AxkmyanbHi numanHs iHo3emHoi gpinonozii

techniques of variative, contextual, hypero- and hyponomic substitutions, calculations, descriptive translation, interpretation
and compensation is characterized. The influence of modern computer technologies on modern youth slang trends is noted.
Basic ways of formation of slang words and the phraseology of the youth speech are analyzed. The specific directions of
future translation, contrast, lexicological, lexicographic, stylistic studies have been identified: the translation of the language of
films with an argot component, modern youth argot, argotisms of national-territorial variants of the French language; the
creation of bilingual dictionaries of argotic vocabulary; theory and practice of forming translation competence in the field of
social dialectology. The importance of considering the content and quality content of youth slang under the influence of
modern social processes is emphasized. The relationship of cultural features of youth slang is revealed, which manifests itself
in opposition to social patterns and norms.
Keywords: argo, dialect, phraseology, linguistic picture of the world, jargon.
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EBA.JIIOAHII?IHI OPIEHTUPHU Y BUKJIAJAHHI JITEPATYPH BEJIUKOI
BPUTAHII (na marepiaui pomany K. Imirypo «Never Let Me Go»)

VY crarri PO3IIIHYTO MexaHi3Mu (hOpMYBaHHS IIiHHICHHX 0pi€HTI/IpiB I Yac BUKJIAJaHHs JiTepaTypu Bemukoi
Bpuranii Ha OCHOBI ONpAIIOBAHHSA POMaHy HOOEJTIBCHKOTO Jlaypeara 3 anepaTypI/I K. Imirypo «Never Let Me Gop.
IlpoananisoBaHo pob LIHHOCTEH y CydacHiii oCBITI. OKpECICHO NPUYMHHM, SKi 3YMOBJIOIOTh notpe0y B JOCIIDKEHHI
OCHOBHHX I[IHHICHUX OpI€HTHpIiB. BUSIBIIEHO OCHOBHI HAIPSIMKU Cy4acHOI €BaJIIOAIIiTHOI CHCTEMH OCBITH Ta 3alPOIIOHOBAHO
NpUHIMIY (OPMYBaHHS IIHHICHMX OpPIEHTHPIB LUISIXOM OIPAIfOBaHHS TEKCTY JITEpaTypHOro TBOpy. Byno 3pobieHo
BHCHOBOK, 110 BiJl PaBUIIBHOTO CIIPHIHATTS YYHEM ifIealliB, IOTPUMAaHHS 3arajlbHONIOACHKHUX MPHHIMIIB 1 HOPM 3aJIEXKUTh
edexTuBHE 1 SKICHE pO3B’S3aHHS CYCIHUTHHO-TIONITUYHNX, COL[AIbHO-eKOHOMIYHMX 1 JyXOBHO-MOpaJbHHX 3aBJIaHb
CYCIIJIBCTBA B LIJIOMY.

Ilporiec opmyBaHHs HiHHICHUX OpiEHTHPIB y‘IHlB nepe0adae Taki erari: JIEMOHCTPALlis IIHHOCTCH queB1
yCBlI[OMJ'IeHHH LIHHICHHX op1eHTau1M OCOOHCTICTIO; TMPHHAHATTS IIHHICHOT 0p1€HTaI_I11 peastizariis [IHHICHUX Opi€HTaIlii y
JUSsUTBHOCTI Ta TIOBEJIHII; 3aKPIIUIeHHs I[IHHICHOI Opi€HTamil B CIPSIMOBAHOCTI OCOOMCTOCTI Ta pelpe3eHTallis i B cTaTyc
LIHHOCTI KOHKPETHOI 0COOHMCTOCTI, TOOTO CBOTO POy MOTEHIIIIHOrO CTaHy; aKkTyai3allis MOTEeHIIHHOI I[IHHICHOI OpieHTallii,
11O TOJIATAE B SIKOCTSIX OCOOMCTOCTI BUMTEISL.

Omxke, 3aCBOEHHS IIHHICHUX OPi€HTAII B OCBITHBOMY TIPOIIECi, BiJOYBaIOYHCH Y BUIBHOMY PO3BHTKY 3 OIIOPOIO Ha
TIO3UTHBHO 3HA4YIIli IHHOCTI, IEPEXOMTH BiJl 3aTHOCTI YCBIIOMJIEHHS I[IHHOCTI /IO BHYTpIIIHBOrO 1 MpUHHSATTS Ha QoHi
TIO3UTHBHOTO EMOLIIMHOIO CIIPUIHHSATTS, 1 10 MOXKIIMBOCTI ii peasnizaltii, 3aKpiruieHHsl, 3aTHOCT] aKTyali3yBaTH 3HAUKMI Jis
JUSUTBHOCTI 1 TIOBEIHKH I[IHHICHI OPIEHTHPH.

[lin wac mpaktuyHOro aHaiizy Oymo 3’sicoBaHo, 1o TBip K.Imirypo ‘“Never let me go” pemnpeseHTye Taki
3araJIbHOJIIO/ICHKI IIIHHOCTI, SIK: TEPIHHS, CHIBYYTTS, CyMJIIHHICTh, TOYYTTS NPOBMHM 32 CKOEHE BMIiHHS BHOadarty,
JIOOPO3UWINBICTh, CIIPABEIJIMBICTD, PYKOa, BiIaHICTh, TOBara, JIt000B, JI00pOTa, IOBipa.

Takox Oyno 3po0JeHO BHCHOBOK, IO OCBiTa Bilirpae KIIOUOBY pONb y TBOpI, BUCTYNAIOYM SIK OCHOBHHI
KOMIIOHEHT (JOpMYBaHHS 3piJioi, BCEOIYHO PO3BHMHEHOI OCOOMCTOCTI, 3JaTHOI JO MHCIICHHS, IMOYYTTIB, pEMpe3CHTAIll
HaWBHILUX 3aTaJIbHOJEOJICEKHX IIHHOCTEH.

KorouoBi cjioBa: 3aralbHOMIONCHKI IIHHICHI OPIEHTHPH, TEXHOJOTT BUKIAIaHHs, €BAIFOAIlIHA OCBITa, I[IHHOCTI,
HaBYaJIBHUI MPOIIEC, JITepaTypa.

Beryn. CywacHa cutyallisi B CyCHUIBCTBI XapaKTEpU3YETbCS 3HIKEHHSM PIBHS LIHHICHUX
OpIEHTHUPIB MOJIOM], 1, K HACHIZOK, MIPOCTalOue MOKOJIHHS BTpavyae 37aTHICTh O0€3KOH(IIKTHOro
e(EeKTUBHOTO CHUIKYBaHHS Ta KOHTAKTyBaHHS B CYCHUIbCTBL. Mo’KHa cIiocTepiraTi CyCHUIbHHUM
po3naj, SKui 34aTHUNH OyTH CKOPUIOBAHUM JIMILIE BIIPOBA/KEHHSAM LIHHICHUX OPIEHTHUPIB B KUTTA
KOXKHOi ocobu. Came TOMY akTyaJlbLHUMH € JOCHIJDKEHHS, 3YMOBJIEHI NOTpeOOI0 B cHUCTeMaTH3alli
LIHHICHUX OpieHTUPIB Mool EdekTuBHUM HutixoM 10 popMyBaHHS LIHHICHUX OPIEHTUPIB € MiAOIp 1
BUBYEHHS JIITEPaTypHUX TBOPIB, 5Ki, 3 OJHOTO OOKy, HalMCaH1 Cy4aCHUMH aBTOPaMH, 3 1HIIOTO X —
aKIEHTYIOTh YBary Ha akTyaJIbHUX Yy BC1 4acH aKCIOJIOTTYHUX KaTeTropisiX.

Ha 06a3i minHOCTEH CyCHiIBCTBO il AepikaBa (OPMYITIOIOTH COIIAIbHI MOTPEOU 11 BUXOBAHHSI.
Taxi moTpeOu MIiCTATh OaskaHy MO JIFOIMHH, 1€ 1CaTbHUMN 1, SIK 3a3BUYai, HEIOCSHKHUIN 00pas, aie
BIH BHM3Ha4a€ BEKTOp 1 3MICT BUXOBHOI JisuibHOCTI. [IpoTe B peanbHiil BUXOBHIM MpPaKTUIll CydacHe
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CYCIUIbCTBO, MEPEAYCIM JIepXkaBa, YHUKaIOTh HOro oQiuifHOro GopMysroBaHHS, OOIPYHTOBYIOUHU L€
I'YMaHICTUYHUMU MIPKYBaHHSIMHU.

[IpoBenennii HaMu aHaI3 HAYKOBHX JPKEPET CBITYUTS, IO POJIH OCBITH Y ()OpMYBaHHI IIIHHOCTEH
€ BupimanpHo0. Came OCBITa, BIUIMBAIOUM HA MIIpOCTaioye MOKOMIHHS, CIpusie GOpMYBaHHIO HOBOI,
COLIJIbHO MPUHHATOT CYCHUILHOT CBIIOMOCTI, SIKA BIUIMBA€E HA BC1 CEPH SKUTTS JIFOIUHU.

TeopernuHe miarpyHTss pOOOTH CTAHOBJATH Mpail TakuxX HAyKOBIB, sk: B. 0. €Bryx,
M. I'yamiarep, M. B. Cauok, O. A. Makapoa, O. A. IlanemoBa, I'. M. Tpasuiko, H. ®. €Bpemosa,
M. B.I'ycbkoBa. Y 3a3Haue€HUX TpalsiX BKa3ylOTh Ha MOTpe0y B CHUCTEMaTH3allii MIAXOIIB JI0
KOMIUIEKCHOT'O BHMBYEHHS 3arajibHOMIOACHKUX IIHHOCTEH, BUSBJICHHS MEXaHI3MIB 3MIHM I[IHHICHHUX
OpIEHTUPIB Ta CHOCOOIB BIUIMBY HAa (POPMYBAaHHS CUCTEMU 3arajbHOJIIOJCHKUX LIHHOCTEH, 30KpemMa, y
Mool XXI cronirrs.

VY 3B’S13Ky 3 MM BUHUKAa€ HEOOXIIHICTh MUJIBHOI yBark, OCMUCIEHHS i YCBIIOMJICHHSI TyXOBHO-
MOpPAJIBbHUX LIIHHOCTEH COLyMY, CTOJITTSIMU apOOOBAHMX B JKUTTEMSUIBHOCTI CYCIIUIBCTBA, 30KpeEMa B
(dopmyBaHH1 coriambHuX KommeTeHiid [7, c¢. 117]. CraHOBieHHA JIOJUHU BiZOOpaXkae HE TUIBKH
PO3BUTOK il pO3YyMOBOTO MOTEHITIATY, & 1 3aCBOEHHS CHCTEMH 3arajlbHOJIFOICBKHUX OJiar, skl CTAHOBJISITH
OCHOBY 11 KynbTypu. DopMyBaHHS HIHHOCTEH B OCBITHROMY IPOIIECI, CHOTOJHI HAaO0yBa€ HAHOUTBIIOT
comianbHOi 3HaunMocTi. Came OcBITa GJIarOTBOPHO JIi€ Ha MIIPOCTaroue MOKOJIHHS, CHpUsie (OPMYBAHHIO
HOBOI, COLIaJIbHO MPUMHSATOT CYCIUIBHOT CBIIOMOCTI, 110 BILUTMBAE HA BC1 ChepH KUTTSI JIFOAMHU.

Mera Hamoro JIOCTIDKEHHS TIOJSTa€ y BHSBIECHHI OCHOBHHMX IIIHHICHUX OPIEHTHUPIB Y
BUKJIaIaHH1 JiiTepatypu Bemnkoi bpuranii Ha ocHOB1 pomany K. Imirypo «Never Let me goy.

OCHOBHMMHU 3aBJaHHSIMU ITI€1 Mparli €:

— cHCTeMaTh3allisd MIAXOMIB 0 BHU3HAUCHHS TMIOHATTS «EBAJIOAIlisH Ta IHBEHTapU3allis

OCHOBHUX TPUHIIUITIB €BATIOAIIIMHOT OCBITH;
— BUSBJICHHS IPUHUMIIB (POpMYBaHHS I[IHHICHUX OPIEHTUPIB I11]] Yac BUKJIAJAHHS JITEPATypH;
— KOMIUIEKCHUH aHali3 LIHHICHUX OpIEHTHPIB CY4acHOi MOJOAI Ha MaTepiaji poMaHy
K. Imirypo “Never Let Me Go™.

Meroqu Ta Meroguka aociaikeHHsl. [louarox XXI cr. B VYkpaiHi XapakrepusyeThest
MIIBUIICHHSAM aKTyaJIbHOCTI MPOOJIEM SKOCTI OCBITH, IHTEHCHBHMM IIOIITYKOM IUISIXIB ITIIBUIIICHHS
e(eKTUBHOCTI YIIPABIIHHS OCBITHBOIO crucTeMoro. CyuyacHi pepopMH, 1110 OXOILTIOIOTh BCl PIBHI CUCTEMH
OCBITH ¥ miepe10a4aroTh TMOOKHIA aHAITI3 TeHICHIIIN Y 3MIHAaX SIKOCTI OCBITH, CIIPSMOBAaHI IIEpeIyciM Ha
MiIBUIICHHS il piBHsA. [IparHeHHss HaOMM3UTH SKICTh BITYM3HSIHOT OCBITH JI0 MDKHAPOIHUX CTaHIAPTIB
3YMOBJIIOE HEOOXITHICTD 3aTydeHHS 3apyObKHOTO JOCBITY 11010 HOTO OITIHKU Ta MiBUIIICHHSL.

VY kpainax €Bporm 1 CILIA KI10O4YOBOIO TEHIEHIIEI0 B IbOMY HAIPSMKY MPOTATOM KUIBKOX
JIeCATUPIY BUCTYIIA€ €BATIOALIISI OCBITH, SIKa BUBOAUTH IPOLIECH aHAIZY Ta OLIHKM SIKOCTI OCBITU HAa HOBUM
piBeHb. Briepiie TepMiH «eBaroaliishy OyJa0 BKHUTO B 3apyODKHHMX KpaiHax y KiHil 60-x — modarky 70-x
POKIB MUHYJIOTO CTOJIITTS IS TIO3HAUCHHS OINIHKU PEe3yJIbTaTUBHOCTI €KCIIEPUMEHTAILHOT TISUTHHOCTI Ha
OCHOBI BUBUECHHSI Ta aHANII3y EMITIPUYHUX JIAHUX COLalbHUX HayK [1, ¢ 36].

Ha nymxy C.T. 3aparar, eBamroarisi OCBITHBOTO IMPOCTOPY — II€, MO CYTI, TEHICHIIA HOTO
MailOyTHBOTO yIOCKOHaIEHHS. ToMy OTHUM 13 OCHOBHMX HAaIlpsIMKIB MOJEpHI3allli OCBITH B YKpaiH1 €
(dopMyBaHHSI €BaIOAIIMHOT KYJIbTYpU SK YMHHUKA y BU3HAUEHHI IIHHOCTI HAYKOBMX I OCBITHIX
IIporpaM 1 MPOEKTIB, a TAKOXK OKPECIEHHs poJii eBaltoallii B JAeMOKpaTu3allii OCBITHBOIO IPOCTOPY
Hamroi nepxasu [1, c. 17].

Tepmin «eBamoarisi» (1 HOro BIINOBIAHI €KBIBAJEHTH B IHIIMX MOBaX) YTBOPWIHCH BiJ
JATUHCHKOTO CJIOBa «valor», 10 MepeKagaeThCs K «BapTICTh, MIHHICTB», M €IeMEHTH «e(eX)», IO
O3HAYa€ OIIHKY, BHUTAT I[HHOCTI 3 4Yoro-HeOyab. OJHaK MOHATTS «OI[IHKa» (assessment) Ta
«EBAJIIOALLISH» B Cy4YacHIi Mearoriytii Haylil — He CHHOHIMIuH1 TepMinu [ 1, c. 20].

Y cydacHOMy CBITI OCBITa OpIEHTOBaHA HAa BHXOBAHHA BHCOKOMOPAIbHOI JIIOJUHHA 3
HaBUIIMMU IIHHOCTSMH, HEOOXITHMMHU JUIs penpe3eHTalii cede sIK PO3BMHEHOI OCOOMCTOCTI Ta
npodecionana. CyqacHa cucTeMa OCBITH OXOIUTIOE TaKi IHHICHI OPIEHTUPH:

— KyJAbTYPHHMH acCIEKT, M0 BKJIIOYA€ TMOJAHHS, IIHHOCTL, HOPMH, iX B3a€MOBIIHOCHHHU Ta

B3aemoyii (I1. Copokin) [2, c. 20];
— peainizallisl BEpXOBHHMX I[IHHOCTEH NIISIXOM KYJIbTUBYBAHHS BHUIIMX JIFOJACHKMX 4decHOT (M.
Xaimerrep) [2, ¢. 21];
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— opieHTAalil Ha ineanu BaockoHaeHHs troaunau (A. [sedinep) [2, c. 21];

— Briieni uinHocti (H. YaBuaBamze) [2, c. 21];

— TBOpYa AisbHICT roauuu (H. 31061H) [2, c. 61];

— CYKYIHICTh TyXOBHHX 1 MaTepiaJibHUX IIHHOCTEH, BUPOOJICHUX JIFOJIbMHU, TOJIOBHUMH 3 SIKUX

€ 1o0po 1xkpaca (B. Tyrapunos) [5 c. 47].

VYci 1l KOMIIOHEHTH TPE/ICTaBJIeH1 B poMaHi-yTorii HooeniBebkoro jaypeara K. Imirypo «Never
Let Me Go», sikuii 3MajbOBYe YSBHHMM CBIT HIIITKIB-KJIOHIB, HapO/KEHUX JJIsl TOoro, adu B
Maii0yTHLOMY HOUIMTUCH BIACHUMU OpraHaMU 13 pealbHUMHU JIFO/IbMH, SIK1 LIbOTO MOTPEOyBaTUMYTh.

CrokeT poMaHy TOCTPO areiie A0 CHUCTEMH 3arajlbHOJIOACHKMX MOPAJBHHUX CKapOiB,
BEPLIMHOIO SIKUX € JIIOJChKE >KUTTS. KioHu-1oHOpU mo30aBiieHi i€l HaiBa)JIMBIIOT LIHHOCTI, ajkKe
BOHHU HApOJDKEHI 3311 TOTO, a0M TIOMEPTH IIif] Yac JOHAIlId — orepallii 3 mepecagku opraniB. Taka
CIOKETHA KaHBa JIa€ 3MOTY OCOOJIMBO SICKPAaBO ONMCATH HEBAKIIMBI i HETIOMITHI JISI 3BUYAHHUX JTFOICH
IIHHOCTI, K1 € HAIBXJIMBAMHU s KIOHIB. [lim MOCTIMHOIO 3arpo3010 CMEPTi Takl I[IHHOCTI, 5K
npyx0a, B3a€MHa MIATPUMKA, CYMJIIHHE HaBYaHHS 1 TMparlsd, TBOPYICTH 1 TMoBara 10 caMoOyTHOCTI
HaOyBaroTh 0cOONMMBOI Baru. Came TOMy poMaH HE MOK€ HE BUKITUKATH KPUTUIHOTO MEPEOCMUCIICHHS
BJIACHUX IIHHICHUX OPIEHTHUPIB, all€IIOBAHHS JI0 CYCIUIPHO BAKIUBUX MOHATH, KPUTUIHOTO MUCIICHHS.

VY3ke Ha Mepimx CTOpIHKAaX TBOPY aBTOP HABOAWTH MPHUKIIA] O€3MEKHOTO TEPITIHHS OMIKYHIB, sKi
normsnam  oHopiB. [lepconak Ker iHOAI mouyBaeThCs Ha MEXI, MPOTE BOHA BIIIA€ JIOHOpaM BCE
HallKpallle ¥ Hamaraerbcsi 3poOMTH BCce MOXJIMBE, abu 3a0e3leurTd M MakCUMalbHUN KoMmdopT Ta
nOylmeBHUH cnokid. | xoua repoiHst 1 3a3Hayae, 110 OMIKYHH HE MAarOTh OE3MEKHOIO TEPIHHS Ta
€HeprifHOCTI, BOHA TIOCTA€E Y TBOPI SIK [HKEPEIIO TEPITIHHS, BUIIPOMIHIOIOUH KHUTTEBY €HEPTiIO Ta JOOPOTY.

Jocnimkyroun npodieMmy (GopMyBaHHS 3aralbHOIOICHKUX MIHHOCTEH, X CTPYKTYpY Ta pOJIb,
SIKY BOHM BIITPAIOTh Y PETYIIOBAHHI JAISTIbHOCTI MiJUTITKA, BAXKIMBO JAaTH YITKE BU3HAYEHHS MTOHATTIO
«3araJbHOIIOJICHKA IIHHICTB» Ta BU3HAYMUTH ii KpUTEpll. 3araJbHOJIOICHKI LIHHOCTI — 1€ KOMIUIEKC
MOHSTh, IO BXOJATh y CUCTEMY (DUTOCOPCHKOTO BUEHHS MPO JIFOAWHY, IO CKIIaJa€ HAWBAKIUBIIIAN
MIPEeIMET BUBYCHHSI aKCI0JIOTi.

3arajgbHOMIOACHK] IIHHOCTI BHUJUIAIOTHCSL CEpell IHIIUX I[IHHOCTEW TUM, IO BUPAXKAIOTh
3arajibHl IHTEPECH JIFOJICKKOTO POJy, BUIbHI Bl HALIOHAJIBHHUX, MOJITUYHHUX, PETITIAHUX Ta IHITUX
y1o100aHb, 1 B 11l poJIi BOHU BUCTYMAI0Th YUHHUKOM PO3BUTKY CYCIUIBHOI LMBLII3ali [6, c. 30].

J10 3arajabHOIIOCHKUX IIIHHOCTEH HAJICKUTH 1 YCBIIOMIICHHSI BXKJIMBOCTI OCBITH. HaBuanHs —
TOJIOBHUN 000B’5130K repoiB pomany. IlIkoma — e yBech ixHiil CBIT, a/pKe 1M03a MEKXaMH HaBYaIbHOTO
3aKjIaly ICHY€ IHIIE >KUTTS, JI0 SIKOTO IMEePCOHa)Kl HE MalOTh OE3M0CEPEHbOT0 CTOCYHKY. LleHTpanbHy
pois y TBopi K. Imirypo  “Never Let Me Go” Bixirpae HaB4anbHMIA 3aKi1a Xemmem. Xeniem — e 1
LIKOJIa, 1 MicIIe )KUTTS. BiH oropomkenuii mapkaHom, Mae crieliajabHui JJanamadt, BITOKpeMIIeHUH BiJ
HaBKOJIMILIHBOTO cBiTy. [Ipoananizyemo, siKy poiib y TBOPI BIIIrpa€e OCBiTa Ta CTaBJICHHS JJO HaBYaHHSL.
BuBYeHHS CIOKETHUX JIHIH poOMaHy Jajio 3MOrY BHOKPEMHUTH BEKTOpU IIHHICHUX Opi€eHTaLii
MIEPCOHAXIB, Mpe/cTaBieH] Ha Pucynky 1:

Puc. 1. [[innicni sexmopu cmagnents 00 HA84aHHA y wKoi Xetliuem.
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[IpoananizyeMo KOXEH 13 HUX 3a JJOIIOMOTOIO ITPUKJIIA/IB 3 TEKCTY.

“Hailsham is a special place” — BumyckHuku XeWsieMy 3raayloTh L€ Miclie sk 0coONluBe,
BIIYYBalOTh MOTO YACTHHOIO CaMUX cede:

I can see now, too, how the Exchanges had a more subtle effect on us all. If you think about it,
being dependent on each other to produce the stuff that might become your private treasures — that’s
bound to do things to your relationships. The Tommy business was typical. A lot of the time, how you
were regarded at Hailsham, how much you were liked and respected, had to do with how good you
were at “creating”. Ruth and I often found ourselves remembering these things a few years ago, when [
was caring for her down at the recovery centre in Dover. “It’s all part of what made Hailsham so
special,” she said once. “The way we were encouraged to value each other’s work” [8].

Hagenenunii mpuxman nemonctpye, mo Pyr 1 Ker BBakarore XeinmeM HE TPOCTO MICHEM
HABYaHHS, a CIICI[iaJJbHUM CEpEOBUINEM, SIKE Majlo BEeJIMYEC3HWH BIUIMB Ha y4HiB. Tak, ocBira B
Xeiinemi, 30KkpeMa po3BUTOK TBOPUMX 3MI0HOCTEH YUHIB Ta pempe3eHTallis] CBOiX TBOPIHb HABUMIU
YUYHIB PO3YMITH B3a€MOIIOB’I3aHICTh €JIEMEHTIB CYCIUIBLCTBA, 1X 3aJI€KHICTh OJUH Bl OJJHOTO.

Burnyckanku 3a3Ha4aroTh, 0 OCBITa B XEMIIeMi HaBUMJIA iX IIHYBaTH POOOTY OJIHE OJTHOTO,
CTaBUTHCH JI0 HET 3 IOBArolo, 110 i 3po6usio XenemM TakuM 0COOIMBUM MICLIEM.

“Hailsham is heaven” — mpukiaa AEMOHCTPYe, IO y4HI CTaBISAThCA A0 XeWlmema sK 0
HaAWKpAIOro B CBiTi Micus. IM koMpopTHO nepedyBaty Tam. J{o TOTO X iHIIMX MicIlb B CBiTi BOHU He
MaJii 3MOI'M TOOAYUTH, 1110 3yMOBWJIO 1X CEHTUMEHTAJIbHE CTaBJICHHS 10 Xellema:

1'd sometimes seen the head wandering around Hailsham in a dream, talking to herself, Ruth
took offence, saying: “She was never like that! How could Hailsham have been the way it was if the
person in charge had been potty? Miss Emily had an intellect you could slice logs with” [8].

VY HacTymHOMY TIPHKJIAl HaBEeIEeHWH ypuBOK 3 po3moBHu Towmi, Ker 1 Mamam, mig dac sikoi
Mapnam Ha3uBae Tomi Ta KeT KynbTypHUMU 1 OCBIUEHUMH:

Look at you both now! You ve had good lives, you re educated and cultured. I'm sorry we couldn’t
secure more for you than we did, but you must realize how much worse things once were [8, c. 81].

Manam — maTpoHeca 3akjany — 3a3Hadae€, MO0 BOHH MaJll XOPOUIE YKUTTS, 3aBISKHA YOMY
XeWnmieM TOoCTae K HalKpamie Miciie I OTPHMaHHS OCBITH, KyJIbTYPHUX HAaBHYOK Ta TIEPCIICKTHB
IUTSL XOPOIIOTO KHUTTS.

“Hailsham is an effective system of education” — y TBopi Xeiunem npeacTaBIeHU SIK MiCIIE,
Jie BOPOBA/DKEHO €()eKTUBHY CHCTEMY OCBITH:

1 suppose she wanted us to have a grasp of what was out there surrounding us, and it’s amazing,
even now, after all these miles I've covered as a carer, the extent to which my idea of the various
counties is still set by these pictures Miss Emily put up on her easel [Oummbka! ICTOYHUK CCBLJIKHM He
HaiijeH., c. 53].

VY HaBepenomy npukiai Ker 3a3nadae, 1110 HaBITh MOA0JIABIIN COTHI MUJTb SIK JTOTJISITATBHUTIS
JIOHOPIB, 11 ySIBJICHHS PO Pi3HI IpapcTBa Bee 1€ BU3HAYAETHCSA TUMU KapTHUHAMM, SIK1 HamalroBaia Mic
Emini B i cBiIOMOCTI Ha 3aHATTSAX 3 reorpadii, 1m0 CBLIYMTH NP0 €(PEKTUBHICTH pPEIpe3eHTallll
1H(OpMAIIii 1111 4ac OCBITHHOTO MPOLIECY B Xeiemi.

“Hailsham is nostalgia” — Xeliniem KuBe y HOCTaIbITYHUX CIIOTa1aX KOXKHOI'O 3 BUITYCKHUKIB.
BiH, 10 nmeBHOT MipH, € YACTUHOIO KOXKHOTO 3 HUX:

1 remember when I went in to tell Miss Emily my chosen topic was Victorian novels, I hadn’t
really thought about it much and I could see she knew it. But she just gave me one of her searching
stares and said nothing more. Once we got to the Cottages, though, the essays took on a new
importance. In our first days there, and for some of us a lot longer. 8, c. 78];

I'epoins Ker, BrpatuBmm HaiOmxuux jroaed — Tomi ta Pyt — siki ctanu JloHOpamu, >xuBe 31
CIOrajZiaMu Ipo CBITJII MOMEHTHU B XelieMi, e nopy4 Oy ii yimoOeHi peul Ta Apy3i.
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“Hailsham is a provident preparation for the feature life” — Ker 3a3nauae, mo Xeiem noope
MiIrOTYBaB BUITYCKHHKIB JI0 TIOJJATBIIIOTO YKUTTSI, HABYMB iX IMIKITYBAaTHCh OJHE PO OJTHOTO.

Leit mpukiax AEMOHCTpPYE, IO B yMOBax TOT0, III0 BUITYCKHUKIB MEPEBOUIN 3 XelieMa B
HII MICIS, 1 B HUX Outbliie HE OyJI0 OMIKYHIB, OTXKE, BOHH MM MIKITYBAaTHUCh OJHE TPO OTHOTO
camocTiitHo. 1 KeT Bisiuna Xeitnmemy 3a Te, 110 TaM X HaBYWIIA POOUTH II€:

“Hailsham is an innovation” — XeiiiemM mpeaCcTaBICHO B TBOPI SK IHHOBALIMHUI MTPOEKT, 110
JIOBOJUTH I[IHHICTH OCBITH:

Most importantly, we demonstrated to the world that if students were reared in humane,
cultivated environments, it was possible for them to grow to be as sensitive and intelligent as any
ordinary human being [8, c. 79].

“Hailsham — element of unity” — y TBopi Xelnem nocrae sik 3’€IHyBalIbHA JJaHKa MK HOTO
BUITYCKHUKAMHU:

1t was that exchange, when we finally mentioned the closing of Hailsham, that suddenly brought
us close again, and we hugged, quite spontaneously, not so much to comfort one another, but as a way
of affirming Hailsham, the fact that it was still there in both our memories [8, c. 64].

“Hailsham is enemy” — B oOkpeMux BUmaaKkax XemmieM rnocrae B o0pasi Bopora. Lle BiquyTHO Ha
npukiaal ToMi, OTOUEHHS SIKOTO Ha MOYaTKy TBOPY OyJ10 BOPOXKE HAJIAIITOBAHE IIPOTU HHOTO 3 OIVISAY Ha
Te, 1110 BIH HE MaB YCIIIXy B TBOPUOCTI, HE IEMOHCTPYBAB HIIKUX 3HAUHUX PE3YIbTATIB Ta IOCATHEHb.

BucHoBku. Hasenennii anani3 TeKCTOBUX ()parMeHTIB, 110 E€KCIUIIKYIOTh HPOSIBU LIHHICHUX
opienTupiB Mojozl y TBopi K. Imirypo “Never Let Me Go” nae 3mory 3poOUTH BUCHOBKH IIPO T€, 1110
OCBITa Ta OPIEHTUPH, TMOB’SI3aHI 3 HEIO, BUIINPAIOTh y TBOPI MPOBIAHY POJIb. 3aBISIKK IMPABHIILHO
BUOY/IOBaHIN eBaItOalliiHIi CHUCTEMI OCBITH, BIIPOBA/KEHHIO HEOOXIIHUX IIHHICHUX Opl€HTAaLIil
YuTa4yl YCBIIOMIIIOIOTH, IO KJIOH JIIOJMHHU, BHXOBaHWH B YMOBaX TyMaHI3My, KOM(OpPTHOTO
KYJIBTYPHOTO Ta OCBITHHOT'O CEpPEIOBHILA, IEPETBOPIOETHCSI B HOPMAIbHY, UYHHY JIIOJUHY 3 FapHOIO
OCBITOIO, pHCaMH XapaKTepy 1 MaHEPaMU MOBEIIHKH.

[{inHicHA OpiEHTAIl € OJHIEI0 3 HAWBAKIMBIINIMX TICUXOJIOTIYHUX XapaKTEPUCTHK 3pLIol
ocobucrocTi Ta podecionana. L{iHHOCTI, sKi JrOAMHA OOUpae JJIsl TOCATHEHHS CBOIX JKUTTEBUX IIUIEH,
3a7I0BOJIbHSIFOUM TMM CaMHUM CBOi MOTpeOH, JAl0Th 3MOTY CYIUTH IPO CTYIIHb COLUIBHOI 3pUIOCTI
0COOHCTOCTI.

[IpoBenene nocCiiHKEHHS TOBOUTh, IO poMaH HoOemiBchkoro saypeara K. Imirypo “Never
Let Me Go” BapTO BK/IIOUYATH JI0 MPOTPaMU BUBYEHHS JjitepaTypu Bemukoi Bputanii oCKuIbkH BiH
CIIpHsIE KOMIUIEKCHOMY (OPMYBAHHIO LIHHICHUX OPIEHTHPIB CYy4acHOI MOJIOJII, PO3BHUBAE KPUTHYHE
CTaBJICHHSI IO OCBITH, YCBIIOMJIEHHS POJIi 0COOMCTOCTI Ta 1i BapTICTh ISl CYCIILIHCTBA.
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Haykosull scypHan. Ne 11/2019

Bbuckyd HWpuna, ®unesny Hatanus. IleHHOCTHBIE OpHMEHTHPBHI B NPENOJABAHUN JIUTEPATYPHI
Besnkooputanuu (Ha ocHoBe pomana K. Hmyrypo “Never Let Me Go”. B cratbe paccMOTpeHBl MeXaHM3MBbI
(opMHUpOBaHUs IIEHHOCTHBIX OPHEHTHPOB BO BpeMs IpEIofiaBaHusl JINTepaTypbl BennkoOpuraHun Ha ocHoBe 00paboTKH
poMaHa HoOeleBcKoro Jlaypeata 1o yureparype K. Unmrypo «Never Let Me Goy. [IpoaHanu3upoBaHa poiib IIEHHOCTEH B
COBpeMEHHOM oOpa3oBanuu. OrmpernenieHbl MPUYHMHBL, OOYCIOBIMBAIONINE HEOOXOIUMOCTh B HCCIIEIOBAHMU OCHOBHBIX
LEHHOCTHBIX OPUEHTHPOB.

BbIsIBIIEHBI OCHOBHBIE HATIPABJICHUS COBPEMEHHOW IIEHHOCTHOM CHCTEMbI 00pa30BaHMs | MPEI0KEHBI IPHHIIUIIBI
(hopMHUPOBaHUS IIEHHOCTHBIX OPUEHTUPOB ITyTeM 00PaOOTKH TEKCTa JINTEPaTypHOro MpOU3BeAeHHUs. BblT c/ietaH BBIBOI, 4TO
OT TPaBWIHHOTO BOCIPHATHS YYEHHKOM HJICANIOB, COOJIIOJICHHE OOIIEUENIOBEYECKUX MPUHIMIOB M HOPM 3aBHUCHUT
5Q(deKTHBHOE W KAa4YeCTBEHHOE pelIeHHe OOIIECTBEHHO-TIOJIMTHYECKNX, COLHATbHO-)KOHOMHYECKUX M JIyXOBHO-
HPaBCTBEHHBIX 3a/1a4 OOIIECTBA B IIEJIOM.

Ipouecc hopMupoBaHus HEHHOCTHBIX OPHEHTUPOB YHAIMXCS IPEIYCMATPHBALT CIIEIYIOIINE 3Talbl: IeMOHCTPALHS
LIEHHOCTEH YYEHHKY; OCO3HAHHE IIEHHOCTHBIX OPHUEHTALMH JIMYHOCTHIO; MPHHSTHE LEHHOCTHOM OPHEHTAIMH; pean3alys
LIEHHOCTHBIX OPUEHTALIMH B JESTEILHOCTH M TIOBEICHUH; 3aKpETUICHNE [IeHHOCTHOW OpHEHTAIMK B HAIPaBICHHOCTH JINYHOCTH
U pelpe3cHTalsl €e B CTaTyC IIEHHOCTH KOHKPETHOM JIMYHOCTH, TO €CTh CBOEr0 poja MOTEHIHAIBHOTO COCTOSHUS,
aKTyaJM3aIys TIOTEHIMaIbHOW ICHHOCTHOM OPHUEHTALINH, 3aKITFOYACTCS B KAYeCTBAaX JIMYHOCTH YUHTEIIS.

Takum 00pa3oMm, yCBOGHHE IIEHHOCTHBIX OpHEHTAlMi B 0Opa30BaTeNIbHOM IIpolecce, MpedbiBas B CBOOOAHOM
Pa3BUTHH C OMOPOH HAa TIONOXKUTEIHHO 3HAYMMBIE IIEHHOCTH, IEPEXOJUT OT CIIOCOOHOCTH OCO3HAHUS IIEHHOCTH K
BHYTPEHHEMY €€ NPUHATHIO Ha (DOHE TOIOKHUTENFHOIO SMOIMOHAIBHOIO BOCTIPUSITHS, U K BO3MOXKHOCTH €€ Peasn3aly,
3aKpeIUIeHHs1, CIIOCOOHOCTH aKTyaJIM3UpOBaTh 3HAYUMBIE VTS IEITEINFHOCTH 1 TIOBEACHHS [IEHHOCTHBIE OPHEHTHPHL.

B xo71e mpakTHyeckoro aHanmsa ObUT0 BESICHEHO, uTo nporsBeaeHue K. Mmmrypo "Never let me go" npencrapisier
Takue oOIIeYesIoBeYecKre [IEHHOCTH, KaK: TEpIIeHNE, COCTPa/IaHue, COBECTIIMBOCTb, YyBCTBO BUHBI 33 CONESTHHOE, YMEHHUE
TpOILATh, TOOPOKENATENEHOCTb, CIIPABEIUBOCTD, PY>K0a, MPEJAHHOCTh, YBaXKEHHUE, JTF000BB, 100pOTa, I0BEpHE.

Taxxe ObUIO MCCIENOBaHO, YTO OOpa30BaHWE HMIPAET KIIOUEBYIO pPOJb B TPOU3BEICHHH, BCTyMas B KaueCTBE
OCHOBHOTO KOMIIOHEHTa (hOPMHUPOBAHMS 3DPEJIOi, BCECTOPOHHE Pa3BUTOHM JIMYHOCTH, CHOCOOHOM K MBIIIICHHUIO, YYyBCTB,
Ppepe3eHTaIN BBICOKHX OOIIEUEIOBEYECKIX IEHHOCTEH.

KnioueBble cioBa: o0lieuenoBedeckie IEHHOCTHBIE OPHEHTHPHI, TEXHOJOIWHU IPEIOJaBaHsl, E€BaF0AlMiHa
o0pa3oBaHue, poib LIEHHOCTEH, Y4eOHbIi Iporecc.

Biskub Iryna, Filevych Natalia. Evaluative Aspects in Teaching British Literature (on the Material of
K. Ishiguro’s Novel “Never Let Me Go”. The mechanisms of evaluative orientations formation during teaching of the
literature of Great Britain on the basis of development of the novel K. Ishiguro’s Nobel laureate on the literature of “Never Let
Me Go” are considered in the article. The role of values in modern education is analysed. The reasons that determining the
need for the study of basic values are outlined. The basic directions of the modern system of education are revealed and the
principles of formating of the text analysis of the literary work are offered. It was concluded that effective and high-quality
solution of socio-political, socio-economic and spiritual and moral problems of society as a whole depends on the correct
perception of the ideals of the student, adherence to universal principles and norms.

The process of forming students’ value orientations involves the following steps: demonstrating student’s values;
awareness of value orientations by personality; adoption of value orientation; realisation of value orientations in activity and
behaviour; consolidation of evaluative orientation in the personality orientation and its representation in the status of the value
of a particular personality, ic a kind of potential state; actualisation of potential evaluative orientation, which lies in the
qualities of the teacher's personality.

Thus, assimilation of value orientations in the educational process, developing the support of positively significant
values, moves from the ability to realise value to its internal acceptance against the backdrop of positive emotional perception,
and to the possibility of its realisation, consolidation, ability to actualise meaningful for activity and behaviors are value
orientations.

In the course of practical analysis, it was found that K. Ishiguro's work "Never let me go" represents such common
human values as: patience, compassion, honesty, guilt for the cause, the ability to forgive, kindness, justice, friendship,
dedication, respect, love, trust.

Also, we concluded that education plays a key role in the work, acting as a major component of the formation of a
mature, comprehensively developed personality, capable of thinking, feeling, and representing the highest human values.

Key words: common human values, teaching technologies, evaluative education, role of values, educational process.
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