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OmpenienieHbl MIEPCHEKTUBBI OCYIIECTBICHHS JAIbHEHIIETO KOHLENTYaIbHOTO aHAN3a MPOU3BEACHUN 3apyOeHBIX
nMcaTesiel ¢ Lenblo Oosee NTyOOKOTO M3ydeHHs poiii 3B(EMHU3MOB B Ipoliecce BepOaim3aliy APYruX JIMHIBOKYIBTYPHBIX
KOHIICTITOB.
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Malimon Lesya, Lepka Diana. Euphemisms as the Means of Verbalizing the Linguocultural Concept «Deathy in
the Novel «Me Before you» by Jojo Moyes. The article deals with the peculiarities of the functioning of euphemisms in
modern English. The causes of the emergence and historical development of the phenomenon of euphemism have been
investigated. The basic ways of formation of euphemisms have been studied and their role in the lexico-semantic system of
modern English has been analyzed. The valeur of euphemisms in the domain of linguocultural studies has been determined.

Specific examples of the use of euphemistic constructions used to verbalize the linguocultural concept of «deathy in the
novel «Me before you» written by a contemporary British writer Jojo Moyes are given. On the research material, the role of
euphemisms as contextual synonyms of direct nominations in the fiction has been analyzed, and the features of author’s
euphemistic constructions in the novel «Me before you» have been studied. The cases in which Jojo Moyes uses euphemistic
constructions to verbalize the concept «death» have been investigated. The list of lexemes, which the writer uses in the
euphemistic constructions under investigation, is represenred. The theme of death in the novel «Me before you» by Jojo Moyes,
the features of the linguocultural concept under study and the background of the problem of deliberately ending a person’s life
by assisted suicide are analyzed. The use of euphemisms allows our speech to be multifaceted, and contributes to a better
coverage of a controversial topic. Incorrect representation of the thematic features may lead to certain conflicts in the socio-
historical, linguocultural background. That is why euphemism is a convenient way of verbalizing contradictory, somewhat
unpleasant concepts, such as «death» and «euthanasiay in literature.

The prospects of further conceptual analysis of works of fiction with to study the role of euphemisms in the process of
verbalizing different linguistic and cultural concepts are determined.

Key words: linguoculture, euphemism, euphemistic constructions, lexico-semantic language system, concept «deathy,
lexeme.
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MOETUKA AHTUYTOIII B POMAHI «OIOBIJIb CJIYKHUII» MAPTAPET ETBY/I

VY crarTi po3mIHYTO 00pasHy KapTHUHY TBOPY KaHAAChKOi NMchMeHHHII Mapraper ETByn, BrineHoi B kaHpi
anTuyTomii «OMOBib CIY)KHUILI». 3aKIEHTOBaHA yBara Ha OCOOJMBOCTSIX XY/IOXKHBO-€CTETHYHOI PEaIbHOCTI, IHCKypcax
aBTOpa Ta TMEPCOHAXIB, moiioHil, MacmTabHOCTI 300paskeHHS. [IOCTIKEHO 3yMOBIICHICTD JKAHPOM aHTHUYTOMIi ifeiHOl
HACTaHOBH, KOMIIO3MLIT Ta CTHIIIO TBOPY, [IPOAHAJII30BaHa OPTaHIuHICTh XYJ0XKHBOI JIHCHOCTI poMaHy Ta 1l 3aJIeXHICTh BiJ
pIBHS eCTCTHYHHX CMakiB, CBITOOa4eHHS IMCHMCHHHIN. 3’COBaHI BIIMIHHI O3HAKA AHTHUYTOIIl, TIpPeICTaBJICHi
MHMCbMEHHUIICIO: BIJICYTHICTh BHPA3HOTO IIPOTAroHiCTa, SIKUH IMPOTHCTOITh CHCTEMi, YiTKOI PO3B’SI3KH, sika O BHKJIMKasa
(hYHKIiFO KaTapcUCy B YHMTaYa, aKIICHTYAIlisi aBTOPKOIO Ha MACHBHIN POJIi OTIOBiJava-TIepCOHaXKa 1 3arajioM yciX MEIIKaHIIiB
KpaiHu. PoskpuBaeThcst npobiieMa CyCIiIbHOI poIti JKIHKH, Jieé BOHA BUKOHYE JIHIIe BU3HaueHi 11 QyHkuii. [TuchMeHHMIIEIO
BUKPUTO MoOpajibHe i (hi3mdHe HAcWLI, SIKE CIIOTBOPIOE JIIOAMHY, Bele A0 3HMINCHHA I KpalX pUC XapakTepy, 10
HaB’sI3yBaHHs ICP’KaBOIO CTEPEOTHIIIB TTIOBEIIHKH, MUCIIEHHS, AisUTbHOCTI. CTpaskiaHHsI, BUKIIMKAHI YiTKO PeryIaMeHTOBaHUMH
YMOBaMH JKHTTS, MOBTOPIOBAHICTIO PUTYaNiB, 3aCy/PKEHI NMUCBMEHHMIICIO I aleNioloTh JI0 YUTAIBKOTO OOYPEHHS TaKUM
CTaHOM peyedl. 3’sicOBaHI TNPUYMHHM TOMYJSIPHOCTI TBOPY: JKaHp AaHTHYTOMNIl, CHHTE3 MacoBOIO Ta EJTapHOIO,
IHTEPTEKCTYaJIbHICTh, CAMBOJIIKA PUTYAIIB 1 KOJIBOPIB.

Kuro4oBi ciioBa: aHTHyTOIS, AUCKYPC, CHMBOJII3M, IHTEPTEKCTYaIbHICTh, CTHIIb, XYIOXKHSI MAHCTEPHICTb.

ITocranoBka HaykoBoi nmpo0JeMH Ta ii 3HaYeHHs. YTomis SK »KaHp 3°sBUBCS y 1516 pori.
Harxnennwuii posnosigsamu Amepiro Becryuui, Xpucrodpopom Komym6om npo HOBI 3emii 1 iX yCTpii,
T. Mop HanmcaB cBOIO «YTOIIIO», 00 3aI[IKaBUTH IIMPOKUH 3araji BaXXJIMBICTIO MOAOPOXKEH, BIIKPUTH
CBIJIOMICTb JIFOZIEH 0 HOBUX MPUTrOJ 1 Bpa)KeHb, YCi€l KPacH 1HIIMX CBITIB. 3allOYaTKOBAHUI HUM KaHP
Mi3HIIIE PO3BUHYBCS Yy TBOPAX aHIIINCHKUX, ITATIMCHKUX, (PPaHITy3bKHX, KAHAJCHKUX 1 aMEPUKAHCHKUX
NMCbMEHHHUKIB. Y KHU31 WIIIOCS PO XUMEPHHUM OCTPIB 31 CIIPAaBEUIMBUM YCTPOEM. 3TOA0M OLIBIIOCTI
TBOPIB Yy JKaHpi yTomii OyiaM MpuUTaMaHHI €K30THYHI OMHWCH IPUPOAU, NMPOrPECHBHI YSBJIEHHS PO
PO3BUTOK JIIOJICTBA. 3a3BHUaii /i BIOYBAE€THCS Y BUTAAaHOMY MICII, IO SIKOTO TOJIOBHUM Tepoil TBOpY
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3MIACHIOE TIOJIOPOXK. JKWTenm HEBIIOMOI KpaiHU TMPOIOHYIOTh €KCKYPCIIO MPHOYIBIEB], MOSCHIOIOYN
MOJITHYHUHM, €KOHOMIYHUWM, pENridHuM, coLialbHUN YCTpid JepkaBd. 3a3BUuaii, TOJOBHHH TIepoil
3aXOIUTIOETHCS. HOBUM CBITOM 1 MOPIBHIOE HOTO 31 CBOEIO OATHKIBIIMHOIO, TAKUM YMHOM BKa3ylOuu Ha
HEJIOJIKA TIpaBJIiHHSA Yy CBOiM KpaiHi. SIKk 3a3HaueHO B JIITEPaTypO3HABUIN EHIMKJIONEIll, 3B’S30K 3
PCATBHICTIO € HACKPI3HOK PHUCOI0 YTOIii. YTBOPIOIOUHU Mapayieib MK i/I€aTbHUM CBITOM 1 3BUYHHIM,
OyZleHHUM, aBTOp 3MYILIy€ 4YWTaya 3aMHUCIUTUCS Haj MpoOieMaMH Ta HaJ MOXIIUBICTIO iXHBOTO
po3B’s3aHHA. [lKepenoM yToriii € HapaTuBHA OCHOBA Mi(y, Ka3KH, JIETEHAH, Y Hiii BAKOPUCTaHI IPUAOMHU
CHIB, BUJIiHb [7, c. 517-518].

Sk anprepHaruBa yromii y 1651 p. 3’BUBCS HOBHIA JKaHP — aHTHYTOITs. 300paykeHHS B XYIO0XKHIM
JTepaTypi KaxXJIMBOr0 MaOyTHHOTO, HEOE3MEYHNX HACIIIKIB, TIOB’I3aHMX 13 OE3BiNOBITaTBEHIM, 1HOTI
37I0YMHHUM EKCIEPUMEHTYBAaHHSIM HaJ JIFOJACTBOM 33/ MOro ‘“mosimiieHHs’, 3acTOCYBaHHSIM
UTIO30pHUX, 30BHI MpPUHAIHUX iAeaiB, Oyl0 XapakTepHE /UId MNEepPeJOMHHUX MOMEHTIB, 3MiH, IIO
BIIOYBaJIUCh Y CYCIIUTLCTBI [6, ¢. 75].

[lepmum TBOpOM, IO BiJAIMOBIJAB >KaHPOBIM crerudimi aHTHYTOIIl, BBOKAIOTh OITyOJIIKOBaHUM
1651 p. «JleBiagan» T.T'006ca. Tpakrar mpo po30yIOBY MOTBOPHOTO CYCILIBCTBA, B SIKOMY OyIO
cnpodanoBaHo O10JIHHI MPUHIIMITY, BiII3EPKAIOBaB MPOOJIEMH KPHBABOTO 3aBEPIICHHS AHIIIIHCHKOT
peBouoltii, ctpatu kopoist Kapna I, aukratypu O. Kpomsens. J[7s1 koHcepBaTUBHOT AHTIIIT Taka CTpiMKa
3MiHa MOAIM BUKIIMKAJa HAPYTy HE JIMIIE cepe]| 3HaTi, a i cepe]] 3BUUaifHuX rpomassiH. Hixto He 3HaB
HAaIeBHE, SIK 3MIHUTHCS )KUTTSI 13 IPUXOJIOM HOBOI BIIJM Ta UM ICHYBaTUME JIeprKaBa 3arajom. Y mepioau
CYCIIUTbHOI HAmpyTy Ta 3aHEMNajy >KaHp YTOIIl OUIbIe HE MIr 3aIlikaBUTH YnTava. LT030pHE JKUTTS, B
SKOMY iCHYIOTh HENOpYIIHI NPaBWIIa, MYIPHUH, CHPaBEAIMBUIN yNpaBHUTEINb, IIACIUBI Ta 3aJ0BOJICHI
IPOMAJISIHU, HEe HAJISKHO cripuiiMaiocs. XKaHp yTomii Oiibliie He BcensB Halil Ha 3MiHu [4].

AHaJI3 nociaikedb wi€i mpodsemu. Hampukinmi XX cr., Koinu BiIOyBCS CHHTE3 KaHPY
AHTUYTOII] 13 HAyKOBOI (DaHTACTHKOIO 31 30epexeHHSIM (PyTypoNoriuHuX mependaveHb, 3’ sIBHIHCS
pomanu-niependaderns («Y Hac ue HemoxxiuBo» C. JIptoica, «UymnoBuii HoBui cBiT» O. Xakci, «451°3a
@apenreiitom» P. bpenbepi). Ilicis yTBepmKeHHs TOTamiTapHUX (AIMCTCHKUX Ta KOMYHICTHYHHX
PEKHUMIB, 1110 3yMOBWJIM JETPAJIAIliio JIOACTBA, 32 YMOB BIpOTiIHUX MPUPOIHUX KATaKJI3MiB, Ili TBOPH
Ha0ym ocobnmBoi momynsipHocTi: «Depma 3BipiBY», «1984» J[x. Opsena, «ManbBinbs» P. Mepis Ta iH.
[7, c.517-518]. HancanHsi TBOPiB TaKOro TUITy OYyJIO CBOEpPIIHMM KaTapCHCOM IS MUCbMEHHHUKA, a
TaKOXX IIBHUIKOK MOMJIMBICTIO CTaTH BimoMuM. AmepukaHcbki kputuku P. Illoasc Ta E. PaOkin
CTBEPIIKYIOTH, 1110 IN our time the utopian impulse has been largely replaced by dystopian projections of
disastrous current trends [3, c. 5]. 300pakeHHs MapaieIbHOTO CBITY Yepe3 MPU3My KaTacTpod HaBOIMIO
’ax Ha ynTaya. Takuil TBIp Kpalle cnpuiiMaBcs, 3amam’iTOBYBaBCs, PO HbOT'O MOYMHAIN TOBOPUTH. Y
kuu3i «Scraps Of The Untainted Sky: Science Fiction, Utopia, Dystopia» T. Moiinan Bkasye Ha
BUKPUBAJIBbHY (YHKIIIFO TaKMX TBOPIB. Y MEpIIy Yepry KpUTUYHA aHTHYTOIis MIPOMOHYE THIINHA MOTJIsA
Ha MpoOJeMU ChOTOJEHHS, OUIbII BUPA3HUM Ta TPUBOXKHUI. Taka MOMIJIMBAa pEabHICTh HE JIMIIE
3acMy4yye uMTaya, a ¥ BKa3zye Ha moTpedy MoTeHUiiHuX 3MiH [4, c. 98-199]. 'onoBHMMHU pucamu
aHTHYTOIIl €: BUTaJaHa Jep)KaBa, BCEMOTYTHIM Jifep, TOTaJbHUII KOHTpPOJIb, BUHUKHEHHS HOBUX
TpaaMLiii, MOBH, JIFO/HU, 11030aBJIEH] IMEH Ta MPI3BUIL, 110 MPU3BUYALINCH IO PEXKUMY 1 BXKE HE 37aTHI
HOro 3pyHHYBaTH.

Mera i 3aBaaHHsl cTaTTi — JOCHIAUTU OOpa3Hy KapTHHY KaHaJIChbKOi MMCbMEHHUII Mapraper
EtByn, BTiIeHy B kaHpl aHTHyTONIi «ONOBIIb CITY)KHHIII», TPOAHAII3YBATH MOETUKAIBbHI OCOOIMBOCTL
KaHpy aHTUYTOIMii, a came: crenu@iky XyA0KHbO-€CTeTUYHOI pealbHOCTI, JUCKYPCH aBTOpa Ta
MePCOHAXKIB, 1MOJTI(HOHIT, MacIITaOHOCTI 300payKEHHSI.

Buknax ocHoBHOro marepiaiay W OOIPYHTYBAHHSI OTPMMAHHMX Pe3yJbTATiB JOCTIIKCHHS.
«OmnoBiIb CYKHHLI» KaHaAchKoi mMchbMeHHUII Mapraper ETByn — e poman-antuytomist. 1985 poky
TBIp OyJI0 TPOJIaHO MUTBMOHHMMH THpa)kKaMH KON 10 BCBOMY CBITY, 3rOZIOM 32 MOTHBaMH POMaHy
3HSUM (PTbM, cepiaji, CTBOPWIM omepy. Y poMaHi 3aByalbOBAaHO pi3HI ICTOPUYHI MOJii, SKi aBTOpKa
MalCTEepHO TIO/Ia€ y BHUIJISII peKUMY Ta 3BMUaiB [ 'ieanu, KpaiHu, II0 YTBOPHIACh Y MaiiOyTHROMY Ha
teputopii Crionmyuenux IlItariB Amepuku. Bunpapnanssm 1is Jep>kaBHOTO NMEPEBOPOTY Ta YUCIEHHUX
crpar oditepu oOMparoTh pemirito. B 0CHOBY HOBOTO BIpOBUEHHS 3aKJIaJIEHO XPUCTHSHCTBO. Bci iHImi
pedirii — no3a 3akoHoM. [lepeiHakienHs, HaBiTh cioTBOpeHHs Cestoro IlrckMa Ta peniriiHuX puTyasiB
BUKOPHCTOBYETHCS JUISI 3ATISIKYBaHHSI 3BHYAHUX rpoMajisiH. B iHTepB’1o st xypHary «Time» M. Etyn
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MOSICHIOE BHUOIp pelirii gk croco0y BIUIMBY Yy ¢BOeMy TBOpi Tak: «Recently, someone said, «Religion
doesn 't radicalize people, people radicalize religion.» So you can use any religion as an excuse for being
repressive, and you can use any religion as an excuse for resisting repression; it works both ways, as it
does in the book» [1, c. 1-2].

Uwnrad 3HAWOMHUTHCS 31 CBITOM IIi€i CTpalIHOI AecTOTHYHOI Kpainu 3i ciiB ciayxauili Oddpen,
aJpKe came Bij 11 IMeH1 BeleThCsl pO3MoBiab. BoHa, sik 1 6arato iHIIMX CITY>KHHUIb, BAKOHYE TaHEOHY POJIb
y KJIaCOBOMY CYCHUIBCTBI: «But the frown isn’t personal: it’s the red dress she disapproves of, and what
it stands for. She thinks I may be catchmg like a disease or any form of bad luck» [2,c.15].
IIposkuBaroum y IBOX Mapajie/bHIX CBITax, ySIBHOMY, IOBHOMY CIIOTa/IiB IIPO MHHYIIE, Ta KaXIMBOMY
peanbHOMY, KIHKa MEJIaHXOTIHHO po3n031;[ae npo cebe. Komuce BoHa Oyna 3aMikHs, Mana JWMTHHY Ta
3MIHMJIOCH KEPIBHHUIITBO JIEPKaBH, 3aMiCTh JIEMOKpATii Mpuilia IMKTaTypa. Posb *KiHKK B CYCHIIbCTBI
3HEliHMIach. 1l 3a00pOHAIOCH BOIOJITH BIACHAMM KOLITAMM, 3aiiMaTH Jep:KaBHi MOCAIM, YMTATH Ta
BUKOHYBAaTH Oynp-AKy iHIIY poOoTy, KpiM BH3HaueHoi. Uepe3 3a0pyAHEHHS IOBKULIA XIMIYHUMH
BIZIXO/IaMH, pajialii€lo OUTBIIICTh KIHOK BTpaTwia (GEepTWIbHY 3IaTHICTh. TOMY pOJIb JKIHKA B
CYCIUIBCTBI PO3IUIMIIMCH 3TIHO 3 UM (akTopoM. Ti, XTO IIe MIr 3aBariTHITH, CTaBaJIM CIYXKHHIISIMH.
@DakTHYHO BOHHU MEPETBOPIOBATUCS HA Y3aKOHEHMX paliB: iX 1Mo30aBisuTd iMEH, MaiiHa, a OCHOBHE —
npaBa BuOOpy. bynb-skuii Henmocimyx »opcToko kapasca. Oddpen posnosijae, M0 MOTpanuwia B IiM
KOMaHziopa Ta Horo ApyxkuHu CepeHu Ui BUKOHAHHS BKIMBOI MICIT — HApOIUTH KOMAaHIOpPOBI
3n0poBy auTHHY. CepeHa BimdyBae 10 Hel Bipasy, NMpUOMpanbHUII — 3a31picTh, cama x Oddpen —
CaMOTHICTh Ta po3uapyBaHHs. ['epoiHsi 3rajlye KOJNHWIIHE XWUTTS 1 IOMIYae, IO JIIOAW ILIBUIKO
MPU3BUYAIOIOTECS JI0 TOTANITAPU3MY, OOSATHCS CMEPTIi U He IPOTecTyIoTh: «Ordinary, said Aunt Lydia, is
what you are used to. This may not seem ordinary to you now, but after a time it will. It will become
ordinary» [2, c. 34].

Ha nymxy mocmimamii Ipmu PariaHi, OCHOBHOIO O3HAKOI AHTWYTOIi € TMPOTUCTOSHHS MiX
TOJIOBHUM TepoeM 1 HapoaoM. TakuM YMHOM aBTOp HAIUISE MO3UTUBHUMHU PUCAMHU MPOTAroHICTa Ta
BUIUISIE ¥ioro 3-moMixk HaTtoBiy: «The principal conceptual characteristic of anti-utopia is identification
of the opposition: ordered society/individual with the opposition: mass/personality, in which society is a
relevant concept of mass subordinated to a hypertrophied governmental mechanism, while man is a non-
conformist personality opposed to it» [5,¢.186]. V TBopi «OnoBiib CIyKHHUII» aBTOpKa HE
BUKOPHCTOBYE 11b0r0 npuitomy. [Ipotuctosaus Oddpen auie BHyTpilmHe. BoHa HE MOke 3MUPHUTHUCH 13
30BHILIHIMUA YMOBaMH, ajie i He HaMaraetbest OopoTucs 3 HUMH. Koy BUHMKaE MiAprBHA opraHisauiﬂ 1
ciyuuis I'nenosa npononye Ohdpen TomyuuTieh [0 HUX, KIHKY HIKABHTE JIAIIE CTPYKTYypa OTIO3HIII1.
[i 3axommoe Toif (akT, 10 XTOCh 3/aTeH MOBCTAaTH. BoHa * OOMpac iHIIMIA IUISX, Hl,HKOpIOGTBCH i
BUUIKY€E: CTa€ TOIPYTOI0 ISl KOMAaHZO0pa, HE BiIMOBIISIETHCS BiJI MIPOIIO3HIIIT HOTO APY>KWHH 3aBariTHITH
BiJ HILIOTO, a/PKE PO3YMIe€, IO 32 HEBUKOHAHHS 3aBJaHHS BIPOJOBXK TPHOX POKIB 1 MOXKYTh CTPATUTH
abo 3acrmatu Ha Baxki poootu. M. ETByn ax HisIK He HaJLISI€ CBOIO T€POTHIO TOZUTUBHUMH PUCAMHU, K
inmi TBopii anTuyTomiii (I"ait Monter Pest Bpen6epi, Karnic Esepin Crozanau Komnins). Ii nepconax
OLIBLI MPU3EMJIEHHH, a BIITaK 3p03yMUTHIA 171 KoxkHOro untadya. Oddpen mozdasiieHa opeoiry CBATOCTI,
BOHA 3BHMYaliHa *IHKA, L0 MIKIYETHCSA MPO CBOIO JOHBKY, SIKY iii 3a00pOHEHO OAa4YMTH 1 HaMaraeThCs
BIDKUTH 3apaau Hei. BoHa MPHCTOCOBYETHCS 10 YMOB, ITEPEKOHAHA B TOMY, IO il BapTO MepeyeKaTH Iii
CTpalllHi pOKM 3apaau MaiOyTHporo. Yacto ayMku mpo MailOyTHe IacTs Ha3uBae Oe3HAAIHHUMML
Biputs, 110 "onoBik JIrok kuBHii 1 BOHU CKOpO OymyTh pazom: «The things I believe can’t all be true,
though one of them must be. But | believe in all of them, all three versions of Luke, at one and the same
time. This contradictory way of believing seems to me, right now, the only way | can believe anything.
Whatever the truth is, I will be ready for ity [2, c. 83]. Hutauesi jeriie 3po3yMiTH TaKOro IEPCOHAXKA.

[TpaBronoaiGHICTh iCTOpPIi — He3anepeyHo BaXKJIMBHI YMHHUK Y CTBOPEHHI aHTUYTOMIi. 3MYyCHUTH
NOBIPUTH Y BHUTAJaHy pEAbHICTh — ToNOBHE 3aBmaHHs it M. EtByn. Komanmopa mnmceMeHHHITT
300paKye He K BUKJIFOYHO HEraTHBHOTO TIEpCOHaXa. SK 1 Oyap-sika JIt0JHa, BIH Ma€ CBOI MTO3UTUBHI Ta
HETaTUBHI PUCH XapaKTepy: BPa3IHBICTh Ta IHPAHTUILHICTH BOIHOYAC, HAMAraeThCsl TIOBEPHYTH KOJUIITHE
JKUTTSI, HEBEIUKI pajiontti: « We thought we could do better. Better never means better for everyone, he says.
It always means worse, for somey [2, c. 158]. Teip M. EtByn yHikanbhuii. HixTo He 3Ha€ HareBHe, K OU
BUMHUB y TaKill cHTyalii, y Mipaxi crpaBemMBOCTI i (aHaTudHOI OpexymBoi nodoxHocti. Hixto He
BIICBHCHHI Y BJIACHIH MOTYTHOCTI 1 TPaBWIBHOCTI pilieHb. B iHTEpB’t0 Wi KypHaTy «Timey
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MMMCBMEHHHIIS 313HAETHCS, 110 BC1 TOii 1 mpobiemu [Mieamy ByKe Tparusuicst Konmu-HeOyapb B ictopii. Komm
poman Brepiie Oyno OmyOliKOBaHO, Ha HEl MOCUIAIMCS 3BHHYBAuYeHHd, 110 MailOyTHE He MOXke OyTH
TaKUM HOXMYPHM, aJle IMCbMEHHMI 3acTepirae, 10 No1i0He MOKe IIOBTOPIOBATHUCH.

J1ist 11e OUTBIIIOTrO YBUpPA3HEHHS PO30KHOCTEH MK repcoHakamMu M. ETBy1 BHOKpeMITIOE SICKpaBi
KOJIbOPH Ha YOPHHX BIMCHKOBHX (hOpMax, siKi BKa3yrOTh Ha (DYHKIIIO JIFOJMHHU B CYCHUIbCTBI. Y YOPHUIA
omsraymchk obitepu: «lt’s black, of course, the colour of prestige or a hearse, and long and sleek»
[2,c.21]. Yopuuit — cumBON BiamW, 37a, Ipixa. Yce BOpaHHsS I[OXOMHMTHh BiJ 3aXiAHOI peiridHOi
ikoHorpadii. pyKHMHI KOMaHIOPIB OJSTalOTh ONAKUTHUH KoJip sk cumBoi uucrotu JliBm Mapii. Ha
TIEPIIHIN TTOTJIS, 11l KIHKA OOpaHi, TpUBLIeHOBaH] W He3aIeKHI Bijl ()aHATHYHOI BIIAJIH. IM mo3BOMISIETHCS
BOJIOJIITH CITyraMH, 3aiMaTHCsl pyKOULISIM, TMBUTUCH TEJIEBI30p Ta CILUIKYBAaTHUCh OJJHA 3 OAHOI0. [HIIa X
CTOpPOHA IXHBOT'O JKUTTS HE Taka MpuBalIMBa: HE MAlOTh MPaBa TOJIOCY B CYCILIBLCTBI, SIK 1 BC1 1HIII KIHKH,
iM He MOXHa OpaTH y4acTh y TOJITHIN, BUCTYHATH 3 NMPOMOBaMU Ha TeneOadeHHi, 3aiiMaTi Oyab-siKi
nocaay. BoHn He MarOTh MpaBa PO3IYYUTHUCS 31 CBOIM YOJIOBIKOM UM BUXOJAWTH 3aMDK 3a JIOJUHY, SKY
BOHM HACIIPaBJli KOXAI0Th. IXHi LTIOOH YKJIaIar0ThCS 32 JOMOBIEHICTIO. Tako BOHHM MOBUHHI 3MAPHTHCS
31 CBO€IO OE3IUTIIHICTIO 1 )KUTH Mi/I OJHUM JaXOM 3 YOJIOBIKOBOIO KOXAHKOIO, SIKa II€ 3/1aTHAa HAPOJUTH
qutuHy. CITy>KHHUIT OJIATaIM YePBOHUM SIK CHMBOJI KPOBI TOJIOTIB, a TakoK Mapii Marnanuau: «Everything
except the wings around my face is red: the colour of blood, which defines us» [2, c. 13]. SckpaBo-
YepBOHMI YHEMOXKJIMBIIIOBAaB BTedy. Biama Ha’s3yBaya JKIHKaM JyMKY IpO Te, IIO iXHE TOJOBHE
MPU3HAYCHHSI — JIOOMOra CiM’siM, sIKi HE 37aTHI MaTh BIJIACHUX MiTed. bimmii omsgrami nOHBKH
NPEICTABHHKIB TPABIAIOr0 KJIAcy SIK CHMBOJ YHCTOTH 1 FOHOCTI. TiTKM, BHXOBATEIBKH CITyXKHHIIb,
OZATAII KOPUYHEBHIA, TOOTO TeMHO-4epBOHMMA. Lle 03Hayano, Mo TiTKW MOBHHHI MPUTITYITYBaTA MOTYTTS
CIYKHUIIb, POOUTH iX BIIAAHUMHU peNirii Ta pexumy. €aUHE, YMM BOJIOJUIM TITKH, — BJajga Haj
cayxHuIsiMA. DK 6e3 mpaBa Ha CTBOpEHHS CiM’i, Oyiu O€3MITHMMH 1 MIOCHHO MIKIyBAIUCS PO
MOpPaIBbHHUNA AyX CIYKHHIIb, @ OTXKe, Oy/IH peniriiHuMu (paHaTUKaMU 1 MOBHICTIO BiIAHUMU CBOIl CIIpaBi.
Bonu npusBryainuchk 10 pexuMy 1 cTaiu Horo yactuHoro. Mapdu, crapi CiryKHHILII MPaBIIdoro Kiacy,
OfATIM 3€JIEHUI SK CHMBOJI YHCTOTH Ta 3/I0pPOB’S, TOPSIKYBaIM B J0Mi. EKOHONpYXWHH Oyiau
3aKOHHUMH JIPY)KHHAMH HIDKYOTO KIIacy. Pi3H06apBHiCTb IXHROrO OZAry BKa3yBalla Ha Te, LIO BOHU
BUKOHYBAIIH pi3Hi Q)yHKun HlKJIyBaJII/ICFI npo AiM, HapomKyBamu gitedd. Cipuit xoumip TPU3HAYABCS VI
HEXIHOK 1 HEUOJIOBIKiB, KOTP1 HE 3MOIJIM IHTETPYBATHCS B HOBE CYCHUII)CTBO OyJM BH3HAHI SIK HETIOTPiOHi
¥ BizticTIaH1 Ha TSHKKI poOOTH B KOJIOHIT. Taka >k 101 Yekasa 1 CITy KHHLIb, sIKi He 3MOIJIM HApOAWUTH JUTHHU
BIIPOJIOBXK TPHOX POKiB. Pi3HOOAapBHA KOJIHOPOBA raMa MPUCYTHS B caay APYXHHU KoMaHiopa. Can — 11e
KUTTS, y SIKOMY B TIOCTIHHIA OGOpOTHOI MPOPOCTalOTh YEpPBOHI Ta OJIAKUTHI KBITH, L0 O3HAYaIOTh
HamnpyXeHi CTOCYHKU MK JApy>KHHaMH 1 ciykHULsMU. Oddpen O6axae juIie oAHOro: abu B IbOMY Cajty
3’SIBUBCSI HOBUI KOJIp — KOBTHH, III0 O3HAYa€e PEBOJIIOLII0, 3MIHY CTaHy pedeil, omip, HEmiJBIaJHICTh
cucreMi: «Not a dandelion in sight here, the lawns are picked clean. I long for one, just one, rubbishy and
insolently random and hard to get rid of and perennially yellow as the sun. Cheerful and plebian, shining
for all alikey [2,c. 159]. Taemuuii knac — moBiil. Ile cMMBON MOJBIMHKMX CTaHAAPTIB, HAIMIPY BIIAIH.
BucokonocanoBii, skuM HaOpuzae pyTHHA MIOJEHHOI MOPSIHOCTI, BJIAIITOBYIOTH COOl poO3Bark y
OyIMHKax po3mycTH. Taka pO30LKHICTh MOMITHKM JEpXKaBU 3 AIIMH TPaBISUOro CTaHy HEMHHYyYe
NPU3BOJIUTH J10 Novatky KiHug ['ineamu: «I thought this sort of thing was strictly forbidden,» I say. «Well,
officially,» he says. «But everyone’s human, after ally [2, ¢. 177]. BiaMiHHICTb MiX 1/1€0JIOTI€O 1 TAEMHHUMHI
JUSIMU BJIQ/IM JUTS TOJIOBHOT T€POiHI — TOTBOPHA M HETIPHUITYCTUMA.

PeanpHictes anTryromii M. ETByn pgemio BigMiHHA Bii iHIIMX MHUChbMEHHUKIB. [lompu 3micToBY
HACUYEHICTh pPHUTYyaJaMH, MOJIMTBAMU, HOBUMH Ha3BaMH Tpodeciil, mpeaMeTiB, 3BUYaiB, MUCHMEHHHUIIS
YHHKa€e iMeHl Jiijepa ['ineanu, a Takox Jijepa pyxy omnopy. Lli aBI mpOTHIEXKHOCTI ICHYIOTh B IHIIMX
BUMipax. My MOXeMO po3IUTUTH 1X Ha a0CTpakTHI A00PO 1 3710. [CHYIOTH JMIIle BUKOHABII 3aKOHIB, 301pH1
Ha3Bu: Axremu, Oui, OxopoHui npasau. M. ETBy HamaraeTbcs MpoBeCTH Hapayiesii MK mpodiaeMaMu
I'ineanmu # icTOpi€ro TOTAMTapHUX JAEpXKaB Ta IXHIMU JIiiepaMy. YBara unTadya He MOBUHHA OyTH MpPUKYTa
710 SIKOTOCh KOHKPETHOTO HeraTMBHOro oOpasy. OKpiM TOTro, YuTay He 3/1aTeH MPOCTEKUTH Hi pobieMm,
1110 BiZIOYBAaIOTHCS B KpaiHi, HI peakxilii Ha HUX caMmoro Jiaepa. Jlerami icTopii aHami3yroTh JIUILIE HAYKOBLI 3
MaiOyTHbOr0. BOHM y3arajbHIOIOTH Ta MmiaOuBaoTh micyMKH. [Ipodecopam HelikaBa 107158 KOHKPETHOL
JIFOJIMHU, BOHM JIMIIE O€3KaJiCHO KOHCTATYIOTh CUTYyamito: «She could have told us much about the
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workings of the Gileadean empire, had she had the instincts of a reporter or a spy. What would we not give,
now, for even twenty pages or so of printout from Waterford’s private computer! However, we must be
grateful for any crumbs the Goddess of History has designed to vouchsafe usy» [2, c. 224]. Hamanku
lmeaqu HamararOTbCsl BUMPABAATH BUMHKH CBOIX IIONEPEIHHUKIB, a TAKOXK 3PO3YMITH, SKI TTOMHIIKH
TIOJIITUKIB TIPH3BEIH JI0 3aHenay JepxaBu. TaKky MaHepy aHTHYTOIii KPUTHKYE HIMEIbKO-OpHTaHCHKUIA
¢inocod P. dapenmopd, 3a3Hauvarouw, M0 CHUIBHOTA 3aCTHTa€ B HEMOPYIIHOCTI, iM HEBIIOMHI
MIEPEX1IHUH eTarl, PO3BUTOK, peBOMOMIsA. CTaTUKa TaKUX TBOPIB YHEMOMKITMBITIOE PI3HOMAHITTS TIOBEIIHKH
JFOJIHH, a OT)KE, BOHA PU3BUYAIOETHCS 10 TO/IiH, BTpayae CBOIO CYTHICTb.

3a0py/HEHHST HABKOJIMIITHBOTO CEPEIOBUINA, TO30aBICHHS JIFOJMHU TIPaB, MICIIE Ta POJIb JKIHKH B
CYCHLUIBCTBI, CBOOO/A TOJIOCY Ta BHOOPY, PENiriifHi MPOTUCTOSHHS, HEIOBIpa JI0 BJIA/IN, HEAOCKOHAICTh
3aKOHIB, MPOOJIEMH OXOPOHH 3JI0POB’S, HEIOJIKHM MIKHAPOIHOI IMOJIITUKH, HEYITBO — MPOOIeMH, SKi
BUcBITIIIOE M. ETBY 1 B «OnoBini cimyxuumi». Poman 3a cTpykTyporo Ta npobiaeMamu moi0HUI 10 BCiX
TBOpIB KJIACMYHOi aHTWyTOMii. BiH HaBOMWTH *ax Ta pos3nad. TBip He3aBepIICHUH, Yy HbOMY HEMae Hi
[IaCJIMBOTO, Hi CYMHOTO KiHIIL. He3po3yMinor 3aUINAEThCS JOJS TOJOBHOI T'epoiHi, HEBIIOMO SIK
3MIHWJIOCH i JKUTTS, YM 3MOIJIa BOHA BIDKUTH B YMOBaX IIKOBHUTOTO KOHTPOJO. UWTau CHOBHEHHIA
crmiBYyTTS Ta OakaHHs pormoMortd Oddpen 3MIHHTH CydacHICTh, OO B MaiOyTHHOMY BOHA Maia
ciM 10, MpairoBajia Ha yiaro0JeHidt poOoTi, Majga 3MOry oOUpaTH MPE3UICHTa, YATATH KHHUTH, KUTU HE
JUTSL YA€ICh 3a0arank, a sl ceOe, pu NoTpedi CKa3aTH BIIACHE iM’sl 1 MaTH CBOE, Take MPOCTE 1 3BUYHE
JUTSL KOXKHOT'O IIIACTSI.

BHCHOBKH Ta mepcrneKTMBH NOJAJBIIONO AOCizKeHHsl. Xyn0xHs MaictepHicTh M. ETByn
NOJISAITaE 'y CTBOPEHHI HOBOTO THITy aHTHYTOIMIl. [IMCHBMEHHUIIS YITKO HE OKpPECIOE IMPOTAroHICTa
CHCTEMH, HE 300paKye HOTO SK PealbHOTO BaTa)kKKa IMIAPHBHOI OpraHi3arii, He MOAae KOHKPETHHUX Il
miamust. OCKUTBKH OTOBiAb BeneThbes Bin iMeHi Oddpen, ska He BUsBUIA OaKaHHS MPHEIHATUCS 10
pyXy OIopy, TO, OYEBHIHO, CaMe 4epe3 1€ unTady No30aBieHui i€l BaximBoi iH(opmarii. Bpaxae
MIACHBHICTh TOJIOBHOI T'epOiHi, sIKa HE 3[aTHAa TPOTHCTOSTH PEXHMMOBI, YOTO HE MPOCTEIKYBAIOCS B
AQHAJIOTIYHUX TBOPAX JKaHPY aHTUYTOMIl. Y [OMY HEPCOHAXKEBI MOXKHA BOA4YaTH THX JIIOACH, SIKi
HPUCTOCOBYIOThCS JI0 HECTIPUSTIMBUX CYCIUIBHUX YMOB, 1 TAKHX OUTHIIICTh. ABTOpPKA HE MOJIA€ JKOJHUX
BijioMocTel mpo Jsiaepa ['ineaaun, ynmM 301THIOE YSBIICHHS YUTaYa TIPO BCIO IEPXKABHY CUCTEMY. 3a3BHYAM
y JKaHpax aHTUYTOmil NpuCyTHId uitkuii inan, Haromicth M. ETByn He momae po3B’si3ku. Taka
BIJIKpPUTICTh TBOPY Ha MOJIEBOMY PIBHI aKTyali3y€e YATAIbKUN TOPU30HT, CHOHYKAE JIO0 PO3ayMiB. Xo4a
MUCEMEHHUIIS 3arajioM BHIKCANa MACUBHICTh MEIIKAHIIIB KPaiHH, IXHIO HECIIPOMOKHICTh 10 00’ €JTHAHHS
3apaji OHOBJICHHSI CYCIIUIBCTBA, TBIp MOXKHA CHpPUMMATH SIK 3aCTEPEKEHHs HE BTpavyaTd CBOOOIH
BHOODY, )KUTTS 3arajioM.
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Mamumon Jlecs, Cupyk FOmus. IosTuka antuyronuu B pomaHe «Paccka3 cayxanku» Mapraper JtBya. B
CTaThe paccMaTpHBaeTCs OOpasHas KapTHHA HPOW3BENCHHS COBPEMEHHOW KaHAICKOHM mHcaTelbHUIBI Mapraper DTByZ,
BOIUIOIICHHAS B JKaHpEe aHTUYTONMUH «Paccka3 Cily)kaHKW». AKIEHTHpYeTCs BHUMAHHE Ha OCOOCHHOCTSIX XYJ0)KECTBEHHO-
3CTETUYECKON PEeaJbHOCTH HPOM3BEACHHSA, OCOOCHHOCTAX aBTOPCKOTO CTHILL, MacIITaOHOCTH u300pakeHMs. Mccnemyercs
00YCJIOBJIEHHOCTh JKQaHPOM aHTHYTOIMH HICHHOW YCTaHOBKM, KOMIIO3HULIMM W CTWIS TPOM3BENCHHS, aHAIM3UPYETCS
OPraHMYHOCTh XYIOXKECTBEHHOHW JISHCTBUTEIBLHOCTH pPOMaHa W €ro 3aBHCHMOCTb OT YPOBHS ACTETHYECKUX BKYCOB,
MHPOBO33pEHHUS NTUCATENBHHULBL. BBIICHSIIOTCS OTIMYUTENbHBIE NMPU3HAKA aHTUYTOIMH, IPECTABICHHbIC MHMCATEIbHULICH:
OTCYTCTBHE NPOTArOHHUCTA, KOTOPBI HPOTHBOCTOHT CHUCTEME, YETKOW pPas3BA3KH, KOTOpas BBI3BAaeT (YHKIMIO KaTapcuca y
qyTaTens, aKUeHTyalusl BHIMAHUE Ha NACCUBHOM POJIM paccKa3yMKa-TIepCOHaka M BOOOIIE BCEX JKHTeNel cTpaHsl. Poman
BOCIIPHHHUMAETCSI KaK HOBATOPCKHH, TOMY CIIOCOOCTBYET OTKPBITOCTD Ha COOBITHITHOM YPOBHE, MOOY)KIACT K TUAJIOTY MEXKITY
IHcaTeNieM W YWTaTelieM, K PasMBIIUICHUSM OTHOCHUTCNEHO HEraTHBHOTO BIIMSHUS Ha CO3HAHHE, MOBEICHHE YENIOBEKa
TOTAJIMTAPHOTO YCTPOWCTBA TOCYAApCTBA. AHAIM3MpYeTCs crieluHKa TAaKOro OOIIECTBa, B KOTOPOM HECMOTPS HA BHEILTHEE
OJaromnoJrydme KUTeNeil CTpaHbl, CTAHOBSATCS 3aMETHBIMU HETaTHBHBIC TCHICHIIMH B €€ Pa3BUTHH. PackpeiBaetcst mpodiiema
OOLIIECTBEHHOW POJIM JKCHIIMHBI, TJ¢ OHA BBITIOJHACT TOJIBKO HaBsi3aHHBIC eil (yHKIMU. Takas OrpaHMYEHHOCTb B IpaBe
BbIOOpa HE CIOCOOCTBYeT pa3BUTHIO JHMYHOCTH, HE Da3HOOOpAa3sHT ee IOBEJCHHE, BEAeT K IOTepe BOMU K OKH3HH.
INucarensHuna pazobiadaeT MOpaIbHOE M (PM3UUECKOE HACHIME, KOTOPOE YPOIYeT 4YelOBEeKa, BeAeT K YHHUYTOXKECHHIO €ro
JIydHInMX 4CpT XapakTepa, K HaBA3bIBAHUIO T'OCYAAPCTBOM CTCPEOTUIIOB MOBCACHUSA, MBINUICHUA, ACATCIIBHOCTU. CTpa[[aHI/IH,
BBI3BAHHBIC YCTKO PEIIIAMCHTUPOBAHHBIMU YCJIOBUAMU JKHU3HU, ITOBTOPSAEMOCTBIO PUTYAJIOB, OCYKAAKOTCA HHC&TGHLHHHeﬁ u
areJUIMpyroT K YUTATCIBCKOMY BO3MYIICHUIO TaKHUM IOJIOKCHUCM BeIlIeﬁ. BrrsicHsrores TMPUYUHBI TIOMMYJIAPHOCTU
NPOM3BEACHNS: JKaHP AHTUYTOIHH, CHHTE3 MAacCOBOTO W 3JIMTAPHOTO, HHTEPTEKCTYaIbHOCTh, CHMBOJIMKA PUTYaJIOB H LIBETA,
KOTOpBIC TIO3BOJIIOT JIyYIlEe MPEICTABUTH COCIOBHYIO HEPAPXHIO B OOLICCTBE C TOTAIBHBIM KOHTPOJEM Haj IOBEACHHEM
yenoBeka. IMEHHO 3TH NPU3HAKH ONPEICIIIOT MO IAPHOCT Npon3BeeHus: Maprapet DTByx «Pacckas cTyKaHKI».

KitioueBble cjI0Ba: aHTHYTONHS, IUCKYPC, CHMBOJIM3M, HHTEPTEKCTYaIbHOCTb, CTHIIb, MACTEPCTBO.

Malimon Lesya, Siruk Yuliia. The Poetics of Dystopia in the Novel «The Handmaid’s Tale» by Margaret
Atwood. The article deals with a figurative picture of the novel «The Handmaid's Tale» by a modern Canadian writer Margaret
Atwood, embodied in the genre of dystopia. The peculiarities of the artistic and aesthetic reality of the work, the characteristics
of the author's style, the magnitude of representation are focused on. The conceptual features determined by a dystopia genre,
the composition and style of the novel, the inherently natural manner of the artistic rendering of the novel and its dependence on
the level of aesthetic tastes and writer’s philosophy of life have been analyzed. There are different characteristics of dystopia,
presented by the writer: the absence of a clear protagonist who opposes the system, a clear denouement that would cause the
reader's katharsis, pre-emphasis on the passive role of a narrator and, in general, of all the inhabitants of the country. The novel
is perceived as innovative, this is facilitated by openness at the event level, which leads to a dialogue between the author and the
reader, to the speculation about the negative influence of the totalitarian state system on the consciousness and the behavior of
the person. The specifics of such a society have been analyzed, in which, despite the external well-being of the commonwealth,
negative trends in its development are noticeable. The problem of the social role of a woman, where she performs only certain
specific to her functions, has been revealed. Such a limitation in the right of choice does not contribute to the development of
the person, does not diversify person’s behavior, leads to the loss of the will to live. The writer reveals the moral and physical
violence that distorts the person and leads to the destruction of the person’s best features, to enforcing the community stereotypes
of behavior, thinking, activity. The suffering caused by strictly regulated living conditions, by the traduction of rituals, is
condemned by the writer and appeals to the reader's indignation in such a state of affairs. The reasons for the popularity of the
novel have been identifed: the genre of dystopia, the synthesis of mass and elitism, intertextuality, the symbolism of rituals and
colours, which make it possible to imagine a state hierarchy in society with total control over human behavior. It is the
constellation of such features that determines the popularity of the novel «The Handmaid's Tale» by Margaret Atwood.

Key words: dystopia, discourse, symbolism, intertextuality, style, mastery.
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