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JIIHI'BAJIBHI OCOBJIMBOCTI B)KUBAHHS NPEHUEJEHTHUX IMEH
Y CYYACHIM AHT'JIOMOBHIU JIITEPATYPI

VY crarTi po3rySIHYTO OCOONMBOCTI BXKHBAaHHS MPEIEACHTHHUX IMEH B AHIUIMCBHKIA MOBI ILISXOM BHCBITJICHHS
3aKOHOMIPHOCTEH X MOBHOCTHJIICTUYHOTO BHPXKEHHS Y TBOPaX Cy4acHOI XyJOXKHBOI JITepaTypy. AHaNI3 LIIOCTPaTUBHOTO
Marepiaity 3iiCHEHO Ha OCHOBI y3araibHeHoOi Kiacuikaiil THINB i BUAIB MPELEJISHTHUX IMEH, siKa OXOILIIOE iX IO/ 3a
KPHUTEPiEM HAJIGKHOCTI IO IEBHOI COIOKYIBTYpHOI TpymHH (yHiBepCcalIbHO-TIPEIECHTHI, HAIIOHABHO-TIPELICICHTHI I
COLIlyMHO-TIPEIIE/ICHTHI), @ TAKOXK 32 CEMAaHTHYHUM KpUTepieM (MpeLe/IeHTHI aHTPOIIOHIMH Ta TOTIOHIMU; TEpMIHOJIOTIuHI i
noiceMiuHi nperieaeHTH). Cepex HAMYHUCICHHINIAX eTATOHHUX TEMAaTUIHHIX TPYI MPEHEJCHTHUX IMEH 3apeecTPOBaHO iMEHa
ICTOPUYHUX OCI0, repoiB KIIACHYHKUX TBOPIB 1 (piibMiB Ta Miostoremu, siki peasti3yroThesi B TEKCTI Yepe3 HU3KY CTUIIICTHYHHX
¢iryp, Takux sk MeTadopa, rirmepdorna i mopiBHIHHS. [l0 MPOBIAHIX KPUTEPIiB, KOTPi CIYTYIOTh OCHOBOIO [UISL PO3Pi3HEHHS
TperieIcHTHHX (DEHOMEHIB BiJl IHIMMX iMEH, BiTHOCHMO alleJIFOBaHHS J0 O3HAK 30BHIITHOCTI OCi0 a0o MepcoHaxiB, pHC
iXHBOTO XapakTepy a00 KOMYHIKATUBHUX CHTYyalliid, 4epe3 sKi MpOSBISIEThCS 3HAKOBICTH Iepost abo BHaaTHOI ocodOu. 3a
pe3yiIbTaTaMH aHalli3y 3’sCOBaHO, IO MpEIEJICHTHI iMeHa SK OoJHAa 3 BepOajdbHHX (HOPM BIMOOpaXEHHS CTEPEOTHITHO-
MeTa()OPUYHOTO CIPUUHATTS AICHOCTI TEBHOIO KYJIBTYPHOIO CIIUIBHOTOIO JIFOJEH JIeMOHCTPYIOTh TEHJCHIIO JI0
PO3IIMPEHHS] CBOTO KOHTEKCTYalIbHOI'O 3HAYEHHS Ta TPHMHOXKEHHS XapaKTEepHUCTHK 3aBISAKH 3/1aTHOCTI (OpMyBaTh
MEHTAJIbHI 3B’SI3KM MiX IXHIM MEPIIIODKEPESIOM | HOBUM KOHTEKCTOM. BHUKOHAHE JOCTIPKSHHS UTFOCTPATHUBHOTO MaTepiary
3aCBIUIUIO, IO TPEUCICHTHI IMEHa HajeXaTh 1O Ji€BHX 3acOo0iB TPHBEPHEHHs yBard YWTada N0 TMEBHOI inmei TBopy
CIIYyT'YIOTh 3ac000M iHTeHCH(IKalii KOHKPETHHX PHC Ta OCOONMBOCTCH MEPCOHAXIB XyA0XKHBOI jiteparypu XXI crT.
INepcriekTMBHUM yOauaeTbCsl BUBYEHHS NMUTaHb, OB S3aHUX 13 CYreCTHBHMM W €MOLIHHO-TIparMaTHYHUM IOTEHIATIaMH
MPEIIeICHTHAX IMEH, a TaKo)X MOTJIMONICHHS 3HAaHb HPO IMepedir CHHEPTeTHYHHX MPOIECiB MiJ Yac iX MOPOUKEHHS Ta
aKTyaJi3amii B Mexax pi3HHX JIHTBOKYJIBTYP.

KirouoBi ciioBa: mpeneneHTHe iM’sl, Kinacudikaliis, CTHICTHIHANR TPUHAOM, aHTJIOMOBHA XYIOXKHS JITEpaTypa,
(yHKIIOHaNIbHE TTPU3HAYCHHSI.

Beryn. CydacHOMY pO3BHUTKY JIIHTBICTUKHM IpPUTaMaHHA 3MiHA BEKTOPIB ii JOCTITHUIBKUX
MapajurM, SKi XapakTepU3yIOThCS MOMVIMOJIEHUM BHBYEHHSIM JWHAMIKHM PO3BUTKY MOBHHX 1
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MOBJICHHEBHX (DeHOMEHIB, BAKOPHCTOBYIOUN HAIOAHHS CYMDKHUX 13 JIIHTBICTHKOIO rairy3eit 3HaHHs. J[o
OJTHOTO 3 TAKHX SIBUII HAIEXKATh 1 MPELE/ICHTHI IMEHa SIK LIEHTPAJIbHI €JIEMEHTH CUCTEMH TPELIeICHTHUX
(heHOMEHIB, 10 HAOyBalOTh CTATyCy MPELEACHTHOCTI B MEBHMX YMOBaX KOMYHIKAIlii IMiJl BILTUBOM
HU3KH COIIO- ¥ JHHTBOKYJIBTYpHHX akTopiB. JlocmimkeHnHsam crnenudikua  QyHKIIOHYBaHHS
NpEeNeACHTHUX IMEH y XYAOKHbOMY, HAayKOBOMY, MEIIMHOMY, pENiriiHOMy Ta IHIIMX IUCKypcax
3aliMaMCs BITYM3HSHI ¥ 3apyOiKHI HAYKOBII PI3HUX Tamy3ei JiHrBictiaHoro 3HaHHA (T. €. buctposa,
0. O. Bopoxmnosa, FO. H. Kapaynos, A. €. CynpyHn, €. A. HaximoBa Tta iH.). Tak, pi3HMii CTyIiHb
OTPAIOBaHHS OTPUMAIM TMTAHHS KiacuU]ikamii npereneHTHUX sBHIY 1 iXx karteropumsauii (B. B.
Kpacaux, II.b. I'ynkoB), omonimii mnpeuneneHtHux iMeH (€.C.OTuH ), NpeHeaeHTHUX IMEH SK
CKJIQJIOBOI YaCTHHHU YHiBepcaibHOI KorHiTUBHOI 0azu (B. B. Kpacaux) Tomo. Omxke, Ha ChOTO/HI
HAKOIMMWYEHO JIOCTAaTHhO 1H(opMallii, sIKa J1a€ 3MOTy OXapaKTepH3yBaTH IPELEAEHTHI IMEHa yepe3 iX
THIH, BUAM Ta QYHKIIOHATbHE MTpU3HaYeHHs. BoqHOoUac y HasIBHUX JIHTBICTUYHHX JKEPENax BiJICyTHE
OJTHOCTaliHe PO3yMiHHS ()EHOMEHY MPELEACHTHOTO iMEHI SIK OJHI€T 3 BepOabHUX (HOpM BiOOpaKEHHS
CTEPEOTUITHO-METaOPUYHOIO CHPUMHATTS JIMCHOCTI MEBHOK KYJIBTYPHOIO CIUIBHOTONO JIOJCH, 110
YMOXIMBHIO O O OOrpyHTYBaHHS Criel(iKk HOro BXKMBaHHS B Cy4YacHI aHTJIOMOBHIN XyIOXKHIH
JiTeparypi, IO i BU3HAYAE aKTyaIbHICTh 3alI04aTKOBAHOTO HAMM JOCHIKEHHS.

Meta poOOTH — YCTaHOBJIEHHS OCOOJMBOCTEN Y)KMBaHHS MPELEIEHTHUX IMEH Y CydacHii
AHTJIOMOBHIN XyI0XKHIH JIITEpaTypi MUIIXOM BHSABJICHHS IXHIX MOBHOCTHTICTUYHUX O3HAK.

Marepiag Ta MeToauKa AOCJHiZKeHHs. [l JOCSTHEHHS IOCTaBJICHOI METH C(HOPMOBAHO
KopIyc i3 92 mpeneaeHTHUX iMEH, BiTiOpaHNX METOJOM CYIUTBHOI BHOIPKH 3 aHTJIOMOBHUX XYJOXKHIX
tBOpiB XXI cr. Etanm nocmimpKeHHs OXOIUTIOBAIM CHUCTEMATH3AIlI0 TEKCTOBUX (PParMeHTIiB, Yy SKUX
Y)KUBAIMCA TPEHENEeHTHI iMEeHa, 3a MparMaTHYHOI0 CHPSMOBAHICTIO, 1 JIHTBOCTHJIICTUYHUM aHali3
KOXKHOI TPy TPEUEICHTHUX IMEH, CIPSIMOBAaHWN HA BCTAaHOBJCHHS iXHIX JIEKCHKO-CEMAaHTHYHUX
O3HaK, ParMaTUYHOTO MOTEHLIaTy i CTyIeHs Mi3HaBaHOCTI.

PesyabTaTn Ta nuckycii. [penenenti iMeHa sk okpeme HOHATTS copMyBaiics 3 (peHOMEHY
MpeLeaAeHTHOro TeKcTy, 3amnpornoHoBaHoro 0. H. KapaynoBum. Ilpu 1poMy 3a3Hadaemo, 110
npeuez(eHTHi iMeHa BI/IpiBH}IIOTLCSI eMouiﬁHO-nparMaTHqHHM MOTEHILIAJIOM Ta BHUCOKUM CTyIEHeM
Mi3HaBAaHOCTI B IpOIIECi (popMyBaHHs{ 3B’SI3KIB MK KOHTEKCTOM, y SIKOMY BUKOPHCTAHO TaKe Mg, i
KOHTEKCTOM HOTO aKTyasti3allii B Hepmoxmcepem [7, c. 17]. ETanoHHiCTh MPElIeIEHTHUX IMCH € MlpI/IJIOM
IIHHOCTE! CYyCHUIbCTBA IEBHOIO ICTOPUYHOIO IEpPiOJy Ta OCHOBOIO Uil MOOYAOBH JOCTOBIPHOI
KapTuHM cBiTy. CHpHSIIOUM CTEpPEOTHINI3allli, TNpELeseHTHI IMEHa aKTyalli3yloTbCsi B IPOIECi
comianizaliii NUIIXOM PeryJsIpHOTo 3BEpHEHHS /10 HUX Yy MEXaxX MEBHOTO IUCKYPCY.

Busnavarounch K (QyHKIIOHATBHO-TIPArMaTUYHA OJIMHULISL, IPELeICHTHE iM s CIIyrye 3ac000M
MIPOBOKAL[l MMI3HABAJIBHOI JISUIbHOCTI PELUIIIEHTA, CTBOPEHHS €(eKTy KOMIYHOCTI 3a HakKJaJaHHS
PI3HOMAHITHUX THIIB JAUCKYPCIB 1 PO3BUTKY MOAAIBILION CIOKETHOI JiHiT TBOpY [6, c. 24]. Ilpu upomy
3aJIEKHO B1JI COLIOKYJIBTYPHOTO KOHTEKCTY, Y SIKOMY BXKHBAIOTBHCS MPELIEACHTHI IMEHA, BOHU MOXYTh
BUKOHYBaTH M OKpeMi 3 HaBeAECHMX (YHKIIH, 1 IXHI KOMIUIEKCH. 3a3HayaeMO TaKOX, IO aHali3
(YHKIIOHAIBHOTO MPHU3HAUEHHS MpeleAeHTHUX (PEHOMEHIB Mae PO3IIIAAATHCs HE JIMIIE B KOHTEKCTI
TBOpY, aJie i 3 ypaxyBaHHSIM OLIBII ITHPOKOTO COLIOKYIBTYPHOTO KOHTEKCTY [1, ¢. 227].

Po3pi3HeHHs1 npenieIeHTHIX (EHOMEHIB B3arajii i MpeleAeHTHUX IMEH 30Kpema sBise cOO0k0
CKJIQJIHy CUCTEMY CIUIETIHHS KPUTEPIiB Ta BEKTOPIB PO3IJIsiAy Li€i npodiaemu. Tomy nperieaeHTHI iMeHa
MalOTh BHUBYATHCS, TEPEOYyCiM, Yy IUIONIMHI IXHIX JIEKCHKO-CEMaHTUYHUX O3HAK, MParMaTHYHOTO
MOTEHIiaTy Ta CTYIEHs Mi3HAaBaHOCTI.

Tak, y JI€KCUKO-CEMaHTHYHOMY IIJIaHI TPEIEACHTHI IMEHA TICHO B3aEMOIIIOTH 13 TOHATTIM
NpeLeAEHTHUX OHIMIB, SIKi, BUPI3HIIOUMCH MeTa(pOpUUHICTIO, (POPMYIOTH OKpEMY IpyIy HMpeleaeHTHUX
imen. Crimparouynch Ha Kiacu(iKalliro MpereeHTHUX OHIMIB, 3arporoHoBany €. C. OtuH [5, c. 55-58],
posrstHeEMO creliiiky (yHKIIOHYBaHHS TXHIX PI3HOBU/IIB y CY4aCHHUX XYO0KHIX TEKCTaX.

Tak, yXuBaHHS TIPELENEHTHOTO IMEHi-aHMpONOHiMA MOXKHA TPOUTIOCTPYBATH HA TaKOMY
npuksazai: “Billy holding the one flashlight and playing James Bond, trying to find secret caches of
marijuana” (S. King). Y 1pOMy KOHTEKCTi MpEIEACHTHE iM’sl, BHpakeHe MeTadoporo, Haae
KOHKPETHOT 00pa3HOCTI MOBEIHKH TIEPCOHAXKA.
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[IpuknagoM mpeneaeHTHOro IMEeHi-mighoHimMa MOXKE CIyryBaTH (parMeHr, y sKOMYy 3a
JIOTIOMOTOI0 TIPEIEICHTHOTO iIMEH1 OUTBIN YiTKO ¥ OJJHO3HAUHO Bi3yali3yeThbcsi 0Opa3 mepconaxa: “He
was truly prodigious in stature, an Achilles in the flesh” (E. Gilbert).

[IpeueneHTHUIT Mmonoxim CIPOMOYKHHUM 3IMCHIOBATH 3B’SI30K MK BIIUYTTSIMH, BUKIMKAHUMU
nepe0yBaHHSAM Y KOHKPETHIM MiCIIEBOCTI, Ta BIAYYTTSAMH, IO TIEPEKUBAE IEPCOHAXK TBOPY, HATIPUKIIAI:
“As far as | could tell, she was having more fun with this than a kid locked inside Disneyland overnight”
(St. Meyer).

BukopucranHs mpereneHTHOro iMEeHI B POJI XPOHOHIMA TIEPEHOCHTh YBary 4YWrada Jio
KOHKPETHOTO 4acoOBOIO INPOMIXKY ab0 1CTOPUYHOrO MepioAy, MOB’SI3aHOIO 3 TUM YU TUM IMEHEM,
Hanpukiay: “The beaten-up short wave radio in the kitchen belonged to him”. “From Brezhnev era,”
said Boris; “he won't throw it away” (D. Tartt).

SIK BU/IHO 3 TIPUKJIAJIIB, IPELICACHTHI IMEHA arelIioI0Th CaMe JI0 eTATIOHHUX XapaKTEePUCTHK OCi0
a00 mepcoHaxiB, OUTBII €()EeKTHBHO Ta BIYYHO TPAHCIIOIOYM TaKMM YHMHOM KIIIOYOBY iH(opMmariiro
TBODY.

Baromwii BHECOK y CTBOpeHHsI KiacUdikailii IpereICHTHIX IMEH 3a 03HAKOIO iX IMi3HABAHOCTI
3poomwm B. B. Kpacaux 1 . b. I'yakoB [4], ski BHOKpeMWIM Taki TPYHH MPELEACHTHUX IMEH:
COLIlYMHO-TIpELIE/ICHTHI (PO3MOBCIOJUKEH] cepell NMPEACTaBHUKIB IMEBHUX BEPCTB HACENEHHA YU iX
COIIIOKYJIBTYPHHX TPYIT), HAllIOHAJIBHO-TIPELIEICHTHI (B1IOMi MpeICTaBHUKAM KOHKPETHOI HaIllOHAIEHOT
CIJIbHOTH ); YHIBEPCAILHO-TIPELICACHTHI (3arajibHOBIIOMI I IMPOKO PO3IIOBCIOKEH] ).

HaBemeni Bumme MipKyBaHHsA, a TakoX iH(GOpMamis 3 IHIIMX JDKEpeN CBiI4arh, IO
HAWYaCTOTHIIMMH CEpesl PI3HOBUIIIB MPELECHTHUX IMEH € yHIBEpCaIbHO-TIPEIE/ICHTHI, OCOOIMBICTIO
akuX, 3riqHo 3 . b. ['yakoBUM, € HasBHICTh y HUX CEMAaHTHYHOIO 1HBapiaHTa, MPUCYTHHOIO B IHILMX
JHTBOKYJIBTYpax [2]. PosrisHeMo mpukiaay BXXKMBaHHS PI3HOBU/IIB YHIBEPCATBHO-TIPEIICACHTHAX 1IMEH,
aKTyaJIi30BaHUX Y KOHTEKCTI Cy4acHOI aHIJIOMOBHOI JIITEpaTypH, 3aralbHOI0 KUTBKICTIO 92 OIMHHIIL.

JIIHrBOCTHTICTUYHMI aHalli3 XyAOXKHIX TBOPIB JIa€ MiJACTaBy CTBEPXKYBATH, IO J0 HAWOLIBII
Y)KUBaHUX PI3HOBUIIB TIPELENCHTHUX IMEH Halekarh aHTponoHiMu (34 %), 30Kkpema icTopu3MH,
MIPECTaBJICH] IMEHAMH ICTOPHUYHUX JisT4iB, HAIPUKIIA:

“The wave of faintness has passed, and | can hug Nina, breathing in her particular scent: Jean
Paul Gaultier, and cigarettes” (R. Ware), ne crocrepiraeMo 3BEpHEHHS O MPEIEACHTHOrO iMeHi
ICTOPUYHOT OCOOMCTOCTI MUIIXOM 11 TTepCcoHipiKaIiii.

[loniOHy yacTKy CTaHOBIATH 1 NPELENSHTHI IMEHa, PENpe3eHTOBaHI IMEHAMM MEPCOHAXIB
JiTepaTypu Ta KiHemaTorpady, sSiki B JOCIKYBAaHUX TEKCTaxX CTaHOBIATH 34 %, Hanpukinax: “It’s a
Goldilocks blow, not too hard, not too soft, just right” (S. Stephen). Lle#i npukiag JeMOHCTpYE
MeTaOprUyUHE 3aCTOCYBaHHS IPELEACHTHOTO IMEHI, K€ MOXKHA PEIyKyBaTh [0 3HAUEHHS «came
TOW/TaKU».

Hacrynmaumu 3a uacroToro (yHKIIOHYBaHHS B aHAJII30BaHUX HaMU XYJOXHIX TBOpax
3apeecTpoBaHo mpereeHTi iMeHa-midomoremu (20 %): ““I thought, staring at the grim-faced girl who
was less Venus than a sour housekeeper” (J. Moyes). HaBenenuii mpukiajg HAOYHO MPOBOHUTH
napasieni MbK 300paKeHHsIM JIBYMHU Ta BeHepu, nomaroun oOpa3HOCTI Ta KOHTPACTHOCTI JO IXHIX
IIOCTaTEN.

oo npeueaeHTHUX IMEH-0i0ei3mis, TO iX YacTka cTaHOBUTH / %. Ilpukmnanom akryamizamii
IMeH-010J1€13MIB MOKE CIIYTyBaTu ()parMeHT, y sIKOMY IPOLTIOCTPOBAHO METapOpUYHE BUKOPUCTAHHS
01071eHiChbKOr0 MPElEAEHTHOrO IMEeHI I MiJBHILIEHHS MOTYTHOCTI I HEOOMEXKEHHX MOXKIMBOCTEH
Pamsrcskoro Corosy: “A war between Afghanistan’s mujaheddin freedom fighters and the mighty
Goliath of the Soviet Union” (G. D. Roberts).

HactynHumu 3a 4yacTtoToro peamizaliii 3apeecTpoBaHo TOMOHIMH (5 %), SIKi CIYrylOTb
MeTaOpUIHOMY PO3KPHTTIO Crielm(iyHuX 03HAK onucyBaHOTro 00’ekxTa: ‘| was standing there forever
and no one at desk. No one! Sahara Desert!” (R. Ware) (Caxapa — nycmunne micye, oinsi cmony e
Oyn0 Hi Oywi).

Ha namry nymKy, Take yacTe BUKOPHCTaHHS BIIACHUX HA3B IMEH ITOB’SI3aHE 31 CTEPEOTUIIIZAIIIEI0
obpaziB. IM’s ocobu um mepcoHaka BOMpae B ceOe CYKYIHICTh XapaKTEPHUX PHC, JO3BOJISIOUU
e(eKTHBHIIlIE BTUIIOBATH HOBHUM KOHTEKCT B yXe€ BiIOMHUH. 3a OCHOBHI PHCH MOXYTh OpaTHcs pi3H1
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O3HAKH, Cepel IKUX HaWJacTille TPaIUIIOThCs 3BEPHEHHS JI0 30BHIMIHIX PHUC JIFOJCH a00 MEePCOHAXIB,
0COOJMBOCTEN TXHBOTO XapakTepy abo >k uepe3 CUTYaIlilo, Y SIKild OMUHSIETHCS TePOHt.

3i cBoro OOKy, TepMiHonorqui iMeHa, 3rigHo 3 B. B. KpaCHI/IX — IIe TIPELEJICHTH] IMeHa, 110
PO3KPHUBAIOTHCS Yepe3 aCOIIaTUBHUIN PSAJ] 30BHIIIHIX PHUC HepCOHa)KlB abo pHC IXHBOTO XapakTepy (4, c.
81]. BoHnu yacTo moxoAsTh Bijl IMEH repoiB MiQiB, JISTeH]T 1 IIEPCOHAXKIB JIITepaTypu i KiHematorpady.
HaBeneni Hmkue NpUKIagM — CBIAYEHHS TOrO, SK aBTOPHU 3aly4yaloTh [0 OMNUCY MpeleAeHTHI
TEPMIHOJIOTI4H1 IMEHA 3a]J1s TPAHCIIIOBAHHS BXKE BIJIOMOTO YMTa4eBi 00pasy:

“l lay with my arm across the chaise longue, my body twisted like the reclining Aphrodite he
showed me in a book, my skirt gathered in folds over my legs” (J. Moyes).

“...who has never cared about her until that moment, falls in love with her because she looks
like a Botticelli girl from a slightly damaged fresco” (D. Tartt).

“Sopping wet in just a T-shirt, jeans, and baseball boots, he was still grinning like the Cheshire
cat peeping over Alice’s shoulder” (R. Hogan).

“l could feel that my hair was wild, twisted into clumps like Medusa's snakes” (St. Meyer).

“The stony hills draw together in front of us like the gates of an abandoned Hades” (G. Howell).

Jlna Bizyamizamii 00pa3y aBTOpU 3BEPTAIOTHCS M 10 1HIIUX 3ac00iB, cepell SAKUX 37eOUTBIIOrO
MeTadopH, HATPUKIIAI:

“Off in the west, silent Frankenstein flashes of lightning twisted in the darkness” (D. Tartt).

“Her pale skin stretched so flawlessly over the soft curves of her heart-shaped face that for a
moment, in the bright white light, she was a furious, marble Madonna” (G. D. Roberts).

“It probably felt similar to snuggling with Michelangelo’s David, except that this perfect marble
creature wrapped his arms around me to pull me closer” (St. Meyer).

OCKUIBbKM 32 CBOIM NMParMaTHYHUM TIOTCHIIIAJIOM IMEHa MOXKYTh Ha0yBaTH ab0 He HaOyBaTH
MIPEEeICHTHOCTI, TaK 1 TEPMIHOJIOTTYHI MPENECHTHI iMeHa OyBarOTh MOIICEMIYHUMH, aKTYalli3yIOuUCh
HE uepe3 03HAKH, a yepe3 3HAKOBI cUTyallii. Taki iMeHa MpOSBISIIOTHCS Yepe3 Mmapaeni, IPOBEACHI MixK
IIMPOKO BiJJOMOIO CHUTYAII€I0 TA CUTYALI€I0 HOBOIO KOHTEKCTY MPEIEACHTHOTO iIMeHi, SIK 1€ BUIHO 3
HaBEJICHUX HIDKYE TPUKIIAIIB:

“We don’t have some great weakness, an Achilles’ heel’ (St. Meyer).

“...every appearance of being a goddess in captivity — Aphrodite trapped in a convent” (E. Gilbert).

“Conan Doyle could find no wilder place to set the disappearance of Sherlock Holmes than the
nearby Reichenbach Falls” (G. Howell).

“l heard later that someone said we were like David against Goliath, except we didn’t even
have a slingshot” (N. Sparks).

“..but it’s a job for Hercules” (G. Howell).

[TincunenHs eMoliiiHOI Hanmpyrd OMMCYBAHOI CHUTYyallii JOCSTaeTbCs LUIIXOM OOpaMIICHHS
MOJTICEMIYHMX MPELEACHTHUX IMEH Y TIOPIBHSIbHI BUpa3H, HAIIPUKIIAL:

“..followed the notes like Ariane’s thread through a labyrinth | had ceased to recognize”
(D. Setterfield).

“| felt if 1 looked at him any longer I should be like Byron and the goose” (G. Howell).

“I went, stumbling like Frankenstein’s monster before pitchforks” (D. Tartt).

..I lie on one of the beds upstairs, like Goldilocks, only I never sleep” (S. Green).

OxapaKTepmyeMo yﬁlBepcaano NpereCHTHI IMeHa, SIKi € SIePHIMH CKJIQIOBUMH YaCTHHAMH
ymBepcanLHm KOTHITUBHOI 0a3u Ta siki B. B. KpacHux xapaktepusye sk CTPYKTypOBaHY CYKYITHICTb
3HaHb | ysIBJIEHb HOCIiB IIEBHOTO COLIIOKYJIbTYpHOTO cepenoBuiia [3, ¢. 130]. Ockiibku yHiBepcalbHO-
Mpele/IeHTHI iMeHa 3/1aTHi (opMyBaTH 3B’S3KM MDK MEPIIOMKEPENIOM Ta HOBUM KOHTEKCTOM, TO
NOTpiOHO BpaxyBaTW YacoBUM (PakTOp MOSBM TAKUX IMEH, SIKI MOXYTh MOTEHIIHHO BBaXaTHCS
npeneAeHTHUME. ToMy, 3a3BHUail, 10 yHIBEpCATLHO-TIPEIIEICHTHUX IMEH HaJIeXKaTh IMEHa, 3all031MUeH1
3 KJIACHYHMX TBOpIB JIiTepaTypu H 13 ¢onbkiopy. Y mporeci BUKOPHUCTAaHHS TAaKUX IMEH aBTOp
MIPUPIBHIOE MPELIEAICHTHE 1M 5 Tepost 3 MEPCOHAKEM a00 CUTYaIlI€l0 B HOBOMY KOHTEKCTI, SIK 1€ BUHO 3
HaBEJICHUX MTPHUKJIAIIB:

“It was as if malignant fate had come between him and the notebooks, just as fate had come
between Romeo and Juliet” (D. Keyes).

“Like Scheherazade, she would win his attention and then his love by her spellbinding
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storytelling and the sheer force of the adventure” (G. Howell).

“Okay, Rapunzel. If you re going to stick around in this tower of yours, you re going to have to
let the odd prince run his fingers through your hair” (J. Moyes).

“My goodness, you've grown!” and “that hair! Like Mowgli the Jungle Boy!” (D. Tartt).

“Even Sherlock Holmes could not reach me in the snowlocked landscape” (D. Setterfield).

[[lomo imMeH BHWIATHMX OCI0, a TaKOXX IMEH IIEPCOHAXIB Cy4acHOro KiHemarorpady u
JTEepaTypHUX TBOPIB, TO BOHU IMiJIAI0THCS MIHJIMBOCTI Ta MIHHHOCTI. [1]00 cTaT eTajoHHUM iMEeHeM i
3ahiKCyBaTHCh Yy CBIIOMOCTI HOCIiB MOBH, 00pa3 epcoHaka Mae OyTH yHIKaJbHUM 1 HETIOBTOPHUM, a
oco0a mae Oytu sckpaBoro. [IpoananizyBaBIIy MPUKIIaIU, HABEICHI HUXKYE, MOKEMO y3arajlbHUTH, 1110
MIePCOHAIT MPELEICHTHUX IMEH MEPCOHAXIB i ICTOPHYHMX OCI0 BUKOPHCTOBYIOTHCS, 1100 HAOIM3UTH
HOBHIX TIEPCOHAXKIB JI0 PIBHS BEIMY1 HOCIIB X IMEH, SIK BUHO 3 MPUKJIAIIB:

“God, | feel like Jason Bourne,’ he said. ‘I can literally feel the power going to my head as |
speak” (R. Ware).

“At this point, 1 was ready for almost anything—some kind of James_Bond villain’s high-tech
lair seemed appropriate” (St. Meyer).

“Rather, she strode into Henry'’s study like Joan of Arc, and stood before her father undaunted”
(E. Gilbert).

“...he smiled a huge, theatrical smile like Macbeth welcoming dinner guests 'it can't be helped”
(M. Dobbs).

BonHouac mpenieneHTHI iMeHa MOXKYTh OYTH TakoX 3a[isiHI JUIsl CIIOPiTHEHHS NEBHUX O3HAK
MK HOBUM KOHTEKCTOM I iMCHeM, IO BUKOPHUCTOBYETHCA. Taka ImparMaTiuydHa METa OOCATaETbCA
BapiallisiMd HHU3KH CTWIICTUYHUX 3aco0iB. Tak, Hampukiajg, y MOJAHOMY HKKY€ BHCIIOBIICHHI
MIPEIC/ICHTHE iM sl BUCTYITae MeTa(oporo, GUIrpyroUn BizyaabHUN 00pa3 mepcoHaxka:

“Even Didier, in his crumpled-up way, has got a touch of the Lord Byron about him” (G. D.
Roberts).

[nepOosmizariisi NUITXOM BUKOPHCTAHHS IPEIEASHTHOTO IMEHI CIpsSMOBaHA Ha IIiIBUIICHHS
3aXOIUIEHHs 4MTada repcoHaxkem: “...owned a library that would have made a Medici weep with
longing” (E. Gilbert).

[lpoBeneHHst mapanieneid MiX AEKUTbKOMAa IMpPEIEeACHTHUMUA IMEHaMH i KOMYHIKQTUBHOIO
CHUTYaIlI€I0 TIICHIIIOE 3araibHy 1/1el0 TBOPY, K OT y MoAaHoMYy (parMeHTi, Jie mapu MpereeHTHIX
IMEH aKIIEHTYIOTh yBary unTaya Ha HEeMUHYYIH 3paji:

“Jared glared balefully at the old man, his eyes full of the shock and pain of the betrayed. | had
only human comparisons for such a look. Caesar and Brutus, Jesus and Judas” (St. Meyer).

TuroBoo BIAMIHHICTIO MPELEICHTHUX IMEH BiJ] IHIIUX MPELEICHTHUX (PEHOMEHIB € 3aTy4eHHs
JI0 perpe3eHTallii 3arajbHOI 1/1e1 30BHIIIHIX pUC 1 HEeBepOAIbHUX 00pa3iB K OCHOBU €TANIOHHOCTI. {0
TaKMX O3HAaK MOYKEMO BIIHECTU W Bi3yaJlbHy MPE3EHTALII0 BIJIOMOTO MHUCTEIIBKOTO TBOPY, 1 ayalasibHi
O3HAKH, 110 MPOSIBIISIFOTHCS Y BUTIISIIL ApaeNieid, Mpo M0 CBiT4aTh HaBEICHI HIKYE TIPUKIIA TH:

«...falls in love with her because she looks like a Botticelli girl from a slightly damaged fresco”
(D. Tartt).

“She wore no sunglasses today, but her eyelids were colored purple, lined Cleopatra-style with
kohl and fringed with the same heavy black lashes as yesterday” (D. Setterfield).

“His voice had never been melodious, but it was now uglier than ever: like the rumble of the
Devil's belly” (CI. Barker).

“Her cheeks are round and rosy, with high cheekbones that make her look like Nefertiti, and her
mouth as she smiles is wide and warm and generous” (R. Ware).

“All right then,” she said in what I thought of as her Mary Poppins voice” (D. Tartt).

“The crowd gasped, and when she rose to the surface, water streaming from her form in ways
that recalled the birth of Venus, they gasped again” (D. Setterfield).

“The wide-eyed, full-lipped face would make a Botticelli angel look like a gargoyle”
(St. Meyer).

Cruizalist mpeneeHTHOro iMeHi siKk MeTadopH peatizye Ge3rnocepeiHe 3BepHEHHS JI0 OJHIET 3
XapaKTEePHUX O3HAK MPELEIEHTHOTO IMEH1, HalPUKJIIaI;:

“..when he was drunk, his footsteps slowed to a jarring and unmistakable cadence —
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Frankenstein steps, as | thought of them, deliberate and clumping, with absurdly long pauses between
each footfall” (D. Tartt).

“It is a natural, Darwinian process” (D. Keyes).

“If she rings we can be in a taxi before you can say Gérard Depardieu” (J. Moyes).

“...In the atrium of White Acre, relaying in Homeric detail the trials of his coach” (E. Gilbert).

“In this country the women lift the veil of a Raphael Madonna to look at you” (G. Howell).

“Bella, you look like you just stepped out of an Austen movie” (St. Meyer).

Hageneni Buille MpUIKIIQAM CBiI4YaTh, 110 BUKOPHUCTAHHS TPEIEACHTHHX IMEH B OIHMCOBUX
KOHTEKCTaX Cy4acHHX XYAOKHIX TBOPIB CIIPHsIE TIEPEHECEHHIO NMEBHUX ETAJIOHHWX O3HAK HAa HOBUM
JiTepaTypHUA 00pa3, BUOKPEMITIOIOUM NEBHI PUCH MEPCOHAXKIB Ta MiJACHIIOIOYM 3arajibHe €MOIIHHO-
[parMaTu4He CIpPsSIMYBaHHS TBODY.

BucnoBku. BukonaHuii aHami3 3acBiUMB, IO CyYacHI aHIJIOMOBHI XYJ0XHI TBOPHU
BUPI3HSIOTHCS IMMPOKUM BHUKOPHCTAHHSIM IMPEHEJCHTHUX IMEH, OUIBIIICT cepell SKUX MOCITaloTh
YVHIBEpCAIBHO-TIPELICACHTHI. 3’5ICOBAHO, 110 TIPEIEACHTHI 1MEHAa MOXYTh MaTH pI3HOMAaHITHE
MOXO/PKEHHST (aHTPOMOHIMU, MipoHIMHU, OIONEI3MH, TOMOHIMH) Ta aKTyasi3yBaTHCS 4Yepe3 HU3KY
BepOaTbHUX 1 HEBEpOATHHUX O3HAK. Y KOHTEKCTI XYI0KHBOTO TBOPY IPELEJACHTHI iIMEHa HaOyBarOTh
CTHITICTUYHOTO 3a6apBJ'IeHH$[ (byHKIIOHYIOUH B poiti MeTadopH, HOpiBH}IHH}I u rinep60n1/1 KinbkicHuit
aHaJI3 YacTOTH aKTyaisaIll TIPENE/ICHTHUX IMeEH, YXKUBAHHUX Y xynon(mx mTepaTypl MOKa3as, IIo
HAYKMCIICHHIIIMME Cepell HUX € IMEHa ICTOPUYHUX AifYiB, MEPCOHAXIB JiTEepaTypu i KiHemarorpady,
Midornoriyaux i 6i0miitHUX 0cCiO.

Jlo TEepCIeKTUBHHUX HAMpPSIMIB IMOJAIBIIOT0 HAYKOBOTO IONIYKY B Taly3l JOCIiKCHHS
crieudiky GyHKIIOHYBaHHS MPEIEeICHTHUX IMEH MOTPIOHO BIJIHECTU BUBYEHHS MUTaHb, OB’ I3aHUX 3
iXHIM CyreCTMBHUM Ta €MOILIHHO-IParMaTHYHUM MOTEHIATIOM, a TaKOXX MOIJIMOJICHHsS 3HAHb IIOJO
nepediry CHHEpreTHYHUX MPOLECiB MOPOPKEHHS M aKTyasi3allii IpeleIeHTHIX IMEH y MeKaX pi3HUX
JIHTBOKYIIBTYD.
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MPELEICHTHBIX WMEH IIyTEM OCBEIICHHS 3aKOHOMEPHOCTEH MX CTWIMCTUYECKOTO BBIPAXKEHMSI B TIPOM3BEICHUAX
COBPEMEHHOW aHIJIOS3BIYHON XY[I0)KECTBEHHOH JMTEpaTyphl. AHalM3 WUIIOCTPATUBHOIO MaTepuana Oa3HMpoBaiICcs Ha
0000IIEHHON KIacCU(HKALMN TIPEECHTHBIX MMEH, OXBATBIBAIOIIEH MX pa3[ciICHHE MO KPUTEPHIO NMPHHAMICKHOCTH K
COIIMOKYJIBTYPHOM TpyIIe OIpEeNeSICeHHOTO YpPOBHS (YHHBEPCAIbHO-TIPELECHTHBIC, HAIMOHAJIBHO-TIPELECHTHBIE |
COLIMYMHO-TIPELIC/ICHTHBIE), a TAKXKEe IO CEMAHTUYECKOMY KpPUTCpPHIO (TIPEIENCHTHBIE AHTPOIIOHMMBI M TOIIOHHMEI,
TEPMHUHOJIOTHYECKHE ¥ TOJHMCEMHYecKue mpeneaeHTsl). Cpenyu Hamboliee MHOTOYHCICHHBIX STAJIOHHBIX TEMaTHYECKHX
TPYII NPELENCHTHBIX UMEH 3apEerUCTPUPOBaHBl MIMEHA CTOPUYECKUX JIMYHOCTEH, TepOoeB KIACCHYECKUX MPOU3BEICHHUN 1
($rIEMOB, MU(OJIOTEMBI, PEATU3YIOLIHECS B TEKCTE Yepe3 psiJl CTHIMCTHYECKUX (DUryp, Takux Kak MeTtadopa, runepbosia u
cpaBHeHms. K BemymuM KpuTepusiM, CIyKallliM OCHOBaHHEM IS Pa3iIHYHs MPELEACHTHBIX (JEHOMEHOB OT JIPYTMX HMEH,
OTHOCHUM aleJUIMPOBaHUE K MPHU3HAKAM BHEIIHOCTHU JIIOAEH WM MEepPCOHaKeH, uepT XapakTepa WIM KOMMYHUKATHUBHBIX
CHUTYalMH, 4epe3 KOTOpbIE IMPOSBILIETCS] 3HAKOBOCTH T'eposl WIIM BBIJAIOIIECHCS TMYHOCTH. [IpeneneHTHBIEe nMeHa, Oymyqn
OJHOW M3 BepOaNbHBIX (POPM OTPAKEHHSI CTEPEOTHITHO-METa(OpPUIECKOr0 BOCHPHSTHUS JEHCTBUTEIBLHOCTH ONPEACIICHHON
KyJIBTYPHOH OOIIHOCTBIO JIFOAEH, NEMOHCTPHUPYIOT TEHACHIMIO K PACHIMPEHHIO CBOETO KOHTEKCTYaJIbHOTO 3HAUCHHS U
NPUYMHOKEHHUIO ~ XapaKTEpHCTUK, Onarojapst CBOEH CIOCOOHOCTH () OPMHUPOBATH MEHTAIBHBIE CBS3M  MEXITY
MIEPBOUCTOYHAKOM ¥ HOBBIM KOHTCKCTOM. BBIMONHEHHBIH aHAIN3 WJUIIOCTPATUBHOTO MaTepHayia IIOKa3al, dYTo
MpeleICHTHBIE UMEHA OTHOCATCSA K JCHCTBEHHBIM CpEICTBAM IIPHUBIICUCHUS BHUMAHMS UUTATeNs K ONpeJeleHHON uuee
TIPOM3BENICHNS, & TAKKE MHTCHCU(HUKALMN KOHKPETHBIX YePT M OCOOCHHOCTEH MEepCOHAKEH XyI0XKECTBEHHOH JUTEPATYPHI
XXI B. K nmepcrneKTUBHBIM HamnpaBieHHsIM OTHOCHM H3Y4YEHHE BOIPOCOB, CBSI3AHHBIX C CYTTECTUBHBIM M OMOLMOHAJIBEHO-
MParMaTHYECKUM MOTEHIMAIAMH MPELEICHTHBIX UMEH, a TAkKe yIIyOICHHEM 3HaHUH O CHHEPIeTHYECKNX MPOLEccax MX
MIOPO>KACHHUS U aKTyaJIM3allli B paMKaX Pa3IMIHBIX JIMHIBOKYJIBTYP.

KunroueBble ciioBa: npereeHTHOe UMsl, KilacCU(HUKalus, CTUIMCTUYECKHI TIPHEeM, XYI0)KECTBEHHas! JIUTepaTypa,
(YHKIIMOHATIEHOE HA3HAYCHHE.

Taranenko Larysa, Shestopal Yelyzaveta. Lingual Specificity of Precedent Names Used in Modern English
Literature. The paper is focused on the study of specificities of precedent names’ use in modern English by means of
highlighting the patterns of their linguistic and stylistic expression in the works of present-day English fiction. Being studied
in various discourses, precedent names are underrepresented in recent linguistic works. The illustrative material is carefully
reviewed on the basis of the generalized classification of precedent names, covering their division according to the criterion of
belonging to a certain sociocultural group (universal-precedent, national-precedent and socio-precedent names), as well as a
semantic criterion (precedent anthroponyms, precedent toponyms; terminological and polysemantic precedents). Among the
most numerous thematic groups of precedent names are the registered names of historical figures, heroes of classical literary
works, films and mythologies, which are realized in the text through a number of stylistic devices, namely: metaphor,
hyperbole and comparison. The key features taken as a basis of the precedent names formation are the following: appeal to the
external features of people or characters, specific features of their characters, or the situations in which the character is
portrayed. Results of the analysis clearly stated that the most numeric group of precedent names comprises universal-
precedent type of names. Viewed as one of the verbal forms of reflection of stereotyped metaphorical perception of reality by
a certain cultural community of people, precedent names hold the power to extend their areas of occurrence as they tend to
reappear in new context groups. Precedent names expand their contextual meaning due to their ability to form mental
connections between the source of their original and the new context. By performing the analysis, it was found out that
precedent names belong to the effective means of drawing the reader’s attention to a certain idea as well as serve to intensify
the specific features and characteristics of the characters of the XXI century fiction. We see it perspective to study the issues
related to the emotional-and-pragmatic potential of precedent names, as well as to deepen the knowledge about synergetic
processes causing their generation and actualization within different lingual cultures.

Keywords: precedent name, cognitive basis, precedent names, universal precedent names, terminological names,
polysemic names.
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OCHOBHI IPUHIIMIIN TA TPYJHOLII 3AITPOBA /KEHHS IHI“UIIO?.I/IBHOi OCBITH
Y BUILIUX HABYAJIBHUX 3AKJIAJIAX YKPAIHU

V crarTi J0CHiPKEHO OCHOBHI MPOOJEMH 3alpoBaPKEHHS 1HKITIO3UBHOI OCBITH Y BHIIMX HABYABHUX 3aKJIaaax
VYkpainu. Y cy4acHUX yMOBax JIOCTYIHICTb BUIIOT OCBITH JUISl MOJIOJI 3 OOMEXEHUMH (DYHKIIOHAITBHUMH MOXJIMBOCTSIMH €
Ba)KJIMBOIO COLIAJGHOIO 1 TeAarorivHoro mpobiemMoro. [HKIIFo3MBHA BHIA OCBiTa — O/IMH 3 €TamiB iHTerpamii CTYJIEHTIB 3
0COOJMBMMH TIOTPEOaMHM B CYCIIUJIBCTBO, IO JoNoMarae iM oTpuMary OakaHy mnpogecifo Ta caMmopeaiizyBaThCs B
npodeciiHiil JisUIbHOCTI. Y CTaTTi BUCBITJIIEHO OCOOJIMBOCTI, 3aBJaHHS W NPUHIMIM 1HKIIO3MBHOI ocBitH. OkpeciieHo ii
0a30Bi (yHKLII, cepen SKMX HAHBaXIMBIIIMMU € NpaBOBa, (YHKIlS comiaiizaiii, BUXOBHA, OCBITHS Ta E€KOHOMIYHA.

© Tpueyb I'., Xnuukina O., 2020

157





