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CIHEHU®IKA OBPAZHO-CUMBOJITYOI'O ITPOCTOPY TEKCTY POMAHY
B. TOJIITHTA «LORD OF THE FLIES»: KOTHITUBHO-CEMIOTUYHUI PAKYPC

Cmammio npuceéaueno 8uUC8imientio ocoonusocmeti 00pa3HO-CUMBONIUHO20 NPOCIOPY XYOOHCHLO2O MEKCHMY Nnpeo-
cmasnuka anzniticoko2o nocmmooepnismy B. Tondinea «Lord of the flies» 3 memoto noznubdnenns inmepnpemauii xyoodxc-
HbOI' CeManmuKy meopy ma 6UsGJeHHs CHeyuQiyHux KOMNOHEHMI8 06pasHOCmi ma CUMBONIKU, 0OPAHUX ABMOpOM Os
peanizayii Xy00dcHb020 3a0ymy. B axocmi memoodonoeiunoeo icmpymenmapin 8 00CIiONCeHHHI 3ACMOCO8AHO MEmoou-
Ky KOCHIMUBHO-CEMIOMUYHO20 AHANI3Y, W0 nepeddbaiac 3471yUeHHs eNeMeHIMie KOHYENMYanbHo20 aHaaisy ma Memoou-
Ky PEKOHCMPYKYIi KOHYenmyanbHux mponie (memachopa, memonimis, ockuMOpor) 6 xyoodcnbomy mekcmi. Ilposedeniii
ananiz 06pasHo2o NPocmopy meopy, sSKull inmepnpemye 6 dyci nocmmooepHizmy nodii nayucmcokoi €8ponu, po3noscio-
0dicenns ghawuzmy ma mpazeoito [py2oi c8imosoi gitinu, 0036018 okpeciunu 0lanasoH i cnekmp pegepenmie ma Kope-
JIAMI6 A6UWY HABKOTUIMHBOI OILICHOCI Ma NPOOEMOHCMPYBAS, WO OOMIHAHMHUMU ceped 0OPA3HO NePeOCMUCTEHUX ABULY
€ ckaaonuxu konyenmocehep [IPUPOIHE ABULE, JIFOJJHUHA, APTEDAKT, axi € winoHo nos a3anumu 6 npoyecax
Manysamisl, acoyiloiouicy ma KOHMpACmyo4ucs ooHe 3 00HUM, a 0esKi 3 AKUX HABIMb HAOYBAIOMb PO XYOO0ICHIX CUM-
6071i8 8 KOHmeKcmi ananizosanozo meopy. lpu yvomy Kodicen i3 oKpecienux Asuuj Haby8ae 0COONUBUX AKCIONO2IUHUX
XApaKmepucmuk, o makodlic 8i0n0si0aiontb 3a2a1bHOMY HACHPOIO ROCHMOOEPHICIICHKO20 XYOO0XUCHbO20 300paAdNCEHHSL
nooitl 8 enoxy Kamacmpogh 1Moocmea, 306paxcyuucy neeamugHomy Kuoui. [Ipupoda 300pasdicyemsves Xusicoro, 60poicoo
i Hebe3neuHoIo, NMOOUHA — HATAKAHOIO, eMOYILIHULL CIAH AKOT COGHeHUL DONICHO20 00CBI0Y Md JHCAXY, WO HA MEMATbHOMY
PIBHI CYNPOBOOACYEMBCS HUSKOK KOSHIMUBHUX NPOYecis (AHan02is, acoyiayis, KOHMpacmysanHs) i 01s 4020 aemopom
000pani 8i0n0siOHI Memagopuuni (MemoHimiuni) xoperamu. JJo mozo dHc, ye nioKpecioemvbces 00paHO-CUMBONTUHUM
nepeocMUCIeHHAM apmepakmuux A6uly, 3a 00NOMO2010 4020 A8MOP AKYEHMYE Y8azy Ha PYUHIGHIl 0N MI0OUHU POTi
yusinizayii i coyiymy, KOHmMpacmyouy cCUMBoNU 0eMOKpaAmii ma momanimapusmy — Myulao ma «80100apsa Myxy, sKi yoco-
On11010Mb CyMb COYIANbHUX NPOOIEM 0080EHHO20 MA BOEHHOO YACIB.

Kntouogi cnosa: obpasmicmo, XyoooicHitl cumon, Xy00dICHil meKcn, 00pasHuLl npoCcmip, KOCHIMUGHA NOemuKd, KOH-
yenmyanvHa Memagopa, KOHYennyaibHa Memonimisl.
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SPECIFIC FEATURES OF IMAGERY AND SYMBOLIC SPACE OF W. GOLDING’S
NOVEL TEXT «LORD OF THE FLIES»: COGNITIVE-SEMIOTIC ASPECT

The article focuses on the specific features of imagery and symbolic space of the literary text of the English
postmodernist writer W. Golding — his novel «Lord of the flies»g — with the aim of providing more profound interpretation
of semantics of the literary text and specifying components of imagery and symbolics, selected by the author to realize
his literary idea. As methodological instumentary the methods of cognitive-semiotic analysis is applied in this research
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that involves implementation of the elements of conceptual anlysis and methodology of conceptual tropes (metaphor,
metonymy, oxymoron) reconstruction in the literary text. The analysis of the imagery space of the text carried out, that
interpretes throught the prism of postmoderistic ideas the events of Nazistic Europe, spreading of fascism and the 1l World
War tragedy, enabled delineation of range and spectre of referents and correlates of phenomena and demonstrated among
metaphorically conceptualized ones the domination of the components of conceptual fields NATURAL PHENOMENON,
HUMAN BEING, ATREFACT, being linked in the process of mapping — associated or contrasted to each other, while some
of them acquiring the role of literary symbols in the context of analysed novel. Every phenomenon mentioned acquires
specific axiological characteristics, that correspond the overall common mood of posrmodernist literary representation
of events in the epoch of series of human tragedies, being interpreted in negative light. Verbally nature is depicted as
predatory, hostile and dangerous, a human — as frightened and forlorn, full of painful emotions and horror. On the mental
level such interpretation is accompanied by a series of cognitive processes (analogy, association, contrasting), which
the author chooses corresponding metaphoric (menonymic) correlates for. Besides, it is accentuated by means of imagery
and symboloc reinterpretation of artefact phenomena, that makes the emphasis on destructive impact of civilization
and society on a human, contrasting the symbols of democracy and totalitarisn — a conch and «Lord of the flies», that
ebmody the essence of social problems of pre-war and war times.

Key words: imagery, literary symbol, literary text, imagery space, cognitive poetics, conceptual metaphor, conceptual
metonymy.

B cywyacHUX DOCHiDKEHHSX XYIOKHBOI CEMaH-  JKCHHSX, SIK KOTHITHBHA CEMIOTHKA, 30KpeMa, MOX-
THKH OCOOJMBO aKTyaJIbHUMH BHSBISIIOTBCS ~ JIUBUM BJA€THCS BHUOKPEMIICHHS cHemi(puyHuX
METOAH, PO3po0JIEHI B paMKaxX KOTHITUBHO-TIOE-  O3HAK OOPa3HO-CUMBOJIYHOTO MPOCTOPY XYIOXK-
TOJIOTIYHHUX JOCTIKEHb, CEpel SKUX METOAH  HbOTO TEKCTY YW TO HU3KHM TEKCTIB, IO HAJIEKATh
KOHIIENTYaJIbHOTO (CeMaHTHKO-KOTHITHBHOTO)  TIEBHOMY aBTOpY abo0 emoci.
aHaJTi3y, KOTHITHBHO-CEMIOTUYHOTO, KOTHITHBHO- Mera 1i€i cTarTi moJisTae caMe y BUSBIICHHI CTIe-
HapatuBHoro anamizy tomo (bemexoBa 2002;  1uudiku oOpa3HOCTI Ta CUMBOJIKHA TEKCTy POMaHy
Bopo6iiosa 2004; Freeman, 2000; Stockwell, B. Tommiara «Lord of the Flies», mo ciyrysas
2002; Tsur, 1992; Zlatev, 2012), ajipke BUSBICHHS ~ MarepiaioM Uil JIOCHIJDKCHHS SIK TPEACTaBHUK
TOTO, SIK 1 B IKOMY HAIIPSIMKY YKOpiHEHI B TTOBCSIK-  MTOCTMOJICPHICTCHKOI TPO3H B KOTHITHBHO-CEMIO-
JICHHIHM CB1ZIOMOCTI KOTHITUBHI IPOLECH TIEPETIOM-  THYHOMY PaKypci, 0 Tiepedayano BUOKPEMIICHHS
JIOIOTHCS B XYIOXKHIN, Tiepeadadae ONpamroBaHHs — 3HAYYIMX (DParMeHTIB XyJI0KHBOTO CBITY, BTIJICHUX
METOAMK Ta MPUIOMIB aHAJIU3Y JIITEPATYPHUX TEK- B TEKCTI, Ta BUSBJICHHS BEepOATbHUX 1 KOTHITUBHUX
CTiB caMe KOTHITHBHOTO CIPSIMYyBaHHSI. 0co0IMBOCTEN X 03HAYSHHS B HHOMY IIJISIXOM BUSIB-

30kpema, po3poOKa METOIUK KOTHITHBHOTO-  JIGHHS PO3rOPTAaHHS KIFOYOBUX JJISI TEKCTY KOH-
CEMIOTUYHOTO aHaJi3y € 3HaYylIOl, OCKUIBKH  IENTyaJlbHUX TPOIIB, SIKI y3arajJbHIOIOTh HANPSIMH
JI03BOJISIE HAJaTH TIHOOKY IHTEPIPETaIlilo CEHCY, 00pa3HOro InepeocMucieHHs (heHoMeHiB. MeToo-
3amupOBaHOTO B XYIOKHBOMY TEKCTi, CTPyK-  JIOTI4HOIO 023010 JOCIIKESHHS € TeOpisl KOHIICTITY-
TypyBaTH KOHIENTyaJIbHUH TpocTip oOpasznoi  anbHux metadop Jx. Jlakodpda ta M. J[xoHcoHa
CUCTeMH aBTOpa, 10 3xikicHioeThesl y Kopemsmii  (Lakoff, Johnson, 1980, p. 23), xoHmenTyambHOI
31 3HaKOBHUM OOKOM TEKCTOBOi CTpyKTypu. Meto-  inTerpauii M. Tepuepa i XK.@okonuse (Fauconnier,
JOJIOTIYHHAN arapar KOTHITHBHO-moeTonoriganx  Turner, 2003, p. 221), a Takox 3ampOrOHOBaHHMA
JOCII/DKeHb B 1LJIoMy 3abe3neuye MoxiauBocTi 3. KboBeuemom miixia 10 po3MeKyBaHHS OCHO-
JUTS TIOTJIMOJICHOTO TIOTIISAAY Y TIPUXOBaHI CMHCIM  BHUX KOTHITUBHHX MEXaHI3MIB IOSTHYHOTO Tepe-
TEKCTY, SIKI KpPHUIOThCS, 30KpeMa, y O0Opa3HOCTI  OCMHUCIIEHHS 0a30BUX KOHLENTYyaJbHHX MeTadop
Ta CUMBOJIIII XyJ0’KHBOTO TeKCTy. IX ananmis Binoy-  (Kdvesces, 2002, p. 47-53).

BAETHCSl UePe3 PEKOHCTPYKINIO KOHIENTYaTbHOTO KonnenryanpHuil aHalli3 J1O3BOJHMB BHUSIBUTU
MPOCTOPY TEKCTY, 1€ KIIFOYOBY POJIb I'PalOTh YKO-  CIMOCOOM YTBOPEHHS XYyAOXKHIX 00pa3iB, BCTaHO-
piHEeH] y TepeciuHiii CBIJOMOCTI KOHIIENITYyajdbHI  BHUTH MeTa(OpUUYHUIL Jiama3oH 0Opa3HOCTI XyI0XK-
crpykrypu (meradopu) (Lakoff, Johnson, 1980),  uworo tBopy B. Tomuinra «Lord of the Flies» (mepe-
SIK1 MIJAI0ThCS Y XYIOKHBOMY TEKCTI TpaHc(hop-  JiK MeTadOpUUHHUX KOPEJSATIB) 1 CHEKTp (mepeik
Martissm abo mogudikarism (Kovesces, 2002). pedhepeHTHHUX CYTHOCTEH), 1, TAKMM YHHOM, OKpec-
3aBasKy poO3pOOJSIEHUM B KOTHITUBHIA JHHT- — JUTH KOHUENTYyaJbHUU MPOCTip 0Opa3HOTO KOmy
BICTHIII METOJMKAM, SIKi aJalToOBaHO 110 aHANI3y B XyIO)KHbOMY TEKCTI.
XyIOKHbOI CEMAHTUKH B KOTHITUBHO-ITOETOJIOT1Y- B xo111 06pa30TBOpeHHSI OCHOBHE KOJIO KOHIIETI-
HUX CTyMisIX Ta 11 MDKIUCIHMIUTIHAPHUX BIATATy-  TiB, IO BHUCTYIAKOTH SIK B SKOCTI 00’€KTIB mepe-
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OCMHUCIJICHHSI, KOJIM BOHHU II€PEOCMHCIIOIOTHCS
Kpi3b MPHU3MY 1HIIUX 00’ €KTIB 1 SIBUILl HABKOJIMII-
HBOTO CBITY, TaK 1 SIK JDKEPEIO MepPeOCMHUCICHHS
(six KopensTH), BkItouaroTh kKonuentu [IPUPOJIA,
JIIOANHA, APTE®AKT. Cepen 3aco0iB popmy-
BaHHs OOpa3HOrO MPOCTOPY XYAOKHBOTO TBOPY
B. TonmiHra crocrepiraloTbcs TaKOXK BUIIAIKH
YTBOPEHHSI Xy 0)KHIX CHMBOJIB.

KorHiTuBHI MeXaHi3MH, 332 paXyHOK SIKUX BiI0y-
BaeThCsl 0Opa3Ha iHTeprpeTallisi Ha3BaHUX (PeHo-
MEHIB, BKIIIOUAIOTh NEPEBAKHO aHAn10208i (Mema-
@opy), AKi po3yMilOTh K YIOMIOHEHHS OIHOTO
00’€KTy 10 1HILIOTO, TaKOXK acoyiamueHi (memo-
HiMifl) — BUTIAJIKK TIEpEHECEHHsI HalMEHYBaHHS 3a
CYMDKHICTIO 200 acoIfiariero Mi>k 00’ €KTaMH.

Haii0inbIn po3mOBCIO/KEHUM 3aCO00M B XOJIi
YTBOPCHHsSI 00pa3HUX 3aco0iB BHUCTyIAae MeTa-
¢dopa (85 %), akTUBAIlIO SKOi LTIOCTPYE, HAMTPHK-
Jajl, TEeKCTOBUH ()parMeHT, B IKOMY 3BYK LIETIECTY
Jicy Harajye arpecHBHE PEBIHHS, IO CYIPOBO-
JUKY€ETBCSl AKTHBALI€I0 KOHLENTYaJlbHOI MeTa-
¢opu HIEJIECT JJEPEB € PEB: «Every point
of the mountain held up trees-flowers and trees.
Now the forest stirred, roared, flailed» (Golding,
2003, p. 39), B sikOMY, 32 paXyHOK yIOAIOHEHHS 10
3BYKIB JIMKOTO 3Bipa, aKIEHTYEThCS TPUBOXKHUIMA
CTaH NePCOHAXKIB, X XBUIFOBAHHSI BiJ] HEBIJOMOCTI
OYiKyBaHb BiJI HEKOHTPOJILOBAHOCTI JTUKOI TpH-
ponu, sIKii BOHW HE 37aTHI OyIyTh MPOTHCTOSTH,
1 HeMuHy4y HeOe3IeKy, aKIeHTylouu HeOes3med-
HICTh, IUKICTh Ta HEIIIKOHTPOJIBHICTh IPUPOIIH.

B pomani meradopusyroTbcsi 1 abcTpakTHi
MOHATTS — TMOYYTTEBI CTaHW, WIO CIOCTEpira-
€MO y (parMeHTi XyJoXKHbOTO TeKCTY: «This was
too bitter for Piggy, who forgot his timidity in
the agony of his loss» (Golding, 2003, p. 99). Tyt
CTaH MepeICMEPTHOT aroHii yrnoiOHIOETECS CTaHy
OoJ1i BTpaTH, €MOLIMHOMY CTpa)JIaHHIO 3a O3Ha-
KOIO «OoJTicHICTBY, «HeBiABOPOTHICTEY (CTPAXK-
JAHHS € ATOHIA).

MeToHIMIYHUM € TIEPEOCMHUCIICHHS, IO CIIOCTe-
piraemo y ¢parMeHTi TeKCTy poMaHy, Je JIIuHa
B YHI(OpMi PETIPE3eHTYE BIIay, € PEACTABHUKOM
BJIQJIM Ta ACOIIOETHCS 31 3BEPXHBOIO TMOBEIIHKOIO
(xonnentyasibHa MeToHiMisT YHIOOPMA 3amicThb
BIIAJIN): «He was intimidated by this uniformed
superiority and the offhand authority in Merridew s
voice» (Golding, 2003, p. 26).

BinOyBaroThcsi B X07li 00pa30TBOPEHHS TAKOK
1 TpOLeCH IEePETBOPECHHS 00pa3iB Ha XYOOXHCHI
CUMB0IIU, IO CYTPOBOKYETHCS OCHMBOJI3AIIEI0
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o0pasy. Jlo Takux B pomani B. Toninra nanexars
00pas3u mywii Ta «BOI00APSL MYX.

XynoKHI! CHMBOJI TYT PO3YMI€MO SIK €CTETHUHY
KaTeropito, M0 3HAXOAWTH peai3alliio B XyIOXK-
HBOMY TBOpi, sIKa CIIBBIJIHOCUTBCS 3 TIOHST-
TSIM XyJIOKHBOTO 00pa3sy, Ta MOHATTSAM «3HAKY»
(JToceB1990, c. 178), sx 3aci®0 HamaHHS XyTOXK-
HbOMY 00pa3y CMHCIOBOI TIMOMHU Ta TOBHOTH,
HaIllapyBaHHSAM 3MICTOBHUX acCOIllaTHBHHUX PSIIB,
10 HaJal0Th HOMY HEBHYEPITHOCTI U 1I0pasy Bif-
KpUBAIOTh yce HOBi ixHi rpani. CUMBOJ TOCTa€e
yHIBEpcanbHUM 3ac000M HE JUIIE ISl 1eHTH-
¢ikarii XymoKHBOrO 00pa3y B KOHTEKCTI JyXO-
BHOTO JIOCBIJLy, ajie I01IoMarae onmoIeHHI0 HOro
3MICTY, BUBOJISTYM 3 MEX CHTYaTHMBHOTO y cdepy
HaJl 4aCOBOT'0, CUMBOJIITYHOTO OYyTTSI.

[TeBHY KOHKpETH3AIlil0 PiBHIB 00pa3HOI CTPYK-
TYpPH MHCTEITBA B €JHOCTI 3 MOHSTTSIM CHMBOIY
sniicatoe O. JloceB, po3pi3HsOUH JIBa PiBHI CUM-
BOJIIKH, JIE TIEPIIHI — 1€ piBeHb, IMAHEHTHHH yCsi-
KOMY XYZIO’)KHBOMY TBOPY, IPYTUH YTBOPIOETHCS Xa
paxyHOK BUXO/Ty 32 M&X1 IMaHEHTHOTO Oy TTS TBODY,
HAMOBHIOIOYM HOTO CHCTEMOIO acOLiaTMBHO-CHUM-
BoiyHMX 3Ha4YeHb (Jloces, 1990, c. 145).

Came no apyroro Tumy oOpa3iB Hajexarb
B pomani B. Tomuinra oOpasu mywuti Ta ceunsauoi
2onosu («6on100aps Myx»), K1 HallOBHIOKOTh 3MICT
poMaHny, ajpke 1e — poMaH-iputda (3sepes, 2000).

Mywns  (conch), 3HalieHa XJIOMISIMH Ha
y30epexoki, MpH yCid CBOTH CHUMBOJIYHIA MHO-
rosHadynocri, B pomani B. Tonginra cumBoJi-
3y€ JEMOKpaTW4yHI MPHUHIMIIN TPABIiHHA, COIi-
aJbHY PIBHOMPABHICTH, CBOOOIY BOJICBHUSBICHHS
1 BUCTIOBITIOBAaHHS. AJDKE TOM, XTO TPUMAaB MYIILTIO,
BIZIMIOBIHO JI0 CIOXKETY POMaHy, MaB MIPaBO BUCIIO-
BUTH CBOIO JTyMKY BroJIOC, B TOH 4ac sIK 1HIIII IOBU-
HHi Oy cityXaTH. i BAKOPUCTOBYBAIM K CUMBOJ
BIIaJH, SIKYy JOOPOBLIBHO Ha/laBajlo CYCHLIBCTBO
(1HIII IPUCYTHI), 1 BOHA MOTJIAa JICTAaBaTHUCh KOXK-
HOMY 3a Oa)kaHHSM 1 JOBIpOIO iHIMX. Amke ii
BUKOPHCTOBYBAJIM B XOJi «TONOCYBaHH»: «This
toy of voting was almost as pleasing as the conchy
(Golding 2003, p. 28), a Takox SIK «pYIop»,
OCKUIBKH TOH, XTO TPUMaB MYIILIKO, ITPOMOBIISIB,
B TOW Yac SIK TiepeaBary ii iHIoMy abo MOKJIaCTH
il o3Hauano «3aBepiieHHs TpomoBm». [lopiBHS-
emo ¢parment Tekcty: «Ceremonially, Ralph laid
the conch on the trunk beside him as a sign that
the speech was over» (Golding, 2003, c. 116).

Cam 3Byk Mymul, B sIKy IMYTh, BUKOPHCTO-
BYBAaBCS SIK «TOPH», CUMBOJ 310paHHs, Ha SKOMY
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BUpINIYBaJNCh MHTAaHHS HA OCTPOBI, B Cyleped
OJTHOOCIOHIH Biaji, Ky yocoOIOBaB 3acyKyBa-
uuii B. Tonginrom GammcTchkuii pesxum.
3a3HaueHWid HampsM OOpPa3HOTO TEPEOCMHC-
JICHHS. Mywini, SIKUA TIPOHHM3Y€E TEKCT POMaHy Ha
MPOTA31 YChOTO PO3TOPTaHHS CIOKETHOI JIiHii, y3a-
TaJIbHIOE KOHIeNTyaibHa MeToHiMis MYIIJIA
samicts  JJEMOKPATUYHOI BJIAIU, mo mia-
KPECIIIOE 3HAKOBHI XapaKTep XyI0KHbOTO CHMBOITY.
Jpyruii 3 Ha3BaHUX CHUMBOJIIB MO3HAYA€E IPO-
TWICKHUH, TOTaTITapHUN, (QAIIUCTCHKUNA THUIT
BJIQJM — II€ rojioBa BOMTOI CBHHI, [0 HaHW3aHA
Ha TaJKy, HAaBKOJO SIKO1, HAIMIB3THUBIIOI, POSTHCA
myxu: «He opened his eyes quickly and there
was the head grinning amusedly in the strange
daylight, ignoring the flies, the spilled guts, even
ignoring the indignity of being spiked on a stick»
(Golding 2003, p. 197). Came 1110 TOJIOBY 1 Ha3BaIH
«Bonomap myx»: «The pile of guts was a black blob
of flies that buzzed like a saw. After awhile these flies
found Simon. Gorged, they alighted by his runnels
of sweat and drank. They tickled under his nostrils
and played leapfrog on his thighs. They were black
and iridescent green and without number; and in
front of Simon, the Lord of the Flies hung on his
stick and grinned» (Golding, 2003, p. 198).
[Iporiec rHUTTS MEPTBOI IUIOTI, MO IETAIBHO
OMHCYy€ aBTOpP pOMaHy, CHMBOJII3yE arpeciro,
CMEpTb, JKaX, 37100y, pyHHaIlil0, 110JIOMTOKIOHCTBO,
oo yocoOmoe co00r0 GammcTChki HAaCTaHOBH
cydactoro B. [onminry cycninbcTsa, sKi BiH 3acy-
mxye. Lleit 00pa3 rojioBu OTOTOXXHIOEThCA 13 Benb-
3€BYJIOM — Y PaHHBOXPUCTHSIHCHKIHN peirii — BoJo-
JapeM JIeMOHIB, Npyroto ¢iryporo B Ilekmi micis
Caranu, iM’s SIKOTO B TIEpEKIai O3HAYAE «IIOBE-
JUTETh MyX». 3a OJIHI€I0 TMOMYJISPHOIO BEPCIETO,
XKuTen XaHaaHa, IO IIaHyBaau Bemb3eByna, sk
BEPXOBHE O0XKECTBO, 300pakyBasid HOTO y BUIIIAI
MyXH, SKiii Oy HajgaHi aTpuOyTH BHINOT BIIAJIH.
[le 3a oxHiero Bepciero, Benb3eByn oTpuMaB CBO€E
MpPi3BUCBHKO 3a Te€, IO pa3oM 3 MyXaMH HacjaB
yymy Ha XaHaaH. lle Mo)ke TakoX BIJIHOCHTHCS
10 Toro (akty mo crarys Oora, MOKJIOHIHHS SKii
3aKIHYYBaJOCh TIOJIUTTSIM YKEPTOBHOK KpPOB’IO,
NMOBUHHA Oyfla TPHUTATYBAaTH BEIUKY KUIBKICTb
MyX. MyXu X O3HauaroTh TPillIHI Ty, 110 Hepe-
TYKY€ETBCSI 3 30POAcTPHICKOI0 TpaaWIi€ro,i, e
«TBapUHM, MOB’sI3aH1 3 MOINAaHHAM Ta/1aji, TPYIIIB,
0 BUKJIUKAIOTh acolliallii 3 HEYUCTTIO, OpyaoM.
JHemon cmepti Hacy mpencraBisiBcss y BUIVISAIL
OTHJIHOIO TPYIHOI MYXH, TPHIITAIOYO0i MiCis
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CMepTi JIFOMUHY, 100 3aBOJOMITH HOTO JYIICHO
1 OCKBEpHUTH TiIO. Y CTapoiaBHIX €BpEiB Myxa
TaKOX BBa)Kajacs HEYHCTOIO KOMAxoOlo i HE TOBHU-
HHa Oyna 3’sBistucsa B xpami Conomona. Xpwuc-
TUSHChKA TPAJUIliS 3acBOia 00pa3 MyXu — HOCIT
3514, MOPOBO1 BUPA3KH, rpixa. B OinbIr 3aransHoMy
CEHCl, MyXU — TIPEACTaBHUKH (hayHU, KOMaxH, sKi
HE MalThb CBIZJOMOCTI, 1 5IKi, HE yCBIJIOMIIIOIOYH,
CIIYIOTh IIJIIXOM pYHHAITi1, IpUBaOJICH] 3a11axoM
ixi (Pomains, 2008, c. 53, 69, 139).

Take oOpa3He MpeCTaBICHHS B TEKCTI pOMaHy
CBHMHSYOI T'OJIOBH, HAHW3aHOI HA TAJKy, € CMMC-
JIOBOIO JIOMIHAHTOIO, B TOW Yac sK crocid mepe-
OCMHCJICHHSI MOXE€ y3arajJbHHTH KOHIICTTYyajbHa
metonimis CBUHAYA T'OJIOBA HA BICTPI
samicts TOTAJIITAPHOI BJIAIN.

3a3Ha4yeHi crmocoOu yTBOPEHHS CHMBOIIIYHOTO
npocropy Ttekcry pomany B. Tomminra «Lord
of the Flies» € mpodinrorounMu, BTIM, OKpeMoi
yBaru TaKOX 3aCIyroBYIO€ crienugika oOpasHUX
3ac00iB, B SIKHX TaKOX IMPOCIIAKOBYIOTHCS TCBHI
TEHJICHITIT Ta 3aKOHOMIPHOCTI.

BuBueHHs crniektpy pedepeHTiB, mo mimsra-
I0Th TIEPEOCMHUCIICHHIO B XO/1 YTBOPEHHsS 00Opas-
HOTO TIPOCTOPY XyAOKHBOTO TekcTy B. Tomminra
MPOIEMOHCTPYBAJIO, IO B OCHOBHOMY Xijl 0Opa-
30TBOPEHHSI TOYHMTHCS HABKOJO KoHIeEnTochep
[MPUPOA, JIIOJVUHA, APTE®DAKTH, ckiua-
JIOBI SIKHX B OCHOBHOMY BHCTYHAIOTh 00’ €KTaMH
o0pa3Hoi KOHIIeNTyasi3alii, a TaKoK HEe3HAYHUM
gynaoM — ABCTPAKTHI ABUIIA (ITOYYTTS,
EMOLIIT).

OcCKiUTbKM B pOMaHi TOJii PO3rOpTarOThCs Ha
TIIi He3alMaHOT IPUPOJIU OCTPOBA, HA SIKOMY OITHU-
HWINCh TIOCTpaXaajai B aBiakaracTpodi XJomii,
JIOMIHYIOUOI0 KOHIIETITOp(heporo-00’ekToM 00pa3-
Horo nepeocmucinenns sucrynae [IPUPOJIA.

JlocikeHHsT TTPOIEMOHCTPYBao, IO 3a3BH-
Yaii 1y 00pa3HO1 penpe3eHTallii MPUPOIHUX SBHII
B. Tonuinr 3acrocoBye sk ix meTaQopuuHi Kope-
JSITH PYKOTBOPHI 00’€KTH (KOMITOHEHTH KOHIIETI-
tocepn APTEDAKTU): nanp., BUruHN Kopajo-
BUX yTBOpEHb ynomiOHroeThest o apku (BUT'MH
€ APKA), a ycrynm, Ha SKOMY pO3TalllyBajiCh
nanpmu — 110 Tepacu (YCTVYIL € TEPACA): «Within
the irregular arc of coral the lagoon was still as
a mountain lake — blue of all shades and shadowy
green and purple. The beach between the palm
terrace and the water was a thin stick, endless...»
(Golding, 2003, p. 10); BepxiBkM AepeB y HOro
o0pa3Hili ysBiI CTalOTh CXOXXHUMH Ha JaxH J[OMi-
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Bok (BEPXIBKU JEPEB € HAX): «The palms
that still stood made a green roof, covered on
the underside with a quivering tangle of reflections
from the lagoon» (Golding, 2003, p. 13), a BEP-
XIBKU CKEJII € TUMOXOIW: «High over this
end of the island, the shattered rocks lifted up their
stacks and chimneys» (Golding, 2003, p. 36), o
CBITYUTH MPO CXOXKICTH IO PYKOTBOPHHUX OO’ €KTIB
BCBOT0, 10 OTOYYE MIEPCOHAXKIB 3 IPUPOTHIX SBHILL.

[lixaBuM € HacTynmHUNl (QparMeHT TeKCTy,
B SIKOMY CIIOCTEpIraemMo Iy HU3Ky Meradopud-
HUX 3ac00iB 300paxeHHs JaHamadry, TpudoMy
Bci BoHHM fAi0paHi 3 koHnenrtochepu APTEDAKT.
Tak, vacTuHa 6epe2o60i 1iHii OCTPOBY, HAIPUKIIA],
ynonioutoeTses TyT 10 100ku (BEPET € HOBEH),
pOCIuHHICMb OCTPOBA Y BUIISAI MABM — JIO
oosiey (ITAJIBMU € OJAT), oorcyneni obpasno
CIIPAMAIOTLCS SIK K8Apmupd, OCKUIBKH CaMe TyT
xJyornui 3Haimm cobi npucranume (JPKYHIJII
€ KBAPTUPA), a ckeni ynoniGHIOIOTECS SIK ghopm
abo HaBiTh OacmioH, UMOBIPHO, BHACIIIOK TOTO,
o crpuMaroTbes xmonismu sk 3axuct (CKEJIA
€ @®OPT, BACTIOH): «lt was roughly boat-
shaped: humped near this end with behind them
the jumbled descent to the shore. On either side
rocks, cliffs, treetops and a steep slope: forward
there, the length of the boat, a tamer descent, tree-
clad, with hints of pink: and then the jungly flat
of the island, dense green, but drawn at the end
to a pink tail. There, where the island petered
out in water, was another island; a rock, almost
detached, standing like a fort, facing them across
the green with one bold, pink bastion» (Golding,
2003, p. 38); CKEJII € ABTOMOBUIb: «There
was only one other rock up there that they might
conceivably move; but that was half as big as
a cottage, big as a car, a tank» (Golding, 2003,
p. 277); «The rock was as large as a small motor
car» (Golding, 2003, p. 36).

CrBopeHuii  aBTOpoM  OOpa3HUX  HPOCTIp
pOMaHy JE€MOHCTpPY€ Te, SIKUM YHHOM 0adaTh
CBIT MepcoHaXxi. A MUCIIATH BOHHU, OYEBUIHO, 5K
NPEICTaBHUKY IUBITI3allii, B yChOMY BOauarouu ii
o3HaKH. | Xoua ¥neTbes Mpo Maaux XJIOMIIB, BCE
K TaKW IUBLTI3aIls X BKE TOPKHYJACh 1| BOHH HE
MOXXYTb I030aBUTHUCH ii BIUTUBY HaBiTh Ha O€311r0/-
HOMY OCTpOBI, e, 37aBajiocst 0, MO O BCTaHO-
BUTH HOBI MOPSIIKY, [0 aKIICHTY€E aBTOP B CBOEMY
POMaHI-TIPUTHYI.

Oco0OnuBy yBary Tpe6a 3BepHyTH Ha Ti BUTIAJKH
NePEOCMUCIICHHS, SKI AaKIEHTYIOTh HecamusHi
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O3HAaKH TPUPOIH, KA JITKAE, HABOIUTH MEPEIIsK,
€ Hebe3neuHow 1 xopcTokoro. Crekrp merado-
PUYHHUX KOPEJATIB, IO CIYTYIOTh IS MiAKpec-
JICHHS HaJ3BHYAHO HEOE3MEYHOro Xapakrepy
B3a€MOJIi 3 MPUPOMIOI0, € TOCUTh 3HAYHUM 1 Pi3-
HOMaHITHUM. [Ipuposi BaKKo IPOTUCTOSTH 1 BOHA
MPUXOBY€E Oe31114 MPUBOAIB s cTpaxy. [Ipupoaa
NepcoHI(IKYyeTbCS, 300pAXKYIOUUCh  «HEIPYXK-
HBOIOY: «Ralph muttered the reply as if in shame.
“Perhaps he went back to the, the—"Beneath them,
on the unfriendly side of the mountain, the drum-
roll continued» (Golding, 2003, p. 65), Takoro, 1110
«He Oakae CIIKYBaTUChY: «He passed his tongue
across dry lips and scanned the uncommunicative
forest» (Golding, 2003, p. 67), Ta HaBiTH BOpO-
xoro. Bopoxum, Hampukian, 300pakyeThCs
conne: «He trotted through the sand, enduring
the sun’s enmity, crossed the platform and found
his scattered clothes» (Golding, 2003, p. 17), sixe
HEMOB MTOCHJIA€ CBOI HEBHIMMI CTPLIH HA 3EMIIIO:
«He squatted on his hams at the water'’s edge [...]
and the afternoon sun emptied down invisible
arrows» (Golding, 2003, p. 86), a cneka xapakre-
PU3YETHCS «3arPOXKYIOUOI0 Barowy, i HaBiTh MPH-
BaOJIUBICTh BOJIU B JIATyHI 300paKye€ThCs Kpi3b
npu3My MeTaQopu «aTaku», «Haramgy»: «With that
word the heat seemed to increase till it became
a threatening weight and the lagoon attacked them
with a blinding effulgence» (Golding, 2003, p. 17).
Cam ke ocTpiB HaOyBae IeMOHI3alii, ymomi-
OHtorounch 110 JIeBiahana — MOpCHKOTO UyTOBHCHKA
3 010711 ChKOT 1CTOPIT, SIKUH YaCTO OTOTOKHIOETHCS
i3 Caranorw. OcrtpiB-JleBiadan «auxae», YuM
CIPUYHHSE IITOPMH, BITpA 1 HETOAY, a B IIUIOMY —
HiIKpeciIoe 00pa3HUM YWHOM XapakTep CHpuii-
HATTS HeOe3neku: «There was one flat rock there,
spread like a table, and the waters sucking down
on the four weedy sides made them seem like
cliffs. Then the sleeping leviathan breathed out,
the waters rose, the weed streamed, and the water
boiled over the table rock with a roar» (Golding,
2003, p. 150). Came Tomy, MaOyTh, KOJTH XJIOITYAKH
BOWJIM CBUHIO 1 3aJMINWIM Ha TaJIi ii TOJIORY,
BOHU II¢ OOCTaBISIIOTh SK aKT TIOXKEPTBYBaHHS
YyJJOBUCHKY, SIKE YOCOOIIOE IPUPOLY, SIKA MOBYKH
HEMOB «IpUAMae nap», ajie W BOIHOYAC JISKAE:
«Jack spoke loudly. “This head is for the beast.
It’s a gift.” The silence accepted the gift and awed
them. The head remained there, dim-eyed, grinning
faintly, blood blackening between the teeth»
(Golding, 2003, p. 197).
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BtiM, 3ByKM NpHpPOAM TaKOX JISKAIOTh, IO
aBTOp jgocsarae 3acobom ix meradopwuzarii. Taxk,
3ByKH Jicy i mops y B. Tonainra nocriiino nara-
NyIOTb pEB, BOHM TPUBOXaTh 1 JisikatoTh (LIYM
[MPUPOAN € PEB): «The roar from the reef
became very distant» (Golding, 2003, p. 16);
«The only sound that reached them now through
the heat of the morning was the long, grinding
roar of the breakers on the reef» (Golding,
2003, p. 16); «Now the forest stirred, roared,
flailed» (Golding, 2003, p. 39); «Far beneath
them, the trees of the forest sighed, then roared
(Golding, 2003, p. 139); «Then the wind roared
in the forest, there was confusion in the darknessy
(Golding, 2003, p. 177), siki NepeTBOPIOETHCS
HaBiTh Ha TpoM Ta BHUOyxu: «Echoes and birds
flew, [...] the forest further down shook as with
the passage of an enraged monster: and then
the island was still. “Wacco!” “Like a bomb!”
(Golding, 2003, p. 37).

Cepist iHmIMX MeTaGOpPUYHUX KOPEJATIB, IO
JOOMPArOThCsl aBTOPOM JJIsl CTBOPEHHS atMochepu
OCTPOBY, TaKOX AKIEHTYIOTh >KaXJIMBHHA 1 HeOe3-
MEYHUN XapaKTep MICIEBOCTI: CKeli 13 iX po3io-
MaMH 300paxyroThcsi cxokuMmu Ha mpamu (PO3-
JIOMU CKEJIb € IIPAMWN): «The undergrowth
at the side of the scar was shaken and a multitude
of raindrops fell pattering» (Golding, 2003, p. 6),
KOKOCH, [0 TaJal0Th 3 MaJbM 1 JIe)KaTh HA 3eMJIi,
HaraaymoTh mnepcoHaxam ueperna (KOKOCU
€ UEPEIIA): «Then he leapt back on the terrace,
pulled off his shirt, and stood there among the skull-
like coconuts with green shadows from the palms
and the forest sliding over his skin» (Golding,
2003, p. 11) Tomo.

AKIIEHTYBaHHSI TaKOrO BOPOXKOTO XapakTepy
BIUIMBY NMPUPOIH IOTIOMAra€ CTBOPUTH BiAMOBIIHY
armocepy. ABTOpcbke OadeHHS CBITy 13 HOTO
KOPCTOKICTIO Ta HEOE3MEKOI0, 110 POOIATH JIFOIH,
B 0C001 MPUPOAM TAaKOXK MPOCTYHAE B Xapakrepi
niOpaHUX Croco0iB Ta 3ac00iB YTBOpEHHs o0Opas-
HOCTI B TEKCTI.

Tak, JIFOJJUHA (HacTynmHa 3a KiJIbKICHHM
MOKa3HUKOM KOHIleTIToc(epa) BHACIITOK CBOTO
arpecUBHOTO XapaKTepy MOBEHIHKH YyHOi0OHFO-
€TBCS YacTO N0 TBApHH, MepeBakHa KITbKICThH
SAKUX — XWXKI, 110 3arajbHIOE, 30KpeMa, KOH-
nenrtyaibHa metadopa JIIOAMHA € BOBK:
“Heacceptedapieceof half-rawmeat and gnawed
it like a wolf’ (Golding, 2003, p. 103), a6o
apredakTiB — 3a3BHYail 00’€KTiB, MO 31aTHI

35

COPUYMHATH pYyHHAIII0 SIK J1imax-euHuuyea
(fighter-plane): «Ralph danced out into the hot
air of the beach and then returned as a fighter-
plane, with wings swept back, and machine-
gunned Piggy» (Golding, 2003, p. 11); «He
dived in the sand at Piggy’s feet...» (Golding,
2003, p. 12). B mpomy ¢parMeHTi OMUCYETHCS
ak xyonenpd (Panbd) HaBMUCHO iMiTye Xapak-
TEep pyXy JiTaka-BUHHIIyBaya, J1¢ HOro pPyKH
YHOJIOHIOIOTHCS. aBTOPOM 110 KpHJI JiTaka (with
wings swept back), a ioro «Hamnan» Ha Poxy — o
CTpinbOM 3 Kynemera Jitaka (machine-gunned
Piggy). Takum unHoM Panbd sk cribHIIUN 3a
Poxy nemMoHCTpye O3HAaKM aBTOPUTAPHOCTI IO
BiJIHOIICHHIO 10 HBOTO, 3/1HCHIOIOYH Ha HBHOTO
MICUXOJIOT1YHHM THUCK, 10 € BIJUTYHHSAM 3aCyXKy-
Banoro B. Tomginrom toramitapuoro (damuct-
CBKOTO peXHMy), TOMY HaBiTh TYT BiH 3aCTO-
coBye arpuOyT BiiHM (BHHHUIIYBa4) B SKOCTI
MeTa(OpPUUYHOTO KOPEIIATY.

BoueBunp, 3acypkye aBTOp i CycHiibHy Oaii-
TYXKICTh JI0 TaKuX TMOMiNA, MO OTOTOXKHIOETHCS
3 MOBYa3HHMM TOTO/DKEHHSIM Ha JKaXJHBI MPOSIBH
dammsMmy, i B pemTi-pemT 03Ha4ae CMepTh, aCOIli-
I0K0UH MosyanHs 310paHHs 31 eMepTio: «The crowd
was as silent as death» [(Golding, 2003, p. 64).
Tok KoM XJIOMII TOYaNId BCTAHOBIIOBATU CYyC-
MUIBHI TPaBUiIa, 00paIy aBTOPUTETIB 1 CTAIU JISATH
SK CYCHUIBCTBO B MiHIaTIOpi, aBTOp JAeIaii dac-
Tilne ynoAiOoHIO€e iX CTaHU 10 JECTPYKTUBHUX CTa-
HIB cmepmi (death), aconii (agony), mpaemysanmsi
(beating, rubbing).

MopanbHi CTpaskIaHHS MEPCOHAKIB 300paxKy-
I0TBCSL 00pa3HO uYepe3 YMOMIOHEHHS 10 BITUYTTS
TIJIECHOTO OOITIO, SIKUX JIFOMHA 3a3HA€, HAPUKJIA/,
B pe3yiabTari MoOUTTs abo mepeacMepTHOI aroHii:
«Simon s effort fell about him in ruins, the laughter
beat him cruelly and he shrank away defenceless
to his seat» (Golding, 2003, p. 127); «This was too
bitter for Piggy, who forgot his timidity in the agony
of his loss» (Golding, 2003, p. 99); «Balanced
on a high peak of need, agonized by indecision,
Ralph cried out: “Oh God, oh God!”« (Golding,
2003, p. 93-94)

binbIn 3HaUHI €MOIlIHI TOTPSCIHS CIIpHIiMa-
I0TBCSI Kpi3b IPU3MY OLIbII 3HAYHHUX TUIECHUX ypa-
KeHb. Tak, HapPHUKIIa, yaap eMOIHHUN a00 pos-
yapyeanHs, po3nay NEPEOCMUCIIOEThCS SIK pana
(ITOPAHEHHA 3amicte PO3ITAYY): «Ralph put
his head down on his forearms and accepted this
new fact like a wound» (Golding, 2003, p. 268);
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CIIA3M 3amicte T'OPA Ta IHOIKYBAHHA
3amictb [OPS: «He gave him self up to them now
for the first time on the island; great, shuddering
spasms of grief that seemed to wrench his whole
body. [...] and infected by that emotion, the other
little boys began to shake and sob too» (Golding,
2003, p. 290).

Tpamuuiiinum B 00pa3HO-CUMBOJIIYHOMY
BuMipi pomany B. lomminra € mepeocMuciIeHHS
CBITJIa Ta TEMPSBH, 10 3/11HCHIOETHCS 32 JOMOMO-
roro 6a3oBux kKoHnentyaasHux Meradop CBITIIO
€ 10bPO, TEMPABA € 3J10, 1110 3acTOCOBYIOThCSI
JUIE 00pa3HOl perpe3eHTallii eMOILIWHUX CTaHiB
CTpaxy, NpurHiueHHs: «And in the middle of them,
with filthy body, matted hair, and unwiped nose,
Ralph wept for the end of innocence, the darkness
of man’s heart, and the fall through the air
of the true, wise friend called Piggy» (Golding,
2003, p. 290); «Daylight might have answered yes;
but darkness and the horrors of death said no»
(Golding, 2003, p. 267). B octanabOMY (hparMeHTi
TEMpsIBa aCOIIIOETHCS B TOMY YHCIi 31 CMEpTIO,

CTpaxoM CMepTi, IO € NPUTAMAaHHUM Ui TIep-
COHaXIB pOMaHy B MEPEBaXKHIN OLIBIIOCTI Yacy
nepeOyBaHHS Ha OCTpOBi. TOX HPOTHUCTABICHHS
CBITJIO VS TEMPSBA cumBomni3ye B TEKCTI
poMany 0opoThOy 1o0pa i 371a, 3 4acTO TepeBa-
TOr0 He Ha 0ot J100pa.

[lincymoBytoun, 3a3HaunMoO, MO OOpasHi
3aco0u, 0Opani B. ToniHrom st onucy JoauHu,
NPUPONIU Ta HIIUX SBUIL HABKOJHUIIHHOTO CEpe-
OBHIIA TEPEBAYXKHO CKJIAJAIOTh 00pa3 JIFOJAMHU 5K
JKOPCTOKOI, ICCTPYKTUBHOI iICTOTH, Ti€, IO TPOJI0-
BKY€E )KUTHU 33 TPUHIMIIAMH CYCIIBCTBA, 3 SIKOTO
npuOyna, Xoya i 3HAXOAMTHCS HA T/ He3alMaHOI
MIPUPOJIH, a CaMe CepeOBHUIIe, HABITh 1 CYyTO MpH-
poaHe — BOPOXXUM 1 HEOE3MEYHUM, 110 HE3MiHHO
3a0e3neyye HOro MEIIKAHISIM —TpPaBMATHYHUIMA
JIOCBIZ YA TO HABITh HACWIHLHHUIIBKE IT030aBICHHS
XKUTTS. B boMy 1 nossirae crenugiuHe CriOBHEHE
3aCy/KCHHSI CHPUNHSATTS aBTOpa IMiCISIBOEHHOT
€BpOIY 3 HACIIJIKAMH HAIIUCTCHKOTO PEXHMY, IO
1 3HAUTIUTO MpsAME BIAOUTTS B 0Opa3HO-CHUMBOJIIY-
HOMY TPOCTOPI XyJOKHBOTO TEKCTY.
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