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JIWCKYPCY Ta BUKOPHCTAHHX y HHOMY MOBHHX 3ac00iB; ommcaté peduiekcii, sKi MOXe TMPHHECTH YUTa4aM IMPOYATAHHS
BUINICBKA3aHUX TEKCTIB, PO3MIIIICHUX Ha CTOPIHKAX THKHEBUKA.

Kio4oBi cj10Ba: KpUTHYHUIA aHATI3 TUCKYPCY, TEKCT, HAIllOHAJIBHI MEHIITHHHY, TIOJIbChKa MOBa, CHCTeMa MOTBCHKOL
ocBity, “T'onoc i3-3a Himany Ha emirparii”.

Zak Waldemar. Critical Media Discourse Analysis: Polish Eucation in Belarus (on the Material of Weekly
“Glos znad Niemna na Uchodzstwie”). The paper considers one of the most powerful and well-developed directions of
modern discourse analysis — the critical discourse analysis, its methods, main principles and their application to research, as
well as proposes method of analysis discourse concerning education and Polish school system in Belarus which took place in
the period 2014-2016 in “Gtos znad Niemna na uchodzstwie” weekly. “Discourse” being the matter of interest of different
sciences is quite a disputable phenomenon nowadays. Due to the attempts of the scholars the theory of discourse is being
developed as a separate sphere of science thus becoming a core in the process of modern science integration and enabling a
deeper and wider study of the phenomenon under consideration and finding its general and peculiar characteristics. Based on
the critical discourse analysis, the article explores relevant events, main themes and contexts in which the Polish people living
are represented as actors, as well as speech and cognitive techniques used to cover the diaspora topics. The situation of Poles
as Polish people living abroad in the contemporary Belarus seems to be complicated. On one hand, they occur to be a
significant percentage of the society in Belarus, but on the other hand, the significant part of them has a difficulty to preserve
Polish identity. Polish media in Belarus plays a vital role in the process of creation and development of national
consciousness. It proves to be the essential source of cognition. “Glos znad Niemna na uchodzstwie” weekly issued as the
press organ of the Union of Poles in Belarus has been playing such a vital role for years. The critical discourse analysis has
proved to be of special helpfulness, the analysis in relation to the ethnic and national minority problematic aspects. One should
highlight the fact that the public discourse is used both for the creation and reinforcement of the national identity. One has
made five analysis of papers of choice concerning the education and Polish school system in Belarus in “Glos znad Niemna
na uchodzstwie weekly, the analysis which were very helpful as for which topic issues concerning Polish education in Belarus
are highlighted in the press; what the discourse construction is, types of used vocabulary and structures; which results for
behaviour and the way of readers thinking are obtained by reading texts printed in the weekly.

Key words: critical media discourse analysis, text, national minority, Polish language, media, polish school system,
“Glos znad Niemna na uchodzstwie”.

YK 811.11°42:808:659.13
Coghia 3acmposcoka, Temana Cemeniox-

3ACOBH BI3YAJIbHOI PUTOPUKH B PEAJIIBAIIII KOMYHIKATHBHOI
IHTEHIII AAIPECAHTA PEKJIAMHOI KOMYHIKAIII
(HA MATEPIAJII TEKCTIB CYYACHOI HIMEIIbLKOMOBHOI TA
AHI'JIOMOBHOI PEKJIAMN)

VY crarTi po3mISIHYTO Bi3yallbHi 3aC00M y TX pUTOPUYHIN (YHKIN SIK OJMH 31 CrIOCOOIB peari3aliii KOMyHiKaTHBHOT
IHTeHIlli azpecaHTa Cy4acHOi AHTJIOMOBHOI Ta HIMEIPKOMOBHOI peKiiaMH. PekimaMHiI TEKCTH ChOTOJAECHHS € CEMIOTHKO-
TeTePOreHHNMH KOMIUIEKCAMHU, Y TBOPEHHI CMHCIY SKHX OepyTh y4acTb HE JuIIe BepOaibHi, a i HeBepOaibHI Ta
mapaBepOanbHi 3ac00H. Y CTATTI HATOJOIIEHO, 1[0 CEMIOTHYHO HEOTHOPITHI peKSIaMHI TEKCTH MICTATh HE JIUIIE CIIOBECHY,
aJe i Bi3yalbHy PUTOPHKY, sIKa aKyMYITIO€ HeBepOaJIbHi, TIepeayciM iKOHIUHI eIEMEHTH 1 aKTUBI3Y€e IParMaTUYHMI BIDIHB HA
anpecata. J{OCSTHEHHS TEPIOKYTHBHOrO e(eKTy y pekiami 3[iCHEHEe 3a JOMOMOrOI0 CTPATETiH, TAKTHK Ta TPUHOMIB.
[epirodeproBor0 CTpaTericlo peKiIaMu € aTpakiiifHa, aKTyalli30BaHa, 30KpeMa, TAKTUKOK0 IKOHIYHOI Bi3yamizamii depes
TIPUIIOM arleIsIlii A0 3ac00iB Bi3yallbHOI PUTOPUKH — 300pakyBalbHHUX €KBiBAaJICHTIB MOBHHX TPOMIB 4H ¢iryp (meradop,
rinepOoi, METOHIMIH, TMOPIBHAHB, CHHEKIOX TOMIO). 3ac00aMH Bi3yaIbHOI PHTOPHUKH MOXKYTh BHCTYIATH Ti CEMIiOTHYHI
omuHULi (poTorpadii, MaTFOHKH, KAPTUHU TOIIO), SKi MAFOTh KOHIIENITYaIbHO-CUMBOJIIYHE 3HAUCHHS. Y CTATTi PO3TIISIHYTO
Taki 3acoOM Bi3yaJbHOI PHUTOPHKH: Bi3yanbHa MeTaopa, iKOHOTpaMa KiTd Ta Bi3yajdbHa MeTOHIMis. CyTh Bi3yaJbHOI
MeraopH TOISraE B TOMY, 00 TepeaaTH YSBICHHS MPO NEIKHN 00 €KT 3a JOMOMOrOR 300paXKyBaJbHHX 3acO0iB, sIKi
TIEPEHOCSTh O3HAKHM OTHOTO TPEAMETA, SBUIIA HA APYTWH 3a MPUHIMIIOM aHAJIOTI], MOMIOHOCTI YK MOpiBHAHHA. IKOHOrpama
KIT4 y peKJIamMi — BUKOPHCTAaHHS BIJJOMHX TBOPIB MHCTEITBA SIK Cy4aCHOI MapKH YH TOBapy, TOOTO areqroBaHHs /10 IIeIEBPIB
MHCTENTBA YM ABTOPHUTETIB i3 METOI0 3O0UIBIICHHA MPOAAXY PEKIAMOBAHOI MNPONYKIii. BisyassHa MeETOHIMIS — BHI
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KOHIIENITYaIbHOI METOHIMII, ¥ SIKOMY II€BHHI KOHLENIT YH ITOHSTTS HPEACTaBJIeHE Yepe3 HOro 300pakyBajIbHy CKIIAJIOBY
YaCTHHY UM HaBITaKH.

Kuro4uoBi ciioBa: Tekcr, Bi3yallbHa pUTOPHKA, MIEPIOKYTUBHUN e(heKT, Bi3yansHa MeTadopa, Bi3yalbHAa METOHIMIs,
IKOHOrpama KiTtd.

IMocraHoBKa HAyKOBOI Pod/eMH Ta ii 3HaYeHHsI. B ernoxy cy4acHo1 KoMyHiKallii pi3HOKO/IOBi
CEMIOTHYHI PECYpCH € HEeBiI €EMHHMH CTPYKTYPHO-KOMIO3HMLIMHIMHI CKJIQJJOBUMH TEKCTIB Pi3HHX
ucKypciB. OcoOIMBO 3HAYYIIMMU CEpell IHIIOKOIOBUX BKITIOUEHB € Bi3yallbHi (300paXKyBaiibHi) 3aco0u,
SIKI TIepelialoTh CMHCI 4epe3 300pakenHs (niM. Bilder, anrn. images, visuals) (¢ororpadii, kaprunu,
CXEMH, CMaWJM TOIIO) i, BIATIOBITHO, CIPUIHATI 4Yepe3 30poBUH KaHal BidyanmbHi 3ac00M MOXYTb
JTyOJTFOBAaTH CJIOBECHI, JIOTIOBHIOBATU iX, YTBOPIOIOYM CEMAHTHYHI 3B’SI3KM MDK OJIOKAMU CEMIOTHYHO
HEOJHOPIAHOTO TEKCTY, a TAKOXK OYTU €JMHUMH aKTyalli3aTOpaMy CMHUCITY TEKCTY.

BizyanbHi eneMeHTH € 0cO0IMBO KOHIENTYaJIbHO Ta MParMaTHYHO 3HAYYIIUMU Ui peastizaiii
KOMYHIKaTUBHOI IHTEHIIl aJpecaHTa B TEKCTaX pEeKJIaMH, Ul SIKOi OCTaHHIM YacoM XapaKTepHI
Komrpecisi o0csry BepOanbHOI 1H(QopMmalii Ta 30UTbIIEHHS 4YacTKW HeBepOainbHOL. Bucoky
IHTErpaTUBHICTh BI3yaJbHUX 3aCO0IB Yy CMUCIIOBHM MPOCTIP pEeKIaMHHUX TEKCTIB MOXKHA MOSCHUTH X
IIBUIKAM CIIPHAHATTSAM Ta BHCOKAM TParMaTHYHUM TIOTEHIIAJIOM. 3a3HauuMo, M0 y peKiIami
BI3yaJbHI CEMIOTHYH1 OJMHUIII BUKOPUCTOBYIOTh LUIECHPSIMOBAHO, 13 METOIO HE JIMILE MPUBEPHEHHS
yBaru 4y 3alliKaBJICHHS MOTEHIIHHOI UIbOBOI ayAUTOpii peKIaMOBaHUM TOBapoOM, a ¥ MepeKOHaHHS
CMO>XMBAYiB y MPHI0aHH1 TPOTIOHOBAHOT MPOYKIIII.

BrimtoueHHs Bi3yallbHUX 3aco0IB y TEKCTH PEKJIaMH € ChOTOJHI HIBHJIIE IPAaBUIIOM, HIK
KpPEaTUBHUM XOJIOM, TOMY PEKJIAMICTH HaMararoThCsl 32 JOMOMOTOI0 300paXyBaJbHUX OJMHHIL HE
MIPOCTO LTFOCTPYBATH TEKCT, a IOHECTH MOTO CMUCI Y MaKCUMAIBHO edeKTHBHMM c1toci0. Och oMy Ha
nmoyatky XXI cTomiTTs B pekiami 0coOIMBOI aKTyaJlbHOCTI HaOyBae TEHACHIIS 10 BHKOPHUCTAHHS
3ac00iB BI3yaJIbHOT pUTOPUKH 3 METOIO peasti3allii IHTeHI] aJjpecanTa.

AHaJi3 aochaikeHb 1i€ei mpoOsemu. 3acoOu Bi3yalbHOI PUTOPWKH, SK BITHOCHO HOBE
CEMIOTHKO-KOHIICTITYalbHE  SIBUITE, JOCTDKYBamH, 30kpema, M. Jhxoncon, lO. FO. Jlanmmna,
JIx. Jlakodd, JI. I'. MacimoBa, M. Auumipchka Ta iHIm. 3pocTaHHs 3ac00IB Bi3yadbHOI PUTOPUKU Y
CYYaCHUX TEKCTaX, IX BHMCOKa IEPCya3UBHICTb, KOHLENTyaJlbHA 3HAYUMICTh, & TAKOX HEIOCTATHE
JOCITIDKEHHST BU3HAYAIOTh aKTYaJIbHICTh 0OpaHOi TEMH.

Mera i 3aBaanHsi cratTi. Mera poOOTH MoJiATae y BUSBIICHHI crieli(iku 3ac00iB Bi3yaJbHOT
PUTOPHKH Yy pealtizallii KOMYHIKaTHBHOI IHTEHIIli aapecaHTa y TEKCTaxX HIMEIBKOi Ta aHTJIHChKOL
pexiamu. Peanizarito MeTu 3a0e31euyroTh Takl 3aBJaHHS: 0XapaKTePU3yBATH MOHATTS KOMYHIKaTUBHOI
IHTEHI[li, cTparerii Ta TaKTUKH; OKPECIMTH CYTh Bi3yaJlbHOI PUTOPUKHA Y CYYacHId CEMIOTHKO-
reTepOreHHIi KOMYHIKaIlii Ta il 3HaYeHH U1 peKIaMU; BUSBUTH OCHOBHI 3aCO0U Bi3yalIbHOT PUTOPHKH
y Cy4acHiii aHIJI0- Ta HIMEIIbKOMOBHIN peKiami.

Y mpomeci mochipKeHHs Oylno 3aCTOCOBAHO CEMIOTHMKO-IHTEPIPETATUBHUI METOMA, 3a
JIOIIOMOTO}0 SIKOT'O IT1J1 Yac iHTeprpeTallii CMUCITY TEKCTY BPaXxOBaHO HOro 3HaKOBY ITPUPO.LY; OLIMCOBUI
METOJl, SIKUH YMOJJIMBUB BHSIBJICHHS CMHCIIB, HAWOLIbLI aKIEHTOBAHMX KOIipaiiTepamMu; a TaKoX
METO]I PUTOPUYHOTO aHAJI3Y, 110 CIPHUSB BU3HAUCHHIO OCHOBHUX BI3yaJlbHUX PUTOPUYHHUX 3aCO0IB.

Bukian ocHOBHOro marepiajay ii OOIPYHTYBAaHHSI OTPHMAHUX Pe3YJbTAaTIB JOCJTIIKeHHS.
KoMyHIKaTUBHA IHTEHIiS, Ky BHU3HAYA€MO SIK PI3HOBHJI MEHTAIBHOI pEnpe3eHTallii JIFOAUHHU, L0
CTAHOBHUThH HaMIp MOBLIS JIOHECTH JI0 aJjpecaTa MEeBHY CIIPIMOBAHICTb CBOET CBIIOMOCTI Ha 00’ €KTH
CTaHM peyel 30BHIIIHBOIO CBITY M y Takuil cnocid BIUIMHYTHM Ha Hboro [1, c.95], € BaximBoOrO
KaTeropiero pekiIaMHoi KoMyHikailii. KoMyHikaTUBHa IHTEHIIIT afjpecaHTa y pekjiaMi peajli3oBaHa uepe3
BUKOPHUCTaHHS KOMYHIKAaTUBHUX CTpaTerid i TaKTUK, SKi JIONIOMAraroTh JIOCATHYTH IHTEHJOBAaHOTO
MEPIIOKYTUBHOTO €(eKTy, aKTyali3yloud W yTPUMYIOUM Y CBIIOMOCTI ajpecara iH(popMmallilo Mpo
PEKIaMOBaHM MPOIYKT, (POPMYIOUM 3alIKaBICHICTh Y HbOMY, IEPEKOHYIOUM B HOTO MO3UTUBHHUX
XapaKTEePUCTUKAX 1 CIIOHYKAIOUH JI0 HOTO MPUI0aHHS.

Ilin crpaterieto po3ymilOTh CYKYIHICTh MOBJIEHHEBHMX [Iiif, CIIPAMOBAaHMX Ha BHUKOHAHHS
3arajJbHOTO KOMYHIKaTUBHOTO 3aBmaHHs MoBIs [3, c. 109]. Crparerii BHU3Ha4ae CEMaHTHYHI,
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MparMaTHyHi, a TaKOX CTIJIICTUYHI OCOOJNMBOCTI TEKCTIB, SIKI B KOMIUIEKCI MOBUHHI 3a0e3MeunTd
nepyiokytuBHUN edekT. Crpareris TICHO TOB’S3aHAa 3 TAKTHKOK, SKYy BU3HAYAIOTh SK ,,0HY YU
JeKUTbKa Jiid, 0 CHpHsIOTh peanizamii crparerii [3, c. 110]. Cmocobom akTyami3arii TaKTUKU €
IIPUKOM.

@dopmamMy BUpaKeHHS IHTEHIIl ajpecaHTta, a OT)Ke, 1 CeMIOTUYHHMH MapKepaMu peajizariii
CTpaTerid, TpaJWIifHO BHCTYNAIOTh BEpOAIPHI OJWHHUII PI3HUX pIBHIB (MOpQemMH, JIEKCeMH,
CIIOBOCITIOJTyYCHHS, PEYCHHS). 3alydeHHS B CEMIOTHYHHMH 1 KOHIICNITYAILHO-CMHCIOBUI TIPOCTIp
TEKCTIB HeBepOAJIbHUX Ta MapaBepOATbHUX KOJIIB CBITYUTH TPO iX CEMaHTUYHY 3HAYYIICTh T BUCOKHUI
MparMaTUYHAA TMOTEHIaN. 3BayKaroyM Ha TOJIKOJIOBICTh CYYaCHHX PEKIIAMHHX TEKCTIB, BiI3ZHAYMMO,
IO JIOCATHEHHs IHTEHJIOBAaHOTO pE3yIbTaTy MOJKIJIMBE 3aBISKH BpPaxXyBaHHIO CEMaHTHKH BCIX
CEMIOTUYHUX KOJIB, 3aJISIHUX y (POPMYBaHHI CMHUCITYy peKIaMHHUX OJIOKIB. YBaXaeMo, IO CTPaTEriio B
TMIOJIIKOJIOBIM KOMYHIKAIlli IOTPIOHO PO3YMITH SIK CYKYIHICTb MOBHHMX, HEMOBHHUX 1 ITapaMOBHHUX [,
CIPSIMOBAHMX Ha 3/IIIICHEHHS €(p)EKTUBHOTO IparMaTu4yHOTO BIUIMBY Ha ajpecara [6, c. 143].

BurokpemittoeMo 4OTHpHM OCHOBHI CTparerii peaiizallii KOMYHIKaTUBHOI IHTEHIII ajpecaHTa
peKIIaMHOT KOMYHIKAI[il: aTpakliiiHy CTpaTerito, CTpaTerito MNpoOYyMKEHHsS IHTEpPECy, CTpaTerito
apryMeHTYBaHHS Ta CTPATErio 3aKIMKy IO aKTUBHUX [l [6, c. 147].

AtpakiiiifHa cTparerisi akTyali30BaHa HU3KOIO TAKTHK, Cepell SKUX OCOOIMBO 3HAUYIIOKO JUIs
peanizailii KOMyHIKaTUBHOI IHTEHIIT aipecaHTa pekjlaMy € TaKTUKa IKOHIYHOI Bi3yanizallii, OJHUM 13
MIPUIOMIB peati3allii KOTpoi € anensayis 00 3aco0is 8i3yanibHOI pUMopUKuU.

PuTtopuKkoi0 € BHUKOPUCTaHHS JIIOJUHOIO CIiB sl ()OpPMYBaHHS MEBHUX MO3UIINA 4Yu JUIs
CMOHYKaHHS IHIIMX JIIOAEH 10 MEeBHUX Aid. Y 3B’A3KYy 3 IHTErpalli€l0 IHIIOKOJOBUX EJIEMEHTIB Y
CEMIOTHYHHUM TPOCTIp MOHOKOJOBHX TEKCTIB, a OTXKE, 3 PO3IMIUPEHHSIM OO0 €KTY IOCIIIKEHHS,
0COOJTMBOT aKTyaJIbHOCTI y c(hepi pUTOPHKH ChOTO/IHI HAOYBAIOTh IHIIIOKOOBI CEMIOTHYHI OJTMHHUIIL, 710
skux K. bepk BiTHOCHTh “MalltOHKH, MY3UKY, MaTeMaTU4HI 3HAKH, CKYJIBITYPH, TaHEIlb, apXITEKTYPH1
ctiwii Tomo” [8]. CywacHi HAyKOBIIl YacTO AMCKYTYIOTh, UM € BHUIIE3TajaHi CEMIOTHYHI OJUHHII
KOHLENTYaJJbHO 3HAUyIIMMH, 4YM TPOCTO JIONOBHIOIOTH BEpOAJIbHO KOJOBaHMH TekcT. Tak,
M. Aummipchbka, AOCTIDKYIOYH Bi3yallbHI TEKCTH Y COIIAILHUX MEpeXkax, Harojollye Ha BaroMoOCTi
300pakeHb: “SIk 1 KOXHUH BepOATbHUM JKaHp, 300paKCHHS TaKOXX MOJKHA IHTEPIPETYBATH,
aHaJII3yBaTH, y3arajabHOBaTH . J{OCTiMHUIII 3a3Ha4aE, 1110 Y MPOoIIeci IeKoyBaHH iHpopMarllii “aurad
MIEPEeBOAUTH BI3yaslbHI 00pa3u y BepOasibHi i cripriiMae iX sk muticHicTs” [7, ¢. 362].

OO0’exTOM HAaIOro JOCHTIPKEHHS € CTaTH4YHI TOJIKOJOBI PEKIaMHI TEKCTH, CHPUHHATI Y
B3yaslbHIN MojanbHOCTL. [IpoTe He BCi Bi3yasbHI 3aCO0M MOXYTh (POPMYBaTH MPEAMET BI3yaJlbHOT
putopuku. Sk 3a3Hauae C. Docc, HeBepOabHI OJUHMIN HaIeXaTh A0 chepH BI3yalbHOT pUTOPHKH
TOJIi, KOJIX BOHU € CHUMBOJIYHUMM, BKJIIOYAIOTh BTPYYaHHs JIIOAWHHU Ta MOKYThb OyTH Hpe/CTaBlIEHI
ayauTOpii 3 METOI0 CIUIKYBaHHSA 3 Ii€t0 aynuTopiero [9, c. 144]. V cyyacHiil pekiiaMHili KOMYyHIKaIlii
HaifyacTille pUTOPUYHUMH € IKOHIYHI 3aCO0H, AKi € HOCIIMH KOHIIENTYaJIbHOTO CMUCITY.

YacoM BUHHKHEHHSI BI3yalbHOT pUTOPHKH MOKHa BBakaTH 1970 pik [9, c. 141]. V 1eii nepion y
CIIA na xoH(epeHIii 3 pUTOpUKUA Oyn0 CPOPMOBAHO MPOTMO3UIIIIO MPO BKIIOUEHHS B PUTOPUYHI
JOCITI/DKEHHS He JInIIe BepOalbHUX, a i HeBepOaIbHUX €JIEeMEHTIB, SIK1 TAaKOXK Yy MEBHUH CIOCIO 31aTHI
BILUIMBATH HA JIFOMHY. JlocnipKeHHs Bi3yalbHOI pUTOPUKH 0a30BaHi Ha aHati31 (hoTorpadiil, pucyHkis,
KapTHH, rpadikiB TOILIO, SKI MalOTh CUMBOJIIYHY MPUPOLY 1 B MO€IHAHHI 3 BepOabHUMH 3aco0amu
CTpsIMOBaH1 Ha JIOCSATHEHHs TMEBHOI iHTeHIi agpecara. HaykoBii BBaXaroTh, II0 Ha BIAMIHY Bij
KJIIaCUYHO1 PUTOPUKH, sKa i1e Bif i1ei 10 (opMyBaHHS CMHUCIY, OCHOBHOIO METOIO BI3yaJbHOI
PUTOPHUKU € PO3YMIHHS PUTOPUYHOI NMPUPOAU TOTO CMHCIY, SKUIl IHTErpOBAHUM y MOBIJOMIICHHS B
npoueci komyHikauii [4, c. 112]. V Ttakuii cnoci0 Bi3yalbHa pUTOpUKa HAaBYAa€ HE CTBOPIOBATH, a
aHaNII3yBaTH ICHYIOYI (pakTM MacoBOi KOMYHIKaIlil. 3BepHEHHs 1O 3ac00iB Bi3yaJbHOI PUTOPHUKU €
MPUIOMOM, KOTPHI arestoe 10 Bi3yaJIbHUX €KBIBAJIEHTIB MOBHHX TPOIIB U (Piryp.

BaxxnuBumu 3acobaMul Bi3yalibHOT pUTOPUKH Y HIMELIBKO- Ta aHTJIOMOBHIH peKiami € Bi3yalibHa
Metadopa, METOHIMIS, CHHEKI0Xa, MOPIBHAHHSA Tomo. Tak, Y. Exo BuAaLise Taki JOJATKOBI TPOTIH:
“IpUYeTHUl 3a CYMDKHICTIO” (TIepEHEeCeHHS BJIACTUBOCTEH OJHOro OO0’€KTa Ha IHIIWH, SKUAN
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3HAXOAUTHCSA TOpPYyY), “‘IKOHOrpama KiT4~ (BUKOPHCTaHHS BiIOMHUX TBOPIB MHCTEUTBA SIK CydacHY
MapKy 9 TOBap), “mojBiiiHa MeToHIMIs (ineHTh(iKaIliss MK ABOMA 00’ €KTaMH, 10 TIPU3BOIUTH JI0 iX
TOTOXHOCTI) [2, ¢. 231].

OmHuM 13 OCHOBHHMX BI3yaJIbHUX €KBIBAJICHTIB MOBHHMX TpOIIB, a OTXKE, KPEATHUBHUM K
eKCIIPECHBHUM aWCTONEPOM Yy TEKCTaxX PEKJaMH, € Bi3yajJbHa Meradopa, sSiKa cTaBaja IpeIMETOM
nocmimkerass M. JDkoncona, k. Jlakodda Ttomo. Haykomri BBakaroTh, mo Meradopa € He
BepOalbHUM, a KOHIeNTyarsHIM (GeHomeroMm [11, c¢. 37], a omke, Moxke OyTH BHpaXKeHa 1 depes
300paxyBasbHI (TIEpemyciM, iKoHiYHI) cemioTnuHi omuHuIL. CyTh Bi3yanbHOi MeTadopu IMosirac B
TOMY, OO TiepeNaTy YSBICHHS PO JCSIKUHA 00’€KT 3a JIOIMOMOTO 300paXyBaIbHHX 3ac00iB, sKi
MEPEHOCITh O3HAKU OJHOTO IpeaMEeTa, SBUINA Ha APYIMd 3a MPUHIMIIOM aHAJIOTI, MOJIOHOCTI 4u
nopiBHAHHA. CrHpuiHSTTS BiByalbHOI MeTadopy BHM3HAYEHE KOHTAKTOM MDK CBIIOMICTIO M
MICBIIOMICTIO. Y TpOLEC] COPUMHATTS CII0XKKMBa4 HIOW BKITFOYEHHUH Y CBOEPIHY IHTENEKTYalIbHY Iy,
HaMaral4Mch I1HTEpHpeTyBaTu 1HGOPMALIII0, KOJOBAHY 3a JIOTNOMOIOI0 HeBepOanbHUX 3aco0iB. Y
pe3yabTaTl YCHIIIHOTO JIEKOIYBaHHS PEIUITIEHT OTPUMYE Habarato OUTbIIE 33J0BOJICHHS, HDK TIPOCTO
CIPUMHSBIIHN [IPO30PY, LLIKOM 3p03yMUIYy KapTUHKY, 110 (hopMye ysIBIIEHHS PO peKJIaMOBaHUI TOBap.
Kpim Toro, koruituBHa 00poOka MeTaQopuyHO NOJaHOi iHGOpMAIlll Mae OUIbII JOBrOTPUBATY
¢ikcarliro B 1am’aT1 MOTEHIIHHOTO CMOKUBaya.

HesBakatoun Ha BUCOKMI parMaTUYHUIN TOTEHIIa BI3yaJIbHUX MeTadop, CIIil HaroJOCUTH Ha
ix HeomHO3HayHIHM 1HTeprperallii. [1{o0 yHHKHYTH HEBIpHUX TpaKTyBaHb, MOTPIOHO 3BEPTaTH yBary Ha
BepOasbHI €JIEMEHTH, SIKI € TOJOBHHUMHM Ha €Talll TBOPEHHs PEeKJIaMU Ta JOCHTh YacTO BHUCTYMAIOTh
BepOaTizaTopaMy CIIOHTAHHKX Bi3yallbHO-PETPE3CHTOBAHIX KOHIIETITIB.

3a 1omoMoror Bi3yasibHOT MeTadopu peKIaMylOTh OCHOBHI XapaKTEPUCTHUKU TOBapiB. Tak,
HampuKiIaa, JOCHTh 4YacTo MeTadOpUYHO-Bi3yalbHE TIO3HMIIIOHYBAHHS BHUKOPHCTOBYIOTH  JIJISI
JIEMOHCTpAIlll TaKUX KIIOYOBUX BIIACTUBOCTEH aBTOMOOUIIB, SIK MIBHUAKICTh, MOTYKHICTh JIBUTYHA,
MaHEBPEHICTh, OE3MEYHICTh, XOpOIla BHUIWMICTh Yy HIUHY IOpPY TOIIO. SIK OCHOBHHMIM TPHUIOM
3aCTOCOBYIOTh CXOXKICTh 32 OCHOBHHUMHU O3HAaKaMU: IIBUJAKUN K SITyap, BUTPUBAIMN SK BepOIIOA,
TOCTPO30pHi SIK KakaH ToIio. Tak, y pekiaami aBromoOinst Volkswagen BukopucraHo Bi3yasibHi
MeTadopH, 3a JOMOMOTOIO SIKMX MPOAEMOHCTPOBAHO TaKi TEXHIUYHI XapaKTEPUCTHKH, SIK IIBHUJIKICTH Ta
MOTY)KHICTh (300pa’keHHs TBApHUH, SK1 IMBUAKO ODKATh, 311HMar04Yn KypsBy) (puc.1), BHCOKa BUAUMICTh
YHOUY1 (300paXKeHHSI TOCTPO30POro KaxkaHa) (puc.2), a TakoX IIBHIKICTh, MAHEBPEHICTh, MIIHICTh Ta
0e3MeYHICTh (300paKeHHS 3akId 3 MaHIIMPOM Ha cIiuHi) (puc. 3).

Volkswagen Turbo Diesel Injection.

Puc. 1. Pexnama asmomobins Volkswagen [13]
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Fast and safe. Golf GTI

Puc. 2. Pexnama aemomo6ins Volkswagen [13]  Puc.3. Pexnama asmomobina Volkswagen [13]

BizyanbHi MeTadopu TOTIOBHEH] CJIOTaHAMH, SIKI AYOJIOIOTH a00 K JIOTIOMAararoTh po3’sICHUTH
IHTCHIOBaHMI KOJIEKTMBHUM ajpecaHToM Mmecemk. Tak, cimoran Less fuel consumption with added
engine power (puc. 1) mormomara€ PO3KPHUTH IIE€ OJHY XapaKTEPUCTHUKY PEKIaMOBAHOTO aBTO —
E€KOHOMHICTb, HE3HAYHE CITOYKUBAHHS MAJBHOTO B OOMIH Ha Iie Oiabiny moTyxHicTh. Croranu Sehen
wie bei Tag (puc. 2) ta Fast and safe (puc. 3) myOmoroTh Bi3yanmbHi MeTadopH, HECYydH
KOHIENTYAJTBHUIA 3MICT, SIKHI JIETKO JICKOTyBaTH 13 TIPOTIOHOBAHUX 300paKEHb.

I1le omHMM IiKaBUM TPHUKIIAJOM Bi3yanbHOI MeTadopu € pekiama apromobins Audi (puc. 4), y
SIKI 300pa)XKEHO BEJIMYE3HOTO CO0aKy, 0 AUBHUTHCS HA MAICHBKY TapuUIKy 3 KOpMOM. [HTepriperartis
IIOTO PEKJIAMHOTO TEKCTY OyJie YCHIIIHOIO JIMIIIE Y B3a€EMO3B’SI3KY 3 BEpOAIbHOIO CKIamoBoro More
power, less consumption, ae cobaka CHMBOJII3Y€E MMOTYXKHICTh JIBUTYHA, a TapiiKa 3 KOPMOM — BUTpATy
MAJTLHOTO.

Faszinlerend schon. Faszinierend stark.

Puc. 4. Pexnama asmomobina BMW [13] Puc. 5. Pexnama mexnixu Miele [13]

OnmHuM 13 BUAIB Bi3yaslbHOT MeTaopu BapTO BBAKATHU IKOHOTpaMy KiT4, SIKY pPEKIaMiCTH
BUKOPHCTOBYIOTh SIK MPUIOM amensiii 1o aBTOpUTETY. 3a3BUYail iIKOHOIpaMoro KiTd € BiIOMI TBOPHU
MUCTELTBA, SKi BKIIOYEH] Y peKiamy ToBapy y MOJH(]IKOBaHOMY YW MEPBUHHOMY BUIJISIII 3 METOIO
NPUBEPHEHHSI YBaru JI0 peKJIaMOBaHOi MpoAyKiii. Tak, HampHkiaj, IKOHOIPaMoOIO KiT4 € KapTHHA
Jleonapma na Binui “Mona Jliza” (J[)koKoH/Ia) y pekaami MIocMOKy ToproBoi mapku Miele (puc. 5).
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3aronoBok pekiamHoro Tekcry Faszinierend schon. Faszinierend stark kopentoe i3 Bi3yallbHUM
oopmnennsM pexamu. [IoTyKHICTh MUIOCMOKY IPOAEMOHCTPOBAHA y TYMOPUCTUYHIN (hOpMi.

BizyanbHa METOHIMISI — BUJI KOHIETITYaJIbHOT METOHIMII, y IKOMY II€BHUN KOHIIENT YH MMOHATTS
MIPE/ICTaBIICHE WOTO CKJIAJIOBOIO YAaCTHHOO KOHIIENTY 4M HaBmaku. Tak, X. KoBayeBcki, JOCTKYIOUYH
BI3yaJlbHy METOHIMIIO, CTBEPJDKYE, 1110, HANPHKIAJ, HOTA € MPOTOTHIIOM TicHI abo memnomii. Okpim
TOTO, HAyKOBEIIb TIPUITYCKAE, M0 Bi3yasbHA 1 BepOaIbHAa METOHIMIT — TOTOXKHI TTOHATTSI, €WHE, IO 1X
BIIPI3HSE — 1€ T€, 0 MEHTAIbHI MPOIIECH EKCTPAIIOJIOIOTHCS Yepe3 pizHi 3aco0u (Bi3yalibHi, aJUTHBHI
gu BepOanbHi) [10, c. 4].

P. JlaaTakep nepekoHye, Mo METOHIMIYHIMH € HAWJIACTIIIe T1 OIMHHIIL, SKI MAIOTh IS ajpecarta
HaOUIbIly KOTHITUBHY 3Hauywlicts [12, c. 30]. Tak, y pekiaami aBTOMOOUIIB JOCHUTh 4YacTO 3aMICTh
300paKeHHs aBTO BUKOPUCTOBYIOTh HalOUTBIII BITI3HABaHY MOT0 4acTUHY — eMOeMy (puc. 6, 7).

The Best.

quattro’

since 1980

Au

Puc.6. Pexnama asmomobins Mercedes [13] Puc. 7. Pexnama asmomobins Audi [13]

VY pexitami Macakepa 1151 Hir Rowenta (puc. 8) BUKOpHUCTaHO Bi3yallbHy METOHIMIIO. CTyITHS €
PETPE3eHTAaHOM JIFOACHKHX HIT, IS SIKUX MPU3HAYCHUH PEKIIaMOBaHUI Macakep.

Puc. 8. Pexnama macadxcepa ons nie Rowenta [13]

BucHOBKHM Ta mNepCcleKTHBH MOAAIBIIOIO AOCHiKeHHs. Peamizaiiss KOMYHIKaTMBHOL
IHTeHIIT aJpecaHTa CEMIOTMYHO HEOJHOPIIHMX pPEKIAMHUX TEKCTiB 3/iHCHEHa dYepe3 KOMILIEKC
BepOAIbHUX, HEBEPOATbHUX Ta MapaBepOabHUX 3ac00iB. [IpoBeieHuit aHami3 3acB114MB, 110 Bi3yasbHi
CEMIOTHYHI PECYPCH MOXKYTh BUCTYIATH y (DYHKIIT €KBIBAJICHTIB MOBHHUX PUTOPUYHHUX 3aco0iB. Tak,
CyYaCHI aHIJIO- Ta HIMEUBKOMOBHI TEKCTH pEKJIaMM IHKOPIOPYIOTh Jedali YacTille Bi3yalbHI
Metadopu, METOHIMIi, a TaKOXX IKOHOTpaMHM KiT4, IO BIICHJIAIOTh PELUITIEHTIB /10 BIIOMHUX TBOPIB
MHCTELTBA. Y MEePCIEKTUBI MaEMO Ha MET1 JOCIIIUTH KOHIENITYaJbHe HAIOBHEHHS 3ac001B BI3yalbHOT
PUTOPHUKM 3 METOI0 BCTAaHOBJICHHS HAHOUIBbII 3HAUYIIMX KOHLENTIB, PEMpPE3CHTOBAHUX IKOHIYHUMHU
OJIMHUIISIMH.
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3actpoBckass  Codusi, Cemeniok Tarbsina. CpeacrBa BH3YadbHOHl PHTODMKH B peajlM3allud
KOMMYHUKATHBHOH MHTECHIHMH aJAPEeCaHTa PEKIAMHOH KOMMYHHMKAIMHM (HA MaTepHasle TEKCTOB COBpPEMEHHOI
HeMENKOS3bIYHOH M AHIVIORA3BIYHOI pekiambl). B craThe paccMOTpeHBI BH3yallbHBIE CPECTBA B MX PHTOPHYECKON
(YHKIMM Kak OMH W3 CIOCOOOB pean3alii KOMMYHHMKATHBHOW WHTCHIIMHM A/IpECaHTa COBPEMEHHOM aHTIIOS3BIYHOW U
HEMEIKOSI3bIYHON PEKIaMbl. PekaMHbIe TEKCTBI — CEeMHUOTHUKO-TETEPOreHHbIe KOMIUIEKCHI, B CO3/IaHMM CMBbIC/IAa KOTOPBIX
TIPHHUMAIOT YJacTHe He TOJIbKO BepOanbHbIe, HO M HeBepOaIbHbIE M MapaBepOaIbHOrO cpenicTBa. B crathe oTMeuaeTcs, 9To
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CEMHOTHYECKH HEOIHOPOHbBIE PEKJIAMHBIE TEKCTHI COJIEPYKAT HE TOIBKO CJIOBECHYIO, HO M BU3YaJbHYIO PHTOPHKY, KOTOpast
3ajIeBacT HEeBEPOATbHBIE DJIEMEHTHI U aKTHMBU3MPYET MPArMaTUYHOE BIMSHUE Ha ajapecara. JIOCTIKEHHE MEPIIOKYTHBHOTO
3¢ dekTa B pekiiaMme OCYIIECTBIEHO C MOMOIIBIO CTPATETHH, TAKTUK U MpreMoB. OTHOM U3 OCHOBHHX PEKIAMHHX CTpATErHi
€CTh aTTPaKTUBHAS CTPATErusi, KOTOpas aKTyaJIu3UPyeTCs, B YACTHOCTH, TAKTHKOW WKOHMYECKOW BU3YAIM3AIMH depe3
MPUAOM aleUBIIMHI K CPEICTBAM BU3YaJIbHON PUTOPHKU — H300pa3UTEIbHbIM 3KBHBAJICHTAM SI3BIKOBBIX TPOIIOB WM (DUryp
(meradop, THIepOON, METOHMMHMM, CpaBHEHWMH, CHHEKIOX U T. I.). B KauecTBe CpENCTB BH3YaJbHONH PHTOPHUKH MOTYT
BBICTYIIaTh T€ CEMHOTHYECKHE eAUMHHUIBI ((ororpaduy, PHCYHKH, KAPTHHBI W TOMY IIOJ00HOE), KOTOpBIE HMEIOT
KOHIIENITYaIbHO-CUMBOJIMYECKOE 3HAaYeHHe. B cTaThe pacCMOTpPEHBI TaKuWe CPECTBA BHU3YaJbHON PUTOPUKH: BU3yabHAas
Meraopa, MKOHOTpAMMa KHTY M BH3yajdbHas MeroHuMmHs. CyTh BHU3yadbHOM MeTaophl 3aKITFOYaeTcsl B TOM, UYTOOBI
nepe/iaTh MpeJICTaBICHHEe O HEKOTOPOM OOBEKTE € MOMOIIBI0 H300paKAIONIMX CPENCTB, KOTOPBIE MEPEHOCIT MPH3HAKH
OJIHOTO MpeaMeTa WM SBJCHHWSA Ha BTOPOM IO MPHHIMITY aHAJIOTHH, MOAO00MS WM CpaBHEHHWs. VIKOHOrpamMma KHTY B
peKIIaMe — 3TO MCIIOIB30BAHME M3BECTHBIX MPOM3BEIEHHI MCKYCCTBA KaK COBPEMEHHON MApKH WM TOBapa, are/UTMPOBaHHE
K IIEIEBPAM WM aBTOPUTETAM C IENTBI0 YBETHYEHHUS MPOIAKH PEKIAMUPYEMOI POMYKIMH. Bru3yaiibHas METOHUMUS — BUJT
KOHIIENTYaIbHOM METOHUMHH, B KOTOPOM KOHIIENT TN TTOHSATHE BU3YaJIbHO PEMPE3CHTHPOBAHO €r0 COCTABHOM YaCThIO WK
HA00O0pOT.

KnroueBble ¢j10Ba: TEKCT, BU3yaJibHas PUTOPHKA, MEPIOKYTHBHBIN d(deKT, BusyanbHas meTadopa, BU3yallbHas
METOHUMHUSI, HKOHOTPaMMa KUTH.

Zastrovska Sofia, Semeniuk Tetiana. Means of Visual Rhetoric in Realization of Communicative Intention of
Addressee of Advertising Communication (on the Material of Modern German and English Advertising Texts). The
article outlines the role of means of visual rhetoric in realization of communicative intention of the addressee of modern
English and German advertising. Today’s advertising texts are semiotically heterogeneous units which meaning is made by
means of verbal, non-verbal, and paraverbal devices. The article emphasizes that semiotically heterogeneous advertising texts
contain not only verbal but also visual rhetoric which deals with non-verbal elements and activates pragmatic influence on the
addressee. The achievement of perlocutionary effect in advertising is made through strategies, tactics, and techniques.
Attraction strategy as one of the most important in advertising is actualized through the tactic of iconic visualization and
mainly through its technique of appeal to the means of visual rhetoric which are regarded as visual equivalents of verbal
tropes or figures (metaphors, hyperboles, metonymies, comparisons, synecdoches etc.). The means of visual rhetoric can be
those semiotic units (photographs, drawings, paintings, etc.) which have a conceptual and symbolic meaning. The article
considers such means of visual rhetoric as visual metaphors, kitsch iconograms and visual metonymies. Visual metaphor
conveys the idea of some object with the help of visual means which carry the features of one subject or phenomenon on the
other by the principle of analogy, similarity or comparison. Kitsch iconogram in advertising is the use of famous works of art
as a modern brand or product. Visual metonymy is a kind of conceptual metonymy which represents a concept through its
visual constituent part or vice versa.

Key words: text, visual rhetoric, perlocutionary effect, visual metaphor, visual metonymy, kitsch iconogram.

VIAK 811.111°37°373.4:159.942
Enina Konsaoa

CEMAHTHYHI OCOBJIMBOCTI JJEKCUYHUX OJJUHUILb HA ITO3HAYEHHSI
PO3YAPYBAHHS B CYUACHIN AHTJIIMCBHKINA MOBI

CTarTio TPHCBSYEHO MOCTIHKEHHIO CEMAHTHYHUX OCOONMBOCTEH JIEKCHYHUX OIWHHUIF HAa IIO3HAYCHHS
po3vapyBaHHS B CydacHIH aHIIIHCHKIA MOBi. Po3dapyBaHHS — 116 HEBIOBOJICHHS, SIKE BUHUKAE TOMI, KOIW OYiKyBaHa abo
obimsHa omis He BinOymacs. [HImMu coBaMu, po3dapyBaHHS — [Ie TIOIYTTS OOMaHyTOro OWiKyBaHHS. J{1s po3yapyBaHHS
XapaKTepHe BWHHWKHEHHS HETaTUBHUX IMEPEKUBAHb, IICHXOJIOTTYHOIO HANPYXEHHS 1 BITIYTTS TIEBHOTO AWMCKOMQOPTY.
CurnpHE po3vapyBaHHSI MOKE TPU3BECTH A0 nempecii. s mo3HaYeHHsT BCHOTo Jiala3oHy €MOTHBHO-OIIIHHOI MOJATEHOCTI
HETaTHUBHOT'O CIIEKTPa BUKOPHCTOBYIOTH TEPMiH “HECXBAJICHHSA ~ SIK KIIaceMa.

OmamM i3 cnoco0iB 00’€KTHBAIli IMOYYTTS pO3YapyBaHHS B MOBI € Horo HomiHamis. HoMiHaTHBH TOUyTTS
po3YapyBaHHsI pENPE3CHTOBAHI YOTHPMa JIEKCHKO-TpaMaTHIHNMH Kiiacamu: iMmennrkamu (disappointment, discouragement,
disillusionment, dismay, disenchantment, dissatisfaction, discontent, discontentment), npuxmernukamu (disappointed,
disappointing, discouraged, discouraging, disillusioned, dismayed, inconsolable, disenchanted, disgruntled, crestfallen, bitter,
dissatisfied, discontented, deflated), npucniBaikamu, ski € moxigHuMu Bix HaBemenux npukMeraukis (disappointedly,
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