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booép Haranbsa. KopmycHblii moaxoq B KOHTeKCTe WCCIENOBAHWN NPHUKIATHOH JUHIBHCTHKH. B crarthe
NIPEZICTaBIICH KPUTUYECKUH aHAIN3 Pa3iNyHBIX B3IJIIOB YYEHBIX Ha MpoOJiIeMy POJIM M MECTa KOPITYCHBIX HCCIIEAOBAaHMH, 110
pe3ynbTaTaM KOTOPBIX C(OPMYIIMPOBaHBl TPU TNPUHIMIHAIGHBIE MX TO3WIMH IO TOBOAY OLEHKH, LENecO00pasHOCTH M
MIEPCIIEKTUBHOCTH KOPITYCHOTO TIOAXO0Ja B TPUKIAJHBIX HCCIEIOBAHMAX: 1) paJvKaJbHO-CKENTHYECKUH, 2) yMEpeHHO-
cOanaHCHPOBaHHBIH W 3) HayIHO-TIEPCIIEKTUBHBIA. [IpHBENEHBI pafNKaIbHO-KPUTUYECKUE B3IV yYEHBIX, B YaCTHOCTH
H. Xomckoro, KoTopble YOSKIEHBI B HEHAJE)KHOCTH KOpITyca KaK IOMCKOBO-HCCIIEZIOBATEILCKOM CHCTEMBI, TaK KaK OHa
CBOJUTCSI K TPHBHAJIGHOMY HAOJIOACHHIO 32 OOJBIIMM 00BEMOM JAHHBIX, M “HE SIBISICTCS METOZOM HAyYHOTO MO3HAHMS U HE
MOXKET OOECIIeYMTh HH YCIICIIHOE PEIICHHE MO3HABATENBHBIX M NMPAKTUYECKHUX IPOOJIeM, HH HAKOIUICHHS! HOBBIX 3HAHUM .
JleTanbHO paccMOTpEHa PUTOPHUKA CKENTHKOB KOPITYCHOH JIMHIBUCTHKH, KOTOPBIE, C OTHOM CTOPOHBI, CIUTAIOT, YTO TOJIBKO JIMIIh
KOpITYCHBIC JITHIBUCTUYECKUE JIAaHHBIE PUBOJLIT K ONPEIENICHHOH (habcU(UKaMK pe3ysibTaToB, a Cyry0o YacTOTHBIN MOACYET
YIIOTpeONIeHHsT CIOB HE MOXET OBITh HAaNe)KHBIM KpPUTCPHEM YTBEp)KACHHH 00 OCOOSHHOCTSX —(DYHKIMOHHMPOBAHUS
JIMHIBUCTUYECKOTO 00BEKTa, a C JPYroi, Bce e HE OTPULIAIOT BXKHOCTh U 3HAYMMOCTh 3THX METOIMK OOpaOOTKH SI3BIKOBBIX
sBrieHni. [IpezcraBineHa n KapaMHAIEHO IPOTUBOIIONOXKHAS TTO3UIMS ONTHMUCTHYECKH HACTPOSHHBIX JIMHTBHCTOB, PA0OTAOIINX
B c(epe KOPIyCHOM JIMHIBUCTHKH, B YacTHOCTH B. A. IlTyHrsiHa, KOTOpBIi CBS3BIBAET BaXKHOCTH KOPITYCHBIX MCCIIEIOBAHUH C
Ppa3pabOTKOH KOPITyCHBIX CJIOBapeil M KOPITyCHBIX TPAMMATHK HOBOTO TOKOJICHHS, CIIOCOOCTBYFOIINX KOPEHHBIM M3MEHEHMSIM B
obractu Jexcukorpadum, B chepe METOIUK 00yUeHHs HHOCTPaHHBIX SI3bIKOB, B TIEPEBOJIOBEACHUN. BBISBICHBI IIPEUMYILIECTBA
TPAMEHEHNS KOpITyca B JIMHTBUCTHYECKUX CTYIWSX, B YACTHOCTH, OOBEKTUBHOCTH, BepHOHKAIMS, 3(PEKTHBHOCTD,
penpe3eHTaTHBHOCTb. OOOCHOBAHBI apryMEHTHI O TOM, YTO KOPITYC SIBISIETCSI TEOPETUYECKUM PECYpPCOM U OJHOBPEMEHHO
MHCTPYMEHTOM JUTSl MAIlIMHHOTO MIEPEBOAA, PACIIO3HABAHMS M CHHTE3a PEUH, a TAKKE UL pa3pabOTKH MPOTpaMM, CBSI3aHHBIX C
YHOTpeOJICHNEM SI3bIKa B Pa3IMYHBIX PETUCTPAX.

KiroueBble cj10Ba: KOpITycHas! JIMHIBUCTHKA, KOPITYCHBIN MOJXOJI, KOPITYC KaK HOMCKOBO-HCCIIEIOBATENBCKAs CHCTEMa U
MHCTPYMEHT JUTS MAIlIMHHOTO ITIEPEBO/Ia, KOPITyCHBIE CIIOBApH, KOPITyCHAs IPaMMAaTHKA.

Bober Nataliia. Corpus Approach in the Context of Applied Linguistics Research. In the article the critical analysis of
the various views of scientists on the role and place of corpus studies have been represented. Based on their results, three principal
positions have been presented concerning assessment, expediency and prospects of the corpus approach in applied research:
1) radical and sceptical, 2) moderate and balanced and 3) scientific and prospective. The radical and critical views of scientists have
been given, in particular N. Chomsky’s, who are convinced of the unreliability of the corpus as a search and research system that
reduces to a trivial observation of a large amount of data, and it ““is not a method of scientific knowledge and cannot provide either
a successful solution of cognitive and practical problems, or the accumulation of new knowledge”. The detailed description of
rhetoric sceptics of corpus linguistics has been outlined: on the one hand, believe that only corpus linguistic data lead to the
definition falsification of results, and the purely frequency counting of the use of words cannot be a reliable criterion for statements
about the features of the functioning of a linguistic object, and on the other hand, do not deny the importance and significance of
these methods of processing linguistic phenomena. The cardinally opposite position of optimistic linguists working in the field of
corpus linguistics has been presented, in particular V. A. Plungyan’s, who connects the importance of case studies with the
development of “corpus dictionaries” and “corpus grammars” of a new generation that contribute to fundamental changes in
lexicography, in teaching methods of foreign languages, in translation studies. The advantages of using the corpus in linguistic
studios have been revealed, in particular, objectivity, verification, efficiency, representativeness. The arguments have been
grounded that the corpus is a theoretical resource and at the same time a tool for machine translation, recognition and synthesis of
speech, as well as for the development of programs related to the use of language in various registers.

Keywords: corpus linguistics, corpus approach, corpus as search and research system and tool for machine translation,
corpus dictionaries, corpus grammar.
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Banenmuna bouuyx

KOOIIEPATUBHI CTPATEI'Ti I TAKTUKH KOMYHIKAHTA-IIECUMICTA

VY crarTi BUSIBICHO, 110 OCHOBOKO NMECUMICTHYHHX JUCKYPCIB, SIKI TAPMOHI3YIOTh B3a€EMHMHHM MDK KOMYHIKaHTaMH, €
KOOTIEpaTHBHI KOMYHIKaTHBHI cTpaterii. BcraHoBneHO, 1m0 KOONEpaTMBHMMHM KOMYHIKQTUBHHUMH CTPATErisIMH B MeEXax
MIECHMICTHYHOTO JMCKYpCY € CTpaTeris TOJEPaHTHOCTI Ta 3axucHa crparteris. CTpaTerist TOJEpaHTHOCTI CIIPSMOBaHA Ha
MOPO3yMIiHHsI, HEKOH(IIIKTHE PO3B’I3aHHS CYMEPEUYHOCTEH Yy TIPOIECi B3a€MOJii, MPOTHCTOSHHS arpecii, ypiBHOBOKEHHS
TIO3MLIH CHIBPO3MOBHHKIB, HIBEIFOBAHHS J€MOHCTpaLlii rpy0oi chiti, MOsICHEHHS 3arpo3u Ta 3armo0iraHHs iif. 3’sicoBaHoO, 110
OCHOBHMMM TaKTHKaMH peai3allii cTparterii TOJIEPAaHTHOCTI € TaKTHKa YAaBaHOI OalmTy>KOCTi, TaKTHKa 3TOJH, TaKTHKa
BUIpPaBJAaHHS il CIIBpO3MOBHMKA. BHKOpHCTaHHS 3aXMCHOI CTpaterii B MECUMICTHYHOMY JUCKYpCi 3yMOBJIEHE IOTpeOamu
KOMYHIKAaTHBHOI OCOOHMCTOCT] HIBEJTIOBATH HETaTUBHUI BIUIMB HAJMIpPHOI TPMBOXKHOCTI Ha MOBEIIHKY Ta JisUIBHICTD. 3aXHCHA
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CTparterisi, CIpsMOBaHa Ha JOCATHEHHS KOMIIPOMICY NDIIXOM (OPMYBAaHHS 3aXMCHHX MEXaHi3MIB Ha BHIAJOK HEBIAdi,
peati3yeThes TAKTHKOIO MiTPUMYBaHHS HU3BKHX OUYiKyBaHb, TAKTUKOIO KPUTUYHOI OLIHKM CUTYallii, TAKTHKOIO HETaTHBHOTO
TIPOTHO3YBaHHA. BepOampHUMH MapKepaMH CTpaTerii Ta TaKTHK, 0 HAMH IIOCTYyTOBYETBCS KOMYHIKAHT-TIECHMICT, €
JICKCUKO-CCMAHTHYHI, CHHTAKCHYHI, CTWJIICTUYHI Ta MparMaTtuyHi 3acoOu. BcTaHOBIIEHO, MO BepOatizallis JOCHIKYBaHHX
TaKTUK BU3HAYAETHCS CTPYKTYPOIO OKPEeMOi KOMYHIKaTHBHOI CHTYaIlil Ta OCOOIHMBOCTAMH OCOOHMCTICHHX ITOBEAIHKOBHX
peaxuiii KoMyHiKaHTa-niecumicTa. JloBeaeHo, o BHOIp KOONEPATUBHUX CTPATETiH 1 TAKTHK, sIKi Peali3yl0Th KOMYHIKaTHBHY
IHTCHIIII0 KOMYHIKaHTA-TICCUMICTa, BH3HAYAETHCS THIOJIOTIYHUMH OCOOJMBOCTSIMH TecHMi3My sK aucrosmiiiHoro (KC
TOJIepaHTHOCTI) Ta 3axucHoro (3axucHa KC) penomeny.

KnrouoBi cioBa: KoMyHIKaTHBHa MOBEIIHKA, MECHMICTUYHHN IHICKYpC, KOMYHIKAaTUBHA CTpaTeris, KOMyHiKaTHBHA
TaKTHKa, KOOTIEpaTHBHA CTPATETis, KOMyHIKaHT-IIECHMICT.

IlocTaHoBKa HayKOBOI npodJemMu Ta ii 3HaYeHHs. J[OCTIPKEHHS! KOMYHIKATUBHOI MOBEIIHKA
YYaCHHKIB CHUIKYBaHHsS HEOJIMIHHO TOPKAETbCS MPOOJEMH KOMYHIKATHBHOI CTpaTerii, JBOPIBHEBHMA
XapakTep SKOI BH3HAYA€ThCS HOPMAMHU COLIYMY Ta JUCHO3UINSAMH TICHXOJOTIYHOI CTPYKTYpH
ocobucrocri [8, c. 105—106]. Ik onTrManbHA peasi3allist IHTEHIII MOBIISI IIOJI0 JOCATHEHHS! KOHKPETHOI
METH CIIUIKYBaHHS KOMYHIKaTHBHA CTpaTeris BU3HAYa€ KOHTPOJIb Ta BUOIP MEBHUX CHOCOOIB MOBEIIHKH
Ha [IEBHOMY €Tarli KOMyHIKaTUBHOI B3a€MOIIi, CIIPSMOBAaHMX Ha OfIepKaHHA OakaHoro abo 3amo0iraHHs
HeOaxaHOMy e(dekTy (KOMYHIKaTUBHHMX TaKTMK) Ta 1X THYYKOi BHJO3MIHM B KOHKPETHIN
KOMYHiKaTuBHiN cutyanii [1, c. 118—120].

KomynikatuBHa cTpateris K OJUH 13 HAWBAXKIIMBIIINX AUCKYPCOTBIPHUX (DAKTOPIB € OA3MCHOIO
O3HAKOI0 MECHMICTHYHOTO JUCKYpCY, IO nependadae HAsBHICTh KOMYHIKATHBHOI CHUTYyamii peamizarii
NOBEIIHKH TIECHMICTa, MPEICTABICHUH KOMIUIEKCHOIO CHCTEMOIO JISKCHYHUX, CHHTAKCHYHHX,
CTWJIICTUYHHX, MparMaTUYHUX Ta HEBEpOATbHUX 3aCO0IB BHPAKEHHS MECHMICTUYHOTO CBITOOAYEHHS
KOMYHIKaHTa Ta XapaKTePH3YEThCS CBOIMU BJIACHHUMH IIUISIMH, CTHJIEM, TOHAJIBHICTIO 1 PEKHMOM
CMLUIKYBaHHSI.

AHani3 pocaigxenb wiei mpodaemu. OCKUTBKY MOHATTS KOMYHIKATUBHOI CTpaTerii € OJHUM 13
[EHTPAJIbHUX TOHATH y MPOLECi aHaji3y OyIb-IKOTO THITy JUCKYPCY, IHTEPEC MOCHTIAHUKIB 10 PI3HUX
acIIeKTIB HOro BUBUEHHS MPOAOBXKYE 3aJIMIIATUCA HE3MIHHO BUCOKMM. Ha chOrojHi BU3Hau4€HO TOJI0BHI
O3HaKM KOMYHIKaTHBHOI CTpaTerii, y3araJbHEHO iCHYyroUl Kiacu@ikamii KOMyHIKATUBHO-AUCKYPCHUBHUX
crpareriii [2; 4; 5], BUSIBIEHO OCOOJIMBOCTI CTpaTEriii 1 TAKTUK KOMYHIKAHTIB y Pi3HHX THIIAX AUCKYPCY
[3; 7; 9] Tomro. [lecumizMm sIK CBITOTJISTHUNA FE€TEPOreHHUN KOHCTPYKT, 110 BH3HA4Ya€e BUOIP BepOATIbHUX
Ta HEeBepOAJTBbHUX 3aCO0IB KOMYHIKallii, JISKATh B OCHOBI IEBHOTO THUIY KOMYHIKaTHBHOI IOBEIiHKH,
OJJHAM 13 eTamiB JOCTI/DKEHHS $KOi € JUCKYpCHBHHM aHaji3 cTpaTerii 1 TakTHK, LI0 HUMH
HOCITYTOBYETHCS KOMYHIKaHT-TIECUMICT.

MeTor0 cTarTTi € BUSBIEHHS OCOOJIMBOCTEH KOOINEPaTHMBHUX CTpATErid 1 TAKTUK KOMYyHIKaHTa-
necumicta. Mera nepeioauae BAKOHaHHS TaKUX 3aBAaHb: 1) onucaTH KOONEPaTUBHI CTpaTerii 1 TAKTHKH
KOMYHIKaHTa-TIECUMICTa; 2) BUSIBUTU BepOajbHI MapKepH KOOMEPAaTUBHUX CTPATETIH 1 TAaKTHK, 110 HUMH
MOCTYTOBYETHCS KOMYHIKAHT-TIECUMICT; 3) BCTAHOBUTH 3B’SI30K MK THIOJIOTTYHUMH OCOOJIMBOCTAMU
NECUMI3MY SIK TICMXOJIOITYHOTO (PEHOMEHY Ta KOONEPAaTMBHUMHU CTPATerissMH 1 TaKTUKaMH, SKI
peatizyroTh KOMYHIKaTUBHY 1HTEHIIIF0 KOMYHIKaHTa-TIECUMICTA.

Bukiax ocHOBHOro marepiaay W OOIPYHTYBAaHHSI OTPMMAHMX Pe3y/IbTATIiB JOCJIIKCHHS.
[TpaBuia BUKOPUCTAHHS MOBU Ta HOPMH COLIAIBHUX B3a€MUH, SIKI CKJIQJAIOTh KOHLENTYaJIbHY CXEMY
noOyl0BH JUCKYpPCY, € MIIIPYHTSAM s 3a0e3NedeHHs KOMYHIKAaTUBHMX Ta COLIaJbHUX HOTped
Y4YacHHMKIB KOMYyHiKalii. TakuMu mpaBUiIaMM € TPUHLUI Koorepalii Ta MPUHIMI BBIWIMBOCTI, SKI
PETYIIOI0TH Ta ONTUMI3YIOTh 1HPOPMATHBHY (pallioHaIbHY) Ta HeIH(GOPMAaTUBHY (COLIIaTUBHY) CTOPOHU
HECUMICTUYHOTO JUCKYpcy [6, c. 148]. BinnoBigHO 1O MipH JOTpUMaHHS Ta XapakTepy MOpYIIEHHS
MOBISIMU TIPHHIIUITIB KOMYHIKAIlli MECUMICTHYHI JUCKYPCH PO3MENKOBYEMO Ha Ti, III0 TAPMOHI3YIOTb, Ta
Ti, 110 JUCTApPMOHI3YIOTh B3aEMUHH MK KOMYHIKaHTaMH.

OCHOBOIO TECUMICTHYHUX HMCKYPCIB, SIKI TapMOHI3YIOTh B3a€EMHUHHM MK KOMYHIKaHTaMH, €
KOOIEepaTuBHI KOMYHIKaTHBHI CTpaTerii, 10 peai3yloThCs B MOBIIOMIIEHHSIX, PO3MOBIASAX, OOMiHAX
QyMKaMH, Topajaax, nodaxanHsx. bepyun no yBaru Kpurepiii M’ SIKOCTI/SKOPCTKOCTI KOMYHIKaTHBHHX
CTparteriif, B OCHOBI SIKOTO JIGKUTh (PAKTOP KOMYHIKaTHBHOI TOJIEPaHTHOCTI/arpecii, KoomepaTHBHI
KOMYHIKAaTUBHI CTpaTerii mecumicTa BU3HAYaeMO K M 5IKi, OCKIJIbKM BOHHU TIepe0avyatoTh CXUIBHICTD JI0
YHUKHEHHsI KOH(JIIKTIB, 3/1aTHICTh WTH Ha KOMIIPOMIC, MIATPUMKY CIIBPO3MOBHUKA.
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["apmoHizariisi B3aeMUH MK KOMYHIKQHTaMH B MEXaxX MECHMICTUYHOTO JUCKYPCY OCSTAEThCS
IIISIXOM BUKOPUCTAHHS CTPATETii TOJIEPAHTHOCTI Ta 3aXUCHOI CTpaTerii, siki XapaKTepU3yIOThCsl IEBHUM
CIIEKTPOM TaKTHK.

Crparerist TOJEPAaHTHOCTI B TECUMICTUYHOMY JIUCKYpCl CIpsIMOBaHa Ha TOPO3YyMIiHHS,
HEKOH(ITIKTHE PO3B’SA3aHHS CYNIEPEUYHOCTEH Y MPOIIEC B3aEMOIIi, IPOTHCTOSHHS arpecii, ypiBHOBAYKCHHS
TMO3HUIIIM CIIBPO3MOBHHMKIB, HIBEIFOBAHHS JEMOHCTpAIlii rpy0oi CHITH, TOSICHEHHSI 3arpo3u Ta 3aro0iraHHs
iii. AHami3 JOCHTiIKYBaHOTO MaTepiay J1a€ 3MOTY CTBEPPKYBATH, II0 OCHOBHUMH TAaKTUKaMH peasti3ariii
CTpaTerii TOIePaHTHOCTI € 1) TaKkTHKa yJaBaHOl OaiTyKOCTi, 2) TAKTUKA 3rO/Y, 3) TAKTUKA BUIPABIAHHS
T CIIiBPO3MOBHHKA.

KomyHikaTuBHAa TakTHKa yiaBaHOi Oaify’>KOCTI BUKOPHUCTOBYETHCS KOMYHIKAHTOM-TIECUMICTOM
JUIs 3ar00iraHHs KOHQIIIKTY Ta 30€peKEeHHS BIIACHOTO «OOIMYYs» Y TMOTEHITIHO 3arpo3/IMBiid CHTYaIIii,
HETaTUBHI HACTIJKH AKOi € MiITBEP/PKEHHSAM IEeCUMICTUYHHX HACTAaHOB. SIK MPaBMIIO, TIECUMICTHYHUI
KOMYHIKQTUBHHUI CTHJIb Y MEXaX JaHOI TAKTUKHU aKTYalli3yeThCs JTAKOHIYHICTIO BEPOAIbHOTO BUPAKEHHS
MECHMI3MY Ta IMITPUMYETHCS BUKOPHUCTAHHSIM HEBEpOATBLHUX 3ac00iB KOMYHIKAIIli, SKi JIOTIOMararTh
30epertu «o0anuus» KoMyHiKaHTa-recumicra. Hanpukan:

«I've got something to say to you, Philip».

He looked at her quickly, his heart sank, but he had trained himself well.

«Well, fire awayy, he said, smiling.

«You re not going to be silly about it, are you? The fact is | 'm going to get married».

«Are you?» said Philip.

He could think of nothing else to say. He had considered the possibility often and had imagined to
himself what he would do and say. He had suffered agonies when he thought of the despair he would
suffer, he had thought of suicide, of the mad passion of anger that would seize him; but perhaps he had
too completely anticipated the emotion he would experience, so that now he felt merely exhausted. He felt
as one does in a serious illness when the vitality is so low that one is indifferent to the issue and wants
only to be left alone (14).

Y HaBenmeHoMmy Buile ¢parMeHTi 3acobamm peaiizailii TaKTUKU yAaBaHOI OaliayXocTi €
HOJIIXPOHHICTh BepOabHUX Ta HeBepOanbHuX it (« Well, fire awayy, he said, smiling). Ta enintu4HicTh
NUTAIBHUX KOHCTPYKLiH («Are you?» said Philip). 3ayBaxximo, 110 sik BepOaibHI Tak i HeBepOaIbHI
3aco0M KOMYHIKallli BUKOPUCTOBYIOTbCSA IJISi TOTO, 1100 MPHUXOBAaTH CIPaBXKHI IHTEHIII Ta MOYYTTS
KOMYyHiKaHTa i 30epertu ioro «oomuuus» (He felt as one does in a serious illness when the vitality is so
low that one is indifferent to the issue and wants only to be left alone).

KoMyHikaTHBHAa TaKTWKa YacTKOBOi 3rojd, BHOpaHa KOMYHIKQHTOM-TIECUMICTOM, € OJHIEIO0 3
PECIIOHCUBHUX TaKTHK, CIIPSIMOBAHMX HA YHUKHEHHS KOH(IIKTHOI CHTyalil Ta 30epeKeHHs rapMOHii
IIISIXOM YacTKOBOI 3roJId 3 KOMYHIKQTMBHHM IApTHEPOM. XO4a KOMYHIKAHT-TIECUMICT € (haKTUIHO
HE3TIAHUM 3 JTYMKOIO ajlpecaHTa, OakaHHSd OyTH BBIWIMBUM Ta 30€perTd <«IIO3UTHBHE OOIMYYS»
CMIBPO3MOBHUKA IPUMYIIye HOro HTH Ha TMEBHI MOCTYNKU Ta MPUHHATH apryMEHTH IMPOTUIIEKHOI
cropoHH. PopManbHUI Ta YaCTKOBUHM XapakTep Koomepallii BU3HAYaeThCs OaKaHHAM 30€perTu JpyxKHi
CTOCYHKH 13 CIIBPO3MOBHMKOM. BepOamizaiis Takoi TaKTHMKM BHU3HAYAETHCS YMOBAaMM KOHKPETHOL
KOMYHIKaTUBHOI cutyarlii. Hanpuxmnan:

«Honestly, that’s a risk I 'm willing to take. I don 't believe Jack'’s spying on us. I just sent him back
as a way to prove to myself that he isn't. I wouldn’t worry about it if [ were youy, Ryon reassured Omnal.

«I hope you’re righty, Omnal replied pessimistically (11).

VY 3anpornoHoBaHOMY (hparMeHT] aHali30BaHa TAaKTUKA BTUTIOETHCS CHHTAKCUYHOIO KOHCTPYKIIIEO
Pron/N +V hope + Obj. Clause (I hope you 're right), y siiii miecioBo 3 MogaisHUM 3HaueHHsM t0 hope
MIJIKPECITIOE CYMHIBH, HEBIIEBHEHICTh Ta 3HEBIPY MOBIISI-IIECUMICTA 1 CHIBBIJHOCUTHCS 13 MA KOMICHUBY,
TOOTO 3rO/IO0 MPUIHATH MO3MIIIFO criBpo3MoBHHEKa [ 10, c. 140].

BuKOpUCTOBYIOUM KOMYHIKAQTUBHY TAaKTHUKY BHUIPaBIaHHA il CIIBPO3MOBHHKA KOMYHIKAHT-
MIECUMICT JIEMOHCTPYE HE TUTLKHM TOJEPAHTHICTH /10 NIEBHUX BUMHKIB Ta BEpOATbHUX J1ii1 KOMYHIKaTUBHOTO
napTHepa, a ¥ MCUXOJIOTIYHY MIATPUMKY Ta MPAarHeHHs A0 B3aEMOPO3YMIHHSI B KOMYHIKaTUBHINA cUTyaulil
pearnizarii mecumMicTUYHOI MoBeMiHKU. L{fo0 TakTuKy peanizytorb MA 06exaliTuBy, JISKCHUHI OAMHUIN 13
CEMaHTHKOIO ITECUMICTUYHOCTI, MOJIJIbHI CJIOBa Ta Bupasu. Hanpukman:

Julian said with a responsible air, «Bradley, I'm very sorry I got that all wrongy.
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«Nobody could have got it right. Real misery cuts off all paths to itself».

«How well you put it! But a saintly person could have comforted hery.

«There aren’t any, Julian. Anyway you’re too young to be a sainty (15).

BuripaBnoByroun moBeminky JDkymiaH Ta BepOai3yroud Taki SIKICHI O3HAKH IECHUMI3MY, SIK
«amarisi», «po3uapyBaHHs», «Oe3HAIs» Ta «HEemAcTs», bpem 1eMOHCTpye TOJIEPaHTHICTh Ta OakaHHS
MPOJIOBXKUTH 1HTEPAKIIII0, HE3BAKAIOUM HA HECHPUSATIMBI 30BHIIIHI OOCTaBUHH. Y MeXaX HaBEICHOTO
BUILE (pparMeHTa JOCIKYBaHY TAaKTHKY peati3yloTh 1) MomaibHE AiecaoBo Can y ¢opmi yMOBHOTO
crioco0y (Nobody could have got it right); 2) @O Real misery cuts off all paths to itself, 3) MA —
OexabitiB (Anyway you 're too young to be a saint), sikuif, perysrordd eMOLIAHO-OLIHAY TisSUTbHICT
KOMYHIKAHTIB, CIIPUsiE YPIBHOBKEHHIO TO3HIIIH CITIBPO3MOBHHKIB.

BukopucranHs 3axucHOi cTparerii B MECHMICTUYHOMY JAMCKYpCl 3yMOBJIEHE MoTpedamu
KOMYHIKaTHBHOI OCOOMCTOCTI HIBEJTFOBATH HETaTWBHMI BIUIMB HAMIpHOI TPUBOXKHOCTI HA MOBEIIHKY Ta
TISUTBHICT.  BHKOHYIOUM JTUCKYPCOTapMOHI3yIO4y (DYHKIIIO, 3aXWMCHA CTpaTeris CHpsiMOBaHa Ha
JIOCSTHEHHST KOMITPOMICY TIIIXOM (OPMYBaHHS 3aXMCHMX MEXaHI3MIB Ha BHUIMAJOK HEBIadl Ta
BUPOOJICHHS! KOHCTPYKTUBHUX il y BINOBIIb HA 3arpo3y Ta PU3HK. Y XOIl aHamizy (HaKTUUHOTO
Marepiany BHSBJICHO, IO 3aXHUCHA CTPATETIs pealli3yeThCsl TAKUMHU TaKTUKAMH: 1) TaKTHKA IMIATPUMYBAHHS
HU3bKUX OYiKYyBaHb, 2) TAKTUKA KPUTUYIHOI OI[IHKU CUTYallii, 3) TAKTHKA HEraTUBHOT'O IIPOTHO3YBAHHSI.

KoMyHikaTuBHAa TakTWKa MATPUMYBAaHHS HU3BKMX OUIKYBaHb € IHCTPYMEHTOM peaiizarlii
MOTHBALIIHHOT CUCTEMH KOMYHIKaHTa-Tiecumicta. Bep0Oanizallisi HU3bKUX O4iKyBaHb, 10 €KCILTIKYIOTHCS
CYMHIBaMHM, HEBIICBHEHICTIO, HEBIPOIO y TO3UTHBHUI Tepedir MOJii, BHU3HAYAETHCS CTPYKTYPOIO
OKpeMOi KOMYHIKaTMBHOI CHUTYyalii Ta OCOOJHMBOCTSAMH OCOOHCTICHUX TIOBEIIHKOBHX pPEaKIIiH
KOMYHiKaHTa-TiecuMicta. Hanpukan:

«Hey Antonio, what’s up?» Alex asked in a friendly tone.

«Can you meet me this afternoon?» Antonio asked.

«What’s wrong?» Alex replied pessimistically.

«Nothing’s wrong It’s good news, actually. But, I don’t want to go over it on the phoney, Antonio
explained (12, p. 192).

Bukopucranns JIO wrong 3 cepeqHiM 3HAUEHHSM JIEKCHYHOI TOHanbHOCTI (-0,5); TakTW4Hi
IPOIICCH BXOJDKCHHS B JIIAJIOT Ta BIAMOBIII HA 3alMTaHHs crelianbHuMu 3anutanHsmu (Hey Antonio,
what’s up? What’s wrong?), ski iMIUIIMTHO aKTyali3ylOTh TaKi SKiCHI O3HaKH IECHMI3My, SK
«CYMHIBU», «HEBIEBHEHICTb» Ta «HETaTHBHI OYIKYBaHHSA», BHUKOpPUCTaHHS MA-KBECUTUBIB,
UITOKYTMBHOIO METOIO SIKMX € MIJITBEPPKEHHS NMECUMICTUYHHMX OUYiKYBaHb; MOJIXPOHHICTh BEepOAIBHUX
Ta HeBepOaTbHUX 3aco0iB BUpaxkeHHs mecuMmizmy («What's wrong?» Alex replied pessimistically), mio
BKa3y€ Ha MECUMICTHYHUNA KOMYHIKATUBHUM CTHJIb, — 3aCO0M, SIKI MapKyIOTh TAKTHKY MiITPUMYBaHHS
HU3bKHX OYIKYBaHb Y MEKax JJAHOTO JUCKYPCUBHOI'O (hparMeHTa.

KomyHikaTuBHa TaKTHKa KPUTUYHOI OIIHKM CHUTYyallli JonoMara€ KOMYHIKaHTY-TIECUMICTOBI
CTPYKTYpYyBaTH MIHCHICTb, BMOKPEMHUBIIM Ti AaCMEKTH, SKI CIYTYIOThb MEPEeAyMOBOK (OpPMyBaHHS
3aXMCHUX MEXaHi3MiB Ha BUIMAJO0K HETaTUBHOTO Mepediry nofiid. PeaqbHO Ta TBepe30 OLIHIOIYH IAHCH
Ha YCIMIX, KOMYHIKaHT-TIECUMICT TIJICBITOMO TOTye ce0e 10 TIOpa3Ku Ta BHOYIOBYE CHUCTEMY
IICUXOJIOTTYHOT 0 3axucTy. Hanmpukan:

«Doctor says she’s suffered a great blow to her nervous system ... almost resulting in heart failure.
But it’s too early to say as yet. I sat by her side all day. She looks pale and weak, I won'’t deny it. But
she’ll get through it. Fifty-eight years of age isn’t ancienty.

«But it isn’t young, either», Theo sighed pessimistically (16, p. 68).

HaBenenuii Buie ¢parMeHT € MPUKIAJIOM peatizallii aHali30BaHOI TAKTHUKK Ha BepOaIbHOMY i
HeBepOabHOMY piBHsX. Pecmipatopumii HBK  (sighed pessimistically) nomoBnroe mecumictuune
BHCJIOBJICHHS, B MEXaX SKOr0 MPOTUCTaBHHUM CIOMYYHHK DUut, 3amepeuna ¢opma ISn’'t Ta mpuCITiBHUK
either BepOami3yroTh NOCHIKYyBaHy TakTUKy. PakTHYHO HE 3alepedyloud TO3HMINi CIiBPO3MOBHHKA,
MOBEIIb-TIECUMICT HAMaraeTbCsi TApMOHI3YBATH 1THTEPAKIII0, 00EPEKHO Ta 30aJJTaHCOBAHO EKCILTIKYHOUH
CYMHIB Ta HEBIIEBHEHICTb.

KoMmyHikaTHBHa TakTHMKa HEraTUBHOIO MPOTHO3YBAaHHS B MEKaxX 3aXHCHOI CTpaTerii € 3aco0oM
TPOTHIT 3arpo3aM Ta pH3HKY. /laHa TaKTHKa BHKOPHCTOBYETHCS KOMYHIKAHTOM-TIECUMICTOM 3 METOFO
BUPOOJIEHHS! KOHCTPYKTUBHHUX [ y BIJNOBIIb Ha HECHPUATIMBI 30BHIIHI (akTopu. BepOamizyroun
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TaKTHKy HETaTHBHOTO TIPOTHO3YBAaHHS, KOMYHIKQHT-TIECHMICT BHKOPHCTOBYE JIGKCHYHI OIWHHMIN 3
CEMAHTHUKOIO TECUMICTUYHOCTI Ta CHHTAKCHYHI CTPYKTYPH 3 JAI€CIIOBOM-TIPUCYIKOM Y YacOBHX (hopMax,
1110 BKa3yIOTh Ha MaiOyTHIo aito. Hanpukoa:

«What are you doing today?» Victori asked. «I thought you might be free to have lunch since you
have a few days off».

«Right now, I’'m looking for another job, just in case things get worse before they get better,» she
answered pessimistically (13, p. 135).

VY HaBejeHOMY BuIe (parMeHTi 3aco0aMu pealizaiii aHamizoBaHoi TakTHKU € JIO 3 HeraTuBHO-
OI[IHHOIO ceMaHTHKOK get worse (-1) Ta crIagHOMIpsAAHE PEeYEHHS 3 MAPSIHAM OOCTaBHHHHM
pEUYCHHSIM YMOBH, SIKE BKa3ye Ha BIpOTiIHICTh pearizaiii HeratuBHuUX ovikyBanb (I 'm looking for another
job, just in case things get worse). Ha cuTyaTuBHICTH HACTPOIO KOMYHIKAHTA-TIECUMICTA K MPHUHHY
BHOOpY J1aHOT TAKTHKU BKa3ylOTh KOHTEKCTyalbHi Mapkepu Right now, I'm looking for another job ta
before they get better.

BucHOBKH Ta nepcrneKTHBH MOJAIBINOTO T0CTizKeHHs. [IpoBeieHe T0CiPKeHHS 1€ TiICTaBh
JUTS. BACHOBKY TIPO T€, II0 KOOTIEPATUBHI (TOJEPAHTHOCTI, 3aXMCHA) KOMYHIKATHBHI CTPATETii, 0 HUMHU
TIOCITYTOBYETBCSI  KOMYHIKAHT-TICCUMICT, ~ CIPHSAIOTH  (POPMYBAHHIO IMECUMICTHYHOTO  JIHCKYPCY.
BepOanbHiMu MapkepamMu CTpaTerii Ta TaKTHK KOMYHIKAQHTa-TIECUMICTa € JIGKCHKO-CEMaHTHYH,
CHHTAKCHYHI, CTWJIICTUYHI Ta IparMaTiyHi 3acoou. BepOaizatist JOCTIHKYBaHIUX TAKTHK BU3HAYAETHCS
CTPYKTYPOIO OKpPEeMOi KOMYHIKATUBHOI CHTYallii Ta OCOOJMBOCTSAMH OCOOUCTICHHX IOBEIIHKOBUX
peaxiliii KOMyHIKaHTa-TIeCHMICTa.

Bubip KOMyHIKaTHBHHX CTparerii 1 TaKTHK, SIKi peai3yloTh KOMYHIKaTHBHY IHTEHILIO
KOMYHIKaHTa-TIeCUMICTa, BU3HAYAETHCS TUMIOJIOTTYHUMHU OCOOJTMBOCTSMU ITECUMI3MY SIK TUCIIO3HIIIHOTO
(KC TonepantHOocTi) Ta 3axucHoro (3axwcHa KC) ¢deHomeHy. 3Bakaounm Ha pe3ysbTaTH IIHOTO
JOCTIDKEHHS, TIEPCIICKTUBHUM BB2)KAEMO OIKMC CTPYKTYPH KOMYHIKATUBHOI CHUTYaIlil peamizarrii
[IOBEIIHKU TECUMICTA.
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Boiiuyk Banentuna. KooneparuBHble crpaTeruy M TAKTUKM KOMMYHUKAHTA-IECCUMUCTA. B cTathe BhIsBIEHO,
YTO KOMMYHHKATHBHasi CTpaTerds Kak OJWH W3 BaKHEHIIMX IUCKYPCOOOpasyromux (hakTOpOB SBISETCS XapaKTEPHBIM
HPU3HAKOM MECCUMUCTUUYECKOTO IHCKYpCa, KOTOPBIMA NMPeAycMaTpuBaeT HAMYHE KOMMYHHKATHBHOM CUTYallMU pealu3aluy
NOBCACHUA TIICCCHMMMUCTA, HpeHCTaBHeHHLIﬁ KOMILJICKCHOM CHCTEMOM JICKCMYCCKHX, CHHTAKCHUYCCKHUX, CTHIUCTUYCCKUX,
NpParMaTHdeCKUX W HEBEPOATBHBIX CPEICTB BBIPAKEHHS IIECCHMHCTUYECKOTO MHPOBO33PEHHMS KOMMYHHWKAaHTa U
XapaKTepHU3yeTCsl ONPEASIICHHBIMH LIEISIMH, CTUJIEM, TOHAJIBHOCTBIO U PEKUMOM OOLICHHSL.

'Y CTaHOBIIEHO, YTO OCHOBOW MECCUMUCTUYECKUX TUCKYPCOB, TADMOHU3HPYIOIINX OTHOIIEHUS MEKITY KOMMYHHKAHTAMH,
SIBJIFOTCSL KOOTIEpAaTHBHbIE KOMMYHHKATHBHBIE CTPAaTE€TMH — CTpaTerds TOJICPAaHTHOCTH M 3aluTHas crparerus. Crparterus
TOJISPAaHTHOCTH HAamNpaBlicHA Ha IIOHMMAHUE, HEKOH(JIMKTHOE paspellieHHe IPOTHBOPEUMH B IIPOLECCE B3aHMMOICHCTBH,
MPOTHUBOCTOSIHUE AarpecCHd, YPaBHOBEIIMBAHME MO3MIMI COOECEIHUKOB, HUBEIMPOBAHME JEMOHCTpAIMH TpyOOH CHIIBL,
OOBSICHEHHE YTpO3bl U €€ NpeynpexiaeHue. JokazaHo, YTO OCHOBHBIMH TAKTHKAMU PEATH3ALMH CTPATETHH TOJICPAHTHOCTH
SIBJIFOTCS TAKTUKA HAITyCKHOTO PAaBHOYILNS, TAKTHKA COTJIACHS, TAKTHKA OTIPaBIaHUsA ACHCTBHI cobeceqHuka. Vcronp3oBanye
3AlUTHOW CTpaTermM B TECCUMHICTHYECKOM JHCKYpce OOYCIIOBICHO TOTPEeOHOCTSIMM KOMMYHHMKATHBHOW JIMYHOCTH
HHBENIMPOBaTh HETaTHMBHOE BIMSHUE YPE3MEPHON TPEBOXKHOCTH HA TOBEJEHWE M JICATENBHOCTh. 3aIllUTHAS CTpaTeTHs,
HampapJIeHHas Ha JJOCTKEHWE KOMITPOMHUCCA IyTeM (pOpMHUpPOBAHMS 3aIIUTHBIX MEXaHN3MOB HA CITydald Hey/auH, pean3yercs
TaKTUKOM MOJJIEP)KAHMS HU3KUX OKUJAHUM, TAKTUKONM KPUTUYECKOM OLEHKM CHUTyallud, TaKTMKOM HEraTHMBHOIO
MPOTHO3MPOBAHUSL

BepbansHpIMU MapKepaMu CTPaTEeTHii U TAKTHK, HCIOJIB3YeMbIX KOMMYHHKAHTOM-TIECCHMHUCTOM, SIBIISIOTCS JIEKCHKO-
CEMAHTHUYECKHE, CHHTAaKCHUECKHE, CTHWJIMCTHYECKHE W IIparMaTHYecKHe CpeICTBA. YCTAHOBIEHO, YTO BepOaIm3arus
HCCTIETyeMbIX TaKTHK OTPENENSETCsl CTPYKTYPOH OTAENbHOH KOMMYHHUKATHUBHOW CHUTYallUM M OCOOEHHOCTSIMH JIMYHOCTHBIX
TIOBEACHYECKNX PeaKMii KOMMYHHKaHTa-TleCCUMHUCTA. Jloka3aHo, 4TO BBIOOP KOOTIEpaTHBHBIX CTPATErHil M TAKTHK, KOTOPbIE
pPEATN3YIOT KOMMYHHUKATUBHYIO MHTCHIIMIO KOMMYHHUKAHTA-TICCCUMUCTA, ONPEACITIACTCA TUIIOJIOT'MYCCKUMHA 0COOEHHOCTSIMU
neccuMmsMa kak aucrniosuirontoro (KC ronepantHoctH) n 3ammrHoro (3anmrHas KC) penomena.

KiioueBnie cjioBa: KOMMYHHKATUBHOEC TIOBCJICHUC, MECCUMUCTHYCCKUIN JUCKYpPC, KOMMYHHKATHUBHas CTpaTerus,
KOMMYHHKATHBHAs TAKTUKA, KOOIIEPAaTUBHAs CTPATETHs], KOMMYHHKAHT-TIECCUMUCT.

Boichuk Valentyna. Cooperative Strategies and Tactics of a Pessimistic Communicant. The article highlights
cooperative strategies and tactics of a pessimistic communicant. It is revealed that communicative strategy, as one of the most
important discourse-forming factors, is a characteristic feature of pessimistic discourse, which presupposes a communicative
situation of pessimistic behavior, is represented by a complex system of lexical, syntactic, stylistic, pragmatic and non-verbal
means of expressing the communicant’s pessimistic outlook and is characterized by certain goals, style, tonality and mode of
communication.

It is found out that cooperative communicative strategies (a strategy of tolerance and a defensive strategy) are the basis of
pessimistic discourses, which harmonize relations between communicants. The strategy of tolerance is aimed at understanding,
conflict resolution in the process of interaction, resistance to aggression, balancing the positions of interlocutors, leveling out the
demonstration of brute force, explaining the threat and warning it. It is proved that the tactics of studied indifference, of consent
and of justifying the actions of the interlocutor are main tactics implemented within the strategy of tolerance. The use of a
defensive strategy in pessimistic discourse is conditioned by the needs of the interlocutor to level out the negative impact of
excessive anxiety on behavior and activity. A defensive strategy is aimed at achieving a compromise by forming defensive
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mechanisms in case of failure. It is realized by tactics of maintaining low expectations, of critical assessment of the situation and by
the tactic of negative predicting.

The verbal markers of strategies and tactics of a pessimistic communicant are lexico-semantic, syntactic, stylistic and
pragmatic means. The verbalization of the tactics is determined by the structure of a communicative situation and by the peculiarities
of the personal behavioral responses of a pessimistic communicant. It is proved that the choice of cooperative strategies and tactics
realizing the communicative intention of a pessimistic communicant is determined by typological features of pessimism as
dispositional (a communicative strategy of tolerance) and defensive (a defensive communicative strategy) phenomenon.

Key words: communicative behavior, pessimistic discourse, communicative strategy, communicative tactics,
cooperative strategy, pessimistic communicant.

VIK811.11
lsanna Bopona, Temana Cagapun

JATHUHCBKO-TPELBKI 3ATIO3MYEHHS
Y HIMELIBKII MEJUYHIA TEPMIHOJIOT 1T

VY nocnipKeHHI pO3IIISTHYTO THTAHHS T'€HETHYHO! HEOJHOPIAHOCTI CKJIATy HIMEIBKOi JISKCHKH, sKa OOCIyroBye
MeanyHy cdepy. BusHaueHo ponmb i Micle JATHHCBKO-TPELBKUX 3alO3MYeHb SK HPOLYKTHBHOTO CHOCOOY ITONOBHEHHS
CJIOBHUKOBOTO CKJIaJly HIMEIbKOI MEAWYHOI TepMiHOJIOTIi. BHSBICHO BIMB JIATMHCHKHX Ta IPELBKHUX TEPMIHOEIEMEHTIB,
npedikciB Ta Cy(iKciB Ha YTBOPEHHS HIMEIIBKIX MEIMYHUX TEPMIHIB. Y CTAaTTi 3a3HAYCHO, IO Cepell Tary3eil HayKu, B SKHX
JIATHHA BCE I BUKOPUCTOBYETHCS CHOTOIHI, OC3CYMHIBHO, € MeauimHa. HailOinbir crerudivHa ocoONMMBICT MEAUYHOT
TepMiHOJNOTIi — TpajuuiiiHe 3aCTOCYBaHHS JIATMHCHKOI Ta TPElbKOI MOB. AKTYaJbHICTh TEMATHKH IOJITAa€ B TOMY, LIO
JIATUHCHKO-TPEIbKHI BIUIMB HA CydYacHY HIMEIbKY MOBY 1 BEJMKa KUIBKICTh 3alO3MYCHb € OJHIEI0 3 HAMBAKIMBINIMX 1
HEIOCTATHBO BHBYCHHX JIIHTBICTHYHHX MpoOieM. CydacHa HiMelbKa MeJJMYHA TePMIHOCHCTEMa BUKOPHCTOBYE TEPMiHOJIOTIIO,
BUTOKH $IKOI csararoth daciB CraponaBueoi I'penii Ta Pumy. HemoxxnuBo oBonoziTi mpogeciiiHOI0 MOBOIO MEIHIMHH, HE
3aCBOIBIIM TEPMiHH, HOMEHKJIATYPHI HaiiMEeHyBaHHS, CJIOBOTBOPYI €JIEMEHTH JIATHHCHKOTO 1 IPELBKOro MOXOJUKCHHS, SIKI i
JIOCI 3QJTHIIIAIOTHCS. OCHOBHUM 3aCO00M YTBOPEHHS BEJIMUE3HOI, TAKOIO, L0 MOCTIIHO 3pOCTa€e KiTBKOCTI HIMEIIBKHX TEPMIHIB.
OcoOmuBicTio (haxoBOro MOBIIEHHS JiKkapiB y HiMeuunHi, SK i B IHIINX KpalHaX CBITY, € Te, IO 3HAYHHI BiICOTOK HayKOBHUX
MOHATh BOHM IEPEJAIOTh JIATUHCHKOIO MOBOI. B oaHMX Bumnagkax I1e¢ € 0OOB’S3KOBMM (aHATOMO-TICTONOTIYHA
HOMCHKJIATypa), B IHINMMX — JIATHHCHKI TEPMIHM BXXHMBAIOTBCS (PAKyJIbTATUBHO, IHOAI X 3aMIiHIOIOTH ABTCHTUYHUMH
HAWMCHYBaHHSIMHU HIMEIILKOT MOBH, 3/ICOUIBIIIONO SIK CHHOHIMIYHUMY YTBOPCHHIMU. B OCHOBI 0ararh0X HIMEIBKUX MEAUYHHIX
TEPMiHIB JIe)KaTb JIATHHCHKI Ta TPeIbKi KOPeHi, o pOOHTH iX iHTepHALIOHATEHIMH.

KarouoBi cioBa: MemuyHa TEPMIHOJIOTIS, HIMEIbKI MEAMYHI TEPMIHH, 3aO3UYCHHS, JATHHCHKO-TPEIbKI TCPMIiHH,
JIATUHCHKI Ta TPENbKi TePMIHOCIIEMEHTHL.

ITocranoBka HaykoBoi mpodJjeMu Ta ii 3HauyeHHsl. JIaTMHCbKa MOBa — MIKHApOJHAa MOBa
MeTuuMHU. JIaTHHCBKa Ta cTaporpelbka (B CydacHii TepMIHOJIOTI — Yy JIJaTHHI30BaHii opdorpadii) MOBU
Oynu, € 1 3IMIIAaThCs B MaliOYTHBOMY TEPMIHOJIOTTYHOIO OCHOBOIO MEIUYHOI HayKH. BOHM CTaHOBIIATH
OCHOBHE IHTEpHAIlIOHATIbHE JDKEPENO JAJsl YTBOPEHHS HOBUX TEPMIHIB y BCIX NIUISHKAX MEIUIUMHH i
6iomorii. {opiuyHo BUHMKaE OIM3bKO THCAYI HOBUX MEIUYHHUX TEPMiHIB, 3HAUHA YACTHHA SKUX YTBOpPEHA
Ha OCHOBI JIATHHCHKOI Ta JAaBHBOIPEeNbKoi MOB. TepMiHM TPEKO-TaTHHCHKOTO MOXOKEHHS CKIIAIAI0Th
OCHOBY MEIMYHOIO TEPMIHOJIOTTYHOTO (P)OHAY CYy4aCHHX €BpPOIEHCHKMX MOB, a iX 3HAaHHS MOJIETLIye
CTyJleHTaM pO3YyMIiHHS CHELIaJbHOI JiTepaTypu OaraTbMa MOBaMu CBITY. MenudHa TEpPMIHOJIOTS
HAJIGKUTh JI0 HAHOUIBII MPOrpecyrourMX 4YacTUH CJIOBHMKOBOTO CKJIaqy Oyab-IKOi MOBH, IO
3YMOBJIIOEThCS, HACaMIIepesl, CTPIMKMM PO3BUTKOM MEUIIMHU Ta MI>KHAPOIHOIO HAYKOBOKO 1IHTErPaLIi€lo
B LIl cdepi 3HaHb. [Iporiec MPOHUKHEHHS y TEPMIHOJOTIYHY CUCTEMY HIMEIbKOI MOBH 1HIIIOMOBHMX
TEpPMiHIB (K OJHOCIIBHHUX, TaK 1 CKJIAJIEHUX, Y1 HaBITh OKPEMHUX MOP(HEM) € TaKUM, L0 PO3BUBAETHCA, 1
Ha TeMepilHiil yac JOCHTh IHTEHCHMBHO. MO)KHA HaBiTh CHOCTEpIraTH Mepexil BiA MapaneabHOro
BUKOPHUCTaHHSA HIMEIbKMX Ta 3all03MYEHUX TEPMIHOYTBOPEHb 10 IOBHOTO 3aCTOCYBaHHS TEPMIHIB
HIIOMOBHOT'O TIOXO/KEHHSI.

Koxxnra MoBa € TUHAMIYHOIO CHCTEMOIO, sSIKa TTOCTIHHO PO3BUBAETHCA, 3MIHIOETHCS, 30aradyeThCs,
KOHTaKTy€e 3 IHIIMMU MoBaMH. HiMerpka MoOBa y TpoLleCi CBOTO ICTOPMYHOIO PO3BUTKY 3a3Haja
3HAYHOTO BIUIMBY JIATHHCHKOI MOBH, OCKLUIBKH JIaTHHA B enoxy CepenHboBiyus Ta Bigpopkenns Oyna B
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