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LEXICO-SEMANTIC TRANSFORMATIONS IN THE UKRAINIAN TRANSLATION
OF “MATILDA” BY ROALD DAHL

The purpose of the article is to analyze the application of lexical and semantic transformations in the process
of translation of “Matilda” by Roald Dahl into Ukrainian, carried out by V. Morozov, and carry out their comparative
analysis.

The main scientific results are obtained applying a set of general scientific and special methods of research,
namely: analysis and generalization of scientific and educational-methodical literature on the problems of translation
transformations; theoretical gemeralization, analysis and synthesis; holistic and integral approaches to the study
of linguistic phenomena,; comparative, descriptive and analytical methods.

In translation process of “Matilda” V. Morozov applied all types of lexico-semantic transformation: synonymous
substitution, calque, descriptive translation, contextual substitution, transcoding, antonymous translation, compression,
decompression, permutation, transposition, and concretization of meaning. Most often, the transformation of synonymous
substitutions, transposition, permutation and calque were used, less often — antonymous translation, descriptive translation
and generalization of meaning. Summing up the carried-out analysis, it’s possible to draw a conclusion that in most cases
transformations are justified.

Lexico-semantic transformations play an important role in the process of translation, providing the text with dynamics,
enhancing expressivity, serving to enhance the image-expressive functions of a language. It is important in the process
of translation to convey not only the content but also the mood with which the work was created. Therefore, most
of the transformations were of complex nature: to achieve adequacy — the main goal of translation — the translator applied
several transformations simultaneously.

Key words: literary translation, transformation, lexical-semantic transformation, complex nature.
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JEKCUKO-CEMAHTHUYHI TPAHC®OPMAIIII
B IEPEKJIAZI ITOBICTI «MATHJIBJIA» POAJIJIA JAJIA YKPAHCBKOIO MOBOIO

Memoro cmammi € ananiz 3acmocy8aHHs JeKCUKO-CEMAHMUUHUX MpaHchopmayiti y npoyeci nepekiady nogicmi
«Mamunvoay Poanoa Jlana ykpaincwykor mMogo, 30ilichenoeo B. Mopozosum, ma ix nopisHsaibHull ananis.

OCHOBHI HAYKOBI pe3ynbmamu OmpUumMaHi i3 3acmocy8aHHAM KOMNIEKCY 3a2albHOHAYKOBUX | CHeyianbHUX Memooie
oocniodicents, a came: AHANizy ma y3a2aibHeHnHs. HAYKOgoi Nimepamypu 3 npoonem nepexiadaybkux mpancgopmayiti;
MeopemuyHo20 Y3a2aibHeHHs, aHANI3y i cunmesy, YilicHo2o nioxo0y 00 6UGUEHHS MOGHUX AGUUJ; NOPIBHANLHO0, ONIUCO-
6020 MA AHATIMUYHO20 MEMOOI8.

Y npoyeci nepexnady nogicmi « Mamunvoa» B. Mopo306 3acmocysags yci 6uou 1eKCUKo-ceManmuyHoi mpancgopmayii:
CUHOHIMIYUHY 3AMIHY, KATbKYBAHHSA, ONUCOBULL NEPeKa0, KOHMEKCMHY 3aMiHy, NepeKo0y8anHs, AHMOHIMIUHUL nepeKaao,
KoMnpeciio, oexomnpecilo, nepmymayilo, mpaicnosuyiio, Konkpemusayito suavenns. Hatiuacmiwe suxopucmogysanucs
mpancopmayii CUHOHIMIYHOT 3aMiHU, MPAHCNO3UYTT, nepMymayii ma KaibKy8aHHs, piouie — aHmMOHIMIUHUL nepeKao,
oOnuUCcosUll nepexaad ma coukpemuzayis sHavenus. 11ioso0sauu niocymox npoeedeno2o ananizy, MoXcHa 3poouUmu 6UCHO-
80K, W0 8 DinbUOCMI BUNAOKIE NEePemEOPerHtsl € BUNPABOAHUMU.

Asmopu axyenmyioms y8azy Ha momy, Wo JeKCUKO-ceManmuuni mpancgopmayii 8idieparoms 8adjiciugy poisb y npo-
yeci nepexnaoy, 3abe3neuyiouu mexkcmy OUHAMIKY, NOCUTIOIOYU eKCAPECUBHICIb, CNPUSIOUY NOCUTEHHIO 0OPA3HO-8UpPa-
JAcanbHux QynKyiv mosu. Y npoyeci nepekaady 8axicauso nepedamu He auuie 3Micm, a i Hacmpitl, 3 AKUM CIMEopPeHo Maip.
Tomy 6invwiicms mpancghopmayiti HocuIU KOMNAEKCHUL Xapakmep. 0151 00CACHEHHs A0eK8AMHOCMI — 20108HOT Memu
nepexnady — nepexiaday 3acmocysas OeKiibka mpanchopmayii 00HOUACHO.

Knrouosi cnosa: xyooocniii nepexnad, mpancghopmayis, 1eKCUKO-CEMAHMUYHA MPAHCHOPMAYis, KOMNIEKCHUU
xapaxkmep.

Problem statement. Fiction translation is and other phenomena of the English language
one of the types of authentic artistic creativity, in  that are absent in the Ukrainian language. When
the process of which a literary work that exists in ~ lexical equivalents of a word of the original
one language is most fully reproduced in another  language cannot be used in translation, translation
language with the help of artistic devices. lexical-semantic substitutions are used. Thus,

Today, translators are trying to find a balance lexical-semantic transformations are inevitable
and reproduce the text in the language of translation ~ in the process of English-Ukrainian translation
in the unity of content and form without losing  of texts, as they are directly related to extralingual
the national and cultural component of the original ~ factors in the development of language systems,
text. Thus, literary translation, which becomes processes and concepts in different nations
a joint product of at least two authors (the author  (Retsker, 2007). Ideas of translation taking into
of the source text and the author of the target account lexical and semantic transformations are
text), undoubtedly requires language competence,  essential in the field of practical translation studies.
linguistic and cultural awareness, professionalism, Analysis of recent research and publications.
creativity and ingenuity of the last one. Linguists’ interest in the problem of translation

The problem of literary translation 1is  transformations and their comprehensive study
the relationship between the context of the author  are already traditional in the course of translation
and the context of the translator. Fiction translation  theory and practice. Such well-known linguists
is determined not only by objective factors, butalso as L. Barkhudarov, E. Breus, A. Fedorov,
by subjective ones. No. translation can be absolutely V. Komissarov, J. Retsker, and many others have
accurate, as the language system of the recipient  devoted their numerous articles and monographs to
literature itself, according to its objective data, cannot  the study of translation transformations.
perfectly convey the content of the original, which “Matilda” by Roald Dahl is not an object
inevitably leads to partial loss of information. And  of many scientific researches. Studies of the novel
various translation transformations are entrusted to  are conducted both from a literary and a linguistic
compensate for these losses. points of view. Such linguists as T. Kushnirova,

Transformations must be used when translating  O. Panko, E. Borisova and E. Kobzeva study it
lexical, semantic, morphological, grammatical from the literary point of view. Thus, T. Kushnirova
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tracks the evolution of motives, their role in
the development ofthe plotand inrevealing the inner
world of the characters (Kushnirova, 2014),
analyzes chronotopes, their interrelationships
and  hierarchy, studies the peculiarities
of the individual style of the writer within
the literary tradition (Kushnirova, 2015). O. Panko
emphasizes the specifics of children’s perception,
uses the achievements of theorists of children’s
literature in substantiating the phenomenon
of reception (Panko, 2015). E. Borisova
and E. Kobzeva consider the concept of “artistic
image” and the means by which Dahl introduces
the image of a character into the children’s fairy
tale “Matilda” (Borisova, 2018).

M. Sevastiuk, Ya. Panko and Yu. Minsys,
S. Ostapenko, T. Mykolyshena investigate stylistic
peculiarities of the story translations. M. Sevastyuk
emphasizes the individual uniqueness of R. Dahl,
expressed in his rebellious and provocative style,
subtle use of black humor, grotesque and caricature,
explores strategies and tactics for reproducing
the stylistic dominants of Roald Dahl in Ukrainian
(Sevastiuk, 2019). Ya. Panko and Yu. Minsys
investigate the difficulties that arise in the process
of translating lexical and stylistic devices, as
well as ways to overcome them (Panko, 2016).
S. Ostapenko researches ways of emotionally
expressive lexical units rendering in the process
of “Matilda” translation into Ukrainian (Ostapenko,
2021). T. Mykolyshena offers linguistic and stylistic
analysis of translation decisions aimed at adequate
transmission of the semantic load and expressiveness
of the invective in order to make it the dominant
of translation (Mykolyshena, 2016).

Thus, there has been no separate comprehensive
study of lexical and semantic transformations
application in Ukrainian translation of “Matilda”.
This is the reason for the choice of our study.

The purpose of the article is to analyze
the application of lexical and semantic
transformations in the process of translation
of “Matilda” by Roald Dahl into Ukrainian,
carried out by V. Morozov, and carry out their
comparative analysis.

To implement the goal, the following research
methods are applied in the work: comparative
method, descriptive method, continuous
sampling method.

The outline of the main research material.
The problem of literary texts translation is perhaps
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the most difficult in the science of translation.
This is a real art, which is associated with many
important factors that influence the organisation
and creation of a fiction text.

An important role in this process is given not
only to the knowledge, experience and skills
of the translator, but also to the peculiarities
of the literary text itself.

Among the features that most vividly illustrate
the author’s style of R. Dahl, we can highlight
the figurativeness of his language. R. Dahl
enjoys playing with words, creating numerous
puns, neologisms, occasionalisms, expressing his
authorial style with hyperbole, onomatopoeia,
exclamations and repetitions.

“Matilda” is characterized by the vast majority
of simple colloquial language units, comprehensive
and understandable to the child. However, it
is not devoid of stylistic means. Most often, in
the fairy tale the author uses comparisons, epithets,
metaphors, irony, slang, vulgarities, phraseological
units and words that have emotional colouring.

Translating colloquial language is always
a challenge for the translator. The vocabulary
of colloquial speech is represented by a large
number of expressive and emotionally coloured
elements, for which it is important to choose
an adequate counterpart that would not low their
meaning. Therefore, when translating a literary text
there is a need to use lexical-semantic translation
transformations, which are “techniques of logical
thinking, through which we reveal the meaning
of a foreign word in context and find a counterpart
that does not match the dictionary one” (Retsker,
2007, p. 45).

A. Fedorov identifies the following reasons
for the use of lexical transformations: absence in
the target language of the equivalent of a word
of the original; availability of a counterpart that
only partially conveys the meaning of the word
of the source language; availability of different
correspondences to the polysemantic word
of the original in the language of translation
(Fedorov, 2002, pp. 182—183).

Many translators have studied the problem
of classification of lexical- transformations.
L. Naumenko and A. Hordieieva (Naumenko, 2011)
distinguishsuchlexicalandsemantictransformations:
synonymous and contextual substitutions, calque,
descriptive translation, antonymous tranlation,
transposition, permutation, concretization
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of meaning, generalization of meaning, transcoding,
compression, decompression.

In the process of working on translation
of “Matilda” by Roald Dahl (Dahl, 2016), made
by V. Morozov (Dahl, 2018) in Ukrainian, we
extracted and processed the use of various
lexical and semantic transformations. The
most commonly used transformation was
synonymous substitution the essence of which is
“to choose one of the meanings of a polysemantic
word according to the context” (Naumenko,
2011, p. 6): to call the beauty parlour (Dahl,
2016) — 0360numu 6 xocmemuunuii caron (Dahl,
2018). In this phrase there are two polysemantic
words — call and parlour. The verb to call has
the following dictionary counterparts: eyxamu,
3anpoutysamu, nompebysamu, 0360HUMU,
nazueamu, npueadysamu. The translator taking
into account the context chose the most suitable
one — o03zeonumu. The noun parlour can be
translated as 3azn, wmanewvke Kage, KimHama
gionoyunky, canon. According to the context
the option cazon was chosen.

We can even single out a synonymous
substitution chain: said — 6ypknyra, emiwana,
3acKienus, — penemyeas,  036a1dcs,  NPOCUYAS,
nopaouna, 3anepeuuna, eionosira (Dahl, 2016;
Dahl, 2018).

Due to the differences in the grammatical
structure of the English and Ukrainian languages,
the focus should be on the transformation
of transposition.

Transposition, i.¢. replacement of one
part of speech by another one (Naumenko,
2011, p. 21), is manifested in translation
of “Matilda” in all its types.

In the following examples: after going through
all the names — nicis nepexnuuxu 3a npizeuuiem,
sign of showing off — osnaxa xuzysanmns (Dahl,
2016; Dahl, 2018) — gerund is rendered with a noun
(nominatization), which is typical for gerund
translation into Ukrainian.

The adjectivation is observed in the following
examples: Matildas desk Mamunvouna
napma, children’s books oumsaul  KHUMCKU,
circus season yuprosuti ce3oH, breakfast
room cHioankoeéa  KimMHama, — mother’s
handbag — mamepuna cymouxa (Dahl, 2016; Dahl,
2018), where nouns are translated by adjectives.
This is especially common while nouns in
the Possessive Case translating.
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In  the expressions  with absolute
amazement — epaoiceno, in wonder — 3a4y0o6ano,
be careful — obepescno (Dahl, 2016; Dahl, 2018) —
English nouns are rendered into Ukrainian with
the help of adverbs, which justifies such type
of transposition as adverbalszation.

And in the examples give a good wash —
0obpe 6 nomuna, was no doubt — ne cymnisanacs
(Dahl, 2016; Dahl, 2018) — verbalization is applied
(a noun is translated by a verb).

One more transformation which is necessary to
overcome the differences of the morphological layer
of the comparative languages is the antonymous
translation — “replacement of the word form in
source language with the opposite in meaning one
in target language (positive meaning — to negative
and vice versa)” (Naumenko, 2011, p. 15):
the muscles were still clear in evidence — 6aicko
Ooyno ne nomimumu ii mo2ymmuix m’ssie, hardly
ever spoke — wmaiidce HiKonu He pO3MOGIANG,
to watch her — ne 3600umu 3 nei oueu, I’ll bet —
Hemae cymuigy, I shall have her for that — iu ye
max ne munemwvcs (Dahl, 2016; Dahl, 2018). In
these examples we can observe the transformation
of negativation, where a word without a clearly
expressed seme of negation was translated by
a word with such a seme. In the next example we
can observe the reverse situation — there had not
been time yet — 6yno dysce mano uacy (Dahl, 2016;
Dahl, 2018) — the transformation of pesitivation.

The transformation of permutation (replacement
of places of tokens in a phrase or elements in
a phrase (Naumenko, 2011, p. 19)) is exemplified
by the following word combinations: sigh deeply —
saoicko simxuymu, in Miss Honey s class — 6 xaaci
mic Tami, Miss Honey's face — nuye mic Iawui,
headmistress’s study — kabinem Oupekmopku,
qualities of brilliance — po3ymosei 30ibnocmi (Dahl,
2016; Dahl, 2018). It is one more way to render
a noun in the Possessive Case alongside with
Ukrainian possessive adjectives. Atthe same time in
the last example the transformation of adjectivation
is also observed.

Rather often the translator applies transformation
of contextual substitution, the essence of which is
in “translation of a word or phrase of the source
language by a word that is not its vocabulary
meaning and is selected taking into account
the context and language norms of the target
language” (Naumenko, 2011, p. 7): the colour
of sour apples — mos xuciuys, held it — niouic ii,
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was building up nicely — nabupanra nenozcanux
obepmis, barked — ypesas, interfere — nadoxkyuamu,
demanded — 3acxuenus (Dahl, 2016; Dahl, 2018).

For proper names, nationally biased lexicon
and internationalisms rendering, the transformation
of transcoding (“method of translation by
reproducing the sound / graphic form of the word
of the original language by means of the target
language” (Naumenko, 2011, p. 13)) is applied.

In most cases for proper names translating
V.  Morozov  uses  transcribing:  Miss
Honey — wmic [Iani, Trunchbull — Tpanubyn,
Plimsoll—mic Ilnimcon, Maximilian—Maxcuminian,
Mprs Phelps — nani @ennc, Miss Havisham — mic
Tesiwem, Aylesbury — YViincoepi, Michael — Maiixn
(Dahl, 2016; Dahl, 2018); but there are some cases
of transliteration: Fiona — @iona, motor — momop,
madam — maoam, algebra — ancebpa, organ —
opeat, bingo — 6ineo, Pip — I1in (Dahl, 2016; Dahl,
2018); mixed transcoding (transcribing with
elements of transliteration): Wormwood -Bopmeyo,
iceberg — aticoepe (Dahl, 2016; Dahl, 2018).

Adaptive transcoding (“adaptation of word
form to phonetic or grammatical norms of the target
language” Naumenko, 2011, p. 13)) can be
observed in the following examples: eccentric —
excyenmpuuna, class —xaac, Matilda — Mamunvoa

genius — eceniu, arithmetic — apugmemuxa,
effect—egpexm, group—epyna, geometry—zeomempis,
literature — nimepamypa, lyrical — nipuunuil,

periodical — nepioouuna, Wilfred — Binbghpeo,
interest — inmepec, normal — HopmanvHull, recipe —
peyenm, telly — menix (Dahl, 2016; Dahl, 2018).

Calque is “a way of transmitting the denotative
meaning of the lexical unit of the original language
without preserving the sound or spelling form,
but with the reproduction of its structural model”
(Naumenko, 2011, p. 9): nasty habit — ocuona
seuuka, burst into floods of tears — subyxmymu
mopem cni3, dreaded box — OypHuti awux, what
is this trash? — wo ye 3a cmimms? (Dahl, 2016;
Dahl, 2018).

If the language of translation lacks
the correspondence to a lexical unit, its meaning
is conveyed with a phrase or sentence, i.e.
descriptively (descriptive translation) (Naumenko,
2011, p. 11): springing into action — nowunaouu
oismu, you’ll have to do without it — obitioeuics
0e3 mvboco, stag-hounds — onewsiui noeu, curled
up — cudina, nioiopasuiu Hoau, spitballs — nanepogi
kyavku (Dahl, 2016; Dahl, 2018).

Concretization of meaning, i. e. “replacement
of a word with broader semantics in the original
language with a word with narrower semantics
in the language of translation” (Naumenko,
2011, p. 22) can be observed in the following
examples: with that — 3 yumu crosamu, basin —
masux, dashed out of the room — eubie 3 idanvhi,
there was comparative calm — nanysae 6i0HOCHUL
cnokit, the stuff — posuun, use — surusaro (Dahl,
2016; Dahl, 2018).

In order to explicate the implicit information
of the source text, clarifying it at the lexical
level, translators resort to the transformation
of decompression, i.e. “increase the language
characters in the phrase of the translated work”
(Naumenko, 2011, p. 18): he struckagain -iiomy
3HOBY UJOCL CMPENBHYILO 6 201108Y, to hope—niekamu
Haoito, are interested in education — eusasnsirOmMb
BHAUHy 3ayikasienicmv 00 NUMAHbL  OCGImi,
the first on her list — nepworo dcepmeoio mag
cmamu 6bamoeko (Dahl, 2016; Dahl, 2018).

Reverse to decompression is compression
transformation “reducing the number
of characters to ommit unnecessary details”
(Naumenko, 2011, p. 16): as they think they are —
K im 30aemucs, It looks absolutely frightful! — []e
npocmo ocaxauso!, What is it you want? — Il]o
mobi mpeba? (Dahl, 2016; Dahl, 2018).

But, in order to achieve adequacy — the main
goal of translation — translator applies several
transformationssimultaneously,sowecanspeakabout
the complex nature of translation transformations:

Thus, when translating Elizabeth Arden face
powder (Dahl, 2016) — nyopa Enizabem Apoen
(Dahl, 2018), V. Morozov applies synonymous
substitution while the word powder rendering,
permutation and transliteration for proper name
reproducing.

Mother's bottle of hair stuff (Dahl, 2016) —
mamuna gpapoda ons eonoces (Dahl, 2018). For this
phrase rendering the translator uses transposition
(adjectivation) while translating the noun mother’s
with help of the adjective, compression (the word
bottle is omitted) and concretization of the meaning
(stuff (3aci0) — papoa).

To translate the expression it was certain to
be his daughter who did it (Dahl, 2016) — mo
ye, n03a CYMHIGOM, YmHe He XMo iHuuUll, 5K U020
oouka (Dahl, 2018), the following transformations
are applied: concretization of the meaning (fo
be — ymmue), transposition (nominalization)
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when rendering adjective certain with a noun,
and decompression.

Conclusions. The necessary and important
condition of equivalent translation there must be
a preservation of the purpose of communication.
To achieve it the translator needs to make formal
changes, which in translation studies are called
“translation transformations”. Consequently, in
the process of fiction text translation there is a need
for lexical transformations application.

Summing up the analysis, we conclude that
in most cases the transformations are justified.
The translator applied all kinds of lexical

and semantic transformations. Most often,
the transformation of synonymous substitutions,
transposition, permutation and calque were used,
less often — antonymous translation, descriptive
translation and generalization of meaning.

Based on the research, we conclude that
literary translation is two-sided: on the one hand,
it is the result of interliterary communication,
and on the other — in many ways determines
it. Fiction translation is the reproduction
of the peculiarities of a foreign literary text by
means of the native language in the inseparable
unity of content and form.
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