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THKOHIPYEHTHICTb SIK CIIOCIB PEAJIIBAII JIAJJEKTUYHOI'O EJEMEHTA
CATUPHU Y BPUTAHCBKOMY MEJIIA TUCKYPCI

Cmamms npucesuena xapaxmepuszayii inKOHIPYeHMHOCMI AK CnOCo6Y peanizayii 0ianeKmuyno2o enemenma camupu
¥ bpumancekomy media ouckypci. Mamepianom 00criodceHHs cyey8anyu CMammi OpUMaHcbKo20 CAamupuyHo20 JHCYPHALY
Private Eye 3a 2019-2022 pp. V x00i 00ci0sicenHst UKOPUCHOBYBAUCS 3A2AIbHI A CNeYIANbHI HAYKOBL Memoou.: ONuco-
60-AHANIMUYHULL MEMOO, CUHME3, V3A2ANbHEHHS, d MAKOC Memoo0 OUCKYPC-AHANIZY Ma (YHKYIOHATbHO-NPACMAMUYHUL
ananiz. Haykosa HOBU3HA 00CHIONCEHHS BUBHAUAEMbCS MUM, WO 8 YbOMY QOCTIONCEHH] enepute 010 30IICHeHO cnpoby
oxapaxmepuzysamu iHKOHIPYeHMHICMb 5K Cnoci6 peanizayii dianeKmuyHo20 eleMeHma camupu y Opumancokomy meodia
OUCKYPCI, @ MAKONHC BUOKPEMIEHO OCHOBHT NPULIOMU NOPYULEHHS HOPM HA JIIH2BOCUMYAMUBHOMY MA NiH2E8ATLHOMY DiGHAX
Ha ocHO8i ananizy cmameii i3 GpumancbyKo2o camupuunoeo xcypuany Private Eye. Bcmanosneno, wo oianexmuunuii ene-
MeHm camupu popMyEMbCsL HA OCHOBI IHKOHTPYEHMHOCMI HA 000X PIGHAX — IIH260CUMYAMUSHOMY, Yepe3 NopyuteHHsl Ouc-
KYPCUBHUX, MEKCMOBO-HCAHPOBUX, 02IKO-NOHAMMEBUX, OHMONOIUHUX A 6ATIOPAMUBHUX HOPM 34 OONOMO2010 MAKUX
MEXHIK, K IHMEPMEKCMY albHICMb, OUCKYPCUBHA THMe2payis, CMULICMUCIMUYHA HeCyMICHICMb, Napoois, aHmumesu, ano-
2i3MU Ma 3MIWEHHA YIHHICHUX OpiEHmMUpI8. IHKOHIpYyenmuicmb Ha JIH2BANLHOMY PIBHI peani3yeEmbCs uepe3 NopyUeHHs
HOPM HA: @) (POHONO2IYHOMY Pi6HI 30 OONOMO20I0 OMOHIMIL, OHOMamonei ma pumu,; 0) Ha Mopgonoziunomy pieHi 3a dono-
MO20K0 AKPOHIMIB, 8) HA TEKCUUHOMY DIBHI 30 00NOMO2010 KANAMOYPIG; &) Ha CUHMAKCUYHOMY PIBHI 30 OONOMO20I0 NOPY-
UWieHHS, CUHMAKCUYHUX HOPM, A MAKOXC 3d 00NOMO20I0 OKA3IOHANI3MIG, HeON02I3MI8 ma ClleH2)y HA CIOBOMBIPHOMY DIBHI
ma 3a 00NOMO2010 MPAHCHOPMOBAHUX CIANUX 8UpPA3ie ma i0iom Ha (hpazeonociunomy pieni. [Ipoananizosano npunyun
nepeoaui OUCOYIaMUBHO20 CMABNIEHHS CAMUPUKA 00 00 €kma camupu i 3’CO8AHO, WO came IHKOHIPYEeHMHICHb K CROCIO
peanizayii ianeKmuyHo2o elemMeHma camupu € mpuzepom NOWLYKY IMATIYUMHO 8UPAICEHO20 KDUMUYHO20 CMAGILEHHS
camupuxa 0o 06 ’exma camupuyHoi kpumuku. Biomaxk, 3po61eno 8UCHOBOK, w0 OiaieKmMuuHUll eiemMenm, YymeopeHui 3a
00NOMO2010 THKOHIPYEHMHOCTI HA BCIX MOBHUX PIGHAX, Oi€ AK 00MaHyme OYIKYy8aHHA y OPUMAHCLKOMY Media OUCKYPCi
ma donomazae Yumayy po3nizHamu iHmeHyii agmopa 6Upazumu KpUumuyHe cmasiieHHs 00 Hegiono8iOHOCmi Midxc idednb-
HUM Ma aKkmyaibHum CIManoM pedel.
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INCONGRUITY AS A MEANS OF CREATION OF THE DIALECTIC ELEMENT
OF SATIRE IN BRITISH MEDIA DISCOURSE

The article characterizes incongruity as a means of creation of the dialectic element of satire in British media discourse.
The material for the research includes texts from British satirical magazine Private Eye (2019-2022). To achieve the aim
we turned to the general and specific scientific methods such as descriptive analyses, synthesis, generalisation and also
the method of discourse analysis and functional pragmatic analysis. Scientific novelty of the research is defined by making
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the attempts to characterize incongruity as a means creation of the dialectic element of satire in British media discourse
and also by distinguishing the key techniques of norm violations on both linguasituational and linguistic levels based on
the analyses if the articles from British sativical magazine Private Eye. The article establishes that the dialectic element
of satire is created by means of incongruity on linguasituational level through violation of discursive, ontological, logical
and evaluative norms, using such techniques as intertextuality, discursive integration, stylistic inconsistency, parody,
antithesis, alogisms and shifting of value orientations. Incongruity on linguistic level is created by norm violations on
phonological level by means of homophones, onomatopoeias and rhymes, on morphological level by means of acronyms,
on lexical level by means of puns, on syntax level by means of violations of syntax rules, on wordbuilding level by
means of occasionalisms, neologisms and slang and on phraseological level by means of transformed idioms and fixed
expressions. The research analyzes principles of the satirist’s dissociative attitude expression and establishes that
incongruity as a means of dissociative attitude expression triggers search for implicitly expressed critical attitude towards
the satirical target. Thus, the study concludes that the dialectic element, created by means of incongruity on all language
levels, acts as a deceived expectation in British media discourse and helps the reader to recognize initial intentions
of the satirist to express critical attitude towards inconsistencies between the ideal and the actual state of affairs.
Key words: satire, dialectic element, incongruity, dissociative attitude, media discourse.

AKTyaJbHicTh mpodjemu. Carupa € momnm- [lpencraBHUK  JHTBICTUYHOTO TIAXOMy 1O
PEHUM IHCTPYMEHTOM COIialbHOI Ta momiThy-  BuB4eHHsA carupu II. CimrcoH cTBepmKye, IO
HO1 KPUTUKH, KM aKTUBHO BHUKOPHCTOBYETHCS  CaTUpa € «IEPCYa3uBHOI (OPMOI TyMOPUCTHY-
B TaKMX MeJiyMax sK XyIOXKHS JiTeparypa, HOTO JWCKypCy, aOCTPakTHHMH CTPYKTYPHHMH
ra3eTv, >KypHald, QiIbMH, TOJTITHYHI MYyJldb-  €IEMCHTAMH SKOTO € npaum Ta Oia1eKmudHuLl
Thinpmu, Tenesiziiini moy, Tomo (Nilsen et al.,  eremenm» (Simpson, 2003, c. 88, FOpuwmmmH,
2008; Simpson, 2003; Skalicky, 2019; Yurchy- 2021, c. 77). B Toii 4ac sik «npaiiv peanizyeTbest
shyn, 2021). ITonpu nocTaTHIO KUIBKICTh yBaru  3a JIONOMOIOI0 aKTHMBAllii IOMEPEAHIX peabHUX
MPECTaBHUKIB JITEPAaTypO3HABYOTO MiAXOAY MO0  YHM TINOTETHMYHUX MOJAIH, IO MOIIM MaTH (Gopmy
(GYHKI[IOHYBaHHS CaTUPU B XYAOXKHIM JliTepa-  SKOroChb KOHKPETHOTO  BHCIIOBJICHHS,  TEKCTY,
typi (I"'apaukoBcrkoi 2015, [lons, 2009), 0co06-  IHIIOTO XaHPY UM SKOTOCh TUCKYPCUBHOTO CTHITIO
JUBOCTI yTBOpEeHHS caTupu Ta ii iHteprperanii  (Simpson, 2003, c. 93, FOpuummn, 20216, c. 136),
B MEJIHHOMY TUCKYpCi € MaJlo BUBYCHI. Binrak, = TOOTO € CBOTO pOIy €XO-BHUCIIOBJICHHSM, BiUTyH-
aKTyaJIbHICTh JOCIHIPKEHHS IHKOHIPYEHTHOCTI  HSM IIEBHOI AyMKH UM 11€i, ianekmuunuii enemenm
K crocoOy peasizaiii JiaJleKTHIHOTO €JIEMEHTa  PEalli3yeThcsl 3a  JONOMOIOK  IHKOHIPYSHTHOCTI
caTHpH Ha MaTepialii MeAIHHOTO TUCKYpCy BU3HA-  HAa OCHOBI NMOPYILEHHS 3arajJbHONPUHHATHX HOPM
YaeThCsl TUM, IIO0 caMe Mefia JUCKypc € Hail-  Ta mpaBwil. CaMme TiaJeKTHYHHN €IEeMEHT JIeKHTh
OuTbIl TUHAMIYHOIO c¢eporo (YHKIIOHYBaHHS B OCHOBI BMSBJICHHS IMCOI[IATMBHOIO CTaBJICHHS
MOBH, SKHI NEPIIUM pearye Ha BCi aKTyallbHI  caTUpHUKa 0 00 €KTa cCaTHpHYHOI KpUTUKI» (FOpun-
mopii, m1o BiOyBaOThCS B CyCHUIBCTBI, @ i moxii  mmH, 20218, c. 21, KOpunmmn, 2021a, c. 237).
HEPIAKO CTAIOTh 00’€KTOM CAaTHMPUYHOI KpUTUKH  Omooic, npaiim Ta dianeKmuynull enemeHm Ait0Th K
(YOpunmun, 2020, c. 206; HOpuummun, 2021a,  1Ba MONApHI AUCKYPCHUBHI CETMEHTH B OpraHizariii
c. 136). Ilpu upomMy, camMe IHKOHIPYCHTHICTh  TEKCTY, SIKi € B3a€EMO3QJIC)KHUMH 1 B3aEMOIIS SKUX

BUCTYTIA€ TUM TPUTE€POM, SIKUH T03BOJISIE PEIUITI-  JISKUTh B OCHOBI peasti3allii CaTUPUYHOI KPUTHUKU
€Ty CaTHpH po3Mi3HaTh AuconiaTuBHe craBieHHs  (FOpuwmmmn, 20218, Simpson, 2003).
aBTOpa J10 IIMX 3MiH. MeTta goc/aigKeHHs M0JATrae y XapakTepu3arii

AHaJIi3 OCHOBHHUX JOCJTIKeHb i myOmikaimiid.  1HKOHIPYESHTHOCTI SIK CIocoOy peasisarii Jiaek-
B Mexax siTepaTypo3HaBYOrO MiIXOQY caTHpa  THUYHOTO €JIeMEHTa caTHpH y OpUTaHChKOMY Mejia
PO3DIAIAEThCSI B CHUCTEMI YyHIBEpCajdbHOI KaTre-  JUCKYpCi Ha Marepialli CaTHPUYHOTO )XypHAITy Pri-
ropii KOMIYHOTO, fIKa € «HEBIJ’ €MHOIO0 yacTHHOIO  vate Eye.
Oaratpox cep JHOICHKOTO iCHYBaHHS 1 sIKa IPyH- BuK1a71 0CHOBHOI0 MaTepiajy 10CTiIzKeHHS.
TY€ThCSl HA 1HKOHTPYEHTHOCTi, TOOTO HEBIAMOBiN-  BBakatounm cartupy OJHUM 13 OCHOBHUX BHJIIB
HOCTI, HECYMICHOCTI i3 3araJIbHONMPUHHATHMHU HOP- ~ KOMIYHOTO, OOOB’SI3KOBHM aTpUOyTOM  SIKOTO
mamu (Nikonova, Boiko & Savina, 2019, c. 90). € iHKOHTPYEHTHICTb, MU TIOCITYTOBYEMOCS BH3HA-
BinTak, BaKIMBOIO yMOBOIO JUISI CTBOPEHHS KOMiY- ~ YEHHSAM  IHKOHI'YEHTHOCTi,  3alpONOHOBAHUM
HOTO € KOHTpAacCT, HpOTHpiuYs, a Takok mHopy- B. CamoxiHoto, sika pO3IVIsIIa€ iHKOHIPYEHTHICTh
IICHHS Pi3HUX THITIB cTaHnaptiB ([ropsrina, 2017; sk «mopymieHHS HOPM Ha JIBOX PIBHSX — JIIH280CU-
Koestler, 1964). MYamueHOMY Ta JIHe8AIbHOM) .
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Ho ninesocumyamueno2o pisHs BITHOCATHCS
MOPYIIEHHS! OHTOJIOTIYHMX, JIOTIKO-TIOHSTTEBHX,
BaJIOPaTHBHUX, TEKCTOBO-)KaHPOBUX, IHCKYpPCHUB-
HUX HOPM.

Jlo niHe6éanvHo20 pieHa BITHOCATBHCS TIOPY-
IICHHS MOBHHMX Ta MOBJIEHHeBHX HOpM. [lopy-
HIGHHS IMX HOPM, $IK TBEPOUTh HAYKOBUII,
BHUCTYMAIOTh JDKEPEJIOM KOMIYHOT TOHAJIBHOCTI
(Camoxina, 2011, c. 121).

XapakTepHOIO O3HAKOKO CaTHPH, SIKa Bipi3HAE
I TUIT KOMIYHOTO BiJ] ipOHii, capka3My Ta »apTiB
€ Te, 110 CAaTHPUYHUI TEKCT B OaraTbox BHUIIAJIKaX
noOy/I0BaHU TaKMM YMHOM, 110 B HBOMY IIPOCTe-
XKYIOThCS IOPYILIIEHHS] HOPM Ha BCIiX PIBHSX 32 JJ0IO-
MOTOI0 HU3KH MOBHO-CTHJIICTUYHHX TPUHOMIB.
Binrak, My BHOKpeMUIIH TaKi HAWTIOIIMPEHIIIT TIPH-
HOMH TIOPYIIEHHS HOPM Ha J1iH280CUNYAMUBHOMY
piBHi: 1) iHmepmexcmyanvHicmob, OUCKYPCUBHA
inmezpayis. (MOPYUIEHHS] TUCKYPCUBHUX HOPM);
2) cmunicmucmuyHa HecyMicHicmsb, napodis (opy-
IIEHHS] TEKCTOBO-KaHPOBUX HOPM); 3) anmumesu
(TOpy1IEHHS OHTOJIOTIYHUX HOPM); 4) nopyueHHs
NPULUHHO-HACTIOKOB020 368 513Ky, anozizm (Iopy-
IICHHS JIOTIKO-TIOHSTTEBUX HOPM; S) 3Mmiujenns
yinHicHux opicumupie (BanopaTuBHUX piBHI).[Ipu
BOMY, [T POPMYBAHHS QiaIeKMUUHO20 eleMeHmd
caTHpH B MeXax OJHI€T CTaTTi aBTOP MOXE amero-
BaTH SK 1O TOPYIICHHS OKPEeMHX HOPM TakK 1 JI0
MOPYILIEHHS IEKUIBKOX HOPM OHOYACHO.

[TopymieHHss JOEKiTbKOX HOPM  OJHOYACHO
B MeXaX ONHi€l CTAaTTi MPOIEMOHOHCTPYEMO Ha
MPUKJIAJi CTaTTd, SKa € YacTUHOIO ITOCTIHHOI
pyopuku PE mim naszBoto Diary i ska HamucaHa
y ¢opmi 3amuciB MIOJCHHUKA BUAATHOTO IU3aii-
Hepa K. Jlarepdenbna mpo mepii BpakeHHS Bif
paro, Ky BiH TIOTPAIUB MICIIsI CMEPTI:

“Pearly gates are so yesterday, no? You have
pearls, you have gates. But to combine them is so
demode, hm?

That is what I want to tell the concierge when he
comes to deliver his oafish greetings.

1 stare hard, through those cheap vulgar
bourgeois gates, so cheap, so ugly. What sort
of bourgeois venue is this that they have brought
me to?

I am looking at the chest-tag this concierge is
wearing. So barbaric, the chest tag....

“Saint Peter” it says. “Welcome. Bienvenue.
Wilkommen . This branding is so yesterday.

Saint Peter has the beard, he has the deep
voice, he has the awful flowing robe. It is a kaftan!
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If you are driven to wear the kaftan, you have lost
all control of your life...

...He signs me in. On his feet are the sandals
with the open toes. Unforgivable, hm? [ love
the sandal, of course I do, but only as an accessory,
perhaps turned into an earring. Never on the foot!
When Cara wore the Chanel sandals on her ears
for me in Paris in 2017, it was a triumph! Not bad,
no? The world had never seen a sandal hanging
from the ear before, but now everybody wants to do
it, there are sandals hanging from every ear, it is
so passe, so Bling, so 2017 ... He smiles. [ wish he
would not smile. Smiles are so 2007 ....

“I despise rejoicing. It gives you wrinkles.
Rejoice elsewhere, if you must. And praising, too.
Praising is so ageing. Look at Mother Theresa,
hm?»

... We are joined by angels, such a bore. To have
wings sprouting out of your back, this is not a good
look. And the halo is so dull, so dreary, so ugly,
no? My advice? Cut out the carbohydrates, get
slim, and use it as a hula-hoop, no? (Private Eye
8 March — 21 March 2019, p. 33)

Hianekmuunui  enemenm 1€l  CaTUPUYHOI
CTaTTi MOOYAOBaHUI 3a JIOTIOMOTOIO BCIX HpHIO-
MIB IHKOHIPYEHTHOCTI Ha JIiHTBOCHUTYaTUBHOMY
piBHi. 30KpeMa, MOPYIICHHS AUCKYPCUBHUX HOPM
pearizyeTbcs 3a JAOMOMOTOIO OUCKYPCUBHOL iHMme-
2payii, aJpke CaTHPHK IHTETPY€ THUIOBI KPUTHYHI
3ayBakeHHsI Ta opanu K. Jlarepdensaa y nuckypc
moneHHuka (My advice? Cut out the carbohydrates,
get slim, and use it as a hula-hoop, no?). Oxpim
TOTO, BCSI CAaTUPUYHA CTAaTTs MOOyAOBaHA 3a JOMO-
MOTOI0  IHMepmMeKCmyaibHOCmi, aJKe CaTHPHK,
nepenardn CTHiIb Ta MaHepy kputuku K. Jlarep-
¢inpna, omepye THUIOBHMH, XapaKTEpPHHUMHU caMme
bOMY JHM3aliHEpy JIEKCHYHMMH Ta CTHJIICTHY-
HUMH OAMHUILIMH (such a bore, not a good look).
[Ipu 11bOMY, aBTOp BHAETHCS 10 TEXHIKH TOBTOPIB
JeKceMH “so” y TO€IHaHHI 13 HIMPOKUM CIIEK-
TPOM TPUKMETHHKIB i3 HETaTHBHOIO KOHOTALIEO
(Pearly gates are so yesterday, those cheap vulgar
bourgeois gates, so cheap, so ugly, This branding
is so yesterday. And the halo is so dull, so dreary,
so ugly, no so passe, so Bling, so 2017). 11i moBropu
TaKOX € TPUKIIAIOM 1apoOii Ha CBOEPITHUN CTHITh
K. Jlirepdenbaa KOMEHTYBaTH HOBI TPEHIM Y CTHIIL
MOTOKY CBiZioMOCTi Ta rimepOomizatii. Lli nosmopu
Ta ani02i3Mu, a TaKOK caM (aKT BHUKOPUCTAHHS
JKaHPY WIOJICHHUKA, JIe 3alHCH TPEICTaBIICH] SIK
KOMEHTAapi CTOCOBHO iHTEP €pY paro, KyIu Au3aiiHep
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MOTPAITUB TIICIIST HOTO CMEPTI € LTIOCTPALIIEI0 nopy-
UWeHH31 JI02IKO-NOHAMMEBUX TA 8ANIOPAMUSHUX HOPM.
3miwianna yinHicHUX opicHmupie CTa€ OYEBUIHUM
BKE Ha TOYaTKy CTaTTi, KOJU CaTUPHUK BHOUPAE
00’€KTOM KPUTHKH JTU3aifHEpa cakpajbHi I[IHHOCTI
NIPE/ICTABHUKIB  XPUCTUAHCBKOI pemirii. binbiie
TOTO, CATHPHK KOHIICHTPYEThCS Ha OKPEMHX JeTa-
J1X, Takux sk Paiicbki BopoTa, 30BHIIIHICT CBs-
toro [lerpa Ta sHrOMIB, 3BEpTAalOUM yBary Ha TaKi
nerani, sk omar ta B3yTTa Cesrtoro Ilerpa (Saint
Peter has the beard, he has the deep voice, he has
the awful flowing robe. It is a kaftan! If you are
driven to wear the kaftan, you have lost all control
of your life... On his feet are the sandals with
the open toes. Unforgivable, hm?), xpuna Ta opeon
(To have wings sprouting out of your back, this is not
a good look. And the halo is so dull, so dreary, so
ugly, no? My advice?). Taka yBara 10 aeTajiei mi-
KPECIIOE THITOBUH CTUIIb TOBEIIHKH MPEICTABHUKIB
CBITY MOJIM KOJIM BOHH TOTPAILISIOTh B SIKECh HOBE
MicIle 1 opa3y HamararoThCs JIaTH CBOKO OIIIHKY
NICBHUM MPEJIMETaM MOOYTY, OAATY YU aKCecyapiB,
HAaBITh KOJIH 11 € aOCONIIOTHO HEIOpeYHo (...J stare
hard, through those cheap vulgar bourgeois gates,
so cheap, so ugly. What sort of bourgeois venue is
this that they have brought me to?... “Saint Peter”
it says. “Welcome. Bienvenue. Wilkommen”. This
branding is so yesterday...)

Binrak, B Mexxax ofHi€i cTarTi s GopMyBaHHS
OianeKmu4Ho20 elemenmy CaTUPUK IOpYIIye BCl
JHTBOCHTYaTUBHI HOpMH. LI MpHUKIIa 1 IHKOHIPEHT-
HOCTI TaKO)X BHUKOHYIOTh BKJIMBY IParMaTHIHY
OB, /1K€ BOHU BiIOOPaXKYIOTh TUCOLIIaTHBHE CTaB-
JICHHS CAaTUPHKA JI0 TUTIOBOT TIOBEIIHKH IPE/ICTABHHU-
KiB CBITY MOJIIH, TOOTO TEH/ICHIIIT TU3aifHEPIB KPUTH-
KyBaTH BC€ 1 BCIX, HABITh TaM € 1€ € HEJIOPEUHO.

Ha nmiHreampHOMY piBHI y caTUpi IPOCTEKYETHCS
TIOpPYIICHHS! HOPM Ha YOTHPHOX OCHOBHHUX MOBHHX
piBusix, BunuieHux E. benBenicrom: a) Ha ¢oHOIO-
riyHoMy; 0) Ha MOpP(OJIOTTIHOMY; B) Ha JIEKCUYHOMY
r) Ha cuaTakcuaHoMy (benBenuct, 1965), a Takox Ha
NPOMDKHUX MOBHHX CTPYKTYpaX, TOOTO Ha CJIOBO-
TBIpHOMY Ta (ppa3eoIoriTHOMY.

[HKOHIPYEHTHICTb Ha ¢hononociunomy piBHI
peatizyeThes 3a JOIMOMOTOI0:

a) omonimii: Taught and Taut (Private Eye,
17 September — 30 September 2021, p. 24),; Keir
Hardly (Care — Sir Kair Starmer) (Private Eye,
5 March — 18 March 2021, p. 11);

0) onomaroriei: TikTok Schlock (Private
Eye, 22 May — 4 June 2020, p. 7); Yes, It’s Pro-
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Phew-Mo! (Private Eye 10 January — 23 Jan
2020, p. 29);

c) pumu: Eye Spy... (Private Eye, 6 March —
19 March 2020, p. 17); Cash and Carrie (Private
Eye, 6 March — 19 March 2020, p. 7); Barmy Army
(Private Eye, 11 January — 24 Jan 2019, p. 5).

[HKOHTPYCHTHICTh Ha Mopghonociunomy
piBHI peasi3yeTbcs 3a JOMOMOIOK0 aKPOHIMIB:
Acronym News Much attention has been paid
to the membership of SAGA, i.e., the committee
that is responsible for giving scientific advice
in emergencies to the Cabinet Office’s which is
unimprovably named COBRA. However, there
are also other committees that are spawning
faster than Boris Johnson.

SAGA itself consults NERTAG, which is the NEW
and Emerging Respiratory Virus Threats Advisory
Group. It also receives advice on modelling from
SPI-M, i.e., the Scientific Pandemic Influenza
Group on Modelling, and on behavior from SPI-
B. The latest ad-hoc group has been created to
advise SAGA about the effect that children have
on the epidemic. Thus, the scientists have decided
to call it SPI-Kids (Private Eye, 8 May — 21 May
2020, p. 16).

Ha znexcuunomy piBHI IHKOHITPYEHTHICTH pea-
J3Y€ETHCS 3a JIOTIOMOTOI0 KajaMOypiB, 4acTo BKE
B IMEHI aBTOpa CaTHPUYHOI CTaTTi, HANPUKIA]
y crarti by Our High Street Correspondent Ken
Tagious B imMeHi ii aBropa High Street Welcomes
Back Coronavirus (Private Eye, 19 June — 2 July
2020, p. 30) uu B 3aronoBkax crareii: Deja-View
(Deja-Vu) (Private Eye, 19 March — 1 April
2021, p. 18), Scotland at War Yes, It’s Holyrude
(Holywood +Rude), (Private Eye 5 March —
18 March 2021), Fossil Fools (Private Eye,
17 September — 30 September 2021, p. 10).

Ha cunmakcuunomy piBHI 1HKOHTPYEHTHICTh
NPOCTEXKYETHCS Uepe3 TOpPYIICHHS OCHOBHHUX
CUHTAKCUYHUX HOPM, KOJIM, HAINpPHKIIAMd, CaTH-
puK (opmye BiIacHe iM’S 3a JONOMOTOIO IOBHO-
IIHHOTO pEYCHHS B iMEHi aBTOpa crarti “Russia
Today Gets Behind Alex Salmon” — by our media
Staff Vladimir Putin-Whatever I tell you (Private
Eye, 8 February — 21 February 2019, p. 26). Takox
MOPYYCHHSI CUHTAKCUYHUX HOPM € XapaKTEPHOIO
03HAKOI0 MOCTiiHOI pyOpuku Private Eye: Glenda
Slagg — “THE CROWN — donchalovit!!!??? Not
the series (yawn!) — but the spicy soap opera
BEHIND the scene! So there’s three of them
in that not-quite-marriage: scriptwriter Peter
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Morgan, his long-time lover and Thatcher imper-
sonator, Gillian Anderson, and new ex-squeeze,
Jemima Goldsmith!!! Blimey!!!.... (Private Eye,
12 November — 25 Nov 2021, p. 36).

Ha npomixkHOMY c1060m8ipHOMY PiBHI IHKOHT-
TPYEHTHICTh peaji3yeThes 3a JOMOMOTOIO:

a) okazionanismiB: AUSTRALIAN NOT OPEN

Novax Djcovid goes to court...talks balls...
wins...but then loses and goes home (Private Eye,
21 January— 3 February 2022, p. 34); Megxit
(Megan Markle + Brexit) (Private Eye, 19 March —
1 April 2021, p. 26); ... We thought no one could be
worse for Ukraine than the ex-US president Puti-
nophile Donald Tramp. We were wrong.... (Private
Eye, 17 September — 30 September 2021, p. 22).

6) ueomnorizmiB: Booster Bozza (Booster +
Boris Johnson) and Brexmas (Brexit +Christmas)
(Private Eye, 21 December — 9 Jan 2020, p. 26);

6) cnenry: Why arent the Sussexes on telly
anymore? Just wondering. Marvelous Ms Markle's
a natural for the gogglebox — and Hirsute Hunky
Harry could charm the pants off this hard bitten
hackette — if she was wearing any!!!??? (I told you
to write about something else. Ed) (Private Eye,
19 March — 1 April 2021, p. 29)

Ha ¢pazeonociunomy piBHI 1HKOHIPYEHTHICTh
NPOSIBIISIETECSL  Yepe3 TpaH(POpPMyBaHHS CTallUX
BHPA3iB Ta 1/110M, 4aCTO TAKUM YHHOM, 1100 BKa3aTH
Ha 00’exTa catupuyHoi kputuku: Laughing Stocks
(Laughing Stock + Stocks) (Private Eye, 17 Sep-
tember — 30 September 2021, p. 9); Selling her sole
(Private Eye, 11 January —24 Jan 2019, p. 5); Grape
Expectations (Private Eye 21 January — 3 Febru-
ary 2022, p. 21); Freight Expectations (Seaborne
Freight + Great Expectations) (Private Eye,
11 January — 24 January, p. 5).

OTtoX, cathpa y Menia AUCKYpCi XapaKTepu3y-
€THCSI ANeIALIEI0 10 TIOPYIICHHS BCiX BCTAHOBIIE-

HHUX HOpPM Ta MpaBWJI HAa 000X PIBHAX — JIIHTBOCH-
TyaTUBHOMY Ta JIIHTBAJIbHOMY U1l (hopMyBaHHS
OlaneKmuyHo20 elemeHma CaTHPH, SIKUHM Jie sK
«obMaHyTe ouikyBaHHA y Aauckypci» (FOpuwmmus,
20216, c. 238) Ta monoMarae peuUuIli€HTY CaTUpPH
pO3Mi3HATH CAaTUPHYHI IHTEHIIIT aBTOpa Ta 17ICHTH-
(dikyBaTH mapamokc, TOOTO HEBIAMOBIIHICTH MK
17IeaJIbHAM Ta aKTyaJIbHUM CTaHOM peueH.

BucHoBKH i nmepCneKTHBH MOAATIBIIUX JOCITi-
JUKeHb. Binrak, MiaJeKTHYHUN €JIEeMEHT CaTHpH,
SKUI BUCTYIA€E TPUTEPOM TIOLIYKY THCOLIATHBHOTO
CTaBJICHHSI CaTUpHKa 1O 00’€KTa CaTUPUYHOI KpH-
THUKH (DOPMY€ETHCS HAa OCHOBI IHKOHIPYEHTHOCTI Ha
000X PIBHSX — JIiHBOCUNYAMUBHOMY, 33 JTOTIOMOTOIO
TaKMX TEXHIK, SK: a) IHTEPTEKCTYaJIbHICTh Ta JHC-
KypCHBHA iHTerpauist (TMOpyLIeHHS! IHCKYPCHBHHX
HOpM); 0) CTHJIICTUCTUYHA HECYMICHICTh Ta Maposis
(TEeKCTOBO-KAHPOBUX HOPM); B) aHTUTE3U (TIOpY-
IICHHS OHTOJIOTTYHUX HOPM); T) TIOPYLLECHHS IIpH-
YHUHHO-HACTIZIKOBOTO 3B’SI3KY, aJIOTi3My (TTOPYIICHHS
JIOTIKO-TIOHSITTEBUX HOPM); 1) 3MILLEHHS I[IHHICHUX
OpIEHTHUPIB (BAJIOPATHBHUX HOPM) Ta JIIHE8AILHOMY,
3a JIOTIOMOTOFO: a) OMOHIMii, OHOMaTomel Ta pUMH (Ha
(oHomoriuHOMY piBHi), 0) aKpoHiMiB (Ha Mopdoro-
TYHOMY PiBHI), B) KaJ1aMOypiB (Ha JICKCHYHOMY PiBHI)
Ta T) 32 JOMIOMOT'OI0 TIOPYILIEHHS CHHTAaKCHYHNX HOPM
(Ha CHHTAaKCMYHOMY DiBHI), @ TAKOX 32 JOTIOMOTOIO
OKa310HaJII3MIB, HEOJIOTI3MIB Ta CJIEHTY (Ha CJIOBO-
TBIPHOMY piBHI), Ta 3a JOIIOMOTOIO TpaHCc(opMoBa-
HHUX CTaJMX BUpa3iB Ta ifioM (Ha (pazeonoriyHoMy
piBH1). [ianekmuunuii enemenm ni€ SIK OOMaHyTe
OYiKyBaHHS y MeJlia TUCKypCi Ta JIONOMAarae 4uTaqy
pO3Mi3HATH 1HTEHLII aBTOpa PO3KPHTHKYBATH HEBIJI-
TIOBIJIHICTh MK 1JICAJTbHIM Ta aKTyaJIbHUM CTaHOM
peueil. [lepcriekTBH MOAANBIINX JOCTIIKEHb BOA-
YaEMO Y JOCHIPKEHHI POJi 1HKOHIPYEHTHOCTI I
(hopMyBaHHSI TUCOIIaTUBHOTO CTABJICHHS B YCHOMY
MEIHHOMY JIUCKYPCI.
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