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PUTOPHUYHI BAIIUTAHHS B CYYACHIN AHFJIUII‘/'ICI)KII7I MOBI:
KOMYHIKATUBHO-®YHKIIOHAJIBHUM ACOHEKT

BHCBITITIOIOTBECSA  Pi3HI TOYKH 30py BITYM3HSAHHX 1 3apyODKHHX MOBO3HABIIB Ha JIIHTBICTWYHY TIPHPOINY TEpMiHa
«PUTOpPHYHE 3aUTaHHS». SIK TTOKa3aja0 JOCIiKEHHS, PUTOPHYHE 3aITUTaHHA 332 (opMaIbHO-TPaMaTHIHO0 OYyZ0BOIO HE
BiZIPI3HSIE€TbCS  BiJl 3allMTaHb, CIPSAMOBAHUX Ha 3amuT iHpopmarii. TOTOXHI 3a JEKCHYHUM CKJIaJOM | CHHTAKCHYHOIO
OyZOBOIO peueHHsS MOKYTh MaTH Pi3HUN KOMYHIKATHBHHUI 3MICT 3aJIeKHO Bl TakuX (PakTOpPiB, K CHUTYyalis, KOHTEKCT,
inToHamis. [IpogeMoHCTpOBaHO, K BepOadbHHN KOHTEKCT MOXKE HEHTpalli3yBaTH 3amHTalbHE 3HAYEHHS CTPYKTYPHO
MUTAJIBHOTO peueHHA. [IpuKiamy, B3ATI 3 XyI0KHBOI JIiTepaTypu OPUTAaHCHKUX 1 aMEpPUKAaHCHKUX aBTOPIB, IIOKA3YIOTh, 110
3HAYEHHS 3aITUTAIFHOCTI PUTOPHUYHUX 3aITUTaHb MOKE OyTH HACTUIBKH OClIa0JIeHHM, 1110 Ha IIMChMI 3aMiCTh 3HaKa M TaHHS
CTaBUTHCS 3HAK OKIIMKY 200 Kparka. J[ociiPkeHHS T0Ka3ai0: PUTOPUYHI 3alIUTaHHs €, SIK MPaBHJIO, HOBHOCKJIAJI0OBUMH,
I[e BiIpi3HsA€ IX BiJ IHIIMX THUIIB BHCJOBIIOBAaHb y PO3MOBHOMY Jiano3i. [IOBHOCKIaMOBICTE pUTOPUYHHX 3aIUTaHb
CIIPUYMHSAE BTPATy iX NHTAIFHOTO 3HAYCHHS. PHUTOpHYHI 3amUTaHHS BHKOPHCTOBYIOTBHCS SK €(QECKTHBHHH 3acid
apryMeHTallii Ta BUPAKCHHS eMOIIIH.

KarouoBi cjoBa: pUTOpWYHI 3amUTaHHS, IHTEPOTaTHBHE 3HAYEHHS, CHUTYyallis, KOHTEKCT, KOMYHIKaTWBHI Ta
(yHKIIOHaTIbHI 0COOJIUBOCTI.

IMocranoBKka HayKoBOI Mpo6JjeMH Ta ii 3HAYeHHsl. YIIPOJOBXK POKIB (pyHKIIOHATIBHA B3a€MOMIS
dbopMu 1 3MICTY BUBYAJIACh Ha MPUKIIAJ PI3HUX MOBHUX OJIMHUIG Y PI3HUX JIHTBICTUUHUX aCTIEKTax
— JIEKCHYHOMY, TPaMaTHYHOMY, COLIOJIHTBiICTHYHOMY. OCTaHHIM 4YacoM yce dacTime poOsSThCS
crpoOu nmparMaTUYHOIO aHaNi3y I[OT0 SIBUILA, SIKE PO3IJISAA€THCS B paMKaX HENPSAMUX MOBJICHHEBUX
aKTiB, MparMaTHYHUX TPAHCIIO3UIi}1, KOMYHIKaTUBHHX TpaHC(OpMAIIiii.

Take ckiaziHe MOBHE SIBUILE SIK 3alIUTaHHS 0COOJIMBO I[IKaBe 3 TOYKHU 30pYy BCTAHOBJICHHS BIJHOIIEHb
MK MOBHOIO ()OpPMOIO Ta KOMYHIKaTHBHHM 3MicToM. He3Bakaroum Ha Te, IO 3alMUTaHHAM Yy
BITYM3HSHOMY 1 3apyOi’KHOMY MOBO3HABCTBI IPHUCBSYEHO BEIMKY KUIBKICTh POOIT, y JIHTBICTHYHIN
JiTepatypl BIJCYTHIM BUUYEPIHUN CHUCTEMHHI ONMUC HECUMETPUUYHUX BIIHOUIEHb MK MUTAIHHOIO
(GOopMOI0 1 HEMUTAILHUM 3MICTOM PUTOPUYHUX 3allUTaHb.

Came 1M 3yMOBJICHa @KMyaabHiCMmb HAIIOl PO3BIIKK, BUKOHAHOI 3 TIO3WIIH BHUBYCHHS
ParMaTUYHOTO AaCHEeKTY MOBJIEHHEBOTO CHUIKYBAaHHS B PYCli KOMYHIKaTHBHO-(YHKIIOHAJBHOT'O
MIIX0Ty 10 AOCIIKEHHS MOBHUX OJIUHUIIb.

Mema ctatTi — aHalli3 KOMYHIKaTHUBHO-(DYHKI[IOHATbHUX OCOOJIMBOCTEH PUTOPUYHUX 3alUTaHb y
Cy4acHil aHIJIIChKIA MOB1 — BU3HA4YMJIa HEOOX1/IHICTh BUPIIIEHHS TaKUX 3A60AHb, SIK YCTAHOBJICHHS
Ta OIMUC JIEKCUKO-CEMAaHTUYHUX OCOOJIMBOCTEN PUTOPUYHUX 3alIUTaHb, aHATI3 PUTOPHUUHHUX 3alTUTAHb
13 TOYKH 30Dy iX MParMaTHIYHUX MOXKITMBOCTEH.

AHaJI3 KocimKeHHs i€l mpodaemMu. TepMiH «pUTOPUYHE 3aITUTAHHS IIMPOKO BUKOPUCTOBYETHCS
nociigaukamMu. OgHaK HOro PO3MOBCIOKEHICTh HE MIAKPIILTIOETHCS €IUHAM TIIYMAdeHHSIM TPUPOIH
I[bOTO MOHATTS 3 JIHIBICTUYHOI TOYKH 30py. Haciinkom € HeyHiikoBaHUI MiJIXiJl A0 BUBYEHHS
PUTOPUYHUX 3aIUTaHb y JIHIBICTUYHUX Mparsgx. 30Kpema, 1 J0Cl CKIaJHUM € BCTAHOBJICHHS MiCIIS
TIOHSATTS «PUTOPHYHE 3aIUTAHHS» B 3araJIbHII TUIIONOTI MUTAILHUX PeUeHb, PO3POOIICHII CydacHOIO
CHUHTAaKCUYHOIO HAYKOIO.

binpuricTh MIHIBICTIB BBaXa€, 110 PUTOPUYHI 3alUTAHHS — 1I€ eMOIIITHO 3a0apBJIeH] TBEPIKEHHS YU
3alepeyeHHs, B AKUX Y CTBEP/DKYBAIBHUX CTPYKTYpaxX BUPAXKAe€ThbCs eM(paTUyHe 3alepedyeHHs, a B
3anepeunnx — emdarnune crBepmkenHs (G. Leech, J. Svartvik, R. Quirk, S. Greenbaum, II. A.
Pectan Tta iH.). [lpyra rpyna BYEHHX XapaKTepHU3ye€ PUTOPHUYHI 3aMUTAaHHS K TaKi, 110 MICTATh
IPUXOBaH1 TBEP/HKEHHS, K1 MatoTh eMoliitHuil xapaktep (I'. S. [lankpau, P. JI. Pelinrann).
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[H111 MOBO3HABIII BHCIIOBIIOIOTH AYMKY PO T€, [0 PUTOPUYHI 3alTUTAHHS BUKOPUCTOBYIOTHCS IS
nepeaadi MOBIAOMIICHHS 3 METOK TiJCHIJICHHS €MOIIIHHOTrO 3a0apBlICHHS BHCJIOBIIOBAHHS, 1100
NPUBEPHYTH yBary CIIBpO3MOBHUKA J0 Haganoi B mnwurtaHHi iHdopmanii (1. P. [anbmepin,
B. A. I'purop’es, JI. 3. Tepromikina, €. 1. [lleaaensc Ta iH.). 30kpema, €. 1. lllenaensc BITHOCUTH
PUTOPUYHI 3aIIUTAHHS 10 «HECIPABKHIX 3alUTaHby, 5K, HA ii OIS, MOXKYTh OYTH SK OKIMYHHUMHU
pPEUYCHHSIMHU, TaK 1 HOBTOPOM IHUTaHb MOBIA, Yepe3 Te, 110 aJpecaT 3AUBOBAaHUI, ClIaHTEINYEHUH abo
x xoue Burpatu 4ac. JI. 3. Teppomkina y TOCHiPKEHHI pUTOPUYHUX 3alIUTaHb CIIUPAETHCS Ha POOOTH
dpanmy3pkux yuenux (L. bammi, A. briakepoepr, ®. bprono, B. BapTOypr Ta iH.), sIKi po3rJIsi1al0Th
PUTOPUYHI 3aIIUTaHHS K OKIIMYHI. Bona nocunaerscest Ha Touky 30py L. Bammi npo Te, 1o 3anuranus,
y SKOMY HI4OTO HE MUTAa0Th, BIJTHOCUTHCA /10 TaK 3BAaHOTO OKJIMYHOTO MOBJICHHS. 3B1JICH pOOUTHCA
BHCHOBOK, III0 pUTOPUYHI 3aIMUTAHHS Pa30M 3 iHIIUMH CTHIIICTHYHUMH (irypaMu CIpUSIOTH 00pasHiit
BUpaszHocTi MoBieHHs. JI. 3. Teppomkina BuaIsIe: 1) BIacHE pUTOPUYHI 3alUTAHHS; 2) IMIUTIITUTHE
CTBEp/DKCHHS 1 3amepedeHHs (31 3BOPOTHOIO KOHCTATAIli€l0); 3) MUTAIBHO-BIAMOBIIHI €IHOCTI
(BiamoBiZa€ Ha 3amMTaHHS TOH, XTO 3amHTye€); 4) MUTAIbHI CTPYKTYpH, B SIKUX eM(aTUIHO
BHUPa)KAa€ThCS HE3HAHHS MOBLIEM IIPO MIPeIMET MOBJIEHHS [6, 31].

I. B. ApHonbJ BiZj3HAUa€ MOXKIIMBICTD Y)KMBAaHHS CUHTAKCUYHUX CTPYKTYpP, Y TOMY UHUCIII MUTAIBHUX
peueHb, Yy HEBIACTUBUX iM JCHOTATUBHUX 3HAYCHHSX 1 3 JOJATKOBUMH KOHOTAI[ISIMHU, HABOJSYH SIK
NPUKIA] PUTOPUYHI 3aIUTAaHHS, sKi, HA JAYMKY BYEHOI, BHpaXXalTh eM(aTHuHe TBEpIKEHHS,
NPUBEPTAIOTh yBary, MiJICHIIIOIOTh BPAKEHHS, IJIBUIIYIOTh EMOIIHUNA TOH, CTBOPIOIOTH e(eKT
nigHeceHocTi [1, 167].

V 3B’513Ky 3 HEOAHO3HAYHICTIO TEPMiHA «PUTOPUYHE 3aIUTAHHSD JesIKi BUCH1 BBAXKAIOTD 32 JOLIbHE
B3araji BiIMOBUTHCS Bin Hboro. Tak, H. M. JlucenkoBa mpomoHye 3aMiHUTH L€ TepMiH Ha
«mcespozanutanass» [5, 7], C. C. MipceitoBa — Ha «IUTadbHI BHCIOBIIOBAaHHA B (YHKIIi
TBEPJUKEHHSD» (TTO3UTUBHOTO/HETaTUBHOTO) [6, 32].

Mu moromxyemMocss 3 THMH, XTO BBaXKarOTh, IO TPYJIHOII, MOB’s3aHI 3 BU3HAYEHHSIM TEpMiHA
«PUTOPUYHE 3allMTaHHS», MalTh 00’€KTUBHI icTtopuuHi mincraBu (B. A. I'purop’er). Tepmin
«PUTOPUYHE 3aIIUTAHHS» BUKOPHUCTOBYBABCS BIIPOJOBXK CTONITh HE CTUIBKH JJIs BIIOOpaKE€HHS SKOiCh
YITKO BU3HAUY€HOI MOBHOI peanii, CKUIbKM AJisi MO3HAuY€HHs MOBHOIO INpuiiomy (abo MpHiioMiB),
BXKUBAIOTHCA B OPAaTOPCHKIM MPAaKTHIl Ta PUTOPULL. Y PUTOPULI BUAUISETHCS LUIMH psin Qiryp,
OB’ SI3aHUX 13 «PUTOPUYHUM» BUKOPHCTAHHIM MUTAIBHUX PEUCHb.

Maiixxe nipo Bci 111 Girypu, TIEIO YH 1HIIOK MIpPOTO, OB’ A3aH1 13 pUTOPUYHUMHU TUTAHHSIMHU, HIETHCS B
«Kpatkom pykoBojcTBe K KpacHopeuuto» M. B. Jlomonocosa. IlinkpecnuBiiy, Mo «BONpOIIaHHUE
putopuyeckoe ObIBaeT HE Uil HCIBITAHWS HEW3BECTHBIX, HO IS CHJIBHEWIIEro W300paKeHHS
U3BECTHBIX BElIEeH», yueHUI chpopMyIIt0oBaB OCHOBHUI BUCHOBOK CTOCOBHO CEMAHTHUKH PUTOPHUYHOIO
3alUTaHHs, 0 SKOro Ipuilula TpaauuiiiHa puropuka. JlymKa mpo Te, IO «PUTOPHUYECKOE
BONPOIIAHNWE» HE MICTUTH 3alMTy 1H(OpMalii y CHIBpO3MOBHMKA, a HaBIAKH, ICHYe JJid mepenadl
NOBIIOMJICHHS CaMUM MOBLEM, cTana OO ’€KTHUBHOK IJCTABOIO JJS BUAUICHHS TOHSITTA
«PUTOPUYHOTO 3anuTanHs» [3, 33-34].

Buknax ocHOBHOro marepiany il OOIrpyHTyBaHHS OTPHMAaHHX pe3yasbTaTiB. Binomo, 1mio
KOMYHIKaTUBHUI CTaTyC MUTAJILHOTO PEYEHHS OTPUMY€E OCTAaTOYHY IHTEpIIPETallilo MPU BpaxyBaHHI
perIiku — peakuii Ha HbOro. BepOanbHHMH KOHTEKCT MOXKE SIK CHPHUATH aKTyali3alii ceMu
3aMUTAIBHOCTI, TaK 1, HABIMAKHU, HEUTpaIi3yBatu 1110 cemy. OHaK BIMOBIIH HA PUTOPUYHE 3aITUTAHHS
HE pealtizye NuTanbHoi (QyHKIII1, OCKIIBKH, Ha BIIMiHY BiJl BIacHE 3allUTaHHs, PUTOPUYHE 3aITUTaHHS
He Mae y cobi iHpopMaliiHOT JTaKyHH, TOOTO HE XapaKTEepHU3yeThCs BIIKPUTOI PEMOIO, a MICTUTH
MOBHO3HAuUHE CyKeHHs. DYHKIIT MOKIMBUX BIAMOBIACH 3BOJATHCS 10 BUPAXKEHHS 3roAu (HE3roau)
13 CYJUKEHHSIM, 110 MEePEeAAeThCs 3a JOMOMOT0I0 MUTAIbHOI (POPMH, Y BUMAJIKY €KCIUTIIIUTHOTO 30iry
YCTaHOBOK a/IpecaHTa 1 ajpecara. Lle MoxkHa MpoLTIocTpyBaTH Ha IPUKJIIa/IL:

When Lars had gone, Henry looked at Jessie and Violet and said, “Aren’t we lucky to have a
grandfather who takes us on a trip, and helps us go to school just the same?”
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Jessie smiled at her brother. She said, “l was thinking the same thing. What a lot of surprises
Grandfather thinks of! ” (Warner 1989, p. 20).
JIo PUTOPUYHHX 3alUTaHb BiTHOCATHCS MUTAIBHI PEYCHHS Y CKJIAJ MUTAIBbHO-BIIMOBIIHUX PEILTIK,
Kl MICTATh (popMaibHE 3amUTaHHS Ta BIANOBIAL HAa HHOTO, IO HAJCKHUTH OAHIN 0CO00i, SIK Yy
NpUKIIaiax:
“What did you ever do to help me? Nothing!”
Her range was terrible. He had no answer (Miles 1985, p. 398).
“She is the most wonderful girl in the world. Did you notice her eyes? Terrific. Did you observe her
mouth? Sensational. Did you get her voice? Like silver bells tinkling across a meadow in the
moonlight. And as sweet and kind and lovable as she is beautiful. 7'm giving her dinner tonight”
(Wodehouse 1975, p. 63).
Y cTaHOBIEHO HASBHICTH IBOX THITIB PEIUIIK, K1 BIIPI3HIIOTHCS CTYIICHEM CAMOCTIHHOCTI CTPYKTYPHO
NUTAJIBHOTO €JIEMEHTA, HAIIPUKIIA/I:
1. What did you ever do to help me? Nothing.
2. Did you notice her eyes? Terrific.

Did you observe her mouth? Sensational.

Did you get her voice? Like silver bells tinkling across a meadow in the moonlight. And as sweet and
kind and lovable as she is beautiful.
PizHumio Mk JBOMa THIIAMH THTAJIbHO-BIIMOBIAHUX PEIUTIK MOXHA TIPOJAEMOHCTPYBATH 3a
JIOTIOMOTOI0 «TE€CTY OMYUICHHs, KUl MOJIATae y BiCIYEHH] IPYroi YaCTUHH MUTATbHO-BIAMOBITHOT
ennocti. O4eBUAHO, IO TEpIIe BUCIOBIIOBAHHI MOXKE MAaTH HEMUTAIBHHUHA 3MICT, OyAy4d BKUTUM
130JIb0BaHO, a Jpyre — JUIIE B MOEAHAHHI 3 HACTYMHOIO BIAMOBIIA0. TakuM YWHOM, Y TOW 4ac siK
BiJIIIOBi/Ib CITIBPO3MOBHHKA aKICHTYE MUTAIbHE 3HAYCHHS BUCIIOBIIOBAHHS, BIIOBIIb CAMOTO MOBIIS
CIIpHsie HEUTpaizallii CeMHU 3alMTaTbHOCTI.
Putopuuni 3amuTaHHS BUSBISAIOTH Pi3HI MOTEHLIWHI MOXIHMBOCTI 10 TpaHCHOpMaLiiHUX
nepeTBOpeHb. BOHM  XapakTepu3yrOThCS TMOJABIMHOIO HEBIAMOBIAHICTIO (QopMH 1  3MICTY.
CrtBepmKyBaibHI 32 POPMOIO PEUCHHS BUPAKAIOTH 3aIEpEUEHHS, a 3allepEUH] — TBEPKEHHS:
“Poor Wilfrid! Well, he shouldn’t have sneered — what did he know of her? Nobody knew anything of
her! She was alone in the world” (Galsuorthy 1976, p. 137).
“Maybe we were all wrong. But the way it has turned out — didn 't we have good times?” (P. Fox 1995,
p. 179).
Haii0inb11 po3MnoBCIOKeHe SBUIIlE PO3MOBHOIO A1aJIOTy — eJINTHYHICTh pe4eHb — MOPIBHAHO PiJIKO
Ma€ MiClle B CHCTEeMI PUTOPHUYHHX 3anmuTaHb. Cama 1o coOi pearizailisi MUTaIbHOIO CTPYKTYPOIO
HEBJIACTUBOTO ilf 3HAYEHHS CTAHOBUTH PI3HOBMJ IMILTIKALIIT 1 XapaKTePU3YEThCS KOHTEKCTYAIbHOIO 1
CUTYaTUBHOIO 3aJIEKHICTIO. Takuii JOJATKOBUU MPOSIB IMILTIKALIKHHOT TEHACHIII], K €NINTUYHICTb,
3HAYHOIO MIPOI0 YTpYyAHIOBaB Ou po3ymiHHs. Lle nae mijnctaBu cTBEp/KyBaTH, 110 HEBMOTHBOBAaHA
MOBHOCKIIAJIOBICTh PEILIIKH aKTyami3ye ii HemuTalbHe 3HAYCHHS.
“If I had been you”, said Ginger, “I would have given those boys a good kick and that would have
given them a lesson!”
“Do you think | am such on ungrateful brute as to forget all the kind treatment | have had here for five
years, and all the trust they place in me, and turn vicious because a couple of ignorant boys used me
badly?” (Sewell 1994, p. 33).
3 ycix ¢opM MposiBYy KOJIOKBIaNbHOI CrEMU(IKU B CTPYKTYypl PUTOPUYHOTO 3alUTaHHS HAHOUIBII
PO3TOBCIO/DKEHUM € BUKOPUCTAHHS HAQUTUIIKOBUX E€JEMEHTIB: TIOBTOP CETMEHTIB TEKCTY,
BUKOPHCTaHHSI BUTYKIiB, MpeAMKATUBHHUX oauHuIbe Ty d0 you think (do you know), ski e
HECYTTEBUMHU B JICHOTATUBHOMY IUIaHI. Taki €JIEMEHTH psii aBTOPIB HA3MBAE «IHTPOAYKTOPAMU»,
BBKAIOYM 1X OCHOBHUM MPHU3HAYEHHSM aJpecallifo BUCIOBIIOBAHHS 1, BIAMOBITHO, TPAKTYHOUH
peYeHHs, M0 CKIaay SKHX BOHH BXOJSTh, SK CKJIQAHOMAPSIHI. AHa3 Marepiany JJT03BOJISE
posrnsaati KoHcTpykuii Tumy Where do you think you are? What do you think | care? mBunmre sk
NPOCTi YCKJIAJHEHI peueHHs, a CTpyktypy do you think — six HewieHMMUI BBiJHHH CEMaHTHYHO
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CIYCTOILICHUH €JEeMEHT, (YHKIIsl SKOTO MOJsArae, IMo-Ieplie, y CTBOpEHHI Heo(iliiHOro TOHY
pEIIiKY, 110 J03BOJISIE BIHECTH LI MOBHMH CEIMEHT 10 «PO3MOBHMX MapKepiB», MO-Ipyre, B
AKIICHTYaIli1 HeMMTAIBHOI CEMH BUCJIOBIIOBaHHS. MakcuManbHE MOCIA0JICHHS JICKCHYHOTO 3HAYCHHS
TaKUX KOHCTPYKIIIH € OHIEIO 3 03HAK MOBHOI Ha/IJIMIIKOBOCTI Y CTPYKTYPl PUTOPUYHOTO 3aIIUTaHHS.
Ocob6nuBuil iHTEpEeC BUKIMKAIOTh PEUCHHS, SKI MOBHICTIO BTPATWJIM NMHUTAJIbHE 3HAYEHHS 1 37aTHI
BXKMBATUCS JIMILE B IEPEHOCHOMY pPO3yMiHHI. Taki BHCIIOBIIOBaHHS IpPOSBISIIOTH TEHJCHLIIO 10
NEPEeTBOPEHHS B CHHTAaKCHYHI Kitinie. L{inmuii psig KOHCTPYKITiH 13 IPUYMHU YacTOrO B)KUBAaHHs Ha0yBae
XapakTepy CTEPEOTHUITIB: IX MOBEIIb BIITBOPIOE Yy HE3MIHIOBaHOMY BUTIIsIAI. Lei mporiec BinOyBaeThCs
HOCTIHO: Ti pUTOPUYHI CTPYKTYPH, SIKi BUHUKAIOTh B 1HAWBITyalbHOMY MOBJICHHI, Mi3HIIIE CTAIOTh
Ha0OyTKOM YyCbOI'O MOBHOI'O KOJIEKTHMBY; ITOYAQTKOBMH IHTAJbHUN 3MICT PEUYEHHS IOCTYIOBO
CTHPAETHCS 1 32 HUM 3aKPITUTIOETHCSI 3HAYCHHSI €MOIIIMHOTO MoBigoMiIeHHS. OJHO3HAYHICTh TAaKHX
KOHCTPYKLIH BUKJIIOYAa€E HEPO3YMIHHS, 110 3HAYHO IOJIETIIy€e akT KoMyHikauii. [lpuknanamu € Taxi
moBJieHHeBI mtamy, sik: What do | care? Who would have thought? What business is it of mine? How
dare you? Where are your brains? How do | know? How should | know? What difference does it make?
What good does it do? Ta iH.
“Did you really kill a Frenchman with a bayonet?” He had to know.
“Yeah”, Jordache said. “One of ten million. What difference does it make?” (Shaw 1985, p. 86).
“Pa, you ought to forget about it. It’s no good thinking about it after all these years.
What good does it do?”
Axel didn’t answer (Shaw 1985, p. 278).
“Good heavens! cried Elizabeth”; “but how could that be?” (Austen 1961, p. 95).
HaBeneni pemiiku HpakTUYHO HI 3a SKUX OOCTaBMH HE CHPHUUMAIOTHCS ajpecaToM sK 3aluT
iH(popMarii: TOCHTh CKIAJHO YSBHUTH COOl CHTYyaIlilo, IpU sKii MOXHa Oyno O naTu aaeKBaTHY
BIJMOBIb Ha OyAb-fKe 13 LUX 3amuTaHb. l[IpUUMHU 1BOro MONArarOTh Yy NESKUX CTPYKTYpPHO-
CEMaHTHYHUX OCOOJIMBOCTSAX KIIIOBAHWUX MHUTAIBHO-PO3MOBIAHUX pedeHb. Lli  ocobmuBocCTi
JI03BOJISIFOTH 00’ €THATH TaKl PEYEHHS B OKpEMY I'pYILy 3 IPUUMHN HEMOXIIMBOCTI pealli3yBaTH BiacHe
NUTaIbHY QYHKII0. Takl BUCIOBIIOBAHHS CTAlOTh 171l0MaMHU, OyKBaJIbHE 3HAYEHHS SIKUX TOBHICTIO
BTpayeHo [5]. T. O. BakyneHnko Ha3uBae Taki IHTEPOraTUBHI KOHCTPYKIIi «3aMKHEHUMH MUTAIbHUMHU
pedyeHHsIMU (Ppa3eoIoTi30BaHOT CTPYKTYPU» [2, 6], Ikl BBOJSATHCA B KOHTEKCT, Oy Iy4H 3aBEpPIICHUMHU
K 31 CTPYKTYpPHOTO, TaK i CMUCJIOBOTO TIOTJISIJIIB.
KuimoBani puropuuni 3anutanbsHi peuenns Tumy How do / should, would / I know? Who would have
thought?  3BuualiHO  BUKOPHUCTOBYIOTBCS  JUIS ~ BHUP&XKEHHS  HETATUBHOTO  TBEP/KCHHS,
CYIpOBOKYIOUHCH BHpakeHHsM emoiii. Kiime What business is it of mine? What difference does it
make? Who cares? What does it matter? What do | care? How dare you? BUKOPHUCTOBYIOTBCS SIK
PO3MOBHI (hopMyJH 111 BUpayKeHHs OaliIyKOCT1, po3aApaTyBaHHs, 00ypeHHs. PUTopuuHi 3anuTaHHs
TAaKOr0 TUIy MOXYTb BUPaKaTH BEJIUKY KUIbKICTh €MOIIMHMX 1 MOAANBHUX 3Ha4eHb. Y Oaratbox
TaKUX 3aUTAHHAX BAXXKO BUIUIMTHU SIKECh 3arajibHe 3HAYEHHS, BEJIMKOIO MIpOI0 BOHO 3aJIe)KUTh BiJl
KOHTEKCTY [4, 82].
Binomo, mo emorriiiHicTh Oyay€eThCsl Ha OLIHII, alleé He 3BOJUTHLCS 10 Hei. 3ajekHO BiA TOTrO, SIK
IHOWBIIYyM OIUHIOE Ty YW I1HIIY 110, €MOI[IHHUN KOMIIOHEHT MOK€ OyTH TO3MTHBHUM abo
HeraTUBHUM. Oco0IMBe MICIIE Y CKJIAJl peYeHb CTIIKOI CTPYKTYpH 3aiiMatOTh pPeYeHHS 3 IHIIaIbHUMHU
cknagaukamu: What (who, why, were) on earth (in the word, in God’s name, the deuce, in (the hell,
the dickens), sixi pyHKIIIOHYIOTh Y KOHTEKCTI KOHCTaTHBHOTO MOBJIGHHEBOTO aKTy. Taki peueHHs He €
B OyKBaJIbHOMY CEHC1 pe4eHHSIMH (Dpa3eoiori3oBaHOi CTPYKTYpU — Yy PO3YMiHHI, OMIMCAaHOMY BHUIIIE.
CBoepiiHOT  CTIHKOCTI iM J0AalOTh iHTEHCHdikaTopu (cIoBa 3 eMOLIWHO-MIJICHIIOBAIBHUM
3HAUEHHSM), SIK1, TOJIOBHUM YMHOM, (DYHKIIIOHYIOTh CaM€ B MUTAJIbHUX peueHHsAX. [HTeHcudikaTopu
HE HecyTh 0e31ocepelHboro iHPOPMATUBHOTO HAaBAHTAKEHHSI, a JIMILE MiAKPECIIOI0Th, MiICHIIOI0Th
emda3zy X peueHb 1 OJHOYACHO HAJAIOTh M JIESKOro BIATIHKY QamuibspHOCTI. [TuTanbHi peueHHs 3
iHTeHcu(iKaTopaMy BUPAXalOTh PIi3HI BIATIHKM €MOLifl, B OCHOBHOMY HEraTUBHHMX (THIB,
po3apaTyBaHHs, 00ypeHHs Toio). Hampukia:
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As Grangier passed Zuckerman, he hissed, “Why are you sitting there, you idiot? She’s gone” (Sheldon
1986, p. 307).

“You! I'm talkin’ to you. Are you deaf for Christ’s sake? Let’s go” (Sheldon 1986, p. 45).

“If you got pneumonia”, he said, “I should go clean out of curl”.

“Why on earth should 1?” (Galsworthy 1976, p. 77).

The scarcity of paperwork was in itself very suspicious. Only the bank statement? Who on the face of
the earth keeps only last month’s bank statement in the house? (Grisham 1997, p. 25).

“I believe what’s happened is that you 've gone and got mixed up with some awful female”.

“You 're crazy. Where the dickens could | have met any awful females? ” (Wodehouse 1977, p. 57).
3HaueHHs 3aIUTAILHOCTI OyBa€ HACTUIBKM OCIA0JIEHUM, IO HAa MUCHbMI 3aMICTh 3HAKa MUTAHHA
CTaBUTHCS 3HAK OKIIUKY a00 Kparka:

“Please calm down, madame”, the conductor begged.

“Calm down!” Her voice went up an octave. “How dare you tell me to calm down, stupido maile!
Someone has stolen more than a million dollars’ worth of my jewels!” (Sheldon 1986, p. 263).
Christian Machada watched him leave. How dare that Swiss idiot imply that the precious Goya was a
fake! (Sheldon 1986, p. 339).

His words stung like a sharp slap. How dare, he talk to her like that.

How dare he! (Collins 1987, p. 278).

VY Xomi AOCHiPKEHHS TOMIYeHO, 10 PUTOPUYHI BHCIOBIIOBaHHS — e(EKTUBHUIA 3aci0 aprymMeHTarii.
AprymeHTallisi € BUJOM KOMYHIKaTUBHOI JisSUTBHOCTI Cy0’€KTa, 1110 MOEHY€E BepOalibHi, HEBepOallbHi
Ta KCTPATIHIBICTHYHI CKJIAJJHUKH 3 METOI0 NEPEeKOHAHHS aJpecara IIIIXOM OOTPYHTYBaHHS CBOET
no3ullii. Puropuyne 3anuTanHs, Ha HAIll TOTJIA, € €EeKTUBHUM 3aCO00M apryMeHTallii 3aBISKU TOMY,
110 OYy€ThCsl Ha OCHOBI He3amepeyHoro (akTy 9d MEBHOTO aKCIOMATUYHOTO CYJDKCHHS:

“Have you been betting again?”

“Me?”

“You gave me your solemn promise you wouldn’t. Oh, Bill, you are an idiot. You 're more trouble to
look after than a troupe of performing seals. Can 't you see it’s just throwing money away? Can’t you
get it into your fat head that the punters haven’t a hope against the bookmakers? | know people are
always talking about bringing off fantastic doubles and winning thousands of pounds with a single
fiver, but that sort of thing never really happens. What did you say?”

Bill had not spoken (Wodehouse 1977, p. 41).

“But one day the man came and took them all away. ... In the evening poor Skye brought them back
again one by one, in her mouth; not the happy little things that they were, but bleeding and crying
pitifully. They had all had a piece of their tales cut off, and the soft flap of their pretty little ears was
cut quite off. How their mother liked them, and how troubled she was, poor thing! I never forgot it!”
“Why don’t they cut their own children’s ears into points to make them look sharp? Why don’t they
cut the end off their noses to make them look plucky? One would be as sensible as the other. What
right have they to torment and disfigure God’s creatures?” (Sewell A. 1994, p. 36)

BHCHOBKM Ta mepcneKTHBH MOAAJIBIIOTO MOCTiIKeHHsl. PUTOpHYHE 3amuTaHHs 30iraeTbcs 3a
(dopMaTbHO-TPAMAaTHYHOIO CTPYKTYPOIO 3 OYIb-SIKUM THIIOM 3allUTAHHS, PI3HUIS TOJSATAE JIUIIC B
fioro cMucIoBOMY HaBaHTakeHHI. [IpoaHanizoBaHuii MOBHUI MaTepian Ja€ MiICTaBU CTBEPIKYBATH,
0 HEBMOTHBOBAaHA TOBHOCKJIQJIOBICTh PEIUTIKH, IPEACTABICHOI PUTOPUYHHM 3allUTAHHSIM,
aKTyajidye ii HenuTajdbHEe 3HAYeHHA. Y CTPYKTYpli PUTOPHUYHOIO 3alUTaHHA HaHOUIbII
PO3MOBCIO/PKEHUM € BHKOPUCTAHHS HAJJIMIIKOBUX EJIEMEHTIB: IIOBTOPY CETMEHTIB TEKCTY,
BUKOPHUCTAHHS BUTYKIB, IPEAUKATUBHUX OJUHUIb, SKi € HECYTTEBUMHU B JICHOTATUBHOMY IIaHi. Sk
M0Ka3aJI0 JTOCIIKEHHs, pUTOPUYHI 3alIUTaHHS € €EKTUBHUM 3aCO00M apryMeHTaIlil Ta BUPaKEeHHS
emotriif. Ha Hamr morsii, puTOpUYHI 3alMTaHHS JOUUTEHO OyJ0 6 BUBYATH B YCIX CTHIISIX MOBH ISt
BU3HAUEHHS 1X crienuiyHuX QYHKIIN Y KOXKHOMY 3 HHX.

Jlocepena ma nimepamypa
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AxkmyaabHi numaHHs iHo3emHoi ginonoezii

I'en3 Cgaersiana. Purtopuuyeckue BONpPochl B COBPEMEHHOM AHIVIMIICKOM fI3bIKe: KOMMYHHKATHBHO-
¢pynkuuoHaabHbIi acrmekT. OCBEIIEHBI Pa3HBIE TOYKM 3PEHHUS OTEYECTBEHHBIX M 3apyOCKHBIX SI3BIKOBEIOB Ha
JMHTBUCTUYECKYIO IPUPOTY TEPMUHA «PUTOpHUECKUil Bompocy. Kak mokasano uccnenoBaHue, pUTOPUYECKHHA BOIIPOC MO
(hopManbHO-TPAMMATHYECKOMY CTPOCHHIO HE OTJIMYAETCS OT BONPOCOB, KOTOPBIC HAIIPABJICHBI Ha 3ampoc nH(popManum.
Tox/ecTBeHHbIE 1O JIEKCHYECKOMY COCTaBy M CHHTaKCHUECKOMY CTPOEHHUIO IMPEUIOKEHHUS MOTYT UMEThb Pa3lIudHOe
KOMMYHHUKAaTUBHOE COJIEp)KaHHE B 3aBUCHUMOCTH OT TakuX (DakTopoB, Kak CHTyalus, KOHTEKCT W HWHTOHALUs.
[IpomeMOHCTPUPOBAHO, KaK BepOalIbHBIH KOHTEKCT MOXET HEHTPaIM30BaTh BONPOCHUTENBHOE 3HAYEHHE CTPYKTYPHO
BOIIPOCHUTENPHOTO TNpeIoxeHus. [IpuMepsl ¢ Xyn0KECTBEHHOH JIMTEpaTypbl OPHTAHCKMX W aMEPHKAHCKMX aBTOPOB
MOKa3bIBAIOT, YTO BONPOCHUTEIILHOE 3HAYEHHUE PUTOPUUYECKUX BOIPOCOB MOXKET OBITH HACTONBKO OCIAOJICHHBIM, YTO B
MHCBMEHHON (popMe BMECTO BOIIPOCHUTENHHOTO 3HAaKa yNOTPEOJSIOT BOCKIMIATENBHBIN 3HAaK WM TOUKy. Kak mokaszaio
UCCIIeIOBaHUE, PUTOPUYECKHE BOIPOCH! SBIISIOTCS, KaK IPaBUIIO, OTHOCIOXKHBIMHU, YTO OTIMYAET UX OT APYTUX TUIIOB
BBICKa3bIBAaHUH B Pa3roBOpPHOM auasore. I10ITHOCIOXHOCTh PUTOPHUIECKHX BOIPOCOB — OJHA W3 MPUYUH IMOTEPH HX
BOIIPOCHUTENPHOTO 3HA4YCHUS. PUTOpHUYECKHE BOMPOCHI HCIONB3YIOTCA KaK 3((GEKTHBHBII METOX apryMEHTaluu u
BBIPa)KEHUS SMOLIUI.

KiioueBble cjioBa: pUTOpUYECKHE BOMPOCHI, MHTEPPOraTUBHOE 3HAUYEHUE, CUTYyallusi, KOHTEKCT, KOMMYHUKAaTUBHBIC U
(yHKIMOHAJIBHBIE OCOOCHHOCTH.

Hedz Svitlana. Rhetorical Questions in Modern English: Communicative and Functional Aspects. This article
highlights the various perspectives of domestic and foreign linguists regarding the linguistic nature of the term “rhetorical
question”. The study shows that from the point of view of its formal grammatical structure a rhetorical question is no
different from those questions which are intended to obtain information. Sentences which are identical in their lexical
composition and syntactic structure may have a different communicative content, depending on such factors as situation,
context and intonation. In our study, it is shown, for instance, how the verbal context can neutralize the interrogative
meaning of sentences which are interrogative in structure. Examples taken from books by British and American writers
confirm that the interrogative meaning of rhetorical questions can be weakened to such an extent that either an exclamation
mark or a full stop may be used instead of a question mark. Our research has shown that in most cases rhetorical questions
are characterized by an unabbreviated structure which makes them different from other types of utterances in colloquial
speech. Questions of this type may lose their interrogative meaning specifically because of the fact that no elements have
been omitted from their structure. The article demonstrates that the use of rhetorical questions may be an effective method
for conveying persuasive arguments or for expressing strong emotions.

Key words: rhetorical questions, interrogative meaning, situation, context, communicative and functional peculiarities.
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