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HEBEPFAJIBHI 3ACOBU BUPAKEHHSA 3HAYEHHS BAUJTY KOCTI
B AHI'VIOMOBHOMY XYJAOKHBOMY JJUCKYPCI

JocmimkeHo HeBepOaIbHI 3aCO0HM aKTyati3alii eMOIiifHOTO cTaHy 0aifay>XoCTi Ta 3aKOHOMIPHOCTI iX B3aeMomii 3
BepOaNbHUMH 3aC00aMH B aHTJIIOMOBHOMY XYAOXKHBOMY IUCKypci. BHsBIEHO Ta crcTeMaTH30BaHO HaOiIbII THITOBI
HeBepOanbHi 3ac00M Ha IMO3HAYEHHS 0aiIyKOCTi, O SIKHX HaJeKaTh KiHECTETHUYHI (MiMika, )KECTH, ITOCTaBa Tija, X0/a,
KOHTAaKT O4YMMa), TaKeCH4Hi (IOUUTYHKH, JOTHKH) Ta IPOCOAWYHI KOMIIOHCHTH. BCTaHOBIIEHO, IO MPOCOAWYHI Ta
KiHECTeTHYHI HeBepOaJibHI KOMIIOHEHTH € JoMiHytounMH. KiHecTeTW4HI Ta TakecH4Hi HeBepOasbHI KOMIIOHEHTH
0aiiy’)KOCTI MOXXYThb BHCTYNaTH 1 CaMOCTIHHUMHM MapKepaMH, 1 CYHpOBOJDKYBAaTH BepOali3oBaHi IOBIIOMIICHHS.
IIpocoauuni HeBepOanbHI 3acO0M BHpaXCHHS Oaiiy>KOCTI CaMOCTIHHO HE BXKHBAIOTHCA. [lo3UIiiHO HeBepOabHI
KOMITOHEHTH, SIKi CYIPOBOKYIOTH BUCIIOBIIOBaHHS 0aiay>KOCTi, MOXKYTh IepeayBaTH BepOaIbHOMY aKTy, CTBOPIOIOYH
eMolliifHe MiArpyHTS s BepOanbHOI YacTWHM IOBIJOMIJICHHS, 3aiiMaTH MeIiajibHY IIO3MIII0, YTOYHIOYH 3MICT
BepOaJIbHOTO TIOBITOMJICHHSI, 200 CITilyBaTH 32 HUMH, TIOCHIIFOFOYH 3MICT BUCJIOBIIIOBAHHS.

Kuiro4oBi ciioBa: HeBepOabHII KOMIIOHEHT, KIHECHKA, IPOCOINKA, TAKECHKA, EMOIIHHAN CTaH 0ai Iy OCTi.

ITocTanoBka HayKkoBoOi mpodJemMu Ta ii 3HaYyeHHs1. Ha cygyacHoMy eTarmi po3BHTKY MOBO3HABCTBA
3HAYHY yBary NpuaiSIFOTh BUBYCHHIO HEBEpOATbHUX KOMIIOHEHTIB KomyHikarii [3; 8-10; 14-15].

AHani3 pocaizkensb i3 miei npodaemu. Hesep6anbHi 3acobu 6araTbox eMOLIHHUX CTaHIB yxke OyiIu
IIPEMETOM BUBYEHHS JIIHTBICTIB. 30KpeMa, JOCIIUKyBAINCh HEBepOaIbHI 3ac00M aKTyai3amii eMOLiHHUX
craHiB cymHiBy [5, 154-192], pamocTi [7], ctpaxy [4], HeBepOasbHa MOBEAIHKA KOMYHIKAHTIB y CUTYaIlisIX
obBunyBaveHHs [13] ta BuxBansaus [6].

[TutanHs HOMIHAIT HEBepOAJTbHUX KOMIIOHEHTIB KOMYHIKAIi, SKi CIyTryiOTh JJIs TO3HAYCHHS
0aiiy>)koCTi, B3aeMomii BepOATLHUX 1 HeBepOATBLHUX 3acO0IB HAa TO3HAYEHHS IbOTO CTaHy Y
BUCIIOBJIIOBAHHSAX HE Oynu 00’€KTOM IIIHTBICTUYHUX CTYHAIH, IO W 3YMOBHJIO @KMYAAbHICHMb LIHOTO
JOCITiKEHHSI.

06’ckmom NOCTIDKEHHS € aHTJIOMOBHHMH XYJOXHIH JUCKYpC, KM MICTHTh BHCJIOBJIIOBaHHS Ha
MO3HAYEHHsI eMOLINHHOro crtaHy OaimyxocTti. IIpeomem ananizy — HeBepOaslbHI 3aCO0M BHPaKEHHS
eMOILIIITHOTO cTaHy Oalay>KOCTI B AHIJIOMOBHOMY XYyJOXKHbOMY IHCKypci. DakTUYHUM mamepianom
CIyTyBaJIl XYyJOXHI TBOpM OPUTAHCHKMX Ta aMEpHUKaHChKUX aBTOpiB. OOcsr marepiamy — monax 100
BUCJIOBJIIOBAaHb OalayKOCTi, BiIIOPaHUX METOIOM CYLIIbHOT BUOIPKH.

Mema cmammi — TpoaHani3yBaTH HeBEpOATbHI KOMIIOHEHTHM KOMYHIKAIlll Ha TO3HAYCHHS
0alayOCTi B XyJOXKXHBbOMY AHMCKYpCI — nependayae BUKOHAHHS TAKUX 3A60AHb. BUOKPEMHTH JIEKCUYHI
OJMHHMIII Ha TIO3HAYCHHSI HEeBEpOaJbHUX 3aC00IB BUPAXKEHHS Oalay)KOCTi; BUSBUTH Ta CUCTEMAaTU3yBaTH
HeBepOaabHI 3aco0M akTyaiisamii eMOIIHOrO CTaHy OaiIy’)KOCTi; TPOCTECKUTH 3aKOHOMIPHOCTI
B3a€EMOJIT BepOAbHUX 1 HEBepOAIbHUX 3acO0IB aKTyalli3aimii eMOIMHOTO CTaHy OaiIyKOCTi B
AHTJIOMOBHOMY XYJOXXHBOMY JHUCKYPCI.

Buxisiax ocHoBHOro Mmarepiaay il 0OIpyHTYBaHHSl OTPHMMAHMX Pe3YJbTATIB JOCIiKeHHS.
MixxocobucTiCHa KOMYHIKaIlisl 3IHCHIOETHCS HE TIJIBKH 3a JONOMOroo ciiB. KoMyHIKaTUBHUIA 3B’s30K
MICTHTh LIy HHU3KY HeBepOaJlbHUX 3aC00IB — €JIEeMEHTIB KOMYHIKaTHBHOTO KOy, SIKI MalOTh HEMOBHY
(aye 3HAKOBY) TIPUPOY 1 pa3oM i3 3aco6amMu MOBHOTO KOAY CIYXKaTh JJIsS CTBOPEHHS, TIEpeIaBaHHS Ta
CpUAHATTS ToBigoMIeHb [2, 59]. Cepen HeBepOanmbHHUX 3aC00iB BHOKPEMITIOIOTH BJIACHE HEBEpOAIbHI
3aco0M KOMYHIKAIIii, 10 SIKWX HAJIeKaTh KIHECTETHYHI, TAKECHYH1, TPOKCEMIYHI Ta MPOCOIUYHI 3aCOOH.

BaximBuM CUTHAIOM €MOLINMHOIO CTaHy MOBIS € roJ0C. 3a JOMOMOIOK TOJOCOBHX MOAYJISALIN
MO’KHa B1100pa3uTH PI3HOMAaHITHI MOYYTTS MOBL, SIKI KBaJi(iKyIOTh MOT0O BIJHOLIEHHS A0 IIHCHOCTI.
Tomy HalOUIBII yXKMBaHMMHU 3aco0aMM HeBEepOaTbHOI KOMYHIKalli, SIKI MMO3HAYaIOTh €MOLINHUI cTaH
0aiiy»0oCTi, € TPOCOANYHI.
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[IpoananizoBaHi BHCJOBIIOBaHHA OalJyKOCTI  CYMpPOBOKYIOTHCS TaKUMH  JICKCHYHUMHU
OJIMHUILIMH, SIKI XapaKTepU3ylTh Ty4HICTh, TeMOp, PpUTM Ta IHTOHAII0O TOJIOCY MOBIIS:
unperturbed/dispassionate/unemotional voice, passionless guttural, in a level and passionless voice, in a
deadpan voice, perfunctory/incurious tone, the tone of undemonstrative sincerity, sounded totally without
interest. BupakeHHst Oaiiy>kocTi B aBTOPCBKHX peMapKax IepenaroThes mieciaoBamu say, add, ask,
answer, speak, reply, etc., 3HaueHHs SKUX IHTEHCH(]IKYIOTHCS MPUCITIBHUKAMH, SIKI MalOTh CEMaHTHYHI
O3HaKH «0e3 TMPOsIBY €MOIlil Ta MOYYTTIBY, «SIKHi He mepeOyBae mmij BILIMBOM eMolii»: apathetically,
coldly, frigidly, dispassionately, indifferently, impassively, etc.

Hanpuknan:

(1) He said apathetically: “I suppose you’ve been to Park Lane. How'’s the old man?” Winifred
could not help the bitter answer: “Not dead” [22, 184].

(2) “You really want to have this baby?” she said. “Seriously?” “I seriously do”, said Harry. He
paused, stroking her hair. “And even if I didn’t”, he added in a deadpan voice, “you shouldn’t get rid of
it. You never know, this might be your only chance” [34, 304].

(3) “... I'm here to talk about Vanessa, and why the hell your wife got temporary custody of that
child”. “She wants to adopt her”. Greg sounded totally without interest in the matter, and inwardly
Teddy raged. “That’s totally crazy. She doesn’t love her” [31, 385].

(4) “Can’t see very far in this weather”. And have made answer in the same low, perfunctory tone.
“No, sir” [20, 84].

SIK BUJIHO 3 BUILEHABEIEHMX INPHUKJIAIIB, IPOCOAUYHI HeBepOasbHI KOMIOHEHTH OalayXoCTi He
BXKMBAIOTHCS CAMOCTIHHO, a pa3oM i3 BepOaTbHUMH KOMIIOHEHTaMH1, BUKOHYIOUH CYNPOBITHY (DYHKIIIFO.

OpHuM 13 HAMBaKIUBIIIMX 3ac001B HEBEPOATHHOTO BUPAKEHHS €MOLIMHOTO CTaHy 0ailyXocTi €
KiHecHKa — MOBa Tija. KiHecTeTMUnMH CUTHaIaMU € MIMiKa, JK€CTH, II0CTaBa Tija, X0Ja, KOHTAKT 0YMMa.

Mimika — ne Bupa3 oOnuyus JoAuHU. Bupas oOnmuus sk 3aci0 HeBepOaJpHOI KOMYyHIKalii €
MPOBITHUM «3acO00M CIUIKYBaHHS, 3JaTHUM TIepelaBaTH EMOIIMHUNA 1 3MICTOBHHH MiATEKCTH
MOBJICHHEBUX TMOBIIOMJICHb 1 CIIYTy€ DErYJISITOPOM CaMoOi HpPOLEAYpPH CHUIKYBaHHS KOMYHIKAaHTIB»
[12, 144-147]. HaiixapaKTepHIIIUMH JEKCHYHHUMHU OJUHHIIIMH, 1[0 BUKOPUCTOBYIOTHCS ISl ONUCY KiHEM
o0yMyusi MOBIIS, SKHH TPOAYKYE BHUCIOBICHHS Oaimykocti, €. passionless/impassive/unperturbed/
unmoved/unresponsive/impersonal/passive face, phlegmatic countenance, indifferent air, reckless laugh.
Hanpuknan: I...was pained to behold Catherine, with dry eyes and an indifferent air, commence cutting
up the wing of a goose before her. ‘An unfeeling child’, | thought to myself [17, 43].

Le#t mpukmam IEMOHCTPYE CaMOCTiIHE B)XXMBAHHS KIHECTETHYHOTO 3aco0y Oairy’KOCTi, SKUM
BUcTynae Bupas oomuyus indifferent air, ta He cynpoBoKy€eThCs BepOaIbHOK KOMyHiKallieto. Enemenr,
0 € BHYTpiHIM auckypcom ‘An unfeeling child’, y sxkomy npucyTHs cema «OaiiayXuil 10 iHIINX
monei» (lack of kindness or sympathy for other people) nyGmtoe ¥ mocuiarO€ KiHECTETUYHHN CHTHAI
indifferent air.

VY BucnosmoBanui “Anywhere. I don’t care what becomes of me”. And Laurie got up with a
reckless laugh that grated on his grandfather’s ear [16, 445] Bepbanbauii komnoneHt I don’t care what
becomes of me, sikumii Bupaxkae Oaiimyxe cTaBIeHHS MOBISL 1O camoro ce6e, CBOro MaiOyTHBOTO,
MOETHYETHCSL 3 HEBEPOATBHOI TaKTHIBHO-KiHECTETHYHOIO oauHuiero laugh. Ha Oaiimyxke craBieHHs
MOBIISI BKa3ye MpUKMETHHK Feckless, mo mMicTuTh ceMaHTHYHY O3HAaKy «OaiIy Wil 10 MOYYTTIB 1HIIHX
monei» (showing carelessness about other people’s feelings), a TakoX HEO3HAYCHHI TTPUCITIBHUK, KU B
OIMMCYBAaHOMY TUCKYPC1 BXXHBAETHCS Y 3HAUCHHI «Oatioyoice oe.

HaiiBupasnima gactuHa o0nmydst — 1€ o4i, ski € 6aratum pKepenioM iHpopmarii Ta cmucity. Came
BUpa3 O4Yel, MOIJISA MOXYTh CHTHAJI3yBaTW MPO CIPaBXKHI MOYYTTS Ta HaMipu MOBI. HaiOinbin
TUTIOBUMH JICKCHYHHMHU OJMHUILIMH, SIKi BUKOPUCTOBYIOTHCS JJISl OMKCY KiHEM oded MOBIL, €: t0 eye
nonchalantly, half-dead eyes, glassy eyes, a cold look, a bored stare.

PosrnsHeMo npukiagm:

Steele folded his arms over his chest and gave her a bored stare. “Look, I don’t care what the
Ooga-Boogas do. It sounds like they need a family counsellor, not a sniper” [27, 55].

VY 1pOMYy BHCIIOBIIIOBaHHI HeBepOAIbHUII KOMIIOHEHT Oailly’KOCTi NMOETHYEThCA 3 BEpOATbHUM.
BucnosmoBannst [ don’t care what the Ooga-Boogas do 0Ge3mocepeHbO BUpa)kae €MOIMHUN CTaH
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Oaiiry>xocTi, a HeBepOaIbHUIT KOMIOHEeHT a bored stare mepenye BepOaibHil YaCTHHI BHCIOBIIOBAHHS 1
CTBOPIOE EMOIIiliHE MIAIPYHTS Il BepOaIbHOI YaCTHHU TOBigoMIICHHs. Ha Gaiiyxe cTaBiICHHS MOBIIS
BKa3ye NPUKMETHHK DOred, skuii MicTUTh y cO0l CEeMaHTUYHHUI KOMIIOHEHT «HE3aI[iKaBICHICTh KU TTEBOO
CHUTYyaIi€0 OpucyTHiX» (lacking interest in one’s current activity).

Jurgis stood gazing at him in perplexity. “What is the matter?” he asked. “Didn’t [ do my work?”

The other met his look with one of cold indifference, and answered, “There will be nothing for you
here, I said” [30, 232].

[IpoimtocTpoBaHe BHCIOBIIOBAHHS OaiIy’)KOCTI JIEMOHCTPY€E 3HEBary H0 CIIIBPO3MOBHHKA Ta
He3alliKaBJICHICTh HOTO morissaaMu. MoBenb He 0a)kae CIIBIPAIIOBATH 3 aApecaToM 1 BIAKPHUTO irHOPYE
Horo jmocsrHeHHs. [HAM(DEpEeHTHE CTaBJIEHHS 0 CIIBPO3MOBHHKA MEPEAAETHCS KiHEMOK morisyay his
look, 110 po3ropraeThes 3aBASKH MpUEIHAHHIO eMoliliHoro kBamidikaropa of cold indifference.

“You come with me for a drive one of these days.” But this conjured up the vision of that other
eventful drive which had been so much talked about, and he stood quite still for a second, with glassy
eyes, as though waiting to catch up with the significance of what he himself had said; then, suddenly
recollecting that he didn’t care a damn, he turned to old Jolyon: “Well, good-bye, Jolyon! [23, 185].

Y upoMy npukian iHAU(GEPEHTHE CTaBJICHHS JO CIIBPO3MOBHHKA MEpPENAEThCs KiHEMOK With
glassy eyes, y skiii kommoneHT @lassy Mae 3HadyeHHs «He3amikaBiaeHui» (Showing no interest).
HesepOanpHuii KOMIOHEHT OalayKOCTi TiepeOdyBa€e B IHTEPIIO3UIIiiT 111010 BepOAIbLHUX BUCIOBIIOBAHb Ta
YTOYHIOE 3MICT BepOaipHOro moBimomieHHs. Ha Oalimyxuii cTaH MOBISI BKa3zye W €JIEMEHT, L0 €
BHYTpIIIHIM JAuCKypcoM, he didn’t care a damn, sxuii niACWIIOE 3HAa4YeHHsA OalayxocTi y
BHCJIOBITIOBAHHI.

XKectu mocigaroTe 3HayHe Miclle B akTi KomyHikamii. JKecT — me pyx Tuna 4M pyX, SKHAH
CYIPOBOJIKYE JIFOJICBKY MOBY 200 3amiHtoe ii. H. Babuu po3pisusie sxectu pyk, rososu ta Tyny6a [1, 203].
3anexHo BiJl TOTO, sIKa YacTHHA TUIa Oepe ydyacTb y TBOPEHHI jkecTy abo pyxy, BUOKPEMIIIOIOTh TaKOX
MaHyaJlbHi, TOJIOBHI, HIXKHI, TUICYOBI i YTBOPEHI BCiM TiioM Kinemu [11, 6]. Hanpukian:

It struck me that at this he just faintly colored. He gave, at any rate, like a convalescent slightly
fatigued, a languid shake of his head. “I don’t — I don’t. I want to get away” [26].

Y upoMy mnpukiami BepOamizoBana kiHema a Shake of his head (moxuTyBaHHS T0JI0BOIO)
HIICUITIOETHCST IPUKMETHUKOM languid, skuii MiCTHTh CEMAaHTHYHHN KOMIIOHEHT «He3alliKaBJICHHUIA,
oaimysxmit» (without interest, indifferent).

Hagenemo 1ie ofuH NpUKIIal, y SKOMY aBTOpKa, MPUXOBYIOYH CBOE HEOaKaHHS OJPYKYBaTHCH,
BUCJIOBJIIOE 1HU(EPEHTHICTh 1 He3alliKaBJIEHICTh y MpOBeAeHHI Mail0yTHROI nepeMoHii. Inaudepentae
CTaBJIGHHS [0 TOJNIi TeEepemaeTbcsl IIIedoBO0 KiHemow “lifted and dropped a shoulder”, 1o
PO3ropTaeThCst 3aBASKH MPHEIHAHHIO eMOIIiHOTO KBamidikaropa with an indifference:

“I'd like the ceremony to take place as soon as possible”. Giannis rested assessing gilded bronze
eyes on her, not entirely certain that he could fully trust her agreement. “Whatever...” Maddie lifted and
dropped a shoulder with an indifference that set his teeth on edge [25, 64].

VY npuknazi: “Are you able to gallop, my lady?” Judith’s heart began to thump but she gave a
nonchalant shrug. “If this nag is, then yes,” she responded and gathered the reins [18, 72] repoius
Bifuysa mock Henoope, (ii cepre 3abunocs — Judith’s heart began to thump), ane X0Tina 1e NPUXOBATH,
ToMy Oaiimyxe 3HM3ana Mieyuma. [HIupepeHTHHH eMOoIiiiHMI CTaH TepoiHi HepeAaHo IJIEYOBOIO
KiHeMOIO ‘gave a shrug’ 3 emomiiiHUM KkBamigikaropom nonchalant, skumit wmictuTe cemy
«He3allikaBJIeHuH, Heemoriiaui» (Not seeming worried about anything).

Manepa Ta CTWIb JIIOACHKOI XOAM TEX HajJeXaTb JO BaXKJIMBUX HEBepOAJIbHUX 3aco0iB
CHUIKYBaHHA. 3a XOJ00 JIFOJMHU MO>KHa PO3Mi3HATU €MOIIMHMIA CTaH CMiBPO3MOBHHMKA — ILACTS, THIB,
CyM, ropaictb, OaiimyxicTh. BepOamizoBaHi KiHEMHM XOJHM, SIKi BHKOPHCTOBYIOTHCS Ha MO3HAYCHHS
0aiIy’)KOCTi, € HEYUCEIbHUMHU 1 OMHUCYIOThCS TAKUMU JICKCHYHUMHU CIIOBOCIONy4YeHHsiMu: 10 go by
indifferently; to go stolidly; to move a little ..., incurious. Hanpuknan: They moved a little in my
direction, incurious, recognizing me slowly. But when they had recognized me completely she raised her
hands and hid her face in them. A whole minute or more passed. Then I said in a low tone: “Look at me”,
and she let them fall slowly as if accepting the inevitable [19, 25].
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KinemMu mocrtaBu Tina, sIKi MO3HAYAIOTh EMOIIMHUN cTaH O0alay»KOCTi, MPEACTABICHO y HAIIOMY
JocIipKeHH] [BoMa ciioBocrionydennsmu: to stand aloof; to stand negligently:

Jo stood aloof, meanwhile, trying to harden her heart against him, and succeeding only in priming
up her face into an expression of entire disapprobation. Laurie looked at her once or twice, but as she
showed no sign of relenting, he felt injured, and turned his back on her till the others were done with him,
when he made her a low bow and walked off without a word [16, 184].

VY mpoMy mpukiami Oaimyke craBieHHsS repoiHi Ao Laurie BUpaXeHO KIHEMOIO «IIOCTaBa Tijiay
stand, migcuineHoro npuciaiBHEKOM aloof, 110 Mae 3HaYEHHS «TOM, IO JAEMOHCTPYE HEIPYKEITFOOHICTH
abo HesamikaBieHicTh 10 iHmmx» (Showing a lack of friendliness or interest in others). ¥V mpomy pasi
HeBepOaIbHHUI KOMIIOHEHT 0aii1y>KOCTI — CaMOCTIMHUI 1 BUKOPUCTOBYETHCS 130JIb0BaHO, O€3 BepOaIbHUX
KOMITOHEHTIB.

Jlo TakecMuHuUX HeBepOaIbHUX KOMIIOHEHTIB CIIJIKYBaHHS HaJleKaTh TIOTHCKYBaHHS pYK,
MOLUTYHKH, JOTHKH, TIOTJaXyBaHHS, MOIUICCKYBAaHHS TOIIO. TaKeCHMYHI KOMIIOHGHTH B HAaIIOMY
JOCII/DKCHHI HEYHCIICHHI W ONKCYIOTHCSI TaKUMHU JIEKCHYHHMH cioBocnonydeHusmu: to Kiss smb.
languidly; unresponsive touch; the lukewarm grasp of one’s hand. Hanpuknan: “Mamma!” said Eva, in
a sort of a rapture, throwing herself on her neck, and embracing her over and over again. “That’ll do,—
take care, child,—don’t, you make my head ache,” said the mother, after she had languidly kissed her
[33, 255].

VY HaBeZicHOMY TNpUKJIaAi MOBEIh JABIYI JIEMOHCTpPYe HeBepOaibHY IMOBEMIHKY. B mepmiomy pasi
BepOanbHe BHCIOBIEHHs “Mammal”, ske kKoMOiHyeTbcsi 3 HeBepOaJbHUMHU KOMIIOHEHTamu throwing
herself on her neck, embracing her, excrutikyrors mouytTst pagocti (a sort of rapture), Tumuacom six
foro gapyra HeBepOajbHAa IIOBEIIHKA, BHPAKCHA TAKTHUIHHO-KIHECTETHYHOKW ojauHuIe 10 Kiss,
nepedyBae y KOHTPAJUKTOPHOMY BiJIHOILIEHHI 100 MEPIIOi, OCKUIBKH BUPAXKae MO0 0aliay»KocTi 10
marepi (she had languidly kissed her). Ha 0Gaiimyxe craBieHHs 1O aapecaTa BKasye MPHCITiBHUK
languidly, sikuii MiCTUTB ceMy «He3allikaBJIeHUH, HeeMolliitauii» (showing little energy or interest).

VY npuxnani: “Can’t you see you are killing me?” he cried. “Speak to me, look at me, treat me like
a human man.” She turned slowly and looked him in the face with eyes that seemed kinder. He dropped
the reins and caught her hand, and she made no resistance, although her touch was unresponsive
[32,61] ampecar nemoHCTpye iHAM(EPEHTHE CTaBJICHHSA 1O MOBI, Ha M0 BKa3y€ TaKTHJIBHO-
KiHecTeTHYHA OMMHHUIE tOUCh ykuTa pasom i3 MPUKMETHHKOM UNIeSponsive, sikuii Mae CeMaHTHYHY
O3HAKy «TOW, [0 HE pearye Ta He 3BepTae yBary» (not reacting or paying enough attention to smth.).

Hesep6anbHi KOMIIOHEHTH 0Ny KOCTI MOXKYTh BUKOPUCTOBYBATHUCS CAMOCTINHO, 0€3 BepOaIbHOTO
supakennst: His heart was thumping like a drum, but his face, from long habit, was probably
expressionless [29, 11], abo cynpoBOKyBaTH MOBJICHHS, BUKOHYIOYH (DYHKIIIO CYPOBOY BepOaIbHOI
yactuHK noBigomiienHs. Hampukman: Very slowly came the answer in a thick, passionless guttural —
“Yes, I —have seen. But — where is the horse?” [28, 30].

CTocoBHO BepOaIbHOTO MOBIIOMJICHHSI HEBEpOAIbHHUI KOMIIOHEHT BUPAXKEHHS 0aiIy’KOCTI MOXKe
nepeOyBaTH B Ipe-, iHTep- Ta noctno3uii. Hanpuknan:

— y npenosuuii: And in his flat, unemotional voice he said: “Well, George! You’ll pick up yet.
You re no age. Is there anything I can do for you?” [24, 89];

— B iHTepniosuii: “Look,” said the girl dully, indicating the horizon with an apathetic gesture.
“We are all alone” [21, 18],

— y noctno3uuii: ‘Rats!” murmured Winston. ‘In this room!’ ‘They re all over the place’, said Julia
indifferently as she lay down again [29, 67].

B iHTep- Ta mocTHoO3WIiAX MO0A0 BepOaTbHUX KOMITOHEHTIB BHUCIIOBIIIOBaHL HEBepOaIbHi
KOMITOHEHTH BHpa)XeHHs Oaly’KOCTI BUKOHYIOTh (DYHKIIIi JOMOBHEHHsS a0 TyOJroBaHHS 1 MOCHUJICHHSA
3MICTy BEpOaJbHOrO MOBIJOMJIEHHS. Y MpPeno3uuii 1moa0 BepOaIbHOro MOBIIOMIICHHS HeBepOalbHUI
KOMITOHEHT, 110 BHpaxkae 0alayXiCTb, BUKOHYE (DYHKIIIO JOTIOBHEHHS 1 CTBOPIOE €MOLIHHE MiATPYHTS
U1l BepOabHOI YaCTHHU TTOBIIOMIICHHS.

BHCHOBKH Ta mepcneKTHBU MOAAJBIINX AOCTIIKeHb. Y pe3ylbTaTi aHamizy HeBepOaJbHHUX
3ac00iB BHUPaKCHHS 3HA4YCHHs Oaiy’KocTi B IOCHI/KYBaHMX (hparMeHTax XyJOXKHBOTO JAUCKYPCY
MOKEMO BHCHOBYBATH: JI0 PEECTpYy HeBepOalbHUX 3aco0iB Ha IMO3HAYCHHs OalmTyOCTI Haiexarb
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KIHECTETUYHI, TaKeCH4YHI Ta MPOCOAWYHI KOMIOHEHTH. [Ipoconnyni Ta KiHECTETHYHI HeBepOasibHI
KOMITOHEHTH € JoMiHyrounMu. KiHecTeTnuHi i Takecn4yHi HeBepOaibHI KOMIOHEHTH 0aii1yKOCTI MOXKYTh
BUCTYMATH 1 CAMOCTIMHUMHU MapKepaMmu, 1 CympoBOJKYBaTH BepOasizoBaHi nosigomiieHHs. [Ipocoauyni
HeBepOasbHI 3acO0M BUpaXeHHs 0aiiyKOCTI CaMOCTIHHO He BXXHUBarOThCs. [103UIIHHO CynpOBOIKYIOU1
BHCJIOBITIOBAHHS OaiIy’)KOCTi, HeBepOalbHI KOMIIOHEHTH MOXYTh I€peayBaTH BepOAJBHOMY aKTy,
MociIaTi MeniajbHy TO3WIio abo ciuigyBaTd 3a HMUMHU. llepcrieKTMBHMM, HAa Halll TOTJISA, € aHaji3
CUHTAKCUYHUX 1 CTHIIICTUYHHX 3aC00iB BUPaKCHHS 0AiTy>)KOCTI B Cy4aCHOMY aHTJIOMOBHOMY JHUCKYPCI.
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Tpoutok Auna. HeBepdanbHble cpecTBa BbIPasKeHUs] 3HAYECHHS 0€3pa3/Inyus B COBPeMEHHOM aHTJIHIHCKOM
si3bIke. [IpoaHanmm3upoBaHBl HEBEpOANbHBIE CPEICTBA AKTYaIHM3alMHd SMOIMOHAIBHOTO COCTOSHHUS Oe3pasnudus |
3aKOHOMEPHOCTH MX B3aUMOJCHCTBHUS C BepOAIbHBIMH CpEICTBAMH B AHIJIOS3BIYHOM XYHOXKECTBEHHOM JHCKYypCE.
Beinenen peectp HeBepOaJbHBIX CPEACTB AJIsl 0003HA4YCHUS Oe3paziuyus, K KOTOPOMY OTHOCSTCS KUHECTETHYECKHE
(MHUMHKa, JKECTBI, TIOJIOKEHUE Tella, MMOXO0/KA, KOHTAKT IJla3aMu), TakecHyeckue (MOLeNyr, KacaHus) U IPOCOMYECKHE
KOMMOHEHTHl. IIpocoaudyeckne ¥ KHHECTeTHYECKHE HeBepOanbHble KOMIIOHEHTH SBIAIOTCS JIOMHMHUPYIOIIUMHU.
KunecteTnueckue n Takecuueckre HeBepOalbHbIe KOMIIOHEHTHI 0e3pa3iniusi MOTYT BBICTYIAaTh KaK CaMOCTOSTEIbHBIMH
MapKepaMH, Tak ¥ CONpOBOXAaTh BepOasbHBIE coobOmieHus. [Ipocoanydeckie HeBepOanbHBbIE CPEICTBA BBIPAKEHUS
0e3pa3nuuus CaMOCTOSTENbHO HE yHoTpeOmsatoTcs. [lo3unuoHHO HeBepOasbHBIE KOMIIOHEHTHI, COIMPOBOXKAAOIINE
BBICKA3bIBaHMU O€3pa3iuuusi, MOTYT IIPEIIIECTBOBATH BEpOAIBHOMY akTy, 0Opa3ys SMOIMOHAIBHYIO OCHOBY JUIS
BepOaIbHOW YacTH COOOILICHUS; 3aHHUMAaTh MEIUAIbHYIO MO3HIMIO0, YTOYHAS 3HAYCHHE BEpOaIbHOTO COOOIICHHUS, WIN
CJIEIOBATH 332 HUM, YCHIIMBAs COJICPKaHHUE BHICKa3bIBAHNS.

KnaroueBble cjioBa: HeBepOanbHBIH KOMIIOHEHT, KHHECHKA, IIPOCOAMKA, TAKECHKA, SMOILHOHAIBHOE COCTOSHHE
0e3pasauyusl.

Trotsiuk Aida. Nonverbal Means of Expressing the Meaning of Indifference in Modern English. The article
deals with the nonverbal means of expressing the emotional state of indifference and the specificity of their interaction
with verbal ones in the English fiction discourse. The research presents the list of nonverbal means of expressing the state
of indifference. The study proves that indifference is implied by kinesic (mimics, gestures, positions of the body, step,
eye contacts), haptic (kisses, touches) and prosodic nonverbal means. Kinesic and prosodic nonverbal components are
dominant. Kinesic and haptic nonverbal components may be used both independently and may accompany verbalized
messages. Prosodic nonverbal means of expressing indifference are not used autonomously. Depending upon the position
in the discourse nonverbal components of indifference perform different functions. In the initial position, they create the
emotional background for verbal part of the utterance. In the medial position, nonverbal components of indifference
specify the meaning of verbal ones. In the final position, they strengthen the meaning of verbal utterances.

Key words: nonverbal component, kinesics, prosodics, haptics, emotional state of indifference.
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