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Tonkxonor Hatanes. O0pa3Hble A3BIKOBBIC CPEACTBA CO3AAHUS PEKJIAMHBIX €JI0raHoB. CTaTbs MOCBSILEHA
W3YYEHUIO JIEKCHUKU B PEKJIAMHOM KOMMYHHKalMU. B paMkax HcclieoBaHHS PacCMOTPEHBI CPEACTBA 00pa3HOTO CO3JaHMs
PEKIIaMHOr0 TEKCTa — CJIOraHa, CIIOBECHOIO SKBUBAJICHTA JIOTOTHIIA, KOTOPBIM OTpa)kaeT ITaBHYIO KOHIIETIIIHUIO M CTPaTeruio
(UpMBI, OpraHHU3alnM, YUIPEKISHUS U TOMY momoOHoe. CloraH HpeiCcTaBiIeHO KaK PasHOBHAHOCTH TEKCTa, €CTh 3apaHee
CIUTAaHUPOBAHHOM AKCIPECCHUBHOM PeYeBOil 1A TEbHOCTBIO, TIIATEIBHO MPOAYMaHHO! B IIaHE BHIOOPA SI3HIKOBBIX CPE/ICTB U
PEUEBBIX CTPATETHi U TAKTHK, KOTOPBIE PACCUUTAHBI HA SMOIMOHAILHOE BO3JIEHCTBHE HA ajipecaTa. [IpeanpuHsaTa momsITka
JIOKa3aTh, 4TO XYJI0)KECTBEHHO-00pa3Hasi KOMITO3UIIMS CIIOraHa O4YeHb MPOCTasi, HO Ha CaMoM Jielie B JIAKOHUYHOH (opme
CJIOTaH CONEPXHUT OOOOIIEHHOE, COIEPKATEIbHO BMECTUTEIBHOE YTBEPKICHHE, KOTOPOE SIBISIETCS BEAYIEH KOHIETIINEH
komraHuy. [IpoaHaIn3upoBaHbl Xy/10)KECTBEHHBIE TPOIIBI U AKCIPECCUBHBIE CPE/ICTBA CO3aHMSI 00Pa3HOCTH B PEKIIAMHBIX
TeKkcTax. BBISBIEHO, 4TO aOCOMOTHOE OOJNBIIMHCTBO PEKIAMHBIX TEKCTOB HPEACTABISIIOT CO00H MeTadophbl, KOTOpHIE B
HauOOINBIIEH CTENeHN MPUJAIOT PEKJIaMHOMY TEKCTy KpOMe O0pa3HOHW BBIPA3WTENBHOCTH €IIE M SMOLMOHAJIBHOCTH.
Pexnamoznareny 4yacro mpuOeraroT K TurepOoNM3alMy TNPEACTaBICHHON HJEW pPEeKJIaMbl, KOTOpas MOXET COIepXkaTbh
(baHTaCTHYECKYIO BBITYMKY, BBIMBICEI, MPPEAbHOCTb, @ OTCIOJIa — MPOSIBJICHHE TEHICHIMI K OOOOIIEHHIO, BBICOKOW
crerieH ycioBHocTH. [IpencraBieHsl mpuMepsl OKCEOMOPOHY, CTHIIMCTHYECKOrO MOBTOPa, PU(BMOBKH, (pa3eoorniecKux
000pOTOB, TOCJIOBHI] U TIOrOBOPOK. JlOKa3zaHO, YTO yKa3aHHbIE XY/I0)KECTBEHHBIE TPOIBI M 3KCIIPECCUBHBIE CPEJICTBA —
HENPEMEHHBII MPU3HAK PEKIIAMHBIX CJIOTaHOB.

KirioueBble ciioBa: pekiiaMHash KOMMYHHUKAIMsS, PEKIIAMHBIA TEKCT, peKiiaMa, CJIOTaH, XYIOKECTBEHHbBIE TPOIIBL,
SKCIIPECCUBHBIE CPEJICTBA.

Tonkonoh Nataliia. Figurative Linguistic Means of Creation of Advertising Slogans. The article is devoted to
the study of vocabulary in advertising communication. The study considers the means of figurative creation of the advertising
text - the slogan - the verbal equivalent of the logo, which reflects the main concept and strategy of the company, organization,
institution, etc. The slogan is considered as a kind of text that is pre-planned expressive speech activity, carefully thought out
in terms of choice of linguistic means and speech strategies and tactics, which are designed for emotional impact on the
addressee. The author attempts to prove that the figurative composition of a slogan is very simple, but in fact, in a concise
manner, the slogan contains a generalized, content-rich statement, which is the leading concept of the company. The author
explores the figurative tropes and expressive means of creating imagery in advertising texts. The author claims that among the
studied linguistic phenomena of advertisements there are metaphors which we can find the absolute majority in the advertising
texts. They give the figurative expressiveness and emotion to the greatest extent of the advertising texts. The advertisers often
resort to hyperbolisation of the idea of advertising that can contain a fantastic invention, fiction, irreality, and hence, the
manifestation of tendencies to generalization, a high degree of conventionality. The author gives examples of oxymoron,
stylistic repetition, rhyming, phraseological expressions, sayings and proverbs. The author argues that the mentioned
figurative tropes and expressive means are indispensable signs of advertising slogans.

Key words: advertising communication, advertising text, advertising, slogan, art trails, expressive means.
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JJEKCUYHI IHTEHCU®IKATOPU B“CY‘{ACHII‘/’I AHIJIOMOBHIN
XYIOKHIN IMMPO3I TA HIJISIXU IXHBOI'O BIITBOPEHHSI
YKPATHCBKOIO MOBOIO

VY cydacHOMY INepeKiIa03HaBCTBI YMMANIO YBark MPHIUICHO JETATBHOMY Ta TNTHOOKOMY BHBUCHHIO OJIMHHMIb, IO
HaJIeKaTh JI0 PI3HUX MOBHUX PIBHIB, SIKi B CYKYITHOCTI HaJJal0Th OCOOJIMBOTO 3a0apBiIeHHS XyIO)KHEOMY TBOPY. Y XYIOXHIN
JTepaTypi, IpUHANMHI Y HaHKpamux ii 3paskax, HIIIO HE MOXKE BBKATHCS IPYrOPSAHUM, TOMY ¥ BUHHKAE IHTEpEC 10
BUBYECHHS HalMEHIIMX ,,IeTMHOK” — adikciB, BUIYKIB, i, 3peLITON, iHTEHCH(IKATOPIB. IXHE TOBHOIIHHE BiIATBOPEHHS
I[JTGOBOIO MOBOIO BHMara€ TJIMOOKOro pO3YMIHHS MOBHOIO MaTepialy, COLIO-ICTOPHYHUX, €THO-KYJABTYPHUX 1
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TICUXOJIONTYHHUX BUMIpIB Y BUXIHIHN Ta IUIbOBIH KyIbTypax. [HTeHCH(DIKaTOpH € HEBI €MHUMH €IEMEHTaMH TBOPIB Pi3HUX
BUJIB 1 aHpIB. 3aBISKMA CBOIM E€KCIIPECHBHOCTI Ta OOpa3HOCTI BOHHM IOCIZAIOTh OCOOJMBE MICIE B apCeHal XYHOXHIX
3aco0iB Cy4acHOI JiTeparypu. [HTeHCH(biKaTOpH TOBOIII MOMKMPEHi B XYIOKHBOMY AUCKYPCl B aHIIIMCHKIHM Ta YKpaiHChKIN
MOBaX, II0 3HAYHO ITOJIETIITY€E 3aBaHHs ITepeKiaaya Io/0 iX MpaBWILHOTO BiITBOPEHHs. BoaHovac BOHM BUMararoth Bif
mepeKiIazgaya OCoONMMBOI YBard Ta 3yCHJIb NMPU BUOOPI B MOBI INEpeKIay aacKBaTHOI'O Bi/IOBITHMKA TOrO YH IHIIIOIO
iHTeHcupikaropa. Y cTaTTi JOCHIHKEHO OCOONMMBOCTI (PYHKIIOHYBaHHS JISKCHUYHHX IHTEHCH(IKATOPIB y CydacHIN
QHIJIOMOBHIHM XyJOXHil NPO3i Ta NUBIXH IXHHOTO BiITBOPEHHS YKPaiHCHKOIO MOBOIO, BU3HAYEHO MPHYMHU Ta JOLUIHHICTD
BUKOPHCTaHHS Pi3HOMaHITHHX TepeKIafalbKuxX TpaHcdopMaiii. Martepiaiom qOCTiIKEeHHs CryrytoTh TBopu Janienmm Crin
Ta iXHi yKpaiHChKiI Hepexiaju. BilnoBimHO MO pe3ynbTaTiB MpoBeAeHOI BUOIPKH, HaiyacTille BKMBAHUMH JIEKCUYHUMHU
IHTEHCU(IKATOPaMU € ITiJICHIIIOBAIIBHI TIPHCIIIBHUKA Ta TMiACHIIOBAJIbHI MPUKMETHUKH. Pe3ynmbraTé mepexsiago3HaBuoro
aHaJI3y 3acBIMUIIM HAsBHICTH PI3HOMAHITHMX CHOCOOIB BIATBOPEHHs AaHIIHMCHKMX JIEKCHYHHX I1HTEHCU]IKaTOpiB
yKpaiHCbKkOl0 MoBor0. Crparerii nepekiany iHTeHcupikaTopiB chopMOBaHi 3alIeKHO BiJ BUIY iHTeHcudikaropa, Horo
CTWJTICTHYHHX XapaKTePUCTHK, ()OHOBUX 3HAHb Ta OUIKYBAaHOI PEaKIii rirnoTeTHaHOoro unraya. [1pu BiATBOpEHHI aHTIIIHCHKNIX
JIEKCUYHHUX THTEHCHU(IKATOPIB YKPaiHCHKOIO MOBOIO IepeKiiaziadi JOBOJi YacTO BHUKOPHCTOBYIOTh BapiaHTHI CJIOBHHKOBI
BiJIITOBITHHUKY, ITi0MPAIOTh KOHTEKCTYaIbHI CHHOHIMH, a00 3K BIalOTHCS JI0 MepeKiafanbkux Tpanchopmariiid. Haitgacrinre
BXKMBaHUMH TpaHc(opMarlisiMH € 3aMiHa, TPAHCTIO3ULLis, JOJJaBaHHs, BIUTYYEHHS, peKaTeropu3allisi.

KmouoBi ciioBa: iHTeHcHikalis, nepeknial, iHTeHCU(IKaTop, MiACHIIOBANIbHI MPUCTIBHUKH, MiJACHITIOBAJIbHI
MPUKMETHUKH, TIepeKIaalbKi TpaHchopMartii.

ITocTtanoBka HaykoBOi mNpodjeMu Ta 1i 3HaYeHHsl. 3HAYHMN IHTEpPeC 10 BUBYCHHS
IHTEHCU(IKATOPIB 3 MOTJISITY IEPEKIIaI03HABCTBA, SIKM OCTAHHIM 9acoM HabHpae Bce OUTITUX 00epTiB,
JIa€ TIJICTaBU CTBEPKYBATH, ITI0 111 OJTMHUIII IIOCIIAIOTH HE OCTAHHE MICIIE Y CHCTEMI MOBH, SIK BUXITHOT,
Tak 1 MUTbOBOI. XYIOXKHSA JITEpaTypa, 30KpeMa XyIOKHS Mpo3a, HaJae HEBUUEPITHUH (HaKTOIOTTIHUN
MaTtepias Juis JIOCTIIPKEHHS MeXaH13MY, 3aco0iB 1 crioco0iB BUKOPHCTaHHS IHTEHCH(IKallli Ha PI3HUX
MOBHHMX PIBHAX — (OHETHYHOMY, MOP(OIOTIMHOMY, JIEKCHYHOMY, CHHTAaKCHYHOMY. BjkuBaroun
IHTEHCU(IKATOPU B TEKCTaX XYA0KHBOI MPO3H, aBTOP MA€ MOXKIIMBICTh BUPA3UTH CBOE CyO’€KTUBHE
CTaBJICHHS JI0 TPEAMETIB, SIBHI SK (PI3MYHOTO, COLIABHOTO, TaK 1 JYXOBHOTO CBITY JIFOJWHHU.
Bukopucrani iHTeHCH(DIKaTOpH JOMOMAraroTh YuTady sIK OPUTTHAILHOTO TBOPY, TaK 1 HOTO TIEpeKiIay,
CTMIOBHA CITPUHHATH 00pa3 TMEBHOTO MEPCOHAXKA, 30KpeMa MOTro €MOIIHHHMIA CTaH, PO3yMOBI 3MIIOHOCTI,
TIEBH1 MTPOSIBU (PI3BUYHOTO CTaHy, PUCH XapaKTepy, 30BHITHICTH TOIIIO.

AHaliz gochaimkeHb ui€i mpo6jgemu. Kareropis IHTEHCHBHOCTI SIK (DYHKIIIOHAJIBHO-
CEMaHTUYHA KaTEropis Ta MOBHI 3acoOu ii BUpakeHHsS JaBHO IpuBepTaia /1o cede yBary (dimocodis,
TICUXOJIOTIB, MOBO3HABIIIB, JIHIBICTIB 1, 3PEIITOI, MepPeKIano3HaBIiB. OCHOBHHUMH HAIPSIMKAMH
aHaJIi3y 3ac00iB BUPAKEHHS KaTeropii IHTEHCUBHOCTI € Taki: 1) JOCTIDKEHHS TiaXpOHIYHOT €BOJTIOIIT
aHrniicekux iHTeHcH(ikatopiB (A. B. Kapaban); 2) cucremaruzaniis MiJCHIIOBaIbHUX 3acO0IB B
anrivicekid MoBi (L. I. Typancekuid, JI. bominmkep); 3) BukopuctanHs iHTEHCH]IKATOPIB K 3ac00iB
JUISL yKIIaJaHHs iHBeHTaps mincumoBanbHuX 3aco0iB (L. I. YOiH); 4) BukopucTanHs iHTeHCH(DIKaTOPIB
SK UTIOCTPATUBHOTO Marepiany AJsl BUBYEHHS aBTOPCHKOTO imiocTuimo nuchbMmenHuka (O. A. bopoina,
I'. I. Paguenko); 5) mopiBHJIbHMNA aHATI3 3ac00IB BUPaKEHHS KaTEropii IHTEHCHBHOCTI B PI3HUX MOBax
(C.T. KapimoBa); 6) nociaipKeHHsS 0COOMBOCTEH BIITBOPEHHS CEMAaHTHKH OKPEMHX 1IHTCHCH(]IKATOpiB
npu nepexiazi xynoxnix Texcris (P. IT. Sopiuak, T. O. Ilenentok, 5. . Perxep, M. ®onen). Tonpu
1IE MOXXHA CTBEpKYBaTH, IO CY4aCHOMY YKpaiHCBKOMY IMepeKIIaJ03HABCTBY OpaKye CHUCTEMHHUX
HAYKOBUX PO3BIIOK, y SIKMX BHUCBITJIIOBAIUCS O mpoOieMu Mepekiaay aHIUIiChKUX IHTeHCH(IKATOpiB
SIK MapKepiB 1HMBIyaJIbHOTO TIOUEPKY aBTOPA OPUTTHATBHOTO TBOPY.

Mera i 3aBaanHsi crarTi. MeTa Hamoro JOCHIKEHHS TMONSTaE y BUSBIEHHI CHOCOOIB
nepeKyagy aHMIMChKUX JEKCHYHMX IHTEHCH(]IKATOPIB YKPaiHCHKOIO MOBOIO B Cy4acHIH XyHOXKHIN
npo3i. IlocraBnena mera mnepenbauae BUKOHAHHS TakKMX 3aBJaHb: 1) BHU3HAYUTH OCOOJIMBOCTI
(YHKIIOHYBaHHS JIEKCMYHUX IHTEHCH(IKATOPIB Y TEKCTaX Cy4aCHOi aHIJIOMOBHOI XYJOKHBOI MPO3H;
2) Ha OCHOBI TPOBEICHOT BHOIPKU 3IIHCHUTH aHaIli3 MEPEKIaIAbKUX CTPATErii Ta TAKTHK TepeKiIary
iHTeHCU(]IKaTOpPiB; 3) OXapakTepu3yBaTH BTpATW NpPH TMEpeKsajai JIEKCMYHUX IHTeHCU(IKaTopiB Ta
BCTaHOBUTH CIIOCOOU IXHBOTO YCYHEHHSI.

Bukian ocHOBHOro Marepiajy il OOIPYHTYBAHHSI OTPMMAHHMX Pe3yJIbTATiB HOCIIiIKEHHS.
EmoriiiiHo-ekcripecBHa JIEKCHKa Bilirpae KIIIOUYOBY poOJib y XyJ0KHbOMY AUCKYPCl OpUTiHATy TBOPIB
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Ta nepexiany. 111006 nocsarHyT HaWBHIOTO PIBHS YKPATHCHKUX TEPEKIIAIIB CydacHOI aHTIIOMOBHOI
XyJIOKHBOI TPO3H, TepeKiIazad MOBHHEH 30€pertd BCl JIHTBICTUYHI 3aCO0M E€KCIPECMBHOCTI Ta ii
KUTIBKICHOT XapaKTepUCTUKH — Kareropii iHreHcuBHOCTL I. I. Typancekuid y po0OoTi, HpUCBSYEHIN
iHTeHCH(]IKaIil B AHIIIIICBKI MOBI PO3IJISa€ PI3HOPIBHEBI 3aCO0M BHpaXKEHHS IHTEHCHUQIKaIii Ta
ormcye rpadidHi, MOpHOJIOTIUHI, JJEKCHYHI Ta CHHTaKCH4HI 3aco0m iHTeHcudikarii [10]. BiamosimHo
1o #oro kimacuikarii, rpyna JEKCHYHUX IHTEHCHU(IKaTOpiB BKIIOYae agiKCH, CHHOHIMIYHI DPSIM
Ti€CTiB, MIICWIIOBAIBGHI MNPUKMETHUKMA 1 TPUCIIBHUKK, KBaHTU(IKATOPH ¥ MiICHIIOBAJIbHI
¢pazeonoriuni oguamii [10, c¢. 42]. YV wiil po3Bimii OCHOBHY yBary MM 30CEpEIMMO Ha BHBYCHHI
(YHKIIOHYBaHHS MIJICHITIOBAJIBHUX MPUKMETHUKIB 1 MPUCITIBHUKIB y XYIOXHIA mpo3i Ta crocobax
iXHPOTO BIATBOPEHHS YKPAiHCbKOIO MOBOIO. Martepianiom JociipkeHHs ciayrytorb TBopu Jl. Crin
“Miracle” 1 “Toxic Bachelors™ Ta ixH1 ykpaiHcbKi nepeknaay, BukoHaHi €. Kononenko Ta 1. [Tanenko.
Beroro Hamu Oyno omparboBaHo 737 CTOPIHOK APYKOBAHOTO TEKCTy. MeTojoM CyluIbHOI BHOIpKU
Oyno BuOKpemiieHO 331 mpukiaz BXKMBaHHS JIEBKCUYHHUX IHTEHCU(DIKATOPIB, Y SIKMX 0YJI0 BUKOPUCTAHO
89 nincuimoBauiB (61 miacHIrOBaIbHUN NPUCTIBHUK 1 28 MiICUIIOBAIBHUX TPUKMETHHKIB).

VY nmocnipkyBaHMX HaMH pOMaHaX TPHCIIBHUKH Very, So, utterly, too, totally, extremely e
Haifyactime BxuBaHuUMH. [lig yac aHamizy (PakTOJOTIYHOTO MaTepially BHOKPEMJIEHO PI3HOMAHITHI
TaKTUKA 1 CTparerii, BUKOPHCTaHI YKpaiHCBKUMH MepeKiazayaMi 3 METOI0 SIKHaHOIMKYOTo [0
OpHTiHANY BIATBOPEHHS III€] IPpyNy IHTEHCU(IKaTOpiB. 3a3BHUUail BOHU MOCIYyrOBYBaIMCS BapilaHTHUMU
BIMOBITHUKAMH, a00 K BIABAIKCA JI0 PIZHOTO POy MEpeKIadanbKux TpaHchopMarlid, sSK OT:
BUJTYY€HHS, IEPEKIIATy 3a JIOTIOMOTOIO 1HIIIOTO MPHUCTIBHUKA, TPAHCIIO3HUIIIi YACTHH MOBH, KOMITEHCAITII,
pekareropusailii, aHTOHIMIYHOTO TIEPEKIaay TOIIO. PO3IISIHBMO AeTalbHINIE TPUKIAIA BXKUBAHHS
IHTeHCU(IKATOPIB B AHIVIOMOBHHMX TEKCTax Ta CHOCOOM TXHBOTO BIATBOPEHHS B YKpPAiHCHKUX
nepekianax. Hepimko mepeknmamadi BUKOPUCTOBYBIM BapiaHTHI  BIAMOBIHUKH  aHTJTIHACHKUX
iHTeHCcH]ikaTopiB. SICKpaBUM CBITUCHHSM IHOTO € TOJaHui Hibkue npukiam: You re awfully good to
me,” he whispered to her... [14, c. 167] — Tu cmpawienno 006pa 0o mene, — npouienomie Gi...
[8, c. 131]. Aurmiiicekuit npucaiBauk awfully, sikuii Mae HeraTHBHY KOHOTALIi0, BTpadae i B MO€IHAHHI
31 CJI0BaMH TIO3UTHBHOT KOHOTAIIli Ta YTBOPIOE HOBY CMHCIIOBY SIKICTh, HECIIOAIBAHUIN EKCIPECHBHHMA
e(ekT — OKCUMOPOH. BUKOpHCTaHHS IPUCITIBHUKA CIPAUIEHHO B YKPATHCBKOMY IIEpeKIaii 10IoMarae
BIIAJI0O TIEpelaTH If0 CTWICTHUHY ¢irypy. Ilepexnam 1mporo pedeHHs JEKCHMYHO 1 CTHITICTUYHO
aJICKBaTHUN 3aBISKM CEMAHTHYHIM Ta (YHKIIOHAJBHIM eKBiBajeHTHOCTI aHrmiiicbkkoro awfully ta
YKpaiHCbKOTO CIpauiento.

InTeHcu(ikaTopn € mNoOmMpeHHMH B 0OaraTboX MoBax CBITY. BoHH, fK CcTBepKye
A. BexOunpka, He € “KyJIbTYpHUMHU apTe(akTaMy aHIIIHCbKOT MOBH, a HAJIEXATh JI0 YHIBEPCAIbHOTO
andaiTy JOJACHKOI MOBH, 1, SIK BUABJSIETHCS, JJISl HUX ICHYIOTh €KBIBaJCHTH Yy BCIX MOBax CBITY”
[2, c. 20]. Onnak, He3BaXkaruW Ha L€, IHKOJM MOXYTh BHHHKATH TPYAHOIII IXHHOTO BIITBOPCHHS
LUTHOBOIO MOBOIO, SIKi, SIK MIPAaBUIIO, 3yMOBJIEHI PO30DLKHOCTAMU MK 3acO0aMU BUPKEHHS Kareropii
IHTEHCHUBHOCTI y JIBOX MoBax. ['epoins pomany ‘“Miracle” (,,JluBo’’) Merri micnst cMepTi €IMHOTO CHHA
Ta PO3ITyYEHHS 3 YOJIOBIKOM 3aJIMIIMIIACS CAMOTHBOIO, a 3r0JIOM BTpaTwia 1ie i podoty. XKiHka >xuBe
HAO/MHIII 31 CBOIMH KJIONOTAMH Ta NEPEKUBAHHAMHU. [l MIACHICHOTO BHPAaXXEHHS TAaKOTO CTaHy
repoiHi aBTOpKa BUKOPHCTOBYe iHTeHCUDikaTop desperately y 3HaueHHi éxpail, dysce cunvno: And like
Quinn, perhaps for similar reasons, she seemed desperately lonely [14, c. 86] — I siduysanocs, wo eona
oysce camomms, mak camo, sk i Keinn [8, c. 72].  YkpaiHcbkuil iHTeHCH(DIKATOp Oysce MEHII
eKCIIPECHBHHM, MOPIBHAHO 3 aHIJIIHCHKUM, 1 HE Mepedae po3nawiMBoi Ta Oe3HaAilHO1 cuTyarlii, sKa
cknanacs B Merri. o0 mepenaty aBTOPChKY IHTEHIIO, JOIUIbHIIE Oyao O 3acTocyBaTd iHIII
BapiaHTH NepeKIay, HAMPUKIIAA, IPUCITIBHUKYU 6KPail, OyHce CUTbHO.

Jly’ke 4YacTo TmepeKiajadi BJIAIOTBCS JO CBIZIOMOTO BHIJIyYE€HHS TOTO UM  IHIIOTO
iHTeHCcH]ikaTopa. AHITIIMCHKIM MOBI IPUTaMaHHe BXKMBaHHS JBOX a00 Oulblle iHTeHCH(]IKATOPIB s
MIJICWJICHHST 03HAKH, SKOCTI, Jii, cTaHy, mporecy: SO damn smart, so agonizingly honest, far too fast ta
iH. Y TakuxX CTpYyKTypax HepLInii iHTeHCU(IKATOp CTOCYETHCS BIACHE MPUAJ €KTUBHOTO eJIeMeHTa i
e Mmogugikye iHTeHcudikarop. Ha nymky A. B. Kapaban, “nie BinOyBaeTbcs BHACHIIIOK TOTO, IO
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eKcIIpecisi iHTeHCH(iKaTopa K TPaMaTHKAi30BaHOTO €JIEMEHTa BITIyBA€ThCS MOBIIEM HEIOCTATHBO, i
BiH MIJCHIIIOE BXKE MIICHICHE 3HAUYEHHS I oro (oxamizamii y BucimosmoBanHi” [68, ¢. 52]. OmHak
IUIsL YKpaiHChKOi MOBH CHOJIYYEHHs JIBOX a00 Oinmblie iHTeHCH(]IKaTopiB, sSKI HAIEXKaTh 10 OJHOTO
KJacy, He € TUMOBUM. A. JIGBUIIbKUIT CTBEP/DKYE, IO MEPEKIIa/] TaKKX KJIacTepiB YKPaiHCHKOIO YacTo
BUJIAETHCS HeMOXJTBUM [4, ¢. 113-114]. Tomy Taka BiAMIHHICTh CHPHYMHIOE TIEBHI OCOOIMBOCTI IPH
nepekiani intencudikaropis: In a funny way, she had reminded him a little of Rachel when they were
young, she was so damn smart, graduating from Harvard Law School summa cum laude, and the
similarity had turned him off [15, ¢. 90] — Cmiwuno, ane 6ona oewo nacadana iomy Petiuen 3amonooy.
Ta meoxc Oyna 00 bica pozymnoio, 3000yna ouniom iopucma 8 I apsapoi. Taka cxooicicme giodbuna 8
Hbo20 0yOb-siky oxomy 0o 3samysuna [9, c. 68]. Tlepekimamau 1. [TaHeHKO BHKOPHCTOBYE
TpaHchopMaIliro BWIYYEHHS BIIHOCHO IHTEHCHdIKaTOpa SO 1 BIATBOPIOE OUTBII HACHYCHUH
iHTeHCHdikaTop damn — de fica. Y 1bOMY BUMAJIKY BIJIYYSHHS 3aCTOCOBAHO ‘‘IK MPUIOM yCYHEHHS
MOBHOI HaMIIKOBOCTI” [7, ¢. 75]. JlocuTh dYacTo B TAakOMy TIO€IHAHHI BXXHMBAIOTh AHIIIICHKI
NPHUCITIBHUKK-IHTeHCHikaTopu far i t00, 3mebutbioro mpu iX BiaTBOpeHHi iHTeHcubikatop far
surydennii: None of them had a drinking problem, but they readily agreed, they drank far too much on
the boat, like bad teenagers who had run away from their parents [15, c. 86] — Hixmo 3 nux ne mas
CXUTbHOCME 00 CHRUPMHO20, OOHAK GOHU PA30M NO20OUTUCS, WO BUNUTU 6Jice 3afazamo, Haye
HesUX08aHi niONimKY, wo emeKiu 610 ceoix bamovkis [9, c. 66].

OmHak 3aCTOCYBaHHS TaKOTO NMPUHOMY HE 3aBXKIH JTOpeYHe. PO3ristHEMO HACTYITHUNA MPUKIIA;
She looked entirely put together, totally competent, and completely sane [15, c. 85. — Bora 30asanacs
UiIKoM 3i0panoio, enesHenolo i, 3peuimoro, Hopmanvhoro [9, c. 65]. B aHriilicbkkoMy pedeHH1 aBTOpKa
BUKOpHCTaNa ax Tpu iHTeHcudikatopu — entirely, totally, completely, sxi mepemarors rpapariiro,
HapOIIIEHHS EeKCIIPECUBHOCTI, OHAK Tepekianay |. [laHeHKO BUKOPHUCTOBYE JIMIIE OJMH TPHCITIBHUK-
inTeHcudikaTop — uinkom. Aurmiiceki npucaiBauku entirely, totally, completely e cunonimamu i
MAaroTh B YKPaiHCHKil MOBI OZHAKOBI BimnoBiguuku: entirely — yinkom, so6cim, abcomomno, nosnicmio
[253, c. 456]; totally — nosuicmro, yinkom, 306cim [253, c. 1550]; completely — nosuicmio, yinkom,
aoconromno [253, c. 278]. OueBuaHO, M0 BapiaHTHUN BITIOBITHUK ULIKOM TIPUCYTHINA Y CIIOBHUKOBHX
CTaTTAX YCIX TPbOX AHMIHCHKUX TPUCITIBHUKIB, YMM, WMOBIPHO, 1 KepyBajacs Mepekiazadyka IpH
BHOOP1 YKpaTHCHKHUX BapiaHTIB mepekinaay. OKpiM TOro, o YKpaiHChKe PEUCHHS 3HAYHO TOCTYIAEThCS
3a CTYIICHEM IHTEHCHBHOCTI aHIJIIICEKOMY, Y TIEpEKJIali e i CYTTEBO HIBEITLOBAHO aBTOPCHKUM 3aIyM.
Janiena CTin cBiTOMO BUKOPUCTOBYE I1i HE Ty’K€ PO3MOBCIOKEH] IHTEHCH(IKATOPH, 11100 MiAKPECIUTH
Ti pucu CiibBii, III0 BUPI3HAOTH i1 3-IIOMDK 1HIINX KIHOK, 13 skuMHU 3ycTpivaBcs ['peit. Bin BBakaB ii
JMBOBIDKHOKO HKIHKOIO, YCITIIITHOK, IUJIECIIPSIMOBAHOK Ta BIEBHEHOIO B co0l. B ykpaiHchkOMYy
nepexyiaal Bapto Oyno O BIATBOPUTH KOXKEH 3 IMX iHTeHcuikatopiB: Bouna 30asanacs wuinkom
3I6panoro, Ge3mercHo enesHerolo ma avconromuo Hopmavhoi (nep. naw — 1. I1., FO. I).

Cnonmy4darouucsk 13 Ji€ciiOBaMu, MPUCTIBHUKU-IHTEHCU(IKATOPH HE TUTBKHU MiJICHIIIOIOTH 1X, a i
HAJAI0Th IM JI0JIATKOBUX BJIACTUBOCTEH, BUKIIMKAIOTH MOSABY Yy AieciiB eMOriiHoi omirku: And he could
see she wanted him just as badly, but still felt she shouldn’t [15, c. 132] — Bin 6auus, wo Cinweisi max
camo Heaoae oo, ooHak yce we sacacmocs [9, p. 100]. 3a nonomororo aieciaosa acadamu 1. TlaneHko
3yMia SIKHAWTOYHIIIE MepeAaTh NPUCTPACTh Ta HECTPUMHICTh MOYYTTIB MK TOJIOBHUMU T'€pOsIMH, SIKi
B opuriHaii BupaxkeHi mincumoBadem badly. Posrisiaemo 1ie oxuH npukiaz i3 pomany “Miracle”: The
dream entirely dismissed the reasons for his trips, and swept away the empire he was building
[14, c. 35] — Toii con pakmuuno 3600ue namiseup cenc 1020 nodopodicell i pyliHyeas iMnepito, sIKY iH
30ydyeas [8, c. 34]. B ykpaiHcbkoMmy peueHHi €. KoHOHEHKO Bhanocs mepenaTtd NparMaTHYHUN
MOTEHIIIANT aHTJIMCHPKOTO PEYEHHS 3aB/ASKHA BUKOPUCTAHHIO MIPUCITIBHUKA-IHTEHCH(IKATOpa HaHieeub y
CKaai BHUpasy 3600umu Hanigeup. 32 HTCYM me crnonydeHHS B)KMBaHE B TaKMX 3HAYCHHSX:
a) 3HMIIYBaTH a00 Habararo MoCiabIIOBaTH pPE3yJAbTaTH YOro-HeOyab; MO30aBIATH I10-HEOYIb
3HAUCHHS, HaHIBEIlb, HIHAIIO; 0) 3MEHINYBaTH JI0 TIOBHOTO 3HUKHEHHS [6, c. 287]. OckintbKy 1iei BUpa3
niepesiae aOCOJIFOTHICTh MIOBHOTH Jii, TO Oy/Ib-SIKWH HIIMI MiACKITIOBAY B YKpPAaiHCbKOMY Iiepekia/i OyB
Ou 3aiiBHUM.
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e omauM (akTopoM, SIKM BIUTUBA€E Ha BUOIp NepekiIagayeM BiAMOBIAHUKA IHTEHCH(pIKaTopa,
K BIZJOMO, € KOHTEKCT. ToMy B pI3BHMX BHUIAJKaxX, 3aJICKHO BII CHUTYyaIlil, OJWH 1 TOW CcaMuit
NPUCTIBHUK-IHTEHCU(IKATOp  BIATBOpPEHMH  MepeknajadyamMd  no-pisHOMY.  CIIOBHHKOBHMH
BINOBIZIHUKAMHU aHIITiiicbKoro iHTeHcugikaropa violently e Taki: 1) cumbno, Odyoce 2) waneno;
necmsamno 3) acopcmoxo [1]. B ykpaiHChbKUX Mepekiagax 3HaX0AUMO BapiaHTH OUKO, Oe3cuo, sKi €
HOro KOHTEKCTyalbHMMH BimmoBimHukamu: The rest of the trees around the house were swaying
violently in the wind, but none of the others had fallen... [14, c. 44]. I1ix yac Oypi B caay OyJ10 HOBajIeHe
HaOUTBIIIE IePEBO, SIKE MPOJIOMAJIO YACTUHY J1aXy y OyAMHKY, a pelITa JIepeB Bijl CHIBHOTO BITPY TyKe
xutanmacsa. Y mepexnami €. KOHOHEHKO BHKOPUCTOBYE MeTaQopy oOepeea cHiocHymb, a JUIs
eKCIIPECUBHIILIOTO Ta BHUPA3HIMIOTO BIATBOPEHHS CHUTYallll BKMBAE€ MPUCITIBHUK OUKO, SKUI TOYHO
nepesac 3HAYSHHS aHTJIUCHKOTO HTEHCU(DIKATOPA: ... peuima oepes y cady OUKO CMOSHANA 8I0 8impY,
asne JcooHe 3 Hux He enaio... [8, c. 40].

I'panamis cTymeHs O3HaKH, SIKOCTI, CTaHy, Jii TOIIO B YKpAiHCHKI MOB1 MOKE€ BHpa)KaTHUCS
npedikcambHO-Cy(hIKCaTbHUM CIIOCOO0M, a caMe 3a JIOTIOMOTOI0 3MEHIIYBAJIbHUX Ta 30UTBIITYBaTbHUX
Cy(DIKCIB (-eHbK, -eCeHbK, -IHbK, -eHH, -e3H) 1 TeIKuX NpedikciB (Hail-, AKHall-, WoHaii-, npe- Ta iH.).
[TpukMeTHUKYN 3 TakuMH adikcaMy HaJIUIeH1 eMOLIHUM 3a0apBJiIEHHSIM 1 MICTSTh y CBOEMY 3HAYEHHI
cemy Trpanarii. KuUIbKiCTh eMOIIfHO 3a0apBJICHUX TPUKMETHUKIB B YKPAiHCHKI MOB1 3HAYHO
TIEPEBHUIIY€ KUTbKICTh aHAIOTTYHUX ()OPM B aHTITIHACHKIN MOBI [4, ¢. 31]. 3Bakaroun Ha 11e, IepeKaiadi
YacTO BIATBOPIOIOTh AHTJIMCHKI MPUCITIBHUKU-IHTEHCU(IKATOPU TaKUM CIIOCOOOM, IO ceMa
IHTeHCUBHOCTI mepenana adikcamu. Ilig Takoro TpaHchopMmarli€cro MU PO3yMIEMO TpaHC(OPMAIIiO
pekareropusailii. BinmoBimHO 10 clOBHMKA TepeKiIago3HaBuuX TepMiHIB [13], pekarteropu3artis
nepeadavyae mepexi CioBa B MPOLECi MEpekIaay B IHIIAKA KJIAac CIiB a00 K B IHIY YacCTUHY MOBH
[13, c. 171]. V HamoMy BUIAAKy aHTIIIHCHKI iHTEHCH(DIKATOPH, BUPaKCHI TOBHO3HAYHMUMHI YaCTHHAMH
MOBH, BIITBOPEHI B YKpaiHChKil MOBI adikcamu TpaayaibHOCTI. Taki pedikcu Ta cy(ikcu € He TUTbKU
HOCISIMH IHTEHCHBHOCTI, a i MapKepaMu €KCIPECHBHOCTI Ta EMOIIiiHOI OriHKu: She’s very pretty [15,
c. 80] — Bona eapuenvka [9, c. 61]. Cydikc -enbk y IPUKMETHUKY 2APHEHbKA BUPAKAE HE TUIBKH
TpajaIlifo sIKOCTI Bropy IO IIKaJIi IHTEHCHBHOCTI, a W Tepenae TO3UTHBHE CTABJICHHS MOBIIS.
AHITIICEKI IHTEHCH(IKaTOpH BIATBOPEHI TAaKOX 3a JOIOMOIOI0 yKpaiHChKuX mpedikcis: There were
several attractive women in the group, and a number of very good-looking men. There was also a very
pretty young woman speaking to the man next to her in French [15, c. 77] — Cepeo nux 6yno xinvka
2aPHUX JICIHOK 1 npusabniusux woaosikie. Y e6iui enadana npezaprHa OiguuHA, SIKA POIMOGIALA
@panyy3zvroro 3 ceoim cycioom [9, c. 59].

[TpUKMETHUKH TEX MOXKYTh BUPaKaTH BHCOKUH CTYITiHb O3HaKW. Jlo iHTEHCH(IKaTOpiB, 110
BKa3ylOTh Ha CTYIiHb O3HAKH, BimHeceHi mpukMernuku Tumy dead, jolly, bloody, beastly, damned,
devilish, bitter, blind, cold, real, stark, clear, high, utter, perfect, ckmamui npukmersuku icy-cold,
raven-dark, onyx-black, death-tired Ta in. Taki cioBa BTpa4arOTh KOHKPETHY CEMAHTHKY CBOIX
NPOTOTHUIIIB 1 HAOYBalOTh B JCSIKUX BUIAJKaX 4yKOI Ui IMX MPOTOTHINB BajeHTHOCTI: dead right,
pretty good [5, ¢. 71]. IIpuKMETHHUKH, SIKi BHCTYIAIOTh iHTCHCH(DIKATOPaMH, MOIUICHI HA TPHU TPYIIHU:
1) cknagHi TPUKMETHHUKH; 2) MPUKMETHHUKH 3 MIJACHIIOBAILHHUMHU mpedikcamMu; 3) NPHUKMETHHKH
iHTeHcH(iKyBanpHOTO 3HaueHHs Tuy dead, absolute, tremendous, extreme, striking, terrible Toruo.

Cepen MPUKMETHHKIB MiICUIIOBAIBHOTO 3HAUEHHS MOKHA BUJUTUTH Taki, B SKAX YTBOpPEHI
NPHUCITIBHUKH-IHTeHCHikaTopy, ommcani Hamu Bumie: dead (deadly), absolute, tremendous,
thunderous, extreme, striking, terrible, perfect, desperate, irresistible, profound, utter, enormous,
total, painful, wild, brilliant Tomo. [TopiBHAHO 3 MOXiTHUMH Bil HUX MPUCTIBHUKAMH, i TPUKMETHHKH
BXuBaHi y (yHKii iHTeHcH(ikaTopiB 3HayHO pimme. PosrmsiHemo Takmit mpukmam: Even in her
unfinished state, she was to Quinn, a creature of exquisite beauty[14, c. 22] — [ nasimb y
HeOdopoOneHoMy cmani, 6in euoascs Keinnosi cmeopinusam piokicnoi kpacu [8, c. 25]. Tlepeknagauka
BUKOpPHUCTANIa B IIbOMY BUIAJIKy HOBHI KOHTEKCTYAILHH BIMOBIIHUK, SKUH MOBHICTIO BiITBOPIOE
(GYHKIIOHATPHY CEMaHTHKY aHIJIHCBKUX IHTeHcudikaropiB. IHreHcudikarop exquisite, skuii €
O3HAuUEHHSM JI0 IMeHHUKa heauty, aktyaiizye 3HaYCHHS “Haod3zeuuaiino Kpacusuil abo npuemnuil” [11],
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MOBHICTIO BIiITBOpeHE HOro ()yHKIIOHAIBHO-CEMAHTUYHUM BiAIIOBITHUKOM pIOKiCHUII y 3HAYEHHI
“SKULL GUPIZHAEMbCSL 3-NOMIJC THUUX c80iMU sIKOcmamu, enacmusocmsmu” [11].

Jlo rpynM CKIaJHUX MPUKMETHUKIB-IHTEHCH(IKATOPIB BiHECEHI MPUKMETHUKH, /O CKIALy
SIKHX BXOJWTh, 37ICOUTBIIIOTO, IMEHHHK, 13 SKUM MO TIOPIBHIOBATHCS TOW YW 1HIITWH mpeaMeT, ocoba
abo seuie. Hanpukian, cigarette-thin, raven-haired, ghost-pale tomo. Bonu € Tak 3BanuMH
“yciueHMMH” TIOPIBHSIHHSIMH, JI€ BWIIy4eHO croiydHuku as abo like. Taki mpuKMeTHHKH OUTbII
TIOIIMPEH] B QHTJIIMCHKIA MOBI, aHDK B YKPaiHCBKii, TOMY iX BIITBOpEHHS YKPaiHCHKOIO MOBOIO MOXKE
BUMAaraTd BiJ TIepeKiiajada crenu(iqHuX MONIYKiB BiMIMOBiMHIKA. YacTHHA TaKMX IHTCHCH(IKATOPIB
MalOTh CJIIOBHHMKOBI BIiINOBIMHMKA B YKpPAiHCBKii MOBi, SKMMH TepekiIagadi 3ae0iIpmoro i
nociryroByroThesi: Her responses to him were brief and cursory. She thanked her father for calling, in a
voice that was icy cold, and Quinn was so put off by her, he didn’t even ask to speak to Horst or the
boys [14, c. 38] — Ii sionosioi 6y pizkumu i xopomkumy. Bona nodsxyeana 6amvkosi 3a 036iHOK
XO0J100HUM, HAGIMb Kpuxscanum 2onocom, i Keinn Oys nacminvku 3acmyuenuti ii 8i0nogiosimu, wjo
Hasimv He cnumas Hi npo Xopcma, Hi npo xaonquxis [8, c. 36]. Sk 6aunmo, yKpaiHChKUIl BIATOBITHUK
HE € CKIaJHUM NPUKMETHUKOM, TpPOTE TMOBHOIIIHHO BIITBOPIOE CEMAHTUKY aHIJIIHCHKOTO
iHTeHcu(ikatopa. Ilepexknanau €. KonoHeHko 3amydae mie ¥ nmpuiioM J0AaBaHHS ISl BUPaKEHHS
HApOCTaHHS O3HAaKW, IO LUIKOM JOLUIBHO y oMy Bumnajaky. Y KBiHHa Oynu ckiaiHi CTOCYHKHU 3
JIOHBKOIO, BOHU YK€ PIIKO CITUIKYBAJUCS OHE 3 OHUM. J{0UKa 3aBXKIM PI3KO ¥ XOJIOTHO BIMOBIIAIA
Ha J/3BIHKK Oarbka, sk 1 1poro pasy. ILllo6 amexBaTHO BIATBOPUTH IXHI CKIAIHI CTOCYHKH,
nepekyIaauka BAaacs 10 TaKoTo MpUiioMy.

[IpukMeTHUKY 3 IHTEHCU(IKYBATbHUMHU NpedikcaMy BXKHMBaHI 3HAYHO PiflIe B JOCTIDKYBaHUX
pomaHax. BuokpemsieHO JIe OJWMH MIACHIIOBATBHUNA TNPUKMETHHK 13 mpedikcom Over- —
overwhelming, sikuii OyB BiITBOpPEHHIA 3a TOMOMOTOIO CIIOBHUKOBOTO Bimmosigauka: And as he thought
of her, and the time they had spent together, he had an overwhelming urge to call her ... [14, c. 215] — 1
MIILKU-HO BIH NOOYyMas npo Hei il npo 6ce, wo OYI0 MidC HUMU, K 6I04Y8 HENOOOPHE OAXCaHHs.
sameneonysamu iii ... [8, c. 168]. Y BkazaHOMY KOHTEKCTI BAKOPUCTAHHS IIbOTO BIAMOBITHNKA ITUTKOM
BUIIPaB/IaHE.

BuCHOBKM Ta NepcrneKTHBH MNMOJAJBIIOr0 AOCTixkeHHA. OTKe, MOXEMO CKa3aTH, IO
iHTeHCU(IKATOPH 3aBISIKH CBOI BHpA3HOCTI Ta OOPa3HOCTI 3aiiMarOTh OCOONMBE MiCIlE B apceHarl
XYI0XKHIX 3aCO0IB XYI0KHBOI JiiTeparypu. BoHM Hanexarh 10 OCHOBHUX OY/iBEIbHUX OJIOKIB, Uepes3
SIK1 BUSIBJIEHA TBOPYA OCOOMCTICTH aBTOPA, & TAKOXK OCOOJIMBOCTI HOTO TIepcOHaxIB. BipHe BinTBOpeHHS
MIZICKIIOBAYIB Yy TEPEKIa i BHUMarae INIMOOKOTO Ta IOBHOTO PO3yMIHHS MOBHOTO Marepiary,
COLIIATbHO-ICTOPUYHUX, €THOKYJIBTYPHHX Ta IICHXOJIOTIYHUX BHUMIPIB B OPHTIHAJIBHIA Ta IUIHOBIH
KyIbTypi. 3a3BU4ail Mepekiajgadyl MOCTIMHO BAAIOTHCS JO MOLIYKIB BIAMOBIIHUKIB y BEITUYE3HUX
pecypcax yKpaiHChbKOi MOBH. Y JOCTIKYBaHUX HAMU pOMaHax IMepekiagadi 4acTo BUKOPUCTOBYBAIH
MpsAMi YKpaiHChK1 BIAMOBIIHUKH, KOHTEKCTyalbHI CHHOHIMHU, ab0 K 3aCTOCOBYBAJIM MeEpeKIAAaIlbKi
TpancopMmarllii — 3aMmiHy, TPaHCHO3HWIIIIO, J0JAaBaHHS, BUIIy4eHHs, pekareropusaiito. [lepcrekruBy
MOJANBIINX JOCHIDKEHh y LBOMY pycii BOayaeMo y BHSBJICHHI CIOCOOIB  BIATBOPEHHS
iHTeHCU(IKATOPIB IHITUX MOBHHX PIBHIB.
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Lenentok TatbsaHa, I'onoBankas I0nus. Jlekcnueckne HHTeHCH(PUKATOPHI B COBPEMEHHOH aHIION3BIYHOM
Xy/JA0:KeCTBEHHO! Tpo3e M UX BOCIPOU3BeleHHEe HAa YPAMHCKOM fi3blKe. B COBpeMEHHOM MeEpEeBONOBEJECHUH HEMAJIO
BHUMaHHS YJIENEHO IeTaJbHOMY M IIyOOKOMY H3YYSHHIO €IMHHI], NMPHHAMICKAIMX K Pa3HBIM S3BIKOBBIM YPOBHSM,
KOTOPBIE B COBOKYITHOCTH OKa3bIBAlOT OCOOYIO OKPACKy XyH0KECTBEHHOMY IIPOM3BEICHHIO. B Xy0)KeCTBEHHOI JINTEpaTypE,
TI0 KpaiHeil Mepe B JIydIMX ee 00paslax, HU4TO HE MOKET CUMTAThCA BTOPOCTEIICHHBIM, II03TOMY M BO3HHKAET MHTEPEC K
M3y4EHUI0 MAJICHPKUX ‘‘KUPIHYHUKOB” — a(@UKCOB, BOCKIHMIAHUM, W, HaKOHEI, WHTEHCH(UKATOPOB. VX MOTHOIEHHOE
BOCTIPOM3BEACHHE HA LIENEBOM S3bIKE TpeOyeT ITyOOKOro MOHMMAHHS S3bIKOBOTO MaTepHaa, COLMO-MCTOPUYECKHX,
STHOKYIBTYPHBIX W TICHXOJOTHYECKHX F3MEPeHHH B WCXOOHOW M IIENIEBOM KymbTypax. VHTEeHCH()HUKATOPHI SIBISIOTCS
HEOTHEMIIEMBIMH JJIEMEHTAMH MPOM3BEICHIN Pa3HBIX BUIOB U KaHPOB. braromaps cBoel SKCIPECCHBHOCTH U 00Pa3HOCTH
OHM 3aHHUMAIOT 0CO0OE MECTO B apceHalle XyIOXKECTBEHHBIX CPEICTB COBPEMEHHOW JMTepaTypbl. VIHTEHCH(pUKAaTOPEI
JIOBOJIGHO PAacHpOCTPAHEHBI B XYIOKECTBEHHOM JHCKYpCE B AHIVIMHCKOM M YKPAaHMHCKOM SI3BIKAX, YTO 3HAYUTEIHHO
obrerdaer 3amady MEpeBOAYMKA IO MX MPABIIIBHOTO BOCIPOM3BEACHMS. B TO ke Bpemsi oHM TpeOyIOT OT IMepeBOIUHMKA
0co00ro BHMMAHWS W YCWIMH TpH BHIOOpPE B S3BIKE IEPEBONA aJEKBAaTHOTO COOTBETCTBUSI TOTO WM HHOTO
nHTeHCH(UKaTopa. B cratee wmcciaenoBaHbl OCOOCHHOCTH (DYHKIMOHHMPOBAHWS JISKCHYECKUX WHTEHCH(UKATOPOB B
COBPEMEHHON aHITIOA3BIYHOM XYIOKECTBEHHOHM NMPO3€ M IyTH MX BOCHPOM3BEICHHS HAa YKPAHHCKOM SI3BIKE, ONPEICIICHBI
TIPHYHHBI ¥ 1IET€CO00Pa3HOCTh NCTIONB30BAHMS PA3iIMIHBIX MEPEBOAYECKUX TpaHchopMamuii. MatepranioM HcciIeloBaHus
cyxar npormsBezenus Jlanmsnel CTHn 1 uxX yKpauHCKHE 1epeBoabl. CorracHO pe3yabTaTaM MPOBEACHHOH BBIOOPKH, Yalle
BCEro NPHMEHSIEMBIMH JIEKCHIECKUMHI MHTEHCU(HUKATOPAMH €CTh YCHJIMTEISMH Hapedwsl M INprararefbHbIX. Pe3ynmprars
TIEpPEKIIaJJ03HaBYa aHAM3a ITOKa3aId HAJIMYME Pa3sHOOOPa3HBIX CHOCOOOB BOCIIPOM3BEACHMS AHIVIMHCKUX JIEKCHYECKUX
HMHTEHCHU(UKATOPOB YKPaHHCKOM si3bIke. CTpaTerny epeBoaa HHTEHCU(HKATOPOB c(hOPMHUPOBAHBI B 3aBUCHMOCTH OT BHA
MHTEHCH(UKATOpa, €ro CTWINCTHYECKHX XapaKTEepPHCTHK, (OHOBBIX 3HAHWI M OXHIAEMOW PEaKIWH THUIOTETHIECKOro
yutarens. [Ipu BOCTIDOM3BEACHMH AHTIIMHMCKNX JIEKCHYECKNX HWHTEHCH(HUKATOPOB HA YKPAMHCKOM S3BIKE MEPEBOIUNKH
JIOBOJIGHO YacTO HCIIOJIB3YIOT BApPUAHTHBIE CIIOBAPHBIE COOTBETCTBHS, MOJOMPAIOT KOHTEKCTYATbHbIE CHHOHUMBI, WM XKe
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AKTya/IbHI THTAHHA IHO3eMHOI @irosorii

HpI/I66FaIOT K TepeBOAYCCKUX TpaHC(bOpMaHPIﬁ. LIame BCCTr0 NPHUMCHACMbBIMHA TpaHC(bOpMaHI/ISIMI/I €CTh 3aMcCHa,
TPaHCIIO3UIlNA, J.'[O6aBJ'IeHI/Ie, YAaJICHUEC, PCKAaTCropu3alus.

KinroueBble cioBa: I/]HTGHCI/I(I)I/IKEIHI/IS[, EepeBO, I/IHTCHCI/I(I)I/II(EITOP, YCUIIUTCIIbHBIC — NPWIAraTCIbHbIC,
YCWINTECIIbHBIC HAPCU U, IEPCBOAUCCKUC TpaHC(l)OpMaL[I/II/I.

Tsepeniuk Tetiana, Holovatska Yuliia. Lexical Intensifiers in Modern English Fiction and Ways of Their
Reproduction into Ukrainian. Modern translatology focuses, among other things, on an in-depth study of units belonging to
different linguistic levels (from phonopoetics to cognitive stylistics), which taken together, constitute an exceptional flavor of
a literary work. Nothing may be considered secondary or accessory in a work of fiction, at least in its best versions; hence the
interest in the smallest building blocks of non- radical parameters such as discourse words, interjections and even affixes.
Their faithful rendering in translation requires a thorough and complete understanding of linguistic material, socio-historical,
ethno-cultural and psychological dimensions in the original and target culture. An intensifier is an integral element of the texts
of different types and genres. Due to their expressiveness and figurativeness intensifiers occupy a special position in the
arsenal of artistic means of fiction. They belong to the basic building blocks, through which the creative personality of the
author as well as the specific features of his/her characters may show up. Intensifiers are widespread in literary discourse in
the English and Ukrainian languages and this greatly helps the translator to render them properly. At the same time these units
demand great efforts and special attention to reproduce them into the target language. The article investigates peculiarities of
lexical intensifiers’ functioning in D. Steel’s novels and the ways they are reproduced in the Ukrainian translations. It
discusses the reasons for different translation transformations and motivation of their application. The faithful rendering of
intensifiers in translation requires a thorough and complete understanding of linguistic material, socio-historical, ethno-
cultural and psychological dimensions in the original and target culture. Normally translators are in a constant search for
correspondences from vast resources of the Ukrainian language. Equivalents established due to the identity of the denotatum
or long-standing traditions of language contacts, context-sensitive variant correspondences and translation transformations of
different types (substitution, transposition, addition, omission, recategorization) were frequently used.

Key words: intensification, translation, intensifier, intensifying adverbs, intensifying adjectives, translation
transformations.
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Hamanisn Ilynbcoka

IHIIOMOBHA JIEKCHUKA SIK TBIPHA BA3A CYYACHHUX ITPI3BUCBK
ZKUTEJIB 3AXTTHOI'O ITIOJIICCHA

VY crarri 37ifiCHEHO KOMIUIEKCHHM aHAN3 TBIPHUX JIeKCeM Tpi3BUChK skureniB 3aximuoro Ilomices, mio
BiJIOOpaXaroTh IHIIIOMOBHI peayii Ta 3acBIAYYIOTh Y)KMBaHHS MIDKMOBHHX 3amo3uueHb. JludepeHiiiiioBano 3i0paHuii
AHTPOIMOHIMHMI (DaKTaXk IIOAO0 JIEKCHMYHOI TBIpHOI 0a3u 1 BHOKpeMJIeHO HeodilliiiHi HaiiMeHYBaHHSI 3 I1HIIIOMOBHHMH
KOMIIOHEHTAMH. Y Ci MPi3BUCHKA 3 YTBOPEHHIMHU-3aTI03MYCHHAMM, SIKi BBIHIILUTM 10 AOCTIJHAIBKOTO apCeHaTy, PO3IOIUICHO
HA JIEKCUKO-TeMaTH4Hi rpyni. KokeH aHTpOMOHIM MpoaHasIi30BaHO 3 MOTJIALYy MOTHBAIIMHOI XapaKTepUCTUKH. BusBieHo,
10 MPi3BUCHKA BHUCTYIAIOTH OCHOBHOIO aHTPOIIOHIMHOIO KaTEropi€lo B HapOTHO-MOOYTOBili KOMYHIKaIii Ta B COIAIBEHUX
MikpocrizbHOTaX. Ha 3aximHomy Ilomicci mepeBakKHO MOCTYTOBYIOTHCS TOBIPKOBHMH BapiaHTAMU TEPMiHA MPi36UCHLKO.
HA3680 NO-BYIUUHOMY, HPO3BUCHKO BYIULbKE, MEHIOXA, BUOYMKA, BU3BUCHKO, NOSAHANO0, KIUYKA / KIUKYXA.

JlokmamHo mpoaHati3oBaHO HEODILIiifHI Ha3BH, M0 MTOCTAIN Bij 3aTI03MYEHHX iMEH, iHIITOMOBHUX alleJIATHBIB, IMEH i
TIPi3BUII 3apYOLKHUX IONITHKIB, iCTOPHYHHUX OCiO, aKTOpIB, CHOPTCMEHIB, TPOMAJCHKUX [is4iB, TEPOIB peKiaM, KiHO- i
MYJBTUTEPOIB.

3’sicoBaHO, IO BYJIMYHI Ha3BH, YTBOPEHI BiJ IHIIOMOBHHX pealiii, — II¢ MepeBaXHO CYYACHI TpI3BUCHKA, SIKi
3’SBWIMCS TIOPIBHAHO HEMaBHO. Taki HeodimiiiHi HaiiMeHyBaHHA  (DYHKIIOHYIOTH 3/1eOUTBIIOr0 B YYHIBCBKMX Ta
CTYIICHTCHKUX, POOITHIYHX KOJEKTHBAX, TBOPIIMH Ta HOCISIMH IIHX HAa3B BUCTYIIAE MOJIOIp.

Haii6inpie 3amo3mdeHp BUSBICHO 3 POCIHCHKOI Ta IMONBCHKOI MOB, IO 3YMOBJICHO TMOCTIHHUMH MiKMOBHUMH
KOHTAaKTaMH Ta iCTOpuIHIMH yMoBaMu. Cepell TBipHOI 023 IHAMBIIyaTPHIX 3aXiTHOMONICHKUX TPI3BHUCHK 32 30BHIIIHIMY 1
BHYTPIITHIMEI OCOONHMBOCTSIMH, POIOM 3SHSTTA i TIPOQECI€I0 MPOTYKTHBHIMH CTANN iHTEpPEPEHTHI JIEKCEMH 3 aHTIIIHCHKOI
MoBH. CriopaingHO B HEOQIIIHHOMY IMEHHHKY HOJIIIYKIB (DiKCyeEMO 3aro3u4eHHs 3 (hpaHITy3bKOi, HIMEIBKOI, 1CIIAaHCHKOI,
OLIOPYCHKOI, €BPEHCHKHX Ta 1HIIINX MOB.

Kurouosi ciioBa: npi3Brckko, HeodiliiHa aHTponoHiMis, 3axigHe [lomices, 1HIIOMOBHA JIEKCHKA, 1HTEpQEpeHLs,
JIEKCHKO-TEeMaTHYHa TPyTa.
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