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BIATBOPEHHSA MOBJIEHHEBOI'O OBPA3Y HEBUJINMIIA
B POMAHII'. BEJIVI3A Y IEPEKJIAJIl MUKOJIN IBAHOBA

Cmammio npucesiueno 00cniodncentio cnocobie hopmyeanis ma 6i0mMeoperts MogieHHeB020 nopmpema Heguoum-
YA 8 ykpaincokomy nepexaaoi pomany I Bennza The Invisible Man, 30iticnenomy Muxonorw leanosum. AkmyansHicmp
pobomu 3yM081eHA 3POCMAHHAM YB8A2U CYYACHO20 NePeKId003HABCMEA 00 AHANIZY MOGLEHHSA NEPCOHAICIB K BANCIU-
6020 CKIAOHUKA XYOOICHbO20 00pa3y ma 00 HeoOXiOHOCMI 30epexcenHs IHOUBIOVANbHUX CINUNICIMUYHUX PUC OPUSTHATLY
nio uac nepexkaady. Memooonoziuny 6a3y oocrioxcenna ckaadarome npayi T. Lenenwx, 3. Llleeuyx i M. Bepeicroi.
Cnupaiouuce Ha ix 6UCHOSKU, ABMOPKA PO32NA0AE MOBNEHHEGUI NOPMPeEm AK NOECOHAHHA CIULICIUYHUX | MOBHUX
Xapakmepucmux, wo eUpisHAIMb NePCoHAX}Ca ceped THWUX ma (opmMyIOms 8PANXCEHH NPO 1020 COYIANbHY | NCUXO-
n02iuny npupody. Memorw 0ocniodcenHs € GUsIEHHS 0COOIUBOCMell 8I0MBOPEHHS MOBIEHHEB020 00paszy Heeudumys
6 nepexnadi Muxonu Isanosa.

Hogusny pobomu cxnadae ananis pisHux MogieHHegUxX npossie Hesuoumys @ konmekcmi nepuiux po3oinié pomany
6 opucinani ma nepexaaoi: 8i0 eMoyitiHux, eninmuyHUX BUYKI8 Y CYeHax nosaeu 00 CMPUMAHUX, TAKOHIUHUX ab0, HA8NAKU,
YCKIAOHEHUX 3a CUHMAKCUCOM PeniK y nodansuuux dianoeax i mononozax. [Ipocmeniceno, K NeKCUKA KHUMCHO20 CIUTIO,
epamamuyti KOHCmpYKyYii 3 eMpazoio ma xapaxkmepri nogmopu Gopmyoms obpas 0ciueHol, cmpumanoi, aie po3opa-
moganoi ModuHu 3 Henpocmoro icmopicio. Ha ybomy mai 0emanbHo npoananizosano, ki nepeknadaybki mpancpopma-
yii 3acmocosye M. 16an08.: KarbKy8auHs, adanmayito, MpaHcno3uyii, epamamuini t CmuniCmuyti 3aMiHy, YWieHy68aHHs
peuenv mowo. Ocobnusy ysazy npudineno momy, AK yi npuiomy 6NIUSAIOMb HA eMOYIUHY 1l CHUTICMUYHY eKCHPECito
MOGIEHHS 207I08HO20 2€POSi.

3pobneno eucnosok, wo xoua 3azanvui pucu moenenna Hesuoumys y nepexnadi 3aeanom sdepesiceni, Hu3Ka cmu-
JECMUYHUX 0COOIUBOCMEN OPUIHATY — HACAMNeped eMpamuuHicmb, KHUNCHICMb MA CAPKACMUYHICIb — ) 6a2ambox
BUNAOKAX HIBETIOEMbCS Uepe3 00 €KMuUGHI 8IOMIHHOCII MIJIC MOBAMU MA NEPEKAA0AYbKI piutenHs. Y pezynomami obpas
Hesuoumys y nepexiadi uacmroeo 3miuygyemucs 8 6ik HelimpanbHo2o, 6iabui 321a0ceH020 MogHo2o cmuto. Haeonoweno
HA REPCREKMUBAX NOOATLULUX OOCTIONCEHD, 30KDEMA AHATI3I MOBIEHHEGUX NOPMPEMIB IHUUX NEPCOHAICIE POMAHY MA iX
8I0MBOPEHHA YKPATHCHKOIO MOBOIO.

Knrouosi cnosa: I Benac, Muxona Ieanos, mogiennesutl nopmpem, nepexknadaybki mpancgopmayii, Xy0ooxcHiti nepe-
K1ao0.
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REPRODUCING THE SPEECH IMAGE OF THE INVISIBLE MAN
IN THE NOVEL BY H. WELLS TRANSLATED BY MYKOLA IVANOV

The article deals with the study of the methods of forming and reproducing the speech portrait of the Invisible Man in
the Ukrainian translation of H. Wells s novel The Invisible Man, carried out by Mykola Ivanov. The actual value of the work
is due to the growing attention of modern translation studies to the analysis of characters’speech as an important component
of the artistic image, and to the need to preserve the individual stylistic features of the original during translation. The
methodological basis of the study is made up by the research of T. Tsepenyuk, Z. Shevchuk and M. Berezhna. Based on
their conclusions, the author considers the speech portrait as a combination of stylistic and linguistic characteristics that
distinguish a character from others and form an impression of his/her social and psychological nature. The study aims to
identify the reproduction features of the Invisible Man's speech image as translated by Mykola Ivanov.

The novelty of the work lies in the analysis of various speech manifestations of the Invisible Man in the first chapters
of the novel both in the original and translation: from emotional, elliptical exclamations in the first scenes to restrained,
laconic or, conversely, syntactically complicated phrases in subsequent dialogues and monologues. The analysis shows
the ways the book style vocabulary, complex grammar structures, emphasis and specific reiterations form the image
of an educated, restrained, but irritated person. Against this background, translation transformations used by Mykola
Ivanov are analyzed: calque, adaptation, transposition, grammatical and stylistic substitutions, sentence segmentation,
etc. Special attention is paid to how these techniques affect the emotional and stylistic expression of the main character s
speech.

Itis concluded that although the general features of the Invisible Man s speech are generally preserved in the translation,
a number of stylistic features of the original — primarily emphatic, bookish, and sarcastic — are in many cases leveled out
due to objective differences between the languages and translation decisions. As a result, the image of the Invisible Man
in the translation is partially shifted towards a neutral, more smoothed speech style. The prospects for further research
lie, in particular, in analyzing the speech portraits of other characters in the novel and their reproduction in Ukrainian.

Key words: H. Wells, literary translation, Mykola Ivanov, speech portrait, translation methods.

IMocTranoBka mpodsaemu. Knacuuna mitepa-  coHaxiB koHkpeTHoro TBopy (ILlementox, 2021).
Typa 3aBXIH 3QJIHINAETHCS AKTYAIBHOI 1 JUIsi  BUTBIICTH 13 HUX MPHU IIOMY PO3PI3HSE MOHATTS
YUTAIBKOT ayauTopii, i IS JOCHIHWKIB, a/JKeé  MOBHOTO Ta MOBJIEHHEBOTO TOPTPETy/00paszy 3a
KO)KHE HOBE TIOKOJIIHHS MTO-HOBOMY JTUBUTHCS HAa  NPHHLMIIOM BHJOBOI Ta POAOBOI Kareropii, Biamo-
CTapi TEKCTH Ta MO-HOBOMY BHIILIYy€e cTapi mpo-  BiAgHO. Tak, Ha aymKy 3. llleBuyk, MOBHUI OPTpET
Onemu, SKi BUHUKAIOTh 3HOBY 1 3HOBY B IPOIIECI € CKJIATHUKOM MOBHOI OCOOMCTOCTI i yTBOPIOETHCS
po3BUTKY JrofacTBa. CrnocoOu BIATBOPEHHS MEB- B TEKCTi, CIIMPAIOYUCHh HA LUIMNA PsIl XapakTepuc-
HUX CTWIICTUYHHX XapaKTePUCTHK OpPHTIHANIB  THK, Cepell IKMX aBTOpP Ha3WBa€ COIiabHI, BIKOBI,
y MepeKIIaJli TAKOXK YacTO 3MIHIOIOTHCS 3 4acoM, sIKk ~ TeHJepHi Ta eTHOoKynbTypHi (IleBuyk, 2014).
1 migxoau a0 ixHboro anamizy. ChOoromHi M Bi-  MOBJICHHEBUN TOPTPET, CTBEPDKYE JIOCIITHUK,
KpuBaeMo i cebe Oararo (HamiB)3a0yTHX IMEH € YaCTMHOIO MOBHOTO MOPTPETY Ta MPOSBISETHCS
MepeKIIaaadiB, Mo TUTITHO TPAIfoBalid B OypX/IMBi B KOHKpETHIM MoBieHHeBiH cutyamii (IlleBuyk,
POKHM CTaHOBJIEHHS YyKpaiHCbKoi imeHTHuHocTi 2014, c. 307).

(Kalnychenko, 2017). Tpoxu iHaKIIe 10 ILOTO TMHTAHHS ITiIXOIUTh

Kpim Ttoro, y teopii XygokHbOro mnepexiany, Bigoma pocminnuis M. B. bepexHa, sika po3ris-
3azHavae T. O. lenentok (Ilementok, 2021), octaH-  71a€ TOHATTS MOBJICHHEBOTO TMOPTPETY, CKOpIIIIE,
HIM 9acOM MPOCTIAKOBYETHCS TEHJCHIlIS IO aHa-  SK «IMOEAHAHHS CTUIICTUYHHMX €JIEMEHTIB Oy/Ib-
i3y mMpoOJieM BIATBOPCHHS B MEPEKIIAJi HE JIMIE  SKOTO PIBHS, XapaKTePHHUX JJII MOBH OKPEMOTO
TUX YH IHIIMX MOBHUX KOMIIOHEHTIB TBOPY, & CKO-  IMEPCOHaXKay», a He JIHIIE y 0e3M0CcepeTHbOMY MOB-
piie, mepeaavi MOBJICHHEBOI XapaKTEPUCTHKHN KOH-  JIGHHI KOHKPETHOTO Teposi XyJIOKHBOTO TBOPY, SIK
KkpeTHuX nepconaxiB (IBaxuenko, 2021; Komoniii,  To Oyno 3a3nadeno Buie (bepexna, 2017, c. 11).
2018; Jlucuuenko, 2017). Tomy akTyanabHicTb  HaykoBelp Takox 3BEpTa€ yBary Ha Te, 1[0 MOB-
AOCJTiTzKeHHsI BOAYaeTbCcsl B HEOOXIHOCTI OMHCY  JICHHS OJHOTO TMEpPCOHaXy MOBHHHO TaKl Xapak-
CHOCO0IB BIITBOPEHHS MOBJICHHEBHUX TMOPTPETIB  TEPUCTHKH, SKi O BUPIZHIM HOTO HE JIMINE Ha
MiJ] Yyac MepeKiaay Ta aHaji3y BpaKeHHS, SIKi BOHM  TJII MOBJIEHHSI CaMOT0O aBTOpa, aje i Jormomaraiu
CTBOPIOIOTH Ha BIIMOBIHY IITbOBY ayTUTOPIFO. guTagaM pO3pPi3HATH IHOTO MEPCOHAKA Ta THIIHAX

AHaJi3 ocTaHHIX JocailzKeHb i myOmikamiii.  (Tam camo). TakuM 4MHOM, MOBJICHHSI CTa€ OJTHIEIO
OcTaHHIM YacoM B paMKax aHami3y iMIOCTHII0O 31 CKJIQJI0BUX 3arajbHOTr0 00pasy mepcoHaxa, 1o
aBTOpa HAYKOBIII YaCTO IMOYAIH PO3IVISIIATH TAKOXK  CTBOPIOETHCS aBTOPOM 1 IOTIOMAarae 4uradam CIuiJi-
MOBHI/MOBIIEHHEBI TIOPTpeTH (a0 )k 00pa3n) mep-  KyBaTW 3a PO3BUTKOM CIOKETY. 3a3HaYMMO TYyT
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TaKOX, 110 00pa3 mepcoHaxy — Habararo mupiie
MOHATTS, HIK MOBJICHHEBHM 00pas, 1 BKJIIOYAE,
OKpIM 0COOJIMBOCTEH MOBJICHHS, TaKOX IICBHI
NICUXOJIOTIYHI PUCH, CHElH(}IKy 30BHIIIHOCTI YH
MaHepu noBeninku, Tomio (Cizosa, 2011).

OTmxe, METOK HAIIOI0 JOCTIKEHHS € BHUSIB-
JICHHSI 0COOMMBOCTEH BIATBOPEHHSI MOBJIEHHEBOTO
o0pa3y HeBuaumiis B nepexinani Muxonu [BanoBa.

Jns  [OCSATHEHHS METH BHUKOPEMHMO Taki
3aBJaHHS:

— BUJUIMTH CKJIQJIOBI MOBIICHHEBOTO 00pa3y
Hesunumirs B pomani The Invisible Man I'. Bennga;

— BHU3HAYUTU TPUYMHU BAPIaTUBHOCTI HOTO
MOBIIEHHEBOTO 00pasy;

— igeHTH(]IKYBaTH  TPHHOMH  TEPEKIIaTy
Ta TpaHcopmariii, BXXUTI IepeKIaiaueM st CTBO-
penHst 00pa3y HeBuaumiis, 1o € aleKBaTHUM OpH-
TiHAJIEHOMY.

Buxiaa ocHOBHOro MarepiaJjty J10c/IiIsKeHHs.
OCKUIBKM B PI3HUX CUTYallisIX CIUIKYBaHHS MOB-
neHHs HeBuauMmis Bapilo€Tbes, PO3IVITHEMO
KiJIbKa HOTO BapiaHTIB B OpUTIHAII Ta MEPEKIIaii.

[Mepma mosiBa HeBumumist Ta meprn ¢pasu
y HOro BHUKOHAHHI TPAIUIIOTBCS HA CaMOMY
M0YaTKy pOMaHy, KOJIM He3HaOMEIb TPUI3IUTh J10
HEBEJIMYKOTO MicTeuka AMWITIHT. ABTOp JACTaIBHO
Omucy€e OOCTaBUHHM, B SIKUX II€ BiJOyBaeThCA:
MOpO3, CHJIbHHI CHIrONaj, BHMYIIEHA «IPOTy-
JSIHKa» marop0aMu 0 MOCTOSUIOTO JIBOPY, — BCE
1Ie 3HaYHO BTOMJIIOE 1 JAparye HpuOyibls, TOX
a0COJIOTHO HOPMAJIBHO, IO JIe/b 3aMIIOBIIN BCE-
penuHy TpPaKTHUPY, YOJOBIK OyKBaJlbHO KPHYHUTH,
BHUMararouu co0i Teriuii Homep: “A fire,” he cried,
“in the name of human charity! A room and a fire!”
[Tpoanamnizyemo Horo nepury peruiiky 3 TOYKH 30py
CHHTAKCHCY, TPAMaTUKHU Ta CTHIICTUKH.

Moro moBneHHs OpOPMICHO y BHIIAAI Mpo-
CTHX OKJIMYHUX pPEYeHb, 10 HE MAaIOTh aHl Mif-
METy, aHi MPHUCYAKY (TOOTO, BOHM MarOTh EJIil-
TUYHY CTPYKTYpy). BOagaemo TyT Takox alto3iro
Ha 3HaMeHUTHI BUTYK Pivapna 111 i3 omHOMIMEHHOT
tparexii Binssima llekcnipa: a horse, a horse, my
kingdom for a horse! Jlana pemutika 103BoJIsI€ 3pO-
OWTH BUCHOBOK 1 TIPO €MOIIIMHUIN CTaH MEPCOHaXa,
1 TIpo WOTrO HAJICKHICTh O OCBIYCHOI IyOJIIKH.
Tpoxu 3acmoKOIBIIMCH 1 3IrpiBIIMCH, HE3HANO-
Mellb KapJHHAIBHO 3MIHIOE MaHEPy CITIKYBaHHS:
HACTYIIHI PEIUIIKU BX€ MICTATh JIAKOHIYHI, pO3II0-
BiJIHI, HEPO3MOBCIOKEHI pEYeHHs, a came: No,
1 prefer to keep them on; Thank you; Leave the hat.
OueBuaHUM € HOro HeOakaHHS CITIIKYBaTUCS 3a
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BIJICYTHOCTI HarajpHOi MOTPeOH. YTiM, SIK TUTbKH
MOBa 3aXO/UTh MPO T€, IO HOro HEMOKOITh, K0T
MOBJICHHS TIO)KBaBIIIOETHCS. BOHO 1 mami 3amwmia-
€THCSI CTPUMAHUM 1 JIAKOHIYHUM, ajie MPUIHHSIE
OyTH OIHOCIIIBHMM 1 TIPONIOHYE OUTBII JeTali-
30BaHy iH(opMaIlito mpo HOoro craH i CHUTYyaIlio,
B SIKil BiH onuHUBCS: “I have some luggage,” he
said, “at Bramblehurst station,” and he asked her
how he could have it sent. “To-morrow?” he
said. “There is no speedier delivery?”

3a CTWIICTHYHUM 3a0apBJICHHSIM WHOTO MOB-
JEeHHs MiJl 4Yac CHUIKYBaHHA 3 mnaHi lomn Ha
MOYaTKy IMEpIIOro po3Ally poMaHy MOXKHa BBa-
KaTh PO3MOBHHUM, Ha IO BKA3yHOTh: OJHOCIIBHE
nutanHs (To-morrow?); MUTaHHS, B SKOMY 3aCTO-
COBAaHO NPSIMHU MOPSIOK CIIB, IO CYNEPECYHTH
HOpMaM aHTIiicbkoi MoBH (There is no speedier
delivery?); po3MillleHHS aBTOPCHKOI peMapKu
he said mocepeauHi MEPIIOTr0 PEUeHHS PETUTiKH,
TaKMM YHHOM Have «pO30MBArOuM» HOTO Ha JIBa:
I have some luggage ta at Bramblehurst station,
BinmoBigHO. OHAK, aHATI3YyIOUH HOTO peIIiKu
B Jiajo3i Jaii, MH PO3yMi€MO, IO PO3MOBIISIE
JIOIMHA OCBIYCHA, 10, HA HAaIIy TyMKY, ICMOH-
CTPYIOTh TPHUCIIBHUKH SOme y BHUCIOBAaX Ssome
luggage (nuB. Bumie), some matches (ppaza Will
you get me some matches?), a Takox quite y ppasi
I can quite understand that. Octanus ppa3za Takox
€ moOyIOBaHOIO 332 BCiMa HOPMaMH aHDIIHCHKOT
MOBH: BOHA MICTUTh MiIMET, MPUCYAOK 1 JOJATOK
y TpaBWJIBHIA MOCIITOBHOCTI; KpiM TOTO, BOHA
MICTUTh MoOJaibHe AiecnoBo can. CyTo po3MoOB-
HUM BapiaHTOM BiJMOBII B TUIIOBIM ONMKMCYBaHii
cuTyalii Mano O cTaTH CTaHmapTHE 1 JUIsl 4aciB
Bemnsa, i auis Hamoro yacy / see — mpocTe Hepo3-
MIOBCIOJDKEHE PEUYCHHS, B SIKOMY JIi€CJIOBO BXKUTO
B IIEPEHOCHOMY CEHCI.

OO06pa3 He3HaWOMIIs, SIKUH CKIIAJIAa€ThCS B TEp-
IOMY PO3JIUTI POMaHy, € JOBOJIi TAEMHUYHM, 1 IS
TaEMHHUYICTH POPMYETHCS 1 B ONKCI Horo aiid (BiH
NOCTIHHO  3aKpuBa€  OONMUYYS, 3AJUIIAETHCS
B NIPUMIIIEHH]I Y BEpXHbOMY OJisi31), 1 B yIleBHe-
Hill TOBEIHIII (BiH pO3yMi€, 10 Ma€ TIOBHE MPABO
HaKa3zyBaTH), i B TPaMOTHOMY MOBJIEHHI. OKpiMm
TAEMHHUYOCTI, ITePeIIiYeHi BHUIIE 0COOIUBOCTI MOB-
HOTO TopTpera HeBuamMmis «miaka3yroTb» IMaHi
Tonn, 110 HOBHM MOCTOSICI — JIFOIMHA TOYHO HE
3 IPOCTHX.

TTonuBuMOCS, 4K 3a3Ha4€HI 0COOIUBOCTI MOB-
JICHHSI TOJIOBHOTO Teposl 3HAWILIM BiATBOPEHHS
B TIEpEKJIa]Ii.
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OTxe, nepuri pedeHHss HeBuaumus B ykpain-
CHKOMY TEKCTI MalOTh Ty CAMY CHHTAKCHUYHY CTPYK-
TYpy, II0 1 B aHIJIOMOBHOMY TBOpi: BOHH JIAKO-
HIYHI, OKJIUYHI ¥ elinTuuHi: — Boenio! — 3axpuuas
6in. — B im’s munocepos noocwroco! Kimnamy
u 6oenio! YpouucTHi CTHIIL Oyi10 30epexeHo IIs-
XOM 3aCTOCYBaHHS KallbKyBaHHS. B opwurinami
HACTYITHI pedeHHs HeBUIuMIL TeX JTaKOHIYHHUMU,
aJyie pO3IMOBIAHUMH, Pi3KO KOHTPACTYIOUH 13 MpH-
CTPaCHICTIO HaBEACHOI peIUTiKK. Y IepeKai
JIAKOHIYHICTB 1 pO3MoBigHa (hopMa peueHb 30epira-
etecst: Hi; Kpawe xatl 6oHu 3a1uiamsbcs Ha MeHi;
Iaxyro,; Kanenioxa 3anuwme. TuM He MeHIIE,
MEBHY PI3HMIIO 3 OPUTIHAIIOM MOXKHA MOOAYUTH
B HE3HAYHOMY 3CYBI Ha PIBHI CTHIJIICTHKH, aJiKe
YKpaiHChKi PeIUIiKM HalleaTb 1O OUTbII PO3MOB-
HOTO CTWJIIO, HK aHIIIHCBKI, 32 paxyHOK J0/a-
BaHHS BUTYKa Xail B OIHOMY MICIli Ta POIOBOTO
BIJIMIHKY J10 IMCHHHKA «KaIleJIf0X» — B 1HIIIOMY.

[lin wac momanbIIOro CHUIKYBaHHS 3 TMaHi
lonmn mpuHOMI CTPUMAHOCTI ¥ TPOCTOTH MOB-
nenHs HeBuauMmiis 36epiraeThbes y nmepexiai, ajie
pEUYCHHS CTAlOTh JIOBIIMMH, a iHpOpMAIlis B HUX —
OLIBII 1€TaNTI30BaHOIO:

— Ha cmanyii bpembnveepcm 3anuwuscs mii
bacaxc, — ckazae Hesnaiiomeywv i cnumas, 5K 6iH
Modice ompumamu tioo. ... — 3aémpa? A paniwe
He docmasnams?

Ha Biaminy Bif opuriHaiy, TyT clIoBa aBTOpa
CTOATH YK€ IMicCJIA 3aKiHUEeHHs Ppa3u, a He Bcepe-
JMHI Hel, TOMy BOHA Pi3KO KOHTPACTY€ 3 HACTyI-
HUMH CNNTHYHUMH THUTaHHAMH. [lepiie 3 HUX
MOBHICTIO 30Ira€ThCsA 3 OPHTIHAIOM, aKe Mic-
TUTH JIMIIE CIIOBHUKOBMH BiAMOBIIHUK JIEKCEMH
tomorrow — 3aémpa; y TOW 4ac sSIK JIpyre Mae
YiTKIII 03HAKH PO3MOBHOTO CTHJIIO: BIJICYTHICTb
MiMETy Ta CIOJNyYHUK @ Ha TMOYATKy PEYCHHS.
VY HacTymHHMX perlikax Mepekiazgad MOCTIHHO
BHKOPHUCTOBY€E (PYHKIIIOHAJIbHY 3aMiHYy, HAOJIHXKa-
F0YM MOBJIEHHSI HeBUIUMIIS 10 HOPM PO3MOBHOTO
CTUITIO YKpaiHChbKO1 MOBH, Hanpuknan: They do —
IHlesna piu, Was he? — Hesoce? TlpocTti po3sno-
BCIO/DKEHI PEYCHHS MEePEIAI0ThCs KabKyBaHHIM,
NEePIOAMYHO TEKCT aIalTYETHCS 0 HOPM L1JIbOBOL
MOBH, Hanpukian: A dysce 0obpe posymiro eac
(mpocra kanbka), Yu ne oacme 6u meHi CipHuKig?
(kampka + amanTanis).. Mos awonvka noeacid
(kanmpka + ajmarrariis).

[Tepeiinemo n0 apyroro po3aury pomany. Tyt
MOBJICHHS HeBUIUMISI Ha TOYaTKy HE 3MIiHIO-
€TbCs, 30epiraroud BXKE 3a3HAYEHI XapaKTepHuC-
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TUKU. YTIM, /0 HUX II€ JOJAIOThCS OYEBUIHI
O3HAKH OCBIUEHOI Ta KyJIbTYPHOI JFOJUHU: BBIWIH-
BICTh 1 rpaMOTHICTh. TakoX y TaHOMY po31ijii BOa-
YaeMO TIOCTYIIOBE YCKJIAJIHEHHS CHHTAKCHUCY, Ipa-
MaTHKH Ta JeKCUKU MoBJieHHS Hesumumit: “Look
at the clock?” he said, ... “certainly.” Y nanomy
pPEUEHHI CIIOCTEPIraeMoO ENNTUYHY KOHCTPYKIIFO
(B1ICYTHICTb MiMETY Ta JOIOMI)KHOI'O J1€CII0Ba),
IO IMOBHICTIO BITBOPIOE OCTaHHI CJIOBa TOCIO-
JIUHI, 1 OMHOCIIIBHY BiAMOBIAL Ha i1 MUTaHHS.

BiamoBigaroun Ha MIOKPECICHO BBIWINBE
NUTAHHS TOIMHHOTO MaiCTpa, 4YM HE 3aBIaju
TOCTIO 3aiBOTO KJIOIOTY, TOU Kaxe: “Nomne what-
ever,” said the stranger. “Though, I understand,”
he said turning to Mrs. Hall, “that this room is
really to be mine for my own private use“. Ha
HAlll IOTJISIAL, Y APYTrOMY peueHHIi € eBHE capKac-
THYHE 3a0apBJIEHHS, aJDKE TICTh TPUYi IMiJIKpec-
JI0€ CBOE HebaxxaHHs, abu HOro MmocTiifHO cMu-
KaJIi; 30KpeMa, TaKHid €PeKT JOCATAETHCS 3aBISKH
eMbaTHuHii KOHCTPYKIi is really to be mine for
my own private use.

Y apyromy po3aisii yKpaiHCBKOTO IEpeKiany,
ITiJT 9ac Tiel sk po3MOBH 3 MaiicTpoM, HeBuaumerrs
30epirae momnepeaHid CTHIb MOBJIEHHS: [loousu-
mucs Ha 200unHuk ? (Kanbka) 36uuaiino (CI0OBHUKO-
BUH BINOBITHUK). 3aBISKA BUKOPUCTAHHIO Kajlb-
KyBaHHS CJIOBA ITOCTOSUIBIIS 30€piratoTh 3B’ 430K 13
NUTAHHSAM BIIACHHLI TPAKTUPY, KU MM Oaqmiu
B opuriHaii. OgHaK TPOXH Aajli, Y MPOJOBKEHHI
Oecimm 3 MaiicTpoMm, 3 MOBIeHHS HeBumumis
3HUKAIOTh O3HAKH CapKACTUYHOCTI MEPIIOTBOPY,
o OyJau BUPaXKCHI 3a JOMOMOTOK eMQpaTHuIHHMA
CTPYKTYp. BuIbII TOTO: PEruIiKK TOJIOBHOTO T'epos
OTPUMYIOTH TEBHI TOPYIIEHHS MOBHUX HOpPM,
HaNpUKJIIa/1, BKHUBAHHA TENEPIITHHOTO Yacy 3aMiCTh
MUHYJIOTO Y JEMOHCTpalii CTaBIEHHS MOBIIS 10
cutyauii, mo cknanacs: O ni, animpoxu, — 8ionoeie
Hesnatiomeys. — Xou g dymaio, — 6in 0bepmyscs 00
micic Ton, — wo ysa KimMHama uiikoBUMo 8 MOEMY
posnopsadocenni. Y NaHii perutini, abu 30epertu
CapKacTUYHICTh 1 po3aparyBaHHs HeBumumiys,
YTOUHEHHS «S1 JyMaro» MaJio O CTOATH B MUHYJIOMY
qaci: «s IymaB / TajiaBy.

ITepeitnemo o Mmononory HeBuaumiis.

“Certainly,” said the stranger, “certainly — but,
as a rule, I like to be alone and undisturbed.

“But I'm really glad to have the clock seen to,’
he said, seeing a certain hesitation in Mr. Henfrey's
manner. “Very glad.” ... “And presently,” he said,
“when the clock-mending is over, I think I should

>
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like to have some tea. But not till the clock-mend-
ing is over.”

[IpoanamnizyeMo MOHOJOT Ha CHHTaKCHYHOMY
Ta MOBHO-CTWJIICTUYHOMY piBHAX. Sk 1 paHiue,
MOBEIIb BHKOPUCTOBYE HU3KY eM(paTUYHUX KOH-
CTPYKIII JJIsl BUPAXXCHHS PO3IPATyBaHHS: cer-
tainly; as a rule; alone and undisturbed (BxuBaHHS
CTaHJAPTHOI JUIsl AHDIINHCBKOI MOBH CTPYKTYpH
tuny A + and + B, ne A 1 B € cuHoHIMaMn), really
glad; Very glad. Capxasm, XxapakTepHUHN TSI MOB-
nenHs HeBumumist, B 1inomy, o(oOpMITIOETHCS
aBTOPOM 32 JIOTIOMOTOIO TTOBTOPIB — OKPEMHUX CIIiB
YM HaBITh IUIMX CTPYKTYpP: TaK, HAIPUKIA, ABIUi
MIOBTOPIOIOThCS TPHUCIIBHUK certainly, MPUKMET-
HUK glad, 1 miapsoHe pedeHHs when the clock-
mending is over. PeueHHs yCKJIalHEHO TpaMaTuy-
HUMHU cTpykrypamu Tumy Causative have (I'm
really glad to have the clock seen to), gerundial
noun (clock-mending), KoMIIEeKCHOIO (HOPMYJIOFO
BBiUnMBOCTI / think I should like to.

JlaHuii ypUBOK € CKJIAIHUM JUIS TIepPEeKIIamy
YKpaiHCHKOI0 MOBOIO U€pe3 3HauHi pi3HHII B Ipa-
MaTHili 1BoX MOB. [loguBumocs, uu Oyau BiATBO-
peHi emdaTu4Hi KOHCTPYKIIT Ta YU BAAJIOCS CKOM-
MIEHCYBaTH HEMHUHYYl BTpPAaTH Ha TPaMaTHYHOMY
piBHI B nepekiaai Muxonu [BaHoBa.

Otxe, B mepeknazi eMQpaTU4HICTh PEIUTiKU
I like to be alone and undisturbed BTpadaeTscs
yepe3 00’ €eKTHBHY PI3HHIIO MK MOBaMH (BiICYT-
HICTb B YKpaiHCBKIH MOBI CTPYKTypu Ty 4 +
and + B, ne A 1 B € CHHOHIMaMH). B IIJIbOBOMY
TBOp1 ApyTuil MPUCITIBHUK BUIY4€HO, IUB. — 36u-
yaiino, — nepebus it Hesnatiomeys, — ane 3azanom
5 xomis 6u, wob meni danu cnokii. YoMych TaKox
13 mepexaay 3HUKIA pasa, o nepeiaBaia Cxpa-
JIEHHS TOCTEM BUKJIMK MaCTpa, I BUPAKEHE IPU-
CJIIBHMKOM YTOYHEHHSI, a came “‘But I'm really glad
to have the clock seen to,” he said, ... “Very glad.”
“And presently, ” he said, “when the clock-mending
is over, I think I should like to have some tea. But
not till the clock-mending is over.” Ilinkpecnenoi
YACTUHM PEIUTIKA B YKPaiHCBKOMY TEKCTi1 IPOCTO
HeMae: — A Konu 200UHHUK NOA200sIMb, 51 NONPO-
cug 6u npunecmu uar, — 000a8 GiH. — Tinbku He
pariuie, sIK no1a200samv 200unHUK. JIpyra yacTuna
peIUTiKK TepefaHa 3a JOIOMOTOK TIpaMaTH4HOT
TpaHcdopmMallii, 3acTOCOBaHOI Yyepe3 HeOOX1THICTh
JOTPUMYBaHHS HOPM YKpaiHCbKoi MOBH (B sKiii
He icHye ¢opma gerundial noun (clock-mending).
[Tinkpecrnena BBIWIMBICTh MOBIIS IEepeIaHa JIIIe
YaCTKOBO HIISXOM BXXHBAaHHS YMOBHOTO CIOCOOY
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A nonpocus 6u, a CapKaCTU4HICTh OyJI0 BTpaueHO
MOBHICTIO: 3 HaBEJACHHUX BUIIE MOBTOPIB, MpHUTa-
MaHHHUX OpHTiHaIy, OyJI0 BiATBOPEHO JIUIIE OUH —
HOBTOP MIJAPSITHOTO PEUCHHS KOMU/AK NONA200AMb
200UHHUK.

PosnisHeMo HacTynHuil ypusok, ae HeBunu-
MeIlb MOSCHIOE MaHi [011, YoMy BiH X04e 3aJIHIIH-
TUCSI Ha OIMHIII Ta XOBa€ oOnuy4s. B Tekcti ioro
PEIUTIKH YepTrYIOThCS PEITiKaMH CITiIBPO3MOBHHKIB
YM aBTOPCHKUM KOMEHTapeM MIONO0 iX peakiiii Ha
cnoBa HeBumumus; uisi aHamily MOBIIEHHEBOTO
MOpTpeTa OCTAaHHHOTO BHMBYATH PEAKIIII0 1HIIUX
MEepCOHAXIB He MOTPiOHO, TOMY HaBEAEMO TYT
JIMIIE CJI0Ba TOJIOBHOTO NEPCOHAXKA:

“I should explain,” he added, “what I was
really too cold and fatigued to do before, that
I am an experimental investigator.”... “And my
baggage contains apparatus and appliances.”
“And I'm very naturally anxious to get on with my
inquiries.” ... In addition to my work, an accident —
necessitates a certain retirement. ... At such times
the slightest disturbance, the entry of a stranger
into the room, is a source of excruciating annoy-
ance to me — it is well these things should be under-
stood.”

HeBunumenp, MosCHIOIOUM CBill CTaH, pO3MOBI-
JIa€ TIPUCYTHIM MPO OCOOTUBOCTI CBOET poOOTH, K1
NpU3BEIN A0 CepHO3HUX MpoOJIeM 31 370pOB’SIM.
[Ipu upomy HOro MOBICHHS HE 3a3HA€ Kapau-
HAJIBHUX 3MiH, ajie 3arajbHa yCKJIaIHEHICTh HOTO
CTHJIIO TENep CTa€ OYEBHIIHOKO TAKOXK 1 Ha PiBHI
JIEKCUKHU — 32 JIOTIOMOTOIO CIIiB KHIYKHOTO CTHITIO
fatigued, experimental investigator, naturally anx-
ious, inquiries, retirement, disturbance, excruciat-
ing annoyance Ta TepMiHIB apparatus, appliances.
YuradeBi crae OYEBHIHOIO TIEBHA BiJipBaHICTh
NepCOHaXKa BiJ PEaTbHOCTI, aJKe JIOIH, 3 SIKUMH
BiH CIIUJIKY€ThCSI, € IPOCTUMH, 1 TAKe MOBJICHHS M
3pO3YMITH JTIyKE BaXKKO.

[lepetinemo mo nepenadi nosicieHb HeBuaumiis
YKpPaiHCHKOIO MOBOIO.

— Mywy nonepeoumu eac, wo s — 00Cni0-
HUK-EKCHepUMEHMamop, nosicnue  Hesnatio-
Meywb, — [ He cKa3as npo ye 00Ci MilbKu momy, o
3anaomo smep3 i 6ye cmomnenuu... — I 6 moemy
bazaoici — pizni anapamu ma npuiadu... — I a, npu-
POOHO, badicaio nposooumu 0ani Moi Q0CHiou...
A mym wie yeil HewyacHull BUNAOOK... BUMA2AE Nes-
HOi giomoonocmi. ... I xonu oce y maxi XGUAuHU
MeHe _mypoyiomyb, HANPUKIAO, CMOPOHHI 00U,
AKI 3ax005Mb 00 MOEL KIMHamu, — ye 3a80a€ MeHi
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oonichux cmpadicoans. A xouy, wob eu doope ycsi-
oomunu moi cnosa

Mu BUAUTHIIH T IKPECIICHHSMH Ti MICIIS B YKpa-
THCBKOMY TEKCTI, SIKI BIAPI3HAIOTBCS BiJI OPHIi-
Haiy. SIk 6a4uMo, KiJTbKICTh Ta CEPHO3HICTH 3MiH
y MOHOJIO31 € TI0BOJIi 3Ha4y1I010. Po3ristHeMo ix 1mo
peuerHsM. OTke, B IEPIIOMY peueHHI epeKiagad
BUKOPHCTAB TPAHCHO3ULIIO (PIBEHb CHHTAKCHUCY),
ajyie MpH IbOMY 30epir CTHIIICTUYHE 3a0apBICHHS
Ta CEMaHTHUYHE HAIOBHEHHS TeKCTy. B npyromy
peUeHHI 3HOBY BiIOYJIMCS 3MIHU Ha PiBHI CHH-
TakcuCcy (MiAMET TIepeTBOPUBCA Ha OJATOK,
1 HaBMaKM) MPH 30€peIKEHH] CTHITICTHKYU Ta CEMaH-
THKH. A OT y TPETbOMY pEYCHHI, HaXajb, BXKE
0a4MMO 1 CTHITICTHYHI BTPaTH TAKOXK: BHKOPHCTAHO
CTpaTerito 3IM1a/KEHHs, B pe3ysbTari sIKoi yKpaiH-
CBKHI TEKCT 3ByYMTh 3HAYHO HEHTpaNbHIIIE 3a
aHMIMCHKHUM (10 IIbOTO NPU3BOIUTH 3MiHA CTPYK-
TYPH CKIJIQJHOTO TPHCYAKY, BUPAXKEHOTO Ii€Cio-
BOM Oymu + MPUCITIBHUKOM + NPUKMETHUKOM Ha
YTOYHEHHS + MPHUCYAOK; a TAKOX Iepeaada KHIK-
HOi JIEKCUKH JIEKCHKOIO HEHTPAJFHOTO CTHIIIO).
Hactynne peuyeHHs uyepe3 BKUBAHHS CTHIIICTHY-
Hoi TpaHcdopmanii HaOyBae O3HAK PO3MOBHOIO
CTHITIO, 3aMiCTh HAyKOBOTO YW O(IIIIfHOTO: BUCIIIB
A mym we yeu 3amicTb In addition to; HeWTpaabHa
JIEKCEMa GuUMa2ae 3aMiCTh KHIDKHOI necessitates.
Hapemri, ocTaHHe pedeHHs € MPHUKIAIOM 3aCTO-
CYBaHHS TaKOTO MPUHOMY MepeKiany, SIK YiIeHY-
BaHHs, a TAKOXX — YEpProBoi CTUJIICTUYHOI TpaHC-
(dopmartii, 0 MPU3BEIIO IO YEPTOBOTO CHPOIICHHS
CTUJIIO Ha KIJIBKOX PIBHAX MOBH OJIHOYACHO: JIEK-
cuaHoMy (disturbance — mypbyiomp) 1 Tpama-
TUYHOMY (aKTHBHA KOHCTPYKUisA A xouy, w06 eu
3aMiCTh MACUBHOI it is well these things should).

3aranbpHe Bpa)XeHHA Bia JaHuMX perutik HeBu-
JUMIIS B TIEpEKJIali, TAKUM YMHOM, CHIJIBHO 3Mi-
HIOETBCS: PO3MOBiNAIOYM TPO CBOIO poOOTY,
TOJIOBHUM Tepoil Malke He 3MIHIOE CTHIIICTHYHE
3a0apBiCHHS CBO€i TIPOMOBHM B IOPIBHSHHI
3 TONEpPEeNHIMH peIIlikaMH, BHUKOPUCTOBYIOUH
HEUTpabHI JIEKCUYHI OAMHHII, CHHTAKCHC 1 Tpa-
MAaTHKY.

[Tixi6’emMo MiJCYMKH IIOAO BiATBOPEHHS MOB-
neHHss HeBuaumisl B yKpaiHCBKOMY IEpeKJIaji
Muxkonu [BaHOBa.

BucHoBkn. Mosnenus HeBumumisi B mepe-
KJIa/Ii TICBHOIO MipOIO 3MIHIOETHCS (B 3aJICKHOCTI
BiJl ONTUCYBAHOI CUTYyaIlii) Ha piBHI CHHTaKCHUCY Bij
JAKOHIYHOTO JI0 PO3JIOTOTO, BiJl HA3UBHUX PEUCHb
Ta EIINTUYHUX KOHCTPYKIIH 10 CKIaJHUX pO3IO-
BCIOJDKEHUX PEUYCHb, ajie 3HAYHO MEHILIOI0 Miporo,
HIK MU TIOMITWJIH B opuTiHaii. Ha rpamarnyHomy
Ta JIEKCHYHOMY PiBHI YKpPaiHCBKOTO TEKCTY MOB-
JIEHHSI TOJIOBHOTO TEpOsi, CKOpIIle, BiTHOCUTHCS
JI0 HEUTPaJILHOTO CTUIIIO, HIXK IO KHU)KHOTO, OyB
JIOCTaTHBO SICKPABO MPEACTABICHUI B aHIJIOMOB-
HOMY TBOpI. SIK OpuTiHAJI, TaK 1 epeKiaj JeMOH-
CTPYIOTh HEBMiHHA HeBuauMmIls po3noBigaT mpo
CBOIO POOOTH MTPOCTHMH CIIOBAMH, X0Ua i Hamara-
€TbCA, 1 B OT0 peruIiKax 3yCTpi4aroThCs €JIEMEHTH
TPHOX CTHJIIB OJJHOYACHO: PO3MOBHOTO, HEUTpaIIb-
HOTO Ta KHUKHOTO.

IlepcnekTHUBM MOAAJBIIUX PO3BiAOK MU BOA-
4aeMO B OUIBII MIMPOKOMY aHaji31 MOBJICHHS Pi3-
HUX TEPCOHAXIB MaHOro TBOPY. OCKiNBbKH BOHO
TaKOX € Jy)Xe PeTelIbHO MPOJYMaHUM 1 Bapiro-
€THCSI B 3aJICKHOCTI BiJl CUTYaIlil, HA HaIy TyMKY,
IyXe 1ikaBo Oyno © HMOAMBUTHCSH, SIK BOHO OyIo
nepesaHo B YKpaiHCHKOMY IMepeKIaii.
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