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Svitlikovska Olena. Verbalizers of the Concept «VALUES» in the American Linguoculture (Based on
Massmedia Texts). The article investigates the system of values in the American linguoculture through the VALUES
concept. We divide the key values into the following main groups: vital, social, political, moral, religious and ideological,
artistic and aesthetic, family and labor values. The nominative field of the VALUES concept is created on the basis of
linguistic means that reveal it. The structure of the nominative field of the concept is represented by the nuclear and its
periphery, which include the meaning of a certain lexeme, introduced by a hyperseme / hypersemes. This higher order
semantic component organizes the development of the semantic field around itself. To establish the nuclear of the VALUES
concept nominative field in the American media discourse, the definitions of a key lexeme, as well as related lexemes were
traced in dictionaries and thesauruses. The analysis of lexicographic sources represented a synonymic expansion of the key
lexeme and related units. The following socio-cultural values of the American society were singled out: personal control over
the environment; change; time and its control; equality / egalitarianism, individualism; privacy; individual achievement
(status, success); self-reliance / independence; competition; future orientation; action / work orientation; informality;
directness / openness / honesty; patriotism, etc. The frequency usage analysis of the key lexemes and their synonymic
extension is carried out. It is established that the nuclear of the VALUES concept includes Action / Work orientation
component. The perinuclear area consists of the following notions: Equality / Egalitarianism, Time and its control,
Change, Individual achievement (status, success), Materialism / Acquisitiveness (possess(iveness), consume(rs), customer
(s), goods, services), Privacy, Value (s), etc. The peripheral area of the VALUES concept is the following: Practicality,
Individualism, Competition, Personal control over the environment, Future orientation, Directness / openness / honesty
(sincerity, sobriety, straightforward, frankness, earnest, etc.), American liberalism and capitalism, Informality, etc.
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Anna Cnawyk

3HAKOBICTb SIK HEBI/'E€MHUI EJTEMEHT JKAHPY
AHIJIACBKOI JITEPATYPHOI KA3KH

VY cTaTTi OMMCaHo pe3yJIbTaTH JOCHIIKESHHS CTOCOBHO 3HAKOBOCTI SIK HEBIZ'€MHOTO €JIEMEHTY JKaHPY aHIIIHCHKOT
JiTepaTypHOi Ka3ku. 30KpeMa, BUCBITICHO MUTAHHS JEKOIyBaHHSI MOBHOTO 3HaKY, Jic 3HAK, PEMPE3CHTOBAHUIA TIEBHOIO JTIE€T0
Y{ CHUTYyall€lo, MPENCTaBIsE MPU [[OMY iHIIE MOHATTS abo sBumie. OKpiM TOro, MPOaHaTi30BaHO CEMIOTHYHHIA MPOCTIp
JTepaTypHOi aHTJIOMOBHOI Ka3KH. Y CTAHOBIICHO, III0 CEMIOTHYHA CHCTEMa Ja€ 3MOTY 00’ €THATH BUTAIIKy, KATETOPIABHY
03HaKy Ka3KH, Ta I 3HaKOBy mpupomy. CxapaKTepH30BaHO 3HAYCHHS CEMIOTHKHA Yy BHBYCHHI Ka3KOBOTO OIOBiTaHHS.
Y CTaHOBJICHO MEPCIEKTUBHICTD JOCIIPKSHHS JIITEPaTyPHOI aHTJIOMOBHOI Ka3KH SIK TAKOi, [0 CTa€ Ie OLIBII XYI0KHBOIO, 1,
SIK HACJTiIOK — OUTBIIT OOPa3HOIO ¥ CHMBOJIIYHOIO, Je TIOOYTOBI MOAPOOUIII TPATUISIOTECS TOPSL i3 (haHTACTHIHNMU SIBUIIAMHU.
Penpe3eHTOBaHO BU3HAYCHHS JIITEPATYyPHOI Ka3KH SIK TAKOI, I1[0 MA€ 3aTHICTh MOEIHYBATH PealibHE Ta YyIeCHE, 30IMKYI0Un
JiTepaTypHy KasKy i3 KHTTSAM, THM CAMHAM CTBOPIOIOYH OCHOBY JUTS JOCII/DKEHHS CEMAHTHYHOI YCKJIAQJHEHOCTI Ka3KOBOTO
OTIOBIJIaHHS 1 PO3IJIsly aBTOPCHKOI i€ Ha Pi3HUX PIBHAX iHTeprpeTalii. [IpoaHasizoBaHO BaXJIMBICTh TPUIIATEPATBLHOCTI
3HaKYy, Jie, OKpiM €IHOCTI IUIAaHy BHPa)KCHHS Ta IUIaHY 3MICTY, TPETiM €IeMEHTOM IPEICTaBICHO YHTavya, KOTPUI OTPUMYE
iH(opMallifo IUIIXOM JEKOILYBaHHS 3HAUYEHHS 3HAKY, 1110 TPAIULIEThCS B TEKCTI Ka3ku. Po3risiHyTo Kiacudikaiito 3HakiB Y.
[Mipca 3amis BUIICHHS came THX, IO HasBHI B JITEpaTypHIA Ka3ll, 1 MOXKIMBICT iX B3aeMomii. OTke, BHOKPEMIICHO
IHICKCAIbHI 3HAKH, & CaMe 3HAKU-CMIITOMH Ta 3HAKU-KIHEMH, a TAKOXK T0aHo X nediuimil. Tak, cHMITOME TPEICTaBICHO
caMe YMOBHUMH 3HAKaMH U YWTaya, sKi HaJUIeH! IMIDIIUTHAM XapaKTepoM, IIEBHUMH XapaKTePHUMH O3HAKaMH, IO
JIAFOTh JIOAATKOBY iH(OPMAIIiF0 i HAIOBHIOIOTH TEKCT €MOIIHHAM CKJIJHHUKOM, TOII SIK 3HAKHM-KIHEMH € KOHBEHIIHHUMHY,
CBIIOMIMH >KECTaMU YH MIMIKOFO, sIKi HECYTh «dIapaceMaHTHIHE 3HAYeHHsD. [I[pOLTIOCTpOBaHO i JOBEICHO IHIEKCABHICT
JITEpaTypHOi Ka3KH, 1€ 3HAKH € MOXKIMBHMH 3aCO00aMH Tiepeayi He JIMIIE YMOBHOI MOBEIIHKA Ta MPUYHHHO-HACITIIKOBHX
3B’SI3KiB, a i PUXOBAHOTO 3MiCTY EMOIIHHOTO CTaHY IIEPCOHAXKIB.

KirouoBi cjioBa: cemioTHKa, 3HAKOBICTh, 3HAK, I1HICKCAJIbHICTh, KOIOBAHICTb, 3HAK-CUMIITOM, 3HAK-KiHEMa,
aHTJIHChKa JliTepaTypHa Ka3Ka.

Beryn. OcranHiM 4acoM y Mpalsix BITYM3HSHHMX JHHIBICTIB CIIOCTEPIraeMoO 3alliKaBJIEHICTh
CEMIOTHKOIO. Y4eHi, aHaTi3yloud MOBHI 3acOo0HM, IO BHUKOHYIOTH IIOPOJDKEHHS, Iepefady Ta
30epexeHHs 1H(opMallii Tpo HABKOJMWIIHIA CBIT 1 CYCIUJIBCTBO, BU3HAIOThH, IO YCIIX KOMYHIKaIli
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0araro B 4OMY 3aJICKUTh BiJ il CEMIOTHYHOTO 3a0€3MeUYeHHs, TOOTO BiJl TOTO, SIKOIO MIPOIO BIAJIOCS
BUPA3UTH NOTPIOHY iH(popMaIliio B 3HaKOBOMY BUIIIsAAl. CeMIOTHKA ONMMPAETHCS HA TIOHSTTS 3HAKY SIK
Ha TEBHE SBUIIEC YU MpPEAMET, PENpe3eHTYIOUM NpU LbOMY SIKHICh IHIIMM MpeaMeT, sBulle ado
cuTyariro. BusBieHHs 3HaueHHs, sKe 3amm(poBaHe B 3HAKOBOMY IIOBIJIOMJICHHI, BiIOYBa€ThCS
IIISIXOM JIEKOAYBaHHSI, 7€ KOJI O3HAUa€ CIOCiO YIOPSAAKYBaHHS 3HAKIB y TIEBHY CHCTEMY, 3aBJISKH SIKIH
BiOyBaeTbcss KOMyHIKaThBHAa (yHKIis MoBu [1; 7]. Take po3yMmMiHHS CEMIOTHKH J1a€ 3MOTY
3aCTOCOBYBATH CEMIOTHYHHI MIJIXiJ] Y X0l aHai3y TBOPIB Ka3KOBOT'O JKaHpPY. 3a JOMIOMOI'00 3HAKOBOI
CHCTEMH YHUTa4 CIIiBBIIHOCUTH TEBHI €EMEHTU 3 BIIOMHX HOMY (DOJBKIOPHUX YHM Mi()OJIOTIHHUX
CIOKETIB 13 MarepiajioM JiTepaTypHOi Ka3Ku. [HKOIM, Taki «3HaKW» HE JISKaTh Ha TIOBEPXHI, a €
3aByaJIbOBAaHUM BiZIOOpaKEHHSM IIEBHOTO CUMBOJY YH KYJIBTYPHOTO KOJTY.

VY (dopmyBaHHI CEeMIOTHKH SIK HayKu Oysj0 Oararto He JIMIIE I[IKaBOro, ajie ¥ AUCKYCIMHOTO, IO
3YMOBJICHO PI3HOMAHITTAM CEMIOTHYHHX 1i1el, OCHOBHI 3 skux chopmoBaHo mie B XIX cr. Smpo
cemiotyHOi Teopii craHoBwn mpami . ne Coccropa, Y. Ilipca, Y. Moppica, P. flkoGcona Tta iH.
[TonoxxeHns, po3poOieHi IMMH YYSHHMH, XO4a ¥ BUIPIBHIIMCS MK COOOK0 3a JICIKMMH AacIIeKTaMH,
3ATMIIAIOTHCS AKTyaATbHUMH U choroiHi [2]. HaifgiTkime HOBI JOCTIAHHIBKI MPUHIMIN 3HAKOBOCTI
BukiageHi ®@. ne Cocciopom y «Kypci 3arambHoi mHTBICTUKKY [2]. CyTHICTP MOBHOTO 3HAKy aBTOP
BU3HAYa€ TaKUM YMHOM: «MVMIOBHHUII 3HaK MOB’s3ye HE pid Ta i Ha3BY, a OHATTA Ta aKyCTHYHHUI 00pa3»
[9, c. 69]. O. C. KyOpsikoBa, aHamnizyroun cemiotnui iziei Y. Moppica, CTBEpIKYE, IO ITi] aKTOM CEMiO3UCY
Tpeba po3yMiITH MOILTYKH TaKoi MOBHOI (pOpMH, SIKa ONTUMAITLHO CHiBBiTHOCKIIACS O 13 1M 3MICTOM. Taky
b, Ha AyMKy O. C. KyOpsiKoBoi, MarOTh CIIOBOTBIPHI aKTH, 1 OUTBIIICT HOBHX CJIOBECHHX 3HAKIB, IIIO
3’SBIISIFOTHCS. HAa 1IbOMY €Talll, OB’ s13aHi 31 cJI0BOTBOPOM. CJI0Ba PIIIKO «BUTayIOTHCS» MPOCTO TaK, 1 iX
BUBUCHHS SIK aKTIB CEMIO3UCY € HAMIOIUIBHIIINAM, TOMY IIIO KUTTS CJIOBAa B CUCTEMI MOBH 3YMOBIIFOETHCS
HOro MicIieM Y I1ii CHCTeMI SIK CHCTEMI 3HaKOBIM, CeMIOTHYHIH [6, c. 245].

OcHoOBHa MeTa CTATTi — MPOAHAII3YBATH POJIb 3HAKY T4 MOXIIMBICTh HOro (DyHKIIIOHYBAaHHS B
TEKCTi aHTJIOMOBHOI JIITepPaTypHOI Ka3Ku JUIsl JOPOCIUX. 3aBIaHHS JOCIIKEHHSI — MPOBECTU aHaJi3
TEKCTY JITepaTypHOI aHTJIOMOBHOI Ka3KH JJIsl BUSBIICHHS POJIi 3HAKIB-IHIEKCIB Y CTPYKTYPi Ka3KOBOTO
OITOBIJaHHA.

Metoan Ta MeTomMKHM JocaigxkeHHsi. Jnsg po3B’sA3aHHSA  IOCTAaBJICHHX 3aBJaHb
BUKOPUCTOBYBAJIM METOJIOJIOTIUHI 3aca/iy TIPO MOBY SIK CIOCIO BIITBOPEHHS AIHCHOCTI, PO KOPEISIIi0
YMOBHHX 1HJEKCAJIbHUX 3HAKIB M aHIIIINCHKOI JITEpaTypHOi Ka3Ku. 3aralbHOHAyKOBAa METOO0JIOTIYHA
OCHOBA JIOCII/DKEHHS IPYHTYETHCSI Ha 3acajiaX aHTPOIOIEHTPU3MY SIK JIOMIHAHTHOTO JIOCITiTHUIIEKOTO
NPUHLIMITY, SKUM BU3Haya€ PO3BUTOK Cy4acHOI T'yMaHITapHOI Hayku. Y Tpolecl HalMCaHHS CTaTTi
3aCTOCOBYBAJIM TaKi METOAM W METOIUKH JOCHIIKEHHS, SK OIMMCOBHUI, METOJ CYLLUIbHOI BHUOIPKH,
€JIIEMEHTH CEMIOTHYHOTO Ta JIHTBOCEMIOTUYHOTO aHamizy. CeMaHTHYHUN aHaji3 MOBHUX OJUHHIIb
3/iHCHIOBABCs Ha OCHOBI TiymMa4ynux cnoBHuKiB (Macmillan Dictionary, Oxford English Dictionary).

Pesyabratn Ta amckycii. CeMioTuka MOXe BUKOPHUCTOBYBAaTHCh SIK YHIBEPCAIbHUU MIIXIJ Y
PI3HOMaHITHUX cdepax 3HaHHs], B SIKMX 3aCTOCOBYIOTHCS TaKi KaTeropii, K 3HaK, MOJEJNb, CUCTEMA.
MoBHI 3HaKM MICTATh y c0o01 sIK 00pa3u 1HIIMX 3HAKIB, TaK 1 00pa3u il i3 UMM 3HaKaMH, a OTXKe, 1
0o0pa3u peabHOCTI, IO TOSICHIOIOTHCS 3a JOMOMOTo IMX 3HakiB [4, c. 24]. CemioTuuHa cucTemMa
Jornomarae 00’€THaTH BUTaJIKy, KaTeropialbHy O3HaKy Ka3Kd, 1 il 3HakoBy mpupoay. CeMioTHuHi
OCHOBH JIITEpaTypHOi Ka3KU CIPOMO’KHI HE JIMIIE BIJOOpa)kaTh 3BUYHY JIHCHICTb, a ¥ MOPOKYBATU
BUTAJIaHy Ka3KOBY PEAIbHICTh, SIKA € BITI3HABAHOI MOJICIUII0 CBITY W CTBOPIOE JIOCTOBIPHICTH
Ka3KOBOI'O TBOPY. Y HaIIOMY JIOCHIIKEHH] HIEThCs caMme Tpo JITepaTypHy Ka3Ky sIK TaKy, 110 BOJIOJIE
0COOJIMBUM TICHXOJIOTI3MOM Y 300pakK€HH1 IEPCOHAXKIB, KOTP1 EPETBOPIOIOTHCS B FepOiB, BHYTPIIIHIN
CBIT IKUX € OaraTtuM, a nepexkuBaHHs — rimoOokumu. Ha qymky O. M. KoBTyH, «...J1iTepaTypHi Ka3ku
HAMararoTbCsl MaKCHMAJIbHO HAOMM3UTH (DOJBKIOPHI KAHOHU JIO CY4YaCHMX €CTeTHMYHUX HOPM,
YCKJIQIHUTH TPAAULINHUNA Ka3KOBMH Ta Mi(oMOriuHMi KOHQUIIKT, MOB’S3aTH «BIUHI» MeTadopH 1
CHMBOJIY 3 TICUXOJIOTIYHUMH KOHTEKCTaMH Cy4acHOT JTIoquHu» |5, ¢. 176].

CporofHi JliTepaTypHa Ka3ka CTae Ie OUIbII XYA0KHBOIO 1, IK HAaCNIiI0K —O1IbIl 00pa3HOI0 Ta
cuMBOJIiYHOW0. [loOyTOBI TMOAPOOMIII TparsAtOTbCd HOPsA 13 (AHTACTUYHUMM SBUIIAMH, a TakKe
MOETHAHHS PEATbHOTO M 4yIeCHOTO 30JIMIKYE JITEpaTypHYy Ka3Ky 13 JKUTTSIM.

BpaxoByiown 3aranbHONPHIAHATY IyMKY, MA€MO 3rajati, IIO XX cr. mpencrasise nepion
PO3KBITY LIbOTO JKaHPY, a B KIHII IOTO X CTONITTS, B €IOXY ITOCTMOJICPHI3MY, BUHUKA€ HOBHI 1HTEpec
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JI0 JTITEPaTypHOI Ka3KH. ABTOPH IBOTO MEPIOTy JEMOHCTPYIOTh MOKJIMBICTh Ti3HAHHSI CBITY Yepes Mid,
¢anTazit0 Ta Ka3KoBicTh. JIOCHITHMKM BiI3HAYalOTh, IO CydyacHa JITEepaTypHa KaszKa <«3alo3uuye
JIOCBIJ] IHIIIMX KaHPIB — POMaHy, JpamH, rmoe3ii. B miTepaTypHiid Ka3ili CXpeniyroThCs eJIeMEHTH Ka3Ku
PO TBapMH Ta YapiBHOI Ka3KH, MPUTOJHUIBKOI Ta JETEKTHBHOI IOBICTI, HAYKOBOI (DAHTACTUKHU Ta
napoaiiiHoi Jiteparypu. Taka Kka3ka € 0araromapoBoro, Ka3kowo pi3HUX piBHIB. OmauM 3 i
KOMIIOHEHTIB MOXe OyTH 1 HayKOBa TiIOTe3a, 1 OMOBICTKa, 1 MOBIP’s, 1 cara, 1 JIeTeH/a, 1 IpUKa3Ka, 1
JWUTSYa TICEHbKA, JITEepaTypHUH TBIp, a IHKOMM 1 Te, W iHme y moeaHanHi» [3, c. 76]. IlorpibHo
3a3HAYMTH, 110 KAHP CY4aCHOI Ka3KW MICTUTh MO€JHAHHS TUIIB Ta CTWIIB Ka3KOBOTO OIOBIAAHHS Ta
(baHTacCTUYHOI JITEpaTypH, LIO BIUIMBA€ HA CTBOPEHHS CEMAHTHYHOI YCKJIQJHEHOCTI Ka3KOBOIO
OTOBiIaHHs ¥ Tependadae po3rsAd aBTOPCHKOI el Ha pi3HMX piBHAX iHTeprperamii. Came ToMy
MarepiajioM U HAIIoOro JOCHTipKEHHS o0OpaHo 30ipky ictopiii “Little Black Book of Stories”
(«MasieHbpKa YopHa KHWbKeuKa ictopiiiy) (2004) anrmiiicekoi nucbMenHuii AnrtoHii baerr (1936 — ),
HNamu — Komannopa opaeny bpurancekoi immepii, sika orpumana BykepiBcbKy mpemito 3a pomaH
Possession (1990).

Teopist Y. Ilipca, Ha HalTy TyMKY, € BOKJIMBOIO Ul TOTO, MO0 PO3IIISIHYTH KJIACH 3HAKIB 1 1X
PI3HOBHIM 3371 BUJIUICHHS CaMe€ THX, IO TPAIUIIOTHCS B JITEPATypHIM Kaslli, Ta MOXJIMBICTH iX
B3aeMonii. Llsg Teopis TakoK BaKimMBa I IIbOTO JOCHIDKEHHS, OCKLIBKH, OKpIM CamMOi MOBH Ta
CMHCIIOBOTO HAaBAHTAXEHHsI, Ky BOHA Hece, mepeadayeHo MPHUCYTHICTh TPETHOTO eIEMEHTa — YHTaya,
KOTpUIl OTpUMYy€ 1H(POPMALLiIO IUIIXOM JAE€KOJyBaHHS 3HAaYE€HHS 3HAKY, 1110 TPAILUIIETHCS B TEKCTI KA3KH.
Sk 3aznagae  O. J[. Oryit: «3Haku €, 1032 CYMHIBOM, MOTHBOBAaHHMH, CTPYKTYPHHUMH Ta
¢dyuknionasauMmIy. 3a @, me Coccropom (F. De. Saussure 1949), 3nak OunatepaibHHUN 3aBISKA
€IIHOCTI TUIaHy BUP@KEHHs Ta 3MicTy. [pyHTYIOUMCH HA TPUHIMII OiHAPHOT OMO3MIIT y TpaJuI{iiHiki
JIHTBICTUII 3BUYHO BHUKOPHCTOBYIOTH JMXOTOMIIO (QHATITUYHUI TOLT SBUII JIMIIE HA JIBI CKJIAJIOBI
yacTUHM 0e€3 ypaxyBaHHSA IX CHHTETMYHOI €IHOCTi) sK mpuiioM pociipkeHHs. CTpyKTypHa
JMXOTOMIYHA KOHIIEMIS 3HAaKa SIK €IHICTh IUIaHy 3MICTY W (opMH, 110 HE B 3MO31 MOSCHUTH AESKi
nparMaTiyHi, KOTHITUBHO-IUCKYPCUBHI (DEHOMEHH, Ma€ MOCTYIUTHUCS HIOHAHMEHINE TPUXOTOMIUHIH
KOHIIEIIIi1, Ie OCHOBY CTaHOBHTH JIFOIMHA SIK JeMiypr 3HakoTBopeHHs. 3a Y. ITipcom (Ch. Pierce 1867)
ta K. Bronepom (muB. iioro «OpraHon») 3HaK MOXXKHA BBaKATH TPUCTOPOHHIMH (TpUIIaTepaTbHIM),
OCKUJIbKM Horo ¢opMa Ta 3MICT JIONOBHIOETBCS 1€ ¥ JIFOJCBKOK JSUIBHICTIO (K sign-maker
«IPOAYLIEHT 3HaKayn)» [8, c. 24]. Sk 6a4nmMo, y MONIKOOPIUHATHOMY TMOIJISIIi HA MOBY BCe OLIbLIY
yBary npuBeprae TeopernuyHa croammuHa Y. Ilipca y ¢opmaTi HOBITHIX MpPOLECIB TEOPETUUHOL
nepeopienTarii cBiToBoi JiHrBicTHkH. Kiacugikanis 3HakiB Y. [lupca nomsrae B ix moauri Ha Tpu
OCHOBHI KJIaCH: 3HAKHU-IKOHM, 3HAKM-1HIEKCH Ta 3HAKU-CUMBOJIHM. Y Ci BOHHM, BIAIOBIIHO, BUPAXKAIOTh
TpU CTyNEHI cemio3ucy: MeTapopuyHUN (3HAKU-IKOHHM), METOHIMIYHMN (3HaKU-IHAEKCH) Ta
KOHBEeHLIHUI (3HaKu-cuMBoaM) [7, c. 130]. YV Hamomy A0cCii/DKEHHI TPOIMOHYEMO 30CEPEAUTH yBary
Ha JOCJIKEHHI 1HJIeKCaIhbHUX 3HAKIB, a caMe Ha OJIHUX 3 iX PI3HOBHIIIB — 3HAKaX-CUMITOMaX, 1 iX
Bi100pa>X€HHI1 B ’KaHP1 aHTJIIHCHKOI JIITepaTypHOi Ka3KH.

CuMnToOMaTHYHI 1HIEKCH € YaCTUHOIO Tepos, ICHYIOTh pa3oM 13 HUM Ta MOXKYTb BUpaXaTH HOro
NCUXIYHI W eMOLIHI NposiBU, WOro >kecTh Ta MiMiKy. Lle, Tak 3BaHi, OpIEHTUpPH, SKI CIIPOHOXKHI
BUpaKaTu MMPUYMHHO-HACIIAKOBI 3B’ s13kM. BoHM mepeOyBatoTh y METOHIMIUYHMX BIJIHOCHHAX 31 CBOIMHU
00’exTaMu, Ha SKI U yKa3yloTh. [HIIMMU cloBamu, yci eMOIlii, SKI MepeXHBalOTh Ka3KOB1 MEPCOHAXI
(panicth, rope, CMyTOK, BISYHICTh, CTpPaxX Ta 1H.), MOXKYTb JIETKO PO3II3HABATUCS YUTAuYeM 1 MalOTh
yHiBepcaibHe 3HaueHHs. JKecTH Ta MiMika € 3HAUUMHUMH Yy BiJJOOpa)KeHHI €MOLIHHMX CTaHIB
nepcoHaxiB. YnTay 3aBy/aM HaMaraeTbCsl 3pO3yMITH, 1110 O3HAYa€ TOW UM IHIIMH XKECT YK MOIJIs, AKi
HACHUYEH1 «TTapaceMaHTUYHUM 3HaUeHHsIM» [ 7, ¢. 136].

Cam yMTay MOXe CHIBIIEPEKHBATH TEpPOI0, TUM CaMHUM 3alleBHIOIOYM cede, 10 Ka3KOBi
MEPCOHAXK1 — CIPaBKHI JKUB1 JIIOJIU, 1110 IOCHIIIOE JOCTOBIPHICTH Ka3KOBOi AicHOCTI. CUMITOMH — 1€
caMe YMOBHI 3HAKH /I YMTaya, sIKi HaJlJIeH] IMIDTILUTHUAM XapaKTepoM; MeBHI XapaKTepHi 03HAKH, 110
JAF0Th JTOJATKOBY 1H(OpMAIIio i HATOBHIOIOTH TEKCT €MOIIHOIO CKJIaIOBOIO.

[Ipote, po3risnatour BiTOOpaKeHHS] TAKMX CEMIOTMYHUX 3HAKIB y MOJI JIITEpaTypHOI Kas3KH,
Ma€eMO PO3PI3HATH 3HAKU-CUMIITOMU Ta 3HAKU-KIHEMHU.

Tak, H. b. MeukoBchka muepeHIiitoe ix TaKuM YHHOM: <«3HAKH-CUMITOMH (TOOTO O3HAKH THX
Y{ IHIIMX CTaHiB) — L€ TCUXOJIOTIYHO 3HAYUMI IO3HM, JKECTH, MIMIYHI PYXH, 30BHIIIHI 3BYKOBI Ta
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«KOJTIpHI» MPOSIBY TICUXIYHUX cTaHiB» [7, ¢. 137]: turn red in the face (from anger), blush (with shame),
blanch with terror, smn. keeps going hot and cold (with shame), grow cold with terror, one’s heart sank
(from fear), to scratch oneself, to wink, to feel/have a pain. 3Haku-KiHeMH — «I1e¢ KOMYHIKATHBHO
3HaYMMI PyXH Tija, KECTH Ta MIMIYHI TPOSBH, SKI BHUKOPHUCTOBYIOTHCS B SIKOCTI Yy3yaJbHHUX
MOBEIIHKOBHX aKTiB» [7, ¢. 137]: to nod, to shake one’s head, to shake one’s fist at smb., to put out
one’s tongue (at smb), to give the screw-loose sign. 3Haku-KiHEMH, HA BiJMIHY Bijl 3HaKiB-CUMIITOMIB,
SIKi HEHABMHUCH1, BAKOHYIOTBCSI CBIJIOMO Ta MalOTh aJipecara.

XKectr € IposSIBOM ICUXOCOMATUYHOTO CTaHY JIFOAWHH 32 XapaKTepoM 3B 513Ky (OpMH 1 3MiCTY,
sIK1, 31 CBOTO OOKY, Tal0Th 3MOTYy 3/I0TaIaTUCS PO 3HAYCHHS Ti€l UM 1HIOT KIHEMH, HABITh HE Oauy4H ii,
THUM CaMHM CTBOPIOIOYH TaK 3BaHy KOHBEHLIIIHICTb MIXK T€POEM 1 UUTAYEM.

3HaKU-CUMITTOMH CIIPOMOYKHI BiTOOpa3uTH 0COOIMBY atMocdepy Ta HacTpiii Ka3KOBOTO TBOPY. 3a
JIOMIOMOTOFK0 MIMIKHM ¥ JKECTIB TaKi 3HAKW IMIUTIIUTHO TEPEaloTh eMOIlidHuN cran repos. HaBememo
npukiiaam 3 kasku “The Thing in the Forest” («/leto B mici») i3 paHirie 3raganoi 30ipku ka3ok “Little Black
Book of Stories” («MaieHpka 4opHa KHIKEUKa ICTOPii») aHIITIHCHKOI MMChbMEHHUII AHTOHIT Baer:

“The only sounds — from all parts of the great dormitory it seemed — were suppressed snuffles
and sobs, from faces pressed into thin pillows” (10, p. 9).

MarenbKi repoi Ka3ku, ONMHUBIIMCH JTATIEKO Bl oMy 0e3 OaTbKiB y HE3HAHOMOMY CEepeIOBHILI,
BIIMYBAIOTh CTPaX Ta OJWHOKICTh. Y TMPEACTABICHOMY IPUKIAl HEMA€e JIGKCHYHUX OJWHHMIIb, SIKi
BUPXKAIOTh €MOIIT JiTei eKcIunimTHO. [IpoTe TamM € 3HAKH-CUMIITOMH, SIKi JIONIOMArarOTh 4UTady
posmizHaTH rope airteld. CIOBOCIIONYyYEHHS 3 HETaTMBHUM E€MOIUWHMM 3a0apBJICHHSM, SIKE BHpaXKEHE
comiHHAM 1 cxymmyBaHHsM (Suppressed snuffles and sobs), Bkasye na mursdi TICPEIKUBAHHSL. [nag —
CHMIITOM TOpsi, CMYTKY € IPHPOIHBOIO PCAKINEr0 MAJICHHKOT TUTHHU HA TUCKOMQOPT i IEPSKUBAHHS.
XKecroBuii 3HaK, e MaJeHbKI Iepoi JIeKaTh OOMUIYSAMH B TMOIYIIKY (faces pressed into thin pillows)
TIIKPECITIOE OJIMHOKICTh Ta CTpaXKIaHHs repoiB. Llel mpukian UmrocTpye NepekuBaHHS paMaTUYIHUX
MOMEHTIB JBOX MaJieHbkuXx JiBuatr [lenHi i [IpiMpoys, siki Oynau 3MyIleHi pO3TYYUTUCH 13 JOMIBKOIO Ta
CBOEIO MaMOIO Yepe3 MacoBi bomOapyBaHHs JIonmoHa B iepion [Ipyroi cBiTOBOI BiHHU.

Hacrymuii npukiiaj imoCcTpye 3HaK-KiHeMy, e TpuMaHHs 3a pyku oauH oxHoro (held hands) e
KOHBEHIIIITHUM KECTOM JIOBIPH i APY>KHOI MIATPUMKH, SIKY JIiBUaTa MPOSIBISIFOTH OJTHA CTOCOBHO OJIHOI:

“Penny and Primrose held hands, and said to each other that it would be wizard if they could
go to the same family, because at least they would have each other” (10, p. 7).

[{ikaBUM € HAaCTYIHUIN MPUKIIA[, 1€ MU CIOCTEPIraeEMO MOETHAHHS 3HAKIB-CUMITOMIB 1 3HaKiB-
KiHEM:

“When it had gone, Penny and Primrose, kneeling on the moss and dead leaves, put their arms
about each other, and hugged each other, shaking with dry sobs ” (10, p. 17).

3HaKU-CUMITOMH TYT YKa3ylOThb Ha €MOLliifHE MOTPSCIHHS AIBYAT MICNsA 3 3YCTPiyul 3 YMMOCh
He3BiTaHUM T HuX. Le «amock) 3anummio iX )KUBIMH Ta HEYIIKODKEHUMH 1 JIIBYaTKa BiAUYBAIOThH
TMOJICTIIICHHSI, sIKe 300paXkKyeThcsi KiHeMoro MinmHHMX o6iimiB (put their arms about each other, and
hugged each other), a mok i cTpax Bii >XaxJaHMBOI 3yCTpidi BHUPaKEHI CHMITOMATHYHHM 3HAKOM
cxnyBanb Tpemrsiunx mitei (Shaking with dry sobs). lienpukmernuk (kneeling) miacuiroe ineto
notpscings, ske nepeHeciu I[lenni Ta IlpiMpoy3 1 sike oOGe3cyimiio iX HACTUIBKM, IO BOHU Oynu
3MYILEHI OITYCTUTHUCS HA 3EMJIIO.

BucnoBku. Ormxe, TpoBeneHE MOCTIDKEHHS A€ TMIACTaBU JJIi BUCHOBKY MPO Te, IO
XapakTepHI OCOOJIMBOCTI JKaHPY JITEpaTypHOI Ka3KH, SK «KOJOBAHICTh» Ka3KOBOTO OIOBIJIaHHS,
3HAKOBICTh Ka3KOBHX IE€PCOHAXIB 1 CHUTYyalllil, y SKUX BOHM ONMHSIOTBhCSA, iX BII3HABAHICTH Ta
YHIBEpCAIbHICTh, HASBHICTb BUIQJIKH, SIKa TPYHTYETbCS Ha NPHUHIMIIAX AHAIOTII, acollamii Ta rp,
YCTaHOBJIOIOTH TEBHI 3aKOHU, 32 SKUMHU CTBOPIOETBCS Ka3KoBa YMOBHiCTB Ta c(hOpMOBaHI BUTAIKOIO
edextn. HazBani BHIe 0COOIMBOCTI KaHPY mTepaTypHm Ka3K{ Jad TJCTaBy CTBEPIDKYBATH, IO
Ka3KOBE OIOBIJaHHS MOXE 6yTH BBEJICHE Y CBIT CEMIOTHKH, HAyKH MO 3HAKU (KJIAcH W BUIM 3HAKIB).
JIiHTBOCEMIOTHYHMIA aHANI3 HIEKCATFHUX 3HAKIB Y TEKCTI CyYacHOI JITEpaTypHOI Ka3KH BiJKPHBA€E
MEPCHEKTUBH JUIS TTOANBIION0 PO3IJISAY IHIIMX KJIAciB 3HAKIB 1 1X (PyHKIIOHATBHUX OCOOIMBOCTEN Y
KaHpi JITepaTypHOI aHTJIOMOBHOI Ka3KH.
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Caamyk Ajjia. 3HAKOBOCTh KaK HeOTheMJIeMbIil JJIeMEHT KaHpa aHIJIMHACKOW JHuTepaTypHOii cka3ku. B
CTaTb€ OIMUCBHIBAIOTCS PE3yJIbTaThl HCCIEHAOBAHMSA 3HAKOBOCTH KaK HEOTBEMIIEMOIO 3JIEMEHTa aHpa aHITIMHCKOM
JIUTEPAaTYpHOU CKa3Ku. B 4acTHOCTH, OCBELIAOTCS BOIIPOCHI IEKOJUPOBAHMS PEYEBOrO 3HAKA, A€ 3HAK, IIPEICTaBICHHBIN
OTIpEe/ICJICHHBIM JEHCTBUEM WM CUTYyaLHeH, epeaaeT Ipy 3TOM JIpyroe MOHATHE WK sABleHue. Kpome Toro, aHammsupyercs
CEeMUOTHYECKOE TIPOCTPAHCTBO JIUTEPATYPHON AaHIJIOSN3BIYHOM CKa3KH. YCTaHABIMBAETCS, YTO CEMHOTHYECKas CHCTEMa
TOMOTaeT OOBCIUHUTH BBIAYMKY, KAaTETOPHANBHBIA MPU3HAK CKAa3KW M €€ 3HAKOBYIO Ipupoxy. [laercs XapakTepHCTHKA
3HAQUYCHHUA CCEMUOTHKHM B H3YYCHHMHM CKa304YHOI'O ITOBECTBOBAHMUA. YcranaBnuBaeTcs MEPCHOEKTUBHOCTL HCCJICIOBAHUA
JUTEPaTyPHOH aHTIIOS3BITHON CKa3K! KaK TAKOBOM U €€ CTAaHOBIICHUS Kak 0oJiee XyI0KEeCTBEHHOMU, U KaK CIICCTBHE — OoJee
00pa3HOil M CHMBOJIMYECKOW, Tie OBITOBBIE MOAPOOHOCTH BCTPEYAIOTCS OOK-0-00K C (haHTACTHYECKUMH SIBJICHUSMHU.
OmnpenenseTcs MTepaTypHas Ckazka, KOTOpas IMeeT CIIOCOOHOCTh COYETaTh pealbHOE M TyIeCHOE, COMIDKAS INTEPATyPHYIO
CKa3Ky C JKH3HBIO, TEM CaMbIM CO37aBasg OCHOBY IJIsI MCCIEIOBAHHA CEMAHTHYECKON YCIIOXKHEHHOCTH CKAa30YHOTO
MIOBECTBOBAHUSI M PAacCMOTPEHMsI aBTOPCKOM MIOEM HAa pa3HbIX YPOBHSAX MHTEPHpETalMU. AHAIM3UPYETCS BaXKHOCTh
TPpWIATCPAJIbHOCTH 3HAKa, A€, KPOME €AMHCTBA IJIaHa BBIPAXKCHUS U TJIaHA COACP)KaAHUA, TPETbHUM 3JICMCHTOM MPEJICTABICH
YHUTATEIh, KOTOPHIA IONyYaeT WH(POPMAIWMIO ITyTeM IEKOAWPOBAHUS 3HAYCHUS 3HAKa, YTO BCTPEUACTCS B TEKCTE CKA3KH.
PaccmatpuBaetcst kimaccubukaips 3HakoB Y. [lupca ¢ 1efbi0 BBIACICHHS HMMEHHO TEX, KOTOPBIC BCTPEUYAIOTCS B
JUTEPAaTYPHOH CKa3Ke, ¥ BOZMOKHOCTh WX B3aMMOJCHCTBHU. TakuMm 00pa3oM, BBIACICHH WHIACKCABHBIC 3HAKH, 2 IMEHHO
3HAKU-CHMIITOMBI M 3HAKH-KUHEMBI ¥ (hOpMYyIHpYIOTCs nX neduHunuy. Tak, CHMIITOMBI NPe/ICTABICHBl MMEHHO YCJIOBHBIMU
3HAKaMHM JUIsl YUTATeNs, KOTOPhIE HAJEISIOTCS UMILTMLIUTHBIM XapaKTeEPOM, ONPENEIICHHBIMUA XapaKTEPHBIMU IIPU3HAKAMU,
KOTOpBIC JAIOT JOMOJHHUTEIBHYIO WH()OPMAIMIO M HATIOJHSIOT TEKCT 3MOIHOHAIBHOW COCTABJISIONICH, TOr/]a KaK 3HAKHU-
KHHEMBI SIBJISIFOTCS KOHBEHLIMOHAJIBHBIMM, CO3HATENIBHBIMM KECTAMU WM MUMMKOM, YTO BIAJACIOT «1apaceMaHTHYECKUM
3HaueHueM». VInmocTpupyeTcs ¥ TOKa3bIBaeTCsl MHAEKCAIbHOCTh JIMTEPATYPHOM CKa3KH, T/Ie 3HAKH ABJIAIOTCSA BO3MOXKHBIMU
CpeAcTBaMHU MepeJayd HE TOJBKO YCIOBHOI'O MOBEIACHUS U NPUYMHHO-CIIEICTBEHHBIX CBSI3€H, HO U CKPBITOIO COAEPIKaHUS
SMOLMOHAIBHOTO COCTOSHHS NIEPCOHAXKEH.

KiroueBble cjioBa: ceMUOTHKA, 3HAKOBOCTb, 3HAK, HH/IEKCAIbHOCTh, KOJMPOBAHOCTb, 3HAK-CUMIITOM, 3HAK-KUHEMA,
aHTJIMiiCKast IUTepaTypHasi CKaskKa.

Slashchuk Alla. Remarkability as an Integral Element in the Genre of English Literary Fairy Tale. The article
describes the results of a study devoted to remarkability as an integral element in the genre of English literary fairy tale. In
particular, the issues of decoding of a speech sign have been highlighted where a sign, represented by a certain action or
situation, conveys another concept or phenomenon. In addition, the semiotic space of English literary fairy tale has been
analyzed. Thus it has been determined that the semiotic system helps to combine fiction, a category feature of a fairy tale, and its
symbolic nature. The significance of semiotics in the study of a fairy tale narrative has been characterized. The article studies the
perspective of research of a literary fairy tale as it becomes more fictional and, as a consequence, more figurative and symbolic
where everyday details are side by side with fantastic phenomena. The definition of a literary tale has been represented. It has
been outlined that this kind of tale can combine the real and the miraculous, bringing the literary tale closer to life, thereby
creating the basis for studying the semantic complexity of the fairy tale narrative and considering the author's idea at different
levels of interpretation. The importance of trilaterality of a sign has been analyzed, where, in addition to the unity of the plane of
expression and the plane of content, the third element is a reader who receives information by decoding the meaning of the sign
that occurs in the text of a fairy tale. It has been considered the classification of signs by Charles Peirce to highlight the ones that
are found in a literary tale and the possibility of their interaction. Thus we have defined index signs, namely, signs-symptoms and
signs-kinemes. The symptoms are represented as conventional signs for readers which have an implicit character and fill the text
with emotional component, while kinemes are conventional, conscious gestures or facial expressions that have a “parasemantic
meaning". It has been illustrated the indexicality of a literary tale, where signs are the possible means of expressing not only
conventional behavior, but also the hidden content of the emotional state of characters.

Key words: semiotics, remarkability, sign, indexicality, coding, sign-symptom, sign-kineme, English literary fairy tale.
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