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JIEBIAHTHA IMOBEJITHKA IIEPCOHAXKIB SIK PYIIITIIHA CHAJIA
PO3BUTKY CIOXKETY B TBOPAX JTEHIEJIA KI3A

Hayxosa pozsioka npucesuena ananizy desianmuoi nogedinku nepcounaicie y pomanax Jeniena Kiza ma ii ennu-
8y HA PO3BUMOK XYOOJICHbO20 Clodicemy. /egianmua nogedinka, wo 8UHAYAEMbCsL AK NOPYIMEHHST COYIANbHUX HOPM
i poneti, y meopuocmi nuCbMeHHUKA NOCMAE He aulie K NCUXiuHe 8I0XuNeHHs, a AK KI0YO08UL YUHHUK OPMYBAHHS GHY-
MPIUHbL020 CIMY 2epos, n06Y008U KOHPDAIKMY Ma PyXy 0noeidi. AKmyanrvHicms pobomu 3yMo8ieHa bpakom Aimepanty-
DO3HABUUX OOCTIOJHCEHD, Y AKUX 0eGIAHMHA NOBEOIHKA NEPCOHAICIE AHANIZYEMbCA AK NPULUHA KOHPIIKMY, WO 8NIAUBAE
HA PO3GUMOK CIOJICENLY, RONPU 3HAYHULL IHmepec 00 yici memu 3 OOKY NCUXon02ii, meouyunu ma coyiono2ii. ¥ cmammi
npoananizogano pomanu “Il’sma Canni” ma “Tacmnuya icmopia binni Minnieana”, y axux degianmuicmes nepcona-
JHCI8 3YMOBIIEHA PO3NA0OM MHONCUHHOT ocobucmocmi. Taxa nogedinka 3a82cou CRpUIMAEMbCA K HeCMAabinbHa 3 60Ky
OMoYenHsl, NOPOOIHCYE KOHPAIKM, | came Momy CIAe pyWILHOI CULOI0, KA PO3BUBAE Clodicem mBopis. Y pobomi npo-
cmedceno cneyudixy Xy00orucHb020 300PAHCEHHA NCUXTUHUX 8IOXUIEHb Ma iX poib Y 8UOYO08I CIOHCEMHOI OUHAMIKU:
8I0 NOCMYN0B020 POIKPUIMMA SHYMPIUHb020 KOHPAIKMY 00 cnpob inmeepayii ocobucmocmetl ma 60pomvOU 2epoig
3a yinichicmo cgozo “A”. [Ipoananizosano, K pi3Hi anbmep-e20 NAUBAIOMb HA NOBEOIHKY NEPCOHANICIB, IX CMOCYHKU
3 OMOYEHHIM, COYianbhy aoanmayilo ma cnpuiinamms cycniibcmeom. Ocobrusa yeaza npuodiiena 300paxceHtio peax-
yii cycninbemea Ha degianmuicmo, wo y pomari npo binni Minnieana nocmae sk 00uH i3 nPoGIOHUX MOMUBIE NOBEOTHKU
2011061020 eHpos. Y pomani “I1’'smiti Canni” domiHye mema 6HYmMpIiuiHb020 8IOHOBIEHHS MA MePANnesmuyHoi 63aEMO0Ti
3 aikapem. Jlosederno, wjo degianmmua nosedinka y meopax /ewniena Kiza suxonye noositiny Qyuxyir: € ncuxonoeivnum
nopmpemom mpasmosanoi ocodbucmocmi ti, B00HOYAC, BUCYNAE PYWLITIHOIO CUTIOI0 PO3BUMKY CIOJCEMY, KA BUSHAUAE
xapakmep KoHnikmy ma mpancgopmayii eepois.
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DEVIANT BEHAVIOR OF CHARACTERS AS A DRIVING FORCE OF PLOT
DEVELOPMENT IN THE NOVELS OF DANIEL KEYES

The article deals with the analysis of deviant behavior in the novels of Daniel Keyes and its influence on the development
of the plot. Deviant behavior, defined as a violation of social norms and roles, appears in the writer s work not only as
a psychological disorder but also as a key factor shaping the characters’ inner world, constructing conflict, and driving
the plot forward. The relevance of this study lies in the scarcity of literary studies that analyze deviance as an artistic
category, despite the substantial attention devoted to this topic in psychology, medicine, and sociology. The article
examines the novels The Fifth Sally and The Minds of Billy Milligan by Daniel Keyes, in which the characters’deviance is
rooted in dissociative identity disorder. The plots of both novels are based on multiple personality disorder, which results
in the deviant behavior of the main characters. Such behavior is not only perceived as unstable by the environment, but it
also becomes the basis for further events in the narrative. The specifics of the artistic reproduction of mental deviations
and their role in building the plot dynamics are traced: from the gradual disclosure of the internal conflict to attempts to
integrate personalities and the struggle of the characters for the integrity of their own “I”.

The study examines the nuances of artistic representation of psychological abnormalities and their impact on
shaping plot dynamics — from the gradual development of inner conflict to attempts to integrate multiple personalities
and the characters’ struggle for self-integrity. The analysis focuses on how various alter egos influence the characters’
actions, their relationships with others, social adaptation, and perception by society. Special attention has been paid to
the depiction of the social reaction to deviance, which is one of the novel’s leading motifs in Billy Milligan, whereas in
“The Fifth Sally” the theme of internal recovery and therapeutic interaction with the doctor dominates. Deviant behavior
in these novels serves a dual function: it depicts a traumatized personality and, at the same time, drives the plot, shaping
the nature of the conflict and the characters’ transformations.

Key words: plot, theme, idea of the literary work, deviant behavior, conflict.

JleBiaHTHOIO TOBEMIHKOIO BBAXAIOTh TaKy, sika  JokHWA 1 Onexcanapa CocHiHa (3akamioKHHMH,
MOpYIIy€E NMEBHI coliaiabHi HOpMU Ta poii cycmisib-  CocHina, 2016) Ta Omnbra CenbkiB (CeHbKIB,
CTBa, 1 3HAXOAWTh BUPAXEHHS y aisx (abo Oe3mi-  [lerpur, 2020).

SUTHOCT1) Ta BUMHKaX OKPEMHUX IHAMBIIIB a00 kK MeTa HaIoi HayKOBOI1 PO3BIJKU — MPOCIIAKY-
couianpHuX rpyn. CydacHi MMCbMEHHMKHM TaKOX  BaTH BIUIMB JICBIaHTHOI MOBEAIHKU IepoiB Ha po3-
TOPKaIOThCA 1i€i TemHu, 30kpeMa Jlenien Kiz —ame-  BuUTOK crokeTy pomaniB [leniena Kiza.

PUKAHCHKUI HayKOBUH (DaHTACT, AKMH Ma€ CTYIiHb BukJjiax 0CHOBHOI Marepiajny J0CTiKeHHS.
OakaJiaBpa 3 ricuxoJorii — y cBoix pomaHax «Keitu  Jlenien Ki3 — aMmepuUKaHCHKHIA MTMCbMEHHUK, aBTOP
s EnmxepHonay, «Il’ara Cammi», «Taemanua  pomaniB  «Ksitm gt Emmxepnona», «II’sta
icropis bimun Mimnirana» ta «lotuk». Aktyanb-  Cammi» ta «Taemanva ictopis bimni Mimutiranay,
HiCTh MPOOJIEMH TIONIATAE B TOMY, IO X0ua AeBi-  skuid y 1950 pori BiH oTpuMaB CTymiHb OakaiaBpa
aHTHY MOBEAIHKY JOCHIKyBaiau Oararo cyyac- 3 mcuxonorii (Chambers, 1993). Bin Buknanas
HUX HayKOBIIB (TICHXOJIOTIB, COLIIOJIOTIB, MEIMKIB B YHiBepcuteTi Beitna Ta B YHiBepcurerti Oraifo,
Ta MPaBO3HABIIIB), MPOTE Yy XyMOXKHIH Jiteparypi  ae 2000 poky HOMy IPHCBOIIH 3BaHHS «IIOYECHOTO
I TeMa 3aJUIIAE€THCS PO3KPHUTOI0 HEMOCTaTHbo,  mpodecopa» (Slotnik, 2014). Henien Kiz — enu-
30KpeMa IIe CTOCYEThCS aHaJli3y TBOPIB, Je 300pa-  HUW aBTOp, SIKMH OTPUMAB JIBI HAMIPECTHKHIII
KEHO TMEepPCOHAXIB 3 TMCUXIYHMMHU pO3JaJaMH B aHIVIOMOBHIN HaykoBii (haHTacTUIll Haropoau
Ta TIyMaueHHs X BYMHKIB. 3a JIBa TBOPH 3 OnHi€r0 Ha3BoK0. Y 1960 poui npe-

AHani3 oCTaHHIX Aoc/ilkeHb i myOaikaniii  Miero «[foro» Oyso Big3HaueHO po3noBias «KBiTH
3 mpoOJNIeMHU CBiTUUTH, IO HAyKOBI 30cepe/ky-  uid EmmkepHoHay, a 'y 1966 mpemito «Heb toma»
BaJIM CBOIO yBary Ha pi3HHX acnekrax. Tak acnek-  oTpumaB ojHoWMeHHHMH pomaH. Y 2001 pori
Tamu niepekiany tBopiB Jeniena Kiza 3aiimanacs /1. Ki3 orpumaB 3BaHHs «3aciykeHuid aBTop (aH-
Anna €menp (€menp, 2019), aHami3oM MOBHHX — TacTHKH» BiJl AMEPUKaHCHKOTO TOBapUCTBA MUCH-
3aco0iB TBOpPEHHS 00pasy JIOAWHU 3 MCUXIYHUMU  MEHHUKIB-(aHTACTIB.

nopymeHHsamu — Omera KaneBcbka Ta Ipuna «II’sta Canmi» (anni. The Fifth Sally) — poman
Knumenko (Kanescbka, Kiummenko, 2024), npo-  mpo Camni [Toprep, sika cTpaxkiae Ha XBOpoOy MHO-
O1eMaMi BMBYEHHS CydacHOI 1HKJIIO3MBHOI JIiTe-  XHHHOI 0COOHMCTOCTI, Briepie OyB oIyOI1iKoBaHHM

parypu Ha Marepiaini pomany «KBitu s Emmkep-  y 1980 poui. IcTopisi rpyHTY€eThCS Ha crioctepe-
HoHa» — Hina T'onoBuenko (I'omoBuenxo, 2020),  >KeHHSAX aBTOpa 3a PeaJTbHUMHU BHUIAJKaMH IICUXi4-
MOBJICHHSIM TOJIOBHOTO Teposi pomaHy JleHiena  HOro posiaxy MHOXHHHOI ocoOucrocti. [lepmmit
Kiza «KBitu mns EnmmxepHona» — Jleonin 3aka-  posmin moumHaerbes 3i cmiB [eppi: “OKAY, I'M
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DERRY, and I got elected to the job of writing all
this down because I'm the only one who knows
what'’s been happening to us, and somebody's
got to keep a record so people will understand”
(Keyes, 2017, C. 7). Mu gi3HaemMoch, 1o came
Jleppi € onoBijgadeM Li€i icTopii, MpoTe KUM came
BOHA € aBTOP HE MOBiIOMIISIE.

Canni — 3BuuaiiHa )KiHKa 3 He3BUUAHUMU 1PO-
O1emamu. Y TOIOBHOT TepoiHi Oyino BaKke AUTHH-
cTBO. Bee yckmamHmiocs micins Toro, siK ii MOKu-
HyB 0aTbko. 3 IBYNHKOIO HIXTO HE XOTIiB IpaTucs,
TOMY BOHA BUTaIyBasa coli apy3iB i yepe3 6araro
POKIB JOpociia *iHKa JI3HAETHCA, IO YSIBHI TIep-
COHaXi cTayu peanbHUMH. CroyaTky BOHH IOCE-
JWIHACS B ii TOJOBI, MOTIM — y Timi. Caun J0Bro
HE X0Y€ MHUPHUTHUCS 3 IYMKOIO, IO BCepenuHi Hel
€ 1HIII 0COOMCTOCTI, OHAK Icuxiarp AokTop Emr
CTOITh Ha CBOEMY — y XKIHKH DPIJIKICHE 3aXBOpIO-
BaHHSI, MOB’s13aHE 3 PO3LICTUICHHSM OCOOUCTOCTI.
I'epoi TOMOBIISIFOTBCSI JOMIOMOTTH OJHE OJIHOMY:
y Camri 3’SIBUThCSl IIAHC HA TIOBHOLIHHE XXHTTS,
y JIiKapst — Ha CyTT€BE IIBUIICHHS KBajidikamii
(3aBaJko).

JleBiaHTHa  TOBEAIHKAa TOJIOBHOI  TepoiHi
€ pe3ylbTaToM CHHIPOMY MHOXXHHHOI 0coOucC-
TocTi, y ronoBi y Cajui XHUBYTh II€ 4YETBEPO
kKiHOK: [leppi, Becena, )KUTTEpaaiCHA KiHKA, sKa
HACOJIOJDKYETBCSl KOXKHUM JTHEM, Mpi€ Mpo Iac-
JMBe KOXaHHS; bemna, uTTepaaicHa, me OimbIT
siCKpaBa Ta JieTKoBakHa; Houma, «xomomHa» iHTe-
JIEKTyallka, PeajliCTKa, sika 0araro 4MTae, Malltoe
JIMBHI KAPTUHU Ta aHANI3y€ CyTHICTh CBOTO OyTTS;
JIxuHke, Halripiia ctopona Caiti, 371a, HeBpiBHO-
Ba)XCHA, JIETKO TiIJAEThCS HETAaTUBHUM €MOILiSM,
371aTHA Ha BOUBCTBO.

Canni Bupillye MONPOCUTH TPO JOIOMOTY:
“— Why do you want to see one? — Sally sighed
and lay back. — Because [ tried to kill myself three
times this month. Because something inside is
forcing me to do things. Oh, God, help me before
I lose my mind” (Keyes, 2017, C. 9). I came neBi-
aHTHa moBefiHka Tpumae Cayi B CTpaxy, 3My-
IIy€ 3aJyMaTHCh MPO CBill NCHXOJIOTIYHUN CTaH
Ta 3BEPHYTHCH JIO JIiKaps. 3rooM MU 0a4UMO, 110
Bci Herapa3au B kutTTi Cajun BigOyBaJIMCh came
4yepe3 3MiHy 0COOMCTOCTEMH, 110 OTOUYIOUi Oaunin
K HeCTaOUIbHICTh XapakTepy. Jlikap HamaraeTbcst
3a JOTIOMOTOIO TilTHO3Y IMpOaHANi3yBaTH MHUHYJIE
MIBYMHU, TaK YMTadi JI3HAIOTHCS, CKIIBKHA BCHOIO
BOHA TMEpeXWia. 3pemToro, JKapio BIAETHCS
00’eTHaTH BC1 0COOMCTOCTI B OJTHY, i pOMaH 3aKiH-

76

gyeThCsl Ha «m sTiiy Camti. ABTOp HaMaraBcs
30eperTu MICTHYHICTh Ta HenepeadauyyBaHICTh
ciokeTy. Ha mouaTky poMaHy Mu 3HallOMHMOCH
BXke 3 popocioro Camti, mpo ii KUTTS MU Ji3Ha-
emMocs octynoBo. Sk i ii oToueHHs, Mu 0aunMO
ii IeBiaHTHY MOBEAIHKY Ta TUIBKU 3TO/I0OM Jli3HAa-
€MOCH MpO il MPUYUHH.

Ineeto pomany € Goporb0a JNIOAMHH 3a HOP-
MaJIbHE )KUTTSI, TOJIOBHA T€POTHSI X04e MPOCTO Oy TH
co00r. BusBIIS€ThCS, IO JOCATTH I[BOTO YXKE
HETPOCTO, OCKUTBKY 11e Oa)kKaHHS MPOSIBIISETHCS HE
tineku y Camni, a #1 'y Heppi, Honu Ta bemu. Yei
BOHH XO0UyTh OyTH CIIPABKHIMH JIFOIbMH, 31 CIIpaB-
YKHIM JKUTTSIM, 0€3 CIIPUHHATTA iX 32 00KEBUIBHUX
yepe3 noBeAiHKy. CaMe TOMy Ha TOYaTKy TBOPY
Hona xo4e moKiH4YUTH XKUTTS CaMOT'yOCTBOM, TOMY
PO CMepTh 3aayMyeThes 1 Jleppi, i 3pentroro Carmri
(Kiz, 2018). €nunoro niyuro Camii € 3’€IHATHCh
3 IHIIUMH OCOOHMCTOCTSMHM, il BOJOMIHHS CBOIM
TiJIOM, IOBHOMWIHHICTE: “Up in the apartment I had
the overwhelming feeling that from now on I would
keep every moment of every day as one person.
That was something a real person, a whole per-
son, could call happiness” (Keyes, 2017, c. 153).
IcTopist posmounHanacs 3 KIHKM 3 HECTaOUIb-
HUM XapaKTepoM, sika MoTpedyBaja JIOMOMOTH,
PO3B’sI3K0I0 poMaHy Xk € came 1’ ara Caynni, enuHa
Canni, «3Bruaiinay Caii.

«Taemnanua ictopis bimun Mimriranay (aHr.
The Minds of Billy Milligan) — icTopis, 3acHOBaHa
Ha PeaJbHUX MOJisX, JOKYMEHTAIbHUI POMaH 1po
JIOAMHY 3 po3nagoM ocobucrocti. KHury Bmepmie
Oyno omyOmikoBaHo B 1981 pomi. [enien Ki3 oco-
oucro cminkyBaBcs 3 b Tta 3 ycimMa mpuuer-
HUMH 70 cripaBd. PomaH posnoBigae npo 23-piu-
HOTO XJIOMIISI, IKOTO 3BUHYBAYYIOTh Y BUKPaJICHHI
Ta 3TBAJITYBaHHI TPhOX JXKiHOK. [IpoTe BiH abco-
JIOTHO HE mam’siTae, uu pobus 1e. Uepes neBHU
gac crae 3po3ymino, mo y biurn Mimrirana MHO-
KUHHHUKA posnag ocobucrtocti. Ha roHaka uekae
JIOBTa Cy[OBa CIpaBa Ta JIKyBaHHS, ITiJ] 9ac SKOTO
3HAXOAATHCSA SIK Ti, XTO IIUPO OaKar0Th TIOTIOMOTTH
biuti, Tak 1 Ti, XTO BHMara€ HaiXOpPCTOKIIIIOTO
MOKapaHHs, OCKUJIbKM HE BU3HAIOTh HOTO TICHXid-
HOTO pO3JIay.

CkJala€Tbcsi POMaH 3 TPOJIOTY, TPHOX KHHUT,
emiyiory Ta micasMOBH. lIpoyor Ha3HBa€eThCA
«Buytpimmni “s” bimuni Mimirana», y HhboMy aBTOp
Bizpaszy ommcye yci 24 ocobuctocti b, To6TO
HE 3MYIIy€ YUTA4iB TaJaTH, 10 HE TaK 3 XJIOIN-
neM. OCHOBHUMH € JIECSITh 0COOUCTOCTEM, cepen
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SAKUX ApTyp, MaHIpHUH aHDTi€lb; AJJIeH, maxpai
Ta MaHinyssarop; Peixken BanackoBinid, roroc-
JIaBChKUW KOMYHIicT; TomMmi, MalicTep BTedi, SIKUH
pO3yMi€ThbCs Ha eleKTpoHini; [leBia, eMmnar, aKuii
TEPIUTh OUTh 1 CTpaKIaHHS YCiX OCOOMCTOCTEH;
Ananana, CKyTa Ta COpoM’si3HBa JiecOiiika, sika
MOPAETHCS IO TocmomapceTBy. 13 iHIMMX ocoOuc-
TocTel Oyno oronomeHo Aprypom ta Peiimxenom
HeOa)KaHUMHU 32 Ti UM 1HIII TIPOCTYIIKH.
Anprep-ocobuctocti B bimmi  Mimrirana
3’SIBIJTUCH Y Billli 3—4 poKiB i 11e Oy Oe3iMeHHUI
XJIOITYUK, 3 SIKUM BiH OaBuBcs, Ta KpicTiH, sika
MiKIyBaiack mpo Horo momommry cectpy. Kimb-
KiCTb 0COOMCTOCTEH 3pocia y Bili 8-9 pokiB, KoiIH
MaJICHBKOTO biuTi HEOTHOPa30BO IBAJITYBAB Ta OB
BITYMM. Y IIKOJIi XJIOTICIh BUPI3HABCS CBOEKO JIEBi-
AQHTHOIO MOBEIIHKOIO, 32 IO 1HIII JITH HOTro JIpa3-
HWIM Ta 3HYIAIUCh HaJ HUM. Bunrteni nomivanmy,
10 Mijutirad HOBOIUTHCS AUBHO, HOTO PEryJIsIPHO
BIAMpaBIsIN 10 KaOiHETIB Pi3HOMAaHITHUX KOH-
CYJBTaHTIB, JWPEKTOpa, IIKUJILHOTO IICHXOJIOTa.
Came Ttomi bimmi mowaB posymith, mo ‘“‘he was
different from other people, that not everyone lost
time, that everyone around him agreed he had done
and said things he, and he alone, couldn't recall,
he assumed he was insane” (Keyes, 1995, c. 194).
Koy bisuti BUKITIOUMIIH 31 ITKOJIH, MATH BiIpa-
BUJIa HOTO /10 BiliCBKOBO-MOPCHKOTO TPEHYBaJIb-
HOTO LEHTPY, 3 SIKOTO HOTO 3 4acoM KOMiCyBalIH.
Kuttsm bl Ha ToW yac BKe KepyBajd HOTO
ocobucTocTi, 3nedipmoro AmieH, Aptyp, Tommi
Ta PelijpkeH, camoro » bimil BOHM HaMarajiuch
TPUMaTH TOJAATI BiJl «CIEHW». AJUIEH NpalfoBaB
Ha KIJIbKOX HE3HaYHUX poOoTax, ak moku bimmi He
3aapelITyBajli 32 3BUHYBAaUCHHSM Yy BHKpAJICHHI,
3TBAITYBaHHI ¥ 3alKyBaHHI BOTHENAJIBHOIO
30poero. HectabimpHuii xapakrep «bimm» (IKuM
KepyBaJIl 0COOUCTOCTI O/IMH 3a OJHIUM ) OyB TPUYH-
HOIO TaKOX MPoOJIeM y CTOCYHKax 3 HOro ciM’€ro.
Woro maru He pa3 sragysana, mwo “Billy wasn't
Billy at times. He was moody, he was off to him-
self. I would say something to him and he wouldn t
answer me, like he was far off and thinking about
it, staring into space” (Keyes, 1995, c. 200).
OCHOBHOIO TEMOIO POMaHy € XHUTTS JIIOAHHU
3 XBOpOOOK MHOXHHHOI ocobucrocti. Bono
€ HEJETKUM, MOBHE BHUIIPOOYBaHb, HEHABUCTI 0
CBITY Ta 110 cebe camoro. Poman ommcye nocsin
TICUX19HO XBOPOI JIFOIUHH, 11 TOYYTTS Ta TPOOIIEMHU.
Ines pomany — 60poTHOa AYIIEBHO XBOPOI JTFOIUHH
3a wmicue B cycniabcTBi. Ha mpotuBary «IT’siTiit
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Camni», 1e onucyeTbes Oa)xaHHS JIBYMHU CTaTH
IIJTICHOTO Ta 3BUYaiiHOI0, « TaeMHaMYa icTopis bimti
Mitirana» po3KpUBaEe MpoOieMy peakilii cyc-
[UIBCTBA HA JE€BIaHTHY MOBEIIHKY JIFOIUHH 3 PO3-
HICTUIEHOI0 0COOMCTICTIO. Yei ocobuctocTi bimmi
1€ 31 MKUIBHUX POKIB 3BUKJIM KUTU Pa3oM, BOHH
HaBITh AyMAaOTh IPOCUTH PO JOMOMOTY Y1 HaMa-
raTuch 00’ €HATUCH X JIONOKH BOHHM HE CTAlOTh
3arpo3010 CycHiibCTBY. Peakiis monmeil Ha cuTy-
arirto Minirana mokasaHa y poMaHi 4epe3 CTaTTi
ras3er, 00 iCTOpis PO TBAJIITIBHUKA 3 MHO)KHHHUMH
ocobuctoctsmu crae myonignoro. s bimi peax-
Iisl CyCHibcTBa Oyila HaJA3BUYAHO Ba)KIIMBa, BiH
OaxaB, abM MOro MPUUHSIIM SIK MOBHOLIIHHY 0CO-
OMCTICTh, 3pO3YMIIM CUTYaIliIO 3 iHoro 0oky. Tomy
HETaTUBHI 3arojlOBKH, SIKUX OyJ0 ITOCUTH Oararto,
TpaBMYBaJIH IICUXIYHUHN CTaH YCiX 0COOMCTOCTEH,
MPU3BOJISTYH J0 TIOBTOPHUX PO3IICTUICHb.

[TicnamoBa aBTOopa BiAKpHUBa€E HOBE OadeHHs
ictopii. Ilicnsa ycix crpaxknans bimi, #ioro mpar-
HeHHS OyTH TPUHHSATHM CYCIUIBCTBOM 3IHCHIO-
eTbes. Y KBITHI 1982 poky 3a KIIONOTaHHSAMHU
KUTbKOX TIcHXiaTpiB Muurirana HampaBwid [0
AQIHCBKOTO TIEHTPY ICHUXIYHOTO 3I0pOB’S, €
nikap JleBin Kon Oyme Hamaratuch BHIPABUTH
IIKOTY, 3a/IaHy NAIli€HTY 3a J1Ba 3 IIOJIOBUHOIO POKH.
3 yacoM XJIOMeIb BCE XK OTPUMYE Te, 4Oro Oaxkae
1 Ha 1110 3aciIyroBye. TBIp 3aBEepIIyETHCS IUTATOO
3 razetn «[loc™»: “...Milligan, who has certainly
not been given a fair shake in life, has come to
Athens to be treated by the experts here. And this
community, if it does anything at all, should help
to give him the supportive atmosphere he needs
... We’re not asking you to welcome Milligan with
open arms. But we are asking you to understand.
1t’s the least he deserves” (Keyes, 1995, c. 426).

BHCHOBKH Ta MepCHeKTHBH MOAAJIBIINX
AOCTiUKeHb. TakuM 4YHHOM, IpOaHaJi3yBaBIIN
€JICMEHTH 3MICTOBOI OopraHizariii pomaniB JleHiena
Kiza «IT’sta Camni» ta «Taemanya ictopis bimi
Miutirana», MO)KEMO JIIHTH 10 BUCHOBKY, 1110 pO3-
BUTOK POMAaHIB IPYHTYIOTBCS Ha CHHIPOMI pO3-
HICTUIEHHS 0COOUCTOCTI, AKHI CIIPUHMAETHCS OTO-
YEHHSM SIK HEeCTaOUIbHICTh Xapakrepy. Pesymbrar
I[bOTO CHHAPOMY — JIeBiaHTHA TOBEIIHKAa — CTa€
0€3M0CepeIHbOI0  PYIIIHHOK CHIIOK PO3BUTKY
CroKeTy. Pe3ynbraté mboro JOCHIKEHHS MOXHA
B TIOAAJILIIIOMY BUKOPUCTATH JJIsl aHAJIi3y JIeBiaHT-
HOI TOBEMIHKY, 3MJIbOBAHOI B 1HIIUX XYIOXKHIX
TBOpaX. TakoK TMEpPCIEKTUBHUM € JIOCIIIKECHHS
inmmx TBOpiB Jleniena Kiza.
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