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Kalymon Yuliia, Kulchytskyi Ihor, Likhniakevych Ihor. The Entropy of Bigrams as Formal Analysis Method of
Literary Texts. The article describes stages of formation, main objects and problems in the application of methods of
quantitative linguistics in the study of the idiolect of writers on the material of their works. According to the literature analysis
among the most common methods are the calculations of the number of syllables in a word, word length, sentence length,
distribution of parts of speech / function words, the richness of vocabulary, etc. At the same time such objects of research like
bigrams and their entropy are becoming more relevant nowadays. It is caused by the possibility of analyzing minor text
fragments, as well as by the absence of the need for a costly and time-consuming process of preliminary preparation of texts
(markup, part-of-speech attribution). The significance and relevance of this subject was stressed in connection with the
development of computer technologies and software, namely, the creation of an appropriate research corps. It is noted that this
method of research of literature will be able to complement literary studies and will allow bringing more objectivity into
traditional methods. The novelty of the work is the application of the method of entropy analysis of bigrams as one of the
promising in the study of information and statistical properties of literary texts with the purpose of qualitative analysis of the
features of the creative manner of writers and its comparison with general language indicators. For the first time such technique
was used to analyze novellas by V. Stefanyk and M. Yatskiv, as well as the poetry of P. Karmanskyi. This choice jf authors is
due to the homogeneity of the chronological (for all three authors) and genre criteria (for the novelists V. Stefanyk and
M. Yatskiv). Poetry by P. Karmansky was chosen to draw parallels between prose and poetic works. Further research
perspectives based on the results are outlined.
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YKPAIHI3MHU B AHI'JIOMOBHIN KAHAJICBKII JITEPATYPI
(HA TIPUKJIAAI POMARY JII3U I'PEKYJI «ITICHSI KAJIMHW»)

CTaTTIO IIPUCBSIMCHO BHBUYCHHIO 3aIIO3MYCHb YKPATHCHKOIO MOXOJDKCHHS, BHCBITJIICHO aCNeKTiB IXHBOIO BXKMUBAHHS B
AHTJIOMOBHIN KaHAJCBKiH JiTeparypi. AHal3 BinoOpaXkac YMHHUKH, sIKi BIUIMBAIOTh Ha BUKOPHCTAHHS YKPAiHI3MIB, IXHi
CEMaHTHYHI OCOOJIMBOCTI, CIIOCOOH 3aTIO3MYCHHS Ta aCHMUTALII Ha MPUKIAAI POMaHy KaHAICHKOI MMCEMEHHHUIY YKPaiHCHKOTO
noxomxennst Jlisu I'pexyn «llicus Kanuamy». YkpaiHismu BinoOpakaroTh peaiii, YHIKaIbHI ISl YKPaiHChKOI HalliOHAIBHOT
KyJIbTYpH, ICTOpii, crmocoOy KWTTsA, a TakoX (PYHKIIOHYIOTH SIK MapKep YKpaiHChKOI HAIliOHAJIBHOI 1ICHTHYHOCTI,
YKPaiHCHKOCTI, SIKy MOXKHa PO3YMITH SIK OJIMH 3 acleKTiB KaHAAiHHOCTI B CydacHId MyJbTHKYIbTypHii Kanani, ampke BoHa
TOB’s13aHa 3 TMOTOYHHMH JOCTIIKCHHAMH TUTaHb CTHIYHOCTI, HAIlIOHANBHOCTI Ta MYJIBTHKYJIBTYPATi3My B KaHAJICBHKIH
Jiteparypi. YKpaiHChKICTh TOJIOBHUX TepoiB POMaHY IiIKPECIFOETHCS aBTOPKOKO SIK HALIOHATBHIMHU CHUMBOJIaMH Y KpaiHH, TaK
1 BXXKMBaHHAM YKPAaiHi3MIB y TBOpi. BusiBieHI yKpaiHi3MH IpoaHaTi30BaHO i PO3IOIIIICHO HA CEMAaHTHYHI TPYITH, 30KpeMa
TOIOHIMH, AHTPOIIOHIMHM Ta COL{AIBHO-TIOOYTOBY JIeKCHKY. [lo HaWOULIbLI NOLIMPEHMX YKpaiHI3MIB HAJIeXaTh CJIOBAa Ha
NO3HAYCHHS YKPaiHCHKUX HALIOHAJBPHUX CTpaB, MY3WYHUX IHCTPYMEHTIB, a TAKOXX AaHTPOIOHIMH. Po3risHyTo iXHIO
(doHeTHUHy ¥ rpaMaTH4YHy acMMULALI0. Y TEpPCIeKTHBI yBara NMOBMHHA OyTH 30Cepe/pkeHa Ha BHBUYEHHI (DaKTOpiB, SIKi
BIUTMBAFOTH HA OCOOJIMBOCTI BXKUBAHHS YKPATHI3MIB Y TBOpaX IHIIMX aHIJIOMOBHUX MHCBMEHHHKIB YKPATHCHKOIO MOXODKEHHS,
PI3HUX BapiaHTax aHIJIIMCHKOT MOBH, TXHI OCOOJIIMBOCTI y TIOPIBHSILHOMY ACIIeKTI.

KurouoBi ciioBa: 3ano3udeHHsI, YKpaiHi3M, YKpaiHCBEKICTh, CEMAaHTHYIHA TPYIIA, CIIOCIO 3aIT03UYEHHS, aCUMLITAIIA.

IMocranoBka HaykoBOi mpodJjeMu Ta ii 3HavyeHHs. MoBa € BaXJIMBOIO IS HAlllOHATBHOL
IIGHTUYHOCTI, ajie HeOOXiHO 3a3HAYMTH, [0 MPOIIECH MOBHOI Ta €THIYHOI 1eHTU(IKaIli YKpaiHIlB B
Kanani pisasitecs. Tak, FO. XKnykrenko y cBoiil MoHorpadii «YkpaiHcbka MOBa Ha JIIHIBICTUYHIN KapTi
Kananuy 3a3Hauae, 1o xonu B Kanasi He 3aUIINTHCS KOTHOT JIFOAUHY, sSiKa O pO3MOBIISIIa YKPaTHCHKOIO
MOBOIO, MOYKHA 3all€BHATH, IO HISKOT aCHMUIALIIT BJIacHE HE CTAJIOCS: MOBA Ta KyJIbTypa 3HHUKIIM, 3aTe
3anummnacs «iaeHTuaHicTh [3]. ToOTo, HaBiTH Maiike MOBHICTIO BTPATHUBIIM CBOKO MOBY, KaHAJI
YKpaiHCHKOTO MOXOKEHHS MPOJIOBKYBATUMYTh 11eHTU(DIKYBaTH cebe YKpaiHIIMH.

Kutu 3a mexxamu YkpaiHu — O3Hayae afanTyBaTHCS Ta aCUMUIIOBATUCS B HOBOMY CYCILIBCTBI, a
e BeJe JI0 TOro, IO HOcii yKpaiHChbKOi MOBH a00 3a0yJayTh 3 4acoM piJJHy MOBY IOBHICTIO, a0o
NPWIANITYIOTh il CTPYKTYpy Ta JIeKCHKY JO HOBUX COILIOKYJIbTypHHX yMoB Kanamu, abo
BUKOPHCTOBYBAaTUMYTh YKpAiHCbKY MOBY JAu(epeHIIoBaHO J0 NEeBHUX CUTyalii Ta morped. B
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OCTaHHHOMY BHUIIQJIKy HIETHCS MPO BXKUBAHHS YKPAiHI3MIB SIK BUPA)KEHHSI YKPATHCHKOCTI 1 TTOB’s3aHE 3
HaIIOHATBHOO KYJIBTYPOIO, IIOOYTOM, iICTOpi€r0 YKpaiHH, Cy4acHOO JIHCHICTIO.

AHani3 aociizkenb wiei mpodaemu. IpuHa ['pabGoBchka 3a3Hauae, M0 YKPAiHCHKICTH MOYKHA
pO3MIISAaTH B KUIBKOX acleKTaX, 30KpeMa SIK <«3B’SI30K 3 YKPaiHCHKOIO TPOMAJION», «YKPaiHChKY
1ZIGHTUYHICTY Ta «BXXMBAaHHS yKpaiHi3MiB» [9, c. 10]. ABTOpKa aHaji3ye BU3HAYEHHS YKPAiHCBKOCTI
Hacamriepes SIK «yKpaiHCbKy KYJIbTYpPHY IIEHTUYHICTBY», TOOTO JIFOOOB J0O YKpPAiHCBKOTO (HOJBKIIOPY,
ICHI, TPaJMIii Ta CHOCOOY JKUTTSA, a TaKOXK SIK «OCHOBY ICHYBAaHHS YKPaiHCBKOTO Hapomay». Y
HaNIIMPIIOMY 3HAYEHHI TEPMIH «YKPaiHCHKICThY» O3Ha4a€ OyTH YKpPAiHIIEM HE3aJeKHO Bl TEPHUTOPIi
npoxkuBanHs [13].

[TuTanHsa yKpaiHCHKOI MOBH Ta €THIYHOI HAJIEKHOCTI, 3MIIIAHOI IICHTUYHOCTI BHUCBITIIOIOTHCS B
AHITIOMOBHINM KaHaJACHKiM Jiteparypi. 3okpema, y kHm3i «Unbound: Ukrainian Canadians Writing
Homey (2016), koTpa 115010 pOKY BHUTrpaia jJireparypHy npemiro «Koo63ap» B Kanami, Jlinna Jlenoxoscki
3asBIISE, 10 YKPATHCBKICTBY CITII PO3YMITH SIK CHHOHIM HOHSITTS «KaHA/ICHKICTbY, a «ETHIYHUID — 1€ €
KaHazchKuin» [11].

AHaT3yI0uM HOBI MIIXOAM A0 KaHAJChKOI jiteparypu, Jliza I'pekyn 3a3Hauae, 1m0 «KaHAJIChKa
miteparypa Oyna chopMoBaHA MUCBMEHHUKAMH PI3HOTO KYJIBTYPHOTO MOXOMKeHHs» [8, ¢. 370]. Bona
3ayBaXye€, 10 «KOJH aHTJI0-KaHAJChKE CYCIHUIHCTBO IMOYAJ0 BU3HABATH LIHHICTH TPYI HAIIOHATBHUX
MEHIIHH JUI1 MyJbTUKYJIBTYPHOI HaIlil, yKpaiHChKI KaHa/lll MOYall MUIIATUCh YKPATHCHKOI0 HAPOIHOO
MY3UKOIO, TaHIIMH Ta MHUCTENTBOM. BOHM, XOua iHOAI KPHTHYHO CTaBIISTYMCH JI0 IHOTO ETHIYHOTO
BIJIDOJKEHHS, KOPUCTYIOThCS SIK TIPSMO, TaK 1 OMOCEPEIKOBAHO BiJ| BIIKPUTOCTI aHTJIO-KaHAICHKOTO
CYCILIbCTBA A0 KYJIBTYPHOTO po3MaiTTs» [8, . 371]. AHIIIOMOBHI KaHaChKi MIMChbMEHHUKU YKPaiHCHKOTO
MOXO/DKEHHST BIAYYBAIOTh HarajabHy MOTPe0y 1 BIAMOBLAANIBHICTh «33JOKYMEHTYBaTH OCOOHCTI Ta
MIEPCOHAIIBHI PO3IIOBI/Ii CBOTO HAPOIY» SIK YaCTHHY «KaHAJICHKOI 1CTOPI1», 8 TAKOK BHCBITIUTH HETIPOCTE
CHIBBITHOIIICHHS MK HAIIOHAJIBHOIO 1IEHTUYHICTIO Ta MOBOIO 1 pealbHICTIO [8, ¢. 372].

Mera i 3aBgaHHsi crarTi. 3 OIVIly Ha BUINEBUKIALCHE, CIIJI 3a3HAYUTH, IO BUBYCHHSA
YKpaiHCBKOCTI Ta 1i BiZOOpaKEHHS B MOBI YKpaiHI3MiB,— € HEOOXiIHHM, OCKUIBKH «MOBa HapoO.Iy,
HApOHOCTI YW Jiaclopu — I TeHETHYHUH KOJI HAIlOHAIBHOI KYJIBTYpH, 3allopyka caMOOyTHOCTI Ta
camo30epexenHs» [4]. YkpaiHizaMamu € cloBa, iXHI 3Ha4€HHs, rpaMaTU4Hi (OPMH, CIOBOCIOIYYEHHS
TOIIO, 3aMTO3WYCHI 3 YKPATHCHKOI MOBH [5]. BakiIMBO MOCTIIMTH OCOOIMBOCTI BXKMBAaHHS YKpaiHi3MIB B
AHTJIOMOBHIN KaHAJCHKiM JiTepaTypi, 30kpeMa Ha mpukiamgi pomany Jlisu I'pexkyn «llicus Kamanauny»
(Kalyna'’s Song).

Buknax ocHoBHOro marepiaiay W OOIPYHTYBAHHSI OTPMMAHMX Pe3yJIbTATiB JOCTiIKCHHS.
Jliza I'pexyn — gokrtop ¢inocodii, noneHT yHiBepcutery bpurancbkoi KomymOii, mrceMeHHUIS Ta
JITEpaTypO3HaBELlb, JOCIIIHULI KaHAIChKOI JIITepaTypH, 30KpeMa MEHIINH, J1aCIOPHUX MHCbMEHHUKIB
tomo [12]. Ti nepumit poman «ITicas Kamunuy» puitimos y 2003 poiii. ABTopka XapakTepusye Horo sk «a
comic bildungsroman about a young Ukrainian Canadian womany [8, c¢. 370]. V 1i apyriit kHu3i
«Leaving Shadows: Literature in English by Canada’s Ukrainians» (2005 p.) MUCbMEHHUIIS TaK IMHIIE
npo cBiit nepumii poman: «l wrote the novel with re-invention in mind. My goal was to write a Ukrainian
Canadian story that hadn’t been told before — a story set not in the distant pioneering days but in the
multicultural heyday of the 1980s and early 1990s; a story shaped as much by humour as by hardship; a
story that would explore ethnic “roots” without focusing on going “back” to Ukraine» [7, c. 235].

V crarti «Re-Placing Ethnicity: New Approaches to Ukrainian-Canadian Literature» Jliza I'pekyn,
KaHaJICbKa MUCbMEHHUL YKPAiHCHKOTO ITOXO/DKEHHS, YCBIJIOMIIIOE HEOOXIIHICTh MEperyisiy CBO€EL
€THIYHOI HaJexHOoCTi. «Komu s AiiicHO TIpo 1€ MOoAyMayia, TO 3aMHUCIMJIACs, Yd JIOCTaTHHO B MEHI
«yKpaiHCBKOCTI», 00 mHcaTu mpo 1e. S BiaBilyBala YpoKHd YKpaiHCbKOI MOBHM B TOYATKOBIH IKOMI 1
JIecATh POKIB TaHLIOBaIa YKpaiHChKI TaHIl. Broma mu inu ykpaiHchbki cTpaBu. Aje s1 He po3MmoBisiia (i
JI0C1 HE PO3MOBIISIIO) YKpaiHCHKOIO) [8].

[Momryk cBo€i ineHTHYHOCTI, YKpaiHcbkocTi B poMmaHi «IlicHs Kanuam» € ocHoBauM. «l might not
speak Ukrainian, and I might not belong to any of dance groups and church clubs, but I'm just as
Ukrainian as they are» [6, c. 203]. Lle aymxu romnoBHoi repoini Kosmin. B yHiBepcuTeTi BoHa 3amnmcanacs
Ha Kypc MOYaTKOBOI YKpaiHChKOi MOBH, ajie 3a3Haja HeBJadl Npu ii BUBYEHHI. Bci crynentu B rpyii,
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OKpiM Hel, TOBHICTIO JIBOMOBHI, BUTbHO BOJIOIIOTH SIK aHTJIIMCHKOIO, TaK 1 yKPaiHCHKOIO MOBaMH. «They
all come from the same Ukrainian immersion school in Edmonton, they all seem to go to the same
Ukrainian church, nearly all of them belong to the Ukrainian Club at the university. At least half of them
are Shumka dancers» [6, c. 204].

Haitgacrime monryk cBO€i 1IGHTUMHOCTI BUPAKAETHCS Y BHYTPIIIHIN JIpaMi TOJIOBHOI TepOiHi, a B
pesynbrari — y ii noBeminmi ta npuniwnax. Komu Komin ine no Ceasurenny (IliBnenna Adpuka), i
HOIIYK YKpalHChKOCTI TpoaoBkyeThes: «I might not speak Ukrainian, but | still feel Ukrainian. And |
might feel Ukrainian, but that doesn’t mean I'm guilty for every historical injustice perpetrated by other
Ukrainians. So what if I've never been to Ukraine?.. I don’t see why it’s so hard for people to get.
Ukrainian Canadiany [6, c. 344].

VY npomy acniekti pomal «llicas Kamuan» € cynepewmBuM 1 3100yB nonysspHicTh y Kanani ta
VYkpaini. Y Ha3Bl TBOpy MU 0auuMO CHMBOJI YKpaiHW, KaniuHy, SiIka € BTUICHHSIM KpacH, JIOOOBI,
MaTEpHHCTBA, KPOBI 1 G€3CMepTs IyIli, OCHOBHUM €JIEMEHTOM YKPATHCBKUX TPAAWIIN 3 He3arnam'sTHUX
yaciB. B yKkpaiHCbKMX HapOJHUX IMICHSAX KaJMHA AaCOIIIOETHCS 3 JIBUMHOIO, HEBUHHICTIO, JIFOOOB’IO,
IIACTAM 1 HermacTsam. Y pomani Kalyna — 1ie iM’st TITK# TOJI0BHOI FepoiHi, IKa 30BCIM He CX0Ka Ha 1HIINX
JrONCH: «... She wasn 't like other people... Most of the time she acted like a little kid... You couldn’t count
on her to follow a conversation properly because she was constantly drifting in and out of her crazy
world... One part of her brain still works properly. She remembers Ukrainian things especially. The
Ukrainian part of her brain is completely normaly [6, c. 4]. ['onoBHa repoins crBepmKye, o Kalyna —
e Kounin ykpaincekoro, «Colleen is ... the Ukrainian version of hersy» [6, c. 5].

VYKpaiHCBKICTh TOJOBHHX TepOiB MIJKPECTIOEThCS K HAlllOHATBHUM CHMBOJIOM YKpaiHH,
IpanopoM, TakK 1 BKUBAHHSAM YKpaiHi3MiB y TBOpi. Tak, MpeICTaBHUKH YKPAaTHCHKUX TaHIFOBAJIBLHUX
KOJICKTHUBIB, SIKi OepyTh ydacThb B YKpaiHChKOMY HamioHaibHOMY (ectuBani B Jlodini (Maniro0a,
Kanana), HecyTh Iparops 3 Ha3Bamu iXHix KosekTuBiB: «Dance groups walk together, carrying flags
and banners to identify themselves, and where they 're from. Our mothers have worked for weeks sewing
an enormous blue banner on which they stitched our club’s name — in English and Ukrainian — with
white thread. The banner says Desha — /lucna, St. Paul, Albertax [6, c. 9].

binbiricTs ykpaiHi3MiB B aHaJI130BaHOMY TBOP1 CTOCYIOThCS YKPAiHCHKOI HAI[IOHATIBHOT KYJIbTYPH,
B TOMY YKCJII MY3HKH, JIITEPATypH Ta TaHIIIB, SIKi BIAICPAIOTh BAXIIUBY POJIb y XKHUTTI yKpaiHuiB [1]. Mu
MO>KEMO IX IMOJUTUTH Ha TaKi CEMaHTUYHI rpymu: 1) TOmoHiME; 2) aHTPONOHIMY; 3) COLIAILHO-TIO0YTOBA
JIEKCHKA.

Cepen ykpaiHi3MiB 3a3BMYail HalfuacTillle TPAIUISIOTHCS TOMOHIMU, reorpadiyHi Ha3BU Ha 3aXoji
Kanamu, miciii 3o0cepemkeHHs ykpaiHChbkuX eTHIiuHuX rpyn [10]. B anamizoBanomy pomaHi 11 TONOHIMHU
Ha 3pasok Poltava, Kyiv, Podillia, Bukovyna, Desna. Takox 3HaxXOAMMO aHTPOIOHIMH, HAIPUKIIA]I:
Maria, Kalyna, Tetiana, Katja Ttomro. IMeHa Ta mpi3BuIlla JIFO/EH OXOILUIIOIOTH 3HAYHY YAaCTHHY
YKpaiHi3MIB 1 IMOCIIalOTh Opyre 3a KUIbKicTIO Mmiciie B pomani: Demkiw, Babiuk, Yuzko, Faryna,
Kowalchuk i 1. 1. YkpaiHCBKICTh TOJIOBHUX TepoiB TaKOXK IMiJIKPECITIOETHCS BXKUBAHHSIM CITIB Ha 3pa3oK
tato, baba, gido, nanpuxnan: «Then, on Christmas Day, we go to Baba and Gido’s house in Vegreville
for a big turkey dinner» [6, c. 219].

Jlo cormianbHO-IOOYTOBOI JIEKCHKHM HajeXaTh CJIOBA, sIKi BUKOPHCTOBYIOTHCS KOXEH JeHb. Lle
HaiOiTbIa 3a KimbKicTIO Jiekcem rpyma. JIo Hel BXoasaTh cioBa Ha 3paszok divchyna, baba, pysanka,
nachynka, crnoBocrionyuenss, Hanpukiaa: chervona rozha, peueHnst Ha 3pazok Kazala meni maty, Ya
zaspivayu sohodni odnu pisnya. Tak, rojioBHa repoiHsi TOSICHIOE CBOTH MOAPY3i, AK MUCATH MMHCAHKH:
«Pysanka-making is based on the same principles as batik... Pysanky comes from the word pysaty, to
write...» [6, c. 287].

VY pomaHi 4acTo BUKOPHCTOBYIOTHCSI CJIOBA, TMOB’SI3aHI 3 MY3HKOKO, OCKIJIBKH TOJIOBHA TEPOTHS
CriBae yKpaiHChKI MicHI Ta Oepe ydacTb B YyKpaiHCbkoMmy ¢ectuBaii. lle Ha3BM TaHIIOBaJILHUX
KoJekTuBiB, rpym: Desna, Volya, Vesna, Cheremosh, my3uunux inctpymenTiB, Hanpukiaa: tsymbaly,
trembita, sopilka, bandura: «Shcho to za bandura, shcho ne khoche hrat? Shcho to za divchyna, shcho ne
vmiie kokhat?» [6, c. 29].

113



AxkmyaabHi numaHHs iHo3emMHoi ginoaozii

Jlo comiambHO-TIOOYTOBOI  JISKCMKH BXOJATh TAaKOX CJIOBA HAa IIO3HAYCHHS TPAAMIIHHUX
yKpaincekux crpas: varenyky, mlyntsi, pampushok tomo: «Two old women sell pyrohy and kolbasa
from inside a trailer that’s been converted into a portable kitchen» [6, c. 14].

OcHOBHUMH crioco0aMu BXKMBaHHS YKPAiHI3MIB B aHTJIICHKIN MOBI € (DOHETHYHI 3alO3MYCHHS,
TOOTO cioBa TpaHciitepyroThes (baba, Provody, sopilka); mocnisauii nepekian, To0TO mepekiaz cioBa
abo ioro cioBodopmu (electric kistkas, pysanky-making, the kobza-player); mosicHroBanbHUii IepeKIia
(pysanky um Ukrainian Easter eggs, chervona roza uum red rose). ITorparisitoun B aHIJIIHCEKY MOBY,
YKpaiHi3MH TIPOXOAATh (POHETHUHY aCUMUIALIIIO, aIaNTyIOul YKpPaiHChKI (D)OHEMH Ta iX CHOJYYCHHS 0
AHTJICHKOrO (POHETUYHOTO CTaHIAPTy, 30KpeMa Harojocy y cioBi. [Ipormec rpamMatuuHOi acUMisIii
MPOXOAUTh IHTEHCHBHIIIE. YKpAiHChKI IMEHHMKHM NpHAMaOTh (HOpMYy MHOKHMHHM 32 JJOMOMOTOIO
npoxayktuBHoi ¢uiekcii -S (Kistkas, banduras) uun npucsiitny dopmy (Kalyna'’s). Psiny ciiB ykpaiHCEKOTO
MOXO/DKEHHSI BJIACTHMBA INMPOKA BXKMBAHICTh B aTPHOYTMBHIM (yHKIIi, TOOTO YKpaiHChKI IMEHHHUKH
I UIAral0Th KOHBEPCIi 1 BYKMBAIOTHCS B aHIJIHCHKIM MOBI sk mpukMeTHukH (the annual Pyrohy Supper,
Pysanka Festival).

BucHOBKM Ta mepcneKTHBH MNOJAIBINOIO JociaixkeHHs. [IpoBeneHwii aHami3  JOBIB
JIHTBICTUYHE TBEPPKEHHS, IO OCHOBHA (YHKIIS YKpaiHI3MIB y Cy4YacHIM aHTJIMCBKIM MOBI €
HOMIHATHBHOIO, BOHH HAa3WBAIOTh peaii, YHIKaJIbHI ISl YKPATHChKOI HAllOHATBHOI KYJIBTYpPH, 1CTOpII,
criocoOy kuTTs. Tlopsig 3 OCHOBHOIO HOMIHATHBHOIO (DYHKIIEO YKpaiHi3MH (DYHKIIOHYIOTH SIK MapKep
YKpaTHCHKOI HallIOHATBHOT 1I€HTHYHOCTI, YKPaiHCHKOCTI.

AHaiz poMaHy aHIIO-KaHaJAChKOi MICEMEHHHMII YKpaiHcbkoro noxomkeHns Jlisu ['pexyn «IlicHs
Kaymnan» nmokaszas, 1o YKpalHCI)KICTL 1I1e Ma€ 3HAYCHHS JUIs pralHIIIB Kanamu tperporo ta YETBEPTOrO
TIOKOJIiHb. [ MOYKHA PO3YMITH SIK OJIMH 3 ACHEKTiB KaHAiHHOCTI B Cy‘{aCHII/I MyJIbTI/IKYHBTypHII/I Kanani,
aJpke BOHA TIOB’S3aHAa 3 [IOTOYHUMH JIOCHTI/DKCHHSIMH TIMTaHb €THIYHOCTI, HAI[IOHAJIBHOCTI Ta
MYJIBTHKYJIBTYpaJi3My B KaHa/ICBKIH JIiTepaTypi. Y MEepCIeKTHBI yBara IMOBHHHA OYyTH 30Cepe/KeHa Ha
BUBYEHHI (PAaKTOpiB, sIKi BIUIMBAIOTh HA OCOOJIMBOCTI B)KMBAHHSA YKpaiHI3MIB Yy TBOpaxX 1HIIHMX
AHTJIOMOBHHMX THCHhMEHHUKIB YKpPaiHCHKOTO TOXOJDKCHHS, PI3HUX BapiaHTaX aHTIIHCHKOI MOBH, iXHI
0COOJIMBOCTI Y TIOPIBHSITBHOMY aCIIEKTi.
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Kalynovska Iryna. Ukrainianisms in English Canadian Literature (Using the Source Material from the
Novel «Kalyna’s Song» by Lisa Grekul). The article is devoted to the study of borrowings of Ukrainian origin, covering
the aspects of their usage in English Canadian literature. The analysis reflects the factors that influence the use of
Ukrainianisms, their semantic peculiarities, methods of borrowing and assimilation using the source material from the novel
«Kalyna’s Song» by the Canadian writer of Ukrainian origin, Lisa Grekul. Ukrainianisms reflect realities unique to
Ukrainian national culture, history, lifestyle, and also function as a marker of Ukrainian national identity, Ukrainianness,
which can be understood as one of the aspects of Canadianness in modern multicultural Canada, as it is related to current
research on ethnicity, nationality and multiculturalism in Canadian literature. The Ukrainianness of the main characters of
the novel is emphasized by the author using national symbols of Ukraine, as well as Ukrainianisms in the novel. They are
analyzed and divided into semantic groups, in particular toponyms, anthroponyms and social vocabulary. The most
commonly used Ukrainianisms include the words denoting Ukrainian national dishes, musical instruments, and also
anthroponyms. Their phonetic and grammatical assimilation are considered. In the future, attention should be focused on the
study of factors that affect the peculiarities of Ukrainianisms usage of in the works of other English-speaking writers of
Ukrainian origin, different variants of the English language, their peculiarities in the comparative aspect.

Key words: borrowing, Ukrainianism, Ukrainianness, semantic group, method of borrowing, assimilation

Kanunosckas UpuHa. YKpauHM3MbI B aHIVIOA3BIYHON KaHAICKON JuTepaType (Ha npuMepe pomaHa JIu3bl
I'pexya «Ilecust Kasmubi»). CTaThst OCBSIIEHA H3YYCHHIO 3aMMCTBOBAHHMI YKPAHHCKOTO IPOMCXOKICHHS, aCTIEKTaM HX
MPUMEHEHHS B aHIJIOA3BIYHOM KaHA/ICKOW JnTeparype. AHaIM3 OTpaXkaeT (hakTOpbI, KOTOPBIE BIHSIOT Ha UCTIONB30BAHHE
YKPaWHU3MOB, HX CEMAaHTHYECKHE OCOOEHHOCTH, CIOCOOBI 3aMMCTBOBAaHMSI W aCCUMWIIIMM Ha TpPHMEpe poMaHa
KaHaJCKOW MHCaTeNbHULBI yKpauHcKoro npoucxoxaeHus Jlmsel I'pexyn «Ilecus Kamumnbl»y. YKpanHHW3MBI OTpakaroT
peayiy, yHUKaJIbHBIE I YKPaMHCKOH HallMOHAIBHOM KyJIBTYpBI, HCTOPHH, 00pa3a XH3HH, a TakKe (PYHKIIMOHUPYIOT KaK
MapKep YKpaMHCKOM HallMOHAIBbHON MIEHTUYHOCTH, YKPAUHCKOCTH, KOTOPYIO MOXKHO MOHMMATh KaK OJUH U3 acIEKTOB
KaHaAUHHOCTH B COBPEMEHHOW MyNBTHUKYNbTYpHOI KaHaze, Beip OHa CBs3aHA C TEKYIHMMHU HCCIEAOBAaHUAMH BOIPOCOB
STHHUYHOCTH, HAI[MOHAJBHOCTH W MYJBTHUKYIBTypajii3Ma B KaHAJICKOH IHTepaType. YKpaWHCKOCTh TIJIaBHBIX I'€pOEB
pOMaHa MOJUEPKUBACTCS aBTOPOM KaK HAIIMOHAJIBHBIMH CHMBOJIAMH YKPaWHBIL, TaK M YHOTPEeOJICHHEM YKPaWHH3MOB B
npousBegeHnd. OOHapyXeHHbIE YKPaWHU3MBI NPOAHANM3HPOBAHBI W paCIpesieNieHbl B CEMaHTHYECKHE TPYIIBL, B
YaCTHOCTH TOTIOHHMBI, aHTPOIIOHUMEI M COLIMATIBbHO-OBITOBYIO JIeKCHKY. K Hambonee pacpocTpaHEHHBIM YKpauHH3MaM
OTHOCATCS CJIOBa JUId OOO3HAUCHHS YKPAWHCKUX HAIMOHAJBHBIX OJIOJ, MY3BIKAJBHBIX HHCTPYMEHTOB, a Takxke
AHTPOTOHNMBI. PaccMoTpeHa nxHss poHETHUIECKas: M TpaMMaTHyIecKast acCCUMIUIAIMS. B nepcrekTrBe BHUMaHHE JIOJDKHO
OBITH COCPEIOTOYEHO HAa M3yYEHNH (PAaKTOPOB, BIMSIOMINX HA OCOOEHHOCTH yHOTPEOIeHHUsI YKpanHU3MOB B IIPOM3BEICHHSX
JpYTMX AaHTJIOS3BIYHBIX IHCATeNed YKPaWHCKOrO IPOMCXOXIEHUS, Pa3sIM4HBIX BapHaHTaX AaHIJIMICKOrO S3bIKa, HX
0COOCHHOCTH B CPaBHUTEIILHOM acIeKTe.

KiioueBble c10Ba: 3a1MCTBOBaHMS, YKPAHHI3M, YKPAUHCKOCTh, CEMAHTHYECKasl TPYIIIa, CIIoco0 3aMMCTBOBaHUS,
ACCUMUJIALIHS.
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