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HOKTAIMO KBITH HA MOT'HJTY EJI/IZKEPHOHA:
I'EHITAJIbT-MAPKEPH CUHTAKCUYHOTI'O ITPOPAWIIHI'Y OCOBUCTOCTI

IIpencraBiena poOoTa CIpsIMOBaHA Ha JOCIIIKEHHS BHYTPIIIHIX 3B'M3KIB, [0 ICHYIOTh MiK IPOLIECAMH JIFOACEKOIO
MHCJIEHHS Ta iXHBOIO 00’ €KTHBI3aIl€l0 y MOBJIEHHI. PoOoTa 0a3yeThCsl Ha KOHIEIII MOBHOIO IKOHI3MY SIK 3arajabHOL
BJIACTMBOCTI MOBHM II TEKCTy T4 BHMKOHAHA 13 3aJIyY€HHSM OCHOBHUX MIPUHIHINB KIACHYHOIO reluranbr-aHaimizy. O0’ekT
BUBYEHHS PO3IVIIIAETECS K OaraTOBUMIPDHHMHA IelITaJIET, TOOTO IUTICHMIA MEHTAIBLHUI KOHCTPYKT, IO BiII3EPKAIIOETHCS B
CcyMi CBOIX (DYHKIIOHAJILHMX IIPOEKIIiH, X0ua 1 MPeCTaBIsge€ COO00 €QHICTh 3HAYHO OUIBIINY 3a TXHIO cyMy. PeTennpHuil aHai3
MOBJIEHHEBHUX 3Pa3KiB 13 IIEPCOHAKHOIO IIaJIOry, IIPSIMOI Ta HEBJIACHE-TIPSIMOI MOBH T'OJIOBHOTO I'eposi i omoBimzaya pomany /1.
Kiza «Flowers for Algernony» yMoXaMBUB BCTAHOBUTH YiTKi MAPKEPH HOTO IHTENEKTYAILHOIO PO3BUTKY Ha PiBHI CUHTAKCHCY,
o MaHIipecTyIoTh ceOe K 3MIHM y IOJOKEHHI I'eITaabT-LEHTPY 3arajbHOl relmTaibT-GIrypyd HOro MOBJIEHHS, B3ATOI Y
MPOEKISX MEBHOrO TUIy. Hapasi po3risiay mifisiraia CTpyKTypHO-CHHTAKCHYHA MPOESKIlist MoBiieHHsT Uapmi. BeranoBieHo,
10 MapKepoM I IPOoQaiiiliHry CHiKepa 3TiTHO 3 piBHEM HOTO iHTEIeKTYaJbHOTO PO3BHUTKY B JaHil MPOEKINi € yCKIIaJHeHi
PCUYCHHS, SKi KOMYIOTh Y MOBHI# (hopMi pe3ysIbTaTH 1101 HI3KH NIMOMHHKX OTepalliif abCTPaKTHOTO MUCIICHHSL.

KurouoBi ci1oBa: remranpT-aHami3, CHHTAKCHIHA CTPYKTYpPa, YCKIIaHEHE pEUeHHS, TIEPCOHAXHMH Tianor, abCTpakTHE
MUCIICHHSI, IHTEJIEKTyaJIbHUI PO3BUTOK OCOOHCTOCTI.

«Speak, so that | may see youy
Socrates

IlocTranoBka HaykoBOi mpodseMu Ta ii 3HaYeHHs1. OCTaHHIM YacoM JOCIIIPKEHHS 3 JTIHTBICTHKH
BUXOJSITh Ha HOBHH piBEHb, a camMa HayKa PO MOBY Ie€pecTac OyTH CYTO TEOPETHYHOIO, 1 CTa€
NPaKTUYHAM OCMHUCJICHHSM HAKOIMYEHOTO JIIOAMHOIO JIOCBILYy 3 OpraHizamii i CTpyKTypu3aii
MOBJICHHEBOI KOMYHIKaIii. 3 1HIIOrO OOKy, aHTPONOLEHTPHYHA MapaJurMa Cy4acHOi JIHTBICTUKH
nependayae 3BepHeHHs 10 homo lingualis, 1o B 10cmiBHOMY mepekIiajii 03Ha4a€e «IFIMHA, SIKa TOBOPHUTH,
B PI3HMX AacCMEKTaX: SIK TBOPL MOBHHUX TBOpIB, IPOAYKTY NEBHOI HAI[IOHAIBHOI CHLIBHOTH, HOCIA Ta
¢dbyHIaTopa OJHOYACHO 1HAMBIITYaTbHO-OCOOMCTICHUX, HAIIOHAJTBHUX Ta 3arajbHOMIOJCHKHX if€alliB Ta
opieHTUpiB. OTXKE, BIII3EPKATICHHSI ICHX0-KOTHITUBHOTO THITY OCOOMCTOCTI B OCOOJIMBOCTSIX il MOBIICHHS,
camoifieHTrdiKalis MOBLS 1 HOro crnpuiiMaHHs CHIBPO3MOBHUKAMH Kpi3b MPU3MY KOMYHIKaTUBHHUX
BHCJIOBJIFOBaHb € aKTYaJbHIMH IIUTAHHSMH JIOCITIDKEHB 3 TEOPii MOBIICHHEBOT KOMYHIKAIIi1.

AHanmi3z gociimkeHb uiei mpodJjevu. YucnenHi poOOTH, MPUCBSYEHI aHANI3y OpraHizarfii
manoriudoro cniikyBaHHa (. L I3apenkoB, S. P. Corder, A.H. bapanos, I €. Kpeiimnin,
L. TI. TapacoBa, O. O. JIeOHTBEB), IEPEKOHIMBO JOBOJISATH COIIIAIbHY TMPUPOAY MOBJICHHEBOI IHTEPAKIIII.
VY cBOI0O uepry, BBaXKaeMo, L0 MOBJECHHS, NPUTaMaHHE JIOJMHI, (OpMyeTbCs Ha MIAIPYHTI CHHTE3Y
HEMPONCHUXIYHUX XapaKTEPUCTHK OCOOMCTOCTI B MOEIHAHHI 3 COLIATbHO-KYIBTYPHUMH YMOBaMH il
icHyBaHHs. ['0BOpsIYM Ipo 1HAMBIAYaIbHI OCOOIMBOCTI MEHTAJIBHOI OpraHi3allii JIOAUHHU, MU MIEpIII 3a BCE
MaeMO Ha YyBa3l ii KOTHITMBHI 3Ai0HOCTi, TOOTO BIAMOBIIHHUN pIBEHb PO3YMOBOI iSUTBHOCTI, INO
YMOXIIMBIIIOE BUII3EpKAJICHHS OTpUMaHOi 1HGopMallii y CBIIOMOCTI 3 MOAAJBIINM ii OMpaIFOBAaHHAM 1
TpaHCMICi€l0 y BHIVIAAI BepOalbHUX ab0 HeBepOaJbHUX IMOBIIOMIIEHb. IHaKIe KaXKydd, reHeparlist
MOBJICHHSI KOHKPETHOTO 1HAMBI/Ia MPSIMO OB s13aHa 3 PO3BUTKOM HOT0 1HTEIEKTY.

Mera i 3aBganHs crarti. CphoromHi y yac «OOpOTHOM IHTENEKTIB» Ta <«IHPOpMAIIHOTO
NPOTUCTOSHHS»  MPOOIEeMH OCOOMCTICHOrO Npo(ailliHry 1 po3Mi3HaBaHHS MOBI 3a TUIIOM HOTO
IHTENEKTYyalbHOI JAISTIBHOCTI BUXOIUTh Ha MEpeoBl pyOexki HaAyKOBOTO HTEpECY. AKmyanbHicmbs TeEMU
JOCIIJPKEHHST BOAQUaEMO Yy JIIHTBOTHOCEOJIOTIYHIA MOTPeOl PO3KPUTTSI KOTHITUBHO-KOMYHIKATUBHOI
CYTHOCTI TIpoliecy reHeparlii BepOaJbHUX MOBIIOMIICHb 3aJI€KHO BiJl IHTEJIEKTYaIbHOIO PiBHS MOBII, a
TaK0XX MOTHBYEMO BIJICYTHICTIO CEpHO3HUX PO3POOOK y LApUHI BIITBOPEHHS OCOOMCTICHOTO NCUXOTHUITY
MOBIIS Ha 0a3i 1HIMBIyaJIbHOTO MOBJIEHHEBOTO MOPTpeTa. Memoro NMpOBEAEHOI PO3BIAKU € BUSBICHHS
CYTTEBUX pO3ODKHOCTEH B OpraHizailii BJIaCHUX MOBJICHHEBHX IOBIIOMJIEHb MOBILSIMH DI3HHX
IHTENEKTyalbHUX PIBHIB. YCBIIOMJIIOIOYM CKJIA/IHICTh 1 OaraTOBUMIPHICTh MOBIJIEHHEBOI OCOOHMCTOCTI,
10 00 €KTUBYETHCSI HAa PI3HUX MOBHHUX PIBHSX, Y CBOEMY JOCHIDKEHHI MU CBIJIOMO OOMEXYyeEMOCS
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TUTBKM CHHTaKCUYHUM pIiBHEM TMpo(aiiliHry IHTENEKTYaJbHOTO PIBHS MOBIS. Takwil  miaxin
Y3TOIIKYETHCS 3 META-TPUHITUIIOM JIIHTBATBHOTO iKOHi3My «IK ()EHOMEHOJIOTIYHOI BIIACTUBOCTI MOBH 1
TEKCTy» [4, ¢. 54], 1m0 TUKTYye nepmoqepFOBlch aHaJli3y CHHTaKCUYHOTO KOHTHHYYMY, SKUN OTHOYAaCHO
BiloOpakae iepapXidHy cucreMy (OpM 1 3Hau€Hb MOBU K CEMIOTUYHOIO KOy 1 Ma€ KOTHITUBHO-
Bi10OpaXyBabHHIA XapakTep.

3riiHO 13 3a3HAYCHOID METOI, B poOOTI SIK 00 'céxm HOCIIHKEHHS OOpaHO KBa3ioCOOMCTICTH
onoBinaya Yapni B pomani 1. Kiza «Ksitu s Emmxepronay (D. Keyes, “Flowers for Algernon” [14]).
3ocepeKeHHsI caMe Ha IIbOMY TBOPI BH3HAYAETHCS HOTO YHIKAIBHICTIO B TUIAHI PENpe3eHTalil pi3sHUX
IHTEJIEKTyalbHUX PIBHIB NIEPEAOPYICHOI OIOBIJI, IO POOUTH JaHWUN POMaH 17€aJbHOI0 MOICIUTIO JIJIs
HAIIOTO JOCIIKEHHSI.

Ilpeomemom NOCHIIHKEHHSI € CHHTAKCUYHI 3aCO0M penpe3eHTallli IHTeNEeKTyaIbHOIO PO3BUTKY 1
Jierpajanii ToJIOBHOTO Tepos, K 1€ TIOKa3aHO B XyJOXKHBOMY TeKCTi TBOpy. Cepen ocHosHux 3a80ams,
PO3B’S3aHUX TPOTATOM BUKOHAHHS POOOTH, PO3IJIAHYTO CTPYKTYPHO-CHHTaKCHYHI 1 KOMYHIKaTHBHI
XapaKTEePUCTUKN PEUCHb—CKIIAZ0BUX IEpeOPYYeHOI OMOBi/I, HA/AaHOi OIOBIAAYeM Ha PI3HUX eTarax
HOr0 1HTEeNIeKTYaJIbHOTO CTAHOBJICHHSL.

Mamepian nocnimpkenuss npezacrasieHo 1500 MOBJICHHEBUMH 3pa3Kamu, TIOpaHUMH METOIOM
CYLIIIbHOI BUOIpKH 3 opuriHaibHOro anriaoMmoBHoro tBopy . Kiza «Ksitu mis Enmxepronay (D. Keyes,
“Flowers for Algernon”) (500 3pa3kiB 3 KOXHOTO €Taly iIUBITyaJIbHO-OCOOMCTICHOTO PO3BHUTKY
ornosifaya). 3ayBaxkumo, 1o «Ksitu mis EnmxepHOHa» Ha CHOTOAHINIHIN JEHb BUIAHO B OUIbIIE SK
TPUALTH KpaiHax cBiTy, a B CLLIA poman BXOAWTH y mporpamy oOOB’SI3KOBOTO YHTAHHS B CEpeIHii
mkosi. Ha GaTpKiBIIMHI aBTOpa 32 COPOK POKIB BiH BUHIIOB 3arajibHUM TUPA)KEM TOHAJA S5 MUIBHOHIB
eK3eMILISIPIB 1 0yB MepeBUIaHU 1T’ ITJECAT pasiB.

BukJiag oCHOBHOro Marepiajly i OOIPpYHTYBaHHSI OTPMMAHHX Pe3yJbTATIB JAOCTiIZKeHHS.
BuxinHoto xonyenyiero poOOTH CIYTyBajlo TOJIOKEHHS MPO MOXKIIMBICTH JIHTBAJILHOTO BapitOBaHHS
MOBJICHHEBOI pemnpe3eHTallii 300paxkeHoi (BIpTyalbHOI) ab0 peanbHOi OCOOMCTOCTI  3TIIHO 3
IHTENIEKTYaIbHUMHU 3MiHAMH B 1 MEHTAJILHOCTI. Y TMpPOLECi CHJIKYBaHHS! KOPHCTYBaY MOBH BXKHBAE TaKi
MOBHI CTE€PEOTHUITH, OpraHiuHi AJIsl HOro CBITOIIISAY, COLIANBHOIO CTAaTyCy, BIKY, TeHAEpY 1 T. iH., 1 e
YMOJKIIUBITIOE BIHECEHHS MOBIISI 70 TEBHOI iHTEIEKTYaJIbHO-KYJIBTYPHOI TPYIH Cepell iHIIMX HOCIB
MOBH. OTXe, peUeHHsI SIK CTPYKTYPHO-CUHTAaKCUYHY OJMHUIIIO PO3TIIIAEMO Ha BEpOATbHOMY PiBHI SIK
HPOJYKT MHUCIEHHEBOI JISUTIBHOCTI KOHKPETHOI JIFOJMHH, NPEJICTaBHUKA IEBHOTO ICHUXOKOTHITUBHOIO
tumy [5; 6; 8].

['0O7IOBHMM 1HCTPYMEHTOM JOCIHI/DKEHHS OOpaHO eewmanbm-ananis, SKAH OCTaHHIM 4YacoM
YTBEPAUBCS B Haylll HE TUIBKH SIK (inocodcbke po3yMiHHS MOBHHUX (DEHOMEHIB, aje i K 00’ €KTHBHUI
METOJ] BUSIBIICHHS CYTTEBHX XapaKTEPHCTHK IpeAMEeTa pO3IIIy W OKpECIEeHHS TEeHACHIH Horo
po3BuTKy (. Xedpdnep, @. Ilepns ta I1. 'ynmen, A. Pamar, Ipsun Ta Mipiam Ilonscrep, [Ix. Ckintepe,
C. I'ybepman). 3riiHO 3 TEOPI€IO PESITUBI3MY BCECBIT Mae TPU MIPOCTOPOBI  OJMH yacoBuid Bumip [13].
Orxe, Bce, IO COpUiMae JIIOAWHA, BCl MPEAMETH HABKOJIO, €MOLii, TYMKH BiUI3€PKATIOIOTECA Y
CBIIOMOCTI Yy BHUIVIAAlI LUTICHUX 00’eMHHMX oOpasiB. [lomimsroun mornsng A. B. IlerpoBcekoro Ta
M. T'. SIpoieBchbKoro, MU BBRXAEMO, III0 CaME€ MOBI HAJISKUTH MPOBIIHE MICIE Cepe]l YNHHUKIB, SIKi B
nporeci MIKOCOOMCTICHOTO CIUIKYBAaHHSI BITBOPIOIOTh MEHTaJbHUII 00pa3 MEBHOro IpeaMera 4u
aBuIIa y cBiiomocti oauHu [9, c. 129]. 1lle E. benBeHicT Bka3yBaB Ha Mmapaieni3M CTPYKTYpPHOI
JIHIBICTUKU Ta «rewmTanbT-cuxonorii» [1, c. 129]. Ognak Timbku [Ix. Jlakopd y cBoili poOoTi
«JlinrBictryni remrranbTy («Linguistic gestaltsy) mobauuB MOMIIMBOCTI BHKOPHCTAHHS TEIITATBT-
aHaJi3y B MPAKTHLI JIHTBICTUYHUX JIOCTIDKEHb. ABTOP CTBEPAXKYE, IO «...TyMKH, COPUHHSTTS, EMOLII,
IpOLIECH Mi3HAHHS, MOTOPHA JISUTBHICTh OPTraHi30BaHi 3a JIOMOMOI'OI0 OJIHUX i THX CaMHX CTPYKTYP, sKi
Ha3MBAIOTHCS TeIITAIBTAMHU. ... ] eIITaNbTH € HUTICHUMU ¥ BOHOYAC JOCTYMHUMH aHami3zy» [11, c. 252].
[Ti3HaBanbHA IHHICTH TEIITAIBT-aHAI3y BUIUIMBAE 3 0a30BUX IICHUXOJIOTIUYHHMX 3acajl CHPUHHATTS
JFONMHOI0 HABKOJMIIHBOTO CBITY. SIK BiOMO, J0 HHUX HAJIEKUTh MPEAMETHICTh, LLTICHICTS,
KOHCTAHTHICTh 1 CTPYKTYpHicTh [3, ¢. 75]. 3Bincw i (pismyHa po3Mi3HABAHICT T'eIITAIBTIB Ta IXHIM
ACOIIaTUBHUN 3B'SI30K, II0 OpPraHIYHO CIIPUMMAETHCS CBIIOMICTIO JIFOJWHHU, SKa TPAIULIAHO ONepye
TPUBUMIpHUMHU 0Opa3aMu. 3a3HaueHUH MiIX11 3HaX0AUMO IIe B poboTax HiMmerpkoro (dinocoda K. dpon
Ependenbca, 1110 remranbT-mpoeKiiii 00’ eKTa po3riisaaB K Tak 3BaHi «kona» Epengensca» [10]. OTxe,
BUBUCHHS TeLITAIBT-TIPOSKIIA TMpeaMeTa JOCIHDKEHHS J1a€ MOXJIMBICTh  yHeplie —OJepiKaTu
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OararomipHuil CPOKYCOBaHUH IeMITATBT YTBOPEHHS, 110 BUBYAEThCS. [IpH 1IbOMY BIATIOBITHO /IO 3aKOHIB
¢inocodii niicHui remTansT Oyze 3aBkau OaraTimmM 3a cyMmy ioro npoekiiii [ 13, c. 487].

dopmyBaHHS «hITypd TEWTAIBTY» — 1€ JMHAMIYHHHA TpoIlec, MO Tepeadadyae IMOCIiOoBHE
BUBYCHHS NPOCKIIN TeITalIbTy, B SKHX 3TIHO 3 TPUBUMIPHICTIO JFOACHKOTO CBITOCTIPHHHSTTS
MPEJICTABICHO 10 HAWMEHII TPH MO3MLIT PO3IIISLY, CEpel IKUX BUOKPEMITIOETHCS TaK 3BaHa JOMIHAHTA,
a00 TIPErHaHTHICTh TeTAILTY. JlaHUH TepPMiH BXXMBAIOTh HA TIO3HAYCHHS 1€pApXIYHOTO MEPEPO3MOILTY
BJIACTUBOCTI TEIITAJBTY, IO NPEBATIOE B 3a3HAUEHIN MpoeKIii. BekTopHuil 3CyB LEHTpPY TelTaabTy
CBITUUTH TPO CYTTEBI 3MiHM B HOro Qirypi, i, sIK HACIiJOK LOTO, MPO 3MIHH y CHPUHHATTI IBOTO
relITalbTy Ha MEHTaIbHOMY piBHI. KOXXHMII remranbT € HEeHTPOBaHUM, 1 HOro IIEHTP BU3HAUYAETHCS
3CYBOM IIPETHAHTHOCTI B KOXKHIM OKpeMii POeKIIii.

Sk BiOMO, HEBIIACHE-TIPSIME MOBJICHHS — 11€ THUI MOBJIEHHS, 110 MaKCHMAaJlbHO BIJIOBia€
HOpPMaM YCHOTO, PO3MOBHOTO BHCJIOBJIIOBAHHS, B SIKOMY HMPUCYTHE IIMPOKE BUKOPUCTAHHS 3HIKEHUX
eNIEMEHTIB, a TaKOX HasBHE IMOPYIIEHHS OpPQOENMYHUX Ta TPaMaTHYHUX HOPMATHBIB, BiJICYTHICTH
CHUHTaKCUYHOI YiTKOCTI. [2, c. 65]. Poman [leniena Kiza «Ksitu ms E.]'II[}KepHOHa» HaIMCaHUN y (bopMi
NepeIOpyYeHoi OIOBifl, HEBIACHE-TIPIMOTO MOBIICHHS SIK ICTOpUI Bi mepmioi ocobu, BiJ iMeHi
roJIOBHOro Treposi-onoBinada Yapni ['opnona. Opranizaiis OnoBifii caMeé TaKUM YWHOM € HaHOLIbII
BJIAJIIM BUOOPOM 7151 300paskeHHs Ta (hikcallii BHyTPILIHBOTO CBITY reposl, a/[’Ke YNTaueBl MPeCTaBIeH]
WP, CIIPaBXHI XBWJIIOBAHHS, €MOIli 1 MOYYTTS TOJIOBHOTO TepOS-ONOBijaua Kpish MpU3My HOro
BJIACHOTO CBITOCIPUMHATTS, a HE Yepe3 MOCEPEAHUIITBO PO3YMIHHS Teposl 1HIIMMH MEePCOHaKaMu ado 3
TIO3HMIIIT «BCE3HAOUOro» aBropa. [lepemopydeHa OnoBifb T03BOJISIE YATAUYCBI MMI3HABATH CBIT OMUCAHOL
KBa3ipeaJbHOCTI Pa3oM 3 OIOBia4eM, KOPUCTYIOUHCH IPU [OMY IIEPLUENTHBHUM iHBEHTApeM Ta
KOTHITUBHUM JOCBIJIOM, III0 HAJIGKUTH O0paHOMY aBTOPOM OIIOBIau€eBl. 3BiCH MOYKHA CTBEPIDKYBATH,
1O TIepefopyHcHa OTIOBIIb — II€ HE JIMIIE BUKJIAJ MO Ta 300payKeHHS] MOBJICHHS B JIITEPaTypHOMY
TBOp1 BiJ MepIIoi ocoOu, ane ¥ CBOEPIIHUI CHHTE3 JBOX OCHOBHHX IOTOKIB XYHOKHBOTO TEKCTY —
aBTOPCHKOTO Ta MEPCOHAKHOTO — Y «T0JI0CAaX» HapaTOpa-oIoBijaya Ta iHIIUX MEPCOHAXKIB TBOPY.

Omnosigau Yapini ['opmoH cnovaTKy mpeicTaBIeHHH YhTadyaM sK JIFOJAMHA PO3YMOBO BiJICTana, a
came: XJomelp 32 pokiB 3 ocobmBo Hu3bKuM 1Q: «I want to be smart. My name is Charlie Gordon |
werk in Donners bakery where Mr Donner gives me 11 dollers a week and bred or cake if | want. | am 32
yeres old and next munth is my brithday» (D. Keyes).

[Tix yac posropranHs Jii MEHTaJIbHUI PO3BUTOK OMNOBiAa4ya BHACTIJOK OIEpallii, IO MiJBHUILYE
piBEHb IHTEJICKTY, 3a3HA€ CYTTEBHX 3MiH, KOC]IIliEHT HOro iHTenekry 3pocrae moans: «Miss Kinnian
says |I’'m learning fast. She read some of my progress reports and she looked at me kind of funny. She
says I'm a fine person and I”ll show them all. I asked her why. She said never mind but I shouldn’t feel
bad if I find out that everybody isn 't nice like I think. She said for a person who God gave so little to you
did more than a lot of people with brains» (D. Keyes).

OnHak yepe3 AeSKUI yac CTae 3po3yMUIO, 1110 BYEHI MPHUITYCTHIINCS TTOMUJIKU U 1HTEJIEKT TIepost
CKOpO TMOBEpHEThCA /10 momnepeaHsoro crany. Lle crae mia Yapni cnpaBkHIM HOTPSICIHHAM: «It may
sound like ingratitude, but that is one of the things that | resent here — the attitude that | am a guinea pig.
Nemur’s constant references to having made me what I am, or that someday there will be others like me
who will become real human beings» (D. Keyes).

OkpecrieHi BUIIE PI3HI IHTENEKTyaldbHI CTaHU Tepos BUII3EPKATIOIOTHCS, SK 3pO3YMUIO 3
HaBEJICHUX TMPHKJIA/IB, Ha PiBHI HOro MoBJeHHs. Tak, y mpoueci JOCHIKEHHs BIATBOPEHO I'elITalIbT-
npoekiii MoBieHHs Yapai BIANOBIAHO 0 OCHOBHMX €TalliB CTAHOBJIEHHS MOrOo MOBJIEHHEBOL
ocobuctocti: 1) inmenexmyanvno Hepossunenuti Ta HenocBimuenud Yapmi; 2) Yapni-inmenexmyan,
3) doceiduenuil, ane inmenekmyanvro Heposgurenuu Yapri. Tlonpu MOBepHEHHS 10 CTaHy PO3yMOBOTO
PO3BHTKY, OJM3BKOTO /10 CBOTO MOYAaTKOBOro, Yapii 30epirae J0CBiJ, KU BiH OTpPHMaB 32 YaciB MKy
CBOTO lHTeJ'IeKTyaJ'IBHOFO pO3BUTKY. 3a3HaunMo, 1o aBtop TBopy . Ki3 Bukiamgas aHrchmcy MOBY B
IIKOJ ISt JITel 3 OOMeXEeHUMHU lHTeJ'ICKTyaJ'IBHI/IMI/I MOXJIMBOCTSIMU 1 PAIMBCS IOJO0 BiATBOPEHHS
MOBJICHHS TaKUX JIITEH 13 cnemianicramu 3 jgikapHi Csroro Tomaca [12, ¢. 147].

3rilHO 3 KPHUTEPIEM CHIPYKMYPHO-CUHMAKCUYHOT CK1aonocmi y poOOTI BIIATBOPEHO TpH
TeIlTaIbT-TIPOEKIIiT MOBJICHHS TOJIOBHOTO I'eposi TBOPY, JETEPMIHOBaHI piBHEM HOTO IHTEIEKTYaJlIbHOTO
po3BUTKY. ['emranbT-hpirypu MOBIIEHHS TOJIOBHOTO Teposi y MOro CTPYKTYpHIiN MpoekIii mody1oBaHo 3a
TaKUM ITOPUTMOM.
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[To3HauuBmm mose mpoekIi y Burisial koia (100%) 3 menTpom y Tourli M, BIKIIaaeMo Ha OCsIX,
MPOBEICHUX 3 TOYKM M, BIAMOBIIHY YaCTOTHICTh BXKMBAaHHS TPhOX OA30BUX CHHTAKCUYHUX THITIB
pedenb. Toxi rpadiuHo yacToTa BUKOPHCTAHHS npocmux pedeHsb (Bick Si Se), ckraonux peueHs (Bick CO
Se), yeknaonenux pedenb (Bice Co-d Se) moke OyTu momaHa y BHIVISI BiANOBIAHHX BimpiskiB (Ha
PHUCYHKY TIO3HAYEHO KpaIKaMH).

YopHuii KoJTip BUKOPHCTOBYEMO Ha TIO3HAYCHHSI TAPAMETPIB YaCTOTHOCTI BYKUBAHHS aHATI30BaHUX
MOBHHMX KOHCTPYKIii Ha TII0YaTKOBOMY, IIEpIIOMY €Tari CTaHOBJIEHHsA Yapmi K MOBJIEHHEBOI
ocobucrocti. TeMHO-Cipuii — Ha TMO3HAYEHHS TaKUX Y MEPioJl MKy HOro iHTEIEKTyalIbHOTO PO3BUTKY.
CBiTJ10-CipHii KOJIIp MapKy€e OCTaHHIH, peTporpaJHui Mepioj] IHTeIeKTyalIbHOI cTarHarii Yapiti.

3’eHABIIM MK COOOIO MOKA3HUKHM YaCTOTHOCTI BUKOPHCTAHHS KOXKHOTO 3 TPEJICTABICHUX THUIIIB
peYeHb OKpPEMO Ha KOXXHOMY eTari OCOOMCTICHOrO po3BHTKY Yapii, MM OTpUMYEMO Yy3arajibHEHi
remranbT-Qirypu Moro MOBICHHS Y CTPYKTYPHO-CHHTAKCHYHIN IPOEKLii TPhOX OCHOBHHMX €TaIliB
CTaHOBJICHHS oro ocoducrocTi (puc. 1).

Sk HaoyHO TOKa3aHO Ha puc.l, TemTaTbT-IIEHTPH B KOXHINA 13 TMPOEKIH 3MIIMEHO Yy OiK
NPEBATIOBAHHA TIEBHOT'O THITY PEYEHb Y MOBJICHHI FOJIOBHOTO T'ePOSL.

Co Se

= ]-ii eTanm IHTeIeKTVAIBHOT0 PO3BATEKY Yapm: Si Se = 66 %; Co Se =132 %; Co-d 5e =2 %.

s J-{ eTan IHTeIeKTYAILHOT0 po3BHTEY Yapmi: Si Se = 4 %; Co Se =25 %; Co-d Se =61 Y%.

3-ii eTan IHTENEKTYVAIBHOTO PO3BATEY Yapmi: 5i Se = 74 %; Co Se =123 %; Co-d Se =3 %o,

Puc. 1. Cmpyxmypni cewumanvm-npoexyii moenenns Yapni I opoona
HA MPbOX OCHOBHUX emanax uo2o IHmeneKmyaibHo20 PO3GUMKY

[Tpoananizyemo otpumani jaHi. OTxe, Ha NEPLIOMY e€Tali IHTENEKTYyalbHOIO PO3BUTKY
ocobucrocti roioBHoro repos (IQ 68) B remrranpT-hirypi HOoro MOBJIEHHS CIIOCTEPIraeEMO 3CYB LIEHTPY B
6ik npocmux peyenn. Hanpukiaa: Where_ | go. | m skared. He wished me luk. The penny | meen. This is
sience .1 know (D. Keyes). Bigznaunmo, 1110 B OLTBIIOCTI BUMAJKIB MPOCTI PEUYECHHS HEMOUIMPEHi i
HEEJINTHYHI, 110 CBITYUTH (Pa30M 3 HaBeJeHOIO opdorpadicro) He TUTBKH MPo Opak OCBITH XJIOMIIS, ajie
I PO NPUMITHBHICTE MOTO MHUCIEHHEBUX onepauiil. Ckradnux pedyeHb 3HAYHO MEHINe, aje ¥ BOHM
noOy/ioBaHi 3a MPUHLMIAMU I[POCTOrO MOEJHAHHS a00 MiINOPSAKYBaHHS Oe3 3aliBUX JIPYTrOpsSAHUX
yneniB. Hampukman: 1 dint know mice were so smart. They found my sister Norma who lives with my
mother in Brooklin and she gave permissen for the operashun (D. Keyes). Kinbkicth yckiaonenux
peuens 30BCiM He3HawHa (2%): Burt took a wite mouse out of the cage and showd him to me. Then he
went off in the other derection and startid to run again (D. Keyes).

Ha apyromy erami iHTENEKTYyaIbHOTO PO3BUTKY OCOOMCTOCTI TOJIOBHOTO T'e€posi CIIOCTEPIraeMo
30BCIM 1HIIY KapTUHY — FeITAIbT-IIEHTP B CTPYKTYpPHIN MPOEKIIii 3CYBA€ThCS 10 YCKIAOHEHUX PEUCHb,
SIKi CTalOTh JIOMIHYBAJIbHUM TUIIOM Ha I[bOMY eTarli po3BHTKY repost. Hanpukman: The only real things
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are the cages and the mice and the lab_eguipment here on the fourth floor of the main building. About
my perception: everything is sharp and clear. Each sensation_heightened and illuminated (D. Keyes).
Cxnaonux peuenb 35 % Bin 3arajqbHOI KUTBKOCTI, 1 BOHM MaHI(ECTYIOTh KPEaTUBHICTh CBOET MOOY0BU
1010 BJKUBaHHs pisHuX Moaudikaropis. Hanpukmam: Algernon lies in his own dirt, unmoving, and the
odors are stronger than ever before.He was eager to work, and when | set him_down through the trap
door in the wire mesh of the maze, he moved swiftly along the pathways to the reward box (D. Keyes).
KinbKicTh npocmux pedeHb Ha JaHOMY eTalli 3MEHIIYEThCS Maibke B CIMHaIUATH pasis: That's enough.
Isense it. This is joy (D. Keyes).

Ha Tperbomy ertami My 6a4rMO TTOBEpHEHHSI TOJIOBHOTO T'€POsI 10 OO MONEePEIHBOTO CTaHy, 110
CKOOPJIMHOBY€E 3CyB TeIITAIBT-LIEHTPY Girypu B OIK CTPYKTYpHO Mpocmux pEeYeHb Ha KIITAJT:
Coordination is too bad. I was on a down escalator now. But | dont know what. But writing is harder (D.
Keyes). Cxkrnaouni peveHHs perpe3eHTOBAHO MPAKTUYHO B TaKil caMiii KUTBKOCTI, SIK 1 Ha MOIMEPETHbOMY
erari (23 %). Hanpuxnan: Most of the books are too hard for me, but | don't care. Dr. Strauss came
around the day after Alice left, so_I guesss he told him about me (D. Keyes). JlominyBaibHii Ha eTari
IHTENEKTYaIbHOTO MKy THUIl YCKIAOHEHUX PEUCHb CTa€ HalMEHII Y)KHBAHUM: JIAHIFOXKKH OTHOPITHUX
YICHIB CKOPOYYIOTHCS, TAKOXK HEBEIHMKA KiIbKICTh BTOPUHHHX CTPYKTYp mpeaukanii. Hampukmam: This

HaBiTh moBepxoBe MOpPIBHAHHA TI'€ITAIbT-NPOEKLINA MOBJIEHHS Yapiai Ha TpbOX eramax Horo
IHTENEKTYyaTbHOTO PO3BUTKY MaHi(ecTye BIIMIHHOCTI B iXHiX ¢irypax. ['emranst-dirypu Ha nepmomy
Ta TPEThOMY e€Tamax MofAi0HI, TPOTe HEIJeHTHYHi, IO CBIIYWTH MpPO BIUIMB HAKOIHUYECHOTO
«MEHTaJIBHOTO JIOCBIy» Ha 3arajibHUi piBEHb IHTEJIEKTY KBa310COOUCTOCTI, 110 mimsrae anamizy. Ll{omo
APYroro eramy IHTEJEKTyaIbHOTO CTAHOBJIEHHS TepOs, BEKTOPHUHI 3CyB TEIITANbT-IEHTPY IO
YCKJIQJIHEHUX PEYEHb 3MIHIOE BCIO MeIUTAIBT-IIPOEKLIIO, 1, SIK HACIJIOK, BECh IeIUTaIbT MOBJIEHH: Yapii
B3arayii. Yapini ['opioH 1HTeNeKTyaabHO 3pOCTa€, MOro MOBJEHHS BIUI3EPKAIIOE YCKIIAJHEHI MPOLECH
KOTHILIT, $IKi 00 ’€KTHBYIOTBCSI Y MOBJICHHI Ha PIiBHI CTPYKTYpHO YCKJIQJHEHHX pEYeHb, TOOTO
NPUXOBAHOI BTOPMHHOI CTPYKTYpH Ipenukarii. Le cBiuuTh mpo nosiBy B HbOTO 31aTHOCTI [TO€IHYBATH
Ta TiyIaBaty iHGopManifHOMy OOpOOJICHHIO JBa TPOLECH 3 HABKOJHIIHBOI PEabHOCTI BOAHOYAC 13
JOIATKOBHM BHOKPEMJICHHSIM iXHBOI PENISITUBHOI 3HAYMMOCTI. 3MIHM TeINTalIbT-UEHTPY (irypu B
MOBJICHHI JIFOAMHU BUCTYHAIOTh TYT CBOEPITHUM MAapKEPOM 3MiH IHTEJIEKTYaIbHOIO CTaHY MOBLIS.

BucHOBKHM Ta nmepcneKTHBHU NMOAAIBINOTO A0cail:keHHs. [1inOuBaroun miICyMOK MPOBEIEHOTO
JOCTIJDKEHHS, MO>KHA 3pOOMTH BUCHOBOK, 110 1HTENEKT Cy0’€KTa BIA3EPKAIIOETHCS HE TUIbKU Ha PIBHI
aJIeKBaTHOCTI CIpUiiMaHHs HUM / Heto iHopMmallii 1 foro / ii 3MaTHOCTI 10 aganTailii B HABKOJIUIITHBOMY
cepenoBuI, ae ¥ y Gopmi pernpeseHTallii ¥ reHepyBaHHI MOBJICHHEBUX IIOBIJIOMJIEHB. 3pO0OJieHE B
IpoLeCi aHaI3y CHOCTEPEKEHHs Ja€ MIATPYHTS BBaXKATH, 1110, HA BIAMIHY BiJl IOBEpXOBUX, TITMOWHHI
CTPYKTYPH MHUCIIEHHEBOI JISUIHOCTI JIFOAMHU CHIBBITHOCSTHCS 3 INIMOMHHUMU CTPYKTypaMy OpraHizariii
11 MOBJICHHH.

IMocriitHe 301IbIIEHHS KUTBKOCTI 1H(OpMaIlii B cydyacHOMY CBITI 1 oTpeda B MIBUAKIHN iT epenadi
CTBOPIOIOTh TIEPEIYMOBH Il «CHUHTAKCHYHOTO 3TOPTAHHS», KOJIHM TPU BITHOCHO HEBEJMKIA 3MiHI B
THIAHIA TOBXKHMHI BUCIIOBIICHHS CMHCIOBE MOTO HABAaHTaKEHHS ICTOTHO 30UIbIIyeThCs. CKOPOYEHHS
TUTAHY JITHTBICTUYHOTO BHPKEHHS TOBIJOMJICHHSI CTA€ MOKIIMBHM 3aBISKH BUIYIIECHHIO CHTYaTHBHO
3allOBHEHMX €JIEMEHTIB Ta / a00 TakuX, 4Yusl BIJCYTHICTb y pEUEHHI HE 3aBa)kae Iepenadli Horo
iH}opmariifHoi moBHOTH. Came IIMMHU MIpKYBaHHSIMH MOSICHIOETHCS TTOIIMPEHHS YCKIIAJHEHUX PEUYEHb,
K1, [0 CYTI, PENPE3EHTYIOTh NEBHY CTPYKTYPHO-CEMAHTHUHY (Py31l0 MIX T'OJIOBHUMH KOMIIOHEHTaMU
CKJIQHOTO peyeHHs. Tak, mo30aBieHe JJ0JaTKOBOTO, MOBHOIIHHO O(OPMIIEHOrO MiJIMETOBO-
MPHUCYJIKOBOTO sIJIpa Ha PiBHI MEPBUHHOI CTPYKTYPH MpeJUKallii yCKIaJHEHE peUeHHs IIIIKOM peaizye
1HQOpPMaTUBHUI MOTEHIIa] CKIAIHOTO (SK MIHIMYM 3 JIBOX KJay3), KOAYIOYM HOro B MEHIIOMY YHCII
MOBHHX CHMBOJIIB 32 MPHHIIMIIOM MaKCUMAaJIbHO OJIM3BKOTO CTATYBaHHS MPEIUKATHBHUX EJIEMEHTIB i3
0a30B0r0, OMOPHOIO iH(OPMAIIIEIO (3 BUTICHEHHSM a00 TIEPECTABICHHSIM EJIEMEHTIB, IO 3aiMan
MO3ULIT MK HUMH) (€TaJIbHIIIe PO YCKJIAJHEHE PEUEHHS K OCOOIMBHN CTPYKTYPHO-CUHTAKCUUHUI
THII pedeHb JUB. [7]). 3ayBaskUMO, 1110 B JAHOMY BHUIAJIKY WAEThCS HE MPOCTO MPO OJAHOYACHY (iKcallito
y CBIJIOMOCTI 3 MOJAJIBIINM BIJI3€PKAJICHHSAM Y MOBJIEHHI J1BOX (200 OLblile) eleMEHTApHUX MPOLIECiB
HABKOJIMIIIHBOI JIACHOCTI (MK II€ BIIOYBAETHCS y BHUMNAJAKY 13 CKIAJHUMM PEUEHHSMHM), a TPO 3HAYHO
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CKJIQMHINI MEHTabHI omepartii. Tak, Tompu ICTOTHY €KOHOMIiIO MOBJICHHEBUX 3YCHJIb 3aBISKU
CKOPOUYEHHIO MOBHOTO IUIAHY IOBIZOMJICHHS BUKOPHCTaHHS YCKJIaJHEHMX KOHCTPYKLil BHMarae Bin
MOBIISI JOJATKOBUX KOTHITUBHUX 3YCHJIb JIJISI — CB1IOMOiI a00 MiACBIIOMOI — imeHTH]iKaIii 3MiCTOBO
BXJIMBUX EJIEMEHTIB, SIK1 MAJIITaTUMYTh CHHTAKCUYHIN 3rOPTII.

Omxe, moOynoBa YCKIAIHEHUX peYeHb Nependadac TOABiHE mepenoMieHHs iHdopmalii B
JIFOZICBKIH cBiomMocTi. Tak, okpiM (ikcarrii T1eKUTbKOX eJIEMEHTAapHHUX IPOIIECiB BOAHOYAC, BCTAHOBJICHHS
lepapXiYHIX B3a€EMOBITHOCHH MK HUMH 1 pENIpe3eHTallil pe3ybTaTiB MPOBEICHUX MUCICHHEBUX OIEpariif
3a JIOMOMOTOI0 MOBHMX CHMBOJIB (SIK 1€ BiOYBaeThCsl y pasi reHepaui'l' CKJIQJTHUX peYeHb), MoOy10Ba
YCKJIQJHCHUX KOHCTPYKIIIH BHMAarae TIPOBEICHHS JOJATKOBOIO aHATi3y €IeMEHTapHOIO mporecy,
KnacmblKOBaHoro SIK JIPYTOPSTHHIA a00 (hoHOBHIA, 3 METOIO BUOKPEMIICHHS HOTO KITFOUOBUX KOMITOHEHTIB,
SIKI CEMAHTUYHO 1 CTPYKTYPHO BiIIOBiZay O YCTAICHAM BUMOTaM JI0 CHHTAKCUYHOTO 3rOPTaHHS B JIaHii
MoBi. [IpogykyBaHHS YCKIQJHEHMX pEYCHh MOXIIMBE JHMIIE 3 TIEPEXOJOM Ha HOBHU pIBEHb
abcrparyBaHHS, ¢ TICPETIOMIICHHIO Ta pedlieKcii B I3epKai JIFOJICHKOI CBIIOMOCTI IMiIIA€THCS TErep He
cama HaBKOJIMIITHSI JIMCHICTD, a BXKe BiIOOpakeHuH 1i (pparMeHT, oTpruMaHuii mij] yac ii mi3HaHHS, SIKHMA
(GakTUYHO TiUIATae TMOBTOPHOMY aHAM3y. 3po3yMmiio, IO oOmeparii aOCTPaKTHOTO MHCIICHHS
MPEACTABIISIOTH COOOK0 KOTHITHBHY JisUTHHICTH BUIIIOTO TIOPSKY, 1 Mipa IXHBOI JJOCTYITHOCTI Ta 3aTyIeHHS
BH3HAUYAETHCS, TIEPIII 32 BCE, PIBHEM IHTEJICKTYAIbHOTO PO3BUTKY OCOOMCTOCTI, IO MiATBEPIPKYE BUMATO0K
3 Yapmi ['opioHOM 1 remranbT-aHami3 CTPYKTYPHO-CHHTAaKCHYHUX TPOEKINH HOro MOBJIEGHHS Ha Pi3HHX
eranax iHTeJIeKTyaIbHOI 3PLUIOCTI JaHOT KBa310COOUCTOCTI.

3po0iicHU BUCHOBOK JIa€ KJIFOY JI0 MPOQailiIiHTy MOBISI B aCIEKTi HOro / 1i 1HTEIeKTYaIbHOTO
piBHS. BHKOpHCTaHHS TeIITAJIbT-aHAJI3y, B CBOIO HYEpPry, YMOIIMBIIIOE BCTAHOBJICHHS CIEHU(pIIHIX
MapKepiB JIIHTBO-TICUXOJIOTTYHOTO MpPOQaiiliHry OCOOMCTOCTI 3a OOpaHMMH mapamerpaMmu. Tak,
TeIITaIbT-aHaANli3 MOBJICHHS 1HIMBIAY B WOTO CTPYKTYPHIM MPOEKIIii T03BOJSE 3 JAOCTAaTHIM CTYIEHEM
BIPOT'1THOCTI BU3HAYNTH KOTHITUBHUH PIBEHB 1 ICKXOTHUIT MOBIIS.
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Mopo3osa Upuna. Jagaitme nonoscum yeemoui na mo2uny In0xcepHona: remliTaabT-MapKepbl CHHTAKCHYECKOI 0
npogaiiimara gmuHoctu. [IpencraBneHHass paboTa MOCBSAIICHA MPOOJIEME CYIIECTBOBAHUS TITyOMHHBIX CBS3EH MEXKIY
MpoLeccaMy, MPOTEKAIONIMMH B YEIOBEUCCKOM CO3HAHHHU, U MX OOBCKTHBAIIMCH HA YPOBHE peud. PaboTa OCHOBBIBACTCS Ha
KOHIICTIIINN O SI3HIKOBOM MKOHHM3ME KaK CBOWCTBE sI3bIKA M TEKCTA BOOOIE M OCYIIECTBICHA C TPHUBJICYCHHEM OCHOBHBIX
MPUHIIUIOB KJIACCHYECKOr0 TrelTanbT-aHamu3a. [locnemuuii ObUT BrepBbIC NMpUBIcUeH B JUHTBUCTHKY JIk. Jlakoddom,
YTBEp KIABIINM, YTO TeIITANBT-aHAIN3 SBICTCS S(PPEKTUBHBIM HHCTPYMEHTOM JUTS JIMHTBIUCTHYIECKOTO HcchenoBanus. [Ipu
9TOM MHOTOMEPHBIH TeIITANBT JIF000TO SBICHHUS MOHUMACTCS HAMHU KaK MaHH(DECTUPYIOIIUICS B CBOUX MPOCKIUSIX, KOTOPBIE,
BMECTE C TE€M, B CBOCH cymMMe He OyIyT TOKIECTBEHHBI JAHHOMY TeIITaJIbTy KaK MEHTAIFHOMY 00pa30BaHHI0, O0JIee TIOTHOMY
1 BCCOOBEMITIOIIICMY.

[NoyuyeHHBIe pe3yNbTaTHl OCHOBAHBI HAa TINATEIHHOM HCCIICIOBAHMH PEUECBBIX OOPA3IOB, B3SATHIX U3 BHUPTYaJIbHOTO
MIEPCOHAYKHOTO AUAJIOra, KaK OH NPEACTaBJICH BO BHEIIHEM M BHYTPEHHEM MOHOJIOIe TJIABHOTO T€POs ¥ paccKa3urka B pOMaHe
J. Kuza «Flowers for Algernony». B mporiecce paboTsl 0000IIEHHBII TeIITANIBT PEYH TIABHOTO TepOsi pPOMaHa PacCMaTPUBAJICS
HAa TPEX YPOBHSIX €ro HHTE/UICKTYyaIbHOTO pa3BUTHS. B maHHO# paboTe aHanmm3y Mmojjiekaia MOBEPXHOCTHAsS CTPYKTypa
BBICKa3bIBAHUS TOBOPSILIETO M YCTAHOBJIEHO HW3MEHEHHE TreluTanbI-leHTpa peun Yapmu [opnoHa HMCKIIOUMTENBHO B
CTPYKTYPHO-CUHTaKCHUECKUX €€ MPOEKLUsX. B COOTBETCTBUM C KPUTEPUEM CHHTAKCHUUYECKOIO OCJIOKHEHUS M3y4dallUCh TPU
OCHOBHBIX CTPYKTYPHBIX THIIA NPEATIOKEHUM, T.€. POCTHIE, CII0KHBIE U OCJIOKHEHHBIE MTPEAJIOAKEHUSL.

YCTaHOBJICHO, YTO HW3MEHCHHUs TeIITANLT-IIEHTPA B MPOCKIUIX TCITAIT-GUIYPhl PEUM JIMYHOCTH OTPAXKAIOT
M3MEHEHUsI B PeUM MEepcoHa)ka B LesoM. [IpoBeieHHOe HcclieloBaHUe TO3BOJISIET YTBEPXKAaTh, YTO Ha YPOBHE CHUHTAKCHCA
YMCTBEHHOE Pa3BUTHE TOBOPSIIEro MaHU(MECTUPYETCs] HaCTOTON HCIIONB30BAHUS MM B PEUM OCIOKHEHHBIX IMPEJIOMKESHUH.
OCJOXKHSIIOLUE 3JIEMEHTHI 3/1€Ch NPEICTABICHBI BTOPUUHBIMHU CTPYKTYPaMH NPEAUKAIMU U, COOTBETCTBEHHO, PEICTABIISIIOT
co00# eHHMIBI OoJiee BHICOKOIO YPOBHsI aOCTpPAKIMHU, YE€M MEPBUYHOE MOJUISKAIIHO-CKa3yeMOCTHOe sapo. TeHaeHuus K
OCJIO’)KHEHHBIM TIPEIJIOKEHUSM CBHACTEIBCTBYET 00 YIYyUYIICHHH CIIOCOOHOCTEH TOBOPSAIIETO ONEPHPOBATh aOCTPaKTHBIMHU
MOHATHSAMHU WU HJIESIMA M 00 OTTQUMBAHWU UM HABBIKOB a0CTPaKTHOTO MBIIUICHHUS. BBICOKOE WHTEIEKTYyalbHOE pa3BUTHE
MO3BOJISIET TOBOPSIIEMY BOCHPHHHUMATE W 00pabaThIBaTh OJHOBPEMEHHO HECKOJBKO 3JEMEHTApHBIX —IIPOLIECCOB,
MIPOUCXOIAIINX B OKpPY KaroIiei JeHCTBUTEIHHOCTH, a TAKXKe TepelaBaTh X B PEYEBOM COOOIIEHHUH, UCTIONB3YS MEPBUYHBIC
WIA BTOPUYHBIE CTPYKTYphl NPEAUKALMU Ul aKLIEHTHUPOBAHMS Ba)KHOCTU JAHHBIX MPOLECCOB OTHOCHUTENILHO JIPYTr JIpyra.
Taxum 06pazoM, B Iporiecce MCCIeIOBaHUS CIEIaH BBIBO 00 OCJIOKHEHHBIX MPEIOKEHMSIX KaK CHHTAKCHUECKUX MapKepax
po(UITMPOBAHNS TOBOPSIIETO OTHOCHTEIEHO YPOBHS €0 HHTEIUIEKTYaIbHOTO PA3BUTHSL

KnioueBble c0Ba: TeIITATbT-aHAIN3, CHHTaKCHYECKas CTPYKTypa, OCIOKHEHHOE TNPEJIOKEHHE, TepCOHAKHBIN
JIMAJIor, MHTEJUIEKTYaJIbHOE Pa3BUTHE JIMUHOCTH.

Morozova Iryna. Let’s put some flowers on Algernon’s grave: Syntactic Gestalt-Markers for Speakers’ Profiling.
The research deals with the problem of inner links existing between the processes taking place in human mentality and their
objectivisation on the level of speech. The conception platform for the investigation undertaken consists in the lingual iconism
as a phenomenon property of language and text in general and basic principles of classic Gestalt analysis. The latter was
introduced into linguistics by G. Lakoff, who claimed it to be an effective instrument for linguistic investigation. We believe the
multi-dimensional Gestalt of any phenomenon to reflect in a sum of its functional projections, although representing a unity
bigger than their sum.

The obtained results ground on a thorough investigation of speech samples taken from the virtual characters’ dialogue as
represented in the outer and inner monologue of the main character and narrator of D. Keyes’ novel “Flowers for Algernon”. In
the process of work the general speech Gestalt of the main character of the novel was considered at three stages of his
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intellectual development. The present paper looks at the surface structure of the speaker’s utterances and analyses the Gestalt-
centre shifts only in the structural projections of Charlie Gordon’s speech. In accordance with the criterion of syntactic
complication, there were studied three basic structural sentence types, i.e. simple, compound & complex and complicated
sentences.

We shall argue that the Gestalt-centre shit in the projections of the speech figure reflect changes in the general speech
organisation of the character under study. The research undertaken demonstrates that on the level of syntax, the speaker’s
mental development is manifested in the use frequency of complicated sentences in his / her speech. Complicated elements here
are represented by the secondary predication structure(s) and, thus, represent the units of a higher level of abstraction than the
primary subject-predicate nuclei. The tendency for employing complicated sentences more frequently testifies to the speaker’s
growing ability to process abstract notions and ideas and to the rise of his / her abstract thinking skills. High intellectual
development allows the speaker to perceive and process several elementary processes, taking place in the surrounding world, at
the same time and to render them in his / her message, using primary or secondary predication structures with an aim to
foreground the information of more importance. Hence, in the process of analysis, a conclusion has been made about
complicated sentences serving as a syntactic marker for profiling the speaker according to the level of their intellectual
development.

Key words: Gestalt-analysis, syntactic structure, complicated sentence, characters’ dialogue, abstract thinking,
speaker’s intellectual development.
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Olena Moskalenko

DISCOURSE ANALYSIS OF AVIATION RADIOTELEPHONY:
COMMUNICATIVE FUNCTIONS

The article deals with the problem of defining communicative functions of Aviation radiotelephony. Problems with
Radio communication have been a significant cause or a contributory factor in many aircraft accidents and serious incidents.
The communicative function of an utterance corresponds to the speaker's intention in producing a given message. The author
gives the analysis of the language forms and functions. The classification of language functions has been presented, according
to which there has been outlined seven different functions of language: instrumental, regulatory, representational, interactional,
personal, heuristic, imaginative. The functions of Aviation radiotelephony discourse have been grouped into four categories
corresponding to their role in carrying out ATC and piloting tasks. These categories are: triggering actions; sharing information;
managing the pilot-controller relationship; managing the dialogue.

Keywords: communication, communicative function, aviation radiotelephony, functional approach, pilot-controller
dialogue.

Formulation of a research problem and its significance. The modern flight aviation system
operates as a communication process which is constructed, organized, regulated, and realized through
human actions. Aviation safety is and will remain the central concern of our era, for all people living all
over the world. Unpublished and intra-sector data demonstrate that communication problems have indeed
cost lives or provoked major incidents. Comprehensive studies of the role of communication in aviation
incidents are limited, but they demonstrate how incident data provide insights to accident causes.
Incidents are violations of instructions or legal parameters that may or in fact affect the safety of flight
operations. US Federal Aviation Administration (FAA) anonymous Aviation Safety Reporting System
(ASRS) reveals over 60% communication problems, in reported cases.

The communicative function of an utterance corresponds to the speaker's intention in producing a
given message. For example, his/her intention may be to request information, to thank, to deny approval
and so on.

Analysis of the research into this problem. The theoretical underpinning for describing language
functions derives from the work of philosophers of language on concepts such as speech acts and
illocutionary force, and linguists such as J. L. Austin, M. A. K. Halliday, J. R. Searle. More recently these
theoretical categories have been of practical use in discourse analysis by such researchers as M. Coulthard,
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