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HOTO CEMaHTHYECKOI'0 aHaJIn3a TeHJIEPHO MapKUPOBAaHHBIX (Pa3eOJOTMUECKUX €IUHHUL], HACTOSLIMHA MYXXYMHA JOJDKEH
ObITH XpaOpbIM, CHIIBHBIM, BBHIHOCIHMBBEIM, BOJIEBBIM, YBEPEHHBIM B ceOe, HACTOWYMBBIM, PELIMTEIbHBIM, ONBITHBIM; OH
OTBEYAeT 3a CBOM CJIOBA M IOCTYNKH, HE JaeT IMyCTHIX oOemaHui. dpa3zeosornyeckue eIVHHLBI XapaKTepH3YIOT
MYXYHHY KaK CaMOJI0CTaTOYHOTO, HE3aBUCHMOTO, YECTHOTO, HA/EKHOTO. Y HACTOSIIEro MYKYMHBI €CTh IpH3BaHUE,
mobumast padoTa, kapbepa. OH pazdupaeTcsi B My3bIKe U KHMBONHUCH. | TaBHOE Ha3HaYeHUE U OOJbIIas OTBETCTBEHHOCTh
MY>KYHHBI — OBITh TJIaBOH CEMBH.

C oOmiecTBeHHO! KM3HBIO JIIOJICH TECHO CBs3aHA JICKCHKA, MOITOMY OHa HauOoJiee IOJBM)KHAs M IOCTOSHHO
MeHsIeTCsl. DTO 00YCIIOBJICHO TE€M, YTO HENPEPBHIBHO MEHSIOTCS OOIIECTBEHHOE OBITHE JII0/ICH U OOBEKTHBHAS JICHCTBU-
TEIBHOCTB, KOTOPBIE OTpaxkaeT s3bIK. CeMaHTHKA JICKCHYECKUX M (pa3eoJorHueckux WHHOBAIMH CBHIETEIBCTBYET O
TOM, YTO CETOJHS TPAIULHUOHHOE IIPEACTABICHUE O MY)KYHHE IIEPEOCMBICIIBACTCS U IPHOOPETaeT HOBOE HANIOJHEHHE.

B cepenure 1990-x roi0B MOSBMIIOCH MOHATHE ‘“‘METpOCEKCyasl”, 0003HAyYaroIee MOJIOJOTO YeJIOBEKa, KOTOPBIH
JKMBET B METAIoJIice ¥ TPATUT MHOIO BPEMEHH M JICHET Ha CBOIO BHEIIHOCTh. B COBpEeMEHHOM OOLIECTBE CO3HACTCs
HOBBIH THI Myx4uHBl. Ha cMeHy MeTpocekcyalay NPHXOIHUT CIIOPHOCEKCYall, YbH YCHIIMS HAINPABJICHBl Ha CO3/aHHUE
COBEPILEHHOTO Tella.

KaroueBbie cioBa: ¢paseonornueckas ¢AWHMIA, CEMaHTHKA, TCHIEP, MACKYyJIHHHOCTb, HACTOSIIMI MYXYHHA,
METPOCEKCyall, CIOPHOCEKCYall.

Koliada Elina. Semantics of the English Phraseologisms Denoting Masculinity. The article deals with the
semantics of the English phraseological units denoting masculinity. Phraseology in the broad sense studies proverbs,
sayings, aphorisms, comparisons, which correspond to the criteria of phraseologisms — are reproduced ready-made,
characterized by structural and lexical stability, and have a figurative meaning. Masculinity is a set of attributes,
behaviours, and roles associated with men.

Phraseological units reflect established gender stereotypes and social roles. In the phraseological fund of the English
language we trace the fixation of the attributes of a real man. According to the obtained results of a semantic analysis of
gender-marked phraseological units, a real man has to be brave, strong, enduring, strong-willed, self-assured, persistent,
determined, and experienced. He is responsible for his words and deeds, and he does not give empty promises.
Phraseological units characterize a real man as self-sufficient, independent, honest, and reliable. A real man feels he has
found his true vocation, he likes his job. His business career is successful. He understands music and painting. The main
mission and responsibility of a man is to be the head of the family.

Language reflects social and other kinds of changes in human life and activities. The semantics of lexical and
phraseological innovations testifies to the fact that nowadays there is a considerable change in the way a stereotypical
man is viewed.

In the mid 1990s the term ‘metrosexual’ was coined denoting a man who lives in the city and spends a significant
amount of time and money on his appearance. A new type of man is emerging in modern society. The age of the
metrosexual has been exchanged for an era of spornosexual men obsessed with achieving perfect-looking physique.

Key words: phraseological unit, semantics, gender, masculinity, real man, metrosexual, spornosexual.
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MYTHOLOGICAL ELEMENT IN THE DETECTIVE GENRE

It is common knowledge that modern mass culture originates from mythology and folklore, which contain basic
value-related images and symbols, and specific recurrent motifs. Many scholars analyze them from the standpoint of such
humanitarian sciences as text linguistics, cultural studies, philosophy, sociology, psychology etc. Linguo-cultural research
into the mythological element of the detective genre and texts shows its cultural value, reasons of stable popularity and
significance for understanding any modern and post-modern literary and other media texts, including literary, television,
cinematographic, computer, graphic etc. by the recipients with different level of training and background knowledge. The
conveyed linguo-cultural study of detective mediatexts provided confirmation that myths, their structure, motifs and
images-symbols are an integral part of nearly any crime fiction product as a representative of the modern, mainly, urban
popular culture. Furthermore, the mythological formula determines a certain framework for creating new detective plots
and works. The study singled out intertextual links, and common features of the fairy tale, mythological and detective
formulae, sacred religious texts, their language representation and interpretation in the crime fiction products. In addition,
it is shown that detective texts perform various social function, including entertaining, cognitive, ideological and even
therapeutic one. The paper considers the image of a typical detective story protagonist and his or her archetypal
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mythological basis, features and essential traits of character. The research deals with the myth-related invariant stable
characteristics of the detective text products and analyzes apocalyptical motifs as one of the ways to represent the
mythological element, both in form and content, in the modern detective works. The study shows the reasons and bases of
the topicality of eschatological apocalyptical motifs as major semantic elements, related to the Judaic-Christian
mythology and generally with the modern Western culture in its broad understanding.

Key words: mythological element, detective genre, fairy tale, apocalypse, media text, popular culture, motif

Formulation of a research problem and its significance. The human culture is rooted in
mythology and folklore. Many modern literary and other textual genres feature the structure, charac-
ters and plot elements, clearly manifesting their mythological, slightly modernized basis. R. Barthes
defined a myth as a communicative system, a message, therefore, a myth cannot be a thing, a
convention or an idea. A myth is a form [15]. Myth creation becomes more active during the periods
of social unrest, since for a person it is easier to exist and operate myths than reality. The modern
society does not lack the people who create and offer these true-to-life myths, building the ideology
that supports and regulates public order. A myth, as a word, is a message, and it performs informative
and communicative functions, respectively. R. Barthes, followed by other scholars, prove and regard
the notions of a word and a text broadly, in fact, as a media text. R. Barthes indicates that the text of
the myth might not be verbal: it may be a letter or an image, and written speech, as well as photo-
graphy, cinematograph, a report, sport events, performances, or advertisements can be actual media
of a mythological message [15]. The research into the meaning of the mythological element in the
detective genre, as a part of the modern culture on the whole, may encourage better and deeper
knowledge of the mechanisms of the civilization development, provides meaningful images, created
in the texts of different cultures, in particular, of the mystery novel characters. Textually mytholo-
gical element is represented at both form and content levels, meaning in the structure as well as in the
semantics and cultural context. The study is topical due to the need of considering the mythological
element of the detective genre and its texts in connection with their influence on the consciousness of
the addresser and the addressee, of defining linguo-cultural, moral and ethical aspects of the detective
genre in the late modern and post-modern society.

The goal and the specific tasks of the article. The goal of the work is to perform linguo-
cultural study of the mythological element in the texts of the detective genre. This goal determined
the need to fulfil a number of tasks. Firstly, the structural formulaic nature of the detective genre was
studied. Secondly, the general cultural background of the myth popularity and topicality in detective
texts was described. Thirdly, apocalyptical motifs, as an important part of the mythological element
in form and content, were considered in the texts of the genre in question.

Analysis of the research into this problem. The formulaic nature of specific types of texts,
including fiction ones, and their archetypical basis were comprehensively considered in the works of
such scholars as V. Ya. Propp, later J. Cawelti, Ye. Karmalova and others. V. N. Toporov noticed that
an archetype may be singled out in various structural elements of a fiction text and it demonstrates
similarities to archaic mythological thinking schemes [11]. J. G. Cawelti introduced the term of the
literary formula, while V. Ya. Propp studied architectural, structural (morphological), features, rules
and semantics of different fairy tale motifs and elements. The scholar managed to point out 31 types
of essential events and characters with a limited range of their roles (seven key characters/roles) that
have their inherent heroes and their specific functions [8, c. 24—49]. In his works, U. Eco attended
seriously to the consideration of the links between the genres of the myth, the fairy tale and the novel.
Therewith, he focused on the subgenre of the detective novel. The researcher also pointed out the
well-established formulaic structure, repetition of plots, characters, connotations, which make it
easier for the text addressee to recognize and understand the meaning(s). Specializing in the detective,
or crime fiction genre, the contemporary scholar and writer J.N. Frey describes the framework of the
detective text while comparing it to the correspondent myth structure in his How to Write a Damn
Good Mystery: A Practical Step-by-Step Guide from Inspiration to Finished Manuscript [12]. Mytho-
logical studies have been interdisciplinary and extensive, e. g. the myth as a cultural phenomenon was
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researched into by A. F. Losev, I. I. Tolstoy, A. M. Freidenberg, M. M. Bakhtin, S. S. Averintsev,
A. Ya. Gurevich, M. Eliade etc.

Mythological apocalyptical motifs have been popular not only in the broadly understood Western
culture, but also in Slavic cultures, since all of them represent the Christian world. For instance,
A. Sh. Sabirov and O. S. Soina studied the idea of salvation in Russian philosophy, including the
classical Russian literary texts by L. Tolstoy, F. Dostoyevsky and V. Solovyov [9]. B. M. Gasparov
analyzed literary leitmotifs in the Russian literature of the twentieth century, and also the cultural
background of the textual motifs and their interaction and interdependence [3]. The mythological
element representation in the modern intermedial texts, and the relations between cinema, television,
and Internet texts and literary fiction and non-fiction political and philosophical texts was analyzed
by O. Aronson in his monograph [1]. The analysis of archetypes and myths in television commercials
and the stereotypes of genre coding in the modern audiovisual texts, including formulaic and detective
ones, was made by Ye. Karmalova in [6].

Statement regarding the basic material of the research and the justification of the results
obtained. The universal nature of the myth enables to regard it as an essential and integral part of the
culture on the whole. The myth absorbs and synthesizes the phenomena of different fields: philosophy,
religion, literature, history etc. The fact that a number of mythological characters, images and plots
are interconnected and similar in various cultures shows interrelations of cultures and the unified
spiritual basis, common features of human thinking and behavior structure, continuous presence of
existential problems in human life, the return and repetition of the archetypical images. Interdisci-
plinary myth studies lead a person to a new non-simplified level of understanding of the issues
related to the human nature and spirit, realization of the important role of the unconscious for the
human psyche. A detective novel can take and incorporate either general mythological properties and
structures or features of the specific myths, including ancient Greek, Roman or Oriental myths as
well as mythological stories and motifs from the sacred religious texts, for example, the Bible. Its
texts are especially typical of the detective stories since the crime fiction genre appeared in the
Western, predominantly, Christian culture where the Book is the essential religious set of texts.

In his monographic work The Philosophy of Pain A. Y. Vetlesen comes to the conclusion that
fairy tales and mythological stories still perform the function of depicting extra-linguistic conflicts to
outline the image of inner personal mental conflicts. Consequently, at the cultural level internal
conflicts and affects must be symbolically reflected in outer forms simplified popular culture forms
[2, p. 155].

These formulaic genres have plenty of similarities. For instance, Ya. Markulan writes that the
fairy element of the detective story is especially visible in the cinema (and today on the television and
in the Internet and computer games), which features striving for escapist illusions, the happy end
philosophy and imaginary characters. The popular culture strengthened these qualities of the crime
fiction media texts and made them serve ideological purposes [7].

A detective text is always based on the branchy and flexible formula, the cyclical temporary
aspect, which is inherent in the mythological consciousness and reproduces a specific archetype,
stereotype, a semiconscious situation [6, p. 56]. The texts of this genre always include a mystery, a
secret, which activates the mystical element being so popular in the modern culture on the whole
(from Greek mystikos, secret, meaning the practice, aiming at uniting with something that is beyond
the sensual world [4, p. 31]. Nevertheless, it is enough to mention such television series as X-Files or
Twin Peaks, as well as numerous thrillers (for instance, after stories by S. King). Mystical pheno-
mena are appealing for authors due to the simplicity of text creation. It is related to the fact that they
cannot be denied as a science, there is no need to make them evidence-based, they do not require
talent as art, they do not demand compliance with traditions (unlike a religion), they are not imposed
(unlike ideology), they do not require any tangible mechanisms (unlike machines), and there is no
need to be knowledgeable in legends (unlike mythology) [4, p. 44]. A. A. Gorelov notes that the
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mystics is mystery, while art is narration. A myth is a narration about mystery. Mythology synthe-
sizes mystics and art” [4, p. 76].

The specificity of the detective myth as a part of the modern culture lies, in particular, in the fact
that crime fiction was one of the genres, which appeared due to the civilization and urbanization
development. The advent of the contemporary judicial system that deals with evidence and proofs to
pass verdicts, the growth of cities where separate anti-social groups tend to organize criminal gangs —
all these phenomena and many others promoted and replenished the material for the reflection in the
crime fiction, and later in other media detective texts. J. G. Cawelti wrote that the culture itself
creates literary formulae. Texts pass through cultural selection in order to become real formulae.
Considering the fact that the culture evolves, the mythological foundation stays the same and the
framework gradually changes to include new social interests and values [17].

Within the Judaic-Christian culture and mythology it is hard to overestimate the role of the
apocalyptic motifs that embrace any personal, local or global event of a catastrophic character that
may lead to complete destruction and the long path of salvation. The hard and challenging survival
under the conditions of modern life, the need and duty to be responsible and liable for person’s own
actions and the actions of the society on the whole, the correlation between personal and collective
values have made the apocalyptic topics highly appealing and recurrent in various forms of art,
including the modern and postmodern fine art, music, cinema, theatre, fiction etc. Each art work
focuses on an event that is of apocalyptic nature (a catastrophe, a disaster, environmental problems,
the invasion of aliens or machines, wars etc.), which makes the characters and the text recipients
resemble mythological heroes who set out travelling in search of the remedy, a tool to save human
lives or the whole world. On their way the heroes go through a number of challenges, endeavors and
adventures to survive and at last fulfill their mission.

Having studied the mythological element of women’s detective fiction, Cristina A. Jackson
states that myths reflect real beliefs and thoughts of the secret cultural drivers [18]. The crime fiction
texts might to a certain extent substitute sacred religious mythological texts, since they contain the
attributes and types similar images, characters and motifs. However, both the text addressor and
addressee changed reading tactics and techniques. The original basic sacred used to be the only work
of the kind in the specific religion, it was repeatedly read and interpreted in exegetic studies. Its
understanding was not intended for masses, but for the elite, whereas detective stories are comp-
rehensible for the public with varied cultural and educational background levels. These texts are more
frequently read once only, but their framework, their motif structure remains relatively stable. A
similar idea can be also found in the Detective Novel by S. Kracauer. It is common knowledge that
the main hero of a crime fiction story is usually a detective or an agent conducting investigation. This
character is actually a mythological hero manifested as a superman/super-person in the modern cultu-
re. For instance, U. Eco reported that it is a popular belief that this hero is stronger and smarter than
an ordinary human [14]. Then, the linguist and philosopher gave reasons as to the grounds for the
importance of the detective stories for a modern person since, according to him, in the industrial
society, where in large organizations that deprive him or her of their right to make decisions, any
person becomes just a number, he or she does not have any means of production, and, consequently,
any opportunity for making decisions. People’s personal physical power (unless it is realized in
sports achievements) is continuously humiliated by more powerful machines, which determine at
times even the person’s movements. In this society a protagonist must ideally meet the need for the
strength and power, which an average person experiences but cannot satisfy [14]. The image of a
cultural hero is indeed archaic and a certain degree of syncretism is typical of it, including the
overlapping and mutual penetration of art and religion. In turn, mythological nature is inherent not
only in the hero, anti-hero, a trickster, an assistant and other human characters, but also symbols and
mythologemes of the media texts (for instance, a keyhole, a house, a window, weapons, natural
elements, disasters a beauty and a beast, faith, betrayal and so on).
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In these eclectic texts the recipient is always given a range of mythological motifs, in particular,
hero’s travels with life-death-life initiation procedure, which is an apocalyptical motif, whose
significance was mentioned above. This technique of using an easily recognizable myth formula
makes a crime fiction text accessible and comprehensible for the public. According to J. N. Frey in
the above work, a modern detective novel is a version of the most ancient story on Earth, that is a
story of the hero-warrior travels [4, p. 14]. The hero of the ancient legends would kill dragons
(beasts, or monsters, the contemporary society was afraid of) would save beauties. However, a hero
of the modern detective novel traces down murderers (monsters that the modern society is afraid of)
and saves beauties. A number of personal features are similar for the old legend heroes and today’s
detective story protagonists: they are courageous, faithful, loyal, seek to punish and eradicate evil, are
ready to sacrifice for their ideals and so on [4, p. 14—15]. It should be noted that modern detective
story heroes are normally wrapped in a sort of the archetypical shell, but at the same time they are
rather hollow. This is related to the fact that the modern and postmodern addressees can fill the hero
with their specific meanings, analyze, compare and even identify themselves with the hero, as well as
observe his or her actions. This process performs a number of social and psychological functions: the-
rapeutic, entertaining, compensatory and cognitive. Therewith, the modern hero’s key tool is still his
or her mind and reason, despite all numerous available variations of the detective formula [12, p. 18].

The traditional myth depicts an imaginary world of gods and heroes, whereas a crime fiction
story is realistic in the produced world characters. This may be the description of either contemporary
world or historic events (for instance, in such historical novels as The Name of the Rose by U. Eco); it
may describe the events of religious myths (frequently apocalyptical ones), which are in the heart of
the Christian Western European culture (e.g. novels by U. Eco, D. Brown etc., as well as modern
fiction and non-fiction Apocrypha, including, The Gospel of Afranius: The Holy History as an Object
of a Detective Inquiry by K. Eskov, which clearly features the line of the rational, analytical detective
investigation and many others). Mythological gods and heroes are allowed to do things, prohibited
for common people. Therefore, it is important that a crime fiction text should make it possible for the
addressee to distinguish between the things allowed and forbidden. It also gives an opportunity to
take precautions and try to cross the border between these things in order to find answers to the most
burning, topical and vital questions for a modern person.

Some producers of the detective texts use the word myth explicitly or apocalyptical precedent
names in the strong position of the titles of their literary and intermedial texts (e. g., Graham Pears
“The myth of Justice”, film “The End of the World” (Danish: “Verdens Undergang”, 1916), post-
apocalyptic fiction film “The Noah” (1975), “The Prophecy” (1995), “Babylon A. D.” (2008) a book
by T. Ustinova “A Myth of the Ideal Man” (Russian: “Mu¢ 00 uneaspHoM myxunHe”) and many
others). It is to be noted that a traditional myth mainly uses symbols and images, while the Enlighten-
ment prefers terminology to explain different phenomena. A modern myth structured as a crime
fiction or intermedial detective text also includes traditional mythological images and symbols but
does not refuse from the scientific vocabulary for the latest achievements and developments in the
area of technologies. It is a must-have of the genre considered to stay up-to-date.

The twentieth century rapid development of civilization in such areas as globalization, techno-
logical progress, politics, manipulation and ideology required myths to manage masses that needed
leaders, and the mass consciousness activated such apocalyptical symbols and motifs collective fear
and terror, external enemies and cultural heroes, global and local man-made and natural threats and
general permanent insecurity. The issue of the cultural hero is tightly related to the mass psychology.
It is the crowd that brings consciousness back to the myth, which also performed the function of
cognition and science, when they did not exist [10, p. 463].

In the twentieth century a secular version of the miracle was the man-made cinematograph.
Visualized film and television texts formed and changed people’s views and even values. This
wonder of the screen images was an iteration of Christian acts of God since it revives the feeling of
unity and community, tempts with the image that is easy to believe and trust in, like the moment of
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touching something divine. Television images gradually transform miracles into mundane and
routine things, whereas the feeling of the collective faith strengthens. The feeling of collective power
and the illusion of the ability to make decisions and control their lives, the recipient is offered utopic
and dystopic versions of the history development. Instead of God the intermedial text addressees are
provided with practical, normally, tangible values, which are then converted into the subconscious
temptation [1, p. 45]. Such post-apocalyptical screen texts as Star Wars or the Matrix awaken the
need in God, in specific moral and cultural system, which is essential for the mankind existence.
Such texts are the product and the source of creating many other screen, computer and literary
products that develop, vary and transform the same ideas and issues.

Furthermore, the shallow and simplified city culture maintains the feeling of collective and
individual fear. M. Scheler noticed that the psychology of fear prevails in the Western civilization
(later these ideas were followed and confirmed by Jean Baudrillard, who considered this problem in
depth in his book America [16]), and there is no single great psychoanalyst who could bring a relief
and freedom to a person from the deadly terror, from the constitutive feeling of fear, which is the
emotional and impulsive basis of the Judaic-Christian world of ideas [13, p. 138]. According to
S. Kracauer, the modern crime fiction genre exploits human fear, human strive for the terror, partially
related to the Christian mythology, where in the apocalyptical narration a Christian does not turn
away from the terror of the Hell, but seeks to eschatological reasoning, to experiencing and experi-
menting with fears, because it is suggested that the image of the Paradise may be clearly seen only on
the background of the hellfire and tortures. P. S. Gurevich believes that modern fiction of different
genres, for instance gothic novels, mystery, thrillers, horror and others, do not just serve the food for
human curiosity in terms of recognizing things that are frightening. These texts in effect enrich the
people’s imagination, encourage experiencing and sensing terror. Popular culture is impossible
without murders, massacres and other criminal activities [5, p. 572]. It is to be mentioned that the
producers of the above crime fiction texts deliberately show their characters and situations somewhat
grotesque, exaggerated or overloaded with various intertextual links. These stylistic devices help the
reader, or the addressee, to get involved into the fairy story, accept it, and then believe in the newly
created imaginary mythological world. It may be suggested that a literary fairy tale cannot be
separated from the modernity and postmodernity with their inherent semantic multiplicity and collage
nature as well as the focus on ancient forms of art.

Conclusions and prospects for further research. The research into the mythological element
of the detective genre and its media texts in the modern culture confirmed the importance of this
element as it is an integral part to build up any literary fiction and other media text in the late modern
period. The formal and semantic links between the myth, fairy tales and crime fiction formulaic texts,
sacred religious texts and their socio-cultural and philosophical interpretation, their reflection in the
detective genre; the key myth-related invariants that can be found functioning in nearly all detective
text were analyzed, and their significance and influence on the modern city person and the hypertext,
as the total of all the existing texts, was specified. The mythological apocalyptical motifs and their
textual manifestations were singled out and considered. It is worth considering the language repre-
sentation of other mythological motifs in the crime fiction genre and also build up a classification of
intertextual units included in detective texts.
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KpanuBauk T'anna. Midosoriunuii KOMIOHEHT y JAeTeKTHBHOMY kaHpi. Bimomo, mo cydacHa wmacoBa
KYJIBTypa BXOIHUTH CBOIM KOPIHHSAM Y Mi(hOJIOTiIO i (POTMBKIOP, IO MICTATH 0a30Bi IiHHICHI 00pa3u i CHMBOIIH, a TaKOX
MeBHI peKypeHTHI MOTHBHU. barato NOCHTiTHUKIB BUBYAIOTH iX 3 MOMNIALY TaKUX T'yMaHITApHUX HAyK, SK JIHTBICTHKA
TEKCTY, KyJIbTYpOJoris, (inocodis, comionoris, ncuxoyoris Ta iHmux. JIIHTBOKYJIBTYpOJIOTIYHE TOCITIPKEHHST Mi(oIto-
TYHOTO KOMIIOHEHTY B PI3HOMaHITHHX TEKCTaX JETEKTHBHOI'O JKaHPY MPOAEMOHCTPYBAJIO HOro KyJIbTYPHY LIHHICTB,
OCHOBHI MPUYHHUA HOTrO CTaOIILHOI MOMYJISAPHOCTI Ta 3HAYYIIOCTI Il PO3YMIHHS OYy/Ih-5SKOTO MOJEPHOTO i MOCTMOJIEP-
HOTO MEIaTeKCTy, 30KpeMa JIiTepaTypHOro, TeIeBi3iiHHOTO, KiHeMaToTrpadiYHOro, KOMIT FOTEpHOTO0, rpadiqHoro i T. 1.,
penuIieHTaMH 3 pI3HUM piBHEM MIiATOTOBKM 1 ()OHOBMX 3HaHb. IIpoBemeHUil IIHIBOKYJIBTYPOJOTIYHHNA aHaMi3
MEiaTeKCTIB HaJaB MiATBEP/PKEHHS TOro, Mo MidH, iXHSI CTPyKTypa, MOTHBH H 0OOpa3n-CUMBOJIM € HEBiI €MHOIO
YaCTHHOIO NMPAKTUYHO KOXKHOTO JETEKTUBHOTO NPOAYKTY SIK MPE/ICTaBHUKA CyYacHOi, IepeaycimM, MiChbKOT MOMyISIpHOT
KynbTypHu. KpiMm Toro, midosoriuna ¢popmyna nerepMiHye MEBHI PaMKH JUISi CTBOPEHHSI HOBHX JIETEKTHBHHUX CIOXKETIB 1
TBOpPiB. Y pOOOTI BHUSBJIECHO IHTEPTEKCTYaJIbHI 3B’SI3KH, @ TAKOX CIIJIbHI PUCH MIX Ka3KOBOIO, Mi(hOJIIOTIHHOIO 1 JeTeK-
THUBHOIO (OpPMYJIaMH, CAKpIbHUMH pEJIriHHAMH TEKCTaMHu, iX MOBHOIO DENpPE3EHTAIL€l0 Ta IHTEPIPETalielo B
NPOJYKTaX JETEKTHBHOTO XaHpPy. TakoX BHUABICHO, 10 JETEKTHBHI TEKCTH BUKOHYIOTH Pi3HI colliasibHI (YHKII, SK-OT:
pO3BaXaJbHY, KOTHITUBHY, 171€0JIOT1YHY 1 HaBIiTh TEpPaNeBTUYHY. Y CTATTI IIPOaHaIi30BaHO 00pa3 THUIIOBOT'O ITPOTaroHicTa
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TBOPY JETEKTHBHOIO XXaHPY 1 HOro apXeTHIOBY Mi(OJIOTiYHy OCHOBY, XapaKTepHI pUCH i OCHOBHI SIKOCTi Xapakrepy. Y
PO3Bi/UI PO3MIISTHYTO IMOB’s3aHI 3 Mi)OM iHBapiaHTHI CTIMKI XapaKTEPHCTHKH JETEKTUBHHUX TEKCTIB 1 NMpOaHai30BaHO
aNOKAJINTAYHI MOTHBH SK OAWH 31 CHOCOOIB IpeICTaBICHHS Mi(OIOTiYHOTO KOMIIOHEHTa AK 3a (opmoro, Tak i 3a
3MICTOM y Cy4YacHHX ICTEKTHBHUX TBOpax. BHSBICHI MPWYHHM 1 MAIPYHTS MOCTIHHOI aKTyaJhbHOCTI €CXaTOJOTIYHUX
AMOKATINTHIHAX MOTHBIB 5K TPOBITHUX CEMAaHTHYHHUX CJIEMEHTIB, [0 MOXOIIThH 3 F0/IC0-XPUCTHIHCHKOI Midoorii Ta B
LIOMY CY9acHOI 3axXiTHO{ KyIbTypH B ii IIMPOKOMY pO3yMiHHI.

KawouoBi cnoBa: MioyoriyHAii KOMITOHEHT, NETCKTHBHUN >KaHp, Ka3Ka, arlOKaJIINCHC, MeEAiaTeKCT, MacoBa
KyJbTypa, MOTHB.

KpanupHuk AnHa. Mudosornyeckuii KOMIIOHEHT B AeTeKTHBHOM 3skaHpe. VI3BeCTHO, UTO COBpEMEHHas
MaccoBasi KyJIbTypa YXOAWUT CBOUMH KOPHSMH B MH(OJIOTHIO M (OJBKIOpP, KOTOPHIE COJIEpKaT 0a30Bble LIEHHOCTHBIC
0o0pa3bl U CUMBOJIBL, @ TaK)Xe ONpE/EJICHHbIE PEKypPEHTHbIE MOTUBBI. MHOTHE HCCIIEOBATEIH M3Y4alOT MX C TOUKH
3pEeHUs] TAKUX T'YMaHHUTApPHBIX HAaYK, KaK JIMHTBUCTUKA TEKCTA, KyJIbTYPOJIOTHs, GHIOCO(PHS, COLHOJIOTHS, ICHXOJIOTHS
U T. 1. JINHIBOKYJIbTYpOJIOTHYECKOE MCCIIEA0BaHNE MU(POIOTHIECKOTO KOMIIOHEHTA B Pa3/IMUHBIX TEKCTaX JETEKTHBHOI'O
aHpa MpPOJEMOHCTPUPOBAJIO €ro KyJbTypHYIO LEHHOCTb, OCHOBHBIC IIPHYMHBI €r0 CTaOMJIBHOW IOMYJSPHOCTH H
3HAQYMMOCTH AJISI IOHUMAaHUS JIF0O0T0 MOJIEPHOTO M MMOCTMO/EPHOTO MEJHATEKCTa, B TOM UHCIIE JTUTEPATypHOTO, TEICBH-
3MOHHOT0, KHHEMaTorpa(hnaeckoro, KOMIbIOTEPHOT0, rPpaMIECKOro i Ip. PEUIHEHTaMH C Pa3HbIM yPOBHEM IOATOTOB-
Kd ¥ (OHOBBIX 3HAHWH. [IpOBEICHHBIN JMHIBOKYJIBTYPOJIOTHIECKUI aHATN3 MEIUATEKCTOB MPEAOCTaBHII ITOATBEPXKIC-
HHE TOTO, YTO MH(]BI, UX CTPYKTypa, MOTHBBI M OOpa3bl-CHMBOJBI SBISAIOTCS HEOTHEMJIEMOM YacThIO NMPAKTHYECKH
Ka)XXJJOr0 JETEKTHBHOTO NPONYKTHl KaK IPEACTaBHTENS COBPEMEHHOM, TJIABHBIM 00Opa3oM, T'OPOJICKON MHOMYJISpPHOH
KynbTypsl. bomee Toro, mudosormdeckas Qopmyrna IEeTEPMHHHPYET OIPEACICHHBIE PAMKH U CO3JaHMS HOBBIX
JICTEKTHBHBIX CIOKETOB W IPOM3BEJCHUIl. B paboTe BBISBICHBI MHTEPTEKCTyaJbHBIE CBS3M, a TaKKe OOIIME YepThl
CKa304YHOM, MH(OJIOTHYECKOH U JIETEKTUBHOW (HOPMYJI, CaKpaJbHBIX PEIMIHO3HBIX TEKCTOB, MX SI3BIKOBOM perpe3eH-
TaIMM ¥ MUHTEpPIpEeTalluy B MPOIYKTaxX AETEKTHUBHOTO kaHpa. KpoMe Toro, moxasaHo, 4To JETEKTUBHBIC TEKCTHI BBIMION-
HSIOT pa3Hble COlMANbHBIC (DYHKLUH, B TOM YHCIIE, pPa3BleKaTeIbHYI0, KOTHUTHBHYIO, HICOJIOTHYECKYIO U 1aXKe TeparieB-
TH4ecKylo. B craThe mpoaHamm3upoBaH o0pa3 THUNWYHOTO NPOTArOHUCTa NPOU3BEICHMS JETEKTUBHOIO XAHPBI U €ro
apxeTHnuyeckass MUQOIOTHUecKas OCHOBA, XapaKTepHbIE YepPThl M OCHOBHBIE KauecTBa Xapakrepa. B mccienoBaHun
paccMaTpHBarOTCs CBSI3aHHBIE ¢ MU()OM WHBAPHAHTHBIC yCTOWYNBBIC XapaKTEPUCTUKH JCTEKTUBHBIX TEKCTOB U aHAJIHU3H-
PYIOTCS allOKaJUNTHYECKHE MOTHBBI KaK OAWH M3 CIIOCOOOB IMpPEACTAaBICHUS MU(OIOTHYECKOTO KOMIIOHEHTa, KaK I0
¢dopmMe, Tak MO COJEPKAHHMIO, B COBPEMEHHBIX JETEKTUBHBIX NPOM3BEICHUAX. BBIABICHBI NPUYUHBI M OCHOBAaHHE JUIS
aKTyaJdbHOCTH 3CXATOJOTMYECKHX AaMOKAIMINTHYECKUX MOTHBOB KaK BEIYHNIMX CEMaHTHUYECKUX JIIEMEHTOB, KOTOpBIE
CBSI3aHBI C HYACHCKO-XPUCTHAHCKOM MH(OIJIOTHEH U, B IIEJIOM, C MOJICPHOH 3aI1aHON KyJIbTYpOi B €€ IIMPOKOM MOHNMAHUH.

KaroueBblie ciioBa: MU(OIOTHYECKUI KOMIIOHEHT, IETEKTUBHBIN XKaHp, CKa3Ka, allOKATHUIICHC, MEHATEKCT, MAaCcCO-
Bas KyJbTypa, MOTUB
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Temsana Kpucanoea

IHTEPCYB’EKTHICTh EMOIIIA ¥ KIHOJUCKYPCI

VY cTarTi Ha MaTepiaii aHTJIIOMOBHOTO KiHOJMCKYPCY PO3TISTHYTO OCOOIUBOCTI iHTEpPCYO €KTHOCTI €MOIIii K 3ac00y
ix yrinecHeHHs. Bu3HadueHo, MmO iHTEPCYO’€KTHICTH (OpMye HOBepOATBHUIA MEXaHI3M KOHCTPYIOBaHHS EMOIIii,
BKJIFOUQIOYH CUCTEMY IHTEPIIepCOHAIBHUX 1 IHTpanepCoOHaNbHUX 3B s3KiB. BUcTynalwouu sik yTinecHeHe Oa)kaHHS JIIOANHH
JI0 B3aeMOii 1 peamizail 0COOMCTICHUX CMHCIIB, IHTEPCYO’€KTHICTh 3HAXOAUTH CBill MPOSIB HAa HEBEpOAJIbHOMY PiBHI.
PesynbraTom iHTEpCyO’€KTHOT B3aeMOJIT € TinecHUi MiMe3uc — 0Opa3Ha yTilecHeHa penpe3eHTaris emouii. Tpiaxnunuii
TiJIECHUH MIME3HC y KIHOJIUCKYPCI BitoOpa)kae KOMyHIKaTHBHUI XapakTep YTIIECHEHHS i MICTUTh Cy0 €KTa, PelHITieHTa
W IHTCHI[IHHUIA CKIQJHUK, 110 MOB’sA3ye iX. PEHHUITIEHT MOJIKOIOBOrO BHCIIOBJIICHHS B KIHOJUCKYPCi, PO3Mi3HAOYH
TIJICCHUH 3HAK, BU3HAYAE KOMYHIKATHBHY 1HTEHIIO Ccy0’ekTa. TpiaanuHuii MiME3UC y KIHOAMCKYPCI aKIEHTY€E yBary He
TIJIBPKH Ha PO3yMiHHI PEMpPE3eHTATHBHUX BiTHOCHH MIXK PYyXOM Tila i 00’€KkToM, ayle i Ha KOMYHIKaTUBHOMY XapakTepi
TAaKUX PENpEe3CHTAaTUBHHUX BIJHOCHH. YTUJIECHEHHS CIHIJIbHOI €MOILii B KOMYHIKalii MK aBTOPOM 1 pEUNIi€HTOM
KIHOJMCKYpCY BiZIOyBa€ThCSl HAa OCHOBI NparMaTUYHUX yHIBEpCaliiB, sKi BiZOOpaXaloTh iHTEPCYO €KTHY B3a€MOII0 MiX
aBTOPOM 1 PELUITIEHTOM KiHOAMCKYpCY. YTIJeCHEHHs eMOIii cTpaxy akTyanizye i1 (i3i0oJOoridHi NpOSBU Ta MOXE
BiOyBaTHCh y JIBOX OCHOBHHX ()OpMax: acTEHIUHIH 1 CTeHiuHii. XapakTepHUMH MapKepamMH YTiJeCHEHHS CTpaxy €
MIMiuHi, KIHETHYHI, TPOCOJNYHI 3ac00M, a TAKOX CHUCTEMa IapajiHIBICTUYHHX KOJIB, SIKI aKTyasli3ylOTh BEreTaTHBHI
MIPOSIBM €MoIIii. YTiIeCHeHHS eMoIlii 0a3yeThCsl Ha CIIIBHOMY IOCBifi aBTOpiB KiHOMIIBMY 1 IIIsadviB, 0 BIAIYTTS
CTpaxy 37aTHE BIUIMBATH Ha KOMYHIKaTUBHY MOBEIIHKY. [HTepCyO’ €KTHHIA XapaKTep yTiJIECHEHHS eMOIlii B KiHOJUCKYpCi
OB’ sI3aHU 3 THM, 110 TIsiad ineHTndikye Cebe 3 [HIMM uepes iHTepHepCOHAIBHUIT CBIT.
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