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HAPATUBHUI T'PUPOHAK
K TEXHIKA TBOPEHHSI TEKCTOBO-I'PA®IYHUX HAPATUBIB

Hayxosy po3gioky npucesueno 0ocuiodicento 0cobaugocmeli KOHCMpYO8AHHa epaQiuHux Hapamueis, aopecamom
AKUX € yumay-oumuna. Teopemuxo-wemooonoziune niorpyHms 00ciodNcents CMaHosIamy npayi 3 KIACUYHOT ma Myib-
MUMOOANTbHOI HAPAMON02IL, @ MAKONC HAYKOBI 00POOKU, COKYCOBAHT HA BUBUEHHS XYOONCHIX MeKcmis Oas dimell.
11i0 epaghiunum napamugom po3ymiemMo XyOOdICHIl MeKCm, CMEopeHull 3a 00NOMO2010 6epOANLHUX Md He8epOATbHUX
3ac00is, y AKomy i06umo icmopiro npo noodir, ujo po32oPMAemvCs Y Xy00XUCHbOMY YAci | npOCmopi, i 0nogioaemuvcs
Hapamopom Kpizo npusmy oxanizamopa-oumunu. /Jo eéepoanvHux 3acobie meopenus icmopii 6iOHOCUMO MeKCh, a 00
HegepbanvHuUX 3acobié Hanelcamsv MANOHKU, MUNozpagixa, 6UKOPUCIAnHs Pi3HO20 Ke2lio ma muny wpugniy nimep,
2pa 3 npocmopoM CIMopiHKu, CIMpIKu, ho3nauku mowjo. Mamepianom oocniodxcennsa nocay2ys8anu epagiuni napamusu
“Diary of a Wimpy Kid”, cmeopeni amepuxancvokum nucbMeHHUKOM Md pO3POOHUKOM KoMn tomepHux ieop [xcedhom
Kinni ma “Tom Gates. Biscuits, Bands and very big Plans”, asmoproio axoeo € aneniticoxa nucomennuys Jiz Ilivion.
I'paghiuni napamueu cmeopeno y opmi wodennuxa, sxui sedymo nionimku na in’s [ pee ma Tom. Ocobrusicmio epa-
Qiunozo napamugy € came mexuika tio2o CmeopeHHs, AKy MU K8aniQiKyemo axk napamugnuii epugonasic. Hapamusnuii
2pUghoHadc — mexHika 6epOaIbHO20 Ma He8epPOATILHO20 MBOPEHHA ICMOpIi, 0OHIEN 3 0cObIUBOCHEll AKOI € 8i3YANbHUL
6U2TIA0 HAPAMUBY, WO HA2AOYE NODIJCHI eCKI3U/3aMATbOGKYU OUMUHY, A WPUGM Jimep IMImye pyKONUCHULL NOYepK
Ooumunu (nionimka). Hapamopom ma goxanizamopom docniodcysanux napamugie € Ipee/Tom, a epaghiuni noszna-
YKU, MATIOHKU, NPOCMID CIMOPIHKY CMaiomy epagivnumu 3acodamu meopenHs 1020 mouku 30py K (oxaiizamopa.
Y pobomi susieneno epaghiuni 3acobu meopenns 6izyanvbHoi 06pazHocnii, AK-om 8i3yanbHoi memonimii. Busnauerno ponw
MAnIOHKI8 y MEOPEHHI CMUCTIB 3A2aA0M A KOHHCIMPYIOBAHHI HAPAMUBY 30KpeMd.

Knrouogi cnosa: napamuenuii epugonadic, Hapamuena mexuixa, Hapamop, poxkanizamop, uoo0eHHUx.
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NARRATIVE GRIFFONAGE
AS A TECHNIQUE OF GRAPHIC NARRATIVES’ CREATION

The research focuses on the analysis of the specificity of construing graphic narratives, addressed to a child-
reader. Theoretically and methodologically this research is grounded on works in the field of classical and multimodal
narratology, as well as on theoretical and practical works, which focus on literary texts for children. We assume that
graphic narrative is a literary text, created verbally and non-verbally, which conveys a story about some event, going on
in fiction time and space, and is represented by a narrator via point of view of a child-focaliser. We consider that verbal
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means of creating a story embrace the text itself, as well as to non-verbal means we refer pictures, typographic, different
size and type of print, a play with the layout, arrows and different signs.

A case study of the research is a graphic narrative “Diary of a Wimpy Kid”, authored by an American writer
and computer games creator Jeff Kinney, and a graphic narrative “Tom Gates. Biscuits, Bands and very big Plans”,
written by an English writer Liz Pichon. Graphic narratives are shaped as diaries, being written by teenagers Greg
and Tom. The specificity of the graphic narrative makes its unique technique of creation, which we qualify as narrative
griffonage. Narrative griffonage — is a technique of verbal and non-verbal narrative construing. One of its peculiarities
is its visual look, which resembles sketches/rough drawing of a child, and the letters type as if imitates a child/teenager
handwriting. The narrator and the focaliser of the analyzed narratives are Greg and Tom. Graphic signs, pictures, page
layout become graphic means of creation focaliser s point of view. Graphic means of creating visual imagery, like visual
metonymy have been revealed. The role of pictures in sense-making and narrative creation has also been highlighted.

Key words: narrative griffonage, narrative technique, narrator, focaliser, diary.

Beryn. CywacHi HapaTHBH, aJpecaToM SIKMX  HUMH TEPCOHaKaMH 1 SKa ONOBIJA€ThCS HApaTo-
€ YuTa4y-IUTUHA, BUPI3HAIOTECA OCOONMBOIO T€X-  poM. TBOpeHHS icTopii BiOyBa€eThCS 3a JOTIOMO-
HIKOIO MOJICTFOBAHHS, IO Pealli3yeThes y iXHIM  Tol0 BepOalbHUX Ta/abo HeBepOadbHHX 3ac00iB,
CEeMaHTHuHil, TpadiuHiil Ta 3araJoM HapaTHBHIM  AK-OT TEKCTY, rpaidyHUX 300paxKeHb, LUTIOCTpaLi,
opranizarii. UucieHHi poOOTH JIHTBICTIB NMpHU-  TpadidHUX BKpaIuieHb, KOJLOPOBOI MATITPH, TPH
CBSYCHI KOHCTPYIOBAHHIO 6i3Va/lbHUX HAPATHUBIB, 3 MPOCTOPOM CTOPIHKH Ta mpudToM Jitep. Doxa-
y SKUX TOETHYEThCS BepOanbHa Ta Bi3yalbHa  JII3aTOPOM MO MOXE BHUCTYNAaTH TEPCOHAXK/
CKJIa/I0B1 y KoHCTpytoBaHHi cmuciy (Llamis, 2020;  cmocrepirad, TOOTO CTBOPIOBATH KOHBEHITIHHIA
Arizpe & Styles, 2016; Nikilajeva & Scott, 2000;  (natural) napatus (Fludernik, 2002), a6o x mnpen-
Nodelman, 2005; Page, 2010), xomikcié ik BULy  MET YU aHIMAJICTHYHUI TMEPCOHaX/CIOCTepirad,
CEKBEHTHBHUX HAPATHBIB, 1[0 MAIOTh CBOI IPAaBMJIa  YTBOPIOIOYHM Yy TaKHi CHOCIO HEKOHBEHLIHHUIA
noOynoBu Ta immiemenTaiii cmuciib (Cohn, 2013;  (unnatural) mapatuB (Alber, 2016), skuii monae
Kukkonen, 2013). YV namriit po6oTi cpokycyeMoch  mofii Kpi3b MpU3MY 1X «HE3BUYAWHOTO» Oa4eHHS.
Ha THUMAaX HApaTHBIB, MO € MPOMIDKHOK JIAHKOIO VY XymokHiX HapaTtuBax g AITed mpaBuia
MDX IJTFOCTPOBaHUMH TEKCTaM Ta TEKCTAMU-KOMIK-  HEKOHBEHIIIMHOCTI HE MpamoTh. TyT HaBIakwy,
caMM, SIKI HO€JHYIOTh IHOCHI/JIOBHI NaHeNIl 1 0CO-  TUIOBUM OIOBia4eM Ta MEPCOHAKEM MOXKe OyTH
OJMBY IrpaMaTUKy BUKJIAy CIOKETY. irpamika, aHiMaJIiCTHYHUA Ta  (QIOpPUCTHUHMIA

AHaji3 ocraHuix qxepesd. CydacHi IOCHi-  Tepoil, siKi CTBOPIOIOTH JCII0 HaiBHE OaueHHsS pPo3-
JUKEHHS. y IIapHHI HaApaToyiorii CIpsMOBaHI HAa  ropraHHs moniid. Pasom 3 TuM, aHaji3 BEIMKOTO
BUBUEHHS SIK BEpOANbHMX, TaK 1 MYIBTUMO-  KOPIYCY TEKCTiB, NPHUCBAYCHHUX JITSAM, JIE€MOH-
JalbHUX HApaTUBIB, IO IPYHTYIOTBCS Ha 3/10-  CTPY€E, IIO BHIIYYUTH CMHUCIHU 3 XyJIOKHIX Hapa-
oyrkax kiacwyHoi (IlImwmam, 2003), korHiTUBHOI  THBIB Ui MiTEH 1HOAI 3HAYHO CKIAAHIIIE, HIK
(Fluderik, 2002) ta MyabTHMOAAILHOI HApaToOJO-  MPAIIOBATH 3 pOOOTAMHU, AAPESCOBAHUMH JIOPOCITIH
rii (Nergaard, 2010). AnanizyBannto migmsrarotre  ayauropii (Llamis, 2020).

CyYacHi XyJ0’KHI HapaTUBH PI3HUX YKAHPIB, IK-OT Buxian ocHOBHOTo Marepiajty 10c/IiIsKeHHsI.
pomanwm, ka3ku, komikcu (Page, 2010). Ha reperax ~ CydacHuil XymoXKHIM MPOCTip BCe YacTilie 3aro-
YKpPaiHCBHKOT JIIHIBICTUKM JOCIIKEHHSI XyAOKHIX  BHIOIOTH XYIOXHI TEKCTH, BUKOHAHI OCOOIHMBOIO
TEKCTIB Ta KIHOTEKCTIB BC€ dacTile 3ailcHIO-  TexHikowo. lpu¢T Haragye pykonucHuil modepk
€ThCSI CaM€ y PIYMIIN HAPATOJIOTii, MyJIbTUMOJA-  JUTUHHU a00 MiJUTiTKa, HASBHICTH METa(QOPHUUHOTO
gictukn Ta iHTepMmenianbHOcTi (IlamiB, 2020). mepeocMHCIEHHS NEBHUX SBHII € MIHIMAJIbHOIO,
MeTomosorito aHami3yBaHHs rpadiuHUX HapaTH-  CUHTAKCHMYHA OpraHizallis TSKIE JI0 TPOCTUX
BiB po3pobineHo 3 omeptsiM Ha pobortu I. Kpeca  peuenb, acuHIeTMUHMX KOHCTpyKHii. HaromicTh
ta T. Ban JIpoBena (Kress & van Leeuwen, 2006),  yHIKaJbHOCTI TaKMM TEKCTaM JAlOTh CaMe BKpa-
a takox H. Hopraapn (Nergaard, 2010). IUIeH1 300pakeHHsl, UTtocTparii, rpadivHi Mo3Ha-

VY3aranbHIOIOYM TEOPETHKO-MPAKTUYHI POOOTH UKW, Ipa 3 PO3MIpOM JITEp i MPOCTOPOM CTOPIHKH.
HapaToJIOTiB-KJIACHKIB Ta JOCIIDKEHHS HAayKoB- [ 0JOBHE HaBaHTa)XEHHS Y TBOPEHHI CMHCIIIB TIepe-
IiB, SIKi MPAIIOITh Yy LAPUHI MYIBTHMOJAIBHOI  XOIUTH O HeBepOaJIbHOI CKIIAJ0BOI HApATUBY, N€
Ta KOTHITUBHOI HapaToJIOTii, i/l HApaTUBOM po3y-  rpadika i 300pa’keHHs € BTUICHHSM 1€l TUTHUHH,
MIEMO ICTOpII0 TPO TMOAiI0, MIO PO3TOPTAETHCS  WOTO OCOOIMBOTO Oa4eHHS CBITY i BIaCHOTO BHY-
y XyIOKHBOMY Haci 1 mpocrtopi, 3 antponomopd-  Tpimuboro cBity (Llamis, 2018). ¥ pobori coky-
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CYEMOCH Ha BHSBIICHHI CIIEIU(PIYHUX BepOATLHUX
Ta HeBepOaJIbHUX 3ac00iB TBOPEHHS HapaTHBIB,
BUKOHAHHMX TEXHIKOIO HApaTHBHUH Tpr(OHaK.

OpHMMU 3 TEPIIMX TaKUX HApaTUBIB, SKi 370-
OyJIi TIOITYJISIPHOCTI Y BChOMY CBiTi YMTa4iB JINTS-
YOro BiKY, € 30ipKH KOPOTKUX ONOBi1aHb Mpo Bimmi
Kima abo Crnabaka, CTBOPCHHI aMEpPHKaHCHKUM
rmucbMeHHuKoM Jxedpom Kinni. Cam aBTOp Xapak-
TEpU3Ye€ CBii TBIp SIK pOMaH y MaJIIOHKaX — a novel
in cartoons. “Diary of a Wimpy Kid” (Kenney,
2010) mo po3miTaBcs BEIMYE3HHM THUPAKEM
y 6ararbox KpaiHax, aJpke Horo mepexyiagu Oyiu
3po0ieHi Oubie Hixk Ha 60 MOB CBITY, € HapaTH-
BOM HOBOTO (pOopMarty, ajke BTUIIOE iCTOPIIO 3BU-
qaitHoro xJyonis ['pera, SKuii He € i1eani30BaHIM
NIEPCOHAXEM, HAaTOMICTh POOUTh HMOMHIIKH, CyM-
HIBA€THCS y BIACHUX CHJIAX, NEPEKUBAE MAiHHA
1 3neTu. CTBOpEHHS NIEPCOHaXKa HOBOTO TTOKOTTHHS
€ CBITYEHHSM TII€BHOI JI€MOKpaTu3amii XyIoxK-
HBOI JIITEpaTypH, CHpUsie 30JMKEHHIO PEabHOTO
YUTaua-IUTHHU 13 XyZOKHIM TEPCOHAXKEM, SIKHH
€ TaKMM JK€ SIK 1 3BUYalHI IITH, HE BOJIO/IIE€ Marid-
HUMU CHJIAaMH 1 HE € YIIFOOJICHIIEM JIOJTI.

CaM HapaTuB 3MOJENBOBAHO Y (OpPMI HIOAEH-
HUKa, sSkuid Bexe [per, HOTyrounm mpo ToAil
CBOro JKWTTA. IMruiemeHraniss ictopii BinOyBa-
€ThCSI BepOATbHO Ta TpadivyHO, M0 Y CYKYITHOCTI
CTBOPIOE OCOOJIMBY TEXHIKY, SIKy MM Kamidi-
KyeMO SIK HapamugHuii zpughonaxc (bpaHi.
griffonnage — MOOIKHI €CKi3W IMIPOBI3ALIHOTO
xapakrepy). CyTHICTh Takoi TEXHIKH TMOJATae
y TOMY, IO CTOpiHKA HapaTHBY BUCTYIA€ TaKHM
co0i ecki3oM, Ha SKOMY YIOPSIKOBaHI abo Xao-
TUYHO PO3TAIIOBAHI JITEPH 1 300paskeHHS, TXHS
MOCJTITOBHICTh MOKe OyTH JOBIJIbHA, PO3MIp JIiTEP
Ta CTWIb BUKOHAHHS MAaJIFOHKIB MOXYTh Bapiro-
BaTHCh BiJl CTOPIHKU JI0 CTOPIHKU. 300paKeHHS
BUKOHAHI y YOPHO-OLIMX KOJIbOpax, L0 € Maiixke
JOTHYHUM €CKi3aM MHTIS, KOJU BiH CTBOPIOE
CBOIO pO0OOTY, HE 3aMHCIIOIOYNCH HAJ[ THM, IO il
XTOCh Oyae unTtaru abo po3ausisTHCH. Haparus-
HUIl rpuOHAX HApaTOp BHUKOHYE Haue s cede,
(hoKyCyrOUnCh Ha CBOEMY Oa4CHHI BJIACHOI 1CTOPIi.
ToHaNBHICTH HAPATUBY TAKOTO THUITY CTBOPHOIOTH
camMe MaJIOHKH, Y SIKUX 3aKOJJOBAaHO BaXKJIHMBI IS
Hapatopa cMuciu (auB. puc. 1).

VY rpadiuHMX HapaTHBax OOpPa3HICTH CTBOPIO-
€TbCSI caMe 3aBIsSKH 300paskeHHSM Ta rpadii,
JIEKOTyBaHHS SIKUX PO3KPUBAE CMHUCIIH, IO € BaXK-
JIMBHMHU JIJISl PO3TOPTAHHS CIOXKETY. Y HaBEICHOMY
PUCYHKY (HB. pUC. 2) CIIOCTEPIraeEMO peatizarliro
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6I3yaIbHOI MemOHIMIT, 10 OJHOYACHO CIYTYE
rpadiyHIM 3aCO00M TBOpPEHHS TOYKH 30py (hoka-
mizatopa I'pera. Moro Halikpamoro apyra Poyui
(Rowley Jefferson) 300paxeno i3 KBaapaTHOIO
TOJIOBOIO, IO peaizye HaTypy XJIOMLS, SKHH He
BUPI3HAETHCS KMITIMBICTIO, KaXke 0arato AypHHIIb
1 yacTo 3a0yBa€e Ba)JIMBI pedi, sKi HOMY TOBIiIO-
mitsie ['per. Bisyanbuuii 06pa3 Opara ['pera Menni
BUPI3HIETHCS 33I0BTUM HOCOM 1 IBOMA BETUKUMH
3y0aMu, OB HIC METOHIMIYHO BigoOpaxae
nokywimBictk Menni (Manny Heffley) i #ioro
Oa’kaHHS 3HATH 3aiiBi JUIsI HBOTO pedi, a JBa 3y0a
CUMBOJII3YIOTh HOTO IOHUH BIK, IO € TPIOPHUTET-
HUM (QakTopom s ['pera, sikuii cripuitmae 6para
SK HaJOKyWIMBOTO Majoro 3aHyny. lommi Ximic
(Holly Hills), sxiii cummnarusye Iper, 300pa-
JKeHa K MHJIa TEHAITHA JIBYMHA 13 TMOCMIIIKOIO
Ta 00JINYYi, a BEKTOp 11 pyXy JEMOHCTpYeE OaxaHy
NpUXUIIBHICTB 10 ['pera.

S0 T went to Row|e}/’5 house +oc{d}/, and we ended vp
walking in on his dad WATCHIWNG PORMN. Needles:
to say things got a little akward.

He didnt look like he was en joying it so T snuck in
some of my personal furr)r files on my UsB.

Puc. 1. Xynoxuiii HapaTus,
BUKOHAHUI TeXHIKOK HApaTUBHUI rpudoHax
(Kenney, 2010)

TRodrick -
Hefrley Manny
Hefrley
7NN

Rowley

‘

Puc. 2. I'padiune 300pa:keHHs1
nepcoHa:KiB cepii TBOpIB
“Diary of a Wimpy Kid” (Kenney, 2010)
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Hapatopom 1 oxkamizaropoM 300pa)KyBaHHX
NoAiil y XyAoKHbOMY rpadiuHoMy Hapartusi “Tom
Gates. Biscuits, Bands and very Big Plans” (Pichon,
2018) € miyritox Tom ['efitc. OnoBiab BeACThCS Bil
MIepIIoi 0COOM OHWHHU 1 pealli3yeThCs Y BepOalib-
HOMY TeKCTi, TpadiuHuX MO3HAYKAX/300pakeH-
HSX Ta MaJfOHKaX. MOBIIEHHSI HapaTropa TSKIE J10
CIIPOIICHHS 1 TOTAJILHOI JeMOKpaTHu3ailii, 110 Bij-
OMBa€TBhCS y TPOCTUX PEUCHHAX, MiHIMIi3aIlii abo
MOBHIN BIICYTHOCTI CKJIQJIHUX CUHTaKCUYHUX KOH-
CTPYKIIii, SMTeTIB 1 3arajJoM BTOPHUHHUX HOMiHa-
miid. EmormiiHoCTi MOBIIeHHsT ToMa CIIpusie IIpoKe
BUKOPHCTaHHs came rpadigyHuX 3aco0iB, SIK OT KalTi-
Taji3alis ciiB a00 OKPEeMHUX JITep, BKpAIUICHHS Pi3-
HOMAHITHUX TIO3HAYOK, CTPUIOK PI3HOTO pPO3MIpY,
rpa 3 mpudTOM, HACHYCHICTIO Ta KETJIEM JITEep.

VY rpadiuHMX HapaTHBaX HEBEIUKHUH BKpa-
IUIEHUI y TEKCT MaJIOHOK MOXKE 3aMillaTH Lije
pedUeHHs Ta TepeaaBaTd HeoOXimHi cmuciau. Taki
MaJIIOHKH MOXYTb OyTH SIK KOHBEHLIHHMMH, TaK
1 1HIMB1TyaJIbHO-aBTOPCHKUMHU (IIUB. pHUC. 3).

I'd been planning

cells me, I

say, not vVery enthusiast
stically, a5
on accidentailg leavmg it

b o)
t behind
)

So this morning Z@; I'm walking to school 4
D ey e s

erek, Mum and LOTS of A
“How many pairs of shoes have you got?” .

Derek asks me.

“Not many — these are Mum’s,” I tell him.

¢ ’ . "
(Mlost of them aren’t mine.
: (They are.)

—

th

Py
==

Puc. 3. ®parmenT rpadivHoro HapaTuBy
“Tom Gates. Biscuits, Bands and very Big Plans”
(Pichon, 2018)

Jnst BimokpemyeHHsl TMOAid abo AHIB THXKHS
Tom Mmamioe MOBry JiHIIO, IO YMOBHO PO3MIUISIE
CTOPIHKY MOro IIOJEHHUKA Ta Ja€ MOXKJIMBICTb
pO3MOYaTH HOBHIA €ITi30/1 HOTO KUTTS. Y HaBene-
HOMY (parmeHTi (puc. 3) HaeTbcs Mpo 3BUUARHUI
panok Toma, Koy TO HIIOB 10 LIKOJIU 13 CBOEIO
MaMmoto Ta ipyroM Jlepekom: “So this morning I'm
walking to school with Derek, Mum and LOTS
of shoeboxes”. BkparuieHui MaJIlOHOK COHLIS BI3y-
AJIBHO TIEPEJIa€ COHSYHY 1 TETUTY MOTOMy, sika Oyna
TOTO JHsI, a BIHUCaHE CIOBO shoeboxes y Maito-
HOK KOpOOKH B3YyTTS BIITBOpIOE cTaBieHHsS Toma
JI0 HEMHMHYYOCTI HECTH HE3PyYHHUH BaHTAX [0
LIKOJIM, 110 TaKOK MiJCHIIOETHCS KaIiTaji3alli€ero
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cioBa LOTS, 4oro Toil He XOTiB pOOUTH 1 pajIie
CrpuiiMaB SIK IPUMYCOBICTb, aHIX ITO3UTHBHY 1Hi-
[iaTUBY MIKOJH MPUHOCUTH Matepial AJisi BTOPUH-
HOI IepepoOKH.

OcCOoONMBICTIO  KOHCTPYIOBaHHS ~ HapaTUBY
y ¢opmari HIOACHHHUKA € IBOBEKTOPHA B3a€MO-
Jlisl HapaTopa i3 MOTCHIIWHUM aJpecaToM IOIiN.
3 onHOro OOKy, IIOJEHHHUK CTBOPIOETHCS ToMoM
JUIS. HOTYBaHHS 6/1ACHUX TIOMIN XUTTS, CBOIX BiJ-
YyTTIB TA BpaXXE€Hb BiJ MOAIH, 110 3 HUM Tparuis-
IOThCS IOAHA. Pa3om 3 TuM, y HapaTuBi HasiBHI
pI3HOMaHITHI HPUHOMH CTBOPEHHS XYJOXKHBOI
KOMYHIKAIlil Ha piBHI HapaTop — 4WTady, 0 pea-
Ji3y€TbCcd Y BHUKOPUCTAaHHI mapante3u “Most
of them aren't mine” (They are...), Ka TOSICHIOE
KOMIYHICTh cuTyauii Ta Bianosiai Toma came 1uis
yuTada. Takox y IOJeHHUKY TOM 3ajuiiae mycri
CTOPIHKH 1 IPOMNOHY€E YHUTa4y CaMOMYy HalMCaTH
a00 HaMaJTIOBATH HA HUX IIOCH (ITUB. pUC. 4).

N
Spare jé;' L Mﬁ E

for other ideas.

Puc. 4. ®parmenT rpadiuynoro HapaTuBy
“Tom Gates. Biscuits, Bands and very Big Plans”
(Pichon, 2018)

Csoi 3amanboBKH ToM Ha3zuBae ciioBoM doodle,
M0 Ma€ 3HAYCHHS CIOHTAaHHMX HECKIIAJHUX
MAaJTFOHKIB-€CKi31B, SIKi JIFOMHA POOUTH HE 3aMuC-
JIOIOYUCH KOJM HYyIbI'ye a0o IIle He TOYHO 3HA€E
[0 MparHe HaMaJIroBaTH. ¥ Takui CriociO HasiBHI
MYyCTi CTOPIHKU IMIUTIUTHO CIOHYKAIOTh YWTadya-
JTUTHHY 3alI0BHUTH iX BJIACHUMHU MaJIFOHKaMu a0o
HanmicaMu. Takuii OpuiloM CIpHUS€E 3aTyYEHHIO
YyUTaya 0 HAPATOBAaHMX IOJii, aKTHBI3y€e 1HTEp-
aKTHBHY B3a€MOJIIO Ta OJJHOUYACHO CTBOPIOE HOTO
CIIBaBTOPOM IIOJICHHHKA, a/IKE POOUTH TaKi 3aMa-
JHOBKH HE CKJIaHO, KO)KHA TUTHHA 3/1aTHA BUKO-
HaTH TaKy npomnosuuio Toma.

VY HacTynmHOMY HaBeleHOMY (parMeHTi (AuB.
puc. 5) gyepe3 ocobnuBy Tumnorpadiky ta BKpa-
TUICHHI MaJIFOHKH Peasli3yeThest TOUKa 30py Toma
gk (Qoxamizatopa HaparoBaHux mnoni. Homina-
tuBHa onuHMIsI ME okxpim kamitamizamii Takox
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BHUPI3HAETBCSA 3yOUacTUM KOHTYpPOM, Yy SIKHU i1
BIIMCAHO, 110 BiITBOPIOE 31icTh ToMa BiJ| BJIacHOT
MPUCYTHOCTI TIPH PO3MOBI Horo mamu ta Micic
Hen, mo ToMm BBakae HEJOPEUYHUM Ta HYIHHM
I have to STAY and listen to Mum and Mrs Nap
chit-chatting about the school choir and ME
for what seems like AGES. CTBOpEHHS TiHBO-
BOr0 e(eKTy Ta CITKU-NIaByTHHHA, 110 3BHCAE
3 mitepu S y cioBi AGES BigTBOproe BiacHe
crpuiiasaTTss Toma mouyToi po3MOBH, sKa HOMY
BJIA€THCS Ay’Ke-Iy’Ke TOBTOI0, Ha4e 3a 4Jac ii Tpu-
BaHHS MOXE 3 SIBUTHCh HaBITh MaByTHHHSI.

V\/he” we get to school, the first person we se

% [\J{ rs (\[ap and Mum calls out,

“See you later,” Derek says and leaves me to |t.

I have to STAY and listen to Mum and Mrs [\\“ap

chit-chatting about the school ()A()l;/‘ and

N
S“‘ . is‘ (Groan.)

§ﬁ

@' I know Tom forgets his forms, so we've
brought in the (/207/“ one iiiether‘
The competition sounds

Puc. 5. ®parmenT rpagivHoro HapaTuBy

“Tom Gates. Biscuits, Bands and very Big Plans”
(Pichon, 2018)

Oco0nuBUM HIPU(PTOM BUPIZHAETHCS JEKCHUYHA
OMVHMIIS choir (Xop), HallMCaHa OXaWHUM MaikKe

BUTOHYEHHUM ITOYEPKOM 13 HAXUJIOM Ta 3aBUTKOM Ha
octanHil mitepi. Take HanMcaHHS BiTOUBAE CTaB-
nenHs1 Toma 10 MIKUTBHOTO XOpY, KU BiH BBayKae
aKaJIeMIYHUM CITIIBOM, MOPIBHSAHO 13 ryproM Dog
Zombies, y IKOMY BiH CITIBa€ pa3oM 3 JIPY3sIMH.
BHCHOBKH i mepcrnieKTHBH MOJAJTbIIUX 0CTi-
JAKeHb. Y HayKOBii poOOTi JOCIIHKEHO 0COOIHBY
TEXHIKy KOHCTpPYIOBaHHS TIpadiuHMX HapaTHBiB,
KBaJTi(DiKOBaHY HaMH sSK HapaTUBHUN TPUQPOHAK.
JocnipkyBaHi XyA0KHI TEKCTH MTOCTAIOTh II0/ICH-
HUKaMHU T1UTITKIB, OTIOBIIb BeZIeThes SI-HaparopoM
Bil mepmioi ocoOu OIHWUHH, SIKHH OJHOYACHO
BUCTYIIa€ 1 (poKagizaTopoM HapaTOBAaHUX TMOIIH.
I'paciuni 3aco0u MOCTaOTh CIOCOOOM TBOPEHHS
TOYKH 30pYy (hoKasizaTopa 3a paxXyHOK 0cOOIMBOI
tunorpagiky, MajglOHKaM, [O3HAa4KaM, 3allOBHe-
HHSIM TIPOCTOPY CTOPIHKM Ta CTBOPEHHS ITyCTUX
cTopiHOK. TakuM HapaTuBaMm XapakTepHa aKTHBHA
KOMYHIKaI[isl HapaTopa Ta YuTaya, o CIpusie 3ary-
YEHHIO YNTaya-JUTHHY Y CBIT HAPATOBAHUX MOJIH,
crpusie Horo iHTepaKTUBHIA B3aeMOIIi i3 mepco-
Ha)KaMW HapaTuBy. [lepCcrieKTUBHHM yOadaemMo
3aJTy4eHHS METOI0JIOT11 JTIHTBOKYJIBTYPOJIOTTHHOTO
aHaJIi3yBaHHS CEMAaHTHKM TEKCTy Ta ii IMILUIEMEH-
Tallii 10 TOCIIHKSHHS HeBepOaIbHUX 3aC001B TBO-
PEHHSI CMUCIIIB Ta PO3TOPTAHHSA iCTOpIi HApaTUBY,
10 JIO3BOJIUTh BU3HAYUTH KYJIBTYPHOCHEIH(IUHI
BJIACTUBOCTI TEKCTIB Pi3HUX JIIHTBOKYJBTYD.

JITEPATYPA:
1. HaniB A. O. TexcroBo-rpadivyHi HapaTHBHI TEXHIKH y KOTHITUBHOMY BHUMIpi. Hayxkosuii BICHUK XepCOHCHKOTO
nepxaBHoro yHiBepcutety. Cepist «JlinrBictukay, 2018. 34 (2). C. 201-205.
2. IaniB A. O. IloeTnka HapaTHBy aHDIIHCHKOMOBHHX XyNOXKHIX TEKCTIB JUISl JITEH : HC. JOKTOpa (iION. Hayk:
10.02.04 / XapxiBchkuii HalioHanbHUH yHiBepcuTeT iMeHi B. H. Kapasina, Xapkis, 2020. 419 c.
3. HImupa B. Happaronorus. M. : SI3eiku cnaBsHckoi KynsTypsl, 2003. 312 c.
4. Alber J. Unnatural narrative: Impossible worlds in fiction and drama. Lincoln and London : University of Nebraska

Press, 2016. 330 p.

5. Arizpe E., Styles M. Children reading picture books: interpreting visual texts. London & New York : Routledge,

2016. 214 p.

6. Cohn N. The visual language of comics: introduction to the structure and cognition of sequential images. London,

New Delhi, New York, Sydney : Bloomsbury. 2013. 221 p.

7. Fludernik M. An introduction to narratology. London and New York : Rouledge. Taylor and Francis group, 2002. 190 p.
8. Kinney J. Diary of a Wimpy Kid. London : Puffin, 2010. 218 p.
9. Kress G. & van Leeuwen T. Reading images: The grammar of visual design (2™ ed.). London and New York :

Routledge Taylor & Francis Group, 2006. 321 p.

10. Kukkonen K. Contemporary comics storytelling. Lincoln and London : University of Nebraska Press, 2013. 231 p.
11. Nikolajeva M., & Scott C. The dynamics of picturebook communication. Children s literature in education, 2000.

31 (4), 225-239.

12. Nodelman P. Decoding the images: How picture books work. In P. Hunt (Ed.), Understanding Children s literature.
London and New York : Routledge Taylor & Francis Group. 2005. P. 128—139.

13. Norgaard N. (2010). New perspectives on narrative and multimodality. In R. Page (Ed.), Multimodality and the
literary text: Making sense of Safran Foer's ‘Extremely loud and incredibly close’. New York, London : Routledge Taylor

& Francis Group, 2010. P. 115-126.



AKTyasnbHi nUTaHHS iHO3eMHO1 ¢inosorii, Bum. 15, 2021

14. Page R. (Ed.). New perspectives on narrative and multimodality. New York, London : Routledge Taylor & Francis
Group, 2010. 242 p.
15. Pichon K. Tom Gates: biscuits, bands and very big plans. London : Scholastic children’s books, 2018. 272 p.

REFERENCES:

1. Tsapiv, A. O. (2018). Tekstovo-garphichni naratyvni tehniky v kognitivnomu vymiri [Textual-graphical
narrative techniques in a cognitive dimension]. Scientific Bulletin of Kherson State University. Series “Linguistics”,
34 (2). C. 201-205. [in Ukrainian]

2. Tsapiv, A. O. (2020). Poetyka naratyvu anglijskomovnyh hudochnih tekstiv dlya ditej [Poetics of Narrative of
the Anglophone Literary Texts for Children]: thesis for a doctor of philological science degree: 10.02.04 / V. N. Karazin
Kharkiv National University, Kharkiv. 419 c. [in Ukrainian]

3. Shmid, V. Narratologiya [Narratology]. M. : Yazyki slavyanskoj Kultury, 2003. 312 c. [in Russian]

4. Alber, J. (2016). Unnatural narrative.: Impossible worlds in fiction and drama. Lincoln and London : University of
Nebraska Press.

5. Arizpe, E., Styles, M. (2016). Children reading picture books: interpreting visual texts. London & New York :
Routledge.

6. Cohn, N. (2013). The visual language of comics: introduction to the structure and cognition of sequential images.
London, New Delhi, New York, Sydney : Bloomsbury.

7. Fludernik, M. (2002). An introduction to narratology. London and New York : Rouledge. Taylor and Francis group.

8. Kinney, J. (2010). Diary of'a Wimpy Kid. London : Puffin.

9. Kress, G. & van Leeuwen, T. (2006). Reading images: The grammar of visual design (2™ ed.). London and New
York : Routledge Taylor & Francis Group.

10. Kukkonen, K. (2013). Contemporary comics storytelling. Lincoln and London : University of Nebraska Press.

11. Nikolajeva, M., & Scott, C. (2000). The dynamics of picturebook communication. Children’s literature in
education, 31 (4), 225-239.

12. Nodelman, P. (2005). Decoding the images: How picture books work. In P. Hunt (Ed.), Understanding Children s
literature (pp. 128-139). London and New York : Routledge Taylor & Francis Group.

13. Norgaard, N. (2010). New perspectives on narrative and multimodality. In R. Page (Ed.), Multimodality and the
literary text: Making sense of Safran Foer's ‘Extremely loud and incredibly close’ (pp. 115-126). New York, London :
Routledge Taylor & Francis Group.

14. Page, R. (Ed.). (2010). New perspectives on narrative and multimodality. New York, London : Routledge Taylor &
Francis Group.

15. Pichon, K. (2018). Tom Gates: biscuits, bands and very big plans. London : Scholastic children’s books.

118



