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BEPBAJII3BAIIA KOHUEIITY BETRAYAL Y POMAHI
IPBIHA BEJIIIIA “TRAINSPOTTING”

Ocobnusuil iHmepec y Cy4acHux NiHeGiCMi6 GUKIUKAE OOCTIONCEHHS KOHYeNmi6 aK MeHMAIbHUX 00UHUYb, AKI 8i00-
Opasicaioms OfiCHICMYb 3aNeHCHO 8I0 THOUBIOVATLHOI KAPMUHU C8IMY HOCIS MO8U. 3a MaKUx yMo8 akmyaibHUM € Us6-
JlenHs cnocobie eepoanizayii ma inmepnpemayii konyenmis. Ompumani pe3yiomamu 0aomy MONCIUGICIb 6CTNAHOBUMU
cneyuixy amicmy, cmpykmypu ma 3acobie 06 ’ekmusayii KoHyenny, Useumu 6iOHOWEHHs HOCII8 00 MO20 Hul IHULO20
heromeny no3amosHol OiicHoCmi ma 0cooaUBOCMI CHPUTIHAMMS NeBHOT MOGHOT CNLTLHOMU.

Mema 0ocridoicenns nonsieace y euagienti ma ananizy ocoonusocmeti epoanizayii konyenmy BETRAYAL. Mamepianom
HAYK0B8020 AHATI3Y CIY2Y8as POMAH Opumancoko2o nucomennuxa I. Benwa “Trainspotting”.

Kanimanicmuunuii ceim, 0e HIbUmMo nanye nces0OMOpaIbHA 3aKIONOMAHICIb WACMAM Ma 00OPOM, hakmuuHo nois-
2ae y noCmitiHoMy NowyKy 3a0060JIeHHs Ma po3ede. Y makomy coyiymi yaelieHHs npo MOPAlbHi Kamezopii chomeopeHe.
Y pomani “Trainspotting” 1. Benwa penpezeHmosana ceManmuyna 30Ha «3paodicy8amu 100CbKI CMOCYHKUY, W0 € CKAd-
006010 cmpykmypu konyenmy BETRAYAL.

3oxpema i0emvcs nPo CMOCYHKU MIdiC TH00bMU Y KANIMATICIMUYHOMY CYCRITbCMBI, SKI NOPIBHIOIMbCA 3 2DOI0, d TH00U-
HA CBOEI0 uepeoto 3 ieposumu icypamu (pawn, game, play).

L]e 0OHuM acnexmom 3paodu CMOCYHKIG € 3HeyiHenHs, wo y pomani Trainspotting eepbanizyemvcs AK 3MiHa cmamy-
€y BIOHOCUH, WO BUPAIICACMbCS Y NPOMUCMAGIEHHT «Opye-3natiomuily (friend, mate, associate, acquaintance). /lpyocoa
nopisHioemscsi 3 mponom, memaghoporo. OuesuoHo 0nocepeoKo8anHo HAMIK POOUMbCS HA BICUBAHHA Yb0O2O NOHSMNIS
Y NepeHOCHOMY 3HAYEHHI.

Coyianvhi 36 ’s13KuU, AKI HANA200XCYIOMbCA 8 MEAHCAX NPOPeCliHUX cepedosui, 00OPOBLILHUX MOBAPUCTNG, NOTTMUUHUX
napmitl, 20CNOOAPCHKUX OpeaHi3ayit moujo, — XapaxmepHi 0jia CY4acHux iHOYCmpiaibHux, ypOanizoeauux, Kkanimaiic-
MUYHUX CYCRINbLCING HAPKOMUKIG CHPUTIMAIOMbCA K MApHA mpama dacy (waste of time).

Knruosi cnosa: konyenm, eepoanizayis, 100CbKi CMoCyHKI.
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VERBALIZATION OF THE CONCEPT BETRAYAL IN 1. WELSH NOVEL
“TRAINSPOTTING”

The study of concepts as mental units that reflect reality depending on the individual picture of the world of the native
speaker is of particular interest to modern linguists. Under such conditions, it is relevant to identify ways of verbalizing
and interpreting concepts. The obtained results make it possible to establish the specifics of the content, structure and means
of the concept actualization, to identify the attitude of speakers to a particular phenomenon of extralinguistic reality
and the peculiarities of a certain language community perception. The purpose of the study is to identify and analyze
the features of the concept of BETRAYAL verbalization. The material for the scientific analysis was novel “Trainspotting”
by the British writer 1. Welsh.
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The capitalist world, where a pseudo-moral preoccupation with happiness and goodness supposedly reigns, actually
consists in a constant search for pleasure and entertainment. In such a society, the idea of moral categories is distorted. In
the novel “Trainspotting” by 1. Welsh, the semantic zone “to betray human relations” is represented, which is a component
of the concept BETRAYAL semantic structure.

In particular, it is about the relations between people in capitalist society, which are compared to a game, and a person,
in turn, with game pieces (pawn, game, play).

Another aspect of betrayal of relationships is devaluation, which in the novel “Trainspotting” is verbalized as a change
in the status of relationships, expressed in the opposition “‘friend-acquaintance” (friend, mate, associate, acquaintance).
Friendship is compared to a trope, a metaphor. Obviously, an indirect hint is made at the use of this concept in a figurative
sense.

Social ties that are established within professional environments, voluntary associations, political parties, economic
organizations, etc., are characteristic of modern industrial, urbanized, capitalist societies of drugs are perceived as
a waste of time.

Key words: concept, verbalization, human relations.

AKTyajbHiCT  mpo0JeMH. OcobOnuBuii  (OBepuyk, 2020) Ta xyaoxHs jiteparypa (Ipyx-
IHTEepeC y CydyaCHMX JIHIBICTIB BHKJIMKAEe Jocii-  Osk, 2024). OTpuMaHi pe3yJbTaTH Aal0Th MOXIIU-
JUKEHHSI KOHLICNTIB SIK MEHTaJbHUX OJMHUIb, SIKI  BICTh BCTAHOBUTH CHEHU(DIKY 3MICTy, CTPYKTypH
BiJJOOpaXaloTh JIMCHICTh 3aJIeKHO BiJ IHAUBIAY-  Ta 3ac0o0iB 00’ €KTHBALlli KOHIIENTY, BUSBUTU BiJl-
aJIbHOT KapTUHHU CBITY HOCisl MOBHU. 3a TAKUX YMOB  HOIICHHS HOCIiB JJO TOr0 4M iHIIOTO (heHOMEHY
aKTyaJIbHUM HAIPSIMKOM Yy JIIHIBOKYJBTYPOJIOTii  MMO3aMOBHOi JIMCHOCTI Ta OCOOJMBOCTI CIpHNd-
€ crocobu BepOaizamii Ta iHTepnpeTanii KOHIEN-  HATTS EBHOI MOBHOI CITLIBHOTH.

TiB. [IpoTirom ocTaHHIX POKIB TEPMiH «KOHIIETIT» MeTta [gocailzKeHHsI IOJSTa€e Yy BUSBJICHHI
€ HalYaCTOTHIIINM 3 TOYKH 30py BKUBaHHS (AHI-  Ta aHaji3y 0COOIMBOCTEH BepOaizailii KOHIENTY
cimoBa, 2024). Bin mocrae o6’ekrom BuBueHHS BETRAYAL. MarepiajoM HaykoBOTO aHai3y
B PI3HHX raly3dX HayK ITOB’3aHHUX 3 KOTHITUBHOIO  CII[yTyBaB pOMaH OpHTAaHCHKOTO NHChMECHHHKA
nisutbHICTIO TronuHU. Lle 3ymoBneno tum, mo BiH 1. Bemma “Trainspotting”.

OXOIUTIOE CEHC, SIKUHM TOPOKYETHCS Yy KOHKPET- BuK/1a71 0CHOBHOIO MaTepiaJly A0CTi/IzKeHHS.
Hill MoBineHHeBiM cutyanii (CeniBanoBa, 2006). YV pomani I. Bemma “Trainspotting” 3ManboBaHO
MoBo03HaBIII MOTOMXKYIOThCSA 3 THM, L0 KOHIENTH  KHUTTA B bpuranii y 80-x pokax. ABTOp 300paxye
penpe3eHTyI0Th OCOOUCTUI CyO €KTMBHHUN JKHUT-  CYCILUIBCTBO, B SIKOMY IaHY€ KyJIbTypa HapKOTH-
TEBUH JOCBiA HOCISI MOBH Ta HAl[lOHAJIbHY MOBHY  KiB, & €IMHHM JDKEPEJIOM NMPHOYTKY MOJIOAI (He)
KapTHHY CBITY. POOITHMYOTO KJIacy € colliaibHa gornomora. Bubip

AHaJi3 ocTaHHIX AocTigxKeHb Ta My0JiKa-  TakKoro criocoOy JKUTTS € CBOEPITHUM MPOTECTOM
uiii. Y cywacHiif JIHIBICTUYHIA Haylll JOCHIA-  NPOTH «IUIABHOTO Mepediry mojii» KariTamiicTHy-
HUKHU TIepeOyBaloTh y TOCTIHHOMY IMOWIYKY HUISi-  HOTO YCTPOIO.

XiB BHSIBIIEHHSI crioco0iB BepOai3allii KOHIIEeTITiB Tennenuii Tpancdopmailii cBiIOMOCTI MOJIOAIL
Ta IHTeprperanii OTpUMaHMX pe3ynbTariB. Ha  Brijroe ronoBHuii repoir TBopy Penton (Renton).
HEpIIOMY €Talll aHaji3y BUEHI BHAIOThbCA A0 aHa-  CIIOKMBaHHSA HApKOTHKIB € CHOCOOOM BTEdi Bif
Ji3y CEMaHTUYHOI CTPYKTypH JOCITI[UKYBAaHOTO  peajbHOCTI, 3aIepeueHHs ITaHy0901 i1e0Iorii cro-
kormenty (Osipchuk, 2023), onHuM i3 KIIIOYOBUX ~ KHBYOTO IHIWBIAyali3My Ta TPaHCHAIIOHAJI3MY.
eTamiB SKOro € KOMIIOHEHTHHUH aHami3 oAMHULbL  binemie Toro, PeHTOH mponaraHiaye cMmepTh SK
HOro JEKCUYHOIO BUpakeHHs. Pe3ynbratu Takoro  oauH 13 Coco0iB HEMPUUHATTS 6e371aIHOTO ChOTO-
aHaJi3y — CMMCJIOBE HAlOBHEHHA CTPYKTYpH  jeHHs. Y TBopi . Bemmr ¢okycye yBary untava Ha
KOHIIENTY BYEHI MPEICTABIAIOTh Y BUIVIAI HOMS  3alepevyeHHi Takux (OpM COLiaJbHUX CTOCYHKIB,
(Evans, 2009), mpuyomy pO3pi3HSIOTH HOMiHA-  sK ApY*O0a, HCMPHUIHHATTS KJIaCOBOI Pi3HHUII Ta BiJI-
tuBHe nose (Koneraesa, 2018) Ta ekcuko-ceMaH-  MOBa BiJl HALlIOHAJIBHOT JIEPXKABHOT 1IEHTHYHOCTI.
tuuHe nojue (boiiko, 2021) koHuenTy. YTOYHEHHS KynbTypa HapKOTHKIB cTBOpeHa mTy4dHO. [lep-
MEX aKTyaJli3alii 03aMOBHOI JIIHCHOCTI KOHILIENI-  COHaX1 pOMaHy pPO3ryOJeHi — 3 OHOTO OOKy Cyc-
TOM € BUSIBIICHHS (DOpM HOTO MOBJICHHEBOTO BHpa-  MiJbHI I[IHHOCTI, [0 BTPATHIIM CBOKO BaJliJHICTh,
XKEHHs. MatepiajioM Takoro aHaiizy € adpopusMH 3 IHIIOTO — JiBUi KoMyHiTapusMm. [lepeOyBaHHs
(Cwmarmniii, 2023), ppazeornoriuni onunuii (Bepem-  y miyxomy KyTi 3Myliye iX BIaBaTHUCh JO HAapKO-
gyk, 2020), mpucnis’a (IBanosa, 2014; Osipchuk,  TukiB, €TUHOTO «BUOOPY» 3a BIJCYTHOCTI BUOODY.
2023), kinonogicTi (boiiko, 2021), noernuni TBopu ~ Came 1o mpodsiemy I. Bemin minHiMae y cBoemy
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pomani Trainspotting. Y 300pakeHOMy HeoiMmIep-
CHKOMY KalliTaTiCTHYHOMY CBITI IIaOJOHHUMHU
€ HaBITh «OCOOMCTI» KYJIBTYPHI CMaKH, «iMmrepia-
JIi3M, KamiTajli3M Ta CIIOKUBAaHHS 3JIUIMCh HAITO
TicHO, mo0 pobutu cBimomuii BuOip» (McRae,
2004). [TopokHIM 3alUIIAE€THCS Taclio MPO CBO-
001y BHOOpY. Y PUHKOBOMY CYCIIUIBCTBI YMOBH
BUOOpPY JUKTYIOTHCSI CIIOXHMBALbKUM KariTasis3-
MOM THM CaMHUM CTBOPIOIOYH BiJICYTHICTh BHOOpY
y «BUIBHIHN KpaiHi».

ExcrpemanbHi iepconaxi, siki Buranaye [. Bem,
«SIK BUKJIIOUEHI 3 CUCTEMH, TaK 1 (PaKTUIHO BOYIOBY-
I0TBCS TIPSIMO B CHCTEMY», SIKY BiH BBaXKAE «IOCUTh
noxmyporo» (Redhead, 2000, p. 145). Tak, Penton
(Renton) 3anmmmae cBor OaThKIiBIIMHY 1 Mepeik-
Jukae 1o Amcrepaamy. Hamararouuch ajanrtysa-
TUCh Y HOBOMY COIliyMi BiH pOOUTH «BUOIp» BUUTH
3a MEXi KJIaCOBUX/HAIIOHAJIILHUX KOP/OHIB, HATO-
MICTh COIIaIbHUN YCTpPil NepeKIacu(ikoBye HOro
BIJIMOBITHO JI0 HOBHX iJeHTH]IKAIliF, OpieHTOBA-
HUX Ha ToBap. Sk nosicHoTh M. Xapar i A. Herpi,
«rmobajizaiss 4u JeTepuTopiaiizallis, KepoBaHa
IMIIEPCHKOI0 MAIIUHOIO, BBOAWTH y TPy MOOLUIBHI
Ta MOIYJIIOIOUI CXeMH TudepeHIiarii Ta iqeHTudi-
karii» (Hardt, Negri, 2000, p. 45).

T'oBopsiun mpo corianbHi BIAHOCHUHH CIielia-
JICTH PO3PI3HAIOTH Pi3HI THIH OcTaHHIX. OmXHUM
13 KpUTEPIiB € MOTHBAIIi{, SKUMH KEPYIOTbCS 1HU-
BiM, BXOASIYM y CTOCYHKH. [IpyxOa, KoXaHHS,
rpa, 3yCTpiu 3 APY3sIMH — 1€ CTOCYHKH, SIKI JIFOIH
OIATPUMYIOTh HE 3a/UIsi OTPUMAaHHS KOPHUCTI 4H
BUTO/IM, @ 3apajy 3aJ0BOJICHHS Bija iX peaniza-
mii. Taki CTOCYHKHM HAa3HMBalOTh aBTOJITUYHHMH,
TOOTO TaKMMH, 1110 MAIOTH I11Ib (telos) camy y cobi
(IITomnka, 2020, c. 117). [Torpeda y Takux corri-
QTbHUX B3AaEMHHAX € peai3aliclo THOMHHOL
MOTPEOH JIFOIMHU SIK CTAJTHOT ICTOTH.

JudepeHitoloTbess Taki 3B’S3KM  30KpeMa
3a KpuTepieM dbacy, sikuii PoGept MepTtoH Ha3u-
Ba€ «CTPYKTYPHO BOYIOBaHUMH YaCOBHMH pPaM-
kamm» (structurally embedded durations) (muT. 3a
[rommka, 2020, ¢. 120). Ille omHi€IO0 BaXKITMBOIO
XapaKTePUCTUKOIO 3TajlaHuX BITHOCHH € iXHA
«TEPBUHHICTH» Ta «BTOPUHHICTHY.

VY pomani “Trainspotting” 1. Bemmra #nerscs
PO TaKUi TUN COIIaIbHUX BITHOCHHH SIK Ipyk0a,
30KpeMa 300paxkyeTbecsl cydyacHe OaueHHsI OCTaH-
HBOI. Y TBOpI HAassBHE OYECBHHE MPOTHCTABIICHHS
«ApYT — 3HAHOMUID.

Couionorn knacudikyloTh ApyxkOy sK mep-
BHHHI CTOCYHKH, TOOTO TaKi, JIJIs SKUX XapaKTepHa
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IHTUMHICTh, aBTOTEIIYHICTD, ITOCTIMHA B3a€MOIIs,
EMOIIIHICTb.

3HaOMCTBO — BTOPMHHUIN THIT COIIaJIbHOT B3a-
€MOJIiT, XapaKTEPHOIO 03HAKOIO K0T € OPIIiHHICTS,
(dbopMaibHICTh, OOMEXEHA B3a€EMOJIisl, E€MOIIiifHA
CTPUMAHICTh. Y aHaJIi30BAaHOMY pOMaHi 3raJlaHui
THUI BepOalTi3y€eThCsl CIIOBAMU acquaintance, asso-
ciate, mate.

CXOXICTh HapKOKYJIBTYpH 3 IHIIMMH TOBap-
HUMH KYJIBTYpPaMH MOJISITAE HE JIUIIC B 3a0X0USHHI
JI0 CTIOKUBAHHSA JI0 PiBHS 3aJIS)KHOCTI, alie TaKOX
y iX pO34YMHEHHI Ta MepeBU3HAYEHHI IHTUMHOCTI.
MeTses mpo iHTHMHICTH Y MIMPOKOMY PO3yMiHHi
SK HEeBiJ'€MHOI CKIJIaJJOBOi MOOYHOBU OJIM3BKUX
a00 TIEPBUHHHUX CTOCYHKIB, $IKI TIPYHTYHOTBCS
Ha €JIHOCTI, crniipHOCTI Ta chiBydacti (Powell,
2017, p. 87). Y 3manboBanomy l. Bemmom cyc-
MIBCTBI KYMIBIISL Ta Mpojax HaOyBae mepuiodep-
TOBOTO 3HAYCHHS 1 € YACTUHOIO CYy4aCHOI TOBApHOI
Kyl1bTypu. «ColiajgbHa B3a€EMOJIS IPOCAKHYTA
BJIacHUM iHTepecoM. CHiBAPYKHICTH Ta IITICHICTD
sBHO BijcyTHI» (Hagemann, 1996, p. 13).

MaHinymroBaHHs APYKOOI0 321 BUPIIICHHS
BUPOOHUYUX IMMHUTaHb NMPUCYTHE BXKE Yy MEPLIIOMY
emizoni pomany I. Bemma. Jle Peton (Renton)
1 Cux boii (Sick Boy) BigBiaytors aunepa J>xoHHi
Cyona (Johnny Swan), Bin xe ‘Mother Superior’.
Konmcr BiH OyB Xopomum ToBapuiieMm PeHToHa
(a really good mate), XopomMM XJIOMIEM, OJHAK
tenep raciom /[xonni (Johnny) €: “Nae friends in
this game. jist associates’:

‘Mother Superior’ wis Johnny Swan, also kent
as the White Swan, a dealer whae wis based in
Tollcross and covered the Sighthill and Wester
Hailes schemes. Ah preferred tae score fi Swanney,
or his sidekick Raymie, rather than Seeker n
the Muirhoose—Leith mob, if ah could. Better gear,
usually. johnny Swan hud once been a really good
mate ay mines, back in the auld days. We played
fitba thegither fir Porty Thistle. Now he wis a dealer:
Ah remember urn saying tae us once: Nae friends
in this game. jist associates (Welsh,1996, p. 4).

«3pasa CTOCYHKIB» y 3raJlaHOMy KOHTEKCTi
MOJISITae y 3MiHI CTaTyCy CTOCYHKIB, IIEPEHECEHH] iX
13 KaTeropii NepBUHHKUX Y BTOPUHHI, 1110 BepOaIi3y-
€TBCS SIK «ApyT-3HaoMui» (friend — associate).

«3paguTu JIOACHKI CTOCYHKHM — MaHIMyIIo-
BaTH» BepOami3yeThes K Tpa (game, play), moau
MOPIBHIOKOTHCS 13 ITPOBUMH IIaXOBUMHU  (iry-
pamu — pawn, siKi € c1a0KUMH y TPi, 3 0OMEKEHOIO
PYXJIUBICTIO.
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— Na’e offence mate . . . It’s aw tame capitulation
oan ma part. After all, this man is a god tae
me. Ah’d walk oan ma hand, and knees through
broken gless fir a thousand miles tae use the cunt'’s
shite as toothpaste and we baith know it. Ah am
but a pawn in a game called ‘The Marketing Of
Michael Forrester As A Hard Man’. To all those
who know him, it’s a game based on ridiculously
flawed concepts.

Furthermore, it obviously aw being played fir
Johnny Saughton's benefit, but what the fuck, it’s
Mike's gig, and ah asked tae be dealt a shite hand
when ah dialled his number. (Welsh, 1996, p. 10)

SIcKpaBUM TIPUKIIAJIOM MIPOIECY 3MIiHU CTATyCy
CTOCYHKIB B pe3yJIbTaTi €BOJIOIIi MOpaTbHO-CTHY-
HUX TOTISIIIB ITi]T BIUTMBOM IJI00ai3aIiftHuX mpo-
IIECIB Y CYCIIJIBCTBI € TICPCOHAXK aHATI30BAHOTO
tBOpY — Cuk boii (Sick Boy). Bin 3 nerkictio 3He-
LIHIOE JIPY3iB AUTUHCTBA MEPEBOASIYH iX Y KaTero-
pito «3HanioMi» (acquaintances). Pearon (Renton)
Ha3WBa€ 1€ «TeHIaJIbHOI0 MeTadopol0 HAIIOTo
yacy» (a brilliant metaphor for our times), sixa
MacKy€ eKCIUTyaTaTOpPChKe [ioBE MapTHEPCTBO
TpyKO0I0.

Ah’m tempted tae quote johnny n say that we
wir aw acquaintances now. It sounds good in ma
heid: ‘We are all acquaintances now.’ It seems
tae go beyond our personal junk circumstances,
a brilliant metaphor for our times. Ah resist
the temptation (Welsh, 1996, p. 6).

3pana aBTOTENIYHHX CTOCYHKIB BHPaKAEThCS
y 3HeninenHi ocranHix. Cuk boii (Sick Boy) Haszu-
Ba€ py3iB MapHOIO TPATOIO Yacy:

There'’s a slim chicky! ah sarcastically observe.

Fuck off ya sexist cunt, the Rent Boy sais.

Ah’m tempted tae ignore the bastard. Mates are
a waste of fucking time. They are always ready
to drag you down tae their level of social, sexual
and intellectual mediocrity. 1'd better dismiss
the radge though, in case he thinks he's got one up
on us (Welsh, 1996, p. 14).

OnHuM i3 c11oco0iB 3pa gy TOBIPIUBUX CTOCYH-
KiB € BIIAIITYBAaHHS TaK 3BaHUX «MID>KOCOOUCTICHUX
MIHU-TIaCTOK» (interpersonal booby—traps), ki
Cux boii (Sick Boy) BiamroBye cBoiM Apy3siM:

Ah feel insulted by that last remark, but ah’m
determined tae treat the issue lightly, in case it
a wind—up, doubtlessly orchestrated by Sick Boy.
The mischief~-making cunt staggers through life
leaving these interpersonal booby—traps fir his
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mates. What fuckin pleasure the radge derives fae
these activities is beyond me (Welsh, 1996, 7).

OnuH i3 mepcoHaxiB pomany Amnan Benrepc
(Alan Venters) anami3yro4w CBifi JOCBiA IpYX-
HIX CTOCYHKIB Yy 3B’S3Ky 3 ITUM 3Tajy€ Mpo TakKi
JECTPYKTUBHI MPOLECH, K 3TIOBKUBAHHS, CKCILTY-
aTarrisi, MaHITYJTFOBaHHS.

The song says that ‘everybody loves somebody
sometime’, but Venters seemed to defy that
generalisation. The man just did not like people,
and they more than reciprocated. With other me'n
Venters saw himself in an adversarial role. Past
acquaintances were described with bitterness: ‘a
rip— off merchant’, or derision: ‘a fuckin sap’. The
description employed depended on who had abused,
exploited or manipulated whom, on the particular
occasion in question (Welsh, 1996, p. 102).

BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIINX
aocaimkennb. KamiTamicTHYHMNA CBIT, 1€ HIOUTO
HaHye TICEBIOMOpalbHA 3aKJIONOTAHICTh MIACTSIM
Ta 700poM, (PAKTUYHO TONATAE y MOCTIHHOMY
MIOIITYKY 3a/I0BOJICHHSI Ta pO3Bar. Y TakoMy COIliyMi
YSBIICHHS TIPO MOpAaJbHI Kareropii CIOTBOpPEHE.
VY pomani “Trainspotting” 1. Benma penpesen-
TOBaHa CEMaHTHYHA 30HA «3paJKyBaTH JIIOACHKI
CTOCYHKH», IO € CKJIaJIOBOIO CTPYKTYPH KOHLIETITY
BETRAYAL.

30Kkpema WaeThCs PO MaHIMYIALii, TOOTO TaKi
Jii, SIKi mepenoavaroTh HEXTYBaHHS JIFOICHKOIO TiI-
HICTIO, OPYIIEHHS 0COOMCTUX KOPAOHIB, 1110 BEU-
OanizyerTes sk abuse, manipulate, exploit, change.

CTOCYHKM MDK JIIOIBMH y KaliTaJiCTUYHOMY
CYCHUIBCTBI MOPIBHIOIOTBCSA 3 TPOIO, a JIFOJMHA
CBOEIO YEPToI0 3 irpoBUMH (irypamu (pawn, game,
play).

[Ile omHUM acneKTOM 3pajid CTOCYHKIB € 3HElli-
HEHHS, 10 Y poMaHi Trainspotting BepOaizyeTbes
SK 3MIHA CTaTyCy BIJHOCHH, IO BHUPAXKAETHCS
y TPOTUCTABICHHI «Apyr-3HaioMuity (friend,
mate, associate, acquaintance). pyxba mopis-
HIOETBCS 3 TPOMoM, MeTadoporo. OYeBHIHO OTI0-
CEpEeIKOBAHO HATAK POOUTHCS HA BKMBAHHI IIHOTO
MOHATTA y IEPEHOCHOMY 3HA4YEHHI.

ComianpHi  3B’A3KH, SKI HaJIAro/pKyrThCs
B MeKax MpodeciifHuX cepeIoBUII, TOOPOBUTEHUX
TOBAapUCTB, MOJITUYHUX MapTiif, TOCIOJAPCHKUX
Oprasizarfiii Tomo, — XapakTepHi s Cy4acHUX
IHIyCTpialbHUX, YpOaHI30BaHUX, KaliTadiCTH4-
HUX CYCIIJIbCTB HApKOTHKIB CIPHUMAIOTHCA SIK
MapHa Tpara dacy (waste of time).
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