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OTpPaXKalOT STHUYECKUEC KOHCTAHTHI HA OMPEICICHHOM 3Tale Pa3BUTHA KaKIOro COIMyMa. PacKphIBaroTCS MEXaHH3MBI
MEHTAJILHOTO CTPYKTYPHPOBaHHSI KOHIIENTOC(HEPBl, OTpaKalolIMe I03HABAaTEJILHBI MPOLECC KOHIENTYAIH3aluk MHPa,
pE3yIbTaTOM KOTOPOTO SBIIIFOTCS KOHIENTHI KaK CTPYKTYphl 3HAHWI, copepkamye HWHGOPMAIMIO IBYX SPYCOB:
STUMOJIOTHYECKOTO (CBSI3aHHYIO C TEPBOHAYAILHBIM 3HAYCHHEM WMEHM KOHLENTa M JIeXKAIyl0 B OCHOBE STHHYECKOU
KOHCTaHTbI) ¥ aKTyaJIbHOTO (TIPEACTaBICHHON MHOTOCIIONHBIM COYETAaHHEM LEHHOCTHO-NIOHATHIHOTO, IEHHOCTHO-
OLICHOYHOTO U IIEHHOCTHO-00pa3HOr0 KOMIIOHEHTOB B CTPYKTYpe KoHIlenTa). CnenaH BBIBOZ O TOM, YTO B 3TUMOJIOTHYECKON
30HE COXPAHEHBI STHUYIECKHE KOHCTAHTHI KaK apXETHIIBI OECCO3HATENHHOTO, @ B COBPEMEHHOI 30HE — KYJIbTyPHO-LICHHOCTHBIC
JIOMUHAHTBI, KOTOpble (OPMHUPYIOTCS M JOMHUHUPYIOT Ha pa3IMYHBIX OJTarnax dSTHOTreHe3a B ()OpME CTEpEeOTHIIOB,
OIIPENEIAIONIMX MOJCIN MOBEJCHHUS THOCOB B KOHKpeTHBIN mepuoa. Iloctymmpyercs (akr o ToMm, 9TO yke HaMETHIACh
TEH/ICHIMS U CIIOKWIMCH BCE TIPEATIOCHIIKY JUIsl CTAHOBJICHHS] HOBOTO HAIPaBJIEHHS — ETHOCEMHOMETPHH aKCHOKOHLIEITOC(hEp
HOCUTENEN aHTIIMHCKOTO U YKPAUHCKOTO SI3bIKOB.

OrnpenessroTcsl MEepCHeKTUBbl  TATbHEHIIero HMccie0BaHusl STOW TpoOJeMbl, CBS3aHHBIE C HEOOXOAWMOCTBHIO
pa3pabOTKM HOBOH METONOJIOTUH, KOTOpasl IO3BOJMT ONPEACINTh IOMHHAHTHI IIEHHOCTHBIX CMBICIOB B KOHKPETHYIO
HCTOPUYECKYIO 3IIOXY DPa3BUTUS OMNPEJENICHHOTO 3THOCA, OHTOJIOTMYECKH OTPAaXKEHHBIX, MPEXJE BCEro, B KyIbTYPHBIX
KOHIIENTaX ¥ B MEHTAJIUTETE HAPOJIOB.

KnroueBble ciioBa: akcuokoHuenrocepa, €THOCEMHOMETPHS, STHUYECKHE KOHCTaHTBI, KyJbTYPHO-LIEHHOCTHbIC
JIOMUHAHTBI, STUMOJIOTHYECKasi HHPOPMAIs], aKTyaJIbHast HHPOPMAIHSI, apXETHIIBI, CTEPEOTUIIBI, MEHTAJIbHBIE CTPYKTYPBL

Stefanova Nataliia. Conceptual Sphere as Mental Structuring of Ethnic Constants and Cultural Value
Dominants. The article presents the correlation of concepts “worldview” — “conceptual worldview” — “sphere of concepts” —
“ethnical worldview” with the justification of the synonymous nature of these terminological definitions, related to the fact that
they all are, at first, the general result of cognition of the surrounding world by native speakers of a specific language, secondly,
mental constructs / models formed on the basis of the interaction of ethnic constants (archetypes) and cultural value dominants
(stereotypes); convincing scientific arguments, given in support of the fact that cultural value dominants reflect ethnic constants
at a certain stage of development of each society. The mechanisms of the sphere of concepts mental structuring are revealed,
that reflect the cognitive process of the conceptualisation of the world, the result of which are concepts like knowledge
structures containing information of two tiers: the etymological (associated with the original meaning of the concept name and
underlying the ethnic constant) and current (represented by a multilayered combination of value-conceptual, value-estimated
and value-shaped components in the structure of the concept). It is concluded that in the etymological zone, ethnic constants are
preserved as archetypes of the unconscious, and in the modern zone - cultural value dominants that are formed and dominate at
various stages of ethnogenesis in the form of stereotypes that determine the patterns of ethnic group behavior in a particular
period. The fact is postulated, that it has been evolved a trend and all terms of reference for the formation of a new direction —
ethnosemiometry of axiological sphere of concepts of English and Ukrainian speakers.

For further research on this problem, there are identified prospects, related to the need to develop a hew methodology,
which will determine the dominants of value meanings in a specific historical era of a certain ethnos evolution, ontologically
reflected, first of all, in cultural concepts and in the mentality of peoples.

Keywords: axiological sphere of concepts, ethnosemiometry, ethnic constants, cultural value dominants, etymological
information, current information, archetypes, stereotypes, mental structures.
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BEPBAJIbHI PEITPE3EHTAIII ®OHOBHUX 3HAHb
(HA MATEPIAJII AHTJIOMOBHOI ITPECH)

BBakaerbes, mo (OHOBI 3HAHHA, SIK 1 3HaHHS B3araji, HacamIepe] IOHATTS KOTHITHBHE. 3 IIbOTO BHIUIMBA€E
HEOOXIJHICTh PO3MEXOBYBATH BiacHE (DOHOBI 3HAHHS 1 KOHKPETHI CrIOCOOM X pearizauii. IcHye 10CTaTHHO MIMPOKHIA CIIEKTD
TEpPMiHIB, 3 SKUMH TiCHO TIOB’s13aHE BUKOPUCTaHHS TepMiHa «(OHOBI 3HAHHS» (TIPECYIIO3HILISL, IMILTIUTHE 3HAYCHHS, TTIITEKCT,
BEPTUKAIBHUI KOHTEKCT, KOHOTamlisi Ta iH.). HaliBaJMBiMM Ta HaHOUIbII BUNPABOAHUM BHJIAETHCS HPOTUCTABICHHS
(hOHOBHIX 3HAHB Ta (PPEHMIB, OCKUTBKU (DpeiiM — TaKOK OMHHUILT 3HAHHS.

@DOHOBI 3HAHHS € HEBiJ'€EMHUM CKJIAJIHUKOM CBIJIOMOCTI JIFOIMHU Ta YTPUMYIOThCSI B TI 1IaM’siTi; BOHH HE BXOJTH JI0
(peliMiB 4epe3 YHIKaJIbHICTb, OJAMHUYHICTb, CIENU(IYHICTH CBOIX 00’€KTiB; ()OHOBI 3HAHHS IBOX JIOJEH MOXYTb OyTH
B32EMHHMH y TOMY BHIIAJIKy, KOJHM B3a€EMHICTh HE CIPHUHUMAETHCS SIK TOTOXKHICTh; BOHH MAlOTh Pi3HY TMOHMHY, 3yMOBIICHO
KyJIbTYPOIO JIFOJIMHH; CTBOPIOIOYM TEKCTH, aBTOPH BepOai3yloTh y HHMX (parMeHTH CBOiX (DOHOBMX 3HaHb, IHKOJH
OpIEHTYIOUNCHh Ha «(paKTop ajgpecaTay, a B JSSIKUX BHUITAJKaX HEXTYIOUM HHUMM; BepOaJbHI penpeseHTalii (poHOBHX 3HAHb
MalOTh AJIFO3MBHY TPUPOAY Ta € HOCisMH iH(opmarmii abo >x mparmMaTHyHOi (MOCWIAHHA Ha 00’€KT 3HAHHA), abo X
cTuIicTHYHOI (TIOCHJIAHHSL Ha TEKCT YW TEKCTH, SIKi CTOSTH 3a 00’€KTOoM), abo K I JBa TUNHM iH(OpMAamil 3MIIIYIOThCS;
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0araTopa3oBO aKTUBI3YIOYH B MOBHOMY BHTJIII (hparMEHTH CBOiX (POHOBHX 3HaHb B TEKCTi, aBTOP 3a JOMOMOIOIO ITHX
BepOAIPHUX MMOCUIIAHb MOXKE CTBOPIOBATH IMILTIIIUTHI BHYTPIIIHHOTEKCTOBI 3B’SI3KH, a SKIIO TEKCT € XyJOXKHIM, TO IIe i
KOHCTPYIOBaTH (CBiIOMO YH HECBIZIOMO) BEPTHKAIEHHI KOHTEKCT.

KiiouoBi ciioBa: oHOBI 3HaHHS, aro3is, GpeiiM, BEpTHUKILHUN KOHTEKCT, IIparMaTH4Ha iH(pOpMallisi, CTHIICTHYHA
iHdopmartis, BepOanbHi perpe3eHTarii.

IlocTaHoBKa HAYKOBOI MPo0JeMH Ta ii 3HaYeHHsl. CIIOBHHK JIIHTBICTHYHUX TEPMIHIB BU3HAYa€e
(oHOBe 3HAHHA K «B3a€MHE 3HAHHS peaiii MOBIIMU 1 CIlyXadaMH 1 BHUCTYNAE OCHOBOIO MOBHOTO
cninKyBaHH;I» [1, c. 498]. 3a oueBuaHOI 6e33anepeqHOCTi IIbOT'O JIAKOHIYHOTO BH3HAYEHHS HE MOXKEMO,
npore, He BII3HAUUTH, 110 3HaYHA KUIBKICTb MOBHOI'O MaTeplaJ'Iy, KU MpOaHasi30BaHO B nparsx 3
PI3HOMAaHITHHX JIHTBICTUYHUX JUCIMIUIIH, a TaKOX 1 cama KUIbKICTh npailb JI0BOJATH, IO icHye 11e
HM3Ka [IMTaHb, [10B’S3aHUX 13 BUKOPHCTAHHAM TE€PMiHA, HOrO CIIBBIIHECEHICTIO 3 IHIIMMHU OJU3bKUMHU
HOHSTTSIMU.

AHami3 gociaikeHb i€l mpodjevu. Taki MUTaHHS BUHUKAIOTH 13 JBOX TOJIOBHUX MPUYHH.
[lepma mpuymMHA KPHETHCA B PI3HOMAHITHUX IMMIAXOAaX IO JOCTiDKeHHs (DOHOBUX 3HaHb. Jlpyra x
TIOJISITa€ Y TIOBEPXHEBOMY BUKOPHCTAHHI TEPMiHA, SIKE BXKE CTAJIO TPAJUIIIHHIM.

Merta i 3aBaanHs craTTi. BBakaeTbes, 0 (OHOBI 3HAHHS, K 1 3HAHHS B3araii, — HacaMIepe
MOHATTS KOTHITUBHE. 3 LIbOTO BUIUIMBAE HEOOXITHICTH PO3MEKOBYBAaTH BiacHe ()OHOBI 3HAHHA 1
KOHKPETHI CIIoco0H iX peasizamii. [Hakmre kaxy4u, siki © OJMHUIII MOBHOTO PIBHSIMU MU HE aHAITi3yBallH,
BOHM HE MOXYTb BH3HadaTHUCS K (OHOBI 3HaHHA. TekcT B OyAp-sIKOMY 1 TakoX HaHIIMPIIOMY
TIyMa4yeHHI B3arajli He MICTUTh HISKMX 3HaHb. TEKCT pajiie BH3HAYaeMO SIK «iH(oOpMaIliiHe,
OaraTopiBHEBE TIOBIJIOMJICHHS, SIKE Ma€ IIEBHY IIparMaTMdHy HACTaHOBY 1 MOOYIOBaHE 3TiIHO 3
IpaBUJIaMH TIOEAHYBAHOCTI MOBHHX OJIMHHIIb, 3 SIKUX BiH CKIAAA€ThCs» [2, ¢. 27]. O4eBHIHO, ICHYIOThH
TICBHI NTpUHOMH BepOatizaiii (POHOBHUX 3HAHB, 32 IOTIOMOTOIO SIKUX OKpeMi ()parMeHTH 3HaHb aJpecaHTa
BUSIBISIFOTHCSI B TEKCTI, BOYZOBYIOTHCSI B HBOTO Ta BUCTYIAIOTh HOCISIMH MEBHOTO BUAY iH(opmartii. Mu
HE BHUKOPHUCTOBYEMO TEPMIHH «IH(POPMAIIis» 1 «3HAHHS» SIK CHHOHIMIYHI. «3HaHHS» — 1€ TE, IO BXKE
BIJIKJTAJIOCS B CBIZIOMOCTI 1 € YaCTUHOIO 3HAHHS. 3HaHHA — II¢ He Halip BHUINAAKOBUX (hakTiB, a HAOIp
JaHUX, 00’€lHAHMX y TEBHY BIOPSAKOBaHY cuctemy [3, c¢. 28-29], B Toii yac sk iHdopmaris —
CMHCJIOBHH 3MicT TekCTy [4, ¢. 9].

BukJiag oCHOBHOro Martepiajqly i OOIpYHTYBaHHSI OTPMMAHMX Pe3yJIbTATiB JOCTiZKEHHS.
IcHye HOCTaTHBO MIMPOKHI CIIEKTP TEPMIHIB, 3 SKUMH TiCHO OB’ s3aHE BUKOPUCTAHHS TepMiHa «()OHOBI
3HaHHsD (IIPECYNO3ULIS, IMIUTIIUTHE 3HAUEHHS, MiJITEKCT, BEPTUKAIbHUI KOHTEKCT, KOHOTAllisd Ta 1H.).
HaiiBaxxiuBimumM Ta HaifOUIBII BUMNpPaBIaHUM BHJAETHCS IPOTUCTABIEHHs ()OHOBHUX 3HaHb Ta QpeiiMiB,
OCKUIBKH (hpeliM — TaKoXK OJMHHILI 3HaHHA. Ta ui MOXXyTh (DOHOBI 3HAHHS Ta 3HAHHS, SKi € y Qpeiimi,
Oyt TotoxxHUMHE ? Mu nionisiemo niorssin B. JI. Haitepa, uust BiATIOBIAb € HEraTUBHOIO: MiXK (DOHOBUMH
3HAHHSIMH Ta «3HAHHSIMH, sIKi CTPYKTYpOBaHi y dpeiimi, icHye cyrTeBa pisauis» [5, c. 7]. Li BiaMiHHOCTI
«CIiJ IIyKaTy B TIEBHOMY CTYIEHI KOHBEHIIIITHOCTI Ta CTPYKTYPOBAHOCTI: (ppeiMOBI 3HAHHS TSKIIOTh /10
CTEPEOTUITHOCTI Ta OPraHi30BaHOCTI, @ (POHOBI € KOHKPETHUMH I YHIKAJIbHUMUY, BOHH «HE BTPYYaIOTHCS
B (hpeiiMOBY CiTKY BY3IiB Ta 3B’513KiB, 3AJTHIIIAFOYUCH 3a Ti Meskamm» [5, ¢. 7]. Came TOMy, MOBEPTAIOYHChH
JI0 BU3HAUEHH$, MO/IaHOTO B CIIOBHUKY JIIHTBICTUYHHUX TEPMIHIB, ()OHOBE 3HAHHS, IEBHUM YHHOM, — €
JUMCHO 3HaHHAM MO TMEBHI peaiii, TOOTO crneuudiuHl QaxkTy, OAUHUYHI 00 €KTH, TEPCOHANII TOLIO.
Hepinko peanii MaioTh NEBHE KyJIbTypHE YM HalllOHAIBHO-KYJIbTYpHE 3a0apBieHHA. PosrisHemo
HACTYITHUW TIPUKIIA:

[Tpuknan 1.

..bells made in the 17" century by a Dutch man so talented he was considered the Picasso of the
bell world ... (The New York Times, February 22, 2014).

ABTOp CTarTi Jja€ BUCOKY OLIHKY MHCTELTBY TOJUIAHJICBKOTO MalCTpa J3BOHIB, MPUPIBHIOIOUH
H0ro 3a 10moMororo npuioMy antoHomasii 1o mucrenrsa Ilikacco. OueBHIHO, 3HAHHS PO MEPCOHATIIO
[Ta6mno Ilikacco € nuiieHs GOHOBUM 3HAHHSM 1 0€3 HHOI'O HEMOYIIMBO BUBECTH MO3UTUBHY peUeHHs. Sk
Bizomo, Ilikacco — icmaHenp, mpoTe OUTBIIY YacTHHY XUTTS NpoBiB y @Ppaniii. Un 1ie 3HaHHS Mae
(doHOBE «KyIbTypHE» 3a0apBieHHS 1, SKIIO Mae, TO sike? Skmo 6 3amicte npi3uiia Ilikacco O6ymno 6
BUKOpHCTaHe Tipi3Buiie Bemackec, na Binui um bpromos, un 3miHIIOCA O TpU IIbOMY «KYJIBTYPHE
3abapsieHHs»? Habarato cknajHilie mijgaTd CyMHIBY TBEpKEHHS PO Te, 0 (OHOBI 3HAHHS, SK 1
BJIaCHE 3HAHHS, € 3aBXI1 KOHKPETHUMH Ta 1HIUBIIyaTbHUMH, 1 MOXKYTh MaTu KyJIbTypHE 3a0apBIeHHS
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TUIBKA y BHIAJAKY, KOJH KYJIbTYypY PO3YMIIOTH SIK MHOXHHY YSBJICHb JIOJUHHU PO cede Ta Mpo
HABKOJIHIITHIN CBIT.

BuznauenHst pOoHOBOro 3HaHHS SIK 00OB’SI3KOBO «B3aEMHOTO» JIJISI «MOBIISL Ta CIyXa4ya» CKEPOBYE
aHaJT30BaHE TIOHATTSA (K yXK€ 3a3HAYaIoCs, MOHATTSA KO2HimueHe) B IUIONMHY JIHIBOIPArMaTHKH.
3rigHO 3 TPAAUIIHHIMH TOTIISAaMHI BUHUKAE OaKaHHS a00 JK PO3MEXKYBaTH TEPMIHH «(POHOBE 3HAHHS»
Ta «rpecynosutis» [10], abo 10 MeBHOI Mipy OTOTOKHUTH 1X, BKIIOUHMTH miepine B apyre [11]. Mix
UM TparMaTW4Hi MPECyNo3Mlii — «OIIHKAa MOBIEM 3arajJbHOro (OHAY 3HaHb, KOHKPETHOI
iH(opMOBaHOCTI, iHTEpECiB, AYMOK Ta MOIJIS/IIB, ICUXOJIOTIYHOTO CTaHy, OCOOJIMBOCTEH XapakTepy Ta
3gatHocTi posymitu  azapecara» [12, c. 390]. Ilomsarrst «(OHOBI 3HAaHHS» CTABUMO HAapiBHI 3
NPUITYLICHHSIM IPO HAsSBHICTH 3HAHb, OPIEHTYBaHHSIM Ha MOIIMBICTH aJCKBATHO CIIPUHAMATH IEBHY
iHbOpMaIlifo, 0 TOCUTh BaKKO BHIIPABIATH, HaBiTh BPaXOBYIOUM BCIO PI3HOMAHITHICTh IMIJIXOMIB 0
poOJIeMH MPECYO3HUIIIH.

TakoMy 3MIIIIEHHIO BJIaCHE OMHMIIH 3HAHB Ta MPArMaTUYHUX (PaKTOPIB, SIKE TOJISTAE B OMEPTI HA
iX pI3HOMaHITHI BHIHM, OYEBUIHO, CIPHUSAIOTH TNpalli B IAPUHI MDKKYJIBTYPHOI KOMYHIKAILI,
€THOIICUXOJIIHIBICTHKH, JIIHI'BOKPATHO3HABCTBA, B SKMX (DOHOBI 3HAHHS 3pYYHO PO3IVISNATH BHHSATKOBO
SIK YMOBY MIKMOBHOTO Ta MDKKYJIETYPHOTO CHUIKYBaHHS, a HE K Oy/Ib-sIKi iHII. 3BiJACH BUIUIUBAE HE
TIIBKU 3BEJICHHA (POHOBHMX 3HaHB JI0 00I3HAHOCTI MPO peastii KOHKPETHOI KpaiHu (HAIpHUKIIA, KpaiHu,
MOBY SIKOi BUBYAIOTh), JI¢ i MPUPIBHEHHS 1X JI0 caMuX peajtiid [7].

C. JleBiHCOH, BUALISAIOYM CEMAHTUYHI Ta mparMaTuyHi npecynosuilii [13], Bka3ye Ha HasBHICTh Yy
BUCJIOBJICHH] «J[)KOH HIKO/ye Mpo Te, M0 MOKMHYB JIHTBICTHKY 1O TOTO, K MoixaB 3 KemOpwmmxar»
(“John regrets that he stopped doing linguistics before he left Cambridge”) Takux npecymo3urriii:

1) icHy€e XTOCh, KOTO MOBEIIb 1 CITyXa4 OJHAKOBO OITi3HAE SIK «J[»KOHaY;

2) JI)KOH MOKMHYB 3aiiMaTUCs JIHTBICTHKOIO JIO TOTO, SIK Moixas 3 KemOpumka,

3) Ixon moixas 3 KemOpumka;

4) Txon 0yB y Kembpumki [13, c. 180].

[Iporte st po3yMiHHS TOTO, IO TiJ CJIOBOM Kem6pudic po3yMieMO OpUTAHCHKUI YHIBEPCHTET,
HEOOX1IHO MaTH BKe BiANOBiAHI (POHOBI 3HAHHA. TakvM YMHOM, MPECYNO3UIIiA «OOMEXEeHa paMKaMu
KOHKPETHOT KOMYHIKaTHBHOI cutyauii» [14, c. 161].

Slxkumu © He Oy KOHKpeTHi (parMeHTH (POHOBHX 3HAHB JIIOAWHH, SIKY c(epy JKUTTS BOHH HE
MIPEICTaBIIsUA O, B OCHOBI MPUHOMIB 1X BepOasi3allii, IK MpaBWIO JISKUTh aTFO3UBHUN MEXaHi3M MOBH.
[ndopmartis, KOTpy MAOHOCSATH MOBHI OJWHHWII, B TaKOMY BHIAJKy BHUSBISETbCA IEPEBAKHO
nparMaTtuyHor abo K cTWwiicTH4HOW0. «/leski ¢opmu BepOamizaiii ()OHOBUX 3HAaHb BHSBISIOTH
NEPEBAXKHO 1HTENIEKTYaIbHY I[IHHICTb, JIMILIEHb BIICHJIA0UM ajipecara 0 OyAb-sIKMX KOHKPETHHUX 3HaHb 1
3IMIIAI0YNCh JI0 TEBHOI MIpH B c(epl MEHTAIbHUX pENpe3eHTallli; 1HII € TaKoX CTUJIICTUYHO
BU3HAYATbHHUMH — JITHIBOCTHITICTHYHOY [14, c. 162].

Cripobu knacudikyBatu BiacHe (DOHOBI 3HAHHS TEMATUYHO MPU3BOMAATH 1O BUIUICHHS JTOCHTH
aMop(HUX, PO3MUTHUX TPYH, SKi MEPEeTHHAIOThCS OFHAa 3 OJHOI0, a came: Oi0miitHi, MidomoriuHi,
icropuyHi (akT Ta iH. Po3MexxyBaHHS TaKkuX, MOBEPTAIOUYHCH JI0 BUILIEHABEICHOTO, MOKJIMBE B IIPOLIEC]
BUKJIQ/IaHHSI THO3E€MHO1 MOBH, ajie, HACTIPaB/Il, € HEMOXXIIUBUM, OCKUTbKH (JOHOBI 3HAHHS HA/I3BUYANHO
PI3HOMaHITHI, 1HIUBIIyabHi 1, BIAMOBITHO, MAIOTh PI3HUN PiBEHb ITTMOMHU Y KOXKHOT JTFOAWHH.

Bupinennss rpyn (GOHOBHX 3HaHb CHHXPOHIYHUX Ta JIaXpOHIYHHX, <«AKTYaJIbHUX» Ta
aKTyaTi30BaHUX» 3 HACTYITHHM TIO/IUIOM 3 ONEPTSM Ha 4YacoBUH (DaKTOp TaKOXK XapaKTEPH3YETHCS
pPO3MUTICTIO Ta HeBM3HaueHicTio [10], sk i BCi iHII mepesiyeHi miaxoau, siKi MalOTh Ha METi OMUCATH
MOHATTS 0€3 ypaxyBaHHS HOTo 0COOIMBOI 1HANBITYaTbHOT, KOHKPETHOI TPUPOIH.

ParioHabHIIIMM BUIAETHCS PO3MEXYBaHHS BepOaJIbHUX perpe3eHTalliil (OHOBUX 3HaHb aBTOPIB
TEKCTIB Ha MiAcTaBl TOro, sika iHdopmalis B HUX Jominye. IlopomkeHi amosiero, BepOanbHI
perpe3eHTallii TSKIFTh 10 JBOX MOJIOCIB.

1. BoHu MOXYTh iCHYBaTH ISl TOTO, 100 BUKJIMKATH B YMTaya YSBICHHS MPO SKHUCH (aKT,
MOJIIF0, TIEPCOHAJIII0 Ta 1H., O€3MmocepeTHhO HE TIOB’S3aHMUX 3 OCHOBHHUM 3MICTOM TEKCTY, aje€ BOHHU
JIOTIOBHIOIOTh, PO3IIUPIOIOTH Ta 30aradyloTh HOTO; METa TaKWX PEMpPEe3eHTAIliil — CIPUATH KPalioMy
PO3YMIHHIO TYMKH aBTOPA; SIKIIIO, HAIPHUKJIIA[, € MOCHJIaHHs Ha SKUICh (hakT, TO yBara (hOKyCcyeThcs Ha
camMoMy (akTi, a HEe Ha 3aKpIIUICHUX 32 HUM Tekctax / Tekcti. BepOanbHi pernpeseHTarlii Ha B3ip HE
MaroTh (a00 Maiike He Mat0Th) €CTETUYHOTO CIIPSIMYyBaHHS, HE BUKOHYIOTh CTHJIICTUYHHUX (DYHKIIIH.
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[Tpuknan 2.

Now comes a collection of Iragi exiles who in varying degrees helped the United States and its
coalition overthrow Saddam Hussein. Since the shooting mostly stopped, the exiles and their Kurdish
allies have landed in Baghdad as if it were Normandy (The New York Times, May 11, 2013).

Tyt mictutbest mocunanns Ha ¢akt 3 icropii [pyroi ciToBoi BiiiHM — Bucanky B Hopmanmii
AHIJI0-aMEPUKAHCHKUX CHII, JI0 SIKMX HpUeTHAIHCA 1 (PpaHIly3bKi pernaTpiaHTy; 06arato 3 HUX OUOIHIN
nizHine noBoeHHy @panmiro. [lomiTHUHI MEepPCHeKTUBH KOJMIIHIX 1PAKCBKUX IMOJITEMIIPaHTIB Ta ix
KYpPACHKHX COIO3HHKIB TOTOXKHI, 32 aBTOPOM, JI0 TIEPCIIEKTHB JIiiepiB (ppaHiry3pkoro onopy y 1944 porii.
VY 11bOMY BUCIIOBIICHHI TIOCUJIAHHS TUTBKH J0MOMArae roBHille MepeaTd aBTOPChKE PO3YMIHHS 3B SI3KY
MiX (pakTamu.

2. T'onoBHOIO METOIO akTyastizallli pparMeHTiB (JOHOBUX 3HaHb Y BEpOATBHHUX CTPYKTYypax MOXKE
OyTH He TUIBKY MOKPAIIEHHS CIIPUHHATTS MOBIJOMIICHHS, IPOTE i JOCATHEHHS CTHITICTHYHOTO €(PeKTy, B
pe3ynbTari 4oro BepOamizoBaHi (POHOBI 3HAHHS BUSBISIOTHCS HIOM «BMOHTOBAaHUMH» B PI3HOMAHITHI
CTIJIICTHYHI TPUHOMH Ta HaOYyBalOTh €CTETUYHOI IIIHHOCTI; CTWJIICTMYHA iH(OpMaIlis JOMiHye Hal
MparMaTHYHOIO; BAYKJIMBUM TEPETyCiM TIOCHIIAaHHS HE Ha (DaKT, SIKUi BiOyBCs, a HA TEKCT YU TEKCTH, SIKi
BiH OpouKye. Sk 3a3Havyae O. A. JINTBHH, TaKKii TEKCT MOKE CKJIAJATHCS i 3 OHOro peucHHs [15].

3BiCHO, BaXXKO HE TIOTOJUTHCSA 3 TyMKOIO, II0 32 KOKHUM (hparMeHTOM (DOHOBOTO 3HAHHSI CTOITh
TEKCT 1, MOXKJIMBO, He oauH [15] (Takum TekcroM Moke OyTH, ckaximo, cioBo Normandy 3 mpukiamay
2). [pore, K BKe 3a3HAYAIOCS, KO)KHA HOBa BepOabHa PEIPE3CHTAIlisi CKEPOBYETHCSI IIEBHUM YMHOM Ha
caMm O00’€KT 3HaHHA a00 X HA Il TEKCTH. B OCTaHHbOMY BHIIQJIKy BOHA € OCOOJHMBO IIKABOKO ISt
JHTBOCTHITICTHKH.

[Tpuknan 3.

You can break 6 of the ten commandments in America, but please, Thou Shalt Not Violate the
Brand. (The New York Times, May 11, 2013).

VY cratTi mpo 3a00pOHY TPOAAKY SPOTHUHMX KYypHAIB y Mepexi marasuniz Wal-Mart, ska
BUCMIIO€ CHOOI3M 11 KepiBHUIITBA, [UISi CTBOPEHHSI TYMOPUCTUYHOTO €(EeKTy aBTOpP CTaBUTH 3a00pOHY B
omuH psan 13 3amoBigsmMu Craporo 3amoBiTy, 30epirarodd MOBY aHIJIOMOBHHMX mepekiaaiB biomii.
Haromoc y mpomy pequH1 CTOITh Ha TIOCWJIAaHHSX Ha (baKTI/I CBsIIIIeHHOTO TMcaHHs. CrocrepiraemMo
TaKOXK 1 aI03iI0 SIK CTWJIICTUYHUM TPUIHOM, 1, BIINOBIIHO, CTWIICTHYHA iH(OpMAIlisi BUXOJUTH Ha
MepIIUH [I1aH.

MouBOCTI  CHIBBIIHOUIEHHSI MpParMaTH4YHOI 1 CTWJIICTMYHOI 1HpopMalii y BepOaTbHUX
penpe3eHTalisX (OHOBHUX 3HaHb aJJpecaHTa He BUUEPITYETHCS JIMIIIE LIMMHU JIBOMA BapiaHTaMH, XO4a BOHU
€ HalOLIbII MOKA30BUMHU. ICHYIOTB TakoXk npuiiomu BepOasizaliii POHOBUX 3HaHb, KOJIM BKKO BUALIUTH
TOJIOBHUH THUII 1H(opMallii.

[Tpuknan 4.

Obama is the Oz behind the curtain, but unlike the wizard, the special effects are performed
by others. Especially on terrorism and his White House is at “battle stations’ to prevent the curtain from
being pulled open. (The Guardian, March 25, 2014).

Hawmararouucs nokazaru HeoOi3HaHICTh bapaka O0amu 3 AISIIBHICTIO TEPOPUCTUYHUX OpraHizarii,
BIJICYTHICTb Y HOTO CAaMOCTIHHOCTI Y NPUIMHATTI pillieHb Ta Oa’kaHHS HaMaJlloBaTH CAaTUPUYIHHUM NOPTpeT
NPE3M/ICHTA, aBTOP CTATTi BAAEThCS 10 amo3uBHOI antoHomasii (the Oz behind the curtain), xorpa
OTPUMYE TOAAJBIIAN PO3BUTOK Y ABOX amro3isx y auTsuin kuu3i “Wonderful Wizard of Oz”. 3mirmansst
[parMaTHYHOro Ta CTWJIICTUYHOTO THUMIB iH(OpMALil BUHUKAE TYT y 3B’SI3KYy i3 OUIBII PO3TOPHYTHM
MOBHHM TIPEACTABICHHIM (POHOBHX 3HAHb.

[HIIMM HACIIJIKOM TaKOrO PO3TOPHYTOTO IMPEACTAaBICHHS MOXe OyTH 1 MOCHJIaHHS Ha 00 €KTH
(I)OHOBI/IX 3HaHb Ta TEKCTH, SIKI 32 HUMH CTOSATh, 1 BCTAHOBJICHHS IMILTIIUTHUX BHYTPIIIHHOTEKCTOBUX
3BS3KIB, a came: TPaH3UTUBHUX. [IpoTe po3risia TEKCTOYTBOPIOKOYHX MOKIHBOCTEH BepOATEHIX
penpes3eHTaliii aBTOPCHKUX (POHOBHX 3HAHb (A TAaKOXK 1 B3aEMO3B’S3KY (DOHOBHX 3HAHb Ta
BEPTHKAILHOTO KOHTEKCTY) BUMAarae OKpEMOT0 CKPYITYJIbO3HOTO JIOCITiKEHHSL.

3 nprBOIY B3a€MOJii (POHOBHX 3HAHB Ta BEPTUKAILHOTO KOHTEKCTY BapTO KOPOTKO CKa3aTH Ipo
Take: TMOHATTA (DOHOBE 3HAHHS — KOTHITHBHE, «BEPTHKAJIbHUM KOHTEKCT» — pajile, (¢uionoriyHa
npodiema [8, c. 49], koTpa 4acTKOBO JIeXHUTh y cepi mparMaTuku. BepTHUKanbHUIA KOHTEKCT MOXKE
ICHYBaTH B JIITEpaTypHOMY TEKCTi, B TOM 4ac 5K, HalpHKJIaJ, Ia3eTHI Ta *KypHaJIbHI CTaTTi (K1 CTamu
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MaTepiaJioM HAIIOTo JTOCIi/DKEHHsI) TOOY/I0BaHI Ha OCHOBI MPAarMaTUYHUX MPECYIO3MIN Ta TOCHUIaHb
Ha (oHOBI 3HaHHS. Y Liel caMuil Yac BepPTHKAJIbHUI KOHTEKCT aKTHUBI3ye B UnTa4ya (DOHOBI 3HAHHS caMe
icropuko-ginosoriunoro xapakrepy [8]. @oHOBI 3HaHHS, HASBHICTh KOTPHUX, K BBOKAE aBTOP a3€THOTO
YU JKYypPHAJIBHOTO TEKCTY, MOXKYTb OyTH IOB’S3aHMMH 3 Oy[b-KUMU 00 ’€KTaMU Ta TEKCTaMH, SKl 3a
HUMH CTOSTh. OCTaHHI HEPI/IKO € TaKOXK OCOOIMBUMH.

JlocuTh YacTo B aHIVIOMOBHIHN Tpeci (0COOIMBO B 3aroJIOBKax) aBTOPH HaMararoThCsl BEpOATLHO
300pa3uTu Ti parMeHTH CBOIX (POHOBHX 3HAHb, 32 KOTPUMH CTOSTh TEKCTH TOMYJSPHHUX IICEHb Ta
TEKCTH, MiJKPIIJICH] SKUMOCH BiICOPSIOM (BJIacHE, 11e MOXKYTh OYTH KiHOCIIEHapil, eKpaHi30BaH1 KHUTH).
OueBuHO, UMTaYl IIBUJIIE 3@ BCE BIII3HAIOTh caMe pO3TUpakoBaHl TeKcTH. CHiBBIIHECEHHS YUTaYEM
iH(opmarii y crarTi 3 BIacHUMH ()OHOBUMH 3HAHHSIMH, TAKMM YMHOM, TIPHCKOPIOETHCS, CIIPOLTYETHCS
(11 TBOpLA XYIOXHBOI'O TEKCTy L€ He IepuIoueproBuM 3aplaHHsAM). Has3Ba crarti mpo
JOBrooyikyBanuii Buxija SmnoHii 3 ekonomiunoi kpu3u — “Here Comes The Sun” — 36iraerbcst 3 Ha3BOO
micHi The Beatles ta micTuth ato3iro 10 CUMBOITY KpaiHu — COHIIA, sike cxoauth (The Economist, May,
2014). Crartst mpo Kpaiiux rpaBmiB B peroi mae Hasy “Simply The Best”, tak camo, sk i micHs
Oputancekoi pok-criBauku Tinu Tepuep (The Daily Mail, November 27, 2013). Bmimatouun Ha mepiry
CTOPIHKY TIE€BHUM peKjIaMHHUU emirpad mo myoOsikamii y crarTi iH(opmalii mpo MaTepiB, SKi HOCATbH
MOJIHUM OZIAr CBOIX JIOHBOK, aBTOPU 3HOBY HAJAIOTh IEpEBary po3THPaKOBAHOMY ITICEHHOMY TEKCTY,
Xoua (SIK i y monepe/HiX BUIaIKax) BiH Oe31ocepeIHbO He OB’ SI3aHMA 3 TEMAaTHKOKO CTATTI.

[Tpuxian 5.

Lisa Armstrong: mothers, leave your daughters’ clothes alone (The Times, May 5, 2014).

Anro3is 10 ¢pasu 3 nomyssipHoi micHi Pink Floyd (“Teachers, leave your kids alone!”) ctBoproe
OCOOJIMBUI CTWIICTUUHMM e]eKT, MpuBepTae yBary, BHKIUKae acowmianii. Hemunyunm € U ii
T'YMOPHCTHYHE CIIPUHHATTS: BUCOKUI EMOIIMHUIA 3aKIINK, SKAH MICTUTHCS B TTICHI, TIOPO/PKEHUI BIYHOIO
mpoOJsieMor0 OaThKIB Ta JITEH HAKJIATA€ThC HA MOMEHTHE W 1mo30aBiieHe (i1ocoChKOl TITMOMHU
IIUTaHHSA [IPO TEHAEHIIT MOJIH.

[Mpuxnan 6.

CraTTs Mpo HE3BUYHI HAMAJM MOPCHKMX KOTHKIB Ha IuiaBliB B Micteuky La Jolla Ha omgHomy 3
kamidopHifickkix KypopTiB Mae Taky Ha3By: La Jolla Battle: Not Exactly ‘Jaws’ But Seals. (The New
York Times, March 30, 2013).

MoXITUBICTh BUKOPUCTAHHS Ha3BU OararocepiiHoro ¢iibMy >kaxiB “Jaws” y Ha3Bi CBITUUTH IO
BIIEBHEHICTh aBTOpa B TOMY, III0 TOCWJIaHHSA Oy/ie HIJIKOM 3pO3yMule JUIs YWTadiB, 3aKJIaZieHa HUM
nparMaTiyHa iHGopMarlist 0ye 1eK0I0BaHOI0.

Hananus nepeBaru TekcTam, 3aKpilyIeHUX MOMYJISIPHOIO MY3HUKOO Ta/4ul BiIEOPSAZOM, — OCh SIKOIO
€ 0JTHa 3 HAHOUYEBHTHILINX OCOOIUBOCTEN BepOaizaLii (OHOBUX 3HAHb B aHTJIOMOBHIH mpeci.

BucHOBKH Ta mnepcrneKTHBH NOJAJIBLIIOIO I0CTilkeHHs. Bapro 3a3HaunTH, 10 OUIBLIICTH
MUTaHb, 3aIUTAHOBAHKX JI0 PO3IILILY B IBOMY JOCIHIDKEHHI, 3aIMIIAI0ThCs BiqkpuTUME. [IpoTe Bike Ha
JIAHOMY eTaIll MO)KeMO 3pOOMTH NEBHI NPOMIKHI BUCHOBKH. POHOBI 3HAHHS € HEBIJ €MUM CKJIQTHUKOM
CBIJIOMOCTI JIFOIMHU Ta YTPUMYIOTHCS B 1i I1aM’sITi; BOHU HE BXOJATh JI0 (peiiMiB uepe3 yHIKaIbHICTb,
OJJMHUYHICTb, CIIEU(]IYHICTh CBOIX 00’€KTIB; (JOHOBI 3HAHHS JIBOX JIIOAEH MOXKYThb OyTH B3aEMHUMHU Y
TOMY BHIAJKy, KOJM B3a€MHICTb HE CHPHUIMAETbCs SK TOTOXKHICTh; BOHM MAlOTh Pi3HY IVIMOMHY, IO
3YMOBIIIOETHCS KYJIBTYPOIO JIFOAMHH; CTBOPIOIOYH TEKCTH, aBTOPU BEpOaIi3ytoTh Y HUX (PparMEeHTH CBOiX
(hOHOBHX 3HaHb, IHKOJIM OPIEHTYIOUMCH Ha «(paKTOp axpecara», a B JEIKUX BHIAJIKAX HEXTYIOUHM HUMH
BepOabHI penpe3eHTalii (OHOBUX 3HaHb MAIOTh AIO3MBHY MPUPOY Ta € HOCISIMU iH(popMarlii abo x
[IparMaTHYHoO]l (ITOCKJIaHHS Ha 00 €KT 3HaHHS), a00 K CTWJIICTUYHOI (IIOCUJIaHHS Ha TEKCT YU TEKCTH, AKi
CTOATH 3a 00’e€kTOM), 200 X I ABa TUMM iH(oOpMAIli 3MILIYIOThCS; 0araTopa3oBO aKTHBI3YIOUM B
MOBHOMY BHUIIISI ()parMeHTH CBOiX (POHOBHX 3HAHb Yy TEKCTi, aBTOP 3a JOIMOMOTOI0 IIMX BepOabHUX
MOCHJIaHb MO>KE CTBOPIOBATH IMILTILIMTHI BHYTPIIIHBOTEKCTOBI 3B’ S3KH, a SKIIO TEKCT XYA0XKHIH, TO 111e
il KOHCTPYIOBATH (CBIJIOMO UM HECBIIOMO) BEPTUKAJIbHUI KOHTEKCT.
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Taraposckas OJiecsi. BepoanbHble penpe3entanuy (GoHOBBLIX 3HAHMI (HA MaTepUaJie AaHTJIOSI3bIYHON Mpecchl).

[pencrasnsercs, 4To GOHOBBIC 3HAHMS, KAK M 3HAHHS BOOOIIE, — IIPEXK/IE BCETO MOHATHE KOTHUTHBHOE. M3 3TOTO0 Crenyer, uTo
HE0OXOMMO OTTPaHWYMBATH (POHOBBIC 3HAHUS OT KOHKPETHBIX CIIOCOO0B MX BepOamm3anuu. VMeeTcs NOBOJBHO IIMPOKUHA
CIIEKTP TEPMHHOB, C KOTOPBIMH TECHO CBSI3aHO YIOTpeOieHne TepMiHa «(pOHOBBIE 3HAHUS (TIPECYIIO3UIIS, MMIDTUIUTHBIA
CMBIC], TIONTEKCT, BEPTHUKAJBHBI KOHTEKCT, KOHHOTaIws U Jp.) Hambonee BaXXHBIM ¥ ONpaBHAHHBIM BHIHUTCA
MPOTHUBOIIOCTABIICHHE (POHOBBIX 3HAHMI M (PPEHMOB, MOCKOINIBKY (hpeiiM — TaKkKe eAMHHULA 3HAHUIA.
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@oHOBBIE 3HAHUST HEOTICIMMBI OT CO3HAHUS YeNIOBEKa M COJEPIKATCS B €ro IaMATH; OHH HE BKIIIOYAIOTCS BO (peiMBbI
BBUJy YHHUK&JIBHOCTH, E€JWHUYHOCTH, CIICHM(UYHOCTH CBOMX OOBEKTOB; ()OHOBBIC 3HAHWS JABYX JIIOJEH MOryT OBITh
00OIOMHBIMH B CIIy4dae, ecd OOOIOIHOCTh HE IIOHMMAeTCs KaK TOXKISCTBEHHOCTb; OHM HMEIOT pa3HyH IIIyOHMHY, 4YTO
00YCJIOBJIEHO KYJIBTYpOH 4eJIOBeKa; co3JaBasi TeKCThI, aBTOPbI BepOAIN3UPYIOT B HUX (PparMeHTh! CBOMX (DOHOBBIX 3HAHMIA,
MHOTZIa OPMEHTUPYSCh Ha «(]akTop anmpecara», a B HEKOTOPBIX Cllydasx HpeHeOperas uM; BepOalbHBIC PENpe3eHTALNH
(DOHOBBIX 3HAHMH WMEIOT AJUTIO3MBHYIO NMPHPOLY M OKa3bIBAIOTCS HOCUTENSIMH HMH(OpManuy JMO0 B OOJBIICH CTENeHU
TparMaTH4ecKoi (OTCHIIKA IPOMCXOJUT ¥ 00BEKTa 3HAHMA ), TUOO CTIIUCTHYECKON (OTCHIIKA OCYIECTBIISIETCS K CTOSIIEMY 3a
O00BEKTOM 3HaHMs TEKCTOM WM TeKCTam), JMOO0 3T JBa TUNA MH(QOPMAalMH OKa3bIBAIOTCS CMEIIaHHBIMHM; MHOTOKPATHO
aKTHBU3HPYS B SI3BIKOBON (hopMe (parMeHTHI CBOMX ()OHOBBIX 3HAHWI B TEKCTE, aBTOp C IOMOIIBIO 3THX BepOATbHBIX
OTCBUIOK MOXKET CO3/1aBaTh WMIUTHIUTHBIE BHYTPHTEKCTOBBIC CBSI3M, @ €CIM TEKCT XYIOXKECTBEHHBIH, TO ele |
KOHCTPYHPOBATh (OCO3HAHHO HJI HEOCO3HAHHO) BEPTUKAIIBHBINA KOHTEKCT.

KunroueBble cioBa: (DOHOBBIE 3HAHUS, AJUTIO3Ms, (peliM, BEPTUKAIBHBIH KOHTEKCT, IparMaThieckas MHpOpManus,
cTrMcTHYecKas HHGopManys, BepOaIbHas perpe3eHTAIISL

Tatarovska Olesia. Verbal Representations of Background Knowledge (on the Material of English Press). It is
considered that background knowledge the same as any other kind of knowledge is a cognitive notion in the first place. Thus, it
can be inferred that we are to distinguish between background knowledge itself and particular ways of its realization. There is a
very wide range of terms which are closely connected with the use of term “background knowledge” (presupposition, implicit
meaning, subtext, vertical context, connotation, etc.) The most important and justified out of these seems to be the opposition of
background knowledge and frames, because frame is also a unit of knowledge.

Background knowledge is an inalienable part of human mind and is retained in human memory; it is not included into
frames because of its uniqueness, singleness, specificity of its objects; background knowledge of two people can be mutual in
case when mutuality is not perceived as similarity; they have different depth, which is conditioned by a person’s culture;
creating texts authors verbalize in them fragments of their background knowledge and sometimes focus on the “addressee
factor”, and in some cases neglect them; verbal representations of background knowledge have allusive nature and appear to be
carriers of either pragmatic information (if we refer to the object of knowledge), or stylistic (if we refer to the text or texts lying
behind the object of knowledge), or these two types of information are mixed; while activating fragments of his background
knowledge in the text in a language form, the author can create implicit innertext connections with the help of these verbal
references, and when the text is of fictional character, he can also construct (consciously or subconsciously) a vertical context.

Key words: background knowledge, allusion, frame, vertical context, pragmatic information, stylistic information,
verbal representation.

VK 81°373
IOnia Tkauenko

YKPATHCBKI PEAJII B HAYKOBOMY TEKCTI: BAUKJIMKHY ITPYU ITEPEJAUI
HIMEIIBKOIO MOBOIO (HA MATEPIAJII KHATH A. KAIIIEJIEPA «DER SCHWIERIGE
WER ZUR NATION. BEITRAGE ZUR NEUEREN GESCHICHTE DER UKRAINE»)

VY crarTi po3rMSHYTO OCOONMBOCTI BINTBOPCHHS YKpPAlHCHKHX peatiii y HayKOBOMY TEKCTi HIMEIBKOI MOBOIO.
Hageneno knacudikaiii B icTOPUKO-CEMaHTHYHOMY Ta CTPYKTYPHOMY IUIaHI, peajii cXapaKkTepH30BaHO SK OCOOJMBHI BHJ
OIIMHUIIH OE3¢KBIBAJICHTHOT JICKCHKH, MIPOAHATI30BAHO TXHI JICKCHKO-CEMaHTHYHI 0COOIMBOCTI, BHIUICHO JICKCHKO-CEMaHTHYHI
rpynu. Bu3HaueHO BiMIHHOCTI MDK peayissMM 1 TepMiHaMH. PO3IISIHYTO OCHOBHI CIIOCOOM BIATBOPEHHS pealii,
3aIPONIOHOBAHI PI3HUMH HAYKOBIUIMH, IIPOBEACHO 3iCTaBICHHS iX Kimacudikariid. 3milicCHeHO aHaNi3 peaiil, po3mIITHYTHX Y
kHu3l A. Kanmesepa, IIBEHIAPCHKOrO ICTOPUKA, SIKMH CIIEMiali3yeThCsl HA BUBYEHHI POCIHCHKO-YKPalHCHKUX BiJJHOCHH,
npotecopa BigeHchkoro yHiBepcHTETY, WieHa ABCTpilicbkoi akaneMil Hayk (2001), iHozemHoro wiena HAH Vkpainu (1996).
VY craTTi BUHOKpEMIICHO CTpaterii Ta CrocoOHM mepenadi peatiii HIMEIIBKOIO MOBOIO, SIKI MOXYTh 3a0e3MEeUHTH 30epe:KeHHS
HAI[IOHAJILHOTO KOJIOPUTY ¥l OpraHiuHe CIPUHUHATTS TEKCTy peuunieHToM. HaromomieHo Ha BaXIMBOCTI OiHapHOrO
3iCTABJICHHS ISl BU3HAYCHHS CTHOKYIIBTYpHOI iH(opMmartii. Buainero HallykuBaHIII criocoOH, MpoaHaTi30BaHO AONLTEHICTh
TXHBOTO 3aCTOCYBaHHs. Y BHCHOBKaX MiJICyMOBAaHO, SIKHM YMHOM aBTOp HAaMaraeThCsl BHECTH JI0 MEHTAIILHOTO JIOCBITY
HIMEIILKOMOBHOI ay/IMTOPii HOBI 3HAHHSI PO YKpaiHChKE KyJIbTYPHO-ICTOPHYHE CEPEIOBHILIE, JIOTIOBHIOIOYH Ta PO3LINPIOIOYH
0azy iH(opMaItii, sika 3HAXOJUTHCSI HA MEKi CBOTO I 4y»KOT0, TAKOX BKa3aHO Ha MEPCIIEKTUBY JOCI PKSHHSI.

Kunrouosi ciioBa: peasis, OHiMH, TpaHCITiTepallisl, KAIbKYBaHHS, CIOCOOH IepeKIIaly, HAYKOBHH CTHIb.
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