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VYIAK 811.111°373:141.22
Banenmuna Boituyx?

APEKTHUBHU SIK BEPBAJILHI 3ACOBHU BUPAKEHHS IECUMI3ZMY
B CYUACHIN AHI'JIIMCBHKIN MOBI

JlochimkeHo CTPYKTYpHI Ta (yHKI[IOHAIBHI OCOOJMBOCTI €MOIIMHNX BUTYKiB HETaTUBHOI OIIIHKH, SIKi € ajeKTHBamm-
ineHTH(IKaTOpaMH TTIECUMICTHYHOT KOMYHIKaTHBHOI IIOBEIIHKH MOBIISL. BUsIBI€HO KOpITyC BUTI'YKiB, IOTEHLII{HA 31aTHICTb
SAKAX O(GOpMIIIOBATH TECHUMICTHYHI BUCIOBJIEHHS MiATBEPPKYETHCS KOHTEKCTYAIbHHMMH MapKepaMu IEeCHMI3MYy, SKi
BKa3YIOTh Ha €KCIUIIKAIlif0 HOTO SKiCHUX O3HAK. Y CTAaHOBJICHO, III0 OJHOCITIBHI HEMOXiTHI Ta MOXiTHI BUTYKH MICTSATH y
CTPYKTYPi CBOIX JIEKCHYHIX 3HAYEHB OJTHY 200 JeKiIbKa ceM IIeCHMi3MYy, SKi BKa3yIOTh Ha oro 0a30Bi, CyMiKHI Ta CYITyTHI
O3HaKH, [0 € IepeayMOBOIO, SIKa BU3HAYAE 3MATHICTH JAHOTO BUT'YKY JO BXKHMBAHHS y NECHMICTHYHUX BHCIIOBICHHSX.
BusieHo, 0 BUTYKH-CIIOBOCIIONYYEHHS, SIKi IEMOHCTPYIOTh 371aTHICTh 10 O(OPMIICHHS NIECUMICTUYHHUX BUCIIOBIICHD, €
MOXITHUMH KOHCTPYKLISIMH, SIKI INPEACTaBlICHI SK BUIBHUMH, TaK 1 ycTaleHMMH ((pa3eooridyHUMHU) CIOIyKaMH.
[MecuMicTHYHUI TOTEHIIAN IOCTIMHKYBAaHUX AaQeKTHBIB-iICHTU(IKATOPIB BU3HAYAETHCA BIUIMBOM KOHTEKCTYallbHUX
MapKepiB IIECHMi3My Ha KOHTEKCTYaJIbHO 00YMOBIICHI CMHCIIH, SIKi CTBOPIOIOTH NECUMICTHYHIIA KOHTEKCT. JJoBeIeHO, 110
EMOIiHI BUTYKH HETaTHBHOI OI[IHKHM BKa3yIOTh HA MOBIICHHEBY peallizallilo CHTyaTHBHOI IECUMICTHYHOI aKIICHTYaIIii.
Kiro4oBi cj10Ba: BUTYKH, TIECUMICTHYHE BHCJIOBJICHHS, MECUMICTUYHA KOMYHIKaTUBHA MOBEMIHKA, aQEeKTHBH, SKICHI
O3HaKH MECUMI3MY.

IMocTanoBka HaykoBOi mpodigemMu Ta ii 3HaveHHsl. [lecuMisM $K KOMIUIEKCHMH (eHOMEH,
3aCHOBAHHUI HA IICUXOJIOTIYHMX, COIIaJbHUX, KOTHITUBHUX Ta €MOI[IMHUX YMHHHKAX, BiJ3HAYAETHCS
MEBHOIO crienr(iKo0 MOBJICHHEBOT akTyami3aiii. MoBJIeHHEBA AisUIbHICTD, TIOB’s3aHA 13 BUPAKECHHSIM
MECUMI3My, SIK 1 1HIIN BHJIM MOBJICHHEBOI MisUIBHOCTi, BKJIIOYa€e B ceOEe MOTHBH, METy, IEBHHUU
KOMIUIEKC [T 13 3aCTOCYBaHHSM 3aC001B MOBHOTO KOJTy, CITIBBITHECEHICTh 13 KOHTEKCTOM, CUTYALII€I0
Ta Pi3HOMAHITHUMH 30BHIIITHIMY BIUIMBaMU [6, 27].

OCKiTbKM OJMHHIICI0 MOBJICHHSI € BHCIIOBJICHHS, CaM€ y HbOMY B3a€EMOJIIOTh BHPAXEH1 JIEKCHYHO,
rpaMaTU4HO Ta iHTOHALIWHO 3Ha4eHH: [3, 90], came «BHCIIOBICHHS 3aHYPEHO y BIJOBITHY CUTYAIIIO
MOBJICHHS, OTPUMYIOYH JOAATKOBHM MparMaTUuHUM 1 MOAATbHUN KOMIIOHEHT» [5, 62]. Binnosigaroun
BCIM 3a3HAYEHUM BHIIEC KPUTEPISM, MECHUMICTUYHI BHCIOBJIEHHS € OJMHHUIISIMH MOBJICHHS, 3a
JIOTIOMOTOI0 SIKMX BIJOYBAa€ThCS EKCIUTIKAIlisl SKICHUX O3HaK, SKI BKa3ylOThb Ha 1HJIUBIIYyalbHO-
IICHXOJIOT1YH]1 Ta COLIIAJIbHO-KOTHITUBHI aCIIEKTH SIBUII[A.

AHaji3 nocaimkenb miei mpodaemu. Ha cborosiHi B MekaxX aHTPOMOJIOTIYHOI Ta KOMYHIKaTHBHOL
JIHTBICTUYHUX TIAPAJUTM JOCIIKYBAIHUCS TaKi TUIH OCOOMCTOCTEH: JIOJUHA, IO IMi3HAE, JIOIUHA
BOJIbOBA, JIFOJIMHA HEIUPA, JII0IUHA ipoHiyHa [4], monHa HempaBauBa [7], moanHa arpecuBHa [1] Ta
iH. OHUM 3 MOAYCIB OYTTS JIFOJMHU B MOBI € JIFOJUHA MECUMICTUYHA, KOMyHIKaTMBHA MOBEJIIHKA
KOTpOi 3acIyroBy€ Ha OKpeMe IOCTI/KEHHS 3 OrNIAAy Ha Te, IO B €BPOINEUCHKIN KyIbTypHIH
CaMOCB1JI0MOCTI, 0COOJIMBO B €BpONENCHKIN (1710c0dii OCTAHHBOTO CTOJITTS, 171esl IECUMI3MY CTaJla
OJTHIEIO 13 TUX, SIKI JaJId TBOPYHM IMITYJIbC MEPETJIAIY OCHOB (pistocodii.

Memoro ctatTi € BUSBIEHHS ocoOnuBocTed (YHKIIOHYBaHHSA adeKTHUBIB-1AEHTU(]IKATOPIB
MECUMICTHYHOT MOBEAIHKK MOBIIS. L[ MeTa mepenbadae BUKOHAHHS TaKUX 3@60aHb: 1) yCTaHOBUTH
KOpIlyC €MOLIMHUX BUTYKIB HETaTHUBHOI OIIHKH, $KI 3/1HCHIOIOTH JIEKCUYHE O(OPMIICHHS
NECUMICTUYHUX BHUCIIOBIIEHB; 2) 3’CYBAaTH CTPYKTYpHI OCOOJMBOCTI BUTYKIB — iJ€HTHU(]IKaTOpiB
necumizMy; 3) BUSIBUTU CEMHU IE€CHMI3MY, SIKI BU3HA4alOTh MOTEHUINHY 37aTHICTh a(eKTHUBIB 10
0(OPMIICHHS MTECUMICTUYHUX BUCIIOBJICHbD.

Bukiyiax ocHOBHOro martepiany W OOIPYHTYBAaHHSI OTPHUMAHUX Ppe3yJbTATiB JOCITiIXKeHHS.
Pe3yJabTaToM GQYHKIIIOHYBAHHSA €MOI[iMHUX paKTOpiB, 9K1 CYIPOBOIXYIOTH
IiganbHiCcTh KOMYHiKaHTa—IIecuMicra, € GopMyBaHHA HEraTHUBHUX €MOILiM
Ta NepeXHUBaHb, M0 OIPU3BOIUTH A0 dpikcamii NecMMiCTHUHUX LUCIO3UIIiHN
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Ta BUHMKHEHHS DeCHMIiCTHUHOI'O HAaCTPO. EMOIIiMiHa CKJlaZOoBa IEeCHUM13My
OTPHMYE€ MOBJIEHHEBE BTiJIeHHS 3a OOIIOMOI'OKO JIEKCHMUHHMX OAHHHILBL, LUIO
MicTATP y CBOiM CeMaHTHIII €eMOTHBHMIM KOMIIOHEHT, TO6TO €MOTHUB
[8, 96—98]. IIixg emoTMBaMM PO3YMilOTH MOBHi OZMHUIII, B CEeMaHTHUHiM
CTPYKTYDP1 SKHX MIiCTHUTHCS CEMAaHTHUHA O3HakKa, 3aBLAKU AKiM 1 OUHUIL
ALEKBATHO BXHBAKTHCHA BCiMa HOCisIMH MOBU AJIAd BHUDAXEHHA eMOHiﬁHOI‘O
CTaBJIeHHA a6o cTaHy MoBma [8, 24—25]. I3 Tpbox THUIOIB €eMOTHBIB,
BHOKDPEMJIEHUX B. I. lIaXxOBCBKUM (adbexTuBwy, KOHOTATUBH,
moTeHIiaTuBU), caMe adeKTHUBU, TO6TO CJIOBA, IO 03HAUYIOTH eMOIliio 6e3
ii Ha3uBaHHS, € TUMU JIEKCUUHMMU OOZUHHUIISAMU, K1 3Li¥CHIOIOTH JIEKCHUUHEe
0®OOPMJIIEHHA NIECUMIiCTHUHUX BUCJIOBJIEHD.

Ilin 9ac moOCHDKEHHsT BCTAaHOBJICHO, IO adekTuBamMu — iAeHTU(DIKATOpaMU TECUMICTHYHOI
KOMYHIKaTUBHOI ITOBEIIHKA MOBIIS € €MOIIi{HI BUTYKH HETAaTUBHOI OLIHKA, MOTUBOM BHOOpPY SIKUX €
IHIUBIAYyadbHI OCOONMBOCTI MEPEKUBAHHS HETATUBHUX €MOIiH, [0 CYNPOBOKYIOTh MPOSBU
MECUMICTHYHOT aKI[SHTYAIlii.

VY xoni ompaitoBaHHs (aKTUYHOTO Marepially 3 XyJ0KHIX TBOPIB aHTTIHCHKUX Ta aMEPUKAHCHKUX
UCbMEHHHKIB XX-XXI CTOpiY METOJIOM CYULTBHOT BUOIpKH BUOKPEMJIEHO
52 BUTYKH, TMECHUMICTUYHUN MOTEHI[iaN SKUX MiATBEPIKYETbCS KOHTEKCTyallbHUMU MapKepaMu
NECUMI3MYy, SKI B MEXax JOCII/PKYBaHUX MECHMICTUYHUX BHCIIOBJICHb BKa3yIOTh Ha EKCIUTIKAIiIO
AKICHUX O3HaK rnecuMizmy. KoHTekcTyanbHa 00yMOBIEHICTh BUTYKIB — II€HTH(IKATOPIB MECUMI3MY
BU3HAYAETHCS iX 0araro3HAYHICTIO Ta 3JAaTHICTIO BUPAXKATH IMUPOKHHA CIEKTP IHKOIH MOJISIPHHUX
€MOLIIH.

JIisi ceMaHTHYHOTO aHaii3y BHOKpEMIIEHHMX BUTYKiB BUKopHcTaHo: The Longman Dictionary of
Contemporary English, American Heritage Dictionary of the English Language, Collins English
Dictionary Complete and Unabridged, Kernerman English Multilingual Dictionary, McGraw-Hill
Dictionary of American Idioms and Phrasal Verbs, Random House Kernerman Webster’s College
Dictionary, Webster’s Revised Unabridged Dictionary.

Bepyuu 3a ocCHOBY kaacubixkamiro O. B. KanTtiopoBoi [2, 26—-32], Mu
ONONiJIAEMO BHUI'YKU -—ifeHTu(@ikaTopu mecuMizMy Ha: 1) opHocaiBHI
Hemoxigzui: 2) ozxzHocisiBHiI moxizHi; 3) BUI'YKHM—CJIOBOCIIOJIYUEHHS.
OZHOCIiBHI HENmOXiZH1 BUI'YKU € QOoHEeTHUHO ODOPMJIIEHMMH 3HaKaMM, SK1
O6CIIYI'OBYIOTH eMOHifIHY chepy XUTTSA JIOLUHU Ta He HaAJIeXaTh A0 IIeBHOI
YaCTHHM MOBHU. BUSABJIEHO, IO TEHHEHI[il0 L0 JIEKCHUHOrO OGMODPMJIEHHS
OeCHMMiCTHMUHMX BMHCJIOBJIEHbP BHABJAIOTH TaKl OJZHOCJiBHI mepBicHi
Hemoximui Buryxu: Ah! Aw! Ay / Aye! Bah! Heigh-ho! Ho-hum! Huh! Humph! O! Oh! Pshaw!
Tsk! Ugh! Uh! Uh-uh! Uh-oh! Um / umm! Yuck / yuk!

OpnHOCIMIBHI TOXiHI BUTYKH € PECEeMAHTH30BAHMMH ITOBHO3HAYHMMH YaCTHHAMHU MOBH, SKi,
BTPATHUBIIM CBOi KaTeropiaibHi O3HAKH, MMOYAlM BUKOHYBAaTH (YHKIII1, mpuTamManHi Burykam. Cepen
JIAHUX BUTYKIB Y MECUMICTHYHHUX BUCIIOBIICHHSX 3ycTpiuaemo Taki: Alack! Alas! Christ! Darn! Dear!
God! Indeed! Lord! Ochone! Waesuck / Waesucks! Waly! Welladay! Wellaway / Wellaways! Wirra!
Woe!

SIK CBIAYUTH UTIOCTPAaTUBHHUMA MaTepial, HasBHICTb Yy CEMaHTHUYHIA CTPYKTYpi JOCIIIKYBaHUX
JIEKCUYHUX OJTMHUIIb OJTHI€T 00 AEKITFKOX CeM MEeCUMI3MY, sIKi BKa3ylOTh Ha HOTO 0a30B1 («HETaTHBHI
OUIKYBaHHS», «HEBIpPa», «HEBIEBHEHICTHY», «OLIb»), CyMDKHI («Tope», «CTpaKIaHHS», «CYMHIBY,
«TPUTHIYEHICTHY») Ta CYMYyTHI («CKapru», «HETaTUBHE CTABIIEHHS», «TPUBOTa», «HE3a0BOJIECHHS,
«pO3IpaTyBaHHS», «PO3UaAPYBAHH», «HYIbI'a») O3HAKH, € MEPEAYMOBOIO, 1110 BH3HAYAE MOTEHITIIHY
3/IaTHICTH JIAHOT OJTMHUIII IO BYKHBAHHS Y TICCHMICTHYHUX BUCIOBIICHHSX.
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3Beprae Ha cebe yBary Toil (akr, mo i3 40 BUOKpEeMIIEHUX Y XO/1 CEMAaHTHYHOTO aHaNIi3y OCHOBHUX
AKICHUX O3HAK [ECUMI3My OJJHOCIIBHUMHU BUTYKaMH €KCIUTIKY€ThCS TUIbKH 15. Lle MokHa MOSICHUTH:
1) TenaeHIi€rO O MiHIMI3aIliT BEpOATEHOTO BUPAXKEHHS HETATUBHUX €MOITii; 2) 3JaTHICTIO eMOLIIHHO-
OI[IHHUX BHTYKIB HETaTHUBHOI OIIIHKM aKIIEHTYBaTH HaWOLIbII pEICBaHTHI IS TECHMICTHYHOTO
BUCIIOBJICHHS O3HAKU TIECUMI3MY.

3Bakaroud Ha 0araTO3HAYHICTh BUINE3a3HAUEHUX BUTYKIB, 3ayBaXXUMO, IO IX MECUMICTUYHUN
NOTEHIliaJl BU3HAYAETHCS BIUIMBOM KOHTEKCTYAJIbHHX MapKepiB IMECHMMi3My Ha KOHTEKCTYaJbHO
0o0OyMOBJIEHI 3HAYEHHS, II0 CTBOPIOIOTH KOHTEKCT, SKUI BKa3ye Ha CTaHUM Ta €MOlli, KOTpi
BiTOOpakaroTh SAKICHI O3HAKH necumMizmy. HaBepemo npukiiamu:

“I have been evil. I have been unkind. I have lied. Oh! Oh! Oh! I have been unfaithful. My heart has
been wicked. | have joined with those who have done evil things. Oh! Oh! Oh! | have stolen. | have
been false. I have been cruel! Oh! Oh! Oh!” (Th. Dreiser, p. 290).

Y 3anpomoHOBaHOMY NECHUMICTHYHOMY BHCIIOBJICHHI 0a30Ba O3HaKa MECHMI3My «OUTb», sKa
aKTyaJli3y€eThCsl 3a JIOMIOMOTOI0 BIJIMOBIAHOI CEMHU MECUMI3MY Y CTPYKTYpl JIEKCUYHOTO 3HAUEHHS
onHociBHOro Henoxigunoro Buryky Oh! (used to express strong emotion, such as surprise, fear, anger,
Or pain), TOMOBHIOETHCS SKCILTIIUTHOK MECUMICTHYHOK aBTOXapaKTEPU3AIli€l0, sika PO3rOPTAEThCS
HABKOJIO KOHTEKCTYaJbHUX MapKepiB necumizmy “I have been evil”, “I have been unkind”, “I have
lied”, “I have been unfaithful”, “My heart has been wicked”, “I have joined with those who have done
evil things”, “I have stolen”, “I have been false”, “I have been cruel”. HaBeneHi Buie MapkepH, siki
JEMOHCTPYIOTh YCB1JIOMJICHHS MOBLIEM HETaTMBHUX HACTIAKIB CBOIX MOMEPEIHIX BUMHKIB, IO MOXKE
CTaTH MIEPEAYMOBOIO 1Tt POPMYBAHHS IIECUMI3MY SIK aTPHOYTHBHOTO CTHJIIO, Pa30M 13 OaraTopa3oBUM
BUKOpHcTaHHAM BUTYKY Oh! poyKyrOTh KOHTEKCT, IKUI CBIAYUTH PO aKTyasIi3allito CHTyaTHBHOTO
TUITYy IECUMICTHYHOI akueHTyarii. HaBegemo iHmmii mpukian:

He seemed torn by some mighty grief. As | softly withdrew I could hear him groaning, “God! God!
God!” Not that he was calling upon God; it was a mere expletive, but it came from his soul (J. London,
p. 70).

OnunocniBHUE moxignuii Buryk God!, y cTpyKTypi JEKCHYHOrO 3HAYEHHS SKOTO 3a()iKCOBAaHO CEMH
necuMizmy “disappointment” ta “disbelief”, Axi € iHauUKaTOpamMu 0a30BOi O3HAKH MECHMi3My
«HeBipa» Ta CymyTHBOI O3HaKW «po3uapyBanus» (God! — used to express
disappointment, disbelief, frustration, or the 1ike), n0oNOBHIOCTHCA B
aHaAJI130BaHOMY BHCJIOBJIEHHI KOHTEKCTyaJbHUM MapKepoM IECHUMI3MY, SIKUH HE TUIbKM BKa3zye Ha
rope, IO HOTro MepeKUBaE rooBHUIT repoit (“mighty grief”’), a i aklleHTye yBary Ha Oro eMOIIHHOMY
craul (“he seemed torn”). JlekcuyHa OJIWHUIA Ha TO3HAYCHHS (HOHAIIMHOTO KOMITOHEHTA
HeBepOabHOI KOMYHIKaIlll “groaning” € MapKepoM, SIKUH MiATBEP/PKY€E MPUTHIYEHUH CTaH MOBIIAL.
SIK CBIQUMTH LTIOCTPATUBHUN MaTepiaj, ONMUCaHI BHILE OJHOCIIBHI BUTYKH BXKHBAIOTHCS TaKOX Yy
BUIJISIII CIIOJTyYeHb Hermoxiguux BurykiB 3 moxigaumu (O, dear! Oh, dear! O horror! O despair! O
misery!l O Lord! ta iH.), mo, y CBOI dYepry, CIpHsE€ MPOIECY MPOIYKYBaHHS NECUMICTHYHUX
BUCJOBNEeHb. Hanpuknan: ...she sighed to herself, “Oh, dear, what shall I do, what shall I do?” It
seemed to her that every one else was behaving very badly (E. M. Forster, p. 86).

Cnonyuenns HeroxigHoro Buryky Oh! (used to express strong emotion, such as surprise, fear, anger,
or pain), skuii y JaHOMY MECHMICTHYHOMY BHCIIOBIICHHI BKa3y€ Ha akTyaii3alfiro 0a30BOi O3HAKH
necuMizmy «Oib», Ta moxigHoro Buryky Dear! (mild expressions of regret, sorrow, pity etc.), y
CEMAaHTHII1 KOT0 3a(iKCOBAHO CEMY MECUMI3MY “‘sorrow ”, 110 eKCIUTIKYE CYMIXKHY O3HAKy ECUMI3MY
«CTpaXKIaHH», BIATBOPIOE aTMochepy po3nady, 6010 Ta ctpaxaaHHs. [loBTopeHe aABiUi puTOpUIHE
3armuTaHda “what shall I do?” 1ONOBHIOE IECHMICTHYHE BHUCJIOBJIEHHS BKa31BKOIO Ha HEBIIEBHEHICTb,
Biuail, Oe3Hanito. KoHTekcTyanbHuUM Mapkep mnecumizmy ‘“‘sighed” mno3Hayae QoHariitHuH
KOMIIOHEHT HeBepOaJlbHOT KOMYHIKallii, KU aK[EeHTye yBary Ha OCOOJIMBOCTSIX HeBepOanbHOI
MOBE/IIHKM KOMYHIKaTa-IeCUMICTa.

Buryku-cioBocnony4eHHs, SKi JEMOHCTPYIOTh 3JaTHICTh J10 OQOPMIIEHHS MECHUMICTHYHHUX
BUCJIOBIIEHb, € TOXIHUMHU KOHCTPYKIISIMH, SKi TPEICTaBJICHI SK BIIbHUMH, TaK 1 YCTaJICHUMHU
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(bpaseonoriunumu) crmomykamu: Poor creatures! Poor me! My grief! My sorrow! My ruin! My
despair! Blast it / you! Dear me! For God'’s sake! Just my luck! Oh, hard luck! Worse luck! Woe is /
on me! Ta in. BinbHi cnoBocnonyueHHs (POpMYIOTh HE3aMKHEHY CUCTEMY, SIKa IEMOHCTPY€ TEHACHIIII0
JI0 TIOCTIMHOTO PO3MIMPEHHS. BUTYKOBiI cClIOBOCIONYyYeHHS-(Dpa3eoaori3Mu € JIGKCUKOTpadidHO
3a(iKCOBAaHUMU MOBHUMH OJTUHUIISIMHU.

HageneMo npukiiaay JIEKCHYHOTO 0POPMIICHHS IECUMICTHYHUX BUCIIOBIICHD 33 IOMOMOTOKO BUTYKiB-
CJIOBOCIIOJTYYEHb:

“Lord, how gloomy it is!”” her husband groaned. “Poor creatures!” (V. Woolf, p. 5).
[lecumicTHUHUE  MOTEHIiaJl  BUIBHOTO  BUTYKOBOTO  cjoBocmoiydeHHs — Poor  creatures!
HiATBEPKYETHCS HAsIBHICTIO OHOCIIBHOTO moxianoro Buryky Lord!, (used in exclamatory phrases
to express surprise, delight, dismay, etc.), sikuif y cTpyKTypi CBOrO JICKCHYHOT'O 3HAUYCHHS MICTUTh
ceMy TMecumisMmy ‘‘dismay”, MmO BKa3zye Ha akKTyali3alil0 CYMDKHOI O3HaKH IECHUMI3MY
«TPUTHIYEHICTHY. JICKCUYHA OJJMHUIIS HA TIO3HAYEHHS MTecCuMi3My “‘gloomy” y CTpYKTYpi JIEKCUYHOTO
3HAUCHHs SKOi 3a(iKCOBAaHO CEMH IECHMI3My, SKi CKCIUIIKYIOTh 0a30Bi («Cym», «HETaTHUBHI
OUiKyBaHHS», «Oe3HAIM», HEB/IAYa», «BiTUal») Ta CYMIXKHI (KIIOHYPICTBY», KIIPUTHIYEHICTH) ) O3HAKH
NECUMI3MY, € KOHTEKCTyaJIbHUM MapKepoM, SIKUM cripusie pOpMyBaHHIO MIECUMICTUYHOTO KOHTEKCTY.
Taky x camy ¢Qynkmiro Bukonye JIO Ha mo3HadeHHs (QOHAIIMHOTO KOMIIOHEHTa HEBEpOAIBHOI
KOMYHIKaIii “groaned”.

HaBenemo iHIIMi mpukiam:

“Woe is me! Woe is me! It were better not to have a child at all. It were better to remain as barren as
the rocks, than to have children whose heads are controlled by foreigners” (Bole Butake, p. 223).
Bukopucranns MoBieM (hpa3eosioriguHoro BUrykoBoro ciosocnoay4eras Woe is me!l (used to say that
you are extremely unhappy or in a difficult situation) Bxa3ye na nepexxuBaHHs Hemacts (0a30Ba 0O3HaKa
MECUMI3MYy «HEIIacTs») Ta HEMpOCTI JKHUTTEBI OOCTAaBUHU, IO Kay3ylOTh MECUMICTUYHY
KOMYHIKaTUBHY TOBEAIHKY (KOHTEKCTyaJIbHUI Mapkep necuMizmy — “‘to have children whose heads
are controlled by foreigners”). Mapkep “It were better not to have a child at all. It were better to
remain as barren as the rock ..” JONOBHIOE MECUMICTUYHE BHCIIOBJICHHS BKAa31BKOIO Ha
po34apyBaHHs, po3May Ta Biayail MOBIIA.

BucHOBKM Ta mepcneKTHBH MOJAJBUIOrO J0cCHi:KeHHs. [[poBeieHe TOCTIIKEHHS A€ MiACTaBU
JUTSL BACHOBKY TIPO T€, IO €MOIIiiiHI BUTYKH HETaTUBHOI OIIHKU (OJHOCIIBHI HEMOXiAHi, OJJHOCTiBHI
MOX1/H1, BUTYKH-CJIOBOCIIOTYYEHHSI) € aeKTUBAMU — IHAMKATOPAMH MECUMICTUYHOI KOMYHIKaTUBHOL
MOBEJIHKM MOBIS. AKTyaJli3yloud y MOBJIEHHI 0a30Bi, CyMiXKHI Ta CyMyTHI O3HaKu IMECUMI3MY,
JOCTIIKEH1 JISKCUUH1 OJMHMUIII 3/{IHCHIOIOTH JIEKCUUHE 0()OPMIICHHS TECUMICTUYHHUX BHUCIIOBIIEHD Ta
BKa3ylOTh Ha MOBIJIGHHEBY peati3allifo CUTyaTHBHOI MECHMICTUYHOI akKIeHTyallii. 3Bakalouh Ha
pe3yNbTaTH IHOTO JOCIHIKEHHS, MEPCIEKTUBHUM BBa)Ka€MO BUSIBJICHHS Ta OIHUC IHIINX BepOATbHUX
3ac001B BUPAKEHHS NIECUMI3MY B Cy4acHIN aHTJIIHCHKIM MOBI.
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Boiiuyk BajgentnHa. Ad¢dekTHBbl Kak BepOajibHe cpelcTBAa BhIPAXKeHUS] MeCCHMH3Ma B AaHIVIMHCKOM SI3BIKe.
HccnenoBanbl CTPYKTYpHBIE M (YHKIHOHAIBHBIE OCOOCHHOCTH 3MOLMOHAJIBHBIX MEKIOMETHI HETaTWBHOM OLECHKH,
KOTOpbIE  SIBISIIOTCS  aeKTHBAMHU-UICHTUPHUKATOPAMH  TI€CCUMHUCTUYECKOIO  KOMMYHHKATHBHOTO  ITOBEICHUS
TOBOpAIIEro. BeISBIEH KOpIyc MEXIOMETHH, MOTEHIMAIbHAS CIOCOOHOCTh KOTOPHIX OGOPMIIATh NMECCHMHUCTHUECKHUE
BBICKA3bIBaHUS NOATBEPKIACTCS KOHTEKCTYaJIbHBIMM MapKepaMM IECCUMM3Ma, YKa3blBAIOLUE HA HKCIUIMKALUIO €ro
Ka4eCTBEHHBIX NPU3HAKOB. BBISICHEHO, YTO OJHOCIIOBHBIE HENPOU3BOAHBIE U NPOU3BOAHBIE MEXKAOMETUS COAEPKAT B
CTPYKTYpE CBOMX JICKCHYECKUX 3HAYEHHH OJIHY WJIM HECKOJIBKO CEM IeCCHMH3Ma, KOTOPhIE YKa3bIBAIOT Ha €ro 0a3oBbIE,
CMEXHBIE W COITyTCTBYIOIIME TPU3HAKH, UYTO SBISAETCA MPEINOCHUIKOHM, ONpeneNsionel CrocoOHOCTh TaHHOTO
MEXJOMETH K YIOTPEOJICHUIO B MECCUMUCTUYECKUX BBICKA3BIBAHMAX. BBIABICHO, YTO MEXKIOMETHSA-CIOBOCOUETAHHUS,
JIEMOHCTPHPYIOIINE CIIOCOOHOCTh K O(QOPMIICHHIO TECCHUMHCTHYECKMX BbICKA3bIBAHHUMN, SIBISIOTCS IMPOU3BOJHBIMU
KOHCTPYKLHMSIMH, KOTOpBIE TIPEJICTABIEHBl KaK CBOOOJHBIMH, TaK M (PPa3eoIOTHYECKUMH CIOBOCOYCTAHHUSMHU.
[Neccnmuctraecknii norennuan ahGekTHBOB — HACHTU(HHUKATOPOB ITECCHMHUCTHYECKOTO KOMMYHUKATHBHOTO TTOBEICHMUS
OTIpeNieNAeTCs] BIMSHHEM KOHTEKCTYyaJbHBIX MAapKepoB IEeCCHMHM3Ma Ha KOHTEKCTYaJIbHO OOYCJIOBJIEHHBIE CMBICIHI,
KOTOpBIE CO3JIal0T NECCUMUCTHUYECKUM KOHTEKCT. /I0Kka3aHO, 4TO 3MOLMOHAJIBHBIE MEXKJOMETUs HETaTUBHOW OLEHKU
YKa3bIBAIOT Ha PEUEBYIO0 PEATM3ALNIO CUTYaTHBHOM MECCUMUCTHYECKOHN aKIIEHTYaIUH.

KiroueBble cjioBa: MEXAOMETHS, IECCUMHCTHYECKOE BBICKAa3bIBAaHUE, MECCUMUCTHYECKOE KOMMYHHMKATUBHOE
noBezieHne, adPeKTUBBI, KAYECTBEHHBIC ITPU3HAKH ECCUMH3MA.

Boichuk Valentina. Affective Interjections as Verbal Means of Expressing Pessimism in Modern English. The article
highlights structural and functional features of emotional interjections of negative evaluation which are affective identifiers
of pessimistic communicative behavior. We investigate the interjections, whose potential ability to complete pessimistic
utterances is determined by the use of contextual markers of pessimism, which indicate the explication of its qualitative
characteristics. It is found out that one-word underived interjections and one-word derived interjections have in the structure
of their lexical meanings one or a few semes of pessimism pointing out its basic, adjoining and attendant features which is
a prerequisite that determines the ability of the interjections to be used in pessimistic utterances. It is proved that phrasal
interjections, which demonstrate the ability to complete pessimistic utterances, are derived constructions, represented both
by free and stable (phraseological) units. The pessimistic potential of affective identifiers of pessimistic communicative
behavior is determined by the influence of contextual markers of pessimism on the contextually dependent meanings which
form pessimistic context. It is demonstrated that emotional interjections of negative evaluation identify speech realization
of the situational pessimistic accentuation.
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Key words: interjections, pessimistic utterance, pessimistic communicative behavior, affective interjections, qualitative
characteristics of pessimism
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