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Jwomuna Cipux?

MMUCTELBKO-TPOMAJISTHCHKA MO3ULISA
YKPATHCbKMX HEOKJIACHUKIB:
MIK €BPONEACHKUM CXOJA0M I 3AX0JI0M

Po3rmnsigaeTbess MUCTEIBKO-TPOMAJISIHChKA MO3UIISE yKpaiHChKUX HeoksacukiB 20-ux pp. XX cr. Ha ocHOBi HaykoBo-
XYJIOXXHBOTO MaTepially BUSABIICHO, III0 BOHA HEOAHO3HAaYHA i cBoepimHa. Cxix i 3aXi AK HOMITHYHI KaTeropii TpaKTyIOThCS
HETaTHBHO (3 OTJIAY Ha iX aHTUTYMaHHHUH 1 KOJIOHI3aTOPCEKHUI XapaKTep), HATOMICTh y POl KyJIbTYPHUX KaTeropiit — K
PIBHOIIIHHI YacTHHHU, 0a30BaHi Ha aKclOJIOTI] €BPONEHCHKOI KyJNbTYpHOI Tpamuuii. MUTII 1eMOHCTPYBaIH HparHeHHs
€IHATH €BPOTEUCHKY KYyJIbTYpY, po30utTy Ha Cxim i 3axiz. BoHM HarosonryBaiud Ha MO3WUTHBHIH pOJIi KyJIbTYpU B
Ni3HABaJbHOMY, BUXOBHOMY, CBITOIJIAIHOMY, €TUYHOMY, iICTOPHYHOMY i MONITHYHOMY KOHTekcTaX. Cepell CKIIaJOBHX
MO3HIIii HEOKITACHKIB BUAUISIOTHCS TaKi MPIOPUTETH, IK TPAJUIiIOHATI3M, YHIBEpCalli3M, MAaTPIOTH3M, IPUMAT €CTETHKO-
STUYHHX KPUTEPIiB B OLIHLI JITEpPAaTypH Ta MUCTEBKUX SBHII. POOHThCS BUCHOBOK, L0 Yepe3 MPHU3MY JOCIIIHKYBaHOT
MO3UIIT IPOYUTYETHCS KOHIEMIIIS, B SKii MOPYIICHO aKkTyaslbHI i Temep nmpoOsieMu (Harp., €TOCYy MHTIS, iJeHTHYHOCTI
HapoJy, CHCTEMH I[IHHOCTEH YKpaiHCBKOTO CYCIHiJIbCTBA Ta €BPOINEHCHKOI CIJIBHOTH), i1ei, 30Kpema, KyJIbTYpHOI
CHIIFHOTH €BPONEUCHKUAX HAPOIIB, €MHOCTI pi3sHOMaHITHOCTEH, OOpOTHOM 3a MpPaBO HAIIOHAJIBHOI KYJIBTYPH 1 TBOPUOI
0COOHCTOCTI Ha caMOCTIHHUH (TOOTO Oe3 UyXHMX BTPYYaHb i PECTPHUKIIiH) PO3BUTOK, PIBHOIPABHOCTI MIKKYJIBTYPHHUX
3B’S3KiB y 0araToHaliOHaJIHbHOMY CBITI.

KirouoBi ciioBa: yKpaiHChKI HEOKJIACHKH, JIITEpaTypa, KyJIbTypHi opienTupH, Cxin, 3axij, €éBpomnei3m, yHiBepcami3m.

IlocTanoBKka HayKOBOI podJieMH Ta ii 3Ha4YeHHs. [lepen ykpaiHCBKUM TUCEMEHCTBOM Ha I0YATKY
JBAIIATUX POKIB MUHYJIOTO CTOJITTS CTOSUIA MPOOieMa NUIAXiB PO3BUTKY HAI[IOHAIBHOI JIITEpaTypH,
KOHIENTYaJIbHUX pillleHb ii BJOCKOHAJEHHS ¥ MOJAEpHi3alii Ta BUXOAY B MDKHapoAHHil cBiT. Ls
npobiemMa BHCyHyJa Ha mepmuil twian muiemy: «Cxin (Pocist) un 3axix (€Bpoma)?», T00TO BHOIp
KYJIbTYpHHUX OpieHTHUpiB. L aunema Oyna HEHTpaJbHUM 1 TOCTPUM MUTAHHAM IiJ] 9ac JiTepaTypHOl
nuckycii 1925-1928 pp. [auB.: 7; 17]. Y cBiTOrIsAHINA Ta CYyCNUTBHO-TIONITUYHINA CUTYyallii TOTO Yacy
CTHKAJIUCS MPOTHJICXKHI 1]1e0JIorii (MaTepiaicTUYHa Ta iealicTU4Ha), BOPOXKI MOJITHYHI CUCTEMHU
(KOMYHICTHYHA Ta KamiTaJgiCTH4HAa). TakuM 4YMHOM, BHUOIp KYJIbTYPHHUX OpIEHTHPIB YKPAiHCHKUM
nucbMeHCTBOM MK CxozoMm 1 3axonoMm OyB Takox BHOOpoM momiTuyHMM. Llg cutyaris He Oyna
HOBOIO 1, SIK BIOMO, JOCI 3aJMILAETHCS TOCTPO MPOOJEMATHYHOIO B YKPAiHCBKIA KYJbTYpI,
icTopioco(pchkiif Ta CyCHUIBHO-TIONITHYHINA IyMIll, a TaKoX y peaibHii curyamii YkpaiHu sk y
BHYTPILIHOMY >KUTTI, TaK 1 HA MDDKHApOIHIM apeHi.

[Tpobnema BHOOPY KyJIbTYpPHHUX OPIEHTUPIB aKTyali3ye MUTaHHS MUCTEILKO-TPOMAASIHCHKOT MO3MIIIT
YKpaiHChKO1 KyJIbTYpHOI €J1iTH, 30KpeMa nuchbMeHcTBa. st mpobiaema 0cobIMBO YITKO MPOSIBIISIETHCS
B CUTYaIIi1 PEeBOTIOLIMHUX MPOIECIB Ta MEePEXiTHUX MEePiOAiB MICIsI 3MiH OJHIET CYCITEHO-TIOTITHYHOT
CUCTEMHM Ha 1HIY. SICKpaBUM MPUKIIATIOM € MO3ULS YKPATHCHKUX HEOKIACHUKIB (3BaHUX KUIBCHKUMM)
— JIITEPaTypHOrO YIPYyNOBaHHs, PENPEe3eHTOBAHOIO TaKMMU OCOOUCTOCTSAMHM, K Muxona 3epos,
Muxaiino pait-Xmapa, Makcum Punbebkuii, [1aBno @ununosuy, FOpiit Kien (OcBansg Byprrapar).
i HayKOBIIi, MOETH KJIACHIIMCTUYHOTO TUIY TBOPYOCTI, EPeKIaaadi Ta MOJIrI0TH Maike CTO POKiB
TOMY IPOJIEMOHCTPYBAJIU IPOEBPOIIEHCHKY OpIEHTAIlIIO, SIKY caMi Ha3uBaiu eBporeismoM. Lleit dakr
3YMOBHB, III0 B ICTOPii YKpaiHCBHKO] JIiTepaTypH HEOKJIACHKIB HAa3UBAIOTh €BporeicTamu. Y 3B’S3KY 3
MM BUHUKAE HU3KA MUTaHb, HATIPUKIA: «Y YOMY TOJISITAE IMIHHICTh Ta OCOOJUBICTh iIXHBOT MO3HIIIT
MK IBOMa KyJIbTYpPHUMH OpieHTHpamMu?», «11{o B eBporneichKii iTepaTypi MUTILI BOaUaiu 3pa3koM
JI0 HACJIiIyBaHHS 1 IKUMHU IPIOPUTETAMU KEPYBATUCS 7.

[TuTaHHs MHCTEILKO-TPOMASIHCHKOI MO3ULIT YKPaiHChKMX HEOKJIACHKIB MK JIBOMa KyJIbTYpPHUMHU
opieHTHpaMu B €Bpomni (Todto CxozoM 1 3ax0/10M) po3risgaeTbes Brepie. BucyBaeTbes Te3a, 110
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MHTI, peayi3ylo4d CBOIO KOHLENIIO JITepaTypu, LUIECHPSIMOBAaHO 3BEpTAIUCH 10 3pa3KiB
JiTepaTypHOI KIJIACUKHM 000X OpIEHTHUPIB, BUSBISAIOYM B YKPAiHCHKIM JITEpaTypi CBOro Yacy
HEOJHO3HAYHY 1 CBOEPIJHY MHCTEIBKO-TPOMAISHCHKY mo3ulito. L{ro Te3y crmpobyemo noBecTH Ha
OCHOBI HAayKOBHMIX Tpallb 1 XyJOXKHIX TBOpIB (Toe3ii Ta mepekiIaaiB) HeokjacukiB. Hamararoumch
3pOOUTH 1€ ONTHUMAJIBHO, MOCTAPAEMOCS 3’SICYBAaTH TEOPETHYHY OCHOBY 1 NMPAKTUYHY peallizallio
iXHBOI JITEpaTypHOI KOHIIEMIlIi, 8 TAaKOX BUSICHHUTH CHEHU(IKy TXHbOI MHUCTEIBKO-TPOMAISTHCHKOL
MO3UIIi1, MOPIBHSHO 3 MO3HUIIIEI0 IHINX YKPATHCHKUX MUChMEHHHUKIB-OKIIUICHTAIICTIB.

BuxJsax ocHOBHOIo MaTepiajly Ta OOIPYHTYBAHHSI OTPMMAHUX pe3yJbTaTiB. TeopeTHUHy OCHOBY
JOCITIJIKYBaHOT TIO3HIIi Y KOHTEKCTI KYJIbTYPHUX OPIEHTUPIB CTAHOBIIATH TEPMiH «HEOKJIACUII3MY Ta
HOHATTS «EBpoNa», «EBPOIEI3M» 1 «eBpoMnei3anis». 3 oIy Ha HOJITUYHY CUTYaLlll0 HEOKIACUKU HE
HOSICHUIIN 1X 3HAYEHHS B OKPEMHX TEOPETHYHUX MPAIiX, OJHAK 11l 3HAYSHHS 3HAXOAUMO B yCiif iXHIN
cnaamuHi Ta 6iorpadii. 3Bakaroun Ha OOMEXEHI paMKH MPOMOHOBAHOI CTaTTi, 30CEPEAMMOCH Ha
OCHOBHHMX TIOTJIS,IaX MUTIIIB.

Teopernune oOIpyHTYBaHHS IXHBOI'O MUCTELIBKOI'O HAlpsMy B KOHTEKCTI TEpPMIHA «HEOKIACULIU3M
YITKO MPOYUTYETHCS y crmammuHi M. 3epoBa sIK TEOpeTHKa YrpymnmoBaHHs, 30Kkpema, B moesii «Il.
®umnnosuuy» («Mnere nopikkoro Makcuma it Jleci / IcTexuTe mapHAackKy Tedilon»), Horo
MOCTUYHOMY IHKIII «Ars poeticay (conetax «Kmacukmy», «Jlante», «Pro domoy», «HynpuHuuH caj B
OrnaBi», «CaMoo3HaueHHs», «Uurtaroun mnoeray, «TBopya THILIAY), HAYKOBO-IIYOJIILHUCTUYHOMY
tpaktati «Ad fontes» (1926 p.) i crarti «Jlireparypauii musix Makcuma Punbscekoro» (1926 p.).
3rigHo 3 ydeHuM, 30ipka «Ilig ociHHIMU 30psMU» — 1€ CBIIYEHHS €CTETU3MY, MpodecioHanizmy,
MHCTEIBKOT 3p1IOCTi, 3pa3Ka «CTUIHOBOI 1HANBITyaTbHOCTI» Ta MPOJOBKEHHS «XOPOIIOi YKPaiHCHKOT
Tpanuuii» [12, 541, 559]. Kareropii, skumMu BiH omepye, CBiq4aTh MPO MpUMAT KIACHYHOI 1
HarioHabHOI Tpaaumiii. [losicHIOI0UM PO3yMiHHS MHCTEUBKOTO Hampsimy, M. 3epoB BUKOPHUCTOBYE
Hapa3s Ki1bKa TepMiHiB, TOOTO «apHACU3MY, «KIACUYHUN CTUIIbY, «HEOKJIACUIIU3M», BXKUBAIOUH X SIK
TOTOXHI, a Takok Aae aedinimiro: «llel HeokIacuIU3M, K y HAC KaXYTh, I1€ IPArHEHHS BUCOKOTO
mucrentsa (grand art)» [6, 561-562]. oMy BaxIMBa He CTiIBKM TEPMiHOJOTIUHA TOYHICTh HA3BHU
MPE3EHTOBAHOTO YTPYNOBAHHIM SIBUIIA, CKUIBKH €CTETUKO-CBITOTJISIIHI Ta XYJI0KHBO-CTHUIIHOBI
IPIOPUTETH, SIKI 3yMOBIIOIOTh CTBOPEHHS 3pa3KOBUX TBOPIB.

BusHaueHHs €Bponei3My HEOKJIACHKH Jalid uyepe3 GararorpaHHuil aHani3 TBopuocti Jleci YkpaiHkuy,
30CepeKYIOUUCh Ha €CTETHKO-CBITOINIATHOMY acmekTi ii TBopyocti. IlpukMeTHo, came iif ydeHi
IPUCBATHIIN HallOIb1IIE ITpallb, 30KpeMa MoHorpadito, cTatTi, peuensii [3; 11; 22; 26]. Bouu BBaxkanu
MUCHMEHHMINI0 CBOIM 3pa3KoM, IO JOBOAATH CydacHi Haykosi mpami [25, 102-109]. Ix 3i6pane
BUJIAaHHSI MOK€ CTAHOBUTH TpyOuit ToM (Hamp., e MmoHorpadis M. [pait-Xmapu «Jlecs Ykpainka.
XKutts 1 TBOpUicTh» HapaxoBye 156 ctopiHok). IIpoTe B 11bOMy BeJHMKOMY J0pOOKY HEOKJIACHKIB
3HaXOMMO JIMIIIE OJTHE IOCTiBHE BU3HAUYEHHS €BpONei3My, ke copmyitoBas M. Jlpaii-Xmapa B 1926
poui: «Ilig eBpomeisMoM po3ymieMO MM, MO-TiepIle, NPUIyYeHHS cebe B IIHMPOKIA Mipl 10
€BPOMENCHKOT KYJIBTYPH, MO-ApYyre, pO3IJSAaHHS BCSIKUX CIPaB HALIOHAIBHUX B €BPONEHCHKOMY
MacimTadbi [...] apyre po3yMiHHS €BPOIEi3My CXOAMTHCS, BIACHE, 3 KocMomomiTuaMom» [3, 54]. Tyt
BPAaxOBaHO KYJIbTYpHO-OCBITHIHM 1 TPOMAISIHCBKUI aCIIEKTH JITepaTypHOi AisNIBHOCTI, @ TAKOXX HaJIaHO
IPUMAT €THOCT1 HAIIIOHAJIBHOTO 3 YHIBEPCATbHUM. 3T1AHO 3 YYEHUM, «KOCMOTMOIITH3M — 1€ BCECBITHS
npaBja, sika MPOMOBiay€e OpaTepcTBO BCiX HApOAIB 1 HE JOIycKae, 00 OJMH HApOJ MaHyBaB Hal
iHmmMu» [3, 59]. Haromicth antunonom eBpormeizmy M. [Ipaii-Xmapa BBaXkae «BIACTATICTh Bij
3axo/y Ta By3bKHii HarioHamizm» [3, 55].

[IpyurHOIO NHCTAHIIIIOBaHHS HEOKJIACHKIB BiJl MMyOJIIYHOTO TEOPETHU3YyBaHHS CBOIX MOTJISAIIB 1010
eBporneizmMy OyB HacTyn Ha HUX BiJ 1924 poky paJsHCBKOI Biaau yepe3 3acoou MacoBoi iHpopmallii.
Braga mommitH3yBaia iXHIO MHCTEILKO-TPOMAIIHCEKY mosuiiro [16, 70-147, 308-334]. OcobmuBy
HeOe3neky BOavYaay B HEOKJIACHYHIN 3acajil aBTOHOMHOCTI KyJIbTypu. BUKOPHCTOBYIOUH JIEHIHCHKY
«TEOpiI0 TBUHTHKIB», paisHCbKa JOKTPUMHA BIJKHAaJa €BPOIEHCHKY KYJIbTYPHY TpaJuIlil0 Ta
npornaryBaja MOJENb JIepP>KaBOLEHTPUYHOT KyibTypu. IIpoeBpomelchbKy MO3MII0 HEOKJIACHKIB
paasHCbKa Biaja (Ha HalBHILOMY I1abii!) OLiHWIA BKpail HETaTUBHO 1 CHpsiMyBajia MPOTU HUX
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nasuny Bynbsrapaoi kputuku (C. Ilynak, A. Xsuns, b. KoBanenko, /. 3aryn Ta inmri). ¥ moctaHosi
nomitoropo LK KII(0)Y (TpaBenr 1927 p.) 3a3Havanmocs, IO «aHTUIIPOJIETAPCHKI TEHACHIIII
BiOumcs B poOOTi «yKpaiHCbKMX OypiKya3HUX JITEpPaTOpiB» TUIYy HEOKJACHKIB, MOIYTHHKIB 1
BAIUITE. Bix Becau 1930 poky, koiau B XapkoBi OyJj10 BiamtoBaHo myoaiuauii mpouec Hax CBY i
BUHECEHO JIy’K€ CyBOPi1 BUPOKHU, HEOKJIACUKH OyJIU MiJ MOCTIHHUM OOCTPiIOM BYJIBIapHOi KPUTHKH 1
HeOesnekoro apemTty. ['azera «Komynict» y 1933 poui nucana: «Harre 3aBgaHHs — po3BIHYATH KYJIbT
€BpOIEi3My, TOKA3aBIIU CIPABKHE KIISICOBE MiAIPYHTS IbOTO Tacia. [...] opieHTalis B JiTeparypi Ha
3axiJ1 IIJIKOBUTO OB’ I3yBasIacs 3 MOAIOHMMH OpiEHTAIlIIMU YKPATHChKOI Oyprkyasii B momiTui» [27].
Hactynne noHsTTS, TOOTO «E€BpOMay, B TPaKTyBaHHI HEOKJIACHKIB — 1€ CHMBOJI TIOBAYKHOT KYJIBTYpPHOL
TpaAMIlii Ta IIKOJIa HaBYaHHS 1 TBOPYOCTI. Lle po3yMiHHS 4iTKO 3’SICOBAHO Y MOJEMIYHUX CTATTIX M.
3epoBa «Hari miteparyposHasiii i moemicti» (1926 p.) [11] i tpakTati «Ad fontes» (1926 p.), sikuii
CKJIAJIA€ThCS 3 TPbOX crarei: «EBpona — [IpocBita — OcBiTa — JlikHem», «E€Bpa3iicbkuil peHecaHc i
MOIIEXOHChKI COCHMY, «3MiltHeHa no3uilish» [5, 568—588]. Kpim Toro, 3rigHo i3 M. 3epoBum, €Bporna
— 1€ TAaKO’K IICUXOJIOTIYHA KaTeropis 3 ii KJIACHYHUM THUIIOM JIOAWHU-TPOMAJITHUHA, TOOTO BUIBHUM,
TBOPYMM 1 BiJHOBIIOBAIBHUM JIyXOM, BHYTPIIIHBOIO HENPUTHIUEHICTIO, JKUTTEPAIICHICTIO,
ONTHUMI3MOM 1 CWJIOIO BOJi. BueHOMy HaeThcs «He mpo iAeiHy “pOKOXO[i0”, a Mpo 3MillHEHHS
€JIIEMEHTIB  TPEKO-PHUMCHKOTO  CBITOBIAYYTTS [...] TPUCTOCYBaHHA MOTO JO  CYy4acHOTO
cBitocnpuiHATT» [12, 525-529]. Take po3yMiHHS 3yMOBIIOBAJIO OpPIEHTAII0 Ha KYJIbTYPY
AHTUYHOCTI, sIKa BiKaM# OyJla MOJEIIOI0Y0I0 CUCTEMOIO €CTETHYHMX CMAaKiB 1 MPUKIIAJI0M MOPAIbHOT
NOBEJIHKU. TaKuM UMHOM, Y TPAKTYBaHHI HEOKJIACUKIB, «EBpona» — e MOHITTS YMOBHE.

3 mo3urii cBO€l Teopii HEOKIACHLIU3MY, €Bpomnei3My i €Bpornu KWiBChKI HEOKJIACHKH HaMarajaucs
MOSICHUTH Ta pealli3yBaTH 1I€l0 €Bpomeizamii, TOOTO 30aradeHHs JITEpaTypd HAyKOBO-
METOOJIOTIYHAMHA Ta MHUCTEIBKO-XYAOKHIMUA 3ac00aMH €BPOMEHCHKOI JIITEpaTypHOi KIIACHUKH.
Brinenns miei inei BOauanocs y BUKOHaHHI TPhOX OCHOBHHUX 3aBJIaHb: «3aCBOEHHS BEJIMYHOTO JIOCBITY
BCECBITHHOTO MUCHMEHCTBA, TOOTO XOPOIIIa JIiTepaTypHa OCBiTa MICbMEHHHKA 1 BIIEpPTa CHCTEMaTHIHA
poboTa KO0 mepekianiB. BUACHEHHS HaIoi YKpaiHChKOI TpaaMili 1 TEpeoliHKa Halloro
JmiTepaTypHoro HaaOaHHi. Mucrtenbka BHOAriIMBICTh, MIABUIIEHHS TEXHIYHUX BHUMOT JIO
NOYaTKyIoUuX NMucbMeHHUKIBY [9, 580]. Buxonasuu 3 1poro, yci m’sTepo 3 yrpyrnoBaHHs aKTUBHO
BKJTFOUIJIMCS B TIEPEKJIA/IA 1 HAYKOBE OCMUCIICHHSI OPUTIHAJIB JITEPATypHOI KIacuKu €Bporu. 3riHO
3 Y4eHUMH, He0OX1IHOIO MEePEeTyMOBOIO SKICHOT TBOPUOCTI € MpodecioHalti3M i CaMOBJOCKOHAJICHHS,
TOMY Iepej MIMPOKUM YUTAueM JIITEPATOPU-TIOYATKIBII MOXYTh BHUCTYNATH TOJIl, KOJU HaBYATbCS
OCHOB CBOTO (axy.

VY Bubopi 10 ajganTamii JITEpaTypHUX 3pa3KiB MUTI 33J€KJIapyBajld PI3HOBEKTOPHICTh MOILIYKIB:
AHTUYHMMN, 3aX1THOEBPONEHCHKUM, CTIOB’ THChKUI. PeuHnkom nepuoro 6yB M. 3epoB sik 3HaMEHUTHI
natuHicT. ¥ 1918 poui BiH 3BepHYB yBary Ha HEOOXIJHICTb HaBYaHHS y BEJIMKHX MaiCTpiB ClOBa,
MOETIB aHTUYHOCTI, HOBOEBPOMEHCHKUX KJIACHKiB, Aojatoun B perensii «Ilerpo Tensinko. Jlo pato
37I0TOCSIHHOTO», IO «3aCBOIOBATH iX Tpeba 3 OpUTiHaNIB, a HE 3 pociiicbkux mepeknaais» [11, 221—
222].V cratti «“Eneina” Beprutia» (1919 p.) Ta iHmuKX npangx HayKOBelb TBEPAUB PO HEBUYEPIIHI
MOYJIMBOCTI aHTHYHOCTI, SIKA JKWJa B KYJbTYPHIH CBIOMOCTI JIIOJICTBA, MEPEXOUIIA BiJl €MOXU 10
€TIOXH Ta BUITPAIIOBAJIA BEJIMKI 3aPOJIKU JUISI PO3BUTKY €BPONEHCHKOT KyIbTypH. TOMy aHTHUYHICTB Y
Horo po3yMiHHI — IIe «KoyiocajbHa Tpaaulis» [12, 522], sxa He BTpaTHia aKTyalbHOCTI Ta IIHHOCTI
K TMIEpBUHHE JIXKEPEJIo YHIBEpCATbHUX 1CTHH, TeM 1 pobuiem [13, 328].

3aBISKM 3BEPHEHHIO JI0 3aXiJHOEBPONEHCHKOrO BEKTOpAa HEOKIACHKHM 30araTWid YKpaiHChbKY
JiTepaTypy nepekiiajaMy KIaCHYHHUX 3pa3KiB 3 (ppaHIly3bKO1, HIMEIbKOT, aHITIHCHKOI Ta IHIINX MOB.
VY cnoB’sSTHCHKOMY BEKTOpi BOayanu HaJ0aHHS HApOAIB yCiX IpyI: MiBJIEHHOI, 3aXiAHOT 1 CXiqHOI. Y
KOHTEKCTI OCTaHHBbOI BUIIAJa€ MpUrajaTh, M0 CepeA3eMHOMOPChKa TPAAMILisl Ta KyJIbTYpPHO-OCBITHI
nocsiruenHst HoBoro vacy, sikuit po3nodascs B enoxy BigpomkeHHs, MOMKPIOBAIUCH 0 BCii €Bpori.
VYyacTe y mpolieci 3aCBOEHHSI OCHOBHUX €JIEMEHTIB ITi€1 TPaJuIlii 1 TOCATHEHb Opaii TaKOX CXimH1
cyioB’siHUA. ToMy IIJIKOM CIYIIHO KHIBChKI HEOKJIACHKH CHPSMOBYIOTH CBOi 3YCHJUISA ISl 3aCBOEHHS
XYJIOXHIX 3pa3kiB 1 TeopernuHoi naymku ykpaiHuiB (I. Kormspescekoro, II. Kymima,
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M. Komrobuncskoro, M. Crapunpkoro, B. Cawmiitnenka, Mapka Yepemmmnu, JI. MaprtoBuua,
B. Credanuka, 1. ®panka, Jleci Ykpainku), pocisn (mamp., M. Kapamsina, B. JXykoBcbkoro,
K. barromkoBa, O. Ilymkina, M. JlepmontoBa, €. baparuncekoro, A. Yexoma, O. bnoka,
I. Aanencrkoro) ta 6inopyciB (M. bornanosuy, fIlnka Kymana, Sky6 Komac).

Cepen iHIIMX CIIOB’SIHCBKHMX JIITEpPAaTyp YW HE HAHOUIBIIOrO 3HAYCHHS HEOKJIACHKU HaJIaBalld
MOJICHKI, 3BEPTAIOUNCH 10 TBOPYOCTI YUILHHUX MPEACTABHUKIB POMaHTU3MY (TIOJITUYHUX EMITPAHTIB
Minkesuua i CroBarpkoro), «Momonoi Tlomemii» (ITmepBu-Termaepa) i ckamanaputiB (Tysima).
Benuke 3HaueHHs BOHM BOAYa)Id B eNYHUX TBOpax «Maszemnay (nepekian M. 3eposa), «I[1an Tageym
1 «Ha ckenscrim [Tiarip’i» (mepexnag M. PUnbChKOT0), MiIKPECTIOYH B HUX 3pa3KOBICTh CTUIIIO, iael
NaTpioTH3My, MOPAJIBHOCTI, HAI[IOHAJIHPHOTO BU3BOJICHHS, TPOMAISTHCHKOI akTUBHOCTI. IIpo IiHHICTH
MOJILCHKOI JIITEpaTypH CBiM4aTh Takoxk IpyHTOBHI crarti «tOmiki CnoBaupkuity M. 3eposa [11],
«TBopunit msax Kazimipa Termaepa» M. pait-Xwmapu [3], «IIpo moesiro Anama MinkeBuuay [23],
«Anam MinkeBua» [24] ta iami npari M. Punbcbkoro. B KOHTEKCTI MIXCIIOB’STHCHKUX 3B’SI3KIB Y
crarti M. JIpaii-Xmapu «IIpo6iaemu cydacHoi crnasictuku (3 mpuBomy crarti P. SIko6cona “Uber die
heutigen Vorussetzungen der russischen Slavistik”)» (1929 p.) TBepAuTbCS NPO 3alliKaBICHHS
CX1JTHOCJIOB SIHCBKOIO JIITEpaTypoO 1HIMMU Hapoaamu: «Hikonu 1ie nosbschbKa JgiTeparypa, BUXOBaHa
Ha 3aX1IHOEBPOIEHCHKUX 3pa3Kax, He Oylia ImiJ TakKuM CHIBHUM BIUIMBOM Cxony, sk temep. [...] Te
came Tpeba ckazatu npo Yexiro. Yexu, Hamp., 111010 NEpeKIaay 31 CXiJHOCIOB SHCBKUX MOB CTOSITh
Ha qpyromy micui» [4, 299]. 3rigHo 3 yuenuM, CXif sK JiTeparypHa KaTeropis Tex Mae [iHHI 3pa3KH,
K1 30aradytoTb CKapOHHIIIO €BPONEHCHKOT KIIACHKH.

33HaUMMO, IO Y CBOiX MIpPKYBAaHHSX HEOKJIACHKH MAalOTh Ha yBa3i MepelnyciM Ty JTepaTypy, sKa
CIMPAETbCA HA ECTETUKO-TIOCTOJIOTIYHI OCHOBM Kiaculu3My. Yepe3 HayKoBI JOCHIDKEHHS Ta
MOETUYHY i MepeKyIaHy TBOPYICTh MHTIII MPArHyJId HaB’s3aTH YKPATHCHKO-CIIOB’THChKI KOHTAKTH 1
BOJ/IHOYAC IIIYKATH BIAMOBIIHI VIS YTOCKOHAJICHHSI 1 €Bpomei3aliii yKpaiHChKO1 JiTepaTypu eCTETHYHO-
CBITOTJISIIHI, CTHJIICTHYHI Ta 11eHH1 3pa3Ku. 3 Mi€l0 METOIO JOCIITHUKH 3BEPTAIUCS IO CIOB’ THCHKHUX
aiTepatyp sk 3axony (Hamp.: « TBopunit nusix Kazimipa Tetmaepay, «CepOCchKi HApOIHI IPUTIOBIIKI
M. [paii-Xmapu [3]; «Anam MinkeBuu» M. Punbcbkoro [24]), Tak 1 Cxoay (Harmp.: «KomroOnHCbKuit
1 YexoB» M. 3epona [11], «Ilymxkin i [lleBuenko», «JlepmonToB» Ta «fnka Kynana» M. Punscekoro
[24]).

Oco0MBICTh MO3UIIIT HEOKJIACHKIB MOJISATAE B TOMY, 10 MUTIII «HE 3aKJIUKAIW BIAAIISTUCS MyPOM Bij
pociiicbkoi miTeparypu» [21, 187], a HaBmaku — MOCTIHHO 3BepTAIKCS JI0 il MUCTEILKUX 3pa3KiB. Lleit
GaxT BiJpi3Hs€E IX BiJ HAJAIITOBAHUX OKIMIEHTAJIbHO YKpPAIHCHKHX JITEpaTOpiB, sIK MpaBUX (HaMp.,
€Brena ManaHtoka — quB. oro ABotoMHHMK «KHura crnoctepexens. Crarti npo jiteparypy» [18] 1
Jmutpa JlonnoBa — quB. ioro mpaito «Pocig un €8pona?» [1, 78]), Tak 1 aiBux (M. XBUIb0BOTO —
JMB. PO HbOro ompairoBaHHs [20]), koTpi mporonomyBanu racio «Jlo mxepen!» 1 crnoBigyBanu
MIPOEBPONENCHKY MO3UIIII0, TPOTE KATETOPUYHO BIIKUIAIN POCIMCHKY JIITEpATypy.

Ha ocHOBI ceMaHTHKH PO3IJISIHYTHX MOHSTH (TOOTO Heoknacuyusm, €epona, eeponeizm, egponeizayis)
y PO3YMIHHI HEOKJIACHKIB MOKHA CTBEPJUTH, 1110 MUTIIIB LIKaBWJIH, B Iiepury uepry, Cxin i 3axig Sk
KYJIbTYpHO-OCBITHI KaTeropii, Ik yMOBH1 Ha3BU I'€OKYJIbTYPHUX MPOCTOPIB 1 SIK IHTETpaIbHI YaCTHHU
OJIHOTO IIJIOrO, O0’€THAHOTO €JEeMEHTAMM €BPOINENUChKOi KyJIbTYpHOI Tpaauuii. TpakTyBaHHS
HeokJlacukaMu Cxony 1 3axomy oOyMOBIIEHE THUM, SIKMH aCMEKT MA€ThCs HA yBa3i: MOJITHYHUHN YU
KyJbTypHHA. 3 OIHOTO OOKY BYEHI MParHyTh BUKOPHUCTATH MHCTEIBKO-XYJIOKHI Ta TEOPETHUKO-
METO/OJIOTIYHI JOCATHEHHsT 000X dYacTUH €BpomM, a 3 IHIIOTO — 3acyJXKYyIOThb YTUIITApHO-
parMaTH4Hy i TOTamiTapHy nomrtuky PumMy, napcekoi Pocii, paastHebKoi 1 GamucTchkoi imnepiil. ¥
KIHLIEBOMY pe3yJbTaTi BapBapcTBo immepiit XX cr. Cxomy 1 3axoay BUKINYE allOKATINTUYHY Bi3ii0,
aje He HI0J0 BChOro cBity, a Tutbku iMmepit (FOpiit Knen, «[lomin immepiii»). Heoknacuku
YCBIIOMJTIOBAJIM, 110 KOMYHICTHYHA ifeonoris Ha Cxoai W ¢amucTcbka Ha 3aX0Al CIPUYHHSIOTH
danaTtusM 1 TotanitapusM. Hanpuxmnan, FOpiit Knen, nepeixasimm 1o Himeuunnu, nouyBaBcs y cBOil
€THIYHil OaThKIBIIMHI Jy*e HeKoM(OPTHO 1 IuIaHyBaB BUiXaTu 10 AMepuku. OiHaK peanizyBaTH el
MJIaH TEepenKoamia HecrnoaiBaHa cMepth B 1947 pomi. Himenpka mocniganns FOtra Jlinnekyrensb
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TBepauTh: FOpiit Kiten y HimeuunHi mBuaKo po3yapyBaBcs B 11€0JI0T1i HAM3MY, 1110 HEBJIOB31 JOBETa
MpakTUYHA ii peai3alis, TpariyHuii 1ocBif (auB. [28]).

VY HayKOBUX TEKCTaX HEOKJIACHKH YHUKAIM MPSIMUX BHUCIOBIIOBAaHb IMIOAO TojiTmyHOro Cxony i
3axomy. SIKIIO SKICh TyMKH 1 TPAIUISIOTHCS, TO JTy’KE€ KOPOTKI M oOepexHl. Y pereHsii Ha 30ipKy
«Bitep 3 Ykpainn» 3epoB mucaB, I0 «KOPEKTHO IUIOBMH 3axim» MiA03piio AUBUTHCS Ha mepeoir
MOAIM 1 TpariuHi HacHigku coriamictTuaHoi peBomronii B Ykpaini [10, 494]. [ns xonkperusamii
HOMIIAIB YYSHHUX Ha CycHiunbHO-moniTHuHui Cxif i 3axig HeoOXiIHO 3BEpHYTHUCS 10 iXHBOI MOe3ii,
3’SCOBYIOUM 3HAUEHHS CHMBOJIIB €30I1IBChKOi MOBH. 3 OISy Ha MOJITHYHY CHUTyaIlil0, BYEHI
BHCJIOBITIOBAJTU CBOI MOJIITUYHI TOTJISIN 33 TIOCEPETHULITBOM (itocodii XyT0KHIX IEPEKIATiB.

OpuH i3 puKIaAiB — e nepexnan M. paii-Xmapoio 1926 poky Bipira decbkoro noera Moseda Fopu
(1891-1945) «3axin i Cxigy [2, 245-247], ne TBEpAUTHCS PO iCOTOrIYHY KOH(POHTAIIIO TBOX
yacTuH €Bponu. JlymMaeTbcs, 0 TOJIOBHOK TyMKOIO € He 1ie (iHakie TBip 3By4aB Ou OaHanbHO!), a
KOHCTATAIlisl PO pO3TyOJICHICTD JIIOMHH Y CYCIUIbHO-TIOJITHYHOMY CBITI sIK 3axoxy, Tak i Cxomy. I3
HOYYTTSIM pO34apyBaHHS Ta CIIBYYTTS JIPUYHUM TIepodl OLIHIOE AaHTUT'YMaHHY CYThb SIK
KaIliTaTiCTAYHOTO 3axoay, Ha OymbBapax skoro «3iouuHcTBO! JIuxo! Topr!», tak i Cxomy, skuid
«yTOTIi1 3aX17H1 B )KUTTS BTUIUBY 1 puHic HOBE 3110: «A Cxin! // o TH 3 ay1iero y4uHuB, // 10 CBITIIA
CIOJIIBaJIaCh, // 1 3 TUIIOM THM, // IO KOPYHIIOCH ImiJ kKanaykamu? // CyBopwuii, monoawuii! // Toboro Bci
cepls nanaiy, / o nparuyiu B Bikax cBoooau! [...] O MpiiiHUKY CBITIB, / HEBXKeE 1€ TH Ha TIMHSICTIN
3emJi, // 6e3 KaMeHro, // yTorii 3aximHi / B KUTTS BTUIUB?». 32 pUTOPUIHUM MTUTAHHSIM KPUETHCS, 110~
nepuie, ocy/1 MOJITHYHOI CIIMOTH Hapoy, O-Apyre, Opak CeHCy B IPOBEAEHHI KPUBABOI PEBOIIIOLIT,
JIBOJIMKICTH 1 aJIOTIYHICTh KOMYHICTHYHOI 1€0JI0T11, a 0OCOOIMBO TEPOpP, CIPUIHHECHUN peai3ailieto
Teopii KOMYHI3My. 3 TEKCTY BMIUIMBA€E, 110 CTBOPEHA 3aXO0J0M YTOIMIYHA Teopis oOepTaeThecs IS
Cxony kaTactpodoro.

Xou aHani30BaHUU TBip — 11€ MEpeKIIaj, OJHAK BiH JOCKOHAJIO BIITBOPIOE CYCHIIbHY cHuTyallito 20-x
pokiB. Xou 3akiuk «Bubupaii!» — 1eMOKpaTu4HUi, ajie B peaibHill TIHCHOCT] — HAJI3BHYAITHO BaKKUH
y 3aiiicHeHHi: «Mix 3axonom 1 Cxonowm, // [Tapmxkem 1 MockBoro // € BOJIbHUI 1 HEBOIBHMIA Kpaid. //
Cxkaxu meHl1, // Kynu T 3BepHem 3 tyroto Himoro? // Ha cxin? // Ha 3axin? // Bubupaii!». Otxe,
JIPUYHOTO Teposi >KOJEH 13 MOJNITUYHUX OPIEHTUPIB HE 3aJJOBOJIbHSE, OCKUIBKH IMPOOJIEMOIO
3aumaeTbes 3700yTTa cBOOOAU 1 CTIOKOK0. TBip MPOHUKHYTUH MOYYTTAM CMYTKY W po3ryOieHOCTI.
(IToesii HEOKTACKKIB TAKOK MPOHUKHYTI LIUMU MOYYTTAMH 1 EPeIIyTTSIM IPUPEUEHOCT] Ta CMEPTI).
Besnepeuno, Tip M. Topu amexBaTHO mepejae KPUTHUHME TOIVIA KMIBCHKMX HEOKIACHKIB Ha
eBponelicbkuit Cxif 1 3axiJl y MOJITHYHOMY BHMIpi. B KOHTEKCTI ocTaHHBOrO mpobieMy Tparemil
JIIOJIMHM 1 HApOiB MKpPOoKo ocMucauB Tuibku FOpiii Knen B eMirpauiiitiii TBOpUOCTI, 30KpeMa Moemi-
enonei «[lomin imnepiit»y. OTxe, 32 KOPOTKOIO 1H(OpMAIli€ro Ta 1CTOPIOCOPCHKUMH pO3AyMaMy Ha
JiTepaTypHi TEMH, 32 IpOHI€I0, CKETICUCOM 1 HECTIOKOEM Y CIIaJIIIMHI HEOKJIACHKIB MPUXOBYETHCS OCY T
ToTaniTapusMy iMmmepiit Cxoxny 1 3axoxy €Bponu.

VY maHi caMOBHM3HA4YeHHS MHUTLIB HEOOX1JHO OpaTé 10 yBaru yHiBepCaJbHUI KOHTEKCT iXHIX
KOHIENTYyaJIbHUX MOTJISIIIB HA MOJEPHI3AIlII0 Ta €BpPOIEi3allilo yKpaiHChKOI JiTepaTypu. Matouu Ha
yBa3i 3axij He MOJITUYHUHN, a JYXOBHHUH 1 OCBITHBO-KYJIbTYpHUH, M. 3epoB myOi4HO 3aKIINKaB «HE
YHHUKaTH 1 cTapoi €Bponu, 1 Oyp>Kya3Hoi, 1 HaBiTh (EOJANbHOI [...] He JAKaTucs i MCUXOJIOTTYHOL
3apa3d [...] XTO 3Hae, MOXE, MIpOJIETapeBl Kpallle BXKe 3apa3UTUCS KIACOBOIO OKPECIECHICTIO
3aX1THOEBPOTEHCHKOT0 OyprKya, aH>K MIISIBICTIO POCIHCHKOTO “Katomerocs ABopssaHuHa™» [9, 577]. s
3aHaATO CMUIMBA HAa TOW Yac JAyMKa JIiTepaTypO3HaBLs CBIIYUTH NMPO Te, L0 HOMY IMIOHY€
NCUXOJIOTIYHUNA THUN 3aXiJHOTO 3pa3Ka 3 PO3BHUHEHHM MOYYTTSAM OCOOMCTOCTI, CYBOPHUM
palioHasi3MOM, TyXOM KPUTHULU3MY, KyJIbTOM Jiii Ta >kuB0i eHeprii. Lli pucu npoTUCTOATh CXiAHOMY
TUIY 3 HOTO (JIErMaTUYHICTIO i MaCUBHICTIO, MICTUYHUM CHOIJIAIaHHAM 1 (paTanizMoM, 3HELIHEHHAM
JFO/ICBKOT BOJII Ta ceHTHMMeHTanizMoM [19, 275]. Icropis nosena, mo B peaiizallii 3aBJaHb BUTPA€e
3ax1JHUH ICUXOJIOTTYHUHN TUIT €BPOTEHIIsl, OpraHi3oBaHuM 1 mparMaTHUHui. ToMy, SIK BBaXKa€ BUCHHUI,
Opi€HTAllisl Ha IIeW TUM 1 OCBITHBO-KYJIBTYPHHUX 37J00YTKIB 3aX0/1y JIOMOMOXe YKpaiHIISAM BiIIHTH Bix
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CEHTHMEHTAI3My ¥ HapOJHUIITBA, MOOOPOTH B COO1 €MOIIHHICTh Ta KOMIUICKC HAIiOHATBHOI
MEHIIIOBAPTOCTI 11010 POCISH 1 HAPOAIB 3aX0y.

Bceynepeu Tenaenuniiiniii kputuii M. 3epoB y cTyaeHTehKil peuensii 3 1913 poky «/Imutpo JloHIOB.
MozepHe MOCKBOQUIBCTBO» 3aKIMKa€e 00 €KTUBHO OLIHIOBATH KYJBTYPHI SIBUILA M JTOCATHEHHS
Cxony 1 3axoqy — 3 mMO3MLii HE TMONITHKA, a €CTeTa: «ABTOp BOJI€ NMUTAHHSA CTaBUTU pyda 1
pO3B’sA3yBaTH 3 €MHOTO Maxy. BiH He 3Baxae Ha Te, IO POCIHCHKHMH BIUIMB € (akT 1CTOPUYHO-
HEOOXiHMI, HEMUHYYHI 0e3 BCIKUX OOMEXKEHb, BIH PO3pI3HSE, SIK IIOCh MPOTUIIECKHE, KYIbTYPY
JATUHCBKOTro 3axoay 1 rpenpkoro Cxofy, He HOMIYar0uy, 1110 LeH MOALT 3aHaATO 3aCTapUIMi 1 3aHAITO
HITyYHUH; 3aHATO pillyde Bifjae npedepaHc MoJbChKiNA KyIbTypi mepes pociichKoro [...] 1 T. 1.»
[14, 148].

Kputuk niarpumye norssau Jl. JloHoBa moao Tparigaoi 1o YKpaiHu Sk apeHHd Bi4HOI O0OpPOTHOH
Mk CxomoM 1 3axoaoMm, OpIEHTAIil0 Ha BHUKOpPUCTaHHSA 3700yTKiB OKIUIEHTY Ta OCYy[
6e33acTepeskHOr0 pycodinbeTBa («11000KHOMY BIAHOIIEHH] A0 POCIHCHKOT KyIbTYpH 1 pabcbkoMy il
komiroBaHHI» [14, 147]). OgHak Jijep HEOKJIACHKIB HE IMOTOJDKYETHCS 3 TBEPKEHHSIM IIPO TE, IO
CXigHa W 3axifHa KyJbTYPH 30BCIM pIi3HI 4M MPOTHJICXKHI. 3a TMepeKkoHaHHsM M. 3epoBa, BOHH
BUXOJSATH 13 OJHOTO JPKEpesa €BPONEHChKOT KyIbTypy W JyXOBHOCTI, 3 HOTO YepHaroTh 1 10 HOI'O
MIOBEPTAIOTHCS CBOIMU TBOPAMHU.

TakuM YMHOM, HEOKJIACHKH TpPAKTYIOTh eBpomeiicbkuil Cxin 1 3axiag aBosko. Tak, B acmekTi
MOJIITOJIOTIYHOMY X PO3TIIANAaOTh TpamuiiitHo, To0To Cxim — Pocieto, a 3axig — €Bpomoro, i
OLIIHIOIOTh HEraTUBHO, 3 OIJISy Ha 1X aHTUIYMaHHMH 1 KOJOHI3aTOpChKUM Xapaktep. HartomicTs B
aCITIeKTi KyJIbTYpOJIOTIYHOMY IIi OPIEHTHUPU TPAKTYEThCS SIK DIBHOIIHHI YacTUHU €BPONH, IO
I'PYHTYIOTBCS Ha aKC10JIOT1l cepeI3eMHOMOPCHKOI TpaIuLlii.

HeonHo3HayHy MO3UITII0 KUIBCHKUX HEOKJIACHKIB MK JBOMa KyJbTYPHHMH Opi€HTHpaMHu €BpONH
3YMOBUWJIH SIK MECTELIKO-TPOMA/ITHCHK1 IPIOPUTETH 1 MOJITHUHUHN CBITOTIISA YUYEHUX, TaK 1 TUXOTOMIs
HOJITHKH Ta KyJIbTypH. CTaBIsTYM METy aJanTyBaTH HA IPYHTI YKPaiHCHKOI JiTEpaTypu JOCATHEHHS
KJIACUKHM 000X YaCTMH KOHTUHEHTY, MUTL KepYyIOTbCA €CTETUYHUM KPUTEPIEM €JUIIHCHKOIO 3pa3Ka,
17Ie€l0  pIBHONPABHOCTI Ta 00 €KTUBHOI I[IHHOCTI KOXXHOI KyJbTypHU. 3aBISKH I1IbOMY BOHHU
MiJHIMAIOTECS TIOHAJ 11€0JIOTIYHUMHU CYMEPEYHOCTAMH W PENMTiHUMH BiJIMIHHOCTSIMH TPElbKO-
BI3aHTIMCHKOro «CX0ay» 1 JIATUHCBKOTO «3aX0/ly», a TAKOXK LJIECHPSIMOBAHO BIJICTOPOHIOIOTHCS BiJL
Oyab-KMX JAUCKyCii 3 ono3uuioHepamu. Ha wMicue aHTHHOMII HEOKJIACHMKH TPOINOHYIOTh
IHTETpYBaJIbHI YMHHUKUA Yy (OpPMI €IHOCTI €CTETHYHOTO 3 E€THYHMM (EJUTIHCHhKOI KajloKararii),
ryMaHi3My, J€MOKpaTii, pIBHOMPABHOCTI, B3aEMHOTO IMi3HAHHS 1 OUIAHU — Y HUX y0adaroTh HIAHC Ha
CYCIUJIbHY TapMOHIIO.

[To3utlis BuUeHUX CBIAYUTH PO paIlioHaIbHUM 1 00’ €KTUBHUM MIAX1/ A0 3aBAaHb PO3BUTKY YKPATHCHKOT
JiTepaTtypu, Ipo IXHIO HEe3aJEeKHICTh BiA o(iliifHOI MomiTHKU. Peanizyroun KOHIENio eBporneizarii
YKpaiHChKO1 JIITEpaTypH, HEOKJIACHUKM HaJaBaJldi NpPUMAaT BHUCOKIM KyJbTypl, BKa3ylouum Ha ii
IHTErpyIo4y poJib, HOPYIIYBAIN 1710 €JHOCTI PI3HOMAaHITHOCTEH, PIBHONPABHUX MIKKYJIbTYPHUX
3B’SI3KIB, IIHHOCTI KOXKHOI HAI[IOHAJIBHOI KYJIbTypu B OaratoHaiioHaabHOMY CBITI. Uepe3 mpusmy
KyJbTypH BOHM TOpPYIIyBaJWM TOCTpI NOMITHUYHI mpodiaemu. IlornsaM HEOKIACHMKIB  MaroTh
M03aMHUCTELbKUI BUMIpP, OCKIJIBKU CTOCYIOTHCS MTPOOJIEM IPOMAASIHCHKOI MO3UIIIT MUTLIS, KYJIbTYPHOI
IIGHTUYHOCTI HapoJy, aKCIOJOTIYHUX MPIOPUTETIB YKPAiHCHKOIO CYCHUIBCTBA Ta €BPONEHCHKOT
CIIJTBLHOTH.

BuCHOBKM Ta mnepcneKTHMBH NOAAJIBIIMX J0CHiIxKeHb. PO3MIIHyTa MHCTELBKO-IPOMaJSHCBHKA
MO3UI[iS HEOKJIACHKIB CBIJUYUTH MO il OCOOJIMBICTH: BOHA HE PEMpPE3eHTYE T. 3B. 3aXITHHUITBA B
TpaJULiHOMY PO3yMiHHi. [XHili KOHIIENT «EBPONay — He €BPONOIEHTPHYHHI (SKIIO 3aXia po3yMiTH
K LIEHTp, TOJOBHUH ocepenok CTaporo KOHTHMHEHTY), OCKUIBKM €JHa€ B €00l JOCATHEHHS,
BUIIPAIIOBAaHI HapoaaMu 000X 4acTUH €Bponu, To6To 3axoxy i Cxony sIK KyJIbTypHUX KaTeropii.
Takum 9MHOM, BU3HAETHCS iX 00 €KTHBHA IIHHICTh. Y HACTAaHOBI HAa TBOpYE 3aCBOEHHS B TOPHUIII
YKpaiHCBKOI JITepaTypu JOCATHEHb IUX JBOX KYJIbTYPHHX OpIEHTHPIB MOJArae ocoOJIMBICTH
MUCTEIbKO-TPOMASTHCHKOT TMO3ULII «TpoHa IT’ATipHOro». Taka yHiBepcaldiCTMYHAa W BOJAHOYAC
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naTpioTUYHA MO3HULis OyIia, 3 0HOro OOKY, CIIPOOOI0 BUOOPIOBATH MPABO HA AaBTOHOMIIO YKpPaiHCHKO1
KyJbTYPU B YMOBaX PaJsIHCHKOI CHCTEMH, a 3 1HILIOTO — €IHATU €BPOIEHCHKY KYJIBTYpPY, pO30UTYy Ha
Cxin 1 3axim, 1aMaTd MK HUMH OIIO3HUIIIIO.
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Cupsbix JIroamuiaa. Xya0mKecTBEHHO-TPAKAAHCKAS NMO3MILUS YKPAMHCKUX HEOKJACCHKOB: MEXKIY eBpPONelcKuM
Boctoxom u 3amagom. PaccMmarpuBaeTcst Xym0KECTBEHHO-TPAXKIAHCKAs TO3UIINS YKPAMHCKUX HEOKIAcCHKOB 20-X TIT.
XX Beka. MccnenoBaHns HaydyHO-XyA0KECTBEHHOTO MaTepHala [oKa3ali ee HeOJTHO3HAYHOCTh U cBoeoOpasue. BocTok u
3amaj Kak IOJUTHYECKHE KaTeropuH OLEHHWBAIOTCS HETaTUBHO (YUWTHIBAS WX AHTUTYMAHHBIH M KOJIOHM3aTOPCKHUH
XapakTep), a B POJIM KyJIbTypHBIX KaTeropuii — Kak paBHOIIEHHbIE YacTH, OCHOBAaHHbIE HAa aKCHOJOTHMH €BPOIEHCKOM
KyJIbTypHOH Tpaguuuu. HeokigaccHku IpOAEMOHCTPUPOBAIM CTPEMIICHHE OOBEIUHHUTH EBPONEUCKYI0 KYJIBTYpY,
pasburyro Ha Boctok m 3amax. OHHM aKIEHTHPOBATM pPOJb KYyJIBTYPHl B [O3HABATEIHHOM, BOCHHTATEIEHOM,
MHUPOBO33PEHYCCKOM, I3THYCCKOM, HCTOPUYECKOM M TIIOJHUTUYCCKOM KOHTCKCTaXx. Cpe;m COCTaBJIAOIINX HO3I/IHHﬁ
HEOKJIACCUKOB BBIAESIOTCA TaKHe INPHOPUTETHI, KaK TPaAULUOHAIM3M, YHHBEpPCAIU3M, MNaTPUOTU3M, HpUMAT
SCTETUYECKUX U ITUUECKUX KPUTEPHUEB B OLIEHKE JIUTEPATYPhl U XYJOXKECTBEHHBIX ABICHUN. J[enaeTcs BBIBOL O TOM, YTO
yepe3 Mpu3My HCCIEAYyEeMOW MO3UIMM MPOYUTHIBAETCS KOHIEMIHA, B KOTOPOM NMOJHMMAIOTCA aKTyalbHble M ceiuac
po6JIeMbI (HaTIp., KacaoIIMecs 3Toca Xy JOKHHUKA, HACHTHYHOCTH HAapoaa, CHCTEMBI IIEHHOCTEH YKPaHHCKOTO 00IIecTBa
M EBPONEHCKOro coolliecTBa), WJEH, B YacCTHOCTH, KYyJBTYPHOTO COOOIIECTBA EBPONEHCKMX HAapOAOB, €AMHCTBA
pa3HooOpa3us, OopbrOBl 3a NPaBO HAMOHAIBHOW KyJIBTYPHl M TBOPYECKOH JIMYHOCTH Ha CaMoCTOsATeNbHOe (T. €.
HE3aBUCHMOE OT 4Yy)KHX BMEIIATENbCTB M PECTPUKIMH) pa3BUTHE, DPaBHONIPAaBHS MEXKYJIbTYpHBIX CBSI3eH B
MHOT'OHAaIlTMOHAJIbHOM MHUPE.

KiroueBble cjioBa: yKpaWHCKHE HEOKJIACCHKH, JIMTEpaTypa, KyJlIbTypHBIE OpHEHTHpHI, BocTok, 3aman, eBpomensm,
YHHUBEPCAIHU3M.
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AxkmyaabHi numaHHs iHo3emHoi ginonoezii

Siryk Ludmila. The artistic and civil position of the Ukrainian neoclassics: between the European East and the
West. The civil-art position of the Ukrainian Neoclassics in the 20-th years of the XX century between the European East
and the West is considered at the article. On the basis of the scientific — art material of neoclassics is determined, that the
position isn’t single -valued and original. The East and the West as the political categories are considered negative (because
of their antihuman and colonial character), but in the sphere of the cultural categories — as the equal parts, based on the
European cultural tradition’s axiology. The neoclassic demonstrated the desire to unite the European culture, divided on
the East and West, and they underlined also the positive role of the culture in the cognitive, educational, outlook, historical,
ethical and political aspects. The component of the position add such priorities as rule of the variety in unity, the superiority
of the traditional, universalism, patriotism and the superiority of the esthetic — ethic criterions in the literature and art
phenomena estimation. Through the prism of their position is seen the conception, in which the group of actual problems
is raisen (of the background of the creator, of the identity of the nation, of the system of values of the Ukrainian society
and the european community), and also the ideas : in details of the cultural community of the European nations, the unity
of the variety, the fight for the rights of the national culture and of the creative personality on the independent development
(the independent of somebodies interference and restrictions), of the equality of the international cultural links in the
multinational world.

Key words: Ukrainian neoclassic, literature, cultural orientation, East, West, europeism, universalism.
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