHS IJIACTUKY
Y BOJOWMU:

For example, it's eaten by lanternfish, the lanternfish are eaten by squid, the squid are eaten by
tuna, and the tuna are eaten by us. And most plastics don't biodegrade, which means they're destined to
break down into smaller and smaller pieces called micro plastics, which might rotate in the sea
eternally [1].

MortuBaniitHuii XapakTep y Iiiii IPOMOBI CTBOPEHO 3a JIOTIOMOTOIO CTpAaTerii CIIOHYKAHHSI 10
nii. B aniManiinomy (GueMi TPETS TUISIIIKA MOTPAIUISE HA 3aBO/I 13 MEPEPOOKHU IUIACTUKY:

A truck brings him to a plant where he and his companions are squeezed flat and compressed
into a block. Okay, this sounds pretty bad, too, but hang in there. It gets better. The blocks are shredded
into tiny pieces, which are washed and melted, so they become the raw materials that can be used
again. As if by magic, bottle three is now ready to be reborn as something completely new [1].

Came s Te3a 3aKIMKA€e JIFOJCTBO JI0O CTBOPEHHS 3aBOAIB 13 MEPEpOOKU IUIACTUKY, OCKUIBKU
TUTBKH B TaKiil KOHIIETIII] IJTACTHK HE Oy/le YMHUTH IIK|UTMBHUIA BILIMB Ha HABKOJIUIITHE CEPEIOBUIIIC.

BucnoBku. Omxe, MoTHBaLs K (PEHOMEH, TIPU SIKOMY NISUTBHICTb OJIHIET JIFOJUHU (YU TPYIU
JIIOZICH) PETYIIOETHCS 1HINOK, BPAaXOBYIOUM Ty UM Ty MOTpedy, € HAOOpOM HUIECIPSIMOBAHUX i,
MIOB’S3aHMUX 3 IHTEHLIEI0 MOBII BIUIMHYTUM Ha CHIBPO3MOBHHMKA 1 B MEBHUM croci0 3MiHUTH a0 kK
30eperTu Bxke ICHYI0UMi ctad peueil. [IpoananizyBaBiim Tpu BUCTynH crikepiB Ha koH(pepenuisix TED,
OepeMocst CTBEpKYBaTH, 1[0 BOHH € MOTHBALIMHUMHU 32 CBOE€IO CYTTIO. BHOKpemieHHs i aHaii3
CEMaHTUYHOTO $pa MPOMOB JIO3BOJISIE TIEPEKOHATUCS B TOMY, IO Haily)KUBaHIII1 JIEKCUYHI OJMHHULI
BiI0OpakaroTh TEMY BUCTYILY, CIiKep Oylye CBOIO MPOMOBY HAaBKOJIO €IMHOI 11€1, 1110 1 meperdadeHo
BuMoramu opraiizaropis TED-kondepeniiit. Buctynu na kongepenuisix TED HocsaTh iHOpMaTHBHO-
NepCya3suBHO-CIIOHYKAJIbHUN XapakTep, aJLKe CHIKEpU MOCIYTOBYIOThCSI CTpaTerisiMu 1HGOpPMYBaHHS,
MEePEeKOHAHHS 1 CIIOHYKAHHS, BIUIMBAIOYM BIANOBITHO Ha pi3HI cdepud CBIIOMOCTI: pallioHaIbHE
MUCJICHHS, EMOIIii Ta BOJIEBHUSBICHHS 1 THM CaMUM TBOPSATh MOTHBAI[IHHUIN TCKYPC.

[lepcriekTUBHICTh TOJMANBIIUX JOCIIPKEHbh BOAYaEMO B aHAIi31 BIJCOPOJHMKIB MPOMOB Ha

oparopu Juis 3A1MCHEHHS] MOTUBAIIHOTO BIUIMBY Ha ayAUTOPIIO.
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Opapuyk Haramms, Mwuponuyk TaresHa. TED-xkondepenmmm — miargopma ISl aHIVIOA3BIYHOIO
MOTHBAIIMOHHOT 0 qucKypca. B mocnennee Bpems TED-koH(epeHmy cTanu OIHOW M3 CaMbIX TOMYJSIPHBIX IIAaThopM B
MHPOBOM COOOIIECTBE IS paCIPOCTPaHEeHHs HIEH, JOCTONHBIX Mopakanust. [[por3HeceHHbIe Ha aHTTTHHCKOM SI3bIKE PEUH,
MOCBAILIICHHBIE MOTHBAIMM, 3aHUMAIOT BUIHOE MECTO CpeJd MHOTOUYHCIECHHBIX BBICTYIUICHUH YYEHBIX, MEIHUKOB,
MIPOrPaMMHUCTOB, MY3bIKaHTOB, MPOCTO PSAAOBBIX I'PaXIaH, TOTOBBIX MOJETUTHCS HeeH, TOCTOWHOM pacmpocTpaHenus. B
cTaTthe IIOJBEPTalOTCS aHajiu3y BbICTyIUIeHUs oparopoB TED-koH(epeHImi, uYTOOBI HOBECTH HMX MOTHBAIMOHHYIO
HAaIpaBJIeHHOCTh. J{J1d peanus3aliy JaHHOM LIeTN CHavajla MCTOJIKOBBIBAETCS CeMaHTHKA TIOHATHS MOTHUBALIMH, a JAIbILE Ha
OCHOBE TpPOU3BOJILHO OTOOpaHHBIX pedeil HECKONbKMX CIUKepoB ¢ muiardopmbl TED aHammsmpyercs ceMaHTHYecKoe
HaloJIHEHWe WX Tekcra. Jlns ycraHoBieHMs HauOoliee YacTO YHOTPEONEHHBIX JIEKCHUECKUX EIUHUIl CO3/AeTCs
CEMaHTUYECKOE S/IPO KaXKIIOro BHICTYIUICHUS. BbIneneHne u aHall3 CEMaHTHYECKOro siipa pedyeil Mo3BONsieT YOeuThes B
TOM, YTO YHOTPEOIsieMbIe JIEKCUUECKHIE SAMHUIIBI OTPAXKAIOT TEMY BBICTYILICHHS, CITUKEP CTPOHT CBOIO PeYb BOKPYT SAMHON
UJIeH, 9TO U TIPEAYCMOTPEHO TpeOoBaHUsIMU opraHn3aropoB TED-koH(bepeHImii.

Jlenaercst BBIBOZ O TOM, YTO MOTHBAIMA Kak (heHOMEH, IPU KOTOPOM JIESTEILHOCTh OTHOTO YeloBeKa (MITU TPYIIIIbI
JEOAEl) peryiipyeTcsl Apyrol, YUUThIBasi Ty WIM HHYIO TTOTPEOHOCTb, SIBISIETCSI HAOOPOM LieJICHANPABIICHHBIX JICHCTBHH,
CBSI3aHHBIX C MHTEHIIMEH rOBOPSIIETo MOBJIMATH Ha COOSCETHNKA U ONPEeSIeHHBIM 00pa30M M3MEHHTh MJIH COXPAHUTh yKe
CYILIECTBYIOIIEE TIOJIOKeHHe Bemlei. BricTymuiennss Ha koHgepeHmmsx TED wumeror uH(pOpMaTHBHO-TIEPCYa3UBHO-
noOyauTenbHbIi Xapakrep. C OJHOM CTOPOHBI, CIMKEPY BaKHO COOOIINTH (hakTideckuii marepuai ((axrel, umew,
pe3ynbTaTel). OnHako Ooee BaXKHO JUIsL HEro — MOBJIMSTH HA CIyIIATeNsl, yOeIUTh B MPHEMIIEMOCTH CBOEH W7eH, BbI3BaTh
SMOIMOHAIEHYIO peIIEKCHIO B ayAUTOPHH, JOOUTHCS TOTO, YTOOBI BHICTYIUIEHHE aKTyaITM3UPOBAJIO IPOOIIEMY, BIIOXHOBIUIO,
CMOTHUBHPOBAJIO K JAIBHEHIINM AeicTBUAM JUIA ee pemieHns. OCyIecTBIIsIs KOTHUTUBHO-KOMMYHUKATUBHYIO JIEATEIbHOCTh
yepe3 TED talks ¢ momornpio crparernii WHOOPMUpPOBaHMS, YOSKICHHS W TOOYKICHHS, BBICTYIAIOIINC BIIHSIOT,
COOTBETCTBEHHO, Ha pa3i4Hble c(epbl CO3HAHMS: PallMOHAIFHOE MBIIUICHHE, SMOIMU U BOJIEH3bSBICHHUS. B pesynbrate
9TOTO OHM CO3/IAI0T MOTHBAIIMOHHBIH JUCKYPC, CYObEKTaMH KOTOPOT'O SIBJISIIOTCSI OHM CAMH B POJIA OPaTOPOB, M AyIUTOPHS —
B POJU PELIITHECHTOB.

KnroueBsbie ciioBa: MoTUBaIsl, MOTHUBAIMOHHBIH 1cKype, TED-KoH(pepeHIus, cTpaTerus, CEeMaHTHUECKOE SIIPO,
JIEKCEMA.

Odarchuk Natalia, Mironchuk Tetiana. TED-Conferences — the Platform for English Motivational Discourse.
Recently, TED-conferences have become one of the most popular platforms in the global community for the dissemination of
ideas worth sharing. Motivation speeches in English are at the forefront of numerous ones delivered by scientists, doctors,
programmers, musicians, and ordinary citizens willing to share an idea worth spreading. The article analyzes the presentations
of speakers at TED-conferences to bring their motivational focus. To achieve this goal, the semantics of the concept of
motivation is first interpreted, and then, based on randomly selected presentations of several speakers from the TED platform,
the semantic content of their text is analyzed. To establish the most frequently used lexical units, the semantic core of each
speech is created. Singling out and the analysis of the semantic core of speeches allows us to make sure that the most
commonly used lexical units reflect the topic of the speech, the speaker organizes his presentation around a single idea, which
is provided for by the requirements of the TED-conferences organizers.

It is concluded that motivation as a phenomenon in which the activities of one person (or group of people) are
regulated by another, taking into account some need, is a set of purposeful actions associated with the speaker's intention to
influence the interlocutor and in a certain way change or maintain the already existing state of affairs. Speeches at TED-
conferences are informative, persuasive and motivational in nature. On the one hand, it is important for the speaker to
communicate factual material (facts, ideas, and results). However, what is more important for him is to influence the listener,
to convince of the acceptability of his idea, to evoke emotional reflection in the audience, to ensure that the speech actualizes
the problem, inspires, and motivates to further actions to solve it. Carrying out cognitive and communicative activities via
TED talks with the help of strategies of information, persuasion and motivation, speakers influence different areas of
consciousness — rational thinking, emotions and expression of will, respectively. As a result, they create a motivational
discourse, the subjects of which they themselves are in the role of speakers, and the audience as recipients.

Key words: motivation, motivational discourse, TED-conference, strategy, semantic core, lexeme.
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