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AKuMoOBa AJIMHA. AHAJIM3 TeOPeTHYECKUX OCHOB KHTalickux apamaryproB XX Beka. [IpoaHanm3upoBaHbl
TEOPETUYCCKHE OCHOBBI KHTAHCKUX IpamMatyproB XX BeKa, PaCCMOTPEHBI JKAHPOBBIC OCOOCHHOCTH KIIACCHYECKOH U
pa3roBOpHOM JpaM Ha OCHOBE Teopuil Apam B EBpore, a Takke OCBELIEHO HOBAaTOPCTBO JPAaMaTyproB B M300paskeHUU
9YBCTB W OSMOIMH BIIOOJNCHHBIX TIepoeB. PacCMOTpeHBl HaydyHBIC KOHIICMIIMU OTCYCCTBEHHBIX U 3apyOCIKHBIX
UCCcIieoBacicii 00 CTAaHOBJICHUHW, PAa3BUTHHM M COBPEMCHHOM cOCTOSHHMM Ipambl B Kutae. CrpemiieHue nesrteneiu
HCCKYCTB OOHOBUTH M BBIMTH 3a YCTOSBIIMECS MPEACIIBI )KaHPa KIACCUYCCKOHN IpaMbl ObLJIO BBI3BAHO TCUCHHUEM BPEMCHH,
3armagHo-eBPOIICHCKIMH TeHIeHIMsIMUA. CuuTaeM, YTO BECOMOE W HECOMHEHHOE BIHMAHHE Ha XYH0KECTBCHHYIO
JUTEPATypy, a CIECHOBATEIbHO W Ha IPaMaTyprilo, OCYIIECTBIBLIOCh W3-3a TOJIHTHYECKAX M CONHAIBHBIX COOBITHIA,
KOTOpBIE MPOMCXOAMIN B TO BpeMms B Kurae. J[oka3aHO, YTO COUYETaHHWE BH3YaJIbHOTO M BepOAIbHOTO SBIISIETCS
KIIFOYEBBIM B TOHUMAHHUH CTICIU(UKN TEMBI COBPEMEHHBIX IPAMAaTHIECKUX IPOHU3BEICHIH.

KuaioueBble cjioBa: HOBeHInas KWUTalcKas JpamMaTyprus, KHUTaiiCKas JMTepaTypa, CHHTE3 BHU3yaJbHOTO U
BepOaIbHOTO, aBAaHTAPAHOCTH MBECHI, SKCIICPUMEHTAIEHOCTE, HOBOE TIOKOJICHHE, 00pa3HO-CIIyXOBOH YPOBEHB.

Akimova Alina. Anakysis of Theoretical Foundations of Chinese Playwriters in the 20" Century. The article
analyzes the theoretical basis of Chinese playwrights of the twentieth century highlighted features of the genre in
classical and colloquial drama based on theories dramas in Europe and highlights the innovation playwrights in the image
enamored feelings and emotions of the characters. The exceptions were the works of modern and contemporary drama,
which, according to plan, the artists had to bring their modern foreign samples. In addition, the researchers ignored the
problem remained combination of Chinese drama of the twentieth century, visual and verbal, that is the key to
understanding the text, presentation, creating characters, exposure to society, speech-syntax. The above work covering
only part of the study of classical literature, experimental avant-garde drama. Taking into account the scientific concept
works on the formation, development and current state of drama in China, we believe that singled out a significant,
significant and undeniable influence on literature, and, hence, to the drama took place due to political and social events
that were in China during past times; artists striving to update and go beyond the established boundaries of the genre of
classical drama was caused by the passage of time, Western European trends. It is proved that the combination of visual
and verbal is essential to understanding the specific topics of contemporary dramatic works.

Key words: modern Chinese drama, Chinese literature, synthesis visual and verbal, avantgarde plays,
eksperymentalnist, a new generation of image-aural level.
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JIIHTBOKOT'HITUBHI TAPAMETPH AKTYAJII3AIIT
AKIIEHTYHOBAHOI MOBHOI OCOBUCTOCTI
(HA MATEPIAJII TEJECEPIAJTY «NASHVILLE»)

[MpucesyeHo mnpobjeMi KOHLENTyalbHOI KapTHHHM CBITY aKIEHTYHOBaHOI MOBHOi ocoOHucToCcTi Ta
JHIBOKOTHITUBHMM TapameTpam ii iHAnBiIyanbHOT 00’ ekTUBaLil B KOMyHIKaTHBHOMY Iporieci. JlocipkeHHs] BUKOHAHO
Ha Marepiaii aHrJIOMOBHHX JianoriB Tenecepiany «Nashvillen. Cepen cydacHMX KOTHITOJOTIYHMX CTYAIH NUTaHHS
KapTHHM CBITY Ta MOBHOI 0OCOOMCTOCTI MOCUTH akTyainbHe. OKpeMHH iHTEpec CTaHOBHTh AaKLEHTYHOBaHa MOBHa
0COOHCTICTh, Ha MOCHIJDKEHHS SKOI CHpsSMOBaHA IIpeCTaBlieHa HAyKoBa po3Binka. [logaHo BU3HAYEHHS TAaKUM
(yHIaMEHTAIBLHAM HOHSTTAM, SIK KAPMUHA C8imy, KOHYenm i Konyenmocghepa, BAZHAYECHO IX PONIb Y CTPYKTYPi MOBHOI
ocobucrocTi. BucBiTIeHO KoOHIENTOCHCTEMY TOJ0BHOI repoini Ttenecepiaimy «Nashvilley. BcraHoBieHo mmpoky
KOHIICTITYali3amiF0 HU3KM KoOrHiTUBHUX KOHCTpykTiB (FAMILY, TRUST, MARRIAGE, LOYALTY, MUSIC,
SUCCESS), 1110 CBig4uTh NpO CrenU(iYHICTh KOHLIENTYaIbHOI KAPTUHH CBITY FepOTHI.

KirouoBi cinoBa: kapThHa CBITy, KOHIIENT, KOHIENTOC(eEpa, KOHIENTyalbHa KapTHHA CBiTy, MOBHa KapTHHA
CBITY, aKIIEHTyHOBaHa MOBHA OCOOHUCTICTb.
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IloctanoBka HaykoBOi mnpoOjemMuH Ta ii 3HavenHsi. Ha cydyacHomy erami pO3BUTKY
JHTBICTUKY KOTHITUBHUN BEKTOP MOBO3HABYMX CTYIN € OJHUM 13 HAWOLIBII ToCHiKyBaHuX. IcHye
[iJla HU3Ka HAyKOBHIX Ipallb, NMPHUCBAYEHUX aHAII3y Ta Kiacudikamism kapTuH cBity [1; 4; 5],
koHuentiB [7; 9; 15] 1 moBHuX ocoOucrocreir [2; 3; 10]. Y mpoMy 3B’s3Ky, OKpeMHid
KOTHITOJIOTIYHUM IHTEpEC CTAaHOBHUTh aKIEHTyWOBaHAa MOBHAa OCOOHMCTICTb Ta OCOOJUBOCTI

Came TOMYy Mema TpPENCTaBICHOI HAYKOBOI PO3BIAKM — IpPOAHANI3yBaTH I1HAMBILYyalbHY
KapTUHY CBITY aKIEHTYHOBaHOI MOBHOI OCOOMCTOCTI Ta JIIHIBAIBHHUX MapaMeTpiB ii 00’ €KTUBAIlT y
MOBJIEHHI T'OJIOBHOI repoiHi Tenecepiany “Nashville”. 06’ekmom nociipkeHHs € KITF0YOB1 KOHIICTITH
K OAMHUII KOHLENTYaJbHOI KAapTHHU CBITY AaKIEHTYHOBaHOi MOBHOI ocoOuctocti. Ilpeomem
aHaIi3y — 0co0JMBOCTI BepOasizalii KOrHITHBHUX KOHCTPYKTIB Y KOMYHIKaQTUBHIN MPaKTHIll 0OpaHOi
repoini. Mamepianom CciayryBald OpHUTiHANbHI AaHIJIOMOBHI mdiajoru Tenecepiany ‘Nashville”
obcsirom 400 cropinok [16]. Haykoeéa mnoeusna mojsrae y crpobi IpoaHadidyBaTd crenudiky
aKTyai3amii KOHIENTyaJbHOI KapTUHU CBITY 3 OTJISIy Ha THI aKIIEHTYHOBaHOT MOBHOI OCOOMCTOCTI.

BuxkJiiag ocHOBHOro Marepiajly i OOIpYHTYBAHHSI OTPMMAHMX Pe3yJbTAaTIB JTOCTiIKEHHS.
Hacammiepen citi 3’sicyBaTH, 10 CTOITh 32 TEPMIHOM «KapTHHA CBiTy». HallOinbm ygamium, Ha Hamry
IYMKy, € Take HOro TJIyMadeHHs: Yy3arajJlbHEHE CYKyIlHE CHCTEMaTH30BaHE YSBJIECHHS Ipo
HABKOJIMIIHIA CBIT y CBIIOMOCTI OKpPEMOTO iHIMBijJa, MEBHOI comiajdbHOI rpymu abo couiymy B
1ijgoMy, copmMoBaHe i BIUTMBOM 00’ €KTUBHUX 1 Cy0’€KTUBHUX, 30BHIIIHIX 1 BHYTPIIIHIX YAHHUKIB
[1; 5; 6, 171; 9, 76]. Cnix HAroJOCHTH Ha BIOPSAKOBAHOCTI CTPYKTYpH KAapTHHU CBITY, IO
JOCATAEThCS 3aBASKY (QYHKIIIOHYBAHHIO HU3KHU KOHIenTiB [11, 75].

KonmenT, cBo€r d4eproro, sBisge co0O OaraToBHMipHE CEMaHTHYHE YTBOPEHHS Ha MeEXi
MEHTAJIbHUX Ta MCUXIYHUX PECYPCIB MPOLIEeCy Mi3HAHHS, 1110 30epiraloThCs y HAIllOHANBHI1M maM Tl y
BepOamizoBanoMy Burisaai [7, 96-99; 9; 15]. Inmmmu cioBamu, NOMIOHO 10 TOrO, SIK MH
BUKOPUCTOBYEMO CJIOBAa SIK OCHOBHI CEMaHTHYHI MOBHI OJMHHMII B TpOIeci KOMYHIKamii ams
nepenavyi 9 oOMiHy iH(oOpMari€ero, TaKk 1 KOHICNTH BUKOPHCTOBYIOTH JUISI HAKOTHMYCHHS Ta
30epiranHs ysIBJICHb 1 3HaHb Yy Halliid MeHTanbHii cuctemi [11, 75]. lo Toro *k, Tak 31HCHIOETHCS
3B’S30K MK CYKYIHICTIO KOHIENTIB (KoHIenTocheporo) i BepOaIbHUMHU 3ac00aMU CIIIKYBaHHS.
Crenudika nepioi IpsMo BILUTUBAE HA 0COOIUBOCTI 1000py Ta GYHKIIOHYBaHHS Ipyrux [8, 91; 12,
16; 13, 23]. Omxe, WAETHCS MPO BiIOOPaKEHHS KOHIENTYAIbHOI KAPTUHH CBITY B MOBHIiil KapTHHI
CBITY.

Buieza3HaueHi TBepAKEHHS 3HAWIIUIM B1OOpaKeHHsI W y KOHILIEMLII TPUPIBHEBOI CTPYKTYpH
MOBHOI OCOOMCTOCTI, Ji¢ HailmepiinM, HaiOiAbII BUIUMHM DIBHEM, € BepOalbHUH pPiBEHb, SKHH
B1JI00Opakae yBEeCh CIEKTP YKMTUX (POHETHUYHMX, JIEKCUUHUX 1 TpaMaTMYHUX MOBHHX 3acoOiB. 3a
HUM CTOIThb JIpYTWH, JIIHTBOKOTHITUBHHUM, — PIBEHb KOTHITUBHOI'O MPOCTOPY OCOOHMCTOCTI, BJacHe
[0JIe KOHIIENTIB PI3HOTO THUMY $K OJMHUIL MEHTAJIbHOIO JIEKCMKOHY IHAMBiZA. A iX
(GYHKI[IOHYBaHHS, CBOEK YEproro, MiJUIsrae HeoOX1JHOCTI 3a/I0BOJIEHHS MEBHUX KOMYHIKaTMBHHMX
notpe0, sIKi € CKIaJHUKAMH TPEThOT0, IParMaTU4YHOTO PiBHSL.

Cnig 3a3HaunTH, 1O cnenudika KOHIENTIB, iX CTPYKTYpH, Kiacudikamii, Xapakrepy
(GYHKIIIOHYBaHHS Ta B3a€MO3B 3Ky Oyne Oe3nocepeqHbO 3alexaTd BiJ NEBHUX CyO0 €KTMBHHMX
YUHHUKIB, 30KpeMa BiJ] 0OCOOJMBOCTEH MUCIEHHS, 1HAUBIAYAIbHUX PHUC XapakTepy YH JTYIIEBHOTO
ckaany [13, 218; 14, 14]. BignoBimHO, BiACYTHICTh 30aTaHCOBAHOCTI Ta TapMOHIMHOCTI
B3a€MO3B’ 3Ky IMX YMHHUKIB O0YMOBIIIOBATHME NIEBHUM CTYIIHb aKIEHTYallii MOBHOI OCOOUCTOCTI.

[Tpuknagom 1poro (eHoMmeHy, Ha Hally AYMKY, MOXE CIyryBaTH akieHTylloBaHa MOBHa
0CcOoOMCTICTh rOJIOBHOI TepoiHi Tenecepiany “Nashville”, y sikol JOMIHYIOTh Taki pUCH XapakTepy, sIK
YyTTEBICTh, YYHWHICTh, BIJJIaHICTh, NPUHIMUIIOBICTH TOIIO. YcCi IIi JOMIHAHTH (QOpPMYIOTH ii
IHAUBIAYalbHY KapTUHY CBITY (OuB. Mman. 1) Ta BIUIMBAaIOTH Ha OCOOIMBOCTI ii BepOanbHOI
MOBEIHKH, SIKi MU 1 IPOIIOHYEMO MPOAHANI3yBaTH HAa TAaKUX MPUKIAAAX !
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FAMILY

MARRIAGE g LOYALTY
MUSIC S SUCCESS

Manronox 1. Kimo4oBi KOTHITHBHI KOHCTPYKTH KOTHITHBHOTO TIPOCTOPY
aKIEHTYHOBaHOI MOBHOI OCOOHCTOCTI TOJIOBHOI repoiHi Tenecepiany “Nashville”

Haii0inpi 4acTOTHUM 3a CBOEKO peai3alli€l0 B KOMYHIKATUBHIA NpPaKTULI MHpeAcTaBIEHOL
AKIIEHTYHOBaHOT MOBHOI OCOOMCTOCTI Ta, BIAMOBITHO, HAMOLIBII BAXIMBUM B i KOHIIETITOCHEPI €
koHuent FAMILY, 3 sikuM repoiHs acolito€ CEHC CBOI'O YKUTTS, FOJOBHUH >KUTTEBUHA MPIOPUTET 1
XKiHOUMid 000B’s130K. Tak, monpu nmpoGieMu B CBOiM MpoQeciifHiil AisIIBbHOCTI, TOTPHU 3arpo3y 3pUBY
Typy Ta HarajipHy NOTpedy YKOMIUIEKTYBAaTH INTAaT MY3UKaHTIB, AJisi TEpOiHl BAKIMUBIIIE HE
po3uapyBaTH CBOIX JIOHBOK, SKHM BOHA O0ilsjia JOTOMOTTH. [HIIMMHU CIIOBaMH, y I[bOMY BHITaJKy
xonnent FAMILY npezncraeneno yepes jgekcemy “girls™: | gotta go, 1’'m gonna be late. | gotta make
cupcakes for the girls. | promised | would make ‘em. Now I ’'m gonna have to pick 'em up On my way
to school. B inmriii curyaitii, KO MaB MicIle CKaHAaJ i3 MyOTiYHUM ONPHIFOIHCHHAM (GoTodikcarii
BiporinHoi 3panu ii 4osoBiKa, repoiHs HamaraeThcsl 30eperTd CiMeWHHWil J1aj 1 TapMOHIl0, SIKOKO O
XHUTKOI BOHA He Oyiia, He 0a)arouu BIUTYTYBaTH IiTedl y 0aTbKiBchkuil kondumikt: But our girls love
their parents, and they don 't know what’s going on with us, and they don 't know what’s going on in
this marriage, and it it needs to stay that way.

I3 kormenrtom FAMILY y mpencraBieHOi akIeHTyHOBaHOI MOBHOI OCOOHMCTOCTI HEPO3PUBHO
noB’si3anuil iHmKH koHuent — TRUST, skuii, Ha AyMKy repoiHi, yocoOitoe CKiIaaoBy (3B’s3Ky) B
JFO/ICBKHUX BiTHOCHMHAX, 3a0e3Meuye MOXKIHMBICTh iX 3JOPOBOTO PO3BHTKY Ta aJEKBATHOI JIFOJCHKOT
B3aemonii: At least 1'm coming to you to talk about it before | make the decision. B inmomy
BUTIAJIKY, 32 MEPEKOHAHHSIM T'epOiHi, BUHUKAE HeOe3lmeKa PO3pUBYy HUTIO0Y, PO3PUBY POJIWHH, Bill
YOoro BoHa i Hamaraetbes 3axucTutu cBoix moHbok: Well, | feel like | need to take ‘em away from a
toxic environment, from a family that | don 't trust, and I 'm sorry to say, Teddy, but that includes you.

Bnacue, konnient MARRIAGE Takox mIHMpoko mpencTaBieHUN y KOMYHIKaTUBHIN NpakTUIl
o0paHoi MOBHOT ocobucTocTi. B 11 po3yMiHHI BiH OB’ s3aHMIA 31 CKJIQIHICTIO JIFOJICBKUX CTOCYHKIB
(Marriage is complicated) i ckmagHicTIO Ta BaXIUBICTIO BHOOpY, KUl pOOUTH JIOIMHA y CBOEMY
xutTi: Listen, as far as | ’'m concerned, we re still married, whether I’'m here in Nashville or whether
I'm out on tour. | chose you. That was never a wrong choice. | think now we 're just Choosing what
our future’s gonna be.

Y  KOHIENTOCHUCTEMi TMpPEACTaBIEHOI aKIeTyHOoBaHOI MOBHOI OCOOMCTOCTI  KOHIENT
MARRIAGE TicHo B3aemomie 3 konnentoM LOYALTY. Came nmm, Ha Hamry IyMKY, MOKHa
NOSCHUTH TOBEIIHKY TepOiHi, HANPHUKIAJ, KOJM BOHA Ji3Hanacs MpPO MPHUYETHICTh YOJIOBiKa [0
€KOHOMIYHOTO 35104nHYy. B 1ibomy Bumanky konrnent LOYALTY npencraBineHo jnekcemoro “to stand
by” : Well, I'm standing by you. I’'m not divorcing you or calling the cops on you. That’s what 1’m
doing. Bapro 3a3naunth, 1m0 kouent LOYALTY BucTymae Croiy4HOO JTaHKOK MK MPUBATHUM 1
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poQeCiiHUM JKHUTTSIM T€POiHi, aJPKe BiH OJHAKOBO MUPOKO (YHKIIOHYE B ITUX JBOX IUIOIIMHAX, HE
3aJIe)KHO BiJ TOTO, Uu BiH crocyeThes moauau (What The hell Is that? [...] Is it just a guitar? Is it
just a $50,000 guitar? It’s not a bribe for you to go do Juliette Barnes’ tour??/...] I don’t know what
you re thinking doing all this. [...] You’re out swanning around with miss sparkly pants, and I’'m
here, trying to figure out if we can even do these songs without completely humiliating ourselves./[...]
Don’t you dare try to act like |1 haven't been there for you!), uu a6crpaktHoro mousitrsi: | think
Edgehill is my home.You know, I've been here since | cut my first aloum, which went triple
platinum.You know, when | signed at this label, it was at the most rundown little house over there on
music row. | mean, | feel like I built this company. Listen, | stayed loyal to this company when every
other label was trying to woo me away.

[Ilomo mpodeciiiHoi MIsUTBHOCTI Ta MY3HYHOI Kap €py MPEACTABIICHOI T'epOiHI, KIOYOBUM
koHrenToM tyT € MUSIC, skuii penpe3eHTyeTbCs CaMOI0 CITIBAadKOI depe3 Jiekcemu “‘album” i
“sound” Tax: I appreciate that, but I want my next album to be new and original and great. abo [
wanna |’'m looking for a sound that’s gonna snap people's heads around and grab 'em by their ears
and hold them down till I let ‘em go. Binbm Toro, mais repoiHi BaXKIMBHUH HE TUIBKH XapakTep
3BYYaHHS YM 3MICTOBA HAIIOBHEHICTh MMICEHHUX BUTBOPIB, a i 1X HANPaBIICHICTH, I[IbOBA ayAUTOPIs,
3apaau K01 TBOPHTH MHTEIL: SOMe guitars and great songs. It’s just a show for people who love
actual music. Deacon and | used to come up to the nosebleeds before every show. It’s kind of a
ritual. [...] No, we came up here to remind ourselves that people paid good money for these seats,
even though they weren 't ever gonna be that close to the music. We wanted to remind ourselves to
play out to 'em.

Konnent SUCCESS Takox (QpyHKIIIOHYe B KOMYHIKaTUBHIM MPaKTHUII MPEACTABICHOT MOBHOI
ocobucrtocTi. ['epoiHs BIeBHEHa, IO CjlaBa, YCHiX 1 MOMYJISPHICTh HE AAIOTHCS JIETKUM ILUIIXOM, a
HABIIAKH — JIMIIE TSHKKA KPOITITKA MPAIs MOXKE JIOTIOMOTTH JIOCSTTH Oa)xaHoro pe3ynbrary. OTke, y
11bOMY KoMyHikaTuBHOMY KoHTekcTi koHIenT SUCCESS akryanizyeTbes 3a Jornomororo ¢pasem “to
come on the charts” 1 “to go up in flames” : I mean, we did the radio and the press. [...] We came on
the charts. So what’s the plan, guys? Oh, we 're not just gonna sit here and go up in flames. [...] You
are not seriously suggesting that I open for Juliette Barnes. 7001 have the most powerful manager,
the best producer. I 've been with this record company for 20 years, and this is the best idea anybody
can come up with. Came HasBHICTh IEBHOT METH Ta CTpATETii Ha NUIAXY J0 ii JOCSITHEHHS, HAa TYMKY
CMiBayKH, MOBMHHA MOTHBYBATH JIOAWHY, JaBaTH i CHJIM Ta HACHAry JAOJaTH TEPelIKoau W
MUPHUTHUCS 13 C00010, HABITH I[IHOO CriBMparli 3 Boporom: Let’s just get one thing real clear. What’s
that? It’s just as simple as this. | don’z believe in that music. [...] So I think we need to start over,
and | don't think any of those songs that we were looking at are the right thing, so I think there ’s just
one solution. We need to write it. [...] Let’s just set our minds to it. /...] We are going to suck it up
and be pros about it and get it done.

BHCHOBKM Ta TNepCHeKTHBH NOJAJBIIOr0 jaociimkenHsa. OTxe, TNpoaHaTi3yBaBIIN
KOMYHIKaTUBHY NPAKTUKy OOpaHOI aKIEHTYHOBaHOI MOBHOiI OCOOMCTOCTI, MOXKEMO CTBEp/DKYBaTH
PO HEMEPECiuHICTh iI 1HAWBIAYyanbHOI KapTUHU cBITY. [Ipo 1e, 30kpema, CBIIYUTH LIMpPOKa
KOHIIENTYyani3alis HU3Kku KorHITUBHI KOHCTPYKTiB — FAMILY, TRUST, MARRIAGE, LOYALTY,
MUSIC, SUCCESS. IlepcriekTuBy MOJAIBIIONO HAYKOBOTO IMOMIYKY BOAa4aeMoO y JJOCIiIKEHHI
00paHOi AaKIEHTyHOBaHOI MOBHOI OCOOMCTOCTI Ha KOTHITMBHOMY MW MOTHBaliHOMY pIBHAX 1
0COOJIMBOCTEH BIATBOPEHHS iX MapaMeTpiB y epeKiai.
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AnnpeeBa Hpuna, Jlarymkuna Exarepuna. JIMHIBOKOTHMTHBHBIE MapaMeTpbl aKTyaJdu3anuu
aKIEHTYUPOBAHHOW SI3bIKOBOI JUYHOCTH (HAa MaTepu ajie Tejdecepuana «Nashville»). TlocBsmeno mpobGieme
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KOHLENTYaJbHOW KapTHHBI MHUpa aKLUEHTYHPOBAHHOM S3BIKOBOM JIMYHOCTH W JIMHI'BOKOTHHTHBHBIM IapaMeTpaMm eé
WHIMBUIYaJIbHOH OOBEKTMBALlMM B KOMMYHHMKAaTHBHOMY Iporecce. lccienoBaHue BBIIOJIHEHO Ha MarepHaie
aHTJIOSA3BIYHBIX Tuanoros teiecepuana «Nashvillen. Cpemnnr coBpeMeHHBIX KOTHUTOJIOTHIECKHUX CTYANN BOIIPOC KapTHHBI
MHpa ¥ SI3BIKOBOM JHMYHOCTH SIBIIIETCS  JOCTaTOYHO MOMyMApHBIM. OTHENbHBIH HMHTEpEC IPECTaBIsET
aKIICHTYUPOBAaHHAsl S3bIKOBasl JINYHOCTb, HAa MHCCIEIOBAaHMS KOTOPOW HampaBleHa NpEACTaBICHHAs cTaThs. JlaHo
OTIpeieTICHHE TaKUM (YHIaMEHTAJIbHBIM MOHATHAM, KaK KapTHHA MUPA, KOHIENT ¥ KOHIENToc(epa, KOHKPETH3HPOBaHa
UX pOJb B CTPYKTYpe SA3BIKOBOH JmaHOCTH. OCBemeHa KOHIENITOCHCTEMa TIIaBHOW reponHu Tenecepruana «Nashvilley.
VYCTaHOBIIEHO MIMPOKYIO KOHIETITyalH3alnio psga KOrHUTHUBHBIX KoHCTpykToB (FAMILY, TRUST, MARRIAGE,
LOYALTY, MUSIC, SUCCESS), 410 CBUICTENbCTBYET O CHCHI(DUYHOCTH KOHIICNTYaIbHOH KapTUHBI MUPa TEPOUHH.

KaioueBble ciioBa: kapTHHa MuUpa, KOHLENT, KOHIENTOC(epa, KOHIENTyajbHash KapTHHa MHpa, S3bIKOBas
KapTUHA MHpA, aKLEHTYHPOBAaHHAs S3bIKOBAst TINYHOCTb.

Andreeva Iryna, Latushkina Kateryna. The Lingvokognitive Parameters of the Actualization of the
Accentuated Linguistic Personality (Based on the Television Series “Nashville”). The article is dedicated to the
problem of the conceptual worldview and the lingval and cognitive parameters of its individual objectivization in the
process of communication. The object of the research includes the key concepts as the units of the conceptual worldview
of the accentuated linguistic personality. The subject of the analysis is represented by the peculiarities of the
verbalization of the congnitive constructs in the communication practice of the chosen heroine. The research has been
done based on the English dialogues of the television series “Nashville”. Among the modern cognitologic studies the
question of the worldview and linguistic personality is quite popular. An accentuated linguistic personality is of a special
interest, which has determined the vector of our studies. In the theoretical part of the article the definition is given to such
fundamental terms as worldview, concept and sphere of concepts. Their role in the structure of the linguistic personality
if clarified. The practical part of the article deals with the system of concepts of the main heroine of the television series
“Nashville”. As a result of our analysis of the communication practice of the chosen heroine, the following conclusion
was drawn: a number of cognitive constructs (FAMILY, TRUST, MARRIAGE, LOYALTY, MUSIC ta SUCCESS) is
widely conceptualized. This, in its turn, shows the specificity of the conceptual worldview of the heroine.

Key words: worldview, concept, sphere of concepts, conceptual worldview, linguistic picture of the world,
accentuated linguistic personality.
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®YHKHIOHYBAHHSI 3HAYEHHA «OCOBJIUBUIN»
HA NPUKJIAAI AHTJIIMCBKOI'O MIPUKMETHUKA SUPER

PosrisHyTO (hyHKIIOHAIBHI XapaKTEPHCTHKH CEM THIIOBOTO NPECTaBHUKA y3arajbHEHO! OLIHKH — aHTIIHCHKOTO
NPUKMETHHKA SUPer. VYBary CKOHIIEHTPOBAaHO Ha crocobax ixHpol pearizauii, 3BaKarO4yd Ha pe3yJbTaTH
JIeKCUKOrpadiuHMX Ta €TUMOJIOTTYHMX JIAHUX 1 BUCHOBKH IONEPEHIX CIIOCTEPEKEHb Ha/l CHHTAarMAaTUYHUMH 3B’ SI3KaMH.
CeMHu ¢J10Ba CHOYATKY OyJI0 BU3HAYCHO 3a BUOPAHUM ajrOPUTMOM OCTIKSHHS Ha OCHOBI iH(OpMAILii, mpencTaBieHOl B
TIyMayHUX CJIOBHMKAxX aHIVIIWCHKOI MOBH, 1 HaJajli NMPOAHaTi30BaHO 3aKOHOMIPHOCTI 1X BHMKOPHCTAHHSI Y THIIOBHX
aKTyalli3aliifHUX yMoBax. MatepiajoMm Juisi JOCHTI[DKEHHS CIYIyBajld TEKCTH PI3HUX JKaHPIB Cy4yacHOi aHIIIIHCHKOT
miteparypu. BcraHoBieHO, 1m0, Oymydnm mepudepiiHUM Yy CKIAAI JIEKCHKO-CEMAaHTHYHOI TPYIH aHTIIIHCHKUX
MIPUKMETHHKIB 31 3HAUCHHSAM «OCOOJHMBHI», SUPEr, SIK MPABUIIO, BXKUBAETHCS AJISI BUPAKEHHS y3arajlbHEHOT MO3UTHUBHOI
OLHKM y CUTYallisxX 3axoruieHHs. KpiM Toro, HeraTWBHHMII XapakTep OLIHKHM NepelacThes yepe3 okpeMy cemy haughty.
TunoBa ocoONUBICTH SUPEr — 3AaTHICTH MiACHIIOBATH OLIHKY, PEai3yI0UnCh i B a1’ €KTHBHIMH, 1 B aaBepOiambpHii GopMmax.
Yci gotnpH CIOBOQOPMH IBOIO NPUKMETHHKA MOXHA KIaCH(IKyBaTH sK OCOONHMBHI BHIY CIIIBHOKOPEHEBHX
CHHOHIMiB, GJIM3bKMX 32 3HAYEHHSM. IM BIACTHBO BHPAXATH AKOCTi «OLIBINOI CHJIM» i «I10JaTKOBi» IiHHOCTI B OLiHII
PI3HOTO pOAy MpEAMETIB, JIfo/ei, cuTyallii, sBuul 1 T. 1. Pe3ynbraTH aHamizy 3acBIIYWIIN MepeBa)Kaovy TEHICHIIII0
ekcmutikyBaTu cemy powerful or great mist Beix gopm i€l TekceMu B OTBIIOCTI BUMAAKIB QyHKITIOHYBAHHS CIIOBA.

KurouoBi cioBa: cemu, eTUMOJIOTIUHI JaHi, BHYTPIOIHS CTPYKTypa 3HAUEHHS, aKTyajli3allisi ceM, OJTHOKOPEHEBi
CHHOHIMH, Tpajarlis 3HA4YCHb.
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