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BUJIOB HMMCHHOI'O CJIIOBOCJIOKCHUA, YCTAHOBJICHBI WX PA3HOBHUJIAHOCTH B 3aBUCUMOCTU OT MeTa(l)OpI/BaIII/II/I TepBoro,
BTOPOI'O0 KOMITOHCHTOB HJIM BCEIrO KOMIIO3UTA B LECJIOM. HpOEIHaJ'II/ISI/IpOBaHO OTHOHICHHUEC MEKAY HCTTOCPCACTBCHHBIMU
COCTAaBJIAIOIIMMHU HMMCHHBIX KOMHOSI/ITOB-MeTaq)Op 1 0003HaYaEMbIM IIOHATHEM, a4 TaKXEC CITOCOOBI Bep6an1/13au1/11/1
aCCOHHaTHBHOﬁ CBA3U MCIKAY MBICIIMUMbIM 00BEKTOM M 06T>CKTOM, HCIOJIb30BAHHBIM U1 CPABHCHUS, B HOMMHATHUBHOH
CTPYKTYPEC MMCHHBIX KOMIIO3UTOB. OnucaHbl OCHOBHEIE MOp(I)OJ'IOFI/I‘IeCKI/Ie CJ'IOBOO6pa3OBaTeJ'H)HI)Ie MOJECIN UMCHHBIX
KOMHO3I/ITOB-MeTa(1)Op HEMCIKOI'O s3bIKa U 0COOEHHOCTU HX CCMAHTUKHU, PAaCCMOTpPCHa pealn3alnus HOMHHaTHBHOﬁ,
KOTHUTUBHOHN U nmparMaTu4eCKux (byHKHI/Iﬁ KOMHO?)I/ITOB-MeTa(i)Op. HpOElHaJ'II/ISI/IpOBaHHHﬁ BUJ UMCHHBIX KOMIIO3HUTOB
CIIY)XUT 6onee I[eTaJ'H:HOﬁ K.TIaCCI/I(i)I/IKaHI/II/I BHUAOB HMCHHOI'O CJIOBOCIIOXKCHHA HCMCIKOI'O A3bIKa. HpI/IBeI[eHHLIG
IPpUMEPLL CBUACTCIILCTBYIOT, 4qTo OITMCAHHBIC MOACIN CJIOBOCJIOXKCHUA SIBJISIFOTCA MPpOAYKTUBHBIMUA
CHOBOO6pa3OBaTeHLHBIMI/I nponeccaMm B COBPEMEHHOM HEMEIIKOM A3BIKE.

KuawueBble cjioBa: HMEHHOMH KOMIIO3UT, MMEHHOU KOMHO3I/IT-M€Ta(1)Opa, nepBasg HEIOCPCACTBCHHAA
COCTaBJIAIOIIAsA, BTOpAasA HEIIOCPECACTBCHHAA COCTABJIAIOIIAA, MeTa(bopa.

Pasyk Liudmyla, Rys Larysa. Nominal Metaphorical Compounds as a Particular Type of Compound Word
Nomination. This article presents a discussion of a type of nominal composition in modern German which has received
very little investigative attention — nominal metaphorical compounds which are formed by the interaction of
compounding processes and metaphorical transfer. In this paper metaphorical compounds are defined with precision and
are distinquished from other types of nominal compositions. Their varieties are identified on the basis of the metaphorical
use of the first or second constituent or of the noun compound as a whole. The relationship between the immediate
constituents of nominal metaphorical compounds and the denominated items are analyzed, as well as ways of verbalizing
the associative connection between the object which is denoted and that which is used for comparison, in the nominative
structure of nominal metaphorical compounds. A description is given of the basic morphological word formation models
of nominal metaphorical compounds in modern German and their semantic features, and the implementation of the
nominative, cognitive and pragmatic functions of metaphorical compounds is reviewed. The type of noun compounds
which were analysed provides evidence that the described compounding models are productive word formation processes
in the modern German language.

Key words: noun compound, nominal metaphorical compound, the first immediate constituent, the second
immediate constituent, metaphor.
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MI®OJIOI'TYHE TA CUMBOJIIYHE 3HAYEHHS KOHIEIITY SUN
SAK OCHOBHA ®OPMA BUPAKEHHS COIIOKYJbBTYPHOI'O BYTTA
AMEPUKAHCBKOI'O ETHOCY

Po3misiHyTO HU3KY MiJXOMIB IO BU3HAYSHHS Ta BUPAKEHHS Mi(ONIOTIYHOrO Ta CUMBOJIIYHOTO 3HAYECHHSI KOHLIETY
SUN 1 BCTaHOBIEHHS CHUMBOIIYHUX pHC MidororemMu B MOBHIN KapTWHI HOCITB aHDIidcbkoi MoBU. KoxHiit
JHTBOKYIBTYPHIi# CIIIBHOTI IPUTaMaHHI MIEBHI YABICHHS TIPO CBIT, IO iCHYIOTh ¥ (POpMi KOIEKTUBHHX y3araibHEHb, 10
MIEPEAAIOTHCS 13 MOKOMIHHA B TOKONIHHS y BHIVISAAI Mi(iB, apXeTHIIB, CHMBOIIB, CTEPEOTHINB MOBEMIHKHA TOMIO. YCi
3a3Ha4Y€HI MOHATTS CHIBBIOHOCATHCS 3 Mi()OMOTIYHOI KAPTHHOKO CBITY TUMHU Oa30BHUMH VSABICHHSIMH TIPO CBIT, SIKI €
CHUTPHUMH IJIsl HOCITB aHIIIIHCHKOI MOBHU 1 KOTP1 CIIYI'YIOTh OCHOBOIO iXHBOI KYJIBTYPHOI ifieHTH4HOCTI. Mid — 116 He
SKach OKpeMa YaCTHUHA >KUTTA JIIONMHN — HAM MPOHHU3aHa KOXKHa cepa JIFOACHKOro XKUTTH, a Hailbinbie — Kynsrypa. s
CHMBOINIB XapaKTepHa KYIbTypHa IIaM STh, IO IOXOAWTH € 3 THUX 4YaciB, KOMM IS JIIOAWHHU TEPBUHHOIO Oyia
MiororiuHa KOHIENTyani3aiis CBIiTy. BimoBigHo, Taki Mi(oJIOTriyHI CHMBONM CTAlOTh KIIOYOBUMH PUCAMH KOXKHOT
HAI[IOHAJIEHOI KapTUHH CBITY Ta MPEACTABIAIOTH 11 TMIMOWHHI BUTOKH. Ha BigMiHY Bif KOHIIETITY B HOTO TpaguiiHOMY
po3ymMinHi, Midororiudi KoHmenTH (MiororeMn) penpe3eHTYIOTh IS0 PO3MHTI 3HAHHS, TOOTO HEJITKi YSBICHHS TPO
HABKONWIIHIA CBIT. MidomoreMu € TakoX OCHTh HECTAOLIBHUMH: TPOTATOM CBOTO ICHYBaHHS BOHH MOXYTh
CTBOPIOBATUCH, TPAaHC(HOPMYBATUCH, a IHOAI 3HUKATH, 3aJIEKHO BiJ KYIBTYPHO-ICTOPHYHMX YMOB Ta CEpENOBHINA, B
SIKOMY BOHH iCHYIOTH. MidomoreMrn MOXYTh HaleKaTH KyIbTypl 3arajioM Ta BimoOpa)kaTW 3araipHy CcIernudiky
MipOoNorigHOr0 MHCJICHHS, sSka 30epernacsi B CyJ4acHOMY II00aii30BaHOMY CBITi 3aBISIKM B3a€MOBIUIMBY KYIBTYpP 1
CTEpEOTHITHOMY BiTOOpaKeHHIO ippeatbHOTO y BCIX HAPOIIB.

Kurouosi cioBa: mig, Midonorema, CHMBOI, €THOC, pelpe3eHTAllisl, HalliOHaJIbHA KapTHHA CBITY.
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IMocTaHoBKa HayKOBOI MpodemMu Ta ii 3HaueHHs1. HeBix eMHOIO CKJIaI0BOIO HAIlIOHAIBHOTO
OyTTsl € AyXOBHA KyJIbTypa €THIYHOI CIUILHOTH, 3HAYHY YAaCTUHY SKOi 3aliMaloTh paIliOHAIBHI Ta
ippanioHanpHI YSBJICHHS PO HAaBKOJIMIIHINA CBIT, HOTO KOHIENTyami3amis Ta cnpuiHATTA. Koken
€THOC CaMOBHM3HAUYAETHCS Yepe3 BIIACHY ICTOPIIO, sIKa JOCHTh YacTO BTAEMHHYEHA caMme y Midax.
M. Eniage cTBeprKyBaB, mo Mid — Ie cakpajibHa iCTOpis coliymy, HOro BipyBaHHS, yIepeHKEHHS
Ta TIEPEKOHAHHSI.

Ha cydacHOoMy erami po3BUTKY HayKOBOI JTyMKH CTaBJICHHS 0 Midy Ta HOro TpaKTyBaHHS
CYTT€BO 3MiHWIUCSA. Mi) Mae CHMBONIYHHMIA XapakTep, a/pKe 3aBASAKH TOMY, IO BiH CKIIQJAETHCS 3
HECKIHUCHHHX Ta OE3CMEpPTHHX J>KMBUX ICTOT, HAMIJIErmIe IiJIa€ThbCs CHUMBOJIIUHIA 00poOmi, ane
Oyab-sikuil Mi) € CHUMBOJIOM JIMIIE TOMY, IO BIH HpPEJCTaBIIsSIE 3arajbHy €0 Y BUIJISIAI KUBOT
ICTOTH, a KMBa ICTOTA 3aBXKIM OE3KIHEYHA y CBOIX MOXJIMBOCTAX. CHUMBOJIM — II€ YHIBEpCallbHI
3aco0M BHpaXEHHS HAIIUX YsBJIEHb Hpo cBIT [5, 76]. IcHye OGarato migTBepKeHb TOTO, IO
MiosIoriyHa Tpagulis Mae TIUOOKO CUMBOJIYHHMI XapakTep. 3HauyHa KUIBKICTH CHMBOJIIB,
BJIACTHBUX MEBHOMY KYJIbTYPHOMY Ha/I0aHHIO Ta BIIOMUX y BCbOMY CBITi, CBOIM KOPIHHSIM CSATalOTh
rIIMO0KO y M1(pOJIOTIUHUH CBIT.

Mi¢, 3aBasku CBOill CHUMBOJIMHOCTI, € 3pYyYHOIO MOBOIO JUIsI OINHUCY BIYHUX Mojejei
THAMBITyaJIBHOT Ta CYCTIUTFHOT MOBEIHKY, 3arajJbHUX 3aKOHIB COIIAILHOTO Ta MPUPOIHOTO KOCMOCY.
Mi¢d no3Bosisie BUWTH 3a COIIaJIbHO-ICTOPUYHI Ta IMPOCTOPOBO-YacOBI MeXI1 33Ul BUSBICHHS
«3arajbHOJIIOJICBKOT0» 3MICTY Ta BCTAHOBUTH IIMOMHHI CTPYKTYpPH HAaIlOHaJIbHOI Mi(OJIOTTYHOI
KapTHHU CBITYy, IO, CBOEI Yeproro, JJ03BOJSIE OKPECIHUTH TIEPBUHHY CTPYKTYpy ©0a30BHX
HaIllOHAJTFHUX KOHIIEMTIB.

AHani3 nochimkens wiei mpodsemu. JlocmipkeHHS y Mekax Mi(OJOTTYHOT KapTHHU CBITY
MPOBOJATh 3 OMVISAY Ha coenudiky eTHIYHOT CBIZOMOCTI MOBIIB, a TaKOX 3 YpaxXyBaHHSIM
HaIllOHAJTBLHUX TPaJUIliK, 00psIiB, BipyBaHb Ta Midosorii. BimoMo, mo cioBecHa cuMBOJIiKAa Oyab-
SKOI'O HapOoJly BUCTYIA€ BaKJIMBUM YHMHHUKOM TBOPEHHS HAI[IOHAJIBHO-KYJIbTYPHOT KAPTUHH CBITY, a
yepe3 TIMOOKE 3HAHHS CHUCTEMH HAIllOHAIHHUX CHMBOJIIB MU MOXEMO YCBIIOMUTH HE TUIBKH
KapTHUHY CBITYy, CIOCIO MHCIICHHS JaBHIX MpamnlypiB, a ¥ iXHI €CTeTHYHI ¥ MOpajbHI ieanu Ta
IIHHOCTI. 3HAYHYy YaCTHHY CBOIX Ipallb, OB’ SI3aHUX 3 aHAJII30M Ta TIIyMa4eHHSIM CHUMBOJIIB 1 Mi(iB,
3HaXOJMMO Y HAyKOBOMY JOpPOOKYy Takux HaykoBIliB, sk O. IToteOns, O. JloceB, C. ABepuHIIEB,
JI. Cannixosa, JI. Keprin, J. E. Cirlot, M. Eliade, M. Muller, E. Tylor, G. Frazer.

Mera crarti — JgochniguTd ocobmmBocTi 00 extmBarii koHinenty SUN 3a  gomomororo
Mi(hi9HOTO Ta CUMBOJIIYHOTO KOMITOHEHTIB KOHIIENITYaJIbHOT KAPTUHY CBITY aMEPUKAHCHKOTO €THOCY.

Bukisiag ocHOBHOro Marepiajay il OOIPYHTYBAHHSI OTPMMAHMX Pe3yJIbTATIB H0C/IIIZKEHHS.
Midu, KoTpi po3NOBIAAIOTh NMPO CTBOPEHHS COHIS, SIK MPABHJIO, PO3IJISAIOTh HOro sK CBITHIIO,
CTBOpPEHE Ta BiampaBiieHe Ha He0O mepBicHUM mieMeHeM abo borom CBirna, i 3amepedyroTh HOro
ICHYBaHHs 1€ Iepel] CTBOPeHHAM cBiry. B iHmux serengax CoHue Oyno BHU3BOJICHE 3 IeYepU
OoratupeM uu 3’BWJIOCH B pe3yabTari camonoxepTBu bora um repos. Ilotpeba B cBitii Bexe 110
IYMKH TIPO T€, 110 BOHO TMOBUHHO OyTH CTBOpPEHE — TOMY PI3HOMAHITHI METOAM HOro Kpeaiii
3HAWIUIM BITOUTOK y MipoJiorii 6araTb0X CTapoAaBHIX HAPO/IB, 30KpeMa i aMEpUKAHIIIB.

31 Bcix Mi()iB Mpo COHIlE, KOTPi AIMIUIM 10 HAac, HAHOUIBIIUKI IHTepeC MPEeACTaBISIOTh Mipu
iHaiiniB I1iBHIUHOT AMEpUKH Yepe3 HEOPAMHAPHICTD JIETeH/ Ta iX pI3HOMAHITHICTb.

VYV «Midax neppicHoi Amepuxu» [xepemi KepriHa mpeicraBieHO OQUH 13 HaWIIKaBIIIMX
Mi(iB PO CTBOPEHHS COHIIS, TaK 3BaHUI coysapHuil Mid. JleTanbHO po3riasHeMo el Mi}, OCKUTbKU
BIH BB)XXA€THCS OJHUM 13 HAWKpaIllUX [epeKasiB Mpo COHIIE.

Mid posmoBizae mpo HaMip 3J10T0, KpOBOXKepyuBoro craporo Ha iM’s Cac (Sas MoBOIO
HIIaHI[IB BIHTY O3HaYae «coHIe») BOUTH cBoro 34T Tymuyxeppica (Tulchuherris). [Ticns 6aratbox
HEBAAJIMX CHpoO 3AIMCHUTH CBIM 3JI0UMHHUI 3a/yM, BiH 3alpOIIOHYBAB 3MaraHHs B 3THHAHHI COCEH:
cTapuii OyB yNEeBHEHMI, 110, 3MYCUBIIN CBOTO 35T 3a0paTucs Ha BEPXIBKY BHCOKOTO JiepeBa, BiH
3MOK€ MPUTHYTH COCHY HM3BKO IO 3€MJIi 1, BIAMYCTUBIIM ii, panTOBO 3aKWHYTH CBOTO BOpOra Ha
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HeOo 1 TMM camuM 3HUIUTH Horo. OgHak y Tymuyxeppica OyB 3axOoBaHHMil y BOJOCCI MYyIpHiA
3aXMCHUK — MaJleHbKUH ayX Ha iM s Binimyitat (Winishuyat), sskuii monepeaus ioro npo Hebe3neKy
1 TomoMir HoMy 3poOHTH TakK, MO0 MIICTYITHUHN 3ayM TecTs 00epHYBCsI IPOTH HBOTO camoro [7, 15].

®parmenrt i3 Mmidpy: He [Tulchuherris] rose in the night, turned toward Sas, and said: “Whu,
whu, whu, | want you Sas to sleep soundly ”. Then he reached his right hand toward the west, toward
his great-grandmother’s, and a stick came into it. He carved and painted the stick beautifully, red
and black, and made a fire-drill. Then he reached his left hand toward the east, and wood for a
mokos [arrow straightener] came into it. He made the mokos, and asked the fox dog for a f ox-skin.
The fox gave it. Of this he made a headband, and painted it red. All these things he put into his
quiver. “We are ready”, said Tulchuherris. “Now, Daylight, 1 wish you to come right away ".
Daylight came. Sas rose, and soon after they started for the tree. “My son-in-law, I will go first”,
said Sas, and he climbed the tree. Go higher, “ Whu, whu, whu, | want you Sas to sleep soundly .
Then he reached his right hand toward the west, toward his great-grandmother’s, and a stick came
into it. He carved and painted the stick beautifully, red and black, and made a fire-drill. Then he
reached his left hand toward the east, and wood for a mokos [arrow straightener] came into it. He
made the mokos, and asked the fox dog for a f ox-skin. The fox gave it. Of this he made a headband,
and painted it red. All these things he put into his quiver. “We are ready ”, said Tulchuherris. “Now,
Daylight, I wish you to come right away . Daylight came. Sas rose, and soon after they started for
the tree. “My son-in-law, | will go first”, said Sas, and he climbed the tree. “Go higher” [11].

OcHoBHuit 3MicT Midy nossirae He B nmoeanHKy Mibk Cacom 1 TymayxeppicoMm, a B TOMy, IO
3aBmsaku Tymuyxeppicy 3’sBuinch Taki HeOecHi cBitmia, sk Conre Ta Micsiub: “My father-in-law,
you are split. You are two. The larger part of you will be Sas (the Sun), the smaller part Chanah (the
Moon), the white one, and this division is what you have needed for a long time, but no one had the
strength to divide you. You are in a good state now. You, Chanah, will grow old quickly and die, then
you will come to life, and be young again. You will be always like that in this world. Sas, you will
travel west all the time, travel every day without missing a day. You will travel day after day without
resting. You will see all things in the world, as they live and die. My father-in-law, take this too from
me ”. Tulchuherris then threw up to Sas a quiver made of porcupine skin. “I will take it”, said Sas,
“and | will carry it always”. Then Tulchuherris gave Chanah the quartz head-band, and said:
“Wear it around your head always, so that when you travel in the night you will be seen by all
people” [11].

VY wmidi Takox 3a3HaueHo, mo Cac MOB’SA3aB JUCAYY IIKYPYy HAaBKOJIO TOJIOBH 1 NPHB’SI3aB
MOKOca HaBcKocH Ha J100. Ilanuuky nns moOyBaHHS BOTHIO BiH 3aKpimuB y Bojocci 33amy. [lotim
Tymuyxeppic miAKHHYB Bropy IBi 4epBOHi sroau, ckaszaBmin: “Take these and make red cheeks on
each side of your face, so that when you rise in the morning, you will be bright and make everything
bright” [11]. ToOTO, KOJIM BpaHILli COHIIE BCTaBaTMME, BOHO MOBHHHO OyTH JOCTaTHBO SICKPaBUM,
100 OCBITJIIOBATH yce HABKOJIO cebe.

Hamni Cac nimmos B Onennanri, ae xuB ioro 6ateko Onendic (Olelbis), i Tam 3HaIIOB 4yA0OBY 1
nyxe Benuky napny. Tum yacom OnenOic crmaB, HIYOTO HE 3HAIOYH MPO TOCTSI, MIPOTE il PaHOK HOTo
panToBO 3MsKaB 1 po30yauB IIyMmM. BiH mpokuHyBcsi 1 moOadyuB KOTroch Outst cebe, mpoTe Bimpasy
3po3yMiB, XxTo 11e OyB. Cac mOBEpHYBCs 1O HBbOTO 1 cKazaB: “My father, I am split. I thought myself
the strongest person in the world, but I am not; Tulchuherris is the strongest . “Well, my son, Sas”,
said Olelbis, “where do you wish to be? and how do you wish to live?” “I am come to ask you”,
replied Sas. “Well,” answered Olelbis, “you must travel all the time, and it is better that you go from
east to west. If you go northward and travel southward, | don't think that would be well. If you go
west and travel eastward, | don't think that will be well either. If you go south and travel northward,
| don't think that will be right. | think that the best is which Tulchuherris told you. He told you to go
east, and travel to the west. He said, there is a hot place in the east that you must go into and get hot
before you start every morning. | will show you the road from east to west. In a place right south of
this is a very big tree, a tobacco tree, just half-way between east and west. When you come from the
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east, sit down in the shade of the tree, rest a few minutes, and go on. Never forget your porcupine
quiver or other ornaments when you travel. [...] Go to the east. Go to the hot place every morning.
There is always a fire in it. Take a white oak staff, thrust the end of it into the fire till it is one
glowing coal. When you travel westward, carry this burning staff in your hand. In summer take a
manzanita staff, put it in the fire, and burn the end. This staff will be red-hot all the day. Now you
may go east and begin. You will travel all the time day by day without sleeping. All living things will
see you with your blowing staff. You will see everything in the world, but you will be always alone.
No one can ever keep you company or travel with you. | am your father, and you are my son, but |
could not let you stay with me ” [11].

HaBenenuit mi) CBiZUuTh MPO BHCOKWI PIBEHb CHMBOJIYHOCTI WOTO OCHOBHUX 0Opa3iB i
BKa3ye Ha Te, 0 po3yMiHHs 00pa3y CoHIls ik HeOECHOTO CBITHIIA 301raeThesl 3 peaJbHUM OadeHHSIM
Ta YCBITOMJICHHSIM HMOTO SIK HEBiJ €MHOI YaCTMHU HABKOJHUIITHBOTO cepenoBuia. [1ogo ocobmuBux
XapaKTEepUCTUK HEOECHOro CBITHJIA, TO 13 3a3HAYEHUX MpHUKIaaiB 6auumo, mo CoHle — 1e KuBa
ICTOTa 4OJOBIYOr0 pOJy, HaJlleHa MEBHUMHM 30BHINIHIMM O3HAKaMU: IOJIOBA, MOB’sA3aHa JHUCSIYOIO
LIKYpOI0, IKa pOOUTH HOro BUAMMUM Ha CBITAHKY, @ TAKOX SICKpaBl 4yepBOHI OKU. COHIIE BECh Yac
MaHIpye: AeHb 3a IHeM, 6e3 cHy. Moro Bci Gauars i BOHO BCix 6aunTh, ajie BOHO 3aBXKIH CAMOTHE, i
HIXTO 1 HIKOJI HE 3MOK€ MOJOPOKYBATH 3 HUM.

Haii0inpmr  sickpaBUM 1 HaWMEHIT OCMHCIEHWM, TIONPH ICHYBAaHHA BEJUKOi KUIBKOCTI
BH3HAYCHb Ta IHTEPIpETallidd, € IEHTpajJbHEe TOHATTS, TOB’S3aHE 3 BUBYCHHSIM MOBU CHMBOJIIB.
KokeH cmMBONT — OKpema JlaHKa y HECKIHUYCHHOMY JAHIFOKKY BIAMOBIIHOCTEH BCEEIUHOTO
YHIBEpCYMY, BIAMOBIAHOCTEH, SIKI BIAKPHUTI MiJCBIIOMOCTI (Hampukiajg, y ¢oJbkiopi U cdepi
XyJI0KHBOT TBOPYOCTI) 1 SIKi, XO4U 1 BIAIrpalOTh 3HAYHy POJIb y Hamomy OyTTi, ajie Maibke He
(IKCYIOTBCSI CBIIOMICTIO y TOBCIKACHHOMY KUTTi. Sk 3ayBaxye [I. Kymep, cumBomika — 11e
IHCTpYMEHT MI3HAHHSA, a TaKOX IpajaBHIM (yHIaMEHTAIbHHUI CIIOCIO BHPaXKCHHS pPEabHOCTI,
3MaTHUM PO3KPHUTH ii Pi3HI aCIEKTH, HEJOCSIKHI IS IHIINUX 3ac00iB, 3aBISKH YOMY CUMBOJII3M MOXKE
MPUBECTH /O MPSAMOTO OCMHUCIEHHA peanbHOCTI. CHMBOJ HE MOXHA HITYYHO CTBOPUTU. BiH
BHUXOJHTH 3a MEXI 1HAUBIAYaJTbHOTO B YHIBEpCaIbHE 1 € IMAHCHTHHM XUTTIO ayxa. CUMBOJI — II€ HE
JINIIIE EKBIBAJICHT YOTOCh, BIH MICTUTh Yy cOOl BEIHMKI MOXJIMBOCTI Ta JIO3BOJISE CHPHUIAHSITH
dbyHIaMeHTANBHUN 3B 30K pi3HUX (opM 1 BHBIB Oyab-skoro ¢eHomeHa. CUMBOIIKA JICKHUTh B
OCHOBI JIFOJCBKOTO pPO3yMY, TOMY JKOJHMM YHHOM HE MOkHa ii irHopyBatu [3, 5-7]. Crpobu
BHU3HAYMTH CHMBOJI KOPEJIOIOTh i3 YSABJIEHHSAMH IPo akcioMu MoBHOI curHidikarii O. Jlocesa [4, 89],
BIIOBIAHO JI0 AKX MOBHOKOHIENTYyalbHAa CHCTEMa €THOCY BHHHMKA€ B PE3yJbTaTi MOJABIHHOTO
BUKPUBIICHHS AIMCHOCTI, Y 3B’SI3KY 3 ILIUM 3’ SIBJISIETHCS 3HAKOBA CUCTEMA, 10 CIYXKHUTh JJISl OplEHTALli]
JIIOJIMHHU SIK IPEJICTABHUKA €THOCY Y CBIT1, 1 € IOCUTh YMOBHUM KOHCTPYKTOM.

3 iHmoro OOKy, CUMBOJ BHCTYIa€ 3HaKOBOIO (hikcaliero Midy, ToOTO pernpe3eHTye Midiune,
pOTE€ BUXOJWUTH 3a YacOBl paMKu. «YcCsSKa CHUMBOJI3Allisi — a BCA HayKa 1 BCE MHUCTEITBO €
CUMBOJII3AIII€I0 — 1€ cripo0a BTEKTHU Bij Yacy. YCi CUMBOJIM Y3arajbHIOIOTh, BUKIIUKAIOTh BIICYTHE,
CIIy’KaTh IHCTPYMEHTaMH, JI03BOJISIIOTH HAM KOHTPOJIOBATH HAlll NEPeCyBaHHS PIUKOIO 4Yacy, 1 TOMY
BOHH € CIIpo0aMH KOHTPOJIIOBATH 4ac. AJie SKIIO HayKa HamMaraeThcs OyTH iICTUHOIO MpO MOJIT y BCi
Yyacu, TO i MECTCITBO IIparue OyTH Noaiero y Bci yacuy» [9, 223].

Mid € cucremoro 3 IMaHEHTHHUMM HOro ()eHOMEHAJIbHOMY CTaTyCy 3aKOHAaMM OpraHizallii,
3YMOBJICHIMH CBOEPITHOIO JIOTIKOIO (IrHOPYBAHHSIM MPUYMHHO-HACTIIKOBUX BIJHOIIEHb 1 3aKOHY
BUKITIOYEHOTO TPETHOT0, KEPOBAHICTIO JIOTIKOI0 OpPHUKOJIaXy, CBOEPITHUM PO3MOJIUIOM XPOHOTOMY 1
T. 1H.), sIKa He 30iraeTbcs 3 JOTiKOK MpodaHHOro CBITY. | OCKiibKM Mi) opraHizoBaHUM 3a OcAMU
CUHTarMaTUKH 1 MapaJurMaTUKH, TO CHMBOJIIYHE 3HAYEHHS, SK MpPOBiAHE cepel MiomoeTHUHUX,
pe3oHye 3a 000Ma OCSIMU Ta MOPOKYE CHHTarMO-MapaJurMaTHYHO OPraHi3oBaHI PSAIM CUMBOJIB,
K1 YHAOUHIOIOTh, OTIPEIMEUYIOTh Mid) 1 pEIPe3eHTYIOTh HOTO KOHKpEeTHUMH o0pa3amu. [Ipu Takomy
MIAXO01 CHMBOJH € cMuciohopMaMu oOpa3HO-TipeAMETHOT MaHidecTaiii Midy.

Mijpu neBHOro eTrHoCy BCEOXOIUTIOIOYi, MPOTE BIIOMO YUMAJO BIATUX CIPOO OXOMUTH
TIIYMaueHHSAMHU €HLUKJIONEANYHOTO TUMY LiicHI MipH, a He nuie Mihu okpemoro etHocy [1], abo
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KUTbKOX €THOCIB, MTOETHAHUX CTOJIITTSAMU CHUTLHOT ICTOPIT 4r OIM3bKuX TepuTOopianbHo [8]. Takumu,
HalpHKIaJ, € CHIUKIONCAUYHUNA CIOBHUK «Mudsl HapomoB wmupa» [6], abo bibmiiiHi
SHIMKJIONICIMYHI CIIOBHUKH [2]. BaxmBumu pedepaTHBHUMH MpaIsIMUA € CIOBHUKH CUMBOIIB [3],
MIPUCBSYCHI OMKUCY HE BChOTO Miy, a Jinie HOTo BXIMBUX (parMeHTiB. AJie il BOHH TIEPEBAXKHO €
CJIOBHUKaAMHM CHUOUKIIOTICAUYHOI'O0 TUILY, TO6TO CJIOBHI/IKaMI/I-IIOBiI[HI/IKaMI/I, Y AKUX INOACHIOETHCA HC
CJIOBa, a MPEAMETH, 0COOH, SIBUIIA, MOHATTS MipiTHOTIO CBITY.

Midomnoriyai Ta CHMBOJIIYHI CIOBHUKHM, 3a3HA4€HI BUIIE, MICTATh MEBHI BiIOMOCTI Ipo
3HAUYEHHS CJIOBA, MPOTE TOJIOBHA IXHS METa — OMHMCATH 30BHINIHIA BUTJIIS MPEAMETa, CTBOPIHHS UM
SIBUIIIA, 0COOJMBOCTI IXHBOT MMOBEIHKH, ICTOPIF0 BAHUKHEHHSI, IIIHHICHO -00Ps10BEe HaBAaHTAKCHHSI.

Y cnosuuky cumBomiB “A Dictionary of Symbols”, ymopsakosanoro JIx. Kipaorom
(J. E. Cirlot), 3naxomumo Ttaky nedininito-nosiciendss cumBoiy Conms: “In theogony, the Sun
represents the moment (surpassing all others in the succession of celestial dynasties) when the heroic
principle shines at its brightest. Thus, after Uranus, Saturn and Jupiter, comes Helios Apollo. On
occasion, the Sun appears as the direct son and heir of the god of heaven, and Krappe notes that he
inherits one of the most notable and moral of the attributes of this deity: he sees all and, in
consequence, knows all. In India, as Surya, it is the eye of Varuna; in Persia, it is the eye of
Ahuramazda; in Greece, as Helios, the eye of Zeus (or of Uranus); in Egypt it is the eye of Ra, and in
Islam, of Allah. With his “youthful” and filial characteristic, the Sun is associated with the hero, as
opposed to the father, who connotes the heavens, although the two (sun and sky) are sometimes
equated” [10, 302]. Tyt Mu crmocTepiracMo MO3WTHBHI XapaKTEPUCTUKH HEOECHOTO CBiTHIIA, 00pas3
reposi — “god of heaven”, koTpuii Bo3Bennuyetbes: “he sees all, knows all”.

Hacrynmna nedinimis cumBosry COHIIE OTOTOXHIOETHCS 3 JIEB SITHAIISATOIO KAapTOI KOJIOIU
Tapo, amke came Ha Hi 300paxeHe conme. Lls kapra B komomi Tapo — omHa 3 HaWOLIBII
crpuaTimBux. Tpaguiiiiaa ii HazBa — «CoHIE», TPOTE IHOII TpaIuIIeThes i «IloBeauTenb CBITOBOrO
Boruto». “The nineteenth enigma of the Tarot pack. The allegory shows the disk of the astral king
surrounded by alternating straight and flamelike rays, golden and red, symbolizing the twofold
activity of the Sun in giving out warmth and light. Beneath the Sun, from which a golden spray is
falling, are a young couple in a green field, and in the background there is a wall. This couple
symbolizes the Gemini under the beneficial influence of spiritual light. The Sun is the astral body of
immutable constancy, and hence it reveals the reality of things — not their changing aspects as the
Moon does. It is related to purification and tribulation, the sole purpose of which is to render
transparent the opaque crust of the senses so that they may perceive the higher truths. But the Sun,
apart from providing light and heat, is the source of supreme riches, and this is symbolized, in the
allegory, by the golden drops which, as in the myth of Danae, rain down upon the human couple. On
the positive side, this enigma symbolizes glory, spirituality and illumination. On the negative side, it
stands for vanity or an idealism incompatible with reality > [10, 304].

VYci 3HaueHHSI CUMBOJIY MalOTh 31aTHICTh IEMOHCTPYBATHU JIOTIKY KOHKPETHOTO, a Y CTPYKTYpi
Mia 3MICT 3aBXKIU BHUPAKCHUH JIOTIKOK aO0CTPAaKTHOTO. 3a JIOTIKOK aOCTPaKTHOTO KOJXKHA
KOHKPETHa CYTHiCTB-KOMHOHeHT CHUMBOJIIYHOTO psAay, CBO€KO 4€proro, BUCTyIIa€ CUMBOJIOM KUIBKOX
a0CTpPaKTHUX CYTHOCTCH: HAIIPUKIIAJ, COHIIC CUMBOJII3YE HE JIUIIE IUIOAI0YICTD, alle M KUTTS, 100po,
panicTb, Kpacy, MyApicTb. «COHIIe — CHMBOJI BHIIOi KOCMIYHOT CHJIM; BCeBHIAIIE O0XKECTBO, ceplie
KOCMOCY, IIEHTp OYTTs ¥ IHTYITHBHOTO 3HAHHSA “pO3yM CBITY”, OKO CBITY i oKo ausa» [3, 310].

[ikaBumu € 300pakeHHst CoHLA y pI3HOMaHITHUX eMOyieMax 1 CHMBOJIaxX, HAIIPUKIIa/, B OJHIN
13 nepkoB y Hosiii AHrmii B OpHameHTiI CTiH Oulgd BIBTapss MOXKHa MOOAYUTH CHMBOJH, KOTpi
YOCO6J'IIOIOTB ,Z[peBHi MMOKJIOHIHHS 1 BO3BEINYEHHS COHI_ISI. HOCGpeI[I/IHi ObOT0 CUMBOJIY 3HAXOUTHCH
JMCK, OOpaMJIEHUI BUCTYAIOUUMH IIPOMEHIMM, a B LIEHTP1 — CUMBOJI iMeH1 Xpucta. I'padiuno e
CHUMBOJI BUTJIAJa€ TaK:
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Puc. 1. CumBoun, sikmii BTiTI0€ ApeBHi Bo3BenmueHHst Conus [7, 215].

OTxe, MidoJoriuni Ta cUMBOJIIYHI ysBieHHS 1po CoHIle MPeNCTaBIAIOTh HOTO K HKEPEsIo
CBITJIa, TEIJIa, LIEHTP KOCMOCY, BCECBITY 4M OYTTS, a TaKO’)K MOTYTHE 00KECTBO, 37JaTHE TBOPUTH
AKUTTSL.

BucHoBKM Ta nmepcneKTHBH MOJAJBIIOIO AOCTiIKeHHs. 3M1HCHEHU aHali3 CUMBOJIYHOL
Ta Mi(OJIOTIYHOT penpe3eHTallii COHIIS CBITYUTH PO Te, IO IS HOCIiB aHTiichkoi MoBH SUN — 118
HE MpocTO HeOEecHe CBITWJIO, a OCHOBa OyTTSA, IEHTP MAaTepiaJbHOTO Ta JYXOBHOTO >KUTTS.
VY mnopanmpmmx po3BiIKaX MPOCIIAKYEMO penpe3eHTamito Ta po3yMiHHs koHmenty SUN vy
XYIO0KHBOMY JTUCKYpPCl aHTJIOMOBHOI XY/J0XHBOI JIITEpAaTypu Ta MPOCTEKUMO CIUIbHE Ta BiJMIHHE
MDK MIQIYHUM 1 peabHUM.
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Po3Box Dauna. Mudosorudeckoe W cHMBoJHYecKoe 3HaYeHuss KoHmenta SUN kak ocHoBHasi ¢opma
BBIPA’KEHHSI CONMOKYJHTYPHOTO ObITHSI aMEPHKAHCKOI0 3THOcA. PaccMOTpeH psii MOIXOMOB K ONpPENeNeHUuI0 U
BBIPOKEHNIO MH(OJIOTMUECKOr0 M CHUMBOJIMUECKOro 3HayeHWss KoHmenta SUN W yCTaHOBJIEHHIO CHMBOJIMYECKHX
XapaKTepPUCTUK MHUQOIIOreMbl B S3bIKOBOM KapTHHE HOCHTENCH aHTIMHCKOro si3bika. Ka)IoMy JMHTBOKYIBTYPHOMY
COOOIIECTBY TPHCYLIM ONpEeSICHHBIE MPEACTaBICHUSI O MHpPE, KOTOPHIE CYIIECTBYIOT B (OpME KOJJIEKTUBHBIX
TIPE/ICTABIICHUH, MEpEeatoINXCs U3 IMOKOJEHUS! B TOKOJEHHE B BHAE MH(]OB, apXETHIIOB, CUMBOJIOB U CTEPEOTHIIOB
noBesieHNs. Bce yka3aHHBIE MOHSTHS COOTHOCSATCS C MU(OIOTHUECKON KapTUHOW MHpa TeMH 0a30BBIMH HMOHATHSMH,
TIPE/ICTABICHUSIMHA O MHUPE, KOTOPbIE SBJISIOTCS OOIMMHU JUIsSl HOCUTEINEH TaHHOTO sI3bIKa U KOTOPBIE CITY)KaT OCHOBOH MX
KYJIbTYPHOH MIEHTUYHOCTH. Mu( He SBJISIETCS KaKOW-TO OT/AENbHOM YacThIO KHM3HU YEIOBeKa — UM MPOHHM3aHa KaKaas
cepa 4enoBEUEeCKON KHU3HH, a OOJbIle BCero — KynbTypa. CUMBOJIBI XapaKTepH3YIOTCSl KYJbTYPHOU MaMsIThIO, KOTOpas
MIPOUCXOJUT €Ille C TeX BPEeMeH, Korja Ul 4eloBeKa NMEepBUYHOM Obuta Mudoornieckas KOHIENTYaIu3alus MHUpA.
CoOTBETCTBEHHO, Takue MHU(OIOTHYECKHE CHUMBOJBI CTAHOBSTCS KIIOUEBBIMH YEpTaMHM KaXKIOW KapTUHBI MHpa H
XapakTepu3yeT ee OIpeAeleHHbIM o0pa3oM. B omimume oT KOHIENTa B €ro TPaAWIMOHHOM IOHHUMaHHH,
MHUQOJIOTHYECKHE KOHIENTHl (MH(OJIOreMbl) COCTABISIOT OIPEACICHHBIE pPa3MbIThIe 3HAHUS, TOECTh HEUETKHE
MpeaAcTaBJICHUA O MHUPEC. MI/Id)OJ'IOFeMbI TAaKXC JOCTATOYHO HeCTaOWILHEL: Ha MPOTSHKEHUU CBOECTO CYHICCTBOBAHHSA OHH
MOT'YT CO3/1aBaThCsl, TPAaHC(OPMHUPOBATHLCS, & MHOTAA MCYe3aTh B 3aBUCHMOCTH OT KYJIbTYPHO-HCTOPUYECKHX YCIOBHH M
cpenbl, B KOTOpOW OHM CyHIeCTBYIOT. MuoiaoreMbl MOTyT NPHHA/UIEKATh KYIbTYpe BOOOIIE M OTpa)kaTh OOIIYIO
cneuudruky MHUQOIOTHYECKOr0 MBIIUICHUs, KOTOpas COXpaHWjach B COBPEMEHHOM o0liecTBe Onaromaps
B3aUMOBIIMSIHUSIM KYJIBTYP M CTEPEOTUITHOMY OTPa)KEHHIO HPPEATBHOTO Y BCEX HAPOJIOB.

KitoueBble cjioBa: Mug, Mugornorema, CAMBOJ, 3THOC, PEPE3eHTALN, HAlIMOHAIbHAsL KapTHHA MUpA.

Rozvod Elina. Mythological and Symbolic Significance of the Concept SUN as the Main Form of
Sociocultural Expression of Being of the American Ethnos. The article considers a number of approaches to the
definition and expression of the mythological significance of the concept SUN and establishment of the symbolic
features of mythologeme in the linguistic map of the world used by the native speakers of English. Each linguocultural
community has some worldviews which exist in the form of collective representations which are passed from generation
to generation in the form of myths, archetypes, symbols and certain patterns of behavior. All these concepts are related
to the mythological picture of the world that contains the basic concepts common to the native speakers of English and
which are the foundation of their cultural identity and existence. Myth is not a separate part of life — it goes through
every sphere of the human life, and most of all — a national culture. Symbols are characterized by the cultural memory,
which comes from the time when a mythological conceptualization of the world was basic for a person. Accordingly,
these mythological features are the key features of each linguistic picture of the world. Unlike the concept in the
traditional sense, mythological concepts (myths) reflect the vague knowledge about the mythological conceptualization
of the world and wordviews. Myths are also quite unstable: during their existence, they can be created, transformed, and
sometimes disappear, depending on the cultural and historical context and environment in which they exist. Myths may
be a part of the general culture and reflect the overall specificity of mythological thinking which is preserved in the
ethnic community.

Key words : myth, mythology, symbol, ethnos, representation, national linguistic mapping of the world.
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