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TUBHYIO HHTEHIIMIO CyOBbeKTa. TpuainuHuii MUME3HC B KHHOJIUCKYPCE aKLIEHTUPYET BHUMaHUE HE TOJIBKO Ha TIOHUMaHUU
pENPE3eHTaTUBHBIX OTHOIIEHMH MEXIy IBIJKCHHEM Tela U OOBEKTOM, HO M Ha KOMMYHHKAaTHBHOM XapakKTepe TaKhX
penpe3eHTaTUBHBIX OTHOIIEHUH. Bomomenne o0beIUHEHHOW SMOLUH B KOMMYHHUKAIMM MEXIy aBTOPOM U pelu-
MHEHTOM KHHOJUCKypCa INPOMCXOANT Ha OCHOBE MparMaTW4ecKHX YHHUBEPCAIHH, KOTOPBIC aKTyaIH3HPYIOT HHTEp-
CyOBEKTHOE B3aMMOJICHCTBIE MEXy aBTOPOM M PELMIIMEHTOM KHHOJMCKypca. Bormlomenne sMonun crpaxa oTpaxaer
ec (HM3HONOTHYECKNE MPOSBICHUS U MOXET MPOUCXOANTHh B JIBYX OCHOBHBIX (popMax: acTEHHMYECKOH M CTEHHUYECKOM.
XapakTepHbBIMM MapKepaMH BOIUIOLICHMs CTpaxa SBIAIOTCS MHMUYECKHE, KHHETHYECKHE, MPOCOAUYECKHUE CPEACTB, a
TaKOKe CHCTEMa NMapaJMHIBUCTUYHHUX KOJOB, KOTOPBIE aKTyaIH3UPYIOT BET€TATUBHBIC IPOSBICHUS dMOIMU. Bomtomenne
sMonuu 0asupyeTcs Ha OOBETUHEHHOM OITBITE aBTOPOB (DHIIbMa M 3pUTENEH, YTO 3MOLMOHAILHOE COCTOSHHUE CIIOCOOHO
BIMATh HAa KOMMYHHKATHBHOE TIOBEACHHE. VHTepCyOBEKTHBIH XapakTep BOIUIOIICHMS SMOLMH B KHHOIHMCKYpCE
00yCIIOBIIEH TeM, 4TO0 3pHuTelb uaeHTuduupyer Ceds ¢ [Ipyrumu yepe3 HHTEpIIEpCOHATBHBIH MHD.
KnroueBble c10Ba: BOIUIOMIEHNE, HHTEPCYOBEKTHOCTD, KHHOUCKYPC, HEBEPOAJIbHBIE CPEACTBA, IMOLIHSL.

Krysanova Tetiana. Intersubjectivity of Emotions in Cinematic Discourse. The article focuses on the
intersubjectivity of emotions as a means of their embodiment and its peculiar features in the English cinematic discourse.
It is determined that the intersubjectivity forms a preverbal mechanism for construeing emotions, acting as a system of
interpersonal and intrapersonal relationships. The intersubjectivity finds its manifestation on the nonverbal level revealing
the person’s desire to interact and realize meanings. The result of the intersubjective interaction is the bodily mimesis —
an imaginary representation of the emotion by non-verbal means. The triadic bodily mimesis in the cinematic discourse
reflects the communicative nature of embodiment and includes the subject, the recipient, and the intentional component
that connects them. The recipient of a polycoded statement in the cinematic discourse, recognizing a bodily sign,
determines the communicative intention of the subject. The triadic mimesis in the cinematic discourse focuses not only on
the awareness of representative relations between the movements of the body and the object, but also on the
communicative nature of such representative relationships. The embodiment of the joint emotion in the communication
between the film author and the recipient of the cinematic discourse is based on pragmatic universals that reflect the
intersubjective interaction between the author and the recipient of the cinematic discourse. The embodiment of the
emotion of fear reflects its physiological manifestation and can take place in two basic forms: asthenic and sthenic.
Mimic, kinetic, prosodic means, as well as a system of paralinguistic codes that actualize vegetative manifestations of the
emotion, are typical markers for embodying fear. The embodiment of the emotion is based on the common experience of
film authors and recipients — viewers and the emotional feeling of fear can influence their communicative behavior. The
intersubjective nature of emotion embodiment in the cinematic discourse is predetermined by the fact that viewers
identifiy Themselves with the Other through the interpersonal world.

Key words: cinematic discourse, embodiment, emotion, intersubjectivity, nonverbal means.
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BUKOPVCTAHHS METO/IB I'lBPUJTHOI CEMAHTHUKHA B AHAJII3I IEMOPATHBIB

VY cTatrTi BUKIIaIeHO OCHOBHI MPHUHIUIH ¥ MeToauKu riopunHoi ceManTuku (I'C), o 0fHOYaCHO BUKOPHUCTOBYIOTH
YMOBHO-ICTHHHHH Ta yMOBHO-BXXHBaHUI BUMIpH (OMHCOBI Ta MPUYHHHO-HACITIAKOBI a00 €KCIIPECHBHI acIeKTH MOBH).
OCHOBHUM ITOJIOKEHHAM TiOpPHIHOI CEMAaHTHKH € Te€, II0 YMOBHO-ICTHHHHI BUMIp HE B 3MO3i MMOOAMHII 3adikCyBaTH i
OIUCATH BECh CIIEKTP 3HAUEHHS CJIOBa, CaMe TOMY Ha JIONIOMOTY HOMY IPHUXOJHUTh YMOBHO-BXXHUBAHUI BUMIp, 1 pe3ylib-
TaTOM 3aCTOCYBaHHS OOMIBOX CTa€ MOBHUH OMMC 3HAYEHHS Oy/Ib-IKOi eMOTHBHOI JIGKCHYHOT OAMHUII. MU 3aCTOCOBYEMO
meronuku ['C Ui ceMaHTHYHOTO aHali3y eMOTHBHOTO KJIAcy CIiB, 30KpeMa HeiopaTuBiB (TOOTO HEraTHBHI, EMOIHHO-
HaBaHTAXXEHI €KCIIPECHBHO OLIIHHI JIEKCEMHM), aJUKe TpaJulliiHa CEeMaHTHKa MOJEKYAH He B 3MO3i IOBHICTIO OMNHCATH
3HAYEHHS TaKHUX JICKCUYHUX OJMHUIIb. Lle BinOyBaeThCs uepes Te, 110 nmparMaTuyiHi Teopil ‘“‘3Ha4YeHHs! SK BUKOPHCTaHHS
4acTO PO3TILIIAIOTH SIK POTHIICKHI TPaTuIiifHild ceManTHUHil Teopii. [Ipote y cBoiit kuu3i J. Kamman (2016) moBoauTs,
II0 METOIU TiIOPUIHOI CEMAaHTUKHA MOXYTh 1 IMOBHHHI JONOBHIOBATH TPAIUINIHHI MIAXOMU JO CEMaHTUYHOTO aHAII3y.
Moro nociti ke HHs TPYHTYEThCS Ha CIIOCTEPEXKEHHi, 1[0 JUIs IEBOT0 KIIACY MOBHHUX OJIMHHIIb CEMAHTHUHA TEOPis OKpec-
JIO€ TIpaBWJIa BUKOPHUCTAHHS, a HE Te, IO Il OAMHHII BHpaxaioThb. Lle miaTBepmKy.nM ¢inocodchKS AOCIHIIKEHHS
JI. Bitrenureiina, o BUINIOCH y TaKe MOJOKEHHS: “3HaueHHs MOBHOT'O BHpa3y i € iforo Bukopuctanus” [1]. 1. Kamnan
po3poOHB GaraTOBUMIpHHHN MiJXiZ O TPaKTyBaHHS MOHATTS “‘3HAYCHHS”, SIKE€ BIiH Ha3BaB TiOPHIHOI0 CEMAaHTHKOIO, L0
MOETHIOE ¥ c00i BUMIp YMOBHO-BXKMBAHOTO Pa3oM i3 YMOBHO-ICTHHHUM B €IMHY cucTeMy. Lls cuctema momnae emmipudHi
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NIPOTaJIMHU Ta KOHIENTYalbHI podiemMu Teopii Tpaauiiinoi cemantuky [2]. Lle# miaxin 3aaTHUH BUPILIyBaTH HE TUIBKH
npo0JIeMH BUKOPUCTAHHSI IEHOPATUBIB Y MOBI, ajie i 1HIINX €eMOTHBHO-HABAHTAXKEHUX OL[IHHUX JIEKCUYHUX OJMHHIIb.

Karouosi cioBa: ribpunaa cemantuka (I'C), yMOBHO-ICTHHHE Ta YMOBHO-BXXHBaHE, T1OpHIHI JIEKCHYHI OJWHUIII,
neiopaTHBy, CIOCiO BUPayKEHHS.

ITocTanoBKka HaykoBoi MpodJjemMHu Ta ii 3Ha4yeHHs. Onyc 3Ha4eHHS NEHOPaTUBHUX JIEKCUYHUX
OJIMHMIIb, K OKPEMOTro IUIACTY €MOTHBHOI JEKCHKH, € JOCHTb CKJIQJHUM 3aBIAHHSAM 3 MOTJIATY
TpaauLiifHOT ceMaHTUKH. Taka JIeKCHKa He 3apiKCoBaHa B JIEKCUKOrpadIuyHUX JXKepenax, apke clloBa
HaOyBarOTh HOBHUX BIJITIHKIB y IXHROMY BUKOPHCTaHHI. 3HAYECHHS TaKUX CJIIB € TUHAMIYHUM, “DYyXOMUM".

[TparmaruyHi Teopii “3HaueHHs K BUKOPUCTAHHSA 4YacTO PO3IVISIAIOTH SK MPUHLUIIOBO IIPOTH-
nexHl TpamuuiiHii cemantuii. [Ipote mocmimkenns [lesina Kammana mokasyrooTh, M0 METOIU Ti-
OpHUIHOT CEeMaHTHKH IIOBUHHI JOIOBHIOBATU TPAJMLIHHY ceMaHTUKY. BiH BKka3ye Ha Te, 110 JUIsl IEB-
HUX JIEKCHYHUX OAMHHUIIb CEMAHTHYHA TEOPis OKPECIIOE MpaBUJia BUKOPUCTAHHSA, a HE BUPAKCHHS
[IUX OJMHHUIb. 3a OCHOBY CcBOTO mpumnymenss, J[. Kamnman B3gB mon0XKeHHS, SKE CTAlI0 Pe3yabTaToOM
nocmimkenns JI. BitrenmreiiHa: mOHATTS “3Ha4eHHs” B OUIBIIOCTI BUIIAJKIB BU3HAYAETHCA SIK ‘‘3HA-
YEHHSI MOBHOT'O BUpa3yi € oro Bukopucranus” [1].

AHaJi3 gociailkeHb wiel mpo0Jjemu. 3arajgoM oOIPYHTYBaHHS MOHATTS TOPUAHOI CEMaHTUKU
Ta onuc ii OCHOBHUX METOJIIB OYJI0 MpPOBeACHO TakuMH JiHrBictamu sk Kpatnep Amxkenika (Himeu-
gyuHa, 1999), desig Kamnan (CLIA, 1999), Kpictodep Ilort (CLIA, 2005), JTaypenc Xopn (CLIA,
2007), Epixk MakKpieni (SImonis, 2010), i m0 Ha cydyacHOMY €Talli y3arajJbHEHO HAyKOBOIO IMPAICIO
Haniens I'yremana (Himewuuna, 2015). OCHOBHUM MOJIOKEHHSIM € Te€, 0 YMOBHO-ICTUHHHUI BUMIpP
HE B 3M031 MOOAMHII 3a(iKCyBaTH i OMHUCATH BECh CIIEKTP 3HAYCHHS CJIOBA, CAME TOMY Ha JIOTIOMOTY
HOMYy TPUXOAWTH YMOBHO-BXXHBAHWW BHUMIp, 1 Pe3yJIbTaTOM 3aCTOCYBAaHHS OOHMIBOX CTa€ IOBHHIA
OITHC 3HAYCHHS OY/Ib-IKOi EeMOTHBHOI JICKCUYHOT OJTUHUIII.

Merta i 3aBAaHH$ CTATTi — BUCBITIUTH PE3yIbTATUBHICTh HOBITHHOTO IMIAXOMY 10 TPAKTyBaHHS
€MOTHMBHMX MOBHMX OJIMHMIIb Ha OCHOBI NPOBEJEHOIO aHali3y NEHOpPaTUBHOI JIEKCHUKHU, 3aCTOCO-
BYIOUM JJI I[bOI'O JBa OCHOBHI METOAM CEMaHTUYHOI'O aHajli3y: YMOBHO-ICTUHHHMHA Ta YMOBHO-
B)KMBaHHUH, IK OCHOBOIIOJIOKHI B TIOPUAHIN CEMaHTHII.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSI OTPHMAHHUX Pe3yJbTATIB NOCJTIIKCHHS.
J. Karutan po3po6uB O0araToBUMIpHHUNA MiAX1J 10 TPAKTYBaHHS MOHATTA “3HA4YEHHs”, IKUH y poOoTax
aBTOpa OTpPUMMAaB Ha3By TiOpHIHOT ceMaHTHKU. ['10pHiHa ceMaHTHKa MOEHIOE Y co01 BUMIP YMOBHO-
BXKMBAHOT'O pa3oM 13 YMOBHO-ICTUHHUMB €IMHY cuctemy. Ll cucrema posiae emMnipuuHi IporagiuHu
Ta KOHIIENTYyaJdbHI MPoOJieMH Teopii TPAAUIIHHOT ceMaHTUKH [2]. 3a JOTIOMOTOI0 TaKOTO MiAXOIy MU
3/1aTH1 BUPIIIYBaTH HE TUIbKU MPOOJIEMH BUKOPUCTAHHS NEHOPAaTUBHUX JIEKCUYHUX OJMHUIb Y MOBI,
aJie ¥ IHIMX eMOTHBHO-HABAHTA)KEHUX OIIHHUX MOBHHUX OJIMHUIIb.

CyuacHi ceMaHTH4HI TUCKYcCii OKYCYIOThCS 3arajioM Ha JIBOX MiJIXOAaX: TEOpisX, sKi, MiJKpec-
JIIOI0YM BaXKJIMBICTh OMHUCOBOI iH(oOpMallii, acouiol0ThCs 1 MOB’ A3YIOThCS 13 pedepeHToM, 1 Ti, sKi
HAKPECTIOITh MPUYUHHO-HACTIAKOBI (pakTH MPO YMOBHM BHKOpPHCTaHHsS pedepeHTa. BeTaHoBneHo,
10 CY/KEHHS 1HIUBIyyMiB 0a3ylOThCS SIK HAa OMHMCOBIM (ICTUHHIN), TaK 1 HA MPUYUHHO-HACIITKOBIN
(yxuBaHii) 1HpopMaIii, a pI3SHUIIO MK IXHIMU CYI’)KEHHSIMU HEMOKJIMBO MOSCHUTH HAJIEKHICTIO 0
“nuie onucoBoi” YK “NuIlle MPUYUHHO-HACIIAKOBOI Teopli”. [HIIMMU clioBaMu, riOpuIHa CEeMaHTHKa
IHTErpye 11 PIBHOLIIHHO PEJIeBaHTHI 10 pedepeHTa YnHHUKH. IcHye 6arato criocobiB GopMyITIOBaHHS
riOpuaHOI CeMaHTHYHOI Teopii, 30KpeMa pi3HI CIOCOOM, B SIKIH MPUUMHHO-HACTIAKOBI 3B S3KU Ta
onucoBa iHpopMallisi MOXKYTh (PYHKIIIOHYBAaTH K pa3oM Tak 1 caMocTiitHo [4].

Ha nymxy [I. Kannana, BUKOpUCTaHHS YMOBHO-BXHBAHOTO (MIPUUYMHHI (PAKTOPHU y3yCy) HOBUHHO
MaTu (QOpMallbHy CEeMAaHTUYHY MOTHBAILIIO, MOPYY 13 JOMIHYIOUUM Yy TpPaIulliiiHIil ceMaHTH4HIN
Teopil MOHATTAM yMOBHO-icTHHHOTO. Y Teopii Jl. Kamnana moHSATTS yMOBHO-ICTUHHOTO JOTOBHIO-
€TBCS TTOHATTSIM YMOBHO-BXXHBAaHOTO. T0OTO, SIKIIO JUIsSi BEIMKOTO KJIACY JIEKCHYHUX OJWHUIID IXHE
3HA4YEeHHs MOKHA 3a(hiKCyBaTH OMHUCYIOYM CIOCIO, SKUM I OJMHMIII BU3HAYaIOTh YMOBHO-ICTHHHE,
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ICHY€E IIIe O/IMH BEJIMKUHN KJIAC JICKCHYHUX OJWHUIIb, 3HAYCHHS SIKUX MOXE OyTH OIMHCAHO MOBHICTIO
a00 YacTKOBO IUISAXOM iXHBOTO BUKOpHCTaHHS. B Toif uwac, sik mepmuii Kjiacc OJMHMIIL TMEpeaae
YMOBHO-ICTUHHUH 3MICT, PYTHil TIepeaac Te, Mo y TOpHUIHIN CEMaHTHUIll HA3UBAEThCSI YMOBHO-BXKH-
BaHUM 3MicToM. OTXxe, KpiM CTaHIApPTHOTO aHANIi3y YMOBHO-ICTHHHUX MOBHUX OJMHUIIb, SIKHH € B
OCHOBI TpaJIMIIHHOI CEMAHTHUKH, TAKOXX TOBHHEH ICHYBaTH aHaJli3 YMOBHO-BXXHBAHUX JICKCUYHUX
OJIMHUIIb, SIKi OMUCYIOTh SIK MEPIIN TaK 1 JPYruid Kjiac CJiB Ta MOBHICTIO BiTOOPAKAIOTh IXHE 3HAYCHHSI.

[TincymoByroum, 3a3Ha4MMO, 1110 3T1IHO 3 TEOPI€I 3HAYCHHS B TIOPHIHINA CEMaHTHIN iICHYIOTh JIBa
pi3HI BUMIpH 3HAYEHHS: YMOBHO-ICTHHHE TPAKTYBaHHS JICKCUYHUX OJUMHMLB 1 TPAKTYBAaHHS YMOBHO-
BxuBaHuX [5]. Cepen TakuX MOBHHX OJMHHMIIb MU aHATI3yeEMO NEHOPATUBH, SKi MA BU3HAYAEMO SIK
HETaTHBHI, €MOIIHHO-HABAHTA)XEHI EKCIPECHBHO OI[IHHI JIEKCEMHU. Y HaBEICHHX HIKYE PEUCHHSX
BUKOPUCTOBYIOThCSI YMOBHO-ICTUHHHUI Ta YMOBHO-B)KUBaHHI BUMIPH SIK OCHOBHI METOJIM aHAJI3y B
MeXax TiOpUIHOI CEMaHTHKH y BY3bKOMY CeHCI (MU BUKOpHCTOBYeMO ckopodenHs TC = truth-condi-
tional — ymoBHo-icturane Ta UC = use-conditional — ymoBHO-BkHBaHe 1151 IXHBOI ArdepeHiiartii):

Leah found him — she was being stupid, cocky, trying to prove something. She engaged him
alone... [14].

TC:Leah found him — she was trying to prove something. She engaged him alone...

UC: Leah found him — she was being stupid, cocky, trying to prove something. Sheengaged-
himalone...

Ile Mo>xHa 300pa3UTH CXEMATHYHO TaK:

Leah found him — she was being stupid, being stupid, cocky

cocky, trying to prove something. e

She engaged him alone...Leah found himtrying to prove something.

To6To:
_TC
- uc

OTxe, NMOBHE 3HAYEHHS BUPA3y CKIANAETbCS 3 YMOBHO-ICTUHHOI'O BHUMIpY IUIOC OyAb-sKHMH
JOJJATKOBUN 3MICT, SIKMH TUKTYETHCS YMOBHO-BXKMBAaHMM BHUMIpOM, IO TEPENAETHCS JIEKCEMaMH
stupidta cocky ab6o Oynb-KMMH 1HIIMMUA €MOTHBHHUMH BHpPa3aMH, L0 MOXYTh OyTH BXXKHBaHHUMHU
3aMicTh HasgBHUX stupidTa cocky, OCKIJIbKM MOBEIb Ma€ HEraTUBHE CTaBJICHHS JI0 aJpecara.

HaBeneni Hukue /1Ba peyeHHs € MPUKIIAJI0M aHali3y MedopaTuBiB y po3pi3i riOpuHOI cemMaH-
TUKU:

And then Riley will probably send me out with more of Raoul ’s mutants again [6].

TC: and then Riley will probably send me out with more of Raoul’s people again.

UC: and then Riley will probably send me out with more of Raoul’s [unpleasant and frightening
things/humans that I disapprove of them and their actions] again.

Omxe, y TiOpUIHIA CEMaHTHIl 3MICT JESKUX JEKCHUYHUX OJUHHIL HalKpaiie (iKCyeTbCsl yMO-
BaMU BUKOPHCTaHHS, a HE TUM, II0 BUpPaXa€ YMOBHO-ICTHHHE. BilMoOBIHO, IHTEPNIPETYIOUHU 1 came
pEUYCHHs B MapaJurmi riOpuaHoi ceMaHTHKH, MOKHA CTBEPJIKYBATH, 1II0 BOHO HAaOyBa€ LIHHOCTI K Y
MeKaxX YMOBHO-BXXHBAHOT'0, TaK 1 yMOBHO-iCTHHHOTO [7].

3riiHO 3 MO3MLIEI0 TOCIIAHUKIB T1OpUIHOI CEMAaHTHKH, OCHOBHA 1J1esl MOJIsITae B TOMY, 1100 BU-
KOPUCTOBYBATH TEPCIIEKTHBY YMOBHO-BKUBAHOTO HE JIJISl 3aMIllICHHS, a JJIsl JOTIOBHEHHS TPaIUIliii-
HOI CEMaHTHKHM Ta Ul PO3IIUPEHHS TPAAULIHHUX CEMAaHTUYHUX METO/IB JI0 TUX acleKTiB 3HAUCHHS,
AK1 nepeOyBaroTh 3a MexaMu ii cepu. [nst umrocTpanii THX BUIIB acleKTiB 3HAYEHHs, sIKI MOXHa
BUBYATHU B paMKax L€l pO3MUPEHOT CEMaHTUYHOI T€OPii, MU aHAJII3yEMO TaKy MiHIMaJIbHY Mapy:

1. A group of boys were seen going down the street [13].

2. A group of yobs were seen going down the street.

B acmekTi TpamuIiifHOT CEMaHTHKH TepIie Ta IPyrepeueHHs € iICTHHHUMH B OJTHAKOBHX CHUTYa-
misix. [Ipote nmpyre pedeHHsI BHpakae HETaTHBHE CTAaBJICHHS, TIEBHE HEMPUHHSATTS 1 3HEBary, sike
BIJICYTHE B MEPUIOMY PEUYEHHI Ta siKe He 3a(DiKCOBAHO IMUISXOM BUKOPUCTAHHS YMOBHO-ICTUHHOTO Y
pedeHHi. Ane Te moJoXeHHs, o npornonye J{. Karian, nossrae B Tomy, 1110 HETaTHBHE CTaBICHHS Y

P

105



AxkmyasbHi numanHs iHozemHoi ginoaoeii

JIPYroMy PEYCHHI acOIIOETHCS 3 BUPAa30M YOS 3a JIIHIBICTHYHOKO KOHBEHINEO, 1 TOMY CJIiI pO3IJIs-
JaTH MOTO SK CEMAaHTHMYHUM, a HE IMparMaTMYHUN acmekT 3micTy, 11[06 3adikcyBatu Taki acriekTh
3HAYEHHS, MU TOCUJIIOEMO TEPCHEKTUBY YMOBHO-ICTUHHOIO, HAIIApOBYIOUM Ha CEMAHTHKY CIIOBa
NOJATKOBUN pPiBEHb YMOBHO-BKHMBaHOro. Jlis ¢ikcallii MOBHOMO CEMaHTHYHOI'O 3MICTY ClIOBa Yy
JIPYTrOMY PEYCHHI, CJIiJl BpaXOBYBATH SIK YMOBHO-ICTHHHHI BUMIp, TaK 1 yMOBHO-BXKMBaHUH. Binrak:

TC. A group of boys were seen going down the street. [neutral meaning]

UC. A group of yobs were seen going down the street is properly used if the speaker feels
negatively about those boys [negative meaning, namely pejorative].

Mu Ha3uBaeMO JICKCHYHI OJMHHIIL, TaKi SIK yobs, 10 MTOBHOK MIpOI0 PO3KPHUBAIOTH CBOE 3HAYCH-
Hs 3aBasku 1C ta UC Bumipawm, riopuanumu. KpiM Takux riOpuaHuX JEKCHYHUX OJUHUIb, € IIE i
KOMITO3ULIAHO-TIOpUIHI OJWHUI, SKI BHU3HAYAIOTHCS AK OyAb-sKi CIOBOCIIONYYEHHS Yy 3HAYCHHI
SAKHX TPUCYTHE HETaTMBHE €MOLIWHO-OI[IHHE EKCIpPECHUBHE CTaBJIeHHS. Mu crocrepiraemo e y
HACTYITHOMY NPUKJIaJi, ¢ TaKe CTABJICHHS MEPEHAEThCsl SKCIpecuBHUM mpukMeTHrkoMm headless y
MIO€/THAHHI 3 JIEKCeMOIO YODS, sIKuii Tak caMo CIIyTye iHTEHCH(IKaTOPOM MEHOPaTHBHOTO 3HAUCHHS:

A group of headless yobs were seen going down the street.

Jlsis1 TOBHOTO PO3YMIiHHS Ta BIATIOBIAHO UIS OIMHUCY JIEKCUKO-CEMAaHTHYHOTO CTPYKTYpPH TaKHX
riOpUIHIX CEMaHTUYHUX BHPA3iB HEOOXiTHO MPOBECTH aHAINI3, SIKU BUKOPHCTOBYE SIK YMOBHO-BXKH-
BaHUI BHUMip, TaK 1 yMOBHO-ICTHHHUH,TOOTO TiOpuanHuii. SIk Mu 0GaunMO 3 HaBEACHUX BHIIC
MPUKIIAIIB, B MEXKaX TaKOi CEMAaHTUKH PEUCHHsI HA0YBa€ CBOET IIIHHOCTI Y TIO€THAHH] ICTHHHUX YMOB
13 yMOBaMH BUKOpUCTaHHS [8].

3 CeMaHTHYHOI TOYKH 30py CKIJIAQJHICTh IMOJISATAa€ HE B PEAIbHOCTI €MOIIHHOTO JOCBimy, a B
3HAYCHHI CIIB, 3a JIOOMOIOI0 SKHX JIFOJM BHUCJIOBIIIOIOTH CBOi emorii [9]. SIk Mu Bke mokasaiu
BUIIIE, YMOBHO-ICTUHHE TIOOJIMHII HE B 3M031 3adikcyBaTu Bech CHEeKTp 3HaueHHs cioBa [10]. Xoua,
YMOBHO-BXXHUBAaHUN BUMIp 3HAYCHHS CJIOBA 1JC€AIBHO MIIA€THCS OOpOOIll METOJaMU TPaJUIiHHOT
CEeMaHTHKH, SIK TUTbKA MU BU3HAEMO, 10 3HAYCHHSI EMOTUBHUX CIIIB Ta IHIINUX JIGKCHYHUX OJAWHUID Y
MEXaxX YMOBHO-BKMBAHOTO MOXe OyTh 3a(ikCOBaHO MOCTAHOBKOIO TAaKOTO 3allUTaHHS: 3a SKUX
0o0CTaBUH Taki JIEKCHYHI OJMHHII HAJEKHO BUKOPHUCTOBYIOTHCS. 3aMiCTh TOTO, 1100 MOCTaBUTH
3amUTaHHs, 110 poOuTh BUTyK “Takeahike!” icTUHHMM, MU 3alUTYEMO, B SIKMX KOHTEKCTaX BiH MOXE
OyTH BUKOPUCTAHUM 13 IEHOPAaTUBHUM 3HAUYCHHSIM:

1. Ymosno-icmunnuii (TC)

1 “Take a hike!” [13]

2 is true, — mode of expression

if you are offered to take a hike.

2. Ymosno-éacusanuin (UC)

1 “Take a hike!”

2 is properly used, — mode of expression

3 if the speaker experiences negative emotions.

OTxe, JIeKCHYHA OAMHUIA OB ’s3aHa 3 YMOBaMHU fKi ¢ikcyroTh ii 3HaueHHs. Haiironoshima
PI3HULIA MTOJIATAE B TOMY, SIK BCTAHOBJIIOETHCS 11eH 3B’ 130K (2-i pAI0K), IHIIUMH CJIOBaMH “‘ClIocOO0M
BUpaxeHHA sk Woro Haszupae /1. Kamnan [12]. ¥V nepuiomy Bunmajaky crnoci® BUpa)K€HHS OB’ I3aHUN
3 JIEKCUYHOIO OJMHHUILICI0 Yepe3 MPU3My YMOBHO-ICTUHHOTO, a B JPYroMy BHPAJKy 4epe3 MpU3MYy
YMOBHO-BXXHBAHOI'O, 10 HAJa€ BUpa3y MEHOPATUBHOIO 3HA4€HHSA. MU TaKoXK NMPONOHYEMO PO3IIH-
PHUTH aHaJI3 CrIOcO0y BUPaKEHHS 3BEPHEHHSM YacTKOBO UM MOBHICTIO A0 KPUTEPIiiB BUALICHHS Meio-
PaTUBHOI JIEKCUKH, B TOMY YHUCII 1 JIEKCUKOTpapiyHUX, (MOBHICTIO JUIsl aOCONIOTHUX MEHOpaTHBIB 1
9aCTKOBO JJIs TIOPUAHUX ), SKHI MU TTOJIA€MO Y KBaJPAaTHUX Ty)KKaX:

And then Riley will probably send me out with more of Raoul ’s mutants again [6].

TC: and then Riley will probably send me out with more of Raoul’s people again.

UC: and then Riley will probably send me out with more of Raoul’s [emoseme of disdain] +
[unpleasant and frightening thing] + [very bad] + [DS moral-immoral] + [dissaproving] again.
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[TonsTTs “yMOBHO-BXXHBaHOTO Oyso 3amporioHoBane J[. ['yrimannoM Ta Epikom MakKpienom
K aHAJIOT JJIsl TEPMiHY ‘“‘eKcnpecuBHUN 3MicT”’, BBeaeHoro Ilorrcom (2007), 3 Tiei mpu4wHH, 110
KJIaC eKCIPECHBiB (EMOTHUBIB), JONOBHIOE KJIAC MPOSKTUBHOTO 3HAUEHHS 3MOJIEIBOBAHOTO (OpPMaIh-
HOIO CTPYKTYpOIO, 3ampornoHoBanoro [Torrcom (2005) ans aHamilzy TOro 3MiCTy, SIKHW BUXOJAUTH 3a
pPaMKH CTEpEOTUITHOI XapaKTePUCTUKU eKcrpecH BiB [2]. BoHM Ha3MBalOTh €KCIPECHBH, SIKI CKIIA-
JAIOTh BHMIP YMOBHO-BXXHBAHOTOSIK YMOBHO-BXKMBAHI OJMHHII, & TaKOXK SK TaKUH CEMaHTHYHUUN
mijKiIac, SKuil nepeaae ouiHHe 3Ha4YeHHA. lleliopaTHBH, y CBOIO 4Yepry, € eKCIpecHBaMU 3 HETaTHB-
HOIO TIOJIIPHICTIO, HAa BIIMIHY BIiJl MEJIOpPAaTHBIB. MU MPUTPUMYEMOCH JTYMKH, 110 TIEHOPATUBHICTh —
1[e HeraTUBHA, €MOLIHHO-HABAHTAXXEHHA €KCIPECUBHA OIIHKA. TakoX MOAUISIEMO AYMKH TOCIiTHU-
KiB, SIK1 PO3PI3HAIOTH MK aOCOJIOTHUMHU Ta T1OpUIHUMHU ITIEHOPATUBAMH, IO BIAPSI3HIIOTHCS MK CO-
0010 3aJIeKHO BiJl TOTO, YU MEPEIal0Th BOHU CYTO YMOBHO-ICTHHHE, Y4 YMOBHO-ICTUHHE T4 YMOBHO-
BXHBaHe. Hanpukiaz, y mpornoHOBaHOMY peueHHI BUKOPUCTOBYETHCS TiOpUAHUN NeHopaTuB, aiKe
fioro 3Ha4eHHs He 3a(DiKCOBAHO JAEHOTATUBHO:

And then Riley will probably send me out with more of Raoul 's mutants again [6].

[Ipore B HACTYITHOMY MIPHUKJIA/li BAKOPUCTAHO aOCOTFOTHHH MEHOPATHUB, OCKITBKU HOTO 3HAUYCHHS
JICHOTATUBHO 3a(iKCOBaHE B JICKCHKOTPaQIUHUX JDKEpeax:

Idon ‘twanttobeafilthyparasite.

[filthy — characterizedbyorfulloffilth; verydirtyorobscene; offensiveorvicious]

Teopis ribpuaHOi ceMaHTUKU, HA HAIly TYMKY, MiITBEPIKYEThCS MAaTeMaTHUYHUM aHAIi30M 3a
Teopi€ro HOTalliil AfiBepcoHa. 3riIHO 3 I[IEI0 TEOpi€l0, ICTUHHE YK HEICTUHHE (YMOBHE) TBEPIKEHHS,
IO TIOKa3aHe y KBaJpaTHHUX MY)KKax NOPIBHIOE 1, SKIIO e TBEp/PKEHHS icTHHHE, 1 0, AKmo 1e
TBEP/’KEHHS HEICTUHHE (YMOBHE). [HIIMMU cinoBamy, SIKIIO P — npeaukaT (ToOTO BUpa3, SIKUH BUKO-
PUCTOBYE OJHY UM OiJIbIIIE BEIMYHMH), MU OTPUMYEMO HACTYITHY (HOpPMYIy:

| 1,if true
P] = .
0, if not true
OTxe, IpeauKaT BOJIOIE OHIEIO0 UM 1HIIOK BEIMYUHOIO 3 PE3yJbTaToM OyJeBOTrO THITY, TOOTO
TaKUM JIOTTYHUM THIIOM JIaHUX, SIKHW TIpUMae aBa MOXJIuB1 3HadeHHs [ 15]. Hanpuxman:

YmosHO-icTuHHE 3HaueHHs (TCc) YmoBHO-BxkuBane 3Hauenns (UCc)
1 “Takeahike!” 1 “Take a hike!”
2 is true, 2 is properly used,
3 if you are offered to take a hike 3 if the speaker experiences negative
emotions
1, if true 1, TCc
[P]= ——»[Take a hike] =
2, ifnottrue 2, UCc

Bupas Take a hike tpakryethes y aBox Bumipax: TCc Ta UCC. B nepiromy npukiani mei Bupas
BUKOPUCTOBYIOTh TIJIbKH 31 CBOIM JIGHOTaTUBHUM 3HAYEHHSM 1 y nepekiiaal Oyne o3Hauutu “‘I10ios y
HegeuKy nodopoxc!”, ToNl KoM y ApyromMy TpHUKIAAl Ha el BHUpa3 HAIIaApOBYETHCS HETaTUBHUI
EMOLIIMHMIA TJIaCT, 3HAYEHHS BUPa3y TPAKTYeEMO 3 MO3UILII YMOBHO-BKHBAHOTO BUMIpY, 1 IepeKIal
Takuii: “Banu 36i0cu!” ®aKTUYHO iICHYE JABAa BUMIpW 3HAYEHHS, 1 X04a OJHE 13 HUX HE € ICTUHHUM, a
YMOBHO-BXHBaHUM, BCE ) BOHO 1 MOOAMHII (hOpMY€E IMOBHE 3HAYEHHSI TaJJaHOro BUpa3y. MeToJ1 HoTa-
it AliBepcoHa MOXKHA 3aCTOCOBYBATH JUIs aHaNi3y BHOIPKH JEKCUYHOIO MaTepiaiy, a TakoX IJis
JIOBEJICHHS JOCTOBIPHOCTI MPOBENCHUX TOCIIHKEHD 13 MO3UII MaTeMaTUYHOI JiHrBicTUKUA. Hampu-
KJIaJ1, 1€l MeTOJl 03BOJIsIE MPOPaxyBaTH KUIBKICTh JIEKCMYHUX OJMHHUID YKUTHUX CYTO B YMOBHO-
ICTUHHOMY BHMIpi, CYyTO B YMOBHO-BKMBAaHOMY YM OJHOYACHO 000X, IO MOKa3ye MOBHY KapTUHY
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AxkmyasbHi numanHs iHozemHoi ginoaoeii

BXKMBaHHS CIIIB Ta J1a€ TIOBHE PO3YyMIHHS CEMaHTUKH CiB. HailronoBHie, mpy BUKOPUCTAHHI IIbOTO
METOJIy MOKHa CTBEPKYBaTH, [0 KOKHA JIGKCHYHA OJMHULIA Ma€ Apyre, He3adikcoBaHE 3HAUCHHS,
aJie BOHO TaK caMoO sK 1 3adikcoBaHe y JEKCHKOTrpadiuHUX JpKepeniax 3HaueHHs Oyjae aObCcoNFTHO
pEJIeBAaHTHUM 3HAYEHHSM JIaHOT JIEKCUYHOT OJMHUIIL.

BucHOBKH Ta MepPCNEeKTHBH MOJAJBIIOr0 JA0CHiI:KeHHs. [liIcyMOBYyIOUN BUINEC BUKJIAJICHUN
Marepiai, MM 3aiiMaeMO TO3HIII0, 110 NedopaTuBu ogHo4YacHo nepenatoth TC ta UC 3Mict, e neio-
paTHBHA YacTKa € B3ATOIO 3 BUMIPY YMOBHO-BXKMBAHOT'O, BKa3ylOUl Ha HETaTHUBHY €MOLIHHO-HaBaH-
Ta)XEHY eKCIIPECHBHY OLIIHHICTh UM TO Y BUKOPHUCTaHHI HOMIHAJBHUX YH JIIECIIBHUX MEHOPATHBIB.
bepyuu 1o yBaru Bce ckazaHe BUINE, MU CTBEPIXKYEMO, IO TiOpHIHA CEMAaHTHKA YITKO Ta IOBHO
ONMCYE 3HAYEHHS Ta BUKOPHUCTAaHHA neilopaTuBiB. lle He nuine crnpusie 3araibHOMY PO3YMIHHIO
€MOTHBHOI JIEKCHKH, aJie TAKOX MOXE 3aCTOCOBYBATHUCS SIK KOPHUCHHM 1HCTPYMEHT JIJISl OTIHCY 1HIITUX
MOBHHUX OJIMHULIb.
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Kyabuuukas Enena. Mcnosib30BaHue MeT0o10B rHOPHIHOI CeMAHTHKHM NPU aHAJM3e NeiopaTuBoOB. B crathe
W3JI0KEHbl OCHOBHBIC NPUHLMUIBI M MeTOonuKu rubpuanHoi cemaHTtuku (I'C), koTOpble OZHOBPEMEHHO HCIOJB3YIOT
YCIOBHO-HCTHHHOE M YCIIOBHO-IIPUMEHSEMOE N3MEPEHHMS (ONMUCATENbHBIC U IIPHYMHHO-CIICICTBEHHBIE WM 3KCIPECCUB-
HbBIE acHeKThl s3bIka). OCHOBHBIM ITOJIOKEHHUEM THMOPUIAHONW CEMAaHTHKHU SBJISAETCS TO, YTO YCIOBHO-MUCTHHHOE U3MEPEHUE
HE B COCTOSIHIH B OJMHOYKY 3a(pUKCHPOBATh M ONMUCATH BECH CIEKTP 3HAUYEHHS CIIOBA, MMEHHO IIO3TOMY Ha IOMOIIb eMy
U TPUXOJUT YCIOBHO-TIPUMEHSIEMOE W3MEpPEHUE, W Pe3yJIbTaTOM INPUMEHEHHs OOOMX CTaHOBUTCS IIOJIHOE OITHMCaHUE
3HAYCHHS JFO00H SMOTHBHOM JIeKCHUECKOW enuHHIBl. Mbl mpuMeHseM Mertoanku ['C Uil ceMaHTHYeCKOTO aHajm3a
SMOTHUBHOI'O KJacca CJI0B, a UMEHHO NeHopaTuB (TO €cTh OTpHULATEIbHbIE, YMOLMOHAIBHO-HATPY>KEHHbIE IKCIIPECCUBHO
OLICHOYHBIE JIEKCEMBbI), BEIb TPaJWIMOHHAs CEMaHTHKA IOPOH HE B COCTOSHUH IOJHOCTHIO ONHCATh 3HAYECHHE TAKUX
JIEKCUYECKUX EAMHUIl. DTO MPOUCXOAUT MOTOMY, YTO IparMaTHUHbIE TEOPUU ‘‘3HAYEHUS KaK HCIOIb30BAHUSA~ YaCTO
paccMaTpUBaIOTCS KaK IMPOTHUBOIIOJIIOKHBIE TPAIUIIMOHHOW ceMaHTH4eckoii Teopun. OnHako B cBoei kaure J[. Karmman
(2016) moxasbIBaeT, 4TO METOAbl 'MOPUIHONW CEMAHTHKM MOTYT M JIOJDKHBI JIOMOJHATH TPAJUIIMOHHBIE MOIXOIBI K
CEMaHTHYECKOMY aHanu3y. Ero mcciienoBaHust OCHOBBIBAIOTCS HA HAOMIIOACHUH, UTO AJISI ONMPEACIEHHOTO KJlacca S3bIKO-
BbIX CIMHUIl CCMAaHTUYCCKas TCOpHA ONPEACIACT MpaBuia UCIIOJb30BaHUA, @ HC TO, YTO O3THU CUHUIIBI BbBIPpAXKaroT. OT0
HOATBEpXkIacTCs puiaocopcKkuMu uccnenoBannsMu JI. Butrenmreiina, KOTopble BEUTIIINCE B CIEAYIONIEE YTBEPXKICHHE:
“3HaYeHue SI3BIKOBOTO BHIPAKEHUS U sIBIsieTcsl ero ucnonb3oBanueM” [1]. 1. Kamnan paspaboran MHOTOMEpPHBIH TT0IX0/
K TPaKTOBKE MOHATHA ‘3HAa4eHHE’, KOTOpPOE OH Ha3BaJl TMOPHUAHOW CEMaHTHKOH, 4TO codeTaeT B ceOe M3MepeHne
YCJIOBHO-TIIPUMCHACMOTO BMECTC C YCIOBHO-UCTUHHBIM B €IUHYIO CUCTEMY. OTa cucrema Mpeoa0JCBACT OSMIIMPUICCKUEC
npoOebl M KOHIETITYalIbHbIe IPOOJIEMbI TEOPUH TPAAUIIMOHHONW ceMaHTHKH [2]. JlaHHBIN 1OAX0 CIOCOOEH pemaTs He
TOJIBKO np06neM1>1 HCIIOJIb30BaHUA HeﬁopaTHBOB B A3BIKC, HO U APYIUX SMOTUBHO-HAI'PYKCHHBIX OIICHOYHBLIX JICKCHU-
YCCKUX CAUHMUII.

KnaroueBbie cioBa: rubpugnHas cemantuka (I'C), yclIOBHO-MCTHHHOE W YCIOBHO-IIPHUMEHSEMOE, THOpUIHBIC
JIEKCMYECKHUE eAUHUIIBI, TeHOpaTUB, CIIOCO0 BBIPAXKEHUS.

Kulchytska Olena. Usage of TC@UC Methods or Hybrid Semantics in Pejorative’s Analysis. The article
outlines the basic principles of hybrid semantics that employs both, descriptive and causal dimensions simultaneously,
since there are many expressions, simple or complex, that are called mixed or hybrid expressions and that contribute to
the general understanding of pejoratives or any other emotive words.

Pragmatic theories of “meaning as use” are often regarded as fundamentally opposed to traditional truth-conditional
semantics. However, David Kaplan’s researchshows conditions of use can and should have a place in formal approaches
to natural language meaning. His project is based on the observation that for certain expressions of natural language, a
correct semantic theory would state rules of use rather than something like a concept expressed. It is supported by
Wittgenstein’s Philosophical Investigations that for a large class of cases (though not for all) in which we employ the
word meaning it can be defined thus: the meaningof a word is its use in the language (...) [1]. He develops a multidimen-
sional approach to meaning, which the author calls hybrid semantics (HS) for short that incorporates use conditions
alongside truth conditions in a unified framework. This system overcomes the observational, empirical gaps and
theoretical and conceptual problems of previous frameworks of multidimensional semantics [2]. This approach is able to
deal not only with the standard cases of pejoratives, but also with other kinds of use-conditional items that are often
overlooked in the current literature.

According to the researches in a field of HS, the idea is to use a use-conditional perspective to supplement truth-
conditional semantics, but not to replace it entirely, in order to extend conventional semantic methods to expressions and
meaning aspects that, from a purely truth-conditional perspective, are considered to fall outside the scope of conventional
semantics.

Key words: hybrid semantics (HS), truth- and use-conditions, pejoratives, mode of expression.
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