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OCOBJIUBOCTI JIAJIOI'IB Y MIKTEHAEPHOMY CIIUIKYBAHHI TIEPCOHA’KIB
(HA MATEPIAJII AHI'VIOMOBHOI ITPO3HN
ABTOPIB-9YOJIOBIKIB TA ABTOPIB-KIHOK)

BucBiTieHO TeHIepHO MapKOBaHI YHMHHHMKM IIiJ] 4ac KOHCTPYIOBaHHS MDKICHJIEPHHMX [IajloriB i3 Cy4acHHX
AHIJIOMOBHUX XY/OKHIX IIPO30BHX TBOpPIB, HANHMCaHWX IHUCbMEHHUKAMHU-YOJIOBIKAMH W NHChbMEHHHKaMHU-KIHKaMU.
AKTyaNpHICTh JIOCITIJDKEHHS BHU3HAYa€ThCs 3aIyYCHHSM KOTHITHBHOTO NPHUHIMITY NEPCHEKTHBI3alil, B MPOIEC] SIKOTO
PI3HMIL B TOTNIAJax TOJISTae y Pi3HiN reHaepHid NpUHAJIEeKHOCTI aBTOPIB, BiITaK, I€HAEPHUH YMHHUK JBOBEKTOPHUH:
TBOPIIi TEKCTiB PI3HATHCS 3a TPUHIUIIOM TEHACPY, MIaIOTH € MDKIeHICpHUMH. JIOCHIDKEHO Taki MapaMmeTpu
MDKTCHIICSPHHX JTiaJIOTiB, SK HAITOBHIOBAHICTH 1 PO3TOPHYTICTh PEIUTIK i3 HABEJACHHSIM KiIBKICHUX TaHUX: MMOPYIICHHS
CTPYKTYPH JIiaJIOTiB TIepeOUBaHHAM, MOBYAHHS K PEaKIlisl Ha PEIUTIKY KOMYHIKaTHBHOTO TIapTHEPA, a TAKOX KiJIbKICHI Ta
SIKICHI BJIACTHBOCTI iHIiIiamii MiKreHaepHuX naiajioriB. IIpoBeneHuit aHami3 i3 3ayYCHHIM HPUHITAIY MEPCICKTUBI3AIIT
JIa€ MiJCTaBU CTBEPXKYBATH MPO HASBHICTH T'€HACPHOI MapKOBAaHOCTI 3a 00oMma BekTopamu. HasBHICTh mepeOuBaHHS Y
M]I Gimbllie pUTaMaHHa <OKIHOYHM» JTUCKypcaM. BilcyTHICTh BepOalbHO BHPaXCHOI peakilii Ha iHIIaTHBHY PEILTIKY
KOMYHIKaTHBHOTO ITapTHEpa 4acTille Big3HayaeMo y F-ydacHukiB. CriocTepe:KeHO BUCOKY YacCTOTHICTB MOBIJIOMIICHb Ta
iHIIMX BUAIB iHimianii M/ cepen M-y4acHHKIB y TBOpax, 110 HaJIeKaTh aBTOPaM-YOJIOBIKaM.

KoarouoBi cioBa: MiXreHaepHuil [iajor, KOMyHIKaTUBHA B3a€MOJis, KOMYHIKaTUBHHMH NapTHEp, TeHIepHa
MapKOBAaHICTh, TBOBEKTOPHE JOCIIIKSHHSI.

ITocTaHoBKa HaykoBoOi mpo0;eMHu Ta ii 3HaueHHs. ['eHepHUI YMHHUK JBOBEKTOPHUIL: JIianoru
OyBarOTh MIKI'€HIECPHUMH, TBOPLI TEKCTIB PI3HATHCS 3a MPUHLUIIOM renaepy. Takuii miaxia 3a1HCHEHO 13
3aJIy4EeHHSM KOTHITMBHOIO NPHHIMILY NMEPCIEeKTUBI3alil, SKUH pO3yMieEMO SK AUCKYPCUBHHM MEXaHi3M
KOHCTpPYIOBaHHA 00’ekTa (TOBIIOMJIEHHS-AUCKYPCY), A€ TaKke KOHCTPYIOBAHHSA OJHMMH Y4YaCHHUKaMHU
JUCKYPCUBHOTO aKTy 3AIHCHIOETbCSA IHTEHIOBAHO IS 1HIIMX HOro ydacHuKkiB [3], Hajarouu B Takuil
CoCi0 MOKJIMBICTH Mi3HATH MIOCH i3 pisHuXx mormsaiB [8, 105-126; 7; 9, 231-276; 10, 121-149].
4 HalIoMy pa31 ineTbes mpo KOHCTPYIOBAHHS J1aJIoTiB, Y XOJi SKOTO p13HI/II_IH B MOIIAJax MOJSrae y
pi3HIi reHaepHii HpHHaJ‘Ie)KHOCTl aBToplB 110 KOHCTPYIOIOTh AUCKYPC 1 MI)KFCH,Hele J1aJIoT B HHOMY.
BBaxkaemo, 1110 OpPHUTiHAJBHICTH MIIXOAY 3YMOBIIOE @KMIYAIbHICHbL TOCIIKEHHS, BiIOOPaXEeHOro y
CTarTTi.

Mema TIpONIOHOBAaHOI pPO3BIAKM — BHUSBUTH OCOOJMBOCTI MDKIEHJIEPHOTO  CIIIKYBaHHS,
JOCIIIDKYBAaHOTO Ha MaTepiajli IMPO30BUX TEKCTIB, YTBOPEHHX NHMCbMEHHUKAMU-YOJIOBIKAMHU M
NUCbMEHHUKaMH-KIHKaMH.

Buxiiax ocHOBHOro Matepiajy it OOIpPyHTYBAaHHS OTPUMAHHUX pe3yJIbTaTiB Aoc/aifxenns. [
BUSIBIICHHS OCOOJIMBOCTEH MIKI€HAEPHOIO CHIUJIKYBAaHHA y XYIO)KHBOMY IHCKYpCi NpOaHali30BaHO
MDKICHJICpHI JliaJIoTH, BiliOpaHi METOJOM CYLIJIbHOI BHOIPKHM 3 OJHAKOBOI KUIBKOCTI XYHOXHIX
JMCKYpCiB, CTBOPEHHMX aBTOPaMHU-YOJOBIKAMM I aBTOpaMu-KiHKamu. BusBmiiocs, mo 3araiom y
YOJIOBIii Mpo3i Aianoris Oinbmie: 714 mpotu 642. Lleit maTepian mpoaHaai30BaHO 32 TAKUMH 3aralbHUMH
napameTpaMu:

— KUIBKICTb PEIUTIK Y J1ianosi;

— HAINOBHIOBAaHICTh PEIUIIK YYACHHUKIB KOMYHIKaIIii;

— 0co01MBOCTI iHiIianii Ta 3aBepIIeHHs] KOMYHIKaTUBHUX B3a€MOIIN;

— OeHedeKkTHBHICTD / Mane(akTUBHICTh KOMYHIKAIIii.

AHami3 KUTBKOCTI peTuTik y MbKTreHaepHuX miaiorax (mam — MJI) 3acBimunB 3HaYHY BapiaTUBHICTh
TaKuX J1ajoriB; BOHM MOXYTh MICTUTH BiJ IIECTH A0 TOHAJ ABAAISITH PETUIIK HE3aJICKHO BiJl TEHIEPHOL
IIPUHAJIEKHOCTI aBTOpa. B MucKypcax, CTBOPEHUX aBTOpaMU-KIHKaMH, HAlIOBHIOBAHICTb XKIHOYMX PEILIIK
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(F-y4acHuKiB) He HabaraTo MOBHIIIA B MOPIBHIHHI 3 peIUTiKaMy MepCOHAXKIB-40IOBIKiB (M-y4acHUKIB): y
cepenapoMy 13,6 criB i 11,8 cimiB BinmoBigHO.

PosrnsHemo dparment miamory (aBTop — JKiHKa) M MoJiogoro O6i3Hec-neni ['ectep 1 11 ASABKOM,
SK1 Micas cBapku He Oaumnucs Onu3bKo 1msSTH pokiB. [Ipotsrom mporo yacy I'ectep moOynyBana cBiit
0i3Hec, a ii ASIIbKO MPAKTHYHO BTPATHUB YCIIX y CBOIH CIIpaBi:

(1) “Hello, Uncle Will”, she said, trying to hide her shock.

He stared at her, speechless, drinking her in.

“I expected you long before now”, she smiled, searching his eyes.

“Do you mind if I sit?”

“Please”, she replied, indicating the chair she kept for visitors (Blair. Hester Dark)

HaBenenwmit npukian ynano UIFOCTpy€e HE3HaYHY BIAMIHHICTB Y KIJIBKOCTI CJ1iB MOBJICHHS! YYaCHHKIB
MJI. OnHak y aBTOpiB-4OJIOBIKIB HAMOBHIOBAHICTh PEIUIiK F-y4acHHKIB y cepeHbOMY MOMITHO BHIIIA,
HIDK HAMoOBHIOBaHICTh perutik M-yuacuukiB (Ha 20-24 %): 10,8 cniB y perutikax M-yuacHuki i 14,2
clIoBa y periikax F-ydacHuKIB. Y JeSKUX TUCKypcax pervliku F-ydacHUKIB yaBidi a0 yTpudi JOBIII 32
BIJIMTOBI/THI PEILIIKK X YOJIOBIKiB-CIIBPO3MOBHUKIB. TaKy 3Ha4Hy BiJIMIHHICTh y PO3TOPHYTOCTI PEILIiK
KOMYHIKaHTIB CIIOCTEPIra€EMO y HACTYIMHOMY ()parMeHTi J1iajory MiX YOJIOBIKOM 1 IPYKUHOIO:

(2)  When the children had gone, Mary said, “Aren’t you glad they ’re in the contest?”

“Sure, if they do it right .

“I can’t wait to tell you — Margie read me in cards today, three times, because she said she never

saw anything like it. Three times! | saw the cards come up myself”.

“Oh, Lord!”

“You won’t be so suspicious when you hear. You always poke fun about tall dark strangers. You

can’t guess what was about. Well — you want to guess?”

He said, “Mary, I want to warn you” (Steinbeck. The Winter of My Discontent).

Binpmmii oOcsar pertik F-y4acHHKIB y mianorax, CTBOPEHHX aBTOPAMH-YOJOBIKAMH, JOCATAETHCS
OUTBIIOK JICKCUYHOIO PO3TOPHYTICTIO BUCJIOBIICHB Y PEILTII W OUTBIIO KiTBKICTIO CAMHX BHCJIOBJICHD,
sIK TTOKa3aHo y npukiai (2). Hamu HaBeeHO cepe/iHi MOKAa3HUKH, aKe 3p03yMLII0, 1[0 HAIOBHIOBAHICTh
PEIUTIK y Jiajio3i 3aJIeKUTh BiJl KAaHPOBUX OCOOJMBOCTEH JHUCKYPCY, CHUTYyallii KOMYHIKAIlii, a TaKoX
CTaTyCHUX pOJIeW KOMYyHIKaHTiB. Ha3BaHI MO3adiHTBICTHYHI XapaKTEPUCTHKH TUCKYpPCIB 1 JiajoriB,
CKJIaJJHUKAMHU SKMX BOHU SIBIIIOTHCS, JEMOHCTPYIOTh 3HAUHY PI3HOMAHITHICTH 1 BapiaTHUBHICTh y CBOIHN
CHOJYYyBaHOCTI B OKPEMHX KOHKPETHHUX MIKTE€HICpHUX Miajiorax, i TOMYy, Ha Haml TOTJIAN, He
MiUIATal0Th CHCTEMaTH3allii B aCMIeKTI 00paHuX TeHIEPHHUX MapaMeTpiB.

JIOIIBHO 3YNUHHUTUCS TAKOX HA TAaKMX OCOOJMBOCTSIX KOHCTpyroBaHHS MJI, sk HasBHICTh
nepebuBanHs. AHani3 Bubipku MJ] mokasye, 1o nepeOuBaHHS 3yCTPIiYaeThCs TOBOMI PiAKO, MTPUIOMY List
BJIACTUBICTh [iaJioriB Oijbllleé TpPUTaMaHHA Yy IHCKypcaxX, CTBOPEHHUX aBTOPAMHU-KIHKAMH, TYT
nepeOMBaHHS BiA3HAyaeTbCs y 2,5 pasu wyacrimie, HDK y MJl, cTBOpeHMX aBTOpPaMHU-YOJIOBIKAMH.
ITpugomy mnepeOuBaHHA cmiBpo3MoBHMKa Ha 50 % Ourbmie mnomiueHo came cepes; M-yuyacHHKIB
KOMyHiKalii. 30kpema, y po3moBi xypHaiictku Kirri JloraH i3 peraktopom crioctepiraeMo nepeOruBaHHs
M-y4aCHHUKOM CBO€1 CHIBPO3MOBHHUII, IO BiJOOpaXkae WOro eMoIiiHuKA cTaH (po3ApaTyBaHHS,
00ypeHHs1) y MOMEHT PO3MOBHU:

(3) “No comment,” she snapped.

“Excuse me?”

“I said, no comment. You can tell your boss that you haven’t spoken to me, that we fell out, in fact

we may be about to because I can’t believe you have the nerve to call me up and abuse our

friendship in this way.”

“Are you smoking crack?”

“What? No. Hold on, is this part of the story? Because if they 're now saying I'm a drug addict then

they can -

“Kitty, shut up. I'll tell my boss that you, Kitty Logan, who he’s never heard of anyway, has no

comment to make on Victoria Beckham’s new line because that is about the only thing that I

amallowed to talk about to anybody today” (Ahern. One Hundred Names).
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3nilicHeHe CIOCTEpEXEHHS [a€ MOXKIWBICTh, Ha Hall TMOIJIAL, PO3IJSAaTH BUKOPHCTAHHS
nepeOMBaHHS K T€HAEPHO MApKOBaHY XapaKTepHy pucy MoBIeHHS M-ydacHukiB M/JI, mo oco0iauBo
THTIOBO ISl JTUCKYPCIB aBTOPIB-)KIHOK, TOOTO TEHIEPHHUH BEKTOpP aBTOPCTBA 3 TOMIALY HPHHIHUITY
MIEPCIICKTHBI3AIlT TYT TAKOXK PeJICBaHTHHIA.

[ikaBa Taka BnactuBicThb MJI, fK BiACYTHICTb BepOaJbHO BHUPAKEHOI peakiii Ha pEIuliKy
KOMYHIKATUBHOTO MapTHepa: BIACYTHICTh PEIUTiKM B3araji ab0 KHBOK/XUTAHHS TOJOBOK HA 3HAK
BianoBigi. Ha3sany BmactuBicTh cnoctepiraemo pinko: jmmie B 1,5 % MJI, cTBopeHHX aBTOpaMu-
xiakamu 1a B 0,9 % M/, cTBopennx aBropamu-donoBikamu. Kpim toro, 80 % BigcyTHOCTI BepOanbHOL
peakuii Hanexath F-ydyacHukam. OTxe, MOXXHAa KOHCTAaTyBaTH, IO BHUKOPHCTAHHS «MOBYAHHS» —
TeHCPHO MapKOBaHe 3a 000Ma BEKTOpaMHU JOCIiKCHHS.

3ynmuHUMOCS Ha TpUKIagax. Y po3MoBi Mik Mojomumu roapmu Emnoto ta Illonom (aBTOp
JTUCKYpPCY — JKIHKa), SIKi MPOTATOM JIEKUTBKOX POKIB PO30OHMpaNIMCS Yy BIACHHUX MOYYTTSX, CIIOCTEPIraeMo
HEOJIHOPa30Be BUKOPHUCTAaHHS MOBYaHHs y MOBJIeHH1 F-y4yacHuka:

(4) [F]1 “I would have married you then”.
“But we had nothing!”
“That didn’t matter, Sean”.
“Aye”. He breathed in. “I know that now”.
She could hear the slapping waters of the lake below, the moonlight reflected in its surface as
Sean kissed her, just the way he used to before, neither of them wanting to break apart.
“You're driving me crazy, Ella, I can hardly work with thinking of you. ...You were and are the
only woman for me. There has never been anyone else”, he admitted.
She smiled. It had been exactly the same for her.
“Will you marry me, Ella?” he finally asked.
He had his answer as she nodded, and flung her arms around him. (Conlon-McKenna. Promised
Land).

VY upomy ¢parmenti Emna moBumth, He Bianosinatouu IlloHy, ToMy 110 BOHa IepernoBHEHa
MOYYTTSIMH HACTJIbKH, LIO JIUIIE KABAE HA 3T0/1Y, MOYYBIIH JOBIOOUYiKYBaHY MPOIO3HIII0 OJPYKHUTHUCS.

[Mpuknagom BincyTHOCTI BepOanbHOI peakiiii y MOBJIeHHI M-ydacHHMKa 3 JUCKYPCY, CTBOPEHOTO
aBTOPOM-)KIiHKOIO, ciyrye npukian (1), B skomy moBuanus M-yuacHuka (He stared at her, speechless,
drinking her in) € BHsIBOM #0r0 eMOIIfHOTO CTaHy.

HaBenemo npukiiaj peakiii-MOBYaHHS Ta Peakiii-»KecTy 3 AUCKYpCy, CTBOPEHOTO MUCbMEHHHUKOM-
YOJIOBIKOM:

(5) [M] “Tell me what a tonsil is”.
Her eyes staring at him.
“I keep remembering how you stormed out of the hospital followed by two grown men”.
She nodded.
“Is your patient in there? Can I go in?”
She shook her head, kept shaking it until he spoke again (Ondaatje. The English Patient: 11).

VY upomy ¢parmenti M/ F-yuacuuk (20-piuHa MeacecTpa) B3arajii MOBUUTS, 1 IIMM aBTOP MEpeaae
il HeOakaHHS MIATPUMYBATH PO3MOBY, NPUIMMHUTH SKY JAIBUMHA HE MOJXKE. y IIMUTAIb, A€ BOHA IMPALIIOE,
MpUixaB y cripaBax €AMHUMN APYT 11 6aThKa — )KypHAIICT, yBara siKoro /10 IBYMHH i HempueMHa.

BuBuenns ocobnupocteii iHimianii M/ mokasaiio, 1o iHiliamis JiajJoriB He Ma€ 3HaYHOI KiIbKICHOT
TeHJIepHOi BiIMIHHOCTI. B nuckypcax, CTBOpEHHX MUCHbMEHHHKAMH-YOJIOBIKAMH, CIIOCTEPIraEMO TaKe:
58 % MJI imimirorotbess F-yuacHukamm 1 42 % Takux mgianoriB — M-ydacHUKamH; y IHCKypcax
MUCHPMEHHHIIb TaKe CHIiBBITHOMEHHS ckianae BimnmoBimao 51 % i 49 %. Onpnak BuaieHO W iHITY
0COOJIMBICTH TUCKYPCUBHOTO O(OPMIICHHS [IaJIOTiB, SIKa Ma€ T€HAEPHY MapKOBAHICTh, — IOCIIHKEHO, 5K
CHIBBITHOCHUTHCS 1HIIIAIS Ta 3aBepmieHHsT M /], ToOTO U 3aBKau a00 HACKUTBFKY 9acToO iHIIATOP Tianory
3aBepIlye Horo. B skiHOYMX MUCKypcax BHSBICHO HE3HAYHY T€HICPHY MapKoBaHICTh: y 21 % BuOpaHux
MJ] inimiaTopoM i 3aBepuryBayem po3MoBH BUcTymnae F-yuachuk, iy 16 % nmiamoriB inimiatopom i
3aBepiryBaueM € M-y4yacHuK, iHmi nianorn — 63 % — iHIMIIOIOTBCS W 3aBEPUIYIOTHCS PIZHUMH
nepcoHakaMu. B JUCKypcaX, CTBOpEHMX NHUChbMEHHHKamu-4dojioBikamu, 40 % MJI inimiiioBaHo W
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3aBepiieHo F-yuacHukom, a 24 % M]] iHinifioBaHo i 3aBepiieHo M-ydacHukoM, iHmm MJ] — 36% —
1HiIi#OBaHI 1 3aBepIICH] PI3HUMHU YYaCHUKaMH KOMYHIKaTUBHOI B3a€MO/II1.

Omxe, 3niCHEHWI aHami3 3acBiAuye, L0 B JUCKypcax, CTBOPEHHMX aBTOPAMHU-UOJIOBIKaMHU,
iHIiIiamis aiajgoriB Ta X 3aBepIICHHS HalYacTille HAJICKUTh caMe F-yJacHMKaM: TOPIBHIHO 3 KIHOYMMU
JTUCKypcaMu pi3HUIl cTtaHOBUTh 19 %. besnepedHo, mo HaBelCHE CIIOCTEPEKCHHS OB sS3aHE 3
YUHHUKOM OeHedakTuBHOCTI MJ] 3aramom, ockiibku came 1 rpyna MJI JeMOHCTpye pealibHy abo
ynaBaHy OeHedakTUBHICTH cepen F-ydacHukiB. [lompu Te, Mo AOCTITHUKH BiA3HAYAIOTH JOBOJII HEYaCTe
3alTydeHHs] YMHHUKAa OeHEe(haKTUBHOCTI B JIIHTBICTHYHUX IOCHIUKCHHAX [4, 70—76], xapakTepucTHKa
BHCJIOBJICHb TPUBEPTAE yBary Jeaaji MIMPIIOTO KOJia MOBO3HABINB 1 Hapas3l TPAKTYETbCS HE JIUIIE SK
MPOTHO3YBaHHS KOMYHIKATUBHOI CHTYAIIil HA KOPUCTh OHOTO a00 000X KoMyHikaHTiB [2, 126-127; 6], a
SK TakKa, 110 CBIAYUTH MPO MpParHeHHS KOMYHIKaHTa JOCATTH MO3UTHBHOTO PE3YJIbTAaTy CBOET MISIIBHOCTI
(ab0 MOBJICHHEBOTO aKTy) yis cebe i/ab0 [UIst IHIIMX WieHIB KOMyHIKaTHBHOI B3aemoii [1; 5, 170-175].
Hagenene po3yminHs O¢HEaKTUBHOCTI MOAISEMO Y IIbOMY JTOCITIIPKEHH.

3azHaueHa  OCOOJMBICT,  TIOB’S3aHa 3 OCOOJMBOCTSAMH  CUTYaTHBHOTO  JOMiHYBaHHS
cniBpo3MoBHUKIB y M/1: abcomroTHa Oinbrmicte M/, siki iHiniioBaHi # 3aBepiueHi F-yuacaukom (38 % i3
40 %), neMoHCTpyrOTh OaxanHsi F-yuacHuka 34iiCHUTH BIUIMB Ha CHIBPO3MOBHHKA a00 HaBiTh CBIIYaTh
PO aKTyasi3allito CTpaTerii MCUXOJIOTIYHOro JOMiHYBaHHS 3 Woro Ooky. B Takmx MJI cnocrepiraemo
Oe3nepeynuii OcHeakTuB s F-ydacHuKa.

Posrissremo mnpuknag MJ[ 3 muckypcy pomany “Remains of the Day” (K. Ishiguro), ne
BiJIOyBa€ThCSI KOMYHIKaTHBHA B3a€MOJiS M JOCBIJYEHUM ABOpeubKUM CTIBEHCOM 1 €KOHOMKOIO MiC
Kenron, mix vac sikoi F-yuacHuk HempsiMo Bkazye M-ydacHuKy Ha Oe33amepedHy MOMHIIKY, 3p00JeHy
6atpkoM CrtiBeHca, W y Takuil croci0 HempsMO MiJIKPECIIIOE HENpaBOTy CBOTO CHiBOECIAHUKA, IO B
NIOTIEPETHHOMY KOHTEKCTI HEOJHOPA30BO IiJIKpPECIOBaB 0€3/10raHHICTh CIIy>kK00BHX HaBUYOK CTiBeHca-
CTapILOro:

(6) [F1 “Excuse me, Mr Stevens. But if you are searching for your dustpan, it is out in the hall ”.

“I beg your pardon, Miss Kenton?”

“Your dustpan, Mr Stevens. You have left it out here. Shall I bring it in for you?”

“Miss Kenton, | have not been using a dustpan .

“Ah, well, then forgive me, Mr Stevens. | naturally assumed you were using your dustpan and had

left it out in the hall. I am sorry to have disturbed you ”.

She started to leave, but then turned at the doorway and said:
“Oh, Mr Stevens. | would return it myself but 1 am busy at the moment. | wonder if you will
remember it?”
| waited until Miss Kenton had gone upstairs, then | crossed the library and looked out into the
hall. There, in the middle of the polished floor, was a dustpan.
This was an unimportant, but annoying error. The dustpan could have been seen not only from
the five ground-floor doorways, but also from the stairs and the first-floor landings (Ishiguro.
Remains of the Day).

I3 muckypcy pomany Bimomo, mo CTiBEHC CTaBUB CBOrO OaTbKa, SKH BCE JKUTTS CIIy)KUB
JIBOPELIbKUM Y BEIMKHX MA€TKax, sIK MPUKJIa] 0e310raHHOi CIIyOu Ui HOBOI €eKOHOMKH, 1 B PE3yJIbTaTi
nommwiuBcs. [lpuknam MicTHTh Kinbka BHOayeHb 13 OOKy F-ydacHuka, siki € mpocTto (Qopmysoro
BBIWIMBOCTI, 1 TiJIbKH 3aBepianbHa ¢pasza (‘Oh, Mr Stevens. | would return it myself but | am busy at the
moment. | wonder if you will remember it?’), mo micTuTh HempsiMuii Haka3, (akTHYHO BKa3ye Ha
CrpaBXHI HAMIpH KOMYHIKaHTa, IKUH 100pe ycBimomitioe cBiii OeHedakTuB: mic KeHTOH mpsimo BKazana
CriBeHCYy Ha NpUKpPY MOMMIKY Horo OaThbka 1 IIMM CTBOpWJIa 3amepedyeHHs oOpa3y Oe310raHHOro
CITy’KHUKA.

B inmmx 2 % MJI 6eHedakTHB IS )KIHOUOTO MEPCOHAKA BUSBISAETHCS YAaBaHUM, CMHCIIOBI JIiHIT
JIMCKYpCy CBiq4aTh MpoO Te, II0 B TaKWX KOMYHIKATHBHHUX CHUTyalisx F-ydacHUK 3aBepriye
KOMYHIKaTUBHY B3a€MO/Iil0, MAaCKyIO4M CBOE€ pO34YapyBaHHS ii pe3ynbraTamu ab0 MparHydd 3aKiHYUTH
PO3MOBY, 110 cTana s F-ygacHuka HenmpuemMHO0. 30kpemMa, y po3MoBi Cepenn [lemOpoxk i3 11 3BeieHUM
Oparom leHoM, SKHMii HamMaraeThCsi PO3CIIAYyBaTH CIpoOy 3aMaxy Ha JKHTTS ix OaTbka (IUCKypc poMaHy
“Hot Money” (D. Francis)), F-ygacHuk 3aBepiirye po3MoBy, 110 HaOyi1a HETPUEMHOTO JJIs Hel XapakTepy,
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JIeII0 €KCUEHTPUYHO, HAMAaralouuch CIAHTEJIWYUTH CIIBPO3MOBHUKA 1 B TaKUW CMOCIO CTBOPUTH 00pa3
JIOMIHYIOYOT'O0 KOMYHIKaHTa:
(7)  “You’ve had your five minutes”, she said. She sidestepped me in swift movements and made for the
stairs. “‘See you at the funeral”.
“Whose funeral? I asked, following her.
“Anyone’s,” she said darkly, and ran weightlessly down the stairs as if skimming were more
normal than walking (Francis. Hot Money).
VY mpomy mpHKIIai TOMiHYBaHHS y pO3MOBI yaaBaHe, i Tomy OeHedakTuB s F-ydacHuka MokHa
CXapaKTepHU3yBaTH SK yJIaBaHH.

HesBaxaroun Ha 3a3Ha4yeHY BUIIE BiJICYTHICTh KiJbKICHOTO YMHHHMKA IOAO TGHAEPHOI iHimiamii
JiajoriB, JOLUIBLHO 3BEPHYTHM YBary Ha TeHACPHY MapKOBAaHICTh SKICHUX YWMHHHKIB iHimiamii MJI.
SkiCHUIMH YMHHMKAaMW HAa3WBAEMO 3MiCTOBHO-TIparMaTHYHI OCOOJIMBOCTI iHIMIAIll JialoTiB 3aJIC)KHO Bif
reHJIepy KOMYHIKaHTIB 3a JOTIOMOTOI0: a) TUTAaHHs; 0) MPSAMOI/HENPAMOI JUPEKTUBU; B) KOMYyHIKaTUBHUX
(dbopMyII; T) MOBIIOMIICHHS; 1) iHIIOrO crocoOy iHimiauii Aianory (AMCKYpCHUBHOTO aKTy 31 3HAYEHHSIM
MOTIEPEPKEHHS], HATSKY, 3arpo3H, 3BUHYBauY€HHsI TOIIO).

OTxe, AOCHIPKEHHSI TOKa3ajo, IO B acleKTi I'eHJEpHOr0 BEKTOpa aBTOPCTBA CIIOCTEPIraeMo
JIOCTaTHBO TIOMITHI PO301KHOCTI MIOAO 3a3HA4YCHUX CrocoOiB iHimiamii MJI, i pe3yiabTatu mbOTO
JOCTIDKEHHS TpeicTaBiieHo B Taba. 1.

Tabnuys 1
IIparmarnyni BuaM inimiawii M1 y npo3i aBTopiB-40J10BiKIB
IniniaTop ITuranus JupexTtuBa Komynikatuszi | IloBigomnenns | [Hmi cocobu
MJ] (mpsiMa/HerpsiMa) bopmyiu
M-y4acHHK 51% 1,0 % 6,3 % 21,2 % 15,2 %
F-ydacHuk 15,3 % 512 % 2,6 % 20,5 % 7,7 %

SAx OGaunmo, s 000X TPym KOMYHIKAHTIB HAWOLIBII THUIOBHM BHI iHIIAIii miamory —
noBijloMieHHs (npuknan 7 ans F-ydacHuka), oHaK reHAepHy MapKOBaHICTh MOMIYEHO B IHIIMX BHJAX
iHimiamii: g F-y4acHUKIB THUIIOBOIO € iHIIAIis 3a JOTMOMOTOI0 MUTAHHS (MPHKIAN 2), iHII CIIOCOOU
iHimianii, 30KpeMa 3BepTaHHs (NMpHUKJIan 6), BUKOPUCTaHHA UPEKTUB, SKI TPAIUIIIOTHCSA YII ATEPO
qacTille, HK y MOBJIEHHI M-y4acHHUKIB, XO4a 3arajjoM iX 4acTOTHICTh HE MOKHA HA3BaTH BHCOKOIO.
PosrnsiHemo npukiiaz iHimiamii MJ] i3 AMPEKTHBOIO Y MOBJICHHI )KIHOUOTO MEPCOHAXKA:

(8)  She declared an increasing admiration for Brush. “Now when can you come to Okey City, cause |
want to give a big, big party for you. My father loves for me to give parties, and I know our crowd
would be crazy about you. ...When can you come, Mr. Bush?”

“I don’t go to parties very much”, said Brush slowly, “but I'll call you up some day and I'd like to

have a talk” (Wilder. Heaven’s My Destination).

F-yuacHHMK po3no4HHaE CBiil Aiajor i3 MOJIOJUM YOJIOBIKOM, SIKOTO BOHA 0auuTh YApPYyre B KHTTI, 3
HenpﬂMoi’ JIMPCKTHBH, (aKTHYHO HAMarar4uch MPUMYCHUTH HOTrO MpUiXaTH IO MICTa, B SIKOMY JKHBE
niBurMHA. Y MOBIIEHHI M-y4acHUKiB BUKOPHCTAHHA JTUPCKTHBH — HaMEHII YacTOTHUH croci0 iHimiarmii
zuanory, HE YacTUM € i BUKOPHUCTAHHS MMUTAHb I KOMYHIKATUBHHUX (GopMyI (sSKi CrOCTepiraeMo yTpudi
YacTile, HiX Y )KIHOYOMY MEPCOHAKHOMY MOBJICHHI):

(9)  “Hullo”, Alan said. “I hear you could use a lawyer”.

“At the moment”, Sharon said promptly, “we’d prefer a plumber. The toilet in Granddaddy’s

bathroom won't stop running” (Hailey. In High Places).

Hasenemo takox npukinax M/ (aBTop IHCKypCy — YOJIOBIK), SKHH PO3MOYMHAETHCS 3 MMTaHHSI M-
yYacHHKa:

(10) Burden had been pacing up and down. He said, “It’s your car but your son uses it?”

“It’s my car”, she said. “I bought it and paid for it and I'm the registered owner. But he has to go

to work, doesn’t he? I let him use it to go to work and then if | want to go shopping, he can take me

and pick me up. He'’s got to have transport”.

“What does your son do, Mrs Sanders?”

“He’s a teacher, isn’t he?”

“You tell me”, Burden said (Rendel. The Veiled One).
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[HmmMu 3a 9acToTHICTIO BHmamu iHimiamii MJl M-ydacHukamu €. iHIimiamis 3a IOTIOMOTOIO
MpsIMOTO 3BEpTaHHs; (Ppa3u-JTaKyHH; KOHTEKCTYaJdbHO 3yMOBIIEHI (pa3H, sSKi MPOCTO ITOTIOMAararoTh
po3noyatu Oecimy i 4acTo HeCyTh OUEBUIHHI 3MICT, HATIPUKJIIA:

(11) Late in the afternoon, a young doctor stopped by the side of her bed. He was in his early thirties,
but looked old and tired.

“Well”, he said. “You’re finally awake”.

“Where am I?” It hurt her to speak.

“You’re in the charity ward of the Hospital Provincial in Avila. You were brought in yesterday. ...”

(Sheldon. The Sands of Time).

VY 1pomy pazi M/JI iHimiroeTbcst M-y4acHUKOM MeTOZ0M BxkuBaHHS ¢pasu-nakyan Well ta dpasu
O4YeBHUJIHOTO 3MicTy You 're finally awake, mo nomomarae po3nodyaTd po3MOBY 3 HE3HAMOMOIO JTIFOAMHOIO.
Sk 3a3Ha4yeHO BHWIlLE, TAaKWK BHJ 1HILIALIl AiaoTy — JOCTATHHO THIIOBUHM ISl YOJIOBIYOTO MOBIICHHS B
JMCKypCcax, CTBOPEHUX aBTOPAMHU-UOJIOBIKAMH.

Amnami3 BumiB iHimiamii MJ[ y amckypcax, CTBOpPEHHMX aBTOpaMHU-KIHKaMH, 3aCBIIYWB IHIIE
CHIBBITHOIIICHHS OKPEMHX BHIB iHIMiaIii y mopiBHsHHI 3 M]l, BHOKpEMIICHHX 13 TUCKYPCIB, CTBOPCHHX
MMCbMEHHUKAMHU-Y0JIOBIKaMu. [1opiBHSIIBHY 9acTOTHICTh OKpeMHX BHIIB iHimiamii M/l npencraBieHo B
Tabn. 2.

Tabnuys 2
MparmatuyHi Buam inigianii M1 y npo3i aBTopiB-:KiHOK

Irimiatop [MuTannas HupextnBa | KomynikarusHi | [loBimomnenns | Iamii cmocobu
M/ (mpsima / bopmynn
HerpsMa)
M-y4gacHUK 7,6% 2,5% 7,6% 15,5% 10,4%
F- yuacHuk 15,4% 2,5% 5,1% 23,1% 10,3%

VY «KiHOYMX» IUCKypcax OCHOBHMU B iHimianii MJ] — BUKOpHCTaHHS TMOBITOMJICHHS, K 1 y
«YOJIOBIYMX» JTUCKypcaxX, OJIHAK IOBIJIOMJICHHS-IHIIIAINA B JKIHOYOMY IEPCOHAXHOMY MOBJICHHI
XapaKTePU3y€EThCs MMOMITHO BUIIOK YacTOTHICTIO (ipukianu (3), (4)). [puknanom inimiamii M/] nuisxom
BUKOPUCTAHHS TIOBIIOMJICHHS Y MOBJIGHHI M-yuacHWka € HaBeneHuid Buie mnpukian (6). Llikao
3a3HAYUTH MPAKTHYHO OJHAKOBY YaCTOTHICTh MHWTaHb y (DYHKIII iHINIaabHOI perutiku F-ydacHukiz MJ]
Ui 000X TEHJEPHO MAapKOBAHUX THUIIB JIUCKYPCIB, OJHAK ABTOPH-KIHKK YacTillle BHUKOPHCTOBYIOThH
MUTaHHS 1 A0 iHimianeHux pemtik M-niepconaxiB (mpukian (10)). Imimiamito miamory F-yuacHukom 3a
JIOTIOMOT OO TIUTAHHS MPEACTABICHO Y TAKOMY TPUKIAII:

(12) Tom stepped off the bus almost directly in front of Marge. She was in her swimsuit and the white
jacket she always wore to the beach.

“Where's Dickie? ” she asked.

“He’s in Rome”, Tom smiled easily, absolutely prepared for Marge ’s questions. “He’s staying up

there for a few days. | came down to get some of his stuff to take up to him”.

“Is he staying with somebody? ”

“No, just in a hotel ” (Highsmith.The Talented Mr. Ripley).

Jlns  «KiHOYMX» JMCKYpPCIB TMpHUTaMaHHAa OJHAKOBO TEHJCPHO THIIOBA HHU3bKa YAaCTOTHICTh
HIIATPHUX TUPEKTHB 1 [OCTAaTHHO IIOMITHA YaCTOTHICTH (TakoK O€3 TeHIEpHOI MapKOBaHOCTI)
BUKOPHUCTAHHS 1HIIWX BUAIB iHimamii MJI, sxi goctaTHhO BapiaTvBHI. Y 1boMy BUAI iHimiamii M/l Gymo
MOMIYEHO MpPsMi 3BePTaHHs, KOMIUTIMEHTH, MPOMO3HULIii, HATSIKU TOLIO.

PosrnsHemMo mpuKian BHUKOPUCTaHHS NPSMOro 3BepTaHHS B KoMOiHamii 3
(mupexTHBOW) Y QyHKIIT iHimianbpHOi pertiku F-ydacHuka M/J1:

(13) “Oliver! Oliver, my darling, don’t, don’t cry. Didn’t you hear what I said? I said the war is over.

LM just telephoned, saying had we heard, Oliver don t, please don’t —”

“I'm sorry”, he said, wiping his eyes on the back of his hand, blowing his nose hard. “Yes, I did

hear” (Vincenzi. No Angel).

MMpOXaHHAM
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AxkmyasbHi numanHs iHozemHoi ginonoeii

OueBuHO, M0 Taka iHimiamis MJl KOHTEKCTyalbHO NETEPMiHOBAaHA W BUpaKa€ €MOIIMHUN CTaH
YYacHHUKA JiaJIory.

VY nactynHomy ¢(parmenti M/ iHimiamist 3miiHCHIOETBCS M-y4acHUKOM CIIOCOOOM BHKOPHCTaHHS
KOMILUTIMEHTY:
(14) Evvy said, “Miss Carter, my expectations were high, but you have surpassed them. I congratulate

you”.

“Is it finished now?” asked Evvy.

Rain came towards the picture. “Oh dear, no!” she said in a shocked voice. “There are a lot of

things that still need doing (Murdoch.The Sandcastle).

VY nianosi #aeThcss mMpo MOPTPET AUPEKTOpa MPUBATHOI IIKOJNIM W KOMILUTIMEHT BHUCIIOBJICHO
XY TOXKHUIITI.

BucHOBKH Ta mepcneKTHBHM MOAAJBIIOTO Jociail:keHHs. [IpoBeaenuii aHaii3 i3 3aly4eHHSIM
MPUHLIMITY IEPCIEKTUBI3ALI Ja€ MiJICTaBH CTBEPAXKYBATH PO HASIBHICTh TeHIepHOI MapkoBaHocTi M/ 3a
o0oma BeKTOpamH. 3a BEKTOPOM aBTOPCTBA (IIEPCIIEKTHUBI3AIll B aCHEKTI TeHACPY alpecaHTa) TeHIepHa
MapKOBaHICTh BUPAXKAETHCSA TaK: Yy AUCKYpcaxX, CTBOPEHHUX aBTOPAMH-YOJIOBIKAMH, CIIOCTEPEKEHO
MOMITHO OUIBIIY PO3TOPHYTICTh PEIUIIK JKIHOYMX YYaCHHUKIB KOMYHIKAIli MOPIBHSIHO 3 YOJOBIYHMMU;
HasBHICTh TiepeOuBaHHA y MJI Ounbllle MpUTaMaHHA <OKIHOYMM» JMCKypcaMm; JOCTaTHbO YITKHMH €
PO301KHOCTI 11010 KOHCTPYIOBaHHS iHimianii M/l 3a sKiCHUM MparMaTuYHO-CMHUCIIOBUM YHMHHHUKOM. 3a
BEKTOPOM T'€HJIEPHOI MPUHAJIEIKHOCTI YYaCHHKIB KOMYHIKAIlli BHOKPEMJIEHO TaKi YMHHHUKH TEHIEPHOL
MapKOBaHOCTi: nepebuBanHs € Ha 50 % 4YacTOTHIMM cepea M-y4yacHUKIB KOMYHiKalii, a BiICYTHICTb
BepOATbHO BUPAKEHOI peakilii Ha iHIMIaTUBHY PEIUTiKy KOMYHIKaTUBHOTO MapTHEpA YIT ATEPO YacTilie
nmomidyeHo came B F-ydacHuKiB. JIOCTaTHbO IMOKa30BUMH € TEHJICPHI OCOOJMBOCTI IHIIIAI J1iajoriB:
BHCOKA YaCTOTHICTh IMOBIIOMJICHb 1 MUTaHb cepell F-y4acHUKIB 1 BUCOKAa YaCTOTHICTH MOBiOMIICHb Ta
iHmmx BuaiB iHimianii MJ] cepen M-yuacHukiB. Iloganbiry mepcrieKTHBY OCIHIKCHHS BOA4aeMo B
aHai3l NparMaTHYHUX ocoOnMBocTed akTyanmizauii MJI B IHIIMX BUAAaX JUCKYpCY, 30KpeMa
KiHemMarorpapiyHomy.
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PaakeBuu Buta. Oco0eHHOCTH AHAJIOTOB B MEXKIeHIEPHOM OOIIeHMH MepcoHaxeid (Ha MaTepuale
AHIJIOSI3BIYHON MPO3bI ABTOPOB-MY:KYMH H aBTOPOB-:KeHIIMH). VccienoBaHbl TeHISPHO MapKAPOBAHHBIC TIOKA3aTEIN
IIpU KOHCTPYHPOBAHUH MEKTCHICPHBIX IHAJIOTOB M3 COBPEMEHHBIX AHIJIOSA3BIUYHBIX XYIOKECTBEHHBIX IPO3aHMYECKUX
MIPOU3BEICHUM, HANHMCAHHBIX IHCATCISIMH-MYXYUHAMA W THCATSIIMHU-KCHITMHAMHU. AKTyaJbHOCTh HCCIICIOBaHUS
OTIpeNeNsIeTCs] MPUBICYCHHEM KOTHUTHBHOTO TPHHITUIA MEPCICKTUBH3AINN, TIPH KOTOPOM pa3HUIA B TOYKAX 3PCHHUS
3aKJIIOYAcTCsl B Pa3HOM TEHICPHON MPUHAJICKHOCTH aBTOPOB, TAaKUM 0Opa3oM, TCHICPHBIA (PaKTOp OKa3bIBACTCS
JABYXBCKTOPHBIM: CO3AAaTCJIM TCKCTOB OTJIMYAIOTCA MO MPUHIUITY TEHACPA, AUAJIOT'U €CTh MCKITCHACPHBIMU. I/ICCJ'ICI[}/}OTCH
TaKU€ TMapaMeTpbl MEKICHACPHBIX JIHUAJIOTOB KaK HAIMOJHCHHOCTb W PAa3BEPHYTOCTH PEIUIMK C IMPCACTABICHUCM
KOJIMYECTBEHHBIX JAHHBIX. HapyIleHHe CTPYKTYpHl TUAOTOB INepeOMBaHMEM, MOJYaHHE KaK PEeaknus Ha PeIUIuKY
KOMMYHUKAaTUBHOI'O TIapTHEpA, a TaKKEC KOJIUMYCCTBECHHBIC U Ka4YC€CTBCHHBLIC CBOMCTBA WHUIUAIIUN MECKTCHACPHBIX
JAUAJI0TOB. HpOBeZLeHHLIﬁ aHaJIu3 C MPUBJICUCHHUCM MNPHUHIWIIA MNEPCHEKTUBU3AINU OACT OCHOBAHUA YTBEPKIAATh O
HAIMYAHM TEHICPHOH MapKHPOBaHHOCTH IO o0omM Bekropam. Hammume mepeOuBanms B MJl  Oompmie mpucyma
«OKEHCKIM» AucKypcaM. OTCyTcTBHE BepOabHO BEIPAXKEHHOH PeaKIy Ha HHUIIMATHBHYIO PEIUINKY KOMMYHHUKaTHBHOTO
mapTHepa Jamie oTMedaercs cpenr F-ydacTHukoB. OTMedaeTcst BRICOKas YaCTOTHOCTD COOOMICHUH U Pa3IMYHBIX JPYTUX
BrA0B HHUIMAImH M/] cpenn M-y9acTHUKOB B IPOM3BEICHISX, PHHAIIIS)KAIIINX aBTOPAM-MY>KIHHAM.

KiroueBble c10Ba: MEeXTEHICPHBINA THAIOT, KOMMYHHKATHBHOE B3aMMOOJICHCTBHE, KOMMYHHUKATUBHBIN MapTHED,
TeHJepHas MapKHUPOBAHHOCTH, IByXBEKTOPHOE HCCIICIOBAHUE.

Radkevych Vita. Peculiarities of Dialogues in Personages’ Intergender Communication (on the Material of
English-Language Male and Female Prose). The article deals with studying of gender marked issues of inter-gender
dialogues taken from contemporary English-language prose fiction written by male and female authors. The topicality of
the study is determined by exploiting of the perspectivization principle when the view point is gender determined, thus
the investigation is performed along two vectors: the gender issue of the discourse author and the gender of the dialogue
participant. The following parameters of inter-gender dialogues are investigated: the profuseness and development of
conversational turns with quantitative data, the breach of dialogue structure by interruptions, silence as the reaction to the
interlocutor’s conversational turn, as well as quantitative and qualitative features of inter-gender dialogues initiation. The
analysis resulted in stating the gender markedness of the given parameters considering both vectors thus showing some
distinct qualitative features of inter-gender communication determined by the gender of its participant. The breach of
dialogue structure by interruptions is observed largely in female prose. Silence as the reaction to the interlocutor’s
conversational turn is a typical characteristics of female communication behaviour. Male personages in discourses created
by male authors tend to use statements and various other ways to start their inter-gender dialogues which are difficult to
summarize.

Key words: inter-gender dialogue, communicative cooperation, communicative partner, gender markedness, two-
vector study.
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