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HApEYHOTO0, TJIaroJbHOTO, MPEJIOKHOTO W COI03HOr0). Ha OCHOBE KpHUTEpHsl CEMAaHTUUECKON OJM30CTH B KAXKIOM JIEKCHUKO-
CEMaHTHYECKOM MHKPOIIOJIE €CTh ONPEIEICHHOE KOJUYECTBO JIEKCUKO-CEMAaHTUUECKUX TpyIil. PacmpeneneHue JeKCHIecKuX
eIMHUI] C CEMOHM BPEMEHHM OCYIIECTBIIETCS HA 0a3e KpUTEpHs CEMAHTHYECKOH ONM30CTH M CEMAHTHYIECKOTO COMCPKaHWS.
CemaHTHUeCKas CTPYKTYpa TEMIIOPAJIbHBIX CJIOB BBITJLSIIUT KaK PSJ KPYroB, KOTOpbIE KacaroTCs IPYr Apyra ¥ 4acTHYHO
HaKJIaIbIBAIOTCSI APYT Ha APYra, YToO JaeT HaM BO3MOXKHOCTb TOBOPUTH U O B3aUMOIIPOHULIAEMOCTH OTAEIBbHBIX TEMIIOPAIbHBIX
3HAUYCHUMN.

KiroueBbie cjioBa: BpeMs, TEMIIOPAJIbHOCTb, MHKPOIIOJE, JIEKCUKO-CEAHTUYHE II0JIe, JIEKCHMKO-CEMaHTUYECKUI
BapHaHT, CEMa, TIOJIUCEMHUSL.

Kanonik Nataliia. Part Language Organization of the Lexico-Semantic Field of Time in Contemporary English

The article analyzes the temporal orientations of the lexical units of contemporary English according to the part-
language criterion. Although a lot of works are devoted to the study of units with temporal semantics, in particular the study of
lexical time units of the English language field in the system of linguistic means and the attempts by linguists to characterize all
language means with temporal semantics are fixed, the problem remains relevant and open to research. The purpose of this
article is to study the philosophical category of time and its linguistic expression. To achieve the goal it is necessary to find out
the place of the philosophical category of time in the language expression and to determine the temporal aspect of all parts of
the language in the lexico-semantic system of modern English. The method of the continuous sampling highlightens 543 lexical
units with a seme of time (196 nouns, 117 adjectives, 102 adverbs, 81 verbs, 36 prepositions, 11 conjunctions). The kernel of
the lexico-semantic field of time consists of 276 lexical units: 102 nouns, 45 adjectives, 53 adverbs, 49 verbs, 24 prepositions
and 4 conjunctions. According to the semantic criterion, the lexical-semantic field of time splits into 6 lexical-semantic
microfields (noun, adjective, adverbial, verb, prepositional, and conjunctional). On the basis of the criterion of semantic
closeness in each lexical-semantic microfield there is a certain number of lexical-semantic groups. The distribution of lexical
units with a semes of time is based on the criterion of semantic proximity and semantic content. The semantic structure of the
temporal words looks like a series of circles that touch each other and partly overlap on one another, which gives us the
opportunity to speak about the interpenetration of individual temporal meanings.

Key words: time, temporality, microfield, lexico-semantic field, lexical-semantic variant, seme, polysemy.
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KOMYHIKATUBHA KOMITETEHIIISA JENPECUBHOI OCOBUCTOCTI

VY crarTi AocHikeHO OCOOIMBOCTI KOMYHIKATHBHOI TIOBEIIHKM JIEHIPECHBHOI OCOOHMCTOCTI 3rifHO 3 piBHEM i
KOMYHIKaTHBHOI KOMIIETEHIil. 3’5ICOBaHO, M0 KOMYHIKaTHBHA yYCTaHOBKAa CTOCOBHO MapTHEpa 3 KOMYHIKaIlii 3aJIeXnTh Bil
XapakTepy ,uenpecii' y SAKIH nepe6yBae MoBelb. Ha wmiif mincrasi PO3MEKOBAHO zlenpecifo SIK THIT OCOOUCTOCTI, JIETIPECIIO SIK
craH abo HaCTplI/I (3a1eKHO BiJ CTYIEHSI BXKOCTI i XapakTepy Irepe0iry) i Ienpecito sk HacJiIOK iHIINX JeCTPYKTHBHHUX
npouecna 3a BIJICYTHOCTI JIeTIpeCUBHOI akieHTyail. BigzHadeHo, 1o KOMyHlKaTI/IBHa TIOBEJIiHKA JISPECUBHOI 0COOMCTOCTI
TSDKIE 70 TIaCHBHO-LIEHTPOBAHOTO THUITy. BUABM KOH(IIIKTHOI IOBENIHKM BIIACTHBI OCOOMCTOCTSIM Y CTaHi Jempecii,
CIIPUYMHEHOT IICMXOreHHUMH (hakTopamu. Hernpsimy BepOabHy arpecito NpezcTaBieHo Y (pparMeHTax AUCKYpPCY, SKi MICTSTh
ipOHiIO it capka3m. [lempecuBHI MOBIII, IO ITepeOyBAKOTh Y JETKii z[er[peci'l' TSDKIFOTB JI0 KOONEPATHBHOTO THITY CIIUIKYBaHHSA 3
OpIEHTAIIIEI0 HA TApTHEpa 3 1<0MyH11<au11 JIeMOHCTDYIOUH BHCOKHIA PpiBEHb KOMYHIKaTUBHOT KOMITETEHI]i.

KirouoBi cjioBa: KOMyHIKaTHBHa KOMIIECTEHILIS, JICTPECHBHA 0COOMCTICT, KOMYHIKaTHBHA TIOBEJiHKA, MOBHA
OCOOUCTICTh, KOMYHIKATHBHA yCTaHOBKA, KOH(IIKTHA MOBE/[IHKA, MaHIITYJISILIis, KOOTIEPATUBHHUI THII TIOBE/IIHKH.

ITocranoBka HaykoBoOi mnpodjeMH Ta ii 3HaYeHHsl. AKTyaJIbHUMM 3aBJAaHHAMH Cy4acHOL
JHTBICTUKY B TUIONIMHI aHTPOMOIEHTPUYHOT MapaJUTMHU € ONITUMI3allisl i TapMOHi3allisi KOMyHIKaTHBHOI
B3aeMoJii. BaxmBuMm Kputepiem, skuil JudepeHIioe MOBHY OCOOHMCTICTh 3a ii 3IaTHICTIO 10
Kooreparlii B Mib>KOCOOHCTICHOMY CITUIKYBaHHI, € KOMYHIKaTHBHA KOMITETEHII1s.

AHaniz pocaimxenb uiei npodsemu. KoMmyHIKaTMBHa KOMIETEHIIs SIK CKJIAQAHUM 1
OararoacniekTHUI (eHOMeH Oyia MpeIMEeTOM AOCIIKEHb BITUM3HAHUX 1 3apyOLKHUX YYEHHX, SIK-OT:
@. C. banieBny, O. C. Iccepc, K. D.Ceno, O. O. CeniBaHoBa, 1. A. Crepnin, A. H. Yomcki,
T.T. Bunokyp, M. Tomacemnno, B. Il. Konenpka, B. b. Kamkin, B. 1. Kapacuk Tomo. YnpoBamkene B
HAyKOBHI 0OIr amepukaHChbKUM MoBo3HaBleM H.Yomcki, il MOHATTA 3a3HAJO PI3HOMAaHITHHUX
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TpaHchopMarliii, TpaKTOBaHE 1 SIK BPO/KEHA 3/IaTHICTB, 1 IK CYKYITHICTh HABHYOK, 3/I00YTHUX Y pE3yJbTaTi
corgam3arii.

KomyHikaTiBHA KOMIIETEHIIiSl 1HAMBIA € 00’ €MHOIO CTPYKTYPOIO, II0 BKJIIOYAE B ceOe BCl 1HIII
TUTIM KOMIIETEHIIIT JIIOJMHA — KYJIbTYPHY, MOBHY, ()D€HOMEHOJIOTIYHY TOIIO, — 1 3aJISKUTH Bl Oaratbox
(haxTOpiB: IHAUBITYAILHUX MCUXOJOTTYHUX OCOOJIMBOCTEH MOBIS (TEMIIEPAMEHTY, €MOIIMHOTO CTaHy,
ynojo0aHb, TepeBar), IMPaBUIBHOI TOCTAHOBKA KOMYHIKQTHMBHOI I1HTEHIII, aJeKBaTHOTO BHOOPY
CTparerii, OpieHTallii B CUTYallii CIIUIKYBaHHS, YpaXxyBaHHs (aKToOpy ajpecaTa TOIIO.

Mera craTTi — OXapakTepu3yBaTH KOMYHIKATHBHY IIOBEJIHKY JEMPECHBHOI OCOOUCTOCTI
BIZIMOBITHO 70 PIBHA ii KOMYHIKaTHBHOI KoMIleTeHIlli. JIOCATHEHHs IOCTaBJIeHOI MeTH mepeadavae
PO3B’s3aHHS TaKUX 3aBJaHb:

— BH3HAYUTH 3MICT MOHATTS] KOMYHIKATHBHOT KOMITETCHIIII B CY4aCHUX JIIHIBICTHYHUX CTY/IIfX;

— 3’ACyBaTH  KOPEISIIIO  IHAWBIAYAJBHO-TICUXOJIOTIYHMX  OCOONMHMBOCTEH  JETPECHBHOT

0CcO0OHUCTOCTI 3 piBHEM 11 KOMYHIKATUBHOI KOMIIETEHIIIT;

— BUWABUTH BepOaibHI 1 HeBepOanbHI 3acoOm MaHidecTamii KOMYHIKaTHBHOI KOMIIETEHIII B

Meax KOJKHOTO PiBHSL.

Bukiiax ocHOBHOT0 MaTepiaJjty it 00IPYHTYBAaHHS OTPMMAHHUX Pe3yJbTaTIiB H0caiaxeHHs. [Tin
KOMYHIKaTUBHOIO KomreTeHliero Mu ycui 3a @. C. baueBuyeM po3ymieMO CYKYINHICTb 3HaHb IO
CIIUIKYBaHHs B PI3HOMaHITHAX yMOBaX 1 3 PI3HOMaHITHIMHU KOMYHIKaHTaMH, a TAKOXK 3HaHb BepOATbHUX
1 HeBepOaIbHUX 3aca]] IHTEPaKIlii, yMiHb 1X €()eKTUBHOTO 3aCTOCYBAHHSI B KOHKPETHOMY CILJIKyBaHHI B
pouti afpecanTa i aapecara [1, c. 124].

OnmHuM 13 BH3HAYaIBHHUX KPHUTEPIiB KOMYHIKATUBHOI KOMIIETEHIIi € 3/aTHICTH O Kooreparii B
MixocoOucTicHIM B3aemonii. [lizcTaBoro s HOTO BUCTYIA€ THI JOMIHYBAJIbHOI YCTAHOBKHA CTOCOBHO
napTHepa 3 KOMyHIKarii. Y HamoMmy JTOCHIiDKeHHI MU 3BepHYics 10 kiacudikarii K. @. Cenosa, sSKwid,
OPIEHTYIOUHCh HAa KOMYHIKATUBHO-TIParMaTU4HHUNA acHeKT JOCHIKEHHS KOMYHIKATUBHOI KOMIICTEHII,
BUOKPEMHB B 1i M&XaxX TpH PiBHI: KOHIIKmHuil, yenmposanuil i koonepamugnuit [4]. BinnosigHo 10
PiBHS KOMYHIKaTHBHOI KOMITETEHIIii, BUSIBJICHOI ITi/1 4ac aHaJTi3y ITOBEAIHKU JICTIPECUBHUX OCOOMUCTOCTEH y
MpoLIeCi CHUIKYBaHHS, MOXXHAa TOBOPUTU TPO KOH(MIIKTHHUM, LEHTPOBAaHWM 1 KOOMEPAaTUBHHUNA THITU
KOMYHIKaTHBHOI TIOBEIHKH, [0 XapaKTEPH3YIOTh TY UM 1HIITY OCOOHMCTICTS 32 ii 3MaTHICTIO 10 KOOTIeparlii.

OcoOHCTICTh JIETIPECHBHOTO MOBIISL TTOBHICTIO 30CEPEIKEHA HA BHYTPIIIHBOMY CBIiTi, Oymy4w
YB’SI3HEHOIO BCEpEIMHI OOMEKEHOT0 MPOCTOPY, — BIACHOI TLIECHOI 00OJIOHKU. Bynb-skuil KOHTaKT i3
30BHILIHIM CEPEIOBULIEM JIMIIIE M1JIKPECITIOE i BIaCHY HETIOBHOIIHHICTh, TOMY JIEIPECHBHA OCOOUCTICTh
(namam — J10) He nuIIe He TparHe 10 colliali3arlii, aje i HaMaraeTbCsl YHUKHYTH Oy/Ib-SIKHX 3a31XaHb Ha
ii aBTOHOMHICTS [5, c. 43-46].

3 iHmoro OoKy, mepeOyBaHHS B CTaHl JENpecii MPOBOKYE IMPUXOBaHI HAPLMCTHYHI MPOSBU
JYIIEBHOI OpraHizarii 0coOMCTOCTI, KOJIU MeYallb IOYMHAE 3aXOIUTIOBATH, a CTPAXKIAaHHS — 3BEJIMUYBaTH.
Toni ymiepOHICTh TIEPETBOPIOETHCS HA «IHAKIIICTBY, IO MEXYE 3 TEHIAJNBHICTIO, a CIUIKYBaHHS 3
IHIIIMMH JTFOIbMH MICTUTh IPUXOBaHy 3arpo3y 1i Brparuti [2, c. 11-12].

Taka amMOiBaJICHTHICTh JENPECUBHOTO CBITOCHPHUHUHSATTS MOPOKYE Pi3HI MOJAETI KOMYHIKATUBHOL
MOBEIIHKHM, 3yMOBJICHI XapaKTepOM Mepediry Jaenpecii, 0COOUCTICHOO aKIIEHTYaIIIEr0, 1HIMBI TyaTbHUMU
pricaMH MOBIIS Ta 1HIIIMMH €KCTPATIHIBaIbHUMH YUHHUKAMH, SIK1 BIUTUBAIOTh HA (JOPMYyBaHHS TUCKYPCY
JO. Tomy, 3Bakaouud Ha CKa3aHe BUINE, JOLLIHLHO PO3MEKOBYBATH JICTMPECUBHY aKIIEHTYAIIO,
JIETIPECUBHUI HACTPIi 1 IeNpecuBHUI CTaH.

JlenpecuBHO aKlEHTyHOBaHAa OCOOMCTICTh, X0Ua W CTpaXk/lae yepe3 KOMIUIEKC HEMOBHOLIHHOCTI,
[IPOTE€ HamaraeTbcs KOMIIEHCYBAaTH II€ BITUYTTS 4epe3 ijealizalilo KOMyHIKaTUBHOro mnapTtHepa [3].
BigmoBinHo KOMyHIKaTMBHA TOBEIIHKAa TaKHX OCOOHCTOCTe Oy[e BHPIZHATUCS TOBAPHCHKICTIO,
NparHeHHsM /0 TEIUIMX CTOCYHKIB, ITHOPYBAHHSM HENONIKIB 1 3BEIMUEHHSM MO3UTHBHHX SIKOCTEH
KOMYHIKaTUBHHX IapTHEPIB.

VY Mipy pO3BUTKY JENpPECHBHHX SKOCTeH B I1HAMBIAYYMIB 3 HEIENPECUBHOIO CTPYKTYpOIO
0COOHMCTOCTI, KOJIM HACTaHHs JIeTIpecii B1I0OYBA€ThCS B PE3YJIbTATI BAXKKUX TPaBMYBAJILHUX (akTopiB abo
K SIK BTOPUHHA PeaKIisi Ha JECTPYKTHBHI MPOLIECH (SIK-OT aJIKOr0J1i3M), KOMYHIKaTHBHA MOBEIHKA TAKUX
0COOUCTOCTEN MOKE TSDKITU IO BUP@KEHHS KOH(IIKTHOCTI, BUSIBICHOTO B arpecii. [1pu Oi1b1 BasKKUX
(dhopmax memnpecii MOXKE CIIOCTEpIraTUCs BiAUY>KEHHS, TIOB’SI3aHE 3 HEMOMKIIMBICTIO HATArOJJUTH KOHTAKT

124



Haykosull scypHan. Ne 8/2018

3 OTOYEHHSM. TakuM YMHOM, MH OyJIEeMO CIOCTepiraTd TEBHY KOMYHIKATHBHY BiJICTOPOHEHICTbD,
0e3iHIIIaTUBHICTh, HE3AIIKABICHICTh Y TTAPTHEPI, YXWISHHS BiJl KOMYHIKAIIii TOIIIO.

JIoMiHYBaJIbHUM  THIIOM KOMYHIKaTMBHOI TOBEIIHKM 32 KPHUTEpIEM YCTaHOBKM Ha
KOMYHIKaTUBHOT'O TIAPTHEPA € YeHmPOosanuii mun, iKuii nependavae 4acTkoBe a00 MOBHE ITHOPYBaHHS
napTHepa 3 KomyHikarii. 3rijHo 3 knacudikamiero K. @. Cenosa 1ieii TUM BUSBICHO Y JBOX Pi3HOBUIAX:
AKMUGHO-UEHMPOsanomy i nacueno-uenmposanomy [4]. Pesynbrati aHamisy iIHOCTPATHBHOIO
Marepiajty 3aCBiIUMIN ITepeBary MacuBHO-IIEHTPOBAHOTO THITY KOMYHIKaTUBHOI oBeAiHKH. Hanpukma:

“How'’s biology class?”” Mom asked.

Biology class was hell. I had to memorize these hormones and what they did and I hadn’t been
able to make flash cards because | was too busy clipping newspaper articles.

“Fine.”

“How'’s Intro to Wall Street?”” Dad asked.

A guy from Bear Stearns had visited our class, thin and bald with a gold watch. He told us that if
we were interested in getting into finance, we had better work hard and smart because a lot of machines
were able to make investment decisions now, and in the future, computer programs would run everything.
He asked the class how many of us were taking computer science, and everybody but me and this one girl
who didn’t speak English raised their hands.

“Great, excellent,” the guy had said. “You other people are out of a job! Heh heh. Learn comp sci.”

Please die right now, | mumbled in my head, where more and more activity was taking place. The
Cycling had begun to develop, although it hadn 't hit hard, and I didn’t know quite what it was yet.

“Wall Street is fine, ”  told Dad across the table (Ned Vizzini “It’s a Kind of a Funny Story”).

OCKIIbKM TEKCT — €MHa MarepiajbHa CyOCTaHIlis ICHyBaHHS mepcoHaxa [6], Mu MoxkeMo
NPOCTEKUTH XiJ] HOTO TyMOK, Yy SIKMX YIiTKO TpEICTaBICHO HeOakaHHs criikyBatucs. KapTunu, ski
MOCTAlOTh y TOJIOBI XJIOMLSA TP TOCTABJICHUX 3alUTAHHSAX, HE BIAMOBINAIOTH JAKOHIYHUM
OJTHOMAaHITHHM BIJMOBIJSIM, BOYEBUIb 3yMOBIICHUM HE €KOHOMIEI0 BEepOATbHUX 3aC00iB, a MParHEHHIM
NPUXOBATH MPABAY, 00 YHUKHYTH IMOJATBIINX PO3MUTYBaHb. XJIOMEIb 3raaye HEBAAINH ypoK 010J10Tii,
Ha SKOMY HOMY HE BJAJiOCs 3araM’sATaTd Ha3BU TOPMOHIB, a TaKOX BUTOTOBUTU KapTku. HeratuBHe
HATAINTYBaHHS MiUTiTKA [ION0 TepeOyBaHHS Ha 3aHATTAX BupaxeHe Jjekcemoro hell. Hashicts
MoaibHOT O JiecioBa to have to (1 had to memorize these hormones and what they did and | hadn 't been
able to make flash cards) cimuuts mpo Te, 1m0 XJONHEIb CpUiiMae 3BMYaHY POOOTY Ha YOIl SIK
HETIOCWJIbHY MOBUHHICTB. [HpOpMaTHKa TeX BUSBUIACSA CYLIIBHUM PO34apyBaHHSAM, POTE MiJUTITOK HE
HOCTIIIAE TTOUTUTUCS CBOIMU HEBJayaMH 3 OaThbKaMu, OCKUIBKM MOTO JYMKH TOYMHAIOTH HENOJaHe
KPYKJISIHHS, JKQJTIOT1IHE Y CBOTH HECIIPOMOXHOCTI CKOHLIEHTPYBATHCS, SIK€ B PO3MAWIMBOMY YHIBEpCyMi
JenpecuBHOro nepconaxa Qirypye sk Cycling. Bin i3 octpaxoM KOHCTAaTye Ti 3MiHH, IO 3MYIIYIOTh
floro BiquyBaTH i MHUCJIUTH T10-HOBOMY, IIPOTE HE MOXKe 3HaWTH Ibomy mosicienHs: | didn 't know quite
what it was yet. BuyrpimHe npoTupiuus MiK OaKaHHSIM 3pO3YMITH W HECIIPOMOXKHICTIO JTyMaTH
BUKJIUKA€ B HBOI'O BUPAKEHE MOYYTTS TPUBOTUM W CTpaxy Iepes HEBIIOMHUM, K€ BIH HaMaraeTbcs
3ynuHHATH 3yciiuisam Boii: Please die right now, | mumbled in my head.

YTpydanHs B 0COOMCTUN TIPOCTIP ENPECUBHOTO KOMYHIKAHTA MOXKE MPHU3BECTU 0 BUHUKHEHHS
KOH(IIKTHOTO TUNY CHUIKYBaHHS. KOHghnikmnuuii mun JEeMOHCTpYe YCTaHOBKY MNpPOTH MapTHepa 3
komyHikauii. IlomiOHa iHTepakuis BimoOpaXkae TMparHEHHS OJHOIO 3 YYacCHUKIB CIHIJIKYBaHHS
CaMOCTBEPJUTHUCS 32 PaXyHOK CIIBpO3MOBHUKA. ['0JI0OBHA BiJIMIHHA puca AUCKYpPCY TaKOro THUIY —
HAsIBHICTh y HBOMY TaK 3BaHUX KOH(DJIIKMO2eHig, 10 TPOBOKYIOTh CYTWYKH. 3a3HAYEHUH TUI
MIPEJICTABIICHO JIBOMA PI3HOBUJIAMU: KOHPIIKMHO-AZpecusHuUM 1 KOHPIIKMHO-MAHINYIAMOPCOKUM.

Kongnikmno-azpecugnuii - miITUN  XapaKTEPU3YETbCS  BUPAXKEHOIO  arpeci€ld  CTOCOBHO
KOMYHIKaTUBHOTO TapTHEpa, SKa CHPHUYMHEHA MparHeHHsM OayuTH B HOTO IMOBEAIHII BOPOXY abo
KOHKYPEHTHY 1HTeHLIo [4]. Arpecop — coLiaJbHO i MCHXOJOTTYHO HEMOBHOLIIHHA OCOOUCTICTh. Jlist
TOTO, MO0 JOCATHYTH TMOYYTTS COLIATGHOI TMOBHOIIHHOCTI, TaKWii KOMYHIKQHT TIOBMHEH 3aBIaTH
CHIBPO3MOBHHKOBI MOpaJIbHOro Juckomdopty. Ilpsma BepOanmbHa arpeciss He XapakTepHa JUIs
MOBEIIHKK JICMIPECUBHOTO MOBIIS, OCKUTPKM BIH HAW4acTIIE CHOPSMOBYE OUIBIIY YacTUHY IOTO
HEraTUBHOTO e(eKTy Ha caMoro cede 3 HEHAaBUCTIO, SIKa JIMILE BiJa]I€HO BIANOBIJa€ HOro akTyalbHUM
nenomikam [3]. ToMy okpeMi HEKOHTPOJIBLOBaHI CHATAXW Biapa3y 3MIHIOIOTHCA CAMOIPHHIKEHHSM,
xotpuM J10 kapae ceOe 3a HeCTpUMHICTb TouyTTiB. Hanpukian:
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“Nice, just throw my issues in my face, why don’t you?! I'm trying here! Which is more than | can
say for you. I think you’re just looking for an excuse to get rid of me. Well, I'll make it easy for you. Get
the fuck out!/” He screamed at me.

<..>

“What are you doing? Maggie, stop! I’'m sorry!”’ He begged me, trying to stop me from leaving. |
swung back around.

“I'm sleeping on the couch. I'd rather sleep alone than share a bed with someone who has no
respect for me!” Clay’s face crumpled as he tried to grab my arm.

“Please, Maggie. I do respect you! So much! | was being stupid. I’m just so scared of you leaving
me. [ guess I push and push just to see if I'm right and that eventually you’ll walk away. I say these
horrible things just to know if you'll take it. If you'll stick by me no matter what. But 1 was wrong! |
shouldn'’t treat you like that just to prove some sick, twisted theory in my head. Please, don’t leave me!
(Walters, A. Meredith Find You in the Dark).

Kietiton Pix — Momoauii 4osI0BIK, SIKUii cTpakaae Bix Hanaais aerpecii (the legion of psychiatrists
diagnosed me with bi-polar disorder <...> You know, happy one minute, depressed and suicidal the
next). CaMOTHICTb, XJIOMIIEM MEPESKUTH depe3 OalmaykicTh OaThKiB, SKi HE NMPUAULIA HOMY yBaru B
JMTHHCTBI, BPEIITI-PEIIT MEPEPOCTAE B HEMOXUTHE TIEPEKOHAHHSI, 110 B IIbOMY BUHHHUH Jiniiie BiH. ToMy
3YCTPIBILH JIIBYMHY, TOTOBY HOTO MiATPUMATH, BIH OOIThCS PUB’A3aTUCS 10 HEl, aJpKe JI3HABIIICH TIPO
HikueMHicTh Kreiitona, BoHa 000B’3KOBO BUKPECIUTH HOTO 31 CBOTO JKUTTS, 31Tpe 3 Mam’ATi Oyab-aKy
3rajJIky Mpo TaKy MEp3eHHY i xamoriany ocoOy | guess | push and push just to see if I'm right and that
eventually you’ll walk away. [lepeOyBaHHsI B HECKIHUCHHOMY OUiKYBaHHI IXHBOI'O PO3PHBY HPHBOIHUTh
XJIONIS HA MEXY HEPBOBOI'O BHUCHAKEHHS, SIKC TOTOBE BHBEPIHYTHCS HA TOBEPXHIO 32 HAWMEHIIOL
HEe3HAuHOI npuynHU. BepOambHa arpeciss mepcoHaka € CKopilie MaHi(ecTalielo BHYTPIIIHBOTO
CTPECOBOTO CTaHy, a HE YCBIIOMJICHHUM Oa)kaHHSM OOpa3uTH CIiBPO3MOBHHKA. ['HIB BHUCTYIA€ SK
HACTIIOK MepeOyBaHHs B JeTIpecii, a He BUSB KOMYHIKATUBHOTO Ca/IU3MY:

Seeing me coming, Clay yelled at the top of his lungs. “7 said get the fuck out of here!” I stopped
short.

Sk MokHa TO00AUMTH 3 TPHUKIAIIB, MOBHE BHPXEHHS KOH(IIKTHO-arpECUBHOTO THUITY
KOMYHIKAaTUBHOI TTOBEIIHKN BHUSBISIETHCS B HASBHOCTI HELIEH3YpHii Jiekcuili. HeBepOanbpHa moBeiHKa,
BUpaxkeHa 3acobamu mpocomuku Yelled at the top of his lungs, screamed at me, takox aeMoHCTpye
HU3BKHIA PIBEHb KOMYHIKATUBHOI KOMIIETEHIII. YCBIOMHUBIIHM, IO 3aBJaB JIBUYMHI MOPaIHHOTO
CTpaKJJaHHsI, XJIOTEellb Kapae cebe caMO3BHHYBauE€HHAMH 1 HaBITh TLIECHO 3aBJiae co0i 6oto:

It makes me want to take that fucking razor blade across my skin, just to stop the way | feel in
here!” Clay pulled at his tee shirt over his chest. His breath came in rapid pants and | knew he was
struggling for control.

<..>

Clay shook his head and gave a gurgling cry as he slammed his hand into the bleacher. Shit. |
rushed over to him and took his injured hand in mine. It looked as though he might have broken two of
his knuckles. They were turning a nasty purple and there was the unmistakable yellow of marrow.
“What are you doing?” I cried.

Bepbanbna arpecis He 3aBxkau Mae Gopmy mpsimoi oOpasu. Haifuacrinie Bona HaOyBa€ BUTIISATY
HESIBHO BUPAXEHOI ULIOKYLIl, HAaTAKy. Y TOBCSKAEHHOMY CIUIKYBaHHI TaKud MPOSIB HecamueHoi
inmenuyil peanizyeTbcs B JKaHPOBOMY YTBOPEHHI, fIK€ OTpUMAl0 Ha3By <«IMuibka» (yimiuBe
3ayBakeHHs) [4]:

“I had a long talk with your mother last night.”

“You talked to Mom twice in one year?”

“No sarcasm, please.” He takes another bite of his sandwich and chews. “Chloe thinks you should
be evaluated.”

<...>

“Evaluated for what?”

He stops eating. “To see if you should go back to the hospital as an inpatient.”

The cracks in the floor open wider.

“You want to lock me up again?”
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’

“Chloe said she was going to call this morning and talk to you about this.’

<...>

“But Mom wants to lock me up.”

“The evaluation could prove her wrong—think of it that way.”

“She’s already scheduled the appointment, hasn’t she?”

He picks up the magic wand and tilts it so the sparkles run down the inside, perfectly sealed in plastic.

“Ten o’clock, two days after Christmas.”

The cracks in the floor gape open, bottomless stone canyons. | teeter on the edge.

“Lovely,” I say. “I’ll be able to write an essay about my Christmas vacation on the feeding farm
where they stuffed tubes up my nose and made me eat butter and gave me pretty little pills and then
they vacuumed out my brain and turned me into a fat zombie. What fun” (Anderson, Laurie Halse
“Wintergirls”).

CrniovaTKy JIiBUMHA BJIAE€THCS JI0 TOUIKYJIFHUX KOMEHTapiB CTOCOBHO pillIeHHsS 0aThKiB MiiaTh ii
MOBTOPHOMY OTJISIIy 3 MMOBIPHICTIO Mojaaibinoi rocmitamizamii. CTypOoBaHI NMPUTHIYEHUM CTaHOM
JOHBKHW, HACIIIKOM SIKOTO CTaja Maibke MIJIKOBUTA BIIMOBa BiJ 1Ki, BOHM BH3HAIH BIIACHY
0e3mopaHICTh y cripoOax 3apaJuTH JCTpecii JIBUMHU, BU3HAIOUHM TOCITITATIZALIIIO SK € TMHANA MOMJIMBUN
BUIXiJT 13 cuTyallii, mo ckianacs. [Ipore niBYMHA HE TIOTO/DKYETHCS 3 TAKMM BTPYYaHHSM B OCOOMCTHIA
JIeTIpeCUBHUN TPOCTip. BoHa HaMaraeTbcsi MPOTHCTOSATH OATHKOBI CIIOYATKy CApKACTUYHOIO PEMAPKOIO
CTOCOBHOTO BIJIHOCHH MiX po3inydeHuMu Oartbkamu You talked to Mom twice in one year, a toxi
IPOHIYHO 3MaJIbOBYE KAapTHHY CBOTO IepeOyBaHHA B JIKapHI SK iIeanbHUIl crocid IpoBeneHHs
PI3IBSHMX KaHIKYJ, SIKMd BOHAa 30MpaeThCs B JETAISIX ONWCATH B HIKUTbHOMY ece. Jlekcemu 3
MO3WTHBHOIO OLiHHOI cemaHTukoro lovely, fun, pretty HaOyBaroTh KOHTEKCTyalbHO IHBEPTOBAHOIO
3HAYCHHsI, Y HhOMY YITKO MPOTJISIAE€THCS 1ipOHIs: JiBYMHA BOUCBHU/Ib HE B 3aXBaTi BiJl 0araTooOIIII0InX
HIEPCIIEKTHUB MEPETBOPUTHUCS TIPOTATOM KaHIKYJ y «TJ1aakoro 3oM0i» (fat zombie), Binromosanoro, HeMoB
pi3/BsiHA T'yCKa.

HenoxurtHicth OaTbka B MPUHHATOMY pIllIEHHI MPU3BOAWTH IO 3TyYCHHS OLIBII >KOPCTKHX
CTpaTeriid, y SIKMX YiTKO MPOIJISIAETHCS MAaHIMYJIFOBAHHS, BUPKEHE Y BEpOATbHUX MPOBOKAISIX, IO
KOMOIHY€ Bifjpasy J[Ba PI3HOBUAW KOH(IIKTHOTO THUITy KOMYHIKQTHBHOI TTOBEHIHKH: KOHIIKMHO-
azpecusHull 1 KOHQIIKMHO-MAHINYIAMOPCOKUIL

“You won't be admitted unless you really need it. Don’t you want to be healthy, to feel better?”

“You’re just trying to get rid of me.”

“I’'m worried about you. I want my little girl back.”

[Ipote 1ie He crpaBisie HAJEXHOTO €(EeKTy, Tak camMo SK 1 MOJablLIl COpOOU 3MIHUTH JYMKY
CIIIBPO3MOBHUKA, AITeITFOI0YH JI0 HOTO 30pOBOTO TITY3/Yy PAIliOHATEHUMU apTyMEHTaMH, IO CTaBJISITH ITijT
CYMHIB JIOLUTBHICTb TAKOTO PAJMKAIBHOTO 3aII001KHOTO 3aX0/1y, sIK IPUMYCOBE MepeOyBaHHsI B JTIKApHI:

I stand up and pace between the table and the stove.

“I tried the hospital. Twice.” The cape slips off my shoulders. “You said it was the last time
because | used up all the insurance.”

“If you have to go inpatient, your mother will sell some stock and I'll remortgage the house. But it
doesn’t have to come to that. If you'd just eat—"

“I don’t need to eat like you.”

Dammit, Lia!” he yells. “That’s not true and you know it. Are we supposed to let you starve
yourself to death?”’

VBipBaBmM Teprenp 0aTbka CBOEK HEMOKOPOIO, JIisi MpoBOKYye KOH(IIKT, POTE PO3IIOUEHICTD
0aTbka HE 3MIHIOE KOMYHIKQTUBHMX HaMipiB JIBYMHHM W BOHA 3ajydae OUIbLI >KOPCTKUM CTHIIb
KOMYHIKaTUBHOI TOBEIHKH, Y SIKOMY MAaHIMyJsIis Bapiloe BiJ 3aKJIMKIB 70 TOPO3YMIHHS [0
3BHHYBa4YeHb, OpeXxH1 i MpsAMOi BepOabHOi arpecii:

That yelling-Daddy-voice used to scare me. Now it just makes me vicious. “Your wife watches me
step on the stupid scale every week.”

“And your weight is going down. This week was what, 104? You swore to me you'd stay at 110.”

“I have a tiny frame and a fast metabolism. ”
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“Again with the bull!” He sprays sandwich spittle across the table. “You begged me to let you
move in. You couldn’t live with your mother a minute longer. You said she was the problem and |
believed you, just like I believed you when you promised to be honest.”

| try to lower my voice. The more he loses control, the more | have to hold on to it. “You suck at
promises, too. All those canceled weekends, the trips we were going to take, the house you said you’d
buy on a lake. ”

He glares at me. “Don’t change the subject.”

“I need time, Dad, ” / say. “I Jjust can 't stick food in my mouth. I have to start my whole life over again.”

[loxuTHyBIIM €MOLIHHY pIBHOBary CHprOSMOBHI/IKa I‘py6I/IMI/I 3BHHYBaYCHHAMMU You suck at
promises, too, Jlis mBHaKO Oepe KOHTPOJb HAJ CHUTYAII€l0, 3MIHHUBIIA TOHAJIBHICTh CIUJIKYBaHHS 3
koH(ITIKTHOT Ha KoonepaTuBHy | need time, Dad, Hamararourch BUrpaTH 4ac.

[IparHeHHsIM 3MIHUTH TeMy PO3MOBH ¥ BIUIMHYTH Ha €MOLIHHMI CTaH MapTHEpa 3 KOMYHiKaIlii
Bi/I3HAUEHO TaKuil (pparMeHT miasnory:

“When will that happen, exactly?” His voice turns ugly as well as loud, the voice that used to fight
with my mother when [ was supposed to be sleeping. “Sometime this year? This century?”

“I'm working on it,” I say.

“No, you re not. Youve been here for six months and you haven’t unpacked your damn boxes.”

“Oh, you finally noticed? ” I snarl back.

“What does that mean?” he asks.

“You're never around. Jennifer takes care of everything so you can go to your meetings and the
library and your squash games and your fancy dinners. Oh, wait a minute—when have | seen this
before? Got another girlfriend, Daddy? Ready for round two in divorce court? Don’t forget to line up
a good shrink for Emma; she thinks you’re a god.”

HeratuBHe craBineHHst 10 0aThbka BUPAKEHE Y BUKOPUCTAHHI HETaTUBHO-OLIIHHOTO MPHUKMETHUKA
ugly (His voice turns ugly). ITiarpyHTsaM A7 HOTO CIYTYIOTh AUTSYi TPABMH, MIOB’sA3aHi 3 HAIPY)KCHUMH
crocyHkamu OatpkiB: the voice that used to fight with my mother when | was supposed to be sleeping.
3po3yMmiBIiy, 110 il yAaBaHa 3rojia HE CIpaBUila OYIKYBaHOTO e(eKTy Ha OaThKa, IBUYMHA HAMAraeThCs
30MTH HOTO 3 TMAHTEIHMKY CHOYaTKy CapKaCTUYHUM 3ayBaKEHHSM, y SIKOMY BOHA JIOCUTH IPO30pO
HATSKae Ha BiAICYTHICTH OaThka B ii xuTTi. BoHa MaiicTepHO BUKOPHCTOBYE MAaHIMYJISTUBHI TEXHIKH 3
METOI0 3HEHIKOAUTH KOMYHIKaTUBHI HaMIpH CITIBPO3MOBHUKA.

JliBunHa 10KOpsie 6aTHKOBI 3a 0alTyXICTh 1 HE3alIKaBJICHICTb Y ii )KUTTI M JKUTTI BJIACHOI CIM’i:
You re never around. Jennifer takes care of everything so you can go to your meetings and the library
and your squash games and your fancy dinners. Boxa He mae 6aThbKOBi oram’statcs i OyKBaJbHO
BUOMBAE IPYHT 3-T1i]1 OTO HIT arpecMBHO-HAcMilKyBaTiMu nuTanasmu: Oh, wait a minute — when have
I seen this before? Got another girlfriend, Daddy, natsikaroun Ha po3nyderHs 3 1i Matip’ro. [Ipe3upnuse
CTaBJICHHs JI0 OaThka BHpaxeHe Jiekcemoro Daddy, HenopeuHoro B HasiBHIM KOMYHIKaTUBHIN CUTYaIli, a
TAaKOX TeaTpaJbHO-TIATETUYHOK BCTaBHO (pasoro Oh, wait a minute. I'pyOwuii capkazm mpoCTeRYEThCS
takox y nutanHi Ready for round two in divorce court?

OnnHak Taka BepOanbHa arpecisi BUAAEThCS LIUIKOM KOHTPOJIbOBaHO0. BoHa ciiyrye ontumanbHUM
3ac000M MpHU 0OCTaBUHAX, KOJIU JOCSTTH MOPO3YMIHHS IMIUTIIUTHUMHU NPUHOMaMH CTAa€ HEMOXKIIMBUM.
JliBurHa yCBIOMITIOE, III0 MAHIMYJTFOBATH CIIAHTEIIMYEHUM CITIBPO3MOBHHUKOM Ha0araTo MpocCTillie, TOMY
MIPOIOBXKYE arpeCUBHO 3aXUINATH CBIM TICHUI BHYTPIIIHINA CBIT BiJl 30BHIIITHIX 3a31XaHb:

“Stop turning this into an examination of my faults. We 're talking about you, Lia.” The lines in his
face sag with disappointment. His eyes are red-rimmed with long nights and too many mistakes and a
defective daughter. It’s easier to fight back when he yells. <...>

“Please, Lia.” His voice has dropped to a whisper. “Please eat.”

The merry-go-round snaps and splinters and bits of color fly through my head.

I snatch the sandwich on his plate and shove it in my mouth.

“Is this what you want?” I scream. “Look—Lia’s eating! Lia’s eating!” With every chew, I open
my mouth wide so the bread and jelly and peanut butter and saliva spill into the canyons beneath us.
“Are you happy now?”

PanroBa 3miHa TakTMKM OaThKa y BIANOBIIL Ha ii 0OypJMBY MOBENIHKY HE BXOJWJa B IUIAHU
TIBYMHH, TOMY, BKpail HE3aJ0BOJIEHa TAKOK KOMYHIKATMBHOIO HEB/IAU€l0, BOHA IOYMHAE HAIIBUJIIKY
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3a0MBaTH POT DKEIO, yAal04n MTOKOpy: Are you happy now?. V 1iboMy BHITaIKY arpecito BUPaKeHO TaKOX
HEeBepOaTbHUMHU 3aco0aMu SCream; a takox 3adikcoBaHo B Meraomuci With every chew, | open my
mouth wide so the bread and jelly and peanut butter and saliva spill into the canyons beneath us.

Kputuuna camooI1iHKa, 110 BUCTYIIAE 1 SIK prca XapakTepy JEMPECUBHOI OCOOUCTOCTI, 1 SIK O3HAKa
HAsBHOCTI JICIPECHBHOTO CTaHy, HE J03BOJISE JICTIPECHBHUM JIOJAM HAIarOXUTH crinkyBaHHs. Tomy
BOHU HAMAararoThCsl YHUKATH 3HAHOMUX JIFOJIeH, OCKUIBKM BBaXKAIOTh ce0e He TAHUMH J0OPO3UUIMBOIO
craienms. [IpoTe BOHM Hai3BUYAIHO BPa3NMBi il UyTJIMBI 0 KPUTHMKH. IX 9acTo OXOIMOE GakaHHS,
HE3BAKAIOYM Hi HA 110, OTPUMATH JAPYKHIO MIATPUMKY W BH3HaHHSA [5, c. 56]. Bonu miykarooTh
CHUIKYBaHHS TaM, Jie WMOBIPHICTh OyTH BHUKPHUTHMH Y CBOId HaJlyMaHId HIKYEMHOCTI 3BeICHA 0
MiHIMyMy. VY TaKMX CHTyalisfiX KOMYHIKaTMBHA KOMIICTEHIIiS JEMPECHBHUX OCOOMCTOCTEH csirae
HaiBHIIOro piBHA, M0 B Kiacudikaiii K. @. CenoBa dirypye sik koonepamusno-axmyanizamopcoKuil
mun [4]. Po3ristHEMO 1€ OIUH TPUKJIIAI;

A new woman had moved into the room next to mine. | thought she must be the only person in the
building who was newer than I was, so she wouldn’t know how really bad I was, the way the rest did. |
thought I might go in and make friends. The woman was lying on her bed in a purple dress that fastened
at the neck with acameo brooch and reached midway between her knees and her shoes. She had rusty
hair knotted in a schoolmarmish bun, and thin, silver-rimmed spectacles attached to her breast pocket
with a black elastic.

Hello,” I said conversationally, sitting down on the edge of the bed. “My name’s Esther, what's
your name?”

The woman didn't stir, just stared up at the ceiling. I felt hurt. 1 thought maybe Valerie or
somebody had told her when she first came in how stupid I was.

I3 HaBemeHOro (parMeHTa MH MOXXEMO CIHOCTEpIraTH KOONEPAaTWBHUN THI KOMYHIKaTHBHOI
MOBEIIHKU: TepOiHs i71e Ha 30JIM>KEHHS 3 HOBOIO MAIlIEHTKOIO, i MeTa — MOTOBAPUIIIYBATH 3 JIFOJIHOLO, SIKa
I1ie He BCTUIJIA MOYYTH Mpo ii niceBaonerianicth. | thought she must be the only person in the building who
was newer than I was, so she wouldn’t know how really bad I was, the way the rest did. Jlymxu niBunHu
BIIKpUBAIOTh JOCTYIl /O TJMOOKOrO0 KOMIUIGKCY HENOBHOIIIHHOCTI, SIKWM 3aBakKa€ TOBAPUCHKIN 1
JI00pO3UYIMBIN 0CO0I HANArOMUTH KOHTAKT 3 oToueHHsM: how really bad | was; how stupid | was. Tomy
BOHA CKOpHCTallacs HAarojiol0 TIO3HAMOMHUTHCH 13 HOBONPUOYIIOI, ane KOMYHIKATHBHY [isUTbHICTH
peanizyBaTl HE BJAJIOCS, OCKUIbKM HOBa MelkaHka, Takox J[O, mepeOyBana B CTaHI HaArTHOOKOL
JIETIpecii: Mpo 1€ CBIIYUTDH BIICYTHICTh PEakilii Opi€HTAallli — MOBOPOTY T'OJIOBH Ta IMOIJISAY B OIK MOBIIS
Tpu 3BepTanHi [7].

BincyTtHicTh ycriXy KOMyHIKalii MOB’si3aHa 3 €MOLIMHMM CTAaHOM ajipecara, SKUM BH3HAYae
TOTOBHICTh yJaCHHUKA CIUIKYBaHHS CIIPUIIMaTH CHIBPO3MOBHMKA Ta pearyBaTty Ha Hboro. Lleit BaxxnuBuit
(akTop He OyJ0 HAJICKHO MPOAHANI30BAHO aJIPECAHTOM, TOMY HOrO MOBJICHHEBUI BUTBIP HE BUKOHAB
CBOTO TIPH3HAYCHHSI.

BaxximBoro 03Hakolo, sika KBadiikye MOBHY OCOOHMCTICTB 3a ii 3[JaTHICTIO JO KOMYHIKaTHBHOI
Koorepallii, € XapakTep KOMYHIKaTUBHOI MOBEIIHKM B HEWTpaJbHOMY chiikyBaHHi [4]. CowuianbHO-
NICUXOJIOTIYHUI (OH, Ha SKOMY HpOTIKAaE JApPYXHA Oecia, HaJAIITOBYE HAa JIETKY, MOBEPXOBY
JMCKYPCUBHY HOBENIHKY, Mepedir sIKOi 3yMOBJICHHMH acOLIaTHBHUM IPUHIMIOM, KOTPUH MOJISrae B
TOMY, 1100 HE 3arIMOJIFOBATHCS B 3aIUIAHOBAHI TEMH, a JIETKO 3a4EIUBIIH X, MEPEXOAUTH IO IHIIHX.
Po3moBa TounThCA HE NUMILE 3apaad OTpUMaHHA 1HGOpMAIi, ane ¥ 3a11sd YTBEPUKEHHS COLIaIbHOL
HOBHOIIIHHOCTI, OTPUMAaHHSI TICUXOJIOTTYHOI MIATPUMKH BiJl CIIBPO3MOBHHUKA. PO3IIIsIHEMO MpUKIIaz:

I certainly felt peculiar when she did that. I mean she did it so sudden and all. I know you're
supposed to feel pretty sexy when somebody gets up and pulls their dress over their head, but I didn’t.
Sexy was about the last thing | was feeling. I felt much more depressed than sexy.

“Ya got a watch on ya, hey?”

“No. No, I don't,” I said. Boy, was I feeling peculiar. “What'’s your name?” I asked her. All she
had on was this pink slip. It was really quite embarrassing. It really was.

“Sunny,” she said. “Let’s go, hey.”

“Don’t you feel like talking for a while?” I asked her. It was a childish thing to say, but | was
feeling so damn peculiar. “Are you in a very big hurry?”’

She looked at me like I was a madman. “What the heck ya wanna talk about?” she said.
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“I don’t know. Nothing special. 1 just thought perhaps you might care to chat for a
while ”(J. Salinger “The Catcher in the Rye”) [9].

Cran Xonnena Kondinna, cTyneHTa, 3aIMImB KOJEDK, TOTEPIA0YH BiJl CyNEPEUIMBIX HACTPOIB i
BUCHKITMBUX JTyMOK, MOYKHA OXapaKTepU3yBaTH sIK NiepeOyBaHHs B JIerkii genpecii. CaMOTHICTB JIsIKae
foro, ajpke, 3aTMINMBIIMCh HAOAWHII 13 CO0OF0, XJIOMelh modyBaeThes Hisikoo: | certainly felt peculiar,
THITIOYI TIOYYTTS KMJIAIOTh HOTO Y BUP 3a00POHEHHX HACOJIO, TIPOTE BCE, YOTO BiH MOTpeOye, — 1€ APYKHE
CHIBUYTTS ¥ mMiATpUMKa. ToMmy HaBiThb y cCIpoOi NOTOBAapUIIYBAaTH 3 TOBI€I0 BOAYAEThCS JIMIIE
BiT4ayIIIHUI TIOPHB JI0 1HIIOTO POy OMM3BKOCTI: y 1I€il MOMEHT BOHA — €MHA JIIOJJMHA, SIKa MOTJIa Ou
BIIBOJIIKTM HOTO BiJ| NENPECHBHUX IyMOK. (O3HAKOIO KOOIEPAaTUBHOTO THUITY CIIUIKYBaHHS CIIyIye
IHIIIATUBHICT, XOJICHA: XJIOICIh HAMAraeThCsl HE TMOMIYaTH OaiiyXKOCTi IBUMHH, 1 HATSKIB OO
CIIPaBKHBOI METH TiepeOyBaHHs B HOro KiMHaTi, BiMiHHOI Bif 6¢33MicTOBHMX Oamadok: “Ya got a watch
on ya, hey?”’; cioHykaHHsM JI0 Aiii, epeadayeHnx pooM Ii TisUTbHOCTI BiIMOBITHO 10 OTPUMAHOT TLJTaTHI:
“Sunny, ” she said. “Let’s go, hey.” Ilpore xjomeip HE MOCHIIIAE CKOPUCTATHCS HAOYTHM YacoM 3a
TPU3HAYCHHSIM, BiH ITHOPYE HETOBAPUCHKICTh JIBYMHU, KOMIICHCYIOUH 1i BIACHOKO MPHUs3HIO. IMIUTIIUTHE
npoxaHHs 3aymimrrcs “Are you in a very big hurry?”; Don 't you feel like talking for a while Binkpusae
JOCTYII JIO JIATSHTHUX ITPOLIECIB, IO JIKATh B OCHOBI JICTIPECii: CTpax 3aIUIIUTUCS HAOIMHII 3 COOOIO.

BuCHOBKH i MepCHeKTHBH NMOJAJIBIIOTO JOCHIIKeHHsI. TaKiuM YWHOM, CIIiJI 3a3HAYMTH, IO
KOMYHIKAaTHBHA TIOBEIIHKA ICTPECUBHUX OCOOMCTOCTEH 3aJIKHO Bl THUITy TEMIIEPAMEHTY, CTYICHS
aerpecii Ta IHIIMX EKCTPATIHTBAIGHUX (DAKTOpIB JEMOHCTPYE BIAMIHHI piBHI KOMYHIKaTMBHOL
KomreTeHii. Tak, TOMiHyBaJIbHUM THUIIOM KOMYHIKaTHBHOI ITOBEAIHKH 3T1/THO 3 pIBHEM KOMYHIKaTHBHOL
KOMITICTCHIII € IIEHTPOBAHUI THIT TIOBEMIHKUA. bylo Bi3HAYCHO TSDKIHHS JIO ITACHBHO-IICHTPOBAHOTO
PI3HOBHY IIHOTO THUIY, KOJIM JIFOJMHA B CHIy pI3HHX TPUHYHH a0CTparyeTbcsi BiJI OTOYCHHS,
YTPYAHIOIOUHN nepe61r KOMyHucaun KOH(pJnKTHHH THUIT CIIOCTEPITAETHCS B JCTIPECHBHHX oci0, ski
nepeOyBarOTh y CTaHi Jenpecii He3alIekKHO Bif CTPYKTypH 0COOMCTOCTI, YacTo MiJ i€l TIOTY)KHHX
TpaBMyBaJIbHUX (hakTopiB. Taky KOMYHIKaTHBHY MOBEIIHKY MOXHA CIIOCTEPIraTH y JBOX PI3HOBHIAX:
KOH(JTIKTHO-arpeCHBHOMY U KOH(IIIKTHO-MaHIITyJIsITOpcbkoMy. KoomepaTuBHMIA THIT KOMYHIKAaTUBHOI
MOBE/IIHKK  BJIACTMBUI JICIPECUBHUM KOMYHIKAHTaM y CTaHi JIETKOi JieTpecii, CIpHYHMHEHOT
HECTIPUATIIMBUMHE JKUTTEBUMU OOCTaBUHAMH, JICTIPECHBHUM HACTPOEM. TakWil iHIWMBIJ aKTHBHO ITYKae
CIIUIKYBaHHsS, HOr0 KOMYHIKATHBHY TOBEAIHKY JH(EpEHIIIOBAHO 32 TAKUMH O3HAKaMH, SIK
1HILIATUBHICTh, KOMYHIKa0€IbHICTh, YBIWIMBICTh TOLIO.

[lepcriekTuBY MOAANBIIOI HAYKOBOI PO3BIAKKM BOAUaEMO B JIOCTDKEHHI CTpaTeriuHUX
npedepeHIii 1enpecuBHOT 0COOMCTOCTI B MeKaX KOXKHOTO TUITY KOMYHIKaTHBHOI TOBEIIHKH.
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Kapnuaa Enena. KoMMyHMKATHBHAs KOMIETEHIOHsl IeNpPEeCCHBHOW JWYHOCTH. B crathe ucciemoBaHb
O0COOCHHOCTH KOMMYHHMKATHBHOTO TIOBCJCHHUS JCHPECCHBHON JIMYHOCTH COIJIACHO YPOBHA ©¢ KOMMYHHUKATHBHOM
KOMIICTCHIINH. BBISICHEHO, YTO KOMMYHHKATHBHASI YCTAaHOBKA IO OTHOUICHHMIO K MAPTHEPY MO KOMMYHHKAIIHH 3aBHCHT OT
XapakTepa JeMPecCHd, B KOTOPOI HAaXOIUTCsS TOBOPSIIHi. Ha 3TOM OCHOBaHWMHM MBI pa3rpaHUYHMBAEM ICTPECCHIO KaK THII
JIMIHOCTH, JIETIPECCUIO KaK COCTOSHUE WM HACTPOCHHE (B 3aBUCHMOCTH OT CTETICHH TSDKECTH M XapaKTepa MPOTCKAHWS) H
JICTIPECCHIO KaK CIICJICTBHE IPYTHX NECTPYKTUBHBIX TPOIIECCOB MPH OTCYTCTBHUU JICTIPECCUBHOM akmeHTyarmi. OTMEYeHO, YTo
KOMMYHHUKATHBHOE TIIOBE/ICHHAE JICTIPECCHBHOM JIMYHOCTH TATOTEET K ITACCHBHO-IICHTPHPOBAHHOMY THITY, KOTOPBIH
TIpeIToiaraeT IMOJTHOS MITH YaCTHYHOE UTHOPHPOBAHHUE MApPTHEPA MO0 KOMMYHHKAIMHU. JIMIHOCTH AENPECCHBHOTO TOBOPSIIIETO
MOJIHOCTBIO COCPENOTOYCHA HA BHYTPCHHEM MHpE, Oyaydd 3aKIfo4éHHOW BHYTPU OTPaHMYCHHOIO IPOCTPAHCTBA —
COOCTBEHHOW TeNecHOH 000y0uky. JI0OOW KOHTakT CO BHEIIHEH Cpenoil JHIIb MOMYEpPKHBAET €€ COOCTBEHHYIO
HECOCTOATEIBHOCTD, TIO3TOMY JCTPECCHUBHASI JINYHOCTh HE TOJBKO HE CTPEMHUTCS K COLMATU3AIINK, HO M MBITACTCS M30eKaTh
JIFOOBIX MTOCATATEILCTB Ha €€ AaBTOHOMHOCTD.

[posiBnenre KOH(IUKTHOTO MOBEICHHS CBOMCTBECHHO JINYHOCTSM B COCTOSIHUM JICTIPECCUH, BBI3BAHHOW TICUXOTCHHBIMU
(haxkTopamu. OTIHMINTEITHHON YEPTON TAKOTO TUNA KOMMYHHKATHBHOTO TIOBE/ICHHSI BHICTYTIACT HAJIMYUE B HEM KOHGDIUKIMO2EHOS,
TIPOBOIMPYIOIINX CTOJKHOBSHUS. [IOCKONBKY TpsiMasi BepOalbHAs arpeccrsi He XapaKTepHa Ui MOBEICHUS JICTIPECCHBHBIX
JIMYHOCTEH, TO HEKOHTPOIIMPYEMBIC BCIIBIIIKK THEBA MTHOBCHHO CMCHSIOTCS aKTaMU CaMOYHIDKCHVS M M3BHHEHHS, BBICTYIIAS
CpeIcTBaMU TIOCIeyFoIIelt rapMoHm3aniy oomernst. KocBeHHas BepOaibHAs arpeccys MpeJCTaBlIeHa B (hparMeHTax JHUCKypca,
KOTOPBIE COJIepKaT HPOHHIO B CapKa3M KaK HEOThEMIIEMBIC AJIEMEHTEI KOMMYHHKATHBHOTO JKaHPa «KOJIKOCTB).

JlenpeccBHBIE KOMMYHHKAHTBI, KOTOPBIE HAXOJSTCS B JIETKOW ICTIPECCHH, TATOTEIOT K KOOTIEPATUBHOMY THITY OOIICHUS
C YCTaHOBKOH Ha TapTHepa MO KOMMYHHKAIIMH, JEMOHCTPHPYS BBICOKHI YPOBEHb KOMMYHHKATHBHON KomrieTeHImH. OHHU
JIPYKeTI00HbI, BHUMATENNbHBI K COOECETHUKY, MBITAI0TCS HAJIATUTH KOHTAKT MPH JTFO0BIX 00CTOATEHCTBAX.

KnroueBble ¢jI0Ba: KOMMYHHKATHUBHAs KOMIICTCHIIHS, NCTPECCHBHAS JIMYHOCTh, KOMMYHHUKATHBHOE IMOBEICHIE,
SI3bIKOBAsT JIMYHOCTh, KOMMYHHKATHUBHASI YCTAHOBKA, KOH(IMKTHOC IOBEACHUE, MAHUIYJSINSA, KOOIECPATHBHBIN THII
MTOBEICHMSL.

Karpina Olena. Communicative Competence of Depressive Personality. The article features the communicative
behaviour of the depressive personality according to the level of his/her communicative competence. It has been found out that
the communicative attitude towards the communicative partner depends on the nature of the depression in which the speaker is.
According to this, we differentiate between depression as a characterological type of personality, depression as a state or mood
(depending on the severity and the course) and depression as a result of other destructive processes in the absence of depressive
accentuation. The depressive speaker is completely concentrated on the inner world, being imprisoned within a limited space, —
their own physical body. Any contact with the external environment emphasizes their own inadequacy, therefore, the
depressive individual does not only fail to crave for socialization, but also tries to avoid any intrusion upon his/her autonomy.

It has been noted that the communicative behaviour of a depressive personality tends to a passive-centred type. The
manifestation of a uncooperative behaviour is peculiar to individuals in the state of depression under the influence of severe
psychogenic factors. Indirect verbal aggression is presented in fragments of discourse, which contain irony and sarcasm.
Depressive communicants in the state of mild depression tend to cooperative communicative type having positive attitude
towards the communication partner, demonstrating a high level of communicative competence.

Key words: communicative competence, depressive personality, communicative behaviour, linguistic personality,
communicative setting, conflict behaviour, manipulation, cooperative type of behaviour.
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