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writer are as follows: the absence of a clear protagonist, who is opposed to the system, the absence of a clear denouement that
would have caused the reader to have katharsis. The problem of the social role of a woman is revealed, where she performs
only certain functions of her. The writer has exposed the moral and physical violence that distorts a person, leads to the
destruction of his best character traits, to the behavioural stereotypes and the stereotypes of thinking which were imposed by
the state. The suffering caused by strictly regulated living conditions and by the traduction of certain rituals is condemned by
the author. The writer appeals to the reader's indignation in such a state of affairs. The author emphasizes the passive role of a
narrator and, in general, of all the inhabitants of the country. The reasons for the popularity of the novel have been identifed:
the genre of dystopia, the synthesis of mass and elitism, intertextuality, the symbolism of rituals and colours. The eventive
openness of the novel actualises the reader's horizons, encourages reflection.
Key words: distopia, Biblical allusion, the allusion potential, numinous experience, symbolism.
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OBPA3U-CUMBOJIA TBAPUH YV ®PAHIY3bKUX JIET'EHJIAX

Cratrsl MpUCBSiUEHA JOCHTIHKEHHIO CUMBOJIB TBapHH Y (PpaHIly3bKHX JIereH/ax, sSKi € I[HHUM JDKEPEerIoM s
BUBYEHHSI YCHOI HAPOIHOI TBOPYOCTI. 3 J]aBHIX-aBEeH 3a JIOMIOMOIOI0 CHMBOJIB JIFO/IM TIO3HAYAJIM TOJIOBHI JKUTTEBI IIIHHOCTI:
JI000B, MPYKOY, BIIIAHICTh, YMIHHSA PO3PI3HATH J00PO 1 3710 TOHmIO. Y CHMBOJAX BiIOOpaXkeHa iCTOpisA Ta KyJbTypa Hallil.
[NpoanaizoBaHO MPUKIAaIM Pi3HHX JIETE€HII, Y SKMX OJMH i TOM camMuii 00pa3 Moke HecTH y coOi pisHi 3HaueHHs. 11100
YCBIJJOMUTH CUMBOJIIKY TBAPWHH, HEOOXiTHO OYyJI0O BCTAHOBUTH TIEBHI BIITOBIIHOCTI # acomiallii, a/pke KO)XHA TBapHHA Ma€e
CBOI XapaKTepPHUCTHKH, SIKI MOXKYTh 3MiHIOBATHCS 3aJI&KHO BiJl KyIbTypu. JlyXKe 4acTo B JIETeHAaX BUKOPUCTOBYBAIIM 00pa3n
HE JIMIIE peajlbHUX TBapHH, a ¥ MICTUYHMX, SKI Majd HaJIpPHPOJIHY CHIYy 1 aCOILIOBAJIMCS 13 YMMOCH HEBIIOMHM i
TaeMHIYUM. OCKITBKHM TBapUHU 3aBXK/IU OYJIN YaCTUHOIO JIFOJICHKOT0 JKUTTS, TOMY aHaJjli3 iXHbOr0 CUMBOJIIYHOTO 3HAUECHHS €
CYTTEBHM JUIsl BUBYEHHS! KYJBTYPH, TPAIHIIIH Ta BipyBaHb KOXXHOT'O HAPOy. byito mociipkeHo cuMBOiHY MiBHS, cO0aku, 3Mii
Ta BOBKAa Y (DpaHIy3bKHX JIEr€HIaX, sKi, 3aJIeKHO BiJl CHTYallii, MOXXyThb MAaTH 1 IO3WTHBHI, 1 HEraTHMBHI KOHOTAIIIl.
Hanpukran, mBeHb € He JIUIIEe CHMBOJIOM COHIIS, CBIT/Ia, TOCIIOAAPHOCTI, a 1 TIepeIBICHUKOM O1JTH, HEIIACTsI, BOHOBHIYIOCTI.
Cobaka CUMBOII3YE Bi/IaHICTh, HAIIHHICTB, BIDHOT'O JIpyTra, ajie IHKOJIU i 00pa3 micTynHoro 3Bipa. OHNM i3 HalIiKaBimmx
€ CUMBOJI 3Mil, 5IKa aCOIIOETRCS, 3 OHOI0 OOKY, 3 MYAPICTIO, IUIOAIOYICTIO, a 3 1HITIIOro — 3 TPiXOM, CMEPTIO Ta 3710M. BOBK y
(hpaHITy3bKHX JIETeHIaX YTLTIOE 00pa3 CBOOOIH, IHTEIICKTY Ta JKaIiOHOCTI, X04Ya IHKOJIM € CAMBOJIOM KasITTS Ta IIePEBTIICHHS
37a y 100po. 3’COBaHo, 1110 CUMBOJIIKa TBAPHHHUX 00pa3iB € CyTTEBOIO IS AOCIIDKEHHS (DpaHIy3bKoro (honbKiIopy, o €
SICKPaBUM BiIOOpa’KeHHSIM HapoIy NPO HABKOJHMIIHIK CBIT. J[OBeZEHO: HE3aJIeXKHO BiJl TOTO, IO KOXKEH HAPOJl Mae CBOIO
MOBY Ta KyJIbTYPY, CHMBOJIH JUISl BCIX HAIliil HECYTh Malke OTHAKOBHI 3MICT.

KorouoBi ciioBa: ciMBoII, 00pa3, TBapyHAa, JIETCHIA, CHMBOJIIKA, HAITiS.

IlocTanoBka HayKoBOI Mmpo0JjeMu Ta ii 3HaYeHHsl. BuBueHHsT Oyab-SKOi MOBH HEMOKITUBE
0e3 3araubJIeHHS B ICTOPIIO Ta KYJIBTYPY HapOdy, MOBY SIKOTO OakaeMo BUBUMTH. L1 meTa Moxe Oyru
JOCSATHYTA 3aBJSKA BUBUEHHIO (DOJILKIIOPY 1 HOTO JIETaTbHOMY JIOCTIKEHHIO, a TAaKOX Y IMOPIBHIHHI
H0T0 3 YCHOIO TBOPYICTIO 1HIIMX HAPOJIIB, — CaMe€ TOMY Hallla pO3B1JIKa aKTyaJbHa.

bararo 3apyOiKHMX Ta BITUM3HSHMX HAyKOBLIB JOCILDKYBAIM MpPOOJIEMY CHUMBOJIBMY B
mirepatypi. Hampuxknan, II. A.Jlekant BuBYaB MeTaopy Ta CHUMBOJ Yy IOETHYHIM MOBI
M. IO. JlepmonTtoBa [7], O. M. I'purop’eBa — CHUMBOJIIKY maM’siTi ¥ 3a0yTTs B TOETUYHIA MOBI
M. O. HekpacoBa Ta A. A. AxmaroBoi [3], O.JI. Bonbcbkuil aHanizyBaB TI'€pMEHEBTHKY CHMBOILY
«bnakutHa kBiTKa» B pomani Hosaunica «I'enpux ¢hon Odrepainren» [2], O.b. IlanoBa gocnimxysana
cumBod qutaaH [9], I'. B. Ocanko anamizyBasna 3HaKOB1 00pa3u-CUMBOJIH SIK CTHJIOBI YMHHUKH B TTOE311
Ta Npo31 cUMBOJIBMY (Ha marepiaii TBopuocTi [lerpa Kapmancbkoro) [8]. OnHak ciif 3a3HaYuTH, 1110
cepell 3raJlaHiX BUIIE JOCIHKEHb HEMA€ JKOJIHUX, AKI O CTOCYBaIMUCS CUMBOJIZMY Y (ppaHIy3bKUX
JereHjax. Y oMY 1 MOJIATA€ HOBU3HA HAIIOT POOOTH.

MerTo1o cTarTi — € JOCHIAUTH 3Ha4eHHs 00pa3iB TBApUH (CUMBOJIIB) Y (paHIly3bKUX JIETEH IaX.
Hacammepen Bapro posiOpatuick y ToMy, 1o Take JiereHma. lle mamocroxerHa ¢daHTacTuyHa
OTOB1Ib Mi()OJIOTIYHOT' 0, alIOKPU(IIHOTO YK ICTOPUKO-TEPOTYHOTO 3MICTY 3 000B’SI3KOBOIO
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CIPSIMOBAHICTIO Ha BIPOTIHICTh 300pakKyBaHUX IMOJIN Ta crenu(ikor MoOyJOBU CHOKETY Ha OCHOBI
CBOEPITHUX KOMIO3UIIHHUX IPUHAOMIB [6)].

Oznauena Mera miependadae po3B’sI3aHHS MAKUX 3A60aHb! BU3HAYWTU TIOHSTTS JIETCHIH SIK
(dbopMH YCHOT HApOTHOT TBOPYOCTI; TOCTIUTH POJIb CUMBOJIB Y (D)paHIy3bKUX JIET€HaX; BAOKPEMUTH
CHMBOJIM TBAapUH Ta 3’CYBaTH iXHE CMUCIIOBE HABAHTAXKCHHSI.

MeTtonu Ta MeTOAUMKM AOCTiIKeHHsl. Y poOOTI BUKOPHCTaHO ICTOPHUKO-JITEpATypHUH,
KYJIbTYPHO-ICTOPUYHUM Ta CTPYKTYPHUI METOAW Ul BU3HAYEHHS cneuu@iku (ppaHIly3bKHX JEreH/;
TOPIBHSUTHHUH, ONMUCOBHI Ta METOJ y3arajbHEHb JUISi BUOKPEMJICHHS MOBHHUX OJMHUIb, SIKI MAarOTh
MIeBHE CUMBOJIIYHE 3HaYeHHs. Marepianom J0CTiKeHHs CIIyryBalu (ppaHIly3bKi JIETSH TH.

Pesyabratun pocaigkenHs. Jlerenna € emniunHoro ¢opmoro (osbkiopy, a (GOJIBKIOp, SK
BIZIOMO — II€ yCHa HapoJiHa TBOPUICTh. JIroau moyanu mepenoBiiaTy pi3Hi, y TOMY YMCIL ¥ ICTOPUYHI,
MOJIIT 1€ 33JJ0Br0 10 YTBOPEHHSI MMCEMHOCTI. 3BUYaiiHO, HEMOKJIMBO CTBEPDKYBATH, IO JIETEHMA €
JIACHUM B1IOOpaXEHHSAM JESIKUX HOJIH, MpoTe y OyIb-IKOMY pa3i, B LIbOMY >KaHpP1 IPOCTEKYETHCS
HasIBHICTh IE€BHOTO JDKEpesa, IHAKIIEe KaXydd, KIIOYOBOI pealbHOI CHUTYyallll, Iepeka3 sKoi
PO3IIMPIOETBECS Ta YPI3HOMAHITHIOETBCSI 32 JIOTIOMOTOIO XYJIOKHIX 3aco0IB, TPOMIB Ta IHIIUX
XapaKTEPUCTHUK, HACAMITEPET, Ka3KH 1, 3BUYANHO K, (paHTa31i JTIOTUHH.

OpHuM 13 UX TPOTIB € CUMBOJI. BiH € BaromuM 3aco00M BitoOpaXKeHHS TIEBHUX JIFOACHKUX 171EH,
SKOCTEH Ta MOYyTTIB. Y CBITI CUMBOJIB JIIOJIMHA JKUBE 3 MPaJaBHIX, JOICTOPUYHUX YaciB — 13 mepioay
nidHboro naseomry. [lepsicHi penirii, MucrenrBa 0e3 cuMBONIB He o00xoawiuch. IlpoGnema
MOXO/DKEHHSI, BAHUKHEHHST CHMBOJTY JIOCTaTHBO Y CBITOBIM TEOPETUYHIN JAyMIll HE AOCTHKeHa. JlexTo 13
YUEHHMX BBXKAE, III0 CUMBOJII3M BHHUK TOJII, KOJIM 3aHEMaalii TIEPBICHI PETIIrii. 3penIToro, KOXKEeH JKecCT,
3BYK, CJIOBO OyJIM B IEBHOMY PO3YMIHHI CHMBOJIIYHUMH ¥ HEPIIKO 3AIMIIIAI0THCS TAKHUMH i J0Cl [4].

C0BO «CHMBOJD» y Cy4acHOI JIFOJAMHU BHUKIIMKAE€ HE TUIbKM HU3KY aOCTPAKTHUX MOHATH YU
KOHKpPETHUX YsBJIEHb, acollialliif, o0pa3iB, a i BIMUYTTS MariyHOro, TAEMHUYOTO, 3araJJKOBOro. A I11e —
BIAUYTTSI 0€3MEKHOr0 B MI3HAHHI MaKpPOKOCMOCY, TOBKULIS 1 MIKPOKOCMOCY, BHYTPIIIHBOTO CBITY.
JlesKuMU CHMBOJIAMH JIFOIM KOPUCTYIOTHCSI CBIIOMO, JIESIKUMHU — HECBIIOMO YHM IMIJICBIIOMO, a Nepea
IHIIMMU — 6e3mopaHi, 6e3cumi [11].

Y 1mpoMy JOCHIIDKEHHI 3BEpPTaEMO yBary OesrocepenHbo Ha cumeonu meapun. Hampukman,
nieeHb — CUMBOJI COHIIA, CBITJIa, BOTHIO, BOMOBHHUYOCTI; MUJIBHOCTI; BOCKPECIHHS; CMEPTI Ta 3J1a; CHJIN
YOJIOBIYO] IJIOTI; TOMOBUTOCTI; TOCIIOIAPHOCTI; KadTTs (Y XpUCTUSHCTBI); NepeIBICHUKA 011, HEellacTs;
JKEPTBH, BIIKpHBaua CKapOiB; TaKoK BIH € obOeperoM Bin mokexi. CbOrojmHi MIBEHb € OJHUM 13
HalmomyJsIpHimmx cuMBoIiB @paniii. Bin 3’sBUBCH 111e B 1aBHI Yacu 1 CHMBOJTI3yBaB rayutiB. Hacripasi
nigenb crae cMMBOJIOM [ajii BHaciigok neBHOro kajnamOypy. PUMIIsIHM HacMixanucs 13 LUX JIIOJEH,
OCKUTBKHM 3 JIATMHCBKOI CJI0BO “‘gallus” o3Hauasio OJTHOYACHO 1 «TajuTi», 1 «ITIBEHbY». YKE€ ChOTOHI
(bpanity3pkuii yaeHnid Anosbd biok po3’sicHUB, 110 B pUMIISH 3aKPIMUIIACs Taka Ha3Ba rajuliB, OCKUIBKH
BOHU BCl OyJIM PYIOBOJIOCUMH 1 iX BOTHEHHO-PY/l 4yOu HaraayBajM IMIBHAYI TPeOIHIIL, a SKIIO JOJaTH
XapakTepH/3BUYKH B TIOBEIHIl, TO BOHU TE&XK OyIM XapaKTepHUMHU (TaK BBAKAIM PUMIISIHU, SKUM
JIOBOJMJIOCS TIOCTIMHO BiIOMBATHCS Bif 3aMpKyBaTHX Ta HopoBimBHX rajuts) [10; 20]. Kpim toro, et
ntax (irypye B Oe3miul JereHa Ta IHIIWX XYIOXKHIX TBOpax, Hampukian: “La légende de Saint
Dominique”. Jlominika O0yii0 3BUHYBau€HO y KPaJbKIIl i MOBIIIEHO, a IOro 06aThKo, sIkoMy OyB BIlITUi
COH TIpO 1ie, OTpUMaB Haka3 3HaiTH Horo. Komm vonoBik npudys y Kanp3amy, BIH 3acTaB MICLIEBY BIaLy
3a GaHKeTOM. 3JI0paIHO CMIIOYHCh, BIH CKa3aB, 1m0 JIoMiHIK OYB TaKUM KMBUM, SIK CMOKEHHN TTIBEHb, 110
JIE’KaB Ha CTOML Y Iield MOMEHT IIBEHb 3JIETIB 1, BUSBUIIOCH, 1110 1 JIOMiHIK OYyB >KMBUM. Y JIereH/l MiBEHb
BHCTYIIa€ CUMBOJIOM BOCKPECIHHS, OCKUTBKT BIH BOCKPEC MPSIMO Ha CTOJII, TaK CaMo, sIK BocKpec CBATHI
JloMiHIK, oMy Oyia mpucBsideHa 151 po3noBins [14]. IcHye Takox nerenna “La queue du coq”, y siiit
IIBEHb € CUMBOJIOM 3yXBaJIOCTl. BiH ayke XOTiB OyTH IOJOBHUM TaHLIOPUCTOM 1 OyB BIIEBHEHHM, IO
TaHIIIOE Kpallle 3a BCIX, Ta TaK 3aXOINUBCS, 1110 HAaBITh HE I0OAYMB, SIK 3aropiBcst HOro XBicT. Yepes AKuiich
4ac, KOJIM BIH BCE K MOYYB 3alax IMaJIeHOro, M0YaB TaK MaxaTd KpWiamH, IO 3/1MHSABCS B MoBiTps. |
Tenep, KOJIM JIFoAU 6a4aTh Mayatounii XBICT y HEO1, IesKl TyMaroTh, IO 11€ KOMETa, a JIesIKl 3HAI0Th, 1110 11e
TO# caMuii IMBEHB JI0CI HaMaraeThCs 3aracuTH CBIi xBicT [13].
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VY GpaHiy3pKkux JiereHaax AyXKe MOIIMPEHUM 3aJIUIIAEThCs 00pa3 codaku. 3 NOICTOPUIHUX
4aciB BOHA YKUBE MOPS 13 JIOAMHOIO 1, 3BUYANHO 3K, 1 B MOBCSKIEHHOMY JKUTTI, 1 B JIITEpaTypl Ta
MUCTELTB1 BIIITPa€ Ty caMy poJib: 1€ BIPHUI CYMYTHHK JIIOAWHU, L0 3aBXJIU CHMBOJII3Y€ BIPHICTb,
HAIIAHICTB, JIOSUTBHICTH [18]. IIpoTe He 3aBxkau 0Opa3u HECyTh Y 001 TOM CaMUi CEHC, IO 1 3aBKIH.
Tak, nanpuknan, y jereHnl “Le chien noir de Pontgibaud”, cobaka BUCTynae SK TPOBIIHUK Y
[ToTo#b6Iyus 1 migcTynHOro 3Bipa. baThka xmomis Oyno 3acy/DKEHO 3a YaKIyHCTBO 1 CHAJIEHO Ha
BOTHHII IHKBB3HIIII. 3roI0M YHOUI, XJIOTICIb 3yCTpidae cobaky Ha iM’si AJIOH30, SIKa MIPOIOHYE HOMY
MIOMCTHUTHUCS 3a 0aThKa 1 MPOBOAUTH Horo 1o BenerHs 3 moToi614HOr0 CBITY. I'IraHT 3MyIllye MpOBECTU
XJIOTTYMKA TIEBHUW OOpsJ, 3aBISKUA SKOMY TOW, MPOTH BOJI, CTa€ MOTO CIIYroro. XJIOMI, SK 1 HOro
Oarpka, Oy70 3BMHYBAYCHO B YaKIyHCTBI W 3acymkeHo a0 craseHHs. CriouaTKy BiH HamaraBcs
pO30UTHUCH 00 B’SI3HUYHI CTIHH, IPOTE HOTO 3B 51321, TOI1 BIH JiCTaB JEKUTbKA COJIOMUHOK 1 BCTPOMHB
y HIC J0 KpoBoTedul. XOua HaBiTh 1 Ha3Ba roBOpuTh cama 3a cebde: «HopHuil cobaka 3 [TomxiGo».
YopHuit kouip — 11€ 3aBX/I1 CUMBOJI YOIOCh IMTOTOWOIYHOT0, CUMBOJI CMEpTI Ta *xaJto [ 15].

Icnye me onna nerenna “Chien de Montargis et Jugement de Dieu au XIVe siéclel]. Y Hiit
1IETHCS TIPO BIIBAXKHOTO COOAKY, TOCIIOAAps SKOi Oyi10 BOUTO 1 BKUHYTO B siMy. JIOBruil 4ac BiH CHIIB
OUIs sIMH, @K TOKU MPHUABOPHI KOPOJISl HE MOOAuMiIM 1bOTO. BOHM 3HAWIUIM TUIO ¥ MOXOPOHWIN 3
MOYECTSIMH, aJKE TOCIIOIapeM IIhoro cobaku OyB cTputelb 3 oxopoHiliB koposst Kapma V. Cobarti Oyio
HajaHo TuTyn JlxentensmeHa. Ha aib, HIXTO HE 3HaB KuM OyB yOWTHI rocronaap, okpiM mca. Komm
rec 3ycTpiuaB YOUBIIO, BIH KHJABCS Ha HbOTO, HAMArar4uMch MOMCTHTUCH 3a Trocrojaps. 3roJioM
KOPOJIb MIOMITUB BOPOJKICTH TICa CaMe JIO III€T JIFOIMHH 1 HaKa3aB coarll 1 BOMBIII OUTHCS HACMEPTh, TO
BOMBILI BUMYLIEHUI OyB 313HATUCH 1 3A4aTHCh. Tak TBapHHA MOMCTWIACH 3@ CBOTO rocrnojaps. Y wii
JiereH 1 codaka € CHMBOJIOM BIJIAHOCTI, XOpoOpoCTi Ta BipHOCTI [12].

CumBOJ 3Mmii — OIMH 13 HAUTIMOMKX 1 HalckIagHimmnx. HaBpsa uu € KyapTypu Ta Midosiorii,
SKI HE MalTh Yy CBOiX TBOpUMX 3/100yTKax o0Opa3iB 3Mid. Y 0OaratbOX HapoJiB 3Misfi € CHMBOJIOM
MEPBUHHUX CHJI MPUPOIM, 30KpEMa IpoMy Ta OJMCKAaBKM, TAKOK 4YacTO aCOLIIOETHCS 3 BOJIOIO Ta
TUIO/TFOYICTIO (TIIOIFOYICTEO 3eMJI1 Ta BariTHICTIO JKIHKH). 3Misi, 3TOpHYTA B KUIbIIE (200 Ta, 110 MOKUPAE
CBIM XBICT) € CHMBOJIOM BIYHOCTI Ta HMKJIIYHOCT1 PO3BUTKY CBITY. BojHOUAC y eskuX aBHIX HApOIB
3Mis BTUTIOBAJIA 3JI0 Ta Xaoc, OyJia aHTaroHICTOM 100puM OGoram.

Cepen KOpIHHUX aMEpUKAHIIB BOHA CHMBOJII3YE TPAHCMYTALI0 LUKIY (CGKUTTS—CMEpPTI—
nepepoukeHHs». Lle € eHeprig HUTICHOCTI, 3JaTHICTh €KCIIEPUMEHTYBATH TOOPOBUILHO 1 O€3 omopy,
nocsirHeHHss MyzapocTi. B Iuaii Ta B yciX CyCiIHIX perioHax, MOYMHAIOYM 31 CBITAHKY I1HAIACHKOL
LUBUTI3aLlii, 3Mis BIAINPae KIFOUOBY POJIb 1 € 00’€KTOM BEJIMKOTO IIAHYBAHHS Ta PI3HUX KYJBTIB.

Y  eBpomelchKii Tpaauilli 3Mis € CHMBOJIOM TPIXONAIIHHA, TUSIBOJA, YOCOOIIOE 3710,
NICTYHICTh Ta pyhHyBaHHsA. lle Hacammepen MOB’S3aHO 3 XPUCTUSHCTBOM, 3MIEM-CIIOKYCHHKOM
13 bi0mii. Asie BomHOYAaC 3Misl € CHMBOJIOM MYIPOCTI Ta 3HaHb. TakoX BOHA 3 IaBHIX YaciB yocoOroBasia
3IUICHHS, 3Misl, III0 OOBUBAE YaITy, € eMOJIEMOIO JIIKapiB 1 COTOIHI.

CyrmepewuBICTh PI3HUX YOCOOIEHb 3Mii MOke OyTH MOSICHEHA TPSIMO TMPOTHUIICHKHUMH SIKOCTIMU
1ux TBapuH. OTpyTa 3Mii MOke BOUTH, alie, 3 IHIIOro OOKY, € JIIKApChKUM 3ac000M; 3Misl TPUBAJIMM yac
MOJKE JIEXKATH HEPYXOMO, @ MOKe 31MCHUTH OnuckaBUYHUN cTprOoK. Kpim Toro, hopma Tina 3mii Moxe
OyTH Ayke MIHJIUBA: (3MIS1 MOXKE 3ropTaTHch y GOpMi Kojia, CIiipaii, MpuiMaTH XBUIEHOAIOHY (popmy)
[5; 18].

3Mil0 SIK CUMBOJI MYAPOCTI Ta JKIHOYOi CHJIM 3MaJIbOBaHO B JiereH i “Mélusine, la fée serpent’.
30eHTeKEHNH Ta HasIKaHW PaiiMoHIeH mpsimye J1icoM Ha KOHI1. BiH BumaKoBo BOMB CBOTO Jsi/IbKA T
yac nomoBaHHs. Moro TemHi xyMKH TepepuBac xkiHounit cMix. bins GoHTaHy BiH 6auMTh TPHOX JBYAT
JTMBOBIDKHOT Kpacu. OiHA 3 HUX MIOMIYa€e HOTo 1 3aMUTYye, IO CTAIOCh, aKe OAYNTh HOT0 30C€HTEKEHUI
BUTIISAA, PaliMOHIIEH yce pO3MOBila€e, 1 BOHA PO3yMi€, IIO BIH MOXKE BU3BOJMTH 1i Bif YKaXJIMBOTO
MIPOKJIATTS, a/pKe KOJIMCh MaTip 3a4aKiryBaia ii 1 Ternep KO>KHOI CyOOTH HOTM MUITIO31H TIEPETBOPIOIOTHCS
Ha CTpAIIHUNA 3MIIHUHI XBICT. Y Hali Ha MOPATYHOK MPONOHYE HOMY OAPYKUTHCH, TOJIl BOHA JIONIOMOXKE
oMy 1 3poOuTh OaratiM Ta MOTyTHIM. B 0OMiH Ha 11e BOHAa MPOCUTH TUIHKH OJTHE: HIKOJIA HE TUBUTHCH
Ha Hel B cy0oTy. [lix BImMBOM 1i COJIOKOTO TOJIOCY, KpacH 1 OOIISIHOK IOHAK 0e33arepedHo MOTopKY-
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€ThCs.. MIUITIO31H HApODKYE JIECATh CUHIB 1 Oy/ye ISl HBOTO 3aMOK Ta maM’siTHUKU. Ha ainb, HeZoBro
napa Oyna maciauBoro. OpHoro pasy Opar PaiimMoHzeHa, rocTiOOYM y HHMX, IOMiYae siIKk Mumo3iH
XOBa€eThCsl B KIMHATI. BiH mocrminrae po3noBicTH Bce OpaToBi i MEPEKOHYE MOTO, M0 APYKHHA, KOTpa
XOBA€ThCs, — HEBIPHA. 3aCyMHIBAaBILUCH Y BIPHOCTI JPYXKHHH, BIH MNpsMye A0 KIMHATH, JI€¢ BOHA
MIEPEXOBYETHCS, 1 pOOUTH OTBIp adu MiArIAHYTH. BiH 6a4nTh, 1110 HacHpas/i Horo KiHka — 3Mist. MUITI031H
KHUJIAE€THCS 3 BIKHA 1 HA3aBXKIM CTA€ KIHKOIO-3MI€0. Y 11iH jiereH 1l Mutro3iH (3Mis1) ToKa3ajia CBOIO MyJI-
piCTb, /K€ BOHA HaMaraiach OJHOYACHO BOUTH JBOX 3ailiiB: 1 jonomortu PaiiMonnieHy, 1 m030aBUTHCh
BiI TPOKJIATTS. BoHa rpaMoTHO Oy/1ye ciM’10 1 HAMAraeThesl )KUTH 1aciuBo [ 19].

A ort, Hanpukian, y jgerenal “Le serpent du Pyrénées” 3Mis CUMBOJIIZYE 3JI0 Ta Xa0cC, 13 IKUM
6opernscst Hapoa Dpanii. 3a CIOXKETOM, Ha TOPI KUB Ty)Ke BEIUKHMA 3Miil. BiH 3amomitoBaB BEIUKOL
IITKO/IM MEIIKAHIIIM OKOJIMITh 1 IXHIM rocrogapcTBaM. ToMy OJJHOTO pa3y JIFOAW BUPIIIIA OOpOTHCS 13
LIUM 3JI0M 1 [TOOOIISUIN AK€ BEIUKY HAropoJy TOMY, XTO 3MOKe BOMTH 4yl0BUChKO. OTXKe, yepe3 ciM
POKIB KOBaJIb TiepeMarae 3misi, 1 Ha 1bOMY MICIIl YTBOPUJIOCS 03€po, a II€ Yepe3 PIK JIMIIMIUCS OJH1
3MiiH1 KICTKH, 3 SKHUX JIFOJIM HAMarajiuch MoOyAyBaTH EPKBY, IPOTE Yepe3 MOCTiHHI OypeBii 3p03ymisy,
1o bor mpoTu 1ikoro 1 1i cmamwmm [16].

Posrisinemo me oguH cuMBOJ — 00pa3 6é06éka. BiH CMMBOJII3y€e 1HCTUHKT, 1HTEIEKT, JKary Jo
cBO0OO/IM Ta BaKJIMBICTH COLIAIBHUX 3B’s13KIB. BOoBK OyB 1 3anumaeTbest eMOiemoro Pumy, cuMBooM
porouocTti Ta 3axucty. bausHiokun Pomyiioc 1 Pemyc, 3amumeni Ha kpato Tubpa, Oynu migiOpani i
BHUXOBaH1 BOBUHIICIO, KA CTajla eMOJIEMOIO MiCTa Ta IIaHY€EThCs BciMa rpoMasiHamu Immepii [18].

Takox BOBK O3Haya€ 3eMIIO, 3710, MMOXKUPAIbHY MPUCTPAcTh 1 THIB. BOBKM 1 BOpPOHM 4acTo
BUSIBJISIIOTECST OJIM3BKUMU JIpy3siMH OoriB cMepTi. B anxiMmikiB BOBK pa3oM 13 co0akor CHMBOJIIZYE
noJBiHY npupoxy Mepkypist, Ppiiocodcbky pTyTh. Y XpHUCTUSHCTBI BOBK — 3710, JUSABOJI, I'YOUTENb
MIACTBH, ’KOPCTOKICTh, XUTPICTH 1 EPECh, @ TAKOK 0C00A 3 HEPYXOMOIO LIHEI0, OCKUIBKU BBAKAETHCS, 1110
BOBK He 3/1aTHHI 00epHyTHCs. BoBK OyB eMOiieMoro cBsitoro ®@panipicka ACCH3BKOTO, 0 IPUPYIUB
BOoBKa ['y006i0. BiH € i3710BOI0 TBapHMHOIO BIILOM 1 YaKITyHIB, HOTO BUIJIAJ MPUIMAE TIEPEBEPTEHH a00
BepBoub(. Takoxx cumBoIBYe H06IECTS [1].

VY nerenni “Le Loup-Vert de Jumiéges” cBstuii ®utibep 3acHyBaB KIHOYMH MOHACTHD, 1
KOXKE€H, XTO XOTIB 3pOOMTH CBIi BHECOK Yy TMPOLBITAaHHS MOHAcTUps, OYyB BIINOBITAJIbHUM 3a
BinOUTIOBaHHS OUTM3HM 10 pusHUIll. Bin monactupst B [lamni mo moHactups B XKym’exi Oyio ganexo,
TOMY OYB BICIIIOK, SIKMH HOCHB 1110 OUTH3HY uepe3 Jiic. OHoro pasy B Jiici HOTO NepecTpiB BOBK, SKUN
0e3KaricHO 3’iB TBapHHY, 110 BIPHO 1 OE3KOPUCIIMBO CIyryBasia MOHAcTUpIO. Ilicis Toro, sik BOBK 3’iB
BCE JI0 OCTaHHBOI KICTOYKH, Ha MICIIC 3JI0YMHY NMPUOYB cBsTuid OCTpOEpT, KU 3aCyIuB 3BIpa JI0
BHUKOHAHHSI TI€T 5K caMOi poOOTH, 110 BUKOHYBaB BICIIOK. Po3ry0ieHuil, BIH IPUIHSB CBOE MOKapaHHS 3
TITHICTIO 1 710 KIHIIS CBOTX JHIB T'JTHO BUKOHYBAB POOOTY.

Otxe, y 11l JereHi BOBK BUCTYIIUB CUMBOJIOM OPCTOKOCTI, IIPOTE€ OJHOYACHO 1 CUMBOJIOM
KasiTTS 1 HaBITh BOCKPECIHHSI, a/IKe 3BIp MOBHICTIO MIEPEHHSB YECHOTH BICIIIOKA. Y peJIirii, sIK 1 B MOpaJli,
TaK1 IEpPEeTBOPEHHSI €KBIBAJIEHTHI BOCKpECIHHIO [17].

BucHOBKM Ta nmepcneKTHBH NMOJAJIBLIIOIO J0CHiKeHHs. OTKe, Ha OCHOBI JOCIIKYBaHOTO
Marepiairy 0ys10 BUSBJIEHO, 110 CUMBOJIM MAOTh YK€ BEJIMKE 3HAUEHHS JUIs BUBYEHHSI KYJIbTYpU Hapoy,
aJpKe yepe3 o0pasu JIFOAU 3 JaBHIX-IaBEH BUPAXKAIOTh TEBHI eMollii Ta noii. He3paxaroun Ha Te, 1110 B
KO’KHOTO HapoJy CBOi MOBa, KyJbTypa, TPAIULIi, ICTOPIs, SIK1 1IEHTU(IKYIOTH ii SIK OKPEMY Hallilo, 3Ha&
YEHHS CUMBOJIIB Y HapO/IH1M TBOPYOCTI 3aIUIIAETHCS Maibke OJJHAKOBUM JIs BCIX. MOMIINBO, L1€ TAKOX €
OJIHUM 13 JIOKa3IB ICHYBaHHS B JAJIEKOMY MUHYJIOMY OJIHIET CITUTBHOT MOBH IS BCIX JIFOJIEH Ha IJIaHETI.
[lepcriekTHBY TOTANTBIIIOTO JTOCTIPKEHHS MOJISTal0Th Y BUBYCHHI M aHAI31 (ppaHIly3pKOT0 (DOJIBKIIOPY,
JOCIIDKEHHI IHIIMX CUMBOJIIB 1 00pa3iB Ta MOPIBHAHHI iX 13 (POJIBKIOPOM IHIIUX HAPO/IIB.
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Sk

Maprbiniok Oxcana, Kurunckas Hapexxaa. O0pa3bl-CHMBO/IBI KUBOTHBIX BO (DPaHIly3CKHX JiereHaax.
Crathsl TOCBSIICHA KCCIACIOBAHHIO CHMBOJIOB JKMBOTHBIX BO (DPAHITY3CKHX JICTCHIAX, KOTOPBIC SBJLIIOTCS IICHHBIM
HCTOYHUKOM JUISl U3y4YEHHs YCTHOI'O HAPOIHOI'O TBOpPUECTBA. /3aBHA ¢ IMOMOIIBIO CHMBOJIOB JIFOAM OOO3HAYAIIH TJIABHBIC
JKM3HCHHBIC IIEHHOCTH: JIFOOOBB, JPYKOY, MPEIaHHOCTh, YMEHUE pa3jinuaTh T00pPO W 370 W T. 1. B cuMBOmax orpakeHa
HCTOpUS M KyJIbTypa Haiwd. [IpoaHaan3upoBaHbI MPUMEPhI PA3JIMUYHBIX JIETCHI, B KOTOPHIX OUH U TOT e 00pa3 MOXKET
AMETh pasHble 3HauYeHWSI. YUTOOBI TMOHATH CHMBOJMKY >KMBOTHBIX, HEOOXOIMMO OBLIO YCTAHOBUTH OIpEIC/ICHHBIC
COOTBETCTBHS M aCCOIMALINY, BE/Ib KaXI0€ KMBOTHOE UMEET CBOM XapaKTEPUCTUKH, KOTOPBIE 3aBUCST OT KYJIbTYphl. OueHb
YacTo B JICTEHJAX MCIONB30BAIM 00pa3hl HE TOIBKO PEalbHBIX JKABOTHBIX, HO M MHCTHYCCKHX, KOTOPBIC HMEIH
CBEPXBHECTECTBEHHYIO CHIY U aCCOLIMHUPOBAINCH C YEM-TO HEM3BECTHHIM M TAMHCTBEHHBIM. [IOCKONIBKY >KMBOTHBIE BCETIa
ObUIM YacCThIO YEJIOBCYCCKOM JKH3HHM, aHAIM3 WX CHMBOJIMYECKOIO 3HAYCHMS SIBISETCS CYIISCTBEHHBIM U H3YUCHUS
KYJBTYpPBI, TPAIMIMA ¥ BEPOBAHUI KaKIOro Hapona. bbUIM MCCIeIOBaHBI CHMBOJBI TETyXa, COOAKH, 3MEH M BOJKA BO
(paHITy3CKHX JIETCHIaX, KOTOPhIC, B 3aBUCUMOCTH OT CHTYalldH, MOI'YT UMETh KaK TOJIOXKHUTEIbHBIC, TAK U OTPHIIATCIIHHBIC
KOHHOTaImu. Hamprmep, meTyx sIBISETCS HE TOJNBKO CHMBOJIOM COJIHIIA, CBETA, XO3SHUCTBEHHOCTH, HO U MPEIBECTHHUKOM
Oerbl, HeCYacThsl, BOMHCTBEHHOCTH. Co0aka CHMBOJTM3HPYET NMPEAaHHOCTh, HAISKHOCTh, BEPHOTO APyTra, HO MHOTIA U 00pa3
KOBapHOro 3Beps. OIMHMM W3 CaMbIX HMHTEPECHBIX €CTh CHMBOJ 3MEH, KOTOpas acCOLMUPYETCs, C OJHOH CTOPOHBI, C
MYAPOCTBIO, TUIOJOBUTOCTRIO, & C IPYTOi — C TPEXOM, CMEPTHIO | 37I0M. BOJK BO (ppaHITy3CKUX JIereHaax BOIUIomaeT oopa3s
CBOOOIBI, MHTEUICKTa W KAIHOCTH, XOTS HHOINA SIBJSICTCA CHMBOJIOM ITOKAsHHMSA M TIEPEBOIUIONICHUS 371a B J00pO.
BbIsICHEHO, YTO CHMBOJIKA KMBOTHBIX 00pa30B SBISETCS CYIIECTBEHHOM I UCCIIEMOBAHUS (PPaHITy3CKOro (OIBKIOPa, Kak
SIPKOTO OTpaKeHUsI Hapozia 00 OKpykaromeM Mupe. J[oka3aHo, 4TO He3aBHCHUMO OT TOrO, YTO KaKIbIA HApOI MMEET CBOM
SIBBIK M KYJBTYPY, CAMBOJIBI JJIs1 BCEX HaIlMM HECYT MOUTH OJJMHAKOBOE COMIEPKAHUE.

KroueBble cjioBa: cMMBOIL, 00pa3, JKHBOTHOE, JICTCHIA, CHMBOJIN3M, HaIHs.

Martyniuk Oksana, Zhytynska Nadiia. The Animals’ Symbols in the French Legends. The article is devoted to
the study of animal symbols in French legends, which are a valuable source for the study of oral folk art. From ancient times,
with the help of symbols, people marked the main values of life: love, friendship, devotion, the ability to distinguish between
good and evil, and so on. The characters represent the history and culture of the nation. Examples of different legends have
been analyzed in which the same image can have different meanings. In order to understand the symbolism of the animal, it
was necessary to establish certain correspondences and associations, since each animal has its characteristics, which can vary
depending on the culture. Very often the legends used the images of not only real animals, but also mystical ones that had
supernatural power and were associated with something unknown and mysterious. Because animals have always been part of
human life, the analysis of their symbolic significance is essential for studying the culture, traditions and beliefs of every
nation. It was analyzed the symbols of cock, dog, snake and wolf in French legends, which, depending on the situation, can
have both positive and negative connotations. For example, a cock is not only a symbol of the sun, light, economy, but also a
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harbinger of misery, militancy. The dog symbolizes loyalty, reliability, loyal friend, and sometimes the image of the insidious
beast. One of the most interesting is the symbol of the snake, which is associated, on the one hand, with wisdom, fertility, and
on the other hand with sin, death and evil. The wolf, in French legends, embodies the image of freedom, intelligence and
greed, although it is sometimes a symbol of repentance and the reincarnation of evil in goodness. It is found that the
symbolism of animal images is essential for the study of French folklore, which is a vivid reflection of the people about the
surrounding world. It is proved that, regardless of the fact that each nation has its own language and culture, symbols for all
nations have almost identical meaning.
The key words: symbol, character (image), animal, legend, symbolism, nation.
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Svitlana Martinek

OPPOSITIONAL METAPHOR LIGHT AND DARK
VIA THE ASSOCIATIVE EXPERIMENTS

Cognitive linguistics considers language as a window into human consciousness providing insights into its structures
and reflecting fundamental properties of the human mind. Therefore, it reveals new prospects in studying binary oppositions
within human consciousness via their language manifestations. This study aims to analyse the interplay of cognitive
mechanisms of contradistinction and conceptual metaphors. The paper presents an empirical investigation of the binary
opposition LIGHT-DARK based on the data of the Associative Thesauri. The working hypothesis is that associative network
is motivated by hierarchical conceptual structures existing in the speakers’ minds. Therefore, responses evoked by certain
stimuli can be regarded as the reflection of corresponding conceptual structures. The responses obtained via AE confirm a
tight connection between LIGHT and DARK and human ability of seeing as it was described by Wierzbicka (1996: 288).
Furthermore, the obtained responses give possibility to trace the ways, in which LIGHT — ABILITY OF SEEING —
REASONING, on the one hand, and DARK — INABILITY TO SEE — ABSENCE OF KNOWLEDGE/EDUCATION, on
the other hand, are interconnected and all together generate metaphors in systematic way. The analysis of the responses
reveals binary oppositions interacting with the opposition LIGHT — DARK. The consciousness of contemporary bearers of
languages and cultures preserves deep-rooted relations of the light — dark opposition with the corresponding parts of other
binary oppositions, namely day — night; sun — moon; white — black, red — black; sky — earth; happiness — unhappiness, life —
death, etc. within the evaluative opposition positive — negative. Blended with metaphorical mappings, the LIGHT — DARK
opposition creates complex mental images, which can be termed ‘oppositional metaphors’.

Key words: binary opposition, associative experiment, cognitive mechanism, conceptual metaphor, universality.

Introduction. It is difficult to establish unequivocally when humanity started exploring binary
oppositions. At least, in Europe, they were repeatedly addressed in different periods: by ancient philosophers,
by medieval alchemists or by linguists, psychologists, and ethnologists in the recent centuries.

Cognitive Linguistics, which starts ,,with an empirically responsible philosophy”” and considers
“the embodied and imaginative character of mind” [12, p. 468] as well as explores the forms of
knowledge representation and cognitive mechanisms via language, enables a new approach to the study
of binary oppositions.

The opposition LIGHT — DARK is listed as a major position by many authors. Robert Hertz,
whose speciality was the sociology of religion, wrote: “All the oppositions presented by nature exhibit
this fundamental dualism. Light and dark, day and night, east and south in opposition to west and north,
represent in imagery and localise in space the two contrary classes of supernatural powers: on one side
life shines forth and rises, on the other it descends and is extinguished. The same with the contrast
between high and low, sky and earth: on high, the sacred residence of the gods and the stars which know
no death; here below, the profane region of mortals whom the earth engulfs; and, lower still, the dark
places where lurk serpents and the host of demons” (Hertz 2004 (1907): 96).

Uriel Weinreich mentioned this opposition in his list of linguistic universals: ‘generation’, ‘sex’,
‘light’ vs. ‘dark’, ‘dry’ vs. ‘wet’, ‘young’ vs. ‘old’, ‘alive’ vs. ‘dead’, ‘incipiency’ vs. ‘steady state’
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