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MEHTBI KaK Pa3HOBHJHOCTh CTPYKTYPHO-CEMaHTHUECKOTO €AMHCTBA. JTO BHI3BAHO CEMAHTHYECKHMH U KOMMYHHKaTHBHO-
NparMaTU4ecKUMU TNPHU3HAKAMH KOMIUIMMEHTOB. KoMIIMMEHTB MOryr 0a3umpoBaThCsi Ha OLIGHKE YepT Xapakrepa
YeJI0BeKa, ero BHEIIHOCTH, OJSXKIBI, MOPAIBHBIX XapaKTePHCTHK, YMEHUH M HaBblUeK U Ap. CIHCOK IOTEHIHAIBHBIX
OOBEKTOB UIs OXBAJIBl U KOMIUTMMEHTOB JOCTATOYHO BENIUK, HO TOJBKO ONpeieNEHHbIe U3 HUX YacCTO HCIIOJIB3YIOTCS B
KOMIUIUMEHTAPHBIX BBICKa3bIBaHHAX. OOBIYHO peYeBOW aKT KOMIUIMMEHTA CBSI3aH C JBYMS KOMMYHUKaHTaMH —
MY’>KYHHOW W >KCHIIMHOW. B peun My>KUYMHBI KOMIUIMMEHTHI Yallle BCEro OTHOCSTCS K XapakTepy aapecara peun. Takue
pedeBble aKTHl BO3HHKAIOT KaK pe3yibTaT pa3sHOOOpa3HOH BepOalbHOW NEATENBHOCTH, MOTOMY YTO MHAMBHIYaJbHBIC
4epThl XapakTepa co0eceTHHKOB PEaTi30BbIBAIOTCS MMEHHO B TAKHX MPOIECCaX.

B pomane JIxeitn Octun “Pride and Prejudice” mpeBanupyroT KOMILIMMEHTSHI, 3By4allie B CTOPOHY KEHIIUH. B
CBOEl KOMMYHHMKAIMW >KCHIIMHBI Yallle HCIIOJIB3YIOT peueBble aKThl KOMIUIMMEHTA, @ MYKYMHBI, [0 CPaBHEHHIO C
JKCHIIIMHAMH, MEHee ILe/Ipbl Ha KOMIUTUMEHTHI. Hanbomplee KONM4ecTBO B PEUEBBIX aKTaX COCTABIISIIOT KOMIUIMMEHTEHI,
00BEKTOM KOTOPBIX SIBIISIETCS XapakTep coOeceTHUKOB. JKeHITMHBI CUUTAIOT, YTO IPYTUMH BaXKHBIMH YEPTaMH SBISIFOTCS
BHEILTHOCTh, MECTO JKUTEJILCTBA, a TAKKE YMCTBEHHBIE M (DU3NUECKHE CIIOCOOHOCTH. MyKYMHBI, HA000POT, YOCKICHBI,
4TO, O CPABHEHHUIO C BHEIIHOCTBIO, CIOCOOHOCTH MX COOCCEIHUKOB OoJiee BaKHBI, TOrA KaK AOM / MECTO JKHUTEIbCTBA
KaK 00beKT KOMIUIIMEHTA BOOOIIE HE OTHOCHTCS K CTPYKTYPE MacKyJIHHHBIX KOMIUIUMEHTAPHBIX PEYEBBIX aKTOB.

TekcTrl, HalCaHHBIE B TIEpUOJ TpaBiIeHUs Kopoiebl Bukropun (1837-1902 rr.), BEI3BIBAlOT 0COOBIN MHTEpEC Y
JIMHTBHCTOB, NMOCKOJIBKY B TO BPeMsl KOMIUIMMEHTHI OBUIN CKPBITHIMH, 8 HE TAKUMHU OTKPOBCHHBIMH, KaK B COBPEMEHHOI
peun. B pomane J[xeitH Octur “Pride and Prejudice” oObexkTamMu KOMIDIMMEHTOB SIBIISIOTCS YETBIPE KaTETOPHH:
BHEIHOCTh, XapaKTep, YMEHHUS U IOM.

KaioueBble cii0Ba: KOMIUIMMEHT, PEYEBOIl aKT, reHaep, 00beKT KoMIumMeHTa, poman JlxeiiH Octun “Pride and
Prejudice”.

Pavliuk Alla, Rogach Oksana, Garciieva Diana. Complimentary Expressions with Positive Assessment of Men
and Women in the Period of the Victorian Era (Based on Jane Austin’s Novel “Pride and Prejudice”). The article
deals with the polivectoral analysis of complimentary speech acts that contain a positive evaluation and are used by a
speaker to create a certain emotional state of the addressee and evoke his positive feelings. Due to their discourse
character, expressions with complimentary components attract attention of many scholars but not all of them describe
compliments as subtypes of structural semantic units. It is caused by semantic and communicative pragmatic peculiarities
of compliments. Compliments may be based on the evaluation of a person’s character traits, his appearance, clothes,
moral qualities, skills and abilities and others. A list of potential objects for praises and compliments is rather big but only
some of them are very frequent used in the complimentary expressions. A complimentary speech act is usually connected
with two interlocutors — a man and a woman. In the speech of a male, compliments are usually focused on the character
of the speech addressee. These speech acts appear as a result of various verbal activities because individual peculiar
features of interlocutors are realized in such processes.

In their communication women very often use complimentary speech acts but males, in comparison with women,
pay compliments less often. The most numerous complimentary speech acts are the ones that are based on the traits of
character of the interlocutors. Women consider that other important features for the compliments are appearance, place of
living, and mental and physical abilities. Men think that abilities of their interlocutors are more important in comparison
with appearance, while home, a place of living as objects for compliments do not belong to the structure of masculine
complimentary speech acts.

Texts written at the time of Queen Victoria’s reign (1837-1902) are of special interests for linguists as at that time
compliments were hidden, unlike their free usage in modern speech. The objects of compliments in Jane Austin’s novel
“Pride and Prejudice” are of 4 categories — appearance, character, skills and home.

Key words: compliment, speech act, gender, object of a compliment, Jane Austin’s novel “Pride and Prejudice”.
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TAKTHUKH IMILTIHUTHOI AKTYAJIBALIL 3rOJIM Y CTPYKTYPI KOONIEPATUBHOI
CTPATETII KOMYHIKAHTA-OB’EKTA TIPUMHUPEHHSA
VY crarti 3pobneHa cnpoba AOCTIAUTH MPHUPOTY TAKTHK IMIUTIMATHOI aKkTyawi3alii 3rojid, mo 3acCTOCOBYE KOMY-

HIKaHT, NOCTPaKAAINH YHACHIITOK KOH(IIIKTHOI cuTyanii cTopoHOI0 (00°€KTOM NMpUMHUpeHHs). BusHaueHo, mo aHaiizo-
BaHI TAaKTHUKH CIYT'YIOThb IMIUIEMEHTAlil KOONEepaTUBHOI CTparterii CHUIKyBaHHs, OCKUIBKM MaHi()ecTyIOTh NO3UTHBHE
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CTaBJIEHHS [0 iHIIiaTOpa MPUMHUPEHHS Ta JIEKJIapyIOTh HaMip BiJHOBUTH 3 HUM rapMoHiiiHi ctocyHku. Ha ocHOBI npoBe-
JICHOTO aHai3y (GparMeHTIiB XyL0KHBOTO TEKCTY, 1[0 PENPE3CHTYIOTh KOMYHIKATUBHY CUTYALil0 “NPUMHUPEHHS” B aHIJI0-
MOBHOMY HeoQiIiifHOMY AiaJOTi9HOMY TUCKYPCi, 3’SCOBaHO, III0 METOI0 BUKOPHUCTAHHS TAKTHK IMIDTIIIUTHOI aKTyai3amii
3roIM € MiHIMI3allis IIKOMM, 3aBIAHOI O0’€KTy NPHUMHPEHHS Maie(aKTHBHAM BYHHKOM iHILIaTOpa MPUMHUpPEHHS,
MopaybHa MATPUMKa MapTHEpa 3 KOMYHIKalii, a Takox Manidecramis 6a’kaHHA Ta TOTOBHOCTI 00’€KTa MPUMHUPEHHS
MTOBEPHYTHCH O TAPMOHINHOT MOJesi KOMYHIKalii 3 iHimiaTOpoM mpuMHUpeHHs. BcTaHOBIEHO, 10 B MOBIICHHI 00’ €KTa
MIPUMHUPEHHS IMIUTIUTHA 3r0Ja BiTHOBUTH NOPYIICHUH YHACTITOK KOHQIIIKTY KOMYHIKATHBHUH OalaHC IEKIIapyeThCs 3a
JIOTIOMOTOI0 TaKTHK 3allepedeHHs MPOBHHHU iHIIiaToOpa MPUMHUpPEHHS, BH3HAHHSA BJIACHOI NPOBHWHHU, 3MIHHU OIIHKH Hii,
3MIIIEHHS aKIEHTY, y3arajlbHEHHs, IEMOHCTpAIll pO3YMiHHS NPUYHH Malle(paKTUBHOTO BUMHKY iHiLliaTOpa MPUMUPEHHS,
mi10aJpb0pIOBaHHs Ta Mpono3uiii 3a0yTH mpo KoHGUIIKT. Brarounck m0 3acTocyBaHHsS aHaN30BaHMX TAKTHK, 00’ €KT
NPUMHPEHHS TOBHICTIO a00 YacTKOBO CIIPOCTOBYE BIJIOBIAANBHICTH iHINIaTOpa NPUMHMPEHHs 3a JUCTapMOHI3alilo
MDKOCOOHUCTICHOT IHTEpaKIil, BU3HAE BIACHY ITPOBHHY Y BUHHUKHEHHI KOH(IIIKTHOI CUTYalii, HaroJjomye Ha MO3UTHBHO-
My e(eKTi, SKMi CIpaBuia Ha HhOI0 Mayie()akKTHBHA MOBE/IHKA MMapTHEpa 3 KOMYHIKalil, abo penpeseHTye KOH(IIKTHY
CHUTYaIIo SK TaKy, 0 HECIIPOMOXKHA HETaTHBHO BIUIMHYTH Ha IIOJANBIITY FAPMOHIHHY 1HTEpaKIIio.

KiouoBi cioBa: TakTWKa IMIUTIDATHOI akTyami3amii 3rod, KOOIEpAaTHBHA CTPATETisd, IHIIaTOp HMpUMHpPEHHS,
00’€KT IPUMHUPEHHS.

IMocTaHOoBKa HAyKOBOI MpPo0JieMH Ta ii 3HaYeHHA. Y paMKaX MOBO3HABYMX MapaJurM IMILTi-
IUTHICTH OCMUCIIOETHCS SIK HESIBHU, IPUXOBAHUN CMHCII, IKUI BUBOJHUTHCS CIIyXadeM (4uTadyem) i3
3Ha4YeHb MOBHHUX OJMHUIIb ITiJ] BIVIMBOM KOHKPETHOI CUTYaIlil Ta KOHTEKCTY CIiiKyBaHHs [1, ¢. 156] i
€ “YHIBEpCATHHOI KATETOPI€I0 MOBU Ta MOBJICHHS , ‘“SIBUIIEM, SIKE OXOILTIOE€ BCI PiBHI MOBH, BiJI
(OHETHKHU 110 CTHIIICTHKH, 1 TPOSBIAETHCS SK HA PIBHI CIIOBA, TaK 1 HA pPiBHI BUCIIOBIIIOBAHHS Ta
tekery” [2, c.304]. 3 ornsay Ha 1€, MOCHIKEHHS IMIUTIIIUTHOCTI SIK JIIHTBICTHYHOTO TIOHSATTS €
BaXJIMBOIO HAyKOBOIO MPOOJIEMOIO, SIKa BUMArae pi3HOACIIEKTHOTO BUBYCHHSI.

AHaJgi3 rocaimkensb i3 i€l mpodaemMu. IMITTIUTHICT SK yHIBepcallbHA XapaKTEPUCTHKA MOB-
JICHHEBOTO CITUIKYBAHHS € TPEIMETOM JIOCIIKCHHS KOMYHIKATHBHOI Ta KOTHITHBHOI JIIHTBICTHKH,
CTHJIICTHKH, TIparMa- Ta ICUXOJIHTBICTHKH 1 BXOAUTH y Koyio HaykoBux iHTepeciB ®. C. banesuua,
JI. €. Biprokoroi, 1. B. Apuonsn, O. B. Ily3anosoi, I'. I'. MomuanoBoi, O.T. Jlykinoi, H. B. Ano-
xinoi, H. I1. ITemkogoi, C. I'. Kpaxe, I'. I'paiica Ta iH.

Meta i 3aBAaHHS PO3BIIKH — CXapaKTEePHU3yBaTH IMIUIIIUTHICTh SK CKIAJHUK MOBJICHHEBOI
B3a€MOJIIi B KOMYHIKaTHBHIM cuTyauii “IpUMHpEHHs’, a TaKOX BHOKPEMUTH M ONMCATH TAKTUKU
IMIUTILIUTHOT aKTyaii3alii 3ro/iy, 110 3aCTOCOBY€E KOMYHIKAHT, OCTPAXKIAIHA YHACTIOK KOH(IIKT-
HOI cHUTYallil CTOPOHOIO (00’ €KTOM MPUMHUPEHHS), Y MeXax pealizailii KoonepaTuBHOI CTpaTerii crifi-
KyBaHH.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSI OTPHMAHHUX Pe3yJbTATIB NOCJTiIKCHHS.
OKpiM eKCIUTIIUTHOTO BUPAXKEHHS 301U, KOJU IUIaH 3MICTY BIJIMOBI/IAa€ TUIaHY BUPaKE€HHS, B Aialio-
r'iYHOMY MOBJICHHI ()YHKIIOHYIOTH 1 BUCIIOBJICHHS, 110 aKTYyalli3ylOTh 3r0jy HENpsiMO, TOOTO IJIaH
3MICTy BHUCIIOBJICHHSI HE BiJIOBIJa€ IJIaHy BHpaXeHHs. PO3yMiHHS IMIUTIIMUTHOTO 3HAY€HHS 3TOJM
ajzipecat JeKoJye He Oe3mocepeqHb0, a Ha OCHOBI mepeocMucieHnHs [3]. JocnimkeHHs QyHKIIOHY-
BaHHS TaKTHK 3rOAM Y KOMYHIKaTHUBHIN cuTyallii “IpUMUpEeHHs” MiATBEPIXKYE MOJOXKEHHS PO Te,
10 YacTO 3roja MPUUHATH BUOAUYEHHS BHCIIOBIIOETHCS 32 JIONMOMOTOK PI3HOMAHITHHUX OMHCOBUX
bopmy, 110 HE MICTATH NeppopMaTUBHUX JieciiB. Taka KOMyHIKaTMBHA IMOBE/IIHKA MOBLS MPOIAMK-
TOBaHa OaKaHHSM YHUKHYTH aKI[EHTYBaHHS yBard Ha CepHO3HOCTI 3aBJaHOI HOMY IIKOAM Ta 3aIs
30epexKeHHs1 00IuYYs MapTHepa 3 KOMYHIKaIlil, SKUi BXKe JIel0 BTPATHUB aBTOPUTET CIIOYATKY yepes
3MifICHEHHS 3aCy/XKYBaHOI i, a TOTiM BubaveHHs 3a Hei [4, ¢. 54].

Ha ocHoBi aHani3y (parMeHTiB XyI0)KHBOTO TEKCTY, 110 PENPE3EHTYIOTh KOMYHIKaTUBHY CUTY-
alio “npuMHUpeHHs” B HEOQIIHHOMY J11alOTiYHOMY JTUCKYpCl BCTAHOBJIEHO, 110 B MEXKax peasizaiii
KOOIIEPAaTUBHOI CTpaTerii CHiIKYBaHHS 00’ €KT MPUMUPEHHS MTOCTYTOBY€ETHCS TAKTUKAMHU iIMILTiLMT-
HOI aKTyaJi3anii 3roam, MeTol0 BUKOPHCTaHHS SKHUX € MaHi(ecTallis HernpsMoi 3roAu BiIHOBUTU
MOPYUICHUH YHACTIOK KOH(IIIKTY KOMYHIKaTUBHUN OajaHC 3 1HIIIaTOPOM NMPUMUPEHHS, MiHIMi3allis
IIKO/TH, 3aB/IaHOi 00’ €KTY MPUMHUPEHHS Mane(akTHBHUM BUMHKOM iHIIIaTOpa IPUMHUPEHHS, MOPAJIb-
Ha MiITPUMKa MapTHepa 3 KOMYHIKaIlil, a TaKoX JeMOHCTpaLlis Oa’kaHHs Ta TOTOBHOCTI IOBEPHYTHUCH
70 TapMOHIMHOT Mojeni CHUIKYBaHHS 3 iHIIIaTOpoM NpuMHUpeHHs. Jlo aHali30BaHUX TaKTUK
HaJIexkaTh: 1) TaKkTHKa 3ariepeueHHs MPOBUHU 1HII[IaTOpa NPUMUPEHHS; 2) TAKTHKa BU3HAHHS BIACHOT
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MPOBUHU; 3) TAaKTUKA 3MIHU OINIHKH [ii; 4) TaKTHKa 3MIMIEHHS aKIEHTY; 5) TAaKTUKa y3arajdbHEHHS;
6) TakTHKa JAEMOHCTpALii PO3yMiHHS HPUYMH Majc(haKTHBHOIO BYMHKY IHIlllaTOpa MPHUMHPEHHS;
7) TakTHKa mia0aab0pIOBaHHs; 8) TAKTHKA MIPOMO3HIIIT 3a0yTH PO KOHMIIIKT.

3aCTOCOBYIOUM TAKTHKY 3alepedyeHHsl MPOBHHU iHiiaTopa nmpuMHpeHHs, 00’€KT IPUMH-
PEHHsI eKCIUTIKye BiacHe OayeHHs CUTyallli, [0 BUHUKJIA: BIH HE BBaka€ Mayne(akTUBHUII BUMHOK
napTHepa 3 KOMyHIKaIlil TaKuM, 1110 MO>K€ 3aBaJINTU BiTHOBJIICHHIO TapPMOHINHUX 1HTEPIEPCOHATBHUX
CTOCYHKIB.

“I'm really sorry to have ruined the weekend,” Caroline apologized tearfully.

“Don’t be ridiculous, Caroline. It’s not your fault. Come on, let’s go,” Maggie said briskly,
leading the way [13, c. 351].

HaBenenwuii npukiajg 1eMOHCTpY€e MOBHE 3alepeueHHsi 00’ €KTOM MPUMHUPEHHS MPOBUHHM 1HiIlia-
TOopa NMpUMHPEeHHs. TaKTHKa aKTyalli3yeThCs Yepe3 BKa3iBKy Ha HexopeuHicTh Bubauenus (Don't be
ridiculous, Caroline) ta cpocryBaHHS MPOBHHHU CITIBPO3MOBHHKA 3a JOMOMOIO0 3allepeuHOl CHH-
TaKCUYHOI KOHCTPYKIIT 3 cemantuynuM siapom fault (It’s not your fault).

AHaji3oBaHa TaKTHKa BepOaJi3yeThCs B MOBJICHHI 00’ €KTa MPUMHPEHHS 1 33 JJOTIOMOTOI0 peueHb
i3 3amepeyHuM 3aiiMeHHUKOM NOthing Ta miecioBom forgive abo #oro aepuBaTHBOM y poITi CeMaH-
TUYHOTO [[EHTPY BUCIIOBJICHHS.

“Vittorio, I must kneel in front of you and ask for your forgiveness,” said Anton.

“Son, there is nothing to forgive,” said Vittorio [12, c. 2];

“I apologize for the trouble | caused you. Please forgive me.”

“You*ve done nothing that requires forgiveness from me, Bradley” [14, c. 45].

3amepeuyroud MPOBHUHY iHILIATOpa MPUMHUPEHHS, 00 €KT MPUMHUPEHHS JIEKIapye CBOIO T'OTOB-
HICTH 3a0yTH Mpo Masie()aKTUBHUI BUMHOK ITAPTHEPA 31 CIIUIKYBaHHS Ta BiTHOBUTH KOMYHIKATHBHUN
OanaHc.

VYiawounch 1O BUKOPUCTAHHS TAKTHKH BU3HAHHS BJIACHOI NMPOBUHM, 00’ €KT NMPUMHPEHHS
JIeKJIapye yCBIOMJICHHS CBO€T1 0COOMCTOT BIAMOBIAAIBLHOCTI 32 JUCTAPMOHI3AIII0 CTOCYHKIB 3 iHiITia-
TOPOM MPUMHUPEHHS. 3aCTOCOBYIOYH III0 TAKTUKY, 00 €KT MIPUMHUPEHHS MparHe 3aclOKOITH, MOPAIbHO
HiATPUMATH CIIIBPO3MOBHUKA, MPOJEMOHCTPYBABIIM, IO B CHUTYAIlil, sKa CHPUYMHHIIIA PO3JAL y
CTOCYHKaX, BUHHI O0H/1Ba TAPTHEPH 3 KOMYHIKaIlii.

VYka3aHa TakTHKa 3/11MCHIOETbCS Yepe3 MpsiMe BU3HAHHS 00’ €KTOM MPUMMPEHHS CBO€I MPOBUHU
(It’s (also) my fault, I am (also) to blame, | was wrong) a6o 3a 10MOMOT00 3yCTPIiYHOTO BHOAYCHHS
(You also forgive me, Will you forgive me to0? Torio).

“[...] 1 am really sorry. | shouldn’t have done that. | don’t know what’s going on with me. |
guess | 'm getting those last minute wedding jitters or something.”

“Mario, don’t apologize. I was wrong too” [11, C. 8];

“I'm sorry, Mimi, | shouldn 't have said that.” /.../

“I’m sorry too, Mammy, | didn’'t mean it. Really I didn’t” [13, c. 239].

VY HaBeneHux (parMeHTax oOMJBa YYACHHUKHM CHUIKYBaHHSI B1IUYBalOTh BIJIOBIJAJIBHICTH 3a
HOTIPIIEHHS CTOCYHKIB. BiATak, IHTEHIIT KOMYHIKaHTIB 301raloTbcsi: 000€ MparHyTh BIAHOBUTHU Tap-
MOHIMHY IHTEpaKIilo, OTpPUMAaTH MpoOAvyeHHs MapTHepa 31 CHUIKYBaHHS Ta MO30yTHCh MOYYTTH
MIPOBUHH, 1110 BUHUKIIO Yepe3 KOH(PIIKTHY CUTYaIIIfo.

TakTuka 3MiHM OUWIHKHM Aii € PI3HOBHUJIOM MO3UTHUBHOI peakiii Ha BUOAYeHHs, 3a JOIOMOTOI0
AKOi azpecaT TMOBHICTIO 3BUIbHS€ MapTHEpa 3 KOMYHIKalil BiJl HOro mpoBUHU. BiH Moke HaBITbH
MOXBAIMTH aJIpECaHTa 3a 3J1MCHEHHS BUYMHKY, SIKMA TOW BBa)Ka€ HETaTMBHUM. TOJi, HETaTUBHA JIisl
NIEPETBOPIOETHCS Ha MO3UTHBHY [ 3, ¢. 113].

VY naBeneHomy aaini npukian Jxeo, 1HILIIOIOYM TPUMHUPEHHS, IPOCcUTh y Jikaps [lesica Buba-
YEeHHs 3a Te, 1110 y CTaHl aQeKTy 3BUHYBATHUB TOTO B HEMPOPECIHHOCTI.

“Doctor Davis,” I started as I offered my right hand to him, “Please forgive my angry words
when 1 said you were good for nothing except measles and teething. | meant to hurt you as bad as |
was hurting at the time.”[ ...]
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“As a matter of fact, it was just that very statement that caused me to take a long, hard look at
myself. Your words did hurt me, but they have made a changed man out of me. | take my hat off to
you, Jeb” [9, c. 223].

OO0’ €XT MPUMHUPEHHSI ISKIIapY€e 3roAy MPUHHATA BUOAYCHHS 32 IOTIOMOT'OI0 TAKTHUKHU 3MiHH OIiH-
Ku 1ii. Bu3Harouu 3aBIaHy MOBIIEHHEBOIO MOBeAIHKOKO xuomms mkoxy (Your words did hurt me),
JiKap aKkIeHTye yBary Ha eeKTi, SKHid BOHA Ha HHOTO CIIPAaBHJIA: OOPA3IIUBi CIIOBA CTAIM CTUMYJIOM
U pO3AyMiB, 3MYCHJIH yCBimomuTu cBOi Hemoiiku (AS a matter of fact, it was just that very
statement that caused me to take a long, hard look at myself) Ta momomoriu 3MiHUTHCS Ha Kparie
(they have made a changed man out of me).

[TocayroByrOUnMCh TAKTHKOKW 3MillleHHSI aKIEeHTYy, 00’€KT TPUMHUpPEHHsS IMparHe YHUKHYTH
OOTrOBOpEHHSI TMOBEIIHKU CITIBpO3MOBHHUKA, SIKa TPU3BeTa O KOH(QUIIKTY, aKIEHTYIOYH yBary Ha
MO3UTUBHOMY OOIIi CHTYaIlii, 0 CKJIaJIacsl, Ta BUIIPABIOBYIOYH THM CaMHUM Majie()aKTUBHUI BUMHOK
1HIIIaTOpa IPUMHUPECHHS.

AHari3oBaHa TaKTHKa MPEJICTaBlICHa B HaBeJAeHOMY nani ¢parmeHTi. 3akoxani Emizaber Ta
JI>xe® JTOMOBIISIFOTHCS TIPO TaEMHY 3ycTpid. J[iBUMHA NPUXOAUTH HA BKa3aHE MICIIe paHille BU3HAYe-
Horo yacy. [lam’statoun mpo oOinsguky JIkeGa mpuiiTu Ha 3ycTpid, AiBUMHA CTIMKO YeKae, HE3Ba-
’Karouu Ha 3JIMBY. B Toif e yac xjonenp qi3HaeThes, o Enizaber Hemae BaoMa, i po3yMmie, 110 BOHA
3apa3 4ekae Ha HbOro B AoMoBieHomy wmicui. Komu JIxe6 3naxoauts Emizaber, Bona Bxke 0e3
cBimomocti. Llg moxis crae mMoYaTKoM JIOBroi Ta Ba)KKOi XBOPOOW MiBUMHHU. Y CBIJOMIIIOIOYU CBOKO
npoBuny, /)xe0 BiguyBae AOKOpH CyMIIiHHA. XJIONEIh HE BIIXOIUTH BiJ JKKA KOXaHOI, KapTalouu
cebe 3a jgerkoBakHiCTh. Konu cTan niBunHM nokpamtyerbes, J>xed nmpocuts y Hel mpoOadyeHHs.

“Oh, Elizabeth, I am so sorry if | caused you to think | was going to be there. I almost killed you,
Elizabeth. /...] Please forgive me, Elizabeth.”

“Jeb, you are forgiven of anything and everything [...]. It wasn’t anybody’s fault. It was just a
simple misunderstanding, that’s a/l.”

“Yes,” I rejoined, “a simple misunderstanding that could have cost you your life. Elizabeth,
what if we hadn ¢ found you in time? What if...”

“Shh, now Jeb,” Elizabeth interrupted in a whisper. “None of that happened. I didn’t die. You
did find me in time. You’re not without me. Everything’s ok, my hero. You didn’t cause me to lose
my life. You saved my life and I will love you forever for doing it [9, c. 142].

O0’€eKkT MpUMHpEHHS JIeKJIapye BIICYTHICTh HaMipy KOH(QUIIKTYBATH 3 1HILIATOPOM MPUMHPEHHS
(Jeb, you are forgiven of anything and everything) ta noBHicT0 3amepedye HOro npoBUHY, BBaXa-
I0YM CHUTYaIlio, 110 CKJajacs, 3Bu4aiinum Henoposyminasm (It wasn’t anybody’s fault. It was just a
simple misunderstanding, that’s all). TTicis Bka3iBku iHilliaTOpa TPUMHPEHHS HA MOYIIUBI HACIIJIKH,
710 SIKMX MOTJIO OM mpu3BecTH ioro 3amizHerHs (@ simple misunderstanding that could have cost you
your life), 06’ekT MpUMHUPEHHS BAAETHCS 10 BUKOPUCTAHHS TAKTHKH 3MIIIEHHS akieHTy. Haromorry-
I0YM Ha BiJICYTHOCTI cepito3nux HacmiakiB (None of that happened. I didn 't die), 06’ ekt npumupeHHs
3MIINIY€ aKIEHT OMKUCY CUTYAIlli 3 HETaTUBHOTO Ha MO3UTUBHUN. bakaHuil nepiokyTuBHUM edeKT Bif
3aCTOCYBaHHS TAKTUKH JIOCSTAETHCS 3a JOIIOMOTOIO JIEMOHCTpAIlii TO3UTUBHOTO CTABJICHHS JI0 1HIIIIA-
TOpa MPUMHUPEHHS Ta 3aXOIUICHHS HOTo cMinuBicTiO (MY hero), miakpecieHHss BYUaCHOCTI BUKOHAHOT
nii, mo BpsaryBana xuTTa AiBurHU (You did find me in time), 3ameBHEHHS y BiICYTHOCTI HaMipy
koHpmikTyBatu (Everything’s ok), akieHTyBaHHS yBarM Ha TMO3WTHBHOMY acrekTi cutyarii (You
saved my life) ta mekmapartii Hamipy Ie Kparie CTaBUTHCH JI0 iHIiIliaTopa MPUMHUPEHHS Yepe3 HOro
BurHOK (I will love you forever for doing it). OTxxe, CyTh TaKTHUKHU 3MIlllEHHS aKIIEHTY MOJATae B
TOMY, IO 00’€KT MPUMHPEHHS YHHKA€ OOTOBOPCHHS MPUYMHM 3aBJIaHOI IIKOJIW (XJIONENb HE TpH-
WIIOB Ha moOayeHHs BYACHO 1 yepe3 Iie JIBYMHA JIeb HE 3aruHyJa), a HATOMICTh HAroJollye Ha
Mo3UTUBHOMY Ootii cutyanii (Jxe6 BpsaTyBaB xutTs Enizaber, 3HalIIOBIIH ii Ta TOBEPHYBIIIN J0/IOMY).

BUKOpUCTOBYIOUM TAKTHKY Yy3arajbHeHHs, 00’€KT NMPUMHUPEHHS Mae Ha METi BUIpPaBAATH
iHII[laTOpa IPUMHUPEHHS Ta €KCIUIIKYBAaTH MO3UTHUBHE CTaBJICHHS 10 HHOTO 3a JOMOMOIOI0 Yy3araib-
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HEHUX BUCJOBJICHb. OOpaBmu Taky GopMy AEMOHCTpaIlii CTaBJICHHS JI0 1HIIIaTOpa MPUMHUPEHHS Ta
Horo MajehakTHBHOTO BUMHKY, 00’ €KT MPUMUPEHHS MIHIMI3Y€E HOTO MMPOBUHY.

Kim went to Natalie and apologized for what she said about her some months ago. /...J

Natalie felt sorry for her and quickly accepted apology. “We are human beings. We do make
mistakes that we at times do not intend to” [7, c. 81].

Harani, sxa € B aHaymi30oBaHili KOMYHIKATUBHIN cUTyallii 00’€KTOM MPUMHUPEHHS, BUIIPABIOBYE
noBeainky Kim (iHimiaropa nmpuMHUpEHHs), BKa3ylOUd Ha HEHABMHCHICTh 3aBJaHOI i IIKOIW Ta
IiIKPECITIOI0YM, [0 Taka MOBEJIHKAa 4ac BiJ Yacy NpuTaMaHHa KokHii moauui (We are human
beings. We do make mistakes that we at times do not intend to). Harosomryroun Ha TOMy, 110 BCi 6e3
BUHATKY MOXYTh MMOMHJISITHCS, 00’ €KT MPUMHUPEHHS IMIUTIIMTHO BKA3y€e 1 Ha CBOIO HEJJOCKOHAJICTH,
MiHIMI3yIOUH, TAKAM YHHOM, IIPOBHUHY iHII[IaTOpa MPUMHUPEHHS.

OCHOBHOIO METOI0 BUKOPUCTAHHS TAKTHKHU JeMOHCTpauUii po3yMiHHSI NIPUYHH MajedaKTHB-
HOr0 BYMHKY iHimiaTopa mpuMupeHHsi € MaHiecTalis MO3UTUBHOIO CTaBJICHHS A0 IHILIaTOpa
NPUMHUPEHHS Ta BepOaii3allis HaMipy BiIIHOBUTH 3 HUM T'apMOHINHI CTOCYHKH. SIK 3acBiguye aHaii3
UTIOCTPaTUBHOTO MaTepialy, PO3yMiHHS NPUYMH MOBEAIHKH, IO CIPUYMHWIA BUHUKHEHHS KOH-
¢uikTHOT cuTyarii, Moxke OyTH BepOai3oBaHe B €KCIUTIUTHIN Ta IMILTINUTHIA hopmax.

“Oh, John, I'm... I'm sorry | 've spoken about it; I just wanted to... ” /.../

“Don’t worry, Helen, I understand ” [6, c. 289];

“I’'m sorry, ” he said. “I should have told you. | didn’t want to upset.”

“The upset was inevitable.” She gave him a tremulous smile. “It was the timing that was
atrocious” [8, c. 260].

VY mepmomy IpHKIai PO3YMIHHS MPUYMH MOBEMIHKH, IO MPHU3BeNa 10 KOH(MIIKTHOI CHTYaIlil,
BepOaTi3y€eThCsl EKCILTIUTHO 3a Jonomoror BuciosnenHs | understand. V mpyromy ¢parmenti
BUNIPABJaHHAM Mayie()akKTUBHOTO BUMHKY iHII[iaTOpa MPUMHUPEHHS Ta IMIUTIIMTHOIO BKa3iBKOIO Ha
PO3YMiHHS HOr0 MPUYHMHHU CIIYTY€ BKa3iBKa Ha HEMHHYYICTh pO34apyBaHHS 4epe3 CKIAIHI JKUTTEBI
oOcTaBUHHM, B SKMX OoNMHWIKCS KomyHikantu (The upset was inevitable. It was the timing that was
atrocious).

BukopucraHHs TaKTHKH MNiA0aALOPIOBAHHS TPOJUKTOBaHE OaXaHHSIM IIPOJEMOHCTPYBATH
NO3UTHBHE CTABJICHHS JI0 MapTHEepa 3 KOMYHIKallii, TOKPAIIUTH HOTO MPUTHIYEHUH CTaH, MOJIETIINUTH
HOYYTTS MIPOBUHHU Ta 3all€eBHUTH, 110 KOH(IIIKTHA CHUTyallis He BIUIMHE Ha MOJaJblle TapMOHiiiHe
CnuIKyBaHHs. Bep6anbHOI0 (OPMOIO BUpaKEHHS TAKTHUKH € BUCIIOBJIEHHS, 110 BKa3ylOTh Ha HENO-
nineHicTs XBHIOBaHb (DONn't worry, Cheer up, Take it easy Tomio), a TakoX BHCJIOBJICHHS, sKi
JICKJIapYIOTh BIICBHEHICTh y MO3MTHBHIN mepcrekTuBi po3BuTky cutyauii (Everything will be all
right, Things are going to be better toro).

“[...] Please forgive me.”

“l...] You acted as anybody would act in the same situation. I'm not so sure | would have
handled it as well as you did. Please stop carrying these feelings of guilt in your heart” [9, c. 195].

VY HaBeneHOMY (hparMeHTi 00’ €KT IPUMHUPEHHS BKa3ye, 1110 MOBEAIHKA 1HILIaTOpa MPUMUPEHHS B
cutyaillii, sika ckianacs, Oyma exuHo moxiauBoro (You acted as anybody would act in the same
situation), a Tako)x BUCJIOBIIIOE MOXBay B iMmutinuTHii opmi (1’'m not so sure | would have handled
it as well as you did).

TakTuka npono3unii 3a0yTy Npo KOHQPIIKT €KCIUTIKye HaMip MPUHHATH MPOXaHHS PO Mpo-
0aueHHs yepe3 BKa3iBKY Ha HEOOXIIHICTh MPUIMHUTH OOTOBOPEHHS IHLUAEHTY, OCKUIBKU 00’ €KT
NPUMHUPEHHS BBa)Ka€ HOro HEBAXIMBUM 1 HECIIPOMOXXHMM HETaTMBHO BIUIMHYTH Ha MOAAJIbIII
rapMOHINHI CTOCYHKH.

AmHarnizoBaHa TaKTHUKa BepOalli3yeTbcs B MOBJEHHI 00’€KTa NPUMHUPEHHS 3a JIOIIOMOTOIO
cronykanpHHX peueHb (Let’s forget about it, Let’s not dredge up the past tomro) Ta imiomaTnaHHX
BHCJIOBJIEHb, 1110 €KCIUTIKYIOTh HaMip Ta CIIOHYKAaHHS JI0 TOTO, 100 3aJUIIUTHA KOHMIIKT Y MUHYJIOMY
(It’s a closed book, It’s water under the bridge, It’s water over the dam Torro).
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“I'm sorry | hurt you, Trixie,” Jasper said suddenly. [...] I never wanted to lead you like that. |
hoped...”

She cut him off. “It’s OK, Jasper. It’s water under the bridge. Really” [10, c. 326].

OO0’eKT MPUMHPEHHS 3aleBHsIE 1HIIATOpa MPUMHUPEHHS B TOMY, IO KOHQIIKT HE BIUIMHE HA
no0pi crocyHku Mk komyHikanTamu (It’s OK, Jasper), neMoHCcTpy€e CBOE CTaBIEHHS JI0 CUTYAIlli SK
TaKoi, 110 He moTpedye momanbiioro ooropopenns (It’s water under the bridge), mocumroroun imio-
KYTHBHY CHJIy BHCJIOBJICHHS BUKOpPHCTaHHAM npuciiBHuka really, skuit 3acTocoByeTbes Uit 3ares-
HEHHS B IIIUPOCTI CITIB 00’ €KTa MPUMHUPCHHS.

BHCHOBKHM Ta mepcHeKTHBH MOAAJBIIOro AociimxkeHHs. OTxe, IMIUTIIUTHA 3roja 00’ €KTa
MPUMHUPEHHS BIJIHOBUTH TOPYIICHUH YHACTITOK KOH(MIIIKTHOI cHTYyallli KOMyHIKAaTUBHUN OanaHC 3
HIIIIaTOpPOM MPUMHUPEHHS aKTyalTi3yeThCs 3a JIOTIOMOIOI0 TAKTHK 3alepedyeHHs] MPOBUHHU IHIIIaTOpa
NPUMUPEHHS, BU3HAHHS BJIACHOI IIPOBUHM, 3MIHH OIIIHKH [Iii, 3MIIIICHHS aKIICHTY, y3araJbHEHHs, IEMOH-
cTparii po3yMiHHS IPHUYUH Majie(aKTUBHOTO BUMHKY IHILIaTOpa MPUMHUPEHHS, 1Mi10aJbOPIOBAaHHS Ta
MPOMO3HIIi 3a0yTH PO KOHMIIIKT. 3aCTOCYBAaHHS IUX TAKTUK CBIIYUTH MPO Oa)kaHHS Ta TOTOBHICTh
00’€KTa IPUMHUPEHHS MMOBEPHYTUCH JI0 TAPMOHIHHOT MO/Iei KOMYHIKaii 3 iHIIaTOPOM IPUMHUPEHHS.
[Tomapiny nepcneKTHUBY JOCITIKEHHST BOAYa€MO y BUBUCHHI JICKCUKO-CEMaHTHYHUX, CHHTAKCUIHHUX
Ta CTHJIICTHIHHX 0COOJMBOCTEH KOMYHIKATUBHOI B3a€EMO/TiT yYaCHUKIB CUTYaIlii MPUMHUPECHHSI.
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Iepenon Haragusa. TakTUKH MMIVIMUMTHOM AaKTYaJIM3allMd COIVIAaCHM B CTPYKType KOOIepaTHBHOM
cTpaTernl KOMMYHHMKAHTa-00beKTa NMPUMHpeHHUsl. B craThe mpeanpHHATa MOMBITKA HCCIEAOBATH NPHPOAY TaKTHK
UMIUTAIUTHON aKTyaJM3allid COTJIACHsS, HCIOIB3YIOIIUXCS KOMMYHHUKAHTOM, KOTOPBIH SIBIAETCA IIOCTPaAaBIICH
BCJICICTBHE KOH(IINKTA CTOPOHOH (0OBEKTOM MPUMHPEHUST). Y CTAaHOBJICHO, YTO aHATU3UPYEMbIE TAKTUKN IIPHAMEHSIOTCS
B IpefieNiaX pealn3aluy KOOTEPaTHBHONW CTPATEermy OOMICHMS, MMOCKOJIBKY MaHH(ECTUPYIOT MO3UTHBHOE OTHOIICHHE K
VMHHIMATOPY MPUMHUPEHUS U NIEKIApUPYIOT HaMepeHHe BO300HOBHTh C HHUM TI'apMOHHMYHBIE OTHomIeHWs. Ha ocHoBe
MPOBEJCHHOTO aHajau3a (ParMeHTOB XyJO0KECTBEHHOI'O TEKCTa, KOTOPBIE MPEACTABISIOT KOMMYHHUKATUBHYIO CUTYalHIO
“npuMUpeHre” B aHTJION3BIYHOM HEO(QHINAIBLHOM IHATOTHYECKOM JUCKYpPCE, BBISCHEHO, YTO LIEJBIO HCIOJIb30BaHUS
TaKTHK WMIUIMIUTHON aKTyaJlu3alliy COTJIaCHs SIBISIETCS MUHHMMH3alUs Bpela, HaHECEHHOTO OOBEKTY NPHMHUPEHHS
Masie(pakTUBHUM ITOCTYITKOM HHHUIMATOpa NPUMHUPEHHS, MOpalbHas MOJEp)KKa MapTHepa M0 KOMMYHHKALUH, a TaKkkKe
MaHu(ecTanus JKellaHusl U TOTOBHOCTH OOBEKTa NMPUMHUPEHUSI BEPHYTHCS K TapMOHHUYHON MOJIENM KOMMYHHKAIIUH C
WHHAIIMATOPOM TIPUMHUPEHHMSA. Y CTaHOBIECHO, YTO B PEYM OOBEKTA NMPUMHPEHHUS MMIUIMIMTHOE COTJIACHE BO30OHOBHUTH
HapyIIEHHBIH B pe3ynbTaTe KOH(UIMKTa KOMMYHHMKATHBHBIH OajllaHC ¢ WHUIMATOPOM MPUMHPEHUS AEKIAPHPYETCS C
MOMOIIBI0 TaKTHK OTPHLAHWSA BHHBI WHHUIMATOPA NMPUMHUPEHMS, NPU3HAHUS COOCTBEHHOH BWHBI, W3MCHEHHS OLCHKU
JEHUCTBHSA, CMEIICHNS aKIEHTa, 000OIIEHNU, IEMOHCTPAlMY TOHUMAaHHS IPUIHH Mane(aKTHBHOTO MOCTYIKa HHUIMATO-
pa IpUMHpPEHNUs, MOA0aAPUBAHIUS U MPEATIOKEHHUS 3a0bITh 0 KOH(puKTe. [IpuMeHss aHaIM3upyeMble TAKTUKH, OOBEKT
NPUMHAPEHUS TTOJTHOCTHIO WIIM YaCTUYHO OMPOBEPTaeT OTBETCTBEHHOCTh MHUIIMATOPA MPUMHUPEHNUS 32 AUCTAPMOHU3ALNIO
MEXJIMYHOCTHOW HMHTEpaKIHMU, MPU3HAeT COOCTBEHHYIO BHHY B BO3HHMKHOBEHHMU KOH(JIMKTHOW CHTyallMH, OTMEYaeT
TO3UTHBHBIN 3()(EKT, KOTOPBII MPOU3BENIO Ha HEro Maje()akTUBHOE MOBEJCHUE MapTHEpa MO0 KOMMYHHUKALIUH, WU JKe
MpeaACTaBIACT KOH(bJ'II/IKTHyIO CUTyallUI0 KaK TaKOBYIO, YTO HC MOKCT HETATHBHO CKa3aTbCsA Ha ;:[anLHeﬁmeM rapmo-
HUYHOM OOIIIEHUH.

KiroueBble cjioBa: TakTHKAa HMIUIMIUTHOM aKTyaJlW3alldM COTJIACHUs, KOONEpAaTHUBHAs CTPATETHs, HHHUIUATOP
NPUMHPEHUST, OOBEKT IPUMHUPEHUSI.

Peredon Nataliia. The Tactics of Implicit Actualization of Consent Used by the Interlocutor who is the Object
of Reconciliation within the Cooperation Strategy. The focus of the article is to explore the nature of the tactics of
implicit actualization of consent used by the interlocutor who has suffered from the conflict and is the object of
reconciliation. It has been determined that since the analyzed tactics are used to demonstrate a positive attitude to the
initiator of reconciliation and declare the intention to resolve the conflict they implement the cooperative communication
strategy. Having analyzed the fragments which represent the communicative situation of reconciliation in informal fiction
discourse, the author has come to the conclusion that these tactics are aimed at minimizing the harm caused by the
maleficent deed of the initiator of reconciliation, giving him moral support, as well as demonstrating willingness to
restore harmonious relations. It has been determined that in the speech of the object of reconciliation the implicit consent
to resolve the conflict can be declared by using the tactics of denying the initiator’s guilt, admitting self-guilt, changing
the assessment of the initiator’s deed that has caused conflict, shifting the emphasis, generalization, demonstrating
understanding of the reasons for the maleficent deed, cheering up and offering to forget the conflict. Using these tactics
the object of reconciliation completely or partially denies the initiator’s responsibility for the conflict, recognizes his own
guilt in causing this conflict, emphasizes the positive effect caused by the maleficent deed of the initiator of reconciliation
and manifests that the conflict situation is unable to affect the further harmonious relations negatively.

Key words: tactics of implicit actualization of consent, cooperation strategy, initiator of reconciliation, object of
reconciliation.
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TUIIA MAPEMIHN TA IPUHIUIIN IXHBOI KJTACU®PIKAIII

CTarTIO TPHUCBAYEHO IMOJIaCIEKTHOMY aHaji3y iJiOMaTMYHOrO (OHIY MOBH 3 YpaxyBaHHSIM CTPYKTYPHOTO,
CEeMaHTHUYHOT'O ¥ JIIHIBOKYJIBTYpHOTO acrekTiB. OcoOiHMBY yBary 3BEpHEHO Ha Te, IO caMe HPHUCIIB’S Ta MPHKa3KH
HalKpalle UII0CTPYIOTh CTHJIb JKHTTS, reorpadidHe po3TallyBaHHS, iCTOPiI0 Ta Tpaaullii €THIYHOI CHiJIbHOTH, SKa €
HOCiEM NeBHOI KyNbTypH. Iniomarnka HamioHanbHOT MOBHM BifoOpakae cHUCTeMy LIHHOCTEH, CYCHUIbHY MOpallb,
CBITOIJISAN, PO3YMIHHS caMuX cebe, a TaKoX IHINMX JrOAeH 1 HapoaiB. HarioHanbHI HIHHOCTI, Tpamumii Ta HpaBWIia
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