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AUTHORIAL COMMENTARY ON A LITERARY TEXT
AS A HYPERTEXTUAL STRUCTURE

The study examines the phenomenon of authorial commentary within literary texts as a component of hypertextual
structure, aiming to elucidate its role and functions in shaping reader perception and interpretation. Given the contemporary
literary analysis's focus on intertextuality, this research contributes to a deeper understanding of how authorial
commentaries interact with readers and enrich the textual experience.

Contemporary research in the realm of intertextuality focuses on how authorial commentaries influence the perception
and interpretation of literary texts. Some indicate that authorial commentaries may assist readers in better understanding
and assimilating content, serving the function of orientation and clarification of complex aspects of the text, while other
studies concentrate on empirical methods, such as psycholinguistic experiments, to determine the impact of authorial
commentaries on readers. The article emphasizes the importance of authorial commentary in facilitating communication
between authors and readers, expanding our comprehension of literary works as intricate information systems. By
analyzing various forms of authorial commentary, including explicit and implicit manifestations, the study describes
the mechanisms through which authors engage with their audience and convey nuanced perspectives within their texts.
Through linguistic analysis and textual interpretation, the research identifies the communicative functions of authorial
commentary, shedding light on its role in guiding reader comprehension and eliciting emotional responses.

An author's commentary is a certain interpretation of a literary text by an author, in particular, words, fragments, or
storylines of his or her work. The text of the author's commentary is built by the logical unfolding of information, some
of which is additional to the understanding of a particular text fragment, but not superfluous for the reader to catch
the main informative line that can affect the semantic structure of the main literary text. Perspectives include further
investigation into the interaction between authorial commentaries and readers, consideration of psycholinguistic aspects,
and analysis of the role of commentaries in different genres and literary periods.

Key words: authorial commentary, literary text, hypertext, intertextuality, textual analysis.
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ABTOKOMEHTAP 10 XYAOXKHBOI'O TEKCTY
AKTTMIEPTEKCTOBA CTPYKTYPA

Hocniooicenns posenaoae saguiye agmopcokoeo KOMeHmMapsa y JimepamypHux mexkcmax K CKiaoogy 2inepmexcmosgoi
CMPYKMYPU, MArOYy Ha Memi poKpumms oo poni ma (yHKYitl y (popmysanHi cnputinamms ma inmepnpemayii yuma-
uem. 3 ypaxysanHam mozo, wo cyuachuil AimepamypHull ananiz éce Oinvue 30cepeddicycmvcs Ha iIHmMepmeKcnyanibHoC,
ye 00CiOdHCeH ST BHOCUMb CBIlL BHECOK ) 2UbUe POZYMIHHSA MO020, K ABMOPCLKI KOMEHmapi 63acmMo0iloms 3 Yumaiami
ma 36a2auyoms mekcmosuil 00ceio.

Cyuachi docriodcenns y cgepi iHmepmexcmyarbHOCni hoKYCyIombCs Ha MOMY, 5K A8MOKOMEHMAapi BNIUGAMb HA
CHpUiHAMMS ma iHmepnpemayito aimepamypHux mexcmie. [esxi 3 HUX 6Kasyomo Ha me, Wo agmMoKOMEHmapi Moxicymy
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donomazamu Kpawje po3ymimu ma acuMiTio8amu 3MICIm, CIyHcayu hYHKYIEIo OpIiCHMayii ma nosiCHeHHsl CKIAOHUX ACneK-
mig mekcny, iHuli QOCIOdNCeHHsT KOHYEHMPYIOMbCS HA eMRIPUYHUX Memo0ax, makux K NCUXOAHeBICIUYNI eKchnepu-
MeHmu, 075l BUSHAYEHHS 6NIUEY A8MOKOMEHMAPI8 Ha yumayig. Y cmammi nioKpeciioemuCs 8aNcIUBICHb A8MOPCbKO20
KOMEHMAaps y CNpUAHHI KOMYHIKAYil Midic aemopamu ma 4umadamy,, po3suiupioroyu Hauie YAGIeHHA npo NimepamypHi
meopu AK CKAAOHT iHopmayitini cucmemu. AHANIZYI0YU PISHOMAHIMHI YOPMU ABOPCHKO20 KOMEHMAPS, BKIHUAIOYY A6H]
mMa HeA6HI NPossil, ¥ O0CTIONCEeHH] ONUCAHT MEXAHI3MU, 3a OONOMO2010 AKUX ABMOPU 83AEMOOTIOND 13 CEOEI0 AYOUMOPIE
ma eupaxcaromy HIOAHCOBAHT NO2NAOU Y C80IX MeEKCMAx. 3a 00NOMO2010 NIHGICMUYHO20 AHANIZY MA MEKCMOosoi inmep-
npemayii, 00CAIONCeHHs BUSHAUAE KOMYHIKAMUBHI (YYHKYIT a8MOPCbKO20 KOMEHMAPs, pO3KPUBAIOUU 1020 POTb ) KepyBaH-
HI PO3YMIHHAM YUMAa4a ma GUKIUKAHHI eMOYIUHUX DeaKyill.

Asmopcuvkuii Komenmap — ye neeHe GUMIYMAYEHHs A8MOPOM Xy00JICHbO20 MEKCY, 30Kpema Clig, hpazmenmis uu
crooicemmux niniti ceoco meopy. Texcm asmopcvkozo Komenmaps 0y0yemvcs i0N0GIOHO 00 N02IUHO20 PO32OPMAHHS
inghopmayii, wacmuna saxoi € 000amKo8oI0 Oiisl PO3YMIHHSL KOHKDEMHO20 MEKCMOB8020 (ppasmenma, aie He 3auoio Os
mo2o, Wob yumay Yioeus 20106Hy iHOOPMAMUGHY NiHII0, 30AMHY NOZHAYUMUCS HA CMUCTOBIN CIPYKMYPI 0CHOBHO2O
Xy0ooicHbo2o mexcmy. Ilepcnexmugu sxa0uaroms nooanbuie 00CIiONCEHHs 3AEMOOIT MIdIC ABMOPCLKUMU KOMEHMAapsimu
ma yumavamu, po3ensio NCUXONH2GICMUYHUX ACNEeKMIB8, d MAKONC AHAI3 POl KOMEHMAPIE Y PI3HUX JHCAHPAX MA enoxXax
Jaimepamypu.

Kntouogi cnoea: asmopcuvkuii komenmap, Xy00IcHill mekcm, 2inepmexcm, inmepmexkcmyanbHicmb, aHai3 MeKkcmy.

Today, the concept of «hypertext» is considered
from a theoretical and practical perspective in vari-
ous fields of contemporary scientific knowledge
such as linguistics, literary studies, computer lin-
guistics, hermeneutics, and others, which leads to
the presence of different interpretations and con-
cepts. Hypertext, in the most general sense, is a text
whose key elements are interconnected by links,
allowing the reader non-linear movement within
the information field. Hypertext is also viewed
as a new way of presenting knowledge due to
the non-linearity of human thinking and as a means
of communication and organization of networked
social space. In lexicography, hypertext is a more
advanced method of organizing dictionaries, cata-
logs, and search optimization. Regarding the tra-
ditional book form of fiction literature, the term
«hypertext» can be the subject of linguistic analy-
sis, where hypertextuality is interpreted as a way
of organizing a literary work.

Topicality of the research. The relevance
of this research lies in understanding the author's
communication with the reader through internal
commentaries within the text. Investigating this
phenomenon contributes to a deeper understand-
ing of the mechanisms of interaction between
the author and the reader in a literary work. Con-
sidering authorial commentaries as a component
of the hypertextual structure expands our under-
standing of the possibilities of text perception
and interpretation. This allows us to view literary
works as more complex information systems that
interact with the reader through internal connec-
tions and references. Analyzing authorial commen-
taries in the context of the hypertextual structure
enhances understanding of the nature of com-

munication between the author and the audience,
and also opens up new possibilities for literary
analysis and interpretation of texts.

Presentation of the main material
and research. Contemporary studies in the realm
of intertextuality focus on how authorial commen-
taries influence the perception and interpretation
of literary texts (Ott, 2000). Some indicate that
authorial commentaries may assist readers in bet-
ter understanding and assimilating content, serv-
ing the function of orientation and clarification
of complex aspects of the text (Derrida, 1997).
Certain studies concentrate on empirical methods,
such as psycholinguistic experiments, to determine
the impact of authorial commentaries on readers
(Hawthorn, 1992). J. Kristeva examines forms
of self-referentiality, including authorial commen-
taries in postmodern literature and their influence
on reader perception (Kristeva, 1980). Research
into the influence of metatextual elements, particu-
larly authorial commentaries, on engaging readers
with literary works and their role in shaping under-
standing and evaluation of the text, is addressed
by W. Irwin (Irwin, 2019). The analysis focuses
on strategies of authorial commentary in contem-
porary prose and their impact on understanding
and interpretation of the text (Eco, 1992; Harris,
1952).

The research aims to study the role and func-
tions of authorial commentaries in literary texts as
components of the hypertextual structure. The study
is directed toward understanding and analyzing
the mechanisms of interaction between the author
and the reader through internal commentaries in
literary works. Important aspects of the research
include identifying how authorial commentar-
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ies influence the perception and interpretation
of the text, as well as elucidating their significance
for understanding the author's intentions and con-
structing the textual structure.

Presentation of the main material
and research. Commentary on literary texts has
a long history and is an important element of liter-
ary criticism. As a genre, commentaries are con-
stantly evolving and approaching the text, illumi-
nating its various semantic aspects. In both global
and Ukrainian literary practices, there is a variety
of commentaries on literary texts, ranging from
individual words, lines, or paragraphs to entire
literary works spanning epochs. Among all addi-
tional texts accompanying a literary work (intro-
ductions, prefaces, afterwords, etc.), commentaries
receive particular attention, as they have the great-
est potential to influence the reader's perception
of characters and the content of the literary work.

The author of a literary work acts as both its
creator and a thinking subject, motivating their lin-
guistic activity. Commentary within the text can be
categorized by its addressee into several types:

Author’s commentary: comments directly orig-
inating from the author (the sender). For example,
in the novel «1984» by George Orwell, authorial
commentary may include descriptions and reflec-
tions on the socio-political aspects of the work,
such as: «Big Brother is watching youy, emphasiz-
ing the theme of control and monitoring in a totali-
tarian society.

Character's commentary: comments presented
as spoken or unspoken discourse by characters.
In Charles Dickens' novel «David Copperfield»,
character commentary is manifested in the internal
monologues of the protagonist about his life expe-
riences and interactions with other characters. For
instance, in moments of reflection on his relation-
ships with various characters, David expresses his
internal feelings and thoughts: «Oh, how much for
each of us»!

Polyphonic commentary: comments pre-
sented indirectly through a fusion of the author's
voice and that of the characters. In Jane Austen's
novel «Mansfield Park», the polyphonic commen-
tary is present through the reproduction of vari-
ous voices and musings of characters interacting
with the author's external narrative. For example,
in the internal monologues of the protagonist,
Fanny Price, the author reproduces her reflec-
tions and inner experiences, which intertwine with

the author's descriptions of her actions and feelings:
«Could there be a more interesting situation»?

These forms of commentary interact with each
other, creating depth and complexity within the text,
and can be considered as units of hypertext. Autho-
rial commentary can also be extratextual, such as
notes at the end of chapters or epigraphs, or intra-
textual, such as evaluations of events and characters
at any point within the text. Intratextual commen-
tary may take various forms, including reflections,
analyses of character motivations, as well as ironic
or humorous commentary. These forms of com-
mentary interact with each other, enriching the text
and expanding its meanings.

Special attention should be paid to authorial
commentaries, as they influence the perception
and interpretation of the literary text. They can
serve as keys to understanding the author's inten-
tions and complement the main text, creating
hypertextual connections and revealing additional
layers of meaning.

The information in the authorial commentary
can be presented either explicitly or implicitly.
Authorial commentaries can be direct if the author
speaks to the reader from their persona, and depicted
if the authorial commentary is conveyed through
the voice of a character. That is, the narrative is
transmitted to the character-narrator or a substitute
stylized narrator. In terms of content, commen-
tary related to the main characters can be divided
into four thematic areas: 1. Individual characteris-
tics of the character (their appearance, social sta-
tus); 2. Their actions; 3. What they say; 4. What
others say about them (the attitude of other charac-
ters towards them).

Authorial commentary is a specific interpreta-
tion by the author of a literary text, particularly
of words, fragments, or plot lines of their work.
The text of the authorial commentary is constructed
according to the logical unfolding of information,
part of which serves as supplementary for under-
standing a specific textual fragment but is not
superfluous for the reader to grasp the main infor-
mative line capable of influencing the semantic
structure of the main literary text. Let us provide
several examples of novelistic works containing
authorial commentaries.

The authorial commentary in William Make-
peace Thackeray's novel «Vanity Fair» exhibits
a pronounced satirical nature, typical of realism
literature. His dialogue with the reader resembles
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a conversation during a theatrical performance,
featuring directorial adjustments and comments
that elucidate the author's intentions: «If Miss
Rebecca Sharp had determined in her heart upon
making the conquest of this big beau, I don t think,
ladies, we have any right to blame her; for though
the task of husband— hunting is generally, and with
becoming modesty, entrusted by young persons
to their mammas, recollect that Miss Sharp had
no kind parent to arrange these delicate matters
for her, and that if she did not get a husband for
herself, there was no one else in the wide world
who would take the trouble off her hands» (Thac-
keray, 2009). This example serves as a vivid argu-
ment to justify Becky's behavior. The narrator not
only elucidates his perspective on his heroine but
also engages the reader in accepting and justifying
Becky's actions in pursuit of a wealthy husband.
The author ironically characterizes the «modest»
morality of society, yet he simultaneously aligns
himself as one of the representatives of contempo-
rary society, as indicated by the personal pronoun
«wwey.

The inclusion of authorial commentary in a nar-
rative is associated with the author's intention to
express their viewpoint, and draw the addressee's
attention to the commented object or subject. From
this perspective, the function of authorial com-
mentary is defined as establishing contact between
the addressee and the addresser, acting on the read-
er's attention, and activating their deeper percep-
tion and comprehension of the information con-
veyed in the text. Let's consider a fragment from
S. Maugham's novel «The Razor's Edge»:

«I was silent. 1 wondered whether that was
the only reason for this unexpected step or whether
it was connected with Isabel's refusal to marry
him. The fact was, I didn't know at all how deeply
he loved her. Most people when they are in love
invent every kind of reason to persuade them-
selves that it is only sensible to do what they
want...» (Maugham, 2004).

The highlighted fragment of the text serves
as an authorial commentary or digression, where
the author attempts to draw the addressee's atten-
tion to Larry's action, who, upon receiving a rejec-
tion from his beloved woman, decided to alleviate
his emotional pain through physical labor. Through
this commentary, where the author employs such
lexical units as «most people», «to persuadey,
and «only sensible», he seems to justify the protago-

nist's actions, indicating that any person in love is
willing to undertake thoughtless actions.

Every action is associated with a certain pur-
pose; hence any authorial commentary can be
considered as the realization of a specific goal
of the author. In this study, we pay attention to
the fact that in most cases, authorial commen-
tary is intentionally introduced into the text. The
specificity of authorial commentary is determined
by the fact that it is used as a means of linguis-
tic action on the reader's position. The action aims
to shape the addressee's positive or negative atti-
tude towards the referent of the digression, i.e.,
towards the commented unit. Accordingly, the con-
veyed information contains a certain evaluation
and authorial judgments, which are not explicit but
rather implicit in the digressions themselves. These
instructions are also designed with the assump-
tion that the addressee is prepared to accept them,
possessing a certain system of knowledge. These
knowledge and assumptions determine the suc-
cess of applying the authorial digression: whether
the addressee agrees with the author and accepts
his viewpoint, or not.

The authorial commentary, as an expres-
sion of a generalizing-clarifying nature, facili-
tates the transition of the addressee's attention
from the specific, discussed in the narrative, to
the abstract, related to an indefinite object/subject/
event. The generality of the authorial digression
is verbalized in the text by lexical and grammati-
cal means such as any, every, no one, all, always,
never. For example, adverbs always and never
objectify the meanings of extreme temporal gen-
eralization: always expresses the generalized pres-
ence of something, while never denotes general-
ized absence.

An example of another type of (extra-textual)
authorial commentary is a fragment of Chapter
I, «Religious Wars», in J. Barnes's A History
of the World in 10% Chapters (Barnes, 2009).
The chapter has a complex text structure,
and two levels can be distinguished. The first
level, graphically marked in italics, is the author's
commentary at the beginning and end of the text,
where the reader is provided with information
about the main part, which is the second level. The
reader learns about such a cultural phenomenon
as animal trials in the Middle Ages, and therefore
refers to Evans's book «The Criminal Prosecution
and Capital Punishment of Animals», published
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in 1906 in London: «...it was customary to catch
several specimens of the culprits and bring them
before the seat of justice, and there solemnly
put them to death while the anathema was
being pronounced» (Evans, 2009). In addition,
the author's commentary reveals that the main part
of the chapter is a record of a court hearing, which
makes it possible to classify the text as an official
business style. The concluding commentary is
an independent text, which, from the point of view
of modern linguistics, is an example of hypertext
(the presence of clearly marked references to spe-
cific text fragments): «Here a manuscript from
the municipal archives of Besancon breaks off
without giving details of the annual commemoration
or penance imposed by the court on the settlers.
The state of the papers indicates that over the past
four and a half centuries, the archives have been
subjected (and probably more than once) to
the invasion of termites, which gnawed off the final
words of the verdict of the Eglise judge» (Barnes,
2009). This fragment serves as a reference in
the text.

In the analyzed text, the author introduces
a commentary directly into the narrative, including
his reflections on "Was the woodworm ever upon
Noah's Ark," which creates intra-textual intertex-
tuality: «Therefore the question... is the following:
was the woodworm ever upon Noah's Ark? Holy
writ makes no mention of the woodworm embarking
upon or disembarking from the mighty vessel
of Noah... How could it have been so, for was not
the Ark constructed of wood?» (Barnes, 2009);
«...it is argued that the woodworm did not have

passage on the Ark of Noah and therefore must be
diabolically possessed» (Barnes, 2009). «In either
case we have been much swayed by the argument...
that the woodworm could not have been upon
the Ark of Noah — for what prudent sea captain in
his wisdom would permit such agents of shipwreck
to board his vessel?» (Barnes, 2009). Intertextual
connections perform an appealing function, as they
draw the reader's attention to the depicted episode
of the text.

Conclusions and prospects for further
research. Therefore, commentary in a literary
text, regarded as a form of hypertextual struc-
ture, is considered a unique instance of incorpo-
rating comments authored by the writers within
the published literary work. The authorial com-
mentary serves as a unit that reinstates the origi-
nal communicative situation of direct interac-
tion between the author and the reader. The
primary function of such commentary is to gov-
ern the reader's perception and to activate their
knowledge. Within their author’s digressions,
authors employ stylistic peculiarities (such as
substitution of conjunctions, figurative expres-
sions acquiring nuanced connotations, thematic
motifs, elements of colloquial language, inter-
rogative and exclamatory sentences) to articulate
their thoughts more distinctly, to vividly envis-
age the essence of the depicted scenario, and to
deeply engage the reader in the course of reason-
ing. The delineation of commentary as a commu-
nicative unit and the description of its linguistic
characteristics at various levels hold significant
practical importance in text analysis.
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META®OPA, METOHIMIA TA OHIHKA AK IIOJIITUYHI 3ACOBU JEMOKPATIB
B AMEPUKAHCBKOMY INOJITUYHOMY JTUCKYPCI

Y emammi oocnioxcyemuca 63aemodis memaghopu, MemoHimii ma oyiHKu 8 AMEPUKAHCLKOMY NONIMUYHOMY OUCKYPCI
Ha npukaaoax nyoniunux eucmynie npeocmasnuxie JJemoxpamuunoi napmii CIIIA, 0e 60HU Hamazaiombcs nepekoua-
MU 2POMAOCHKICHb 8 eKOHOMIYHUX NepeMo2ax uepes NO3UMUGHY CAMOOYIHKY ma 3neyinenns inwux. Ionosne 3a60anns
nonseae 6 momy, wob 00CIiOUmu, i iCHye 38 30K Midc 10e0N02iUHUMU RO3UYIAMU 00N08i0auie ma cy6 ekmamu, sKi
oyintolomucs. Taxodc y cmammi 6y10 NPOAHANi308aHO MA 6CMAHOBNIEHO MeopemuiHy 6azy nonepeonix 00ciiodicets, o
0XONI0I0Mb 0COONUBOCTNI NOTTMUYHO20 OUCKYPCY Md NPOAHANI308AHO 6NAUE Memadopu il MemoHiMii Ha gopmyeanHs
oyinHUX cyOdcenb aopecamis. IIpoananizosani nyoniuni npomosu ceiouams npo moi axkm, wo memagpopu ma memo-
HIMIT pACHIIOMb Y YbOMY Muni NOTMUUHO20 OUCKYPCY MA W0 30e0iIbuo020 MaKi MOGHI 6uwa 3612alomucsi 3 OYIHKOIO.
Veaoicniwe 6usuents 8iOHOCHUX YACMOM 6KA3VE HA Me, WO NONIMUKU-KAHOUOAMU NOBCAKYAC NOKAAOAIOMbCA HA Pi3Hi
Cnocoou hopmyBanHs 8ULIOHO20 01 HUX CIABTIEHHA NPU CIBOPEHHT O0CUMb PI3HUX 00pa3is, IKI OONOMONCYMb iM ompu-
Mamu 2o10cu 8U60PYI8 Ha MAUOYMHIX 8UOOPAX, BOOHOUAC IMEHWYIOUU WAHCU KAHOUOAMIG-CYNPOMUBHUKIE HA NEPEMO2Y.
3ocepedarcyrouucs na cy0dicenusix, ROIIMUKY CKAadaoms OYMKY Hpo HOPMAAbHICMb (MOOMO, HACKIIbKY 0coOnueuMm/(1e)
36UUAUIHUM € CAH NOBEOIHKU TIOOUHI), NPO 30amHicme (Moomo, oyinKy KomnemenmHocmi ma/abo 30ionocmet) oyinio-
sanux enemenmis. I[lozumugne oyinto6anHs 1100CLKOI NOBCOIHKU 3 eMUYHOT MOUKU 30PY CHPUSE 8 YLIOMY ONMUMICUY-
HOMY CRputinammio npomosu. Pesynomamu noxazyioms, wo norimuyni 0isyi 6UKOPUCHOBYIOMb OYIHKY Y CE0IX 8UCHYNAX
30KpeMa aK iHCMpymMeHm 0 UNPABOAHHS MA NEPEKOHAHHA AYOUmopii y NPAGUNbHOCTI C80IX eKOHOMIUHUX piteHb. Boo-
HOYAC NOTIMUKU BUKOPUCTIOBYIOMb OYIHKY He JUlie K GUPANCEHHA BIACHUX 10€0N02TUHUX N02TA0I8, a Ul AK 10e0n02iuHUlL
IHCmMpyMenm, wo cnpusié ou iXHimM Hamipam nputimu 00 61a0u Y MauOymusomy.
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METAPHOR, METONYMY AND EVALUATION AS POLITICAL TOOLS
OF DEMOCRATS IN AMERICAN POLITICAL DISCOURSE

The article explores the interaction of metaphor, metonymy, and evaluation in American political discourse using
examples of public speeches by representatives of the US Democratic Party, where they try to persuade the public
of economic victories through positive self-evaluation and devaluation of others. The main task is to examine whether
there is a relationship between the ideological positions of the speakers and the subjects being evaluated. The article
also analyzed and established the theoretical basis of previous studies covering the peculiarities of political discourse
and analyzed the influence of metaphor and metonymy on the formation of evaluative judgments of addressees. The
analyzed public speeches testify to the fact that metaphors and metonymies abound in this type of political discourse
and that mostly such linguistic phenomena coincide with evaluation. A closer look at the relative frequencies indicates that
political candidates consistently rely on different ways of generating favorable attitudes to create quite different images
that will help them win votes in future elections while reducing the chances of opposing candidates to win. Focusing
on judgments, politicians form an opinion about the normality (that is, how special/(un)ordinary is the state of human
behavior), about the ability (that is, an assessment of competence and/or abilities) of the evaluated elements. A positive
evaluation of human behavior from an ethical point of view contributes to optimistic perception of the speech in general.
The results show that political figures use evaluation in their speeches in particular as a tool to justify and persuade
the audience of the correctness of their economic decisions. At the same time, politicians use evaluation not only as
an expression of their own ideological views, but also as an ideological tool that would contribute to their intentions to
come to power in the future.

Key words: public speech, metaphor, metonymy, evaluation, attitude, persuasion.

IMocranoBka mnpobuaemu. Yucnenni miareic-  O. Cemino, A. Mycondd, M. Hery, M. [liec-IIpa-
TAYHI JOCIHI/PKCHHS TOKa3ylTh, M0 MOMITHKKA  jAoc) abo smme metoHimii (OK. Jlittimop), abo
MAaloTh Y CBOEMY PO3MOPS/KECHHI MHUpokuii BHOIp  obuasi ui ¢irypu mosm (b. Menoyc, T. Karanano
JIHTBICTUYHHUX CTpaterid mays orpumanHs rono-  1JI. Bo. lx. Jlakopd 1 M. [Ixoncon Ta A. Mycondd
ciB (momitmyHi IMIUTIKamii, puTOpuuHi (irypw,  aHami3yl0Thb poib MeTadopu SK KOTHITHBHOL
OLIIHHA JIEKCHKA, JIGKCHYHUN BUOIp TOIO), BOJA-  E€BPUCTUKU I NOMISAIB HA COLIANbHI MpoOieMu
HOYaC BOHU CTBOPIOIOTH MO3WUTHBHUI 00pa3 mis  (immirparisi, 0e3pobitrts, pacusm). O. CemiHo
cebe Ta BHCTaBIAIOTH IHMMX (3a3Buuail cBoix 1 M. Jliec-Ilpagoc AOCHimKyIOTh 3B 30K MIX
MOJIITUYHUAX OTIOHEHTIB) y HETaTMBHOMY CBITIi.  MeTadoporo Ta ifgeonoriero. Kpim Toro, M. Hery
JIBoMa 3 Takux 3aco0iB € Metadopa Ta MmeToHiMis, 1 M. Mliec-IIpagoc Bka3ytoTh Ha OL[IHOYHMI OTEH-
SIKI BUKOPUCTOBYIOTBCS SIK HOTY)KHI IHCTPYMEHTH  1iaj MeTadop y HMOMITHUYHOMY AMCKYpCl, TOMAI SIK
3aBJISKM IXHIN MEepeKOHIMUBIH cuil, iXHil BaxknuBiit XK. JIITTIMOp Tako HaBOAMTH JOKa3W OLIIHOYHOL
poii B 17€0JOTIYHOMY TO3MIIIOHYBaHHI Ta iXHIM  QyHKIII MEeTOHIMII.

Oe33amepeyHiil 37aTHOCTI MiAKPECIIOBATH MO3U- AHaii3 HayKoBOi JITEpaTypH CBIIYHUTb, IO
THUBHI XapaKTEPUCTUKU «B CBOIM TPyIi» Ta BUCBIT-  MOBa MOJITUKHA OCOOJMBO TMiIXOJUTH JUIsI BUKO-
JIOBAaTH HETaTHBHI PUCHU «I103a CBOEIO TPYNOIO»  pHCTaHHA MeTadopu W METOHIMIi, OCKIIbKU OOu-
(van Dijk, 1998). JIBl BOHHM «BIAITPAIOTh KIIOUOBY POJIb y PO3BU-

[TapnaMeHTCHKUI JUCKYpPC BBAXKAETHCS «Cle-  TKYy Mojeied MipKyBaHHsA. BOHH CTBOPIOIOTHCS
IUGIYHAM  KAaHPOM  TOJITUYHOTO  JIUCKYPCY»  OpaTopoM abo aBTOPOM TEKCTy i3 SIBHOIO METOIO
(van Dijk, 2005: 67), skuii cinyrye momitukam  (GOpMYyBaHHS MOJAENEH MUCIEHHs clyxada abo
B JIOCSTHEHHI IXHBOTO JIOMiHYBaHHS Haja KaHmu-  gmraday (Littlemore, 2015: 101). Ominka Takox
JaTOM-CYTIPOTUBHUKOM Ta CTBOPEHHI yYMOB JUIsl € KJIIOUOBUM acleKTOM MeTaopu Ta METOHIMIl,
MOSIBM HOBUX CBOIX MPHUXWJIBHUKIB. 3 €10 METOIO  XO4a 3 TOYKH 30py MOBIIS, METOHIMIs 3a0e3meuye
BOHM BUTOJIOIIYIOTHh IMOJNITUYHI MPOMOBH, Ae0a-  TOHIII CIOCOOM mepenadl HIOAHCIB 1 OLIHKH, HDK
TYIOTh 3 IHIIMMH IOJITHKAaMH, CTaBIATH 3amu-  Mertadopa (Littlemore, 2015: 18). Takum unHOM,
TaHHS Ta JalTh BiANOBiAl. besyMoBHO MeTaopy  JAOMOBHEHHS aHaNi3y OLIHKHU aHalli3oM MeTadopu
1 METOHIMIT € OTHUM 13 €(PEeKTUBHUX CIIOCOOIB K  Ta METOHIMII MOXKE IOTIOMOTTH PO3KPHTH, /IO SIKUX
e pooutu e(eKTUBHO. MOBHHX 32C001B BIaIOTHCS OJTITHKH, 3BEPTAOUYHCh

AHaJgi3 pocaimkenb. Te, mo momTHYHa MOBAa 10 «BHYTPIIIHBOI TPYIH», BOTHOYAC 3aCYIKYHOUN
pscHie MeTadopaMu Ta METOHIMIsIMH, OyJI0 Tpojie-  «30BHIMIHIO rpymy» (van Dijk, 1998).
MOHCTPOBAHO OararbMa JI0CIiKCHHSIMH, BUBYAIIH OpHak, HACKITBKU HaM BiIOMO, Hapasi € HeJo-
mume metadopu (x. Jlakopd 1 M. JKOHCOH,  CTaTHIMU CIIPOOM MpOaHaNi3yBaTH BUKOPUCTAHHS
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MeTadopy i METOHIMII Ta IXHIO B3a€MOJIIIO 3 OIliH-
KOO B aMEPUKAHCHKHX TIOJITHYHUX IPOMOBAX,
11100 3’sICyBaTH TXHIO POJIb 100 MO3UTUBHOI CaMO-
OLIHKK Ta 3HemiHeHHs iHmuUX (van Dijk, 2005;
Littlemore, 2015), mis mnepexonanns (Lakoff,
Turner, 1989) Ta A 1A€0I0T1YHOTO BUPAKEHHS.

Mera crarTi nonsrac 'y BUBYCHHI B3a€MOIii
MiX MeTa(oporo, METOHIMIEIO Ta OIIIHKOIO B MOJIi-
TUYHUX TIPOMOBAX, CIPSIMOBAHUX Ha MEPEKOHAHHS
€JIEKTOpaTy B MPaBWIHHOCTI MPUHHATHX MOTITHY-
HUX pillleHb, B3aEMO3B’ 30K OLIIHKH 13 METa(pOporo
1 METOHIMIEIO Ta BIIMIHHOCTI y BHKOPHCTOBYBa-
HUX OLIHOYHUX MPUHOMaX 3aJIe)KHO BiJI 11€0JI0T14-
HOT MO3HIIiT oparopa.

Buxiaa ocHoBHOro marepianay. ¥ cBoix mnpo-
MOBax TMOJITHKH 3a3BHYail HaMararoTbCs IIepe-
KOHATH ayJUTOpil0 B JOCSATHEHHI HUMHU MEBHOI
€KOHOMIYHOI TepEeMOTrd TicCls AKOICh Cepiho3HOL
€KOHOMIYHOI KpHW3HW, sKa Bpa3wia IXHIO KpaiHy
1 cBiT. KpiMm TOro, BOHM Hamarajaucsi CTBOPHUTH
MMO3MTHUBHMH IMIIK Ui ceOe, a OIMOHEHTIB IOKa-
3aTH B IOTAaHOMY CBITJI.

Ha nymxy M. [liec-IIpanoc (Diez-Prados, 2016:
217), metaopy «MOXKHA pO3IIISIATH SIK CBOEPIIHY
npu3My, 4epe3 SIKy MpeICTaBICHI KaHIUIATH».
3aBaHTa)Ke€HI IMO3UTUBHOK YK HETATUBHOIO OILlIH-
KOIO, BOHH «HMOBIpPHO, MAaTUMYTh TOTYKHY Tepe-
KOHJIUBY CHJIY», OCKIJIBKM BOHH BOJIOJIIOTH «BJIa-
JI0I0 OLIHKW» (TOOTO MM HE JHIIE IMIOPTYEMO
CYTHOCTI 3 BUXIJTHOTO IOMEHY B IIJILOBUI1 JOMEH,
ajie ¥ mepeaaeMo crocio, SKUM MU OIIIHFOEMO CYT-
HocTl y BuxigHoMmy nomeni) (Lakoff, Turner, 1989:
65). [lomiOHUM YMHOM MU BBa)Ka€MO, 110 OIliHKA
MOX€ TMOCWINTH IEPEKOHJIUBY pOJb METOHIMIi,
OCK1UJIBKH, BUKOPHCTOBYIOYH METOHIMIIO, MU TAKOX
neperaeMo Crocid OLIHKU CYyTHOCTEH, Xoua MeTo-
HIMIYHE BIiZOOpaXCHHS BiJOYBa€ThCS B MeEXKax
onniei cepu (Lakoff, Turner, 1989: 103).

MeTtadopu MO)KHA BUSHAYHTH 5K BiTOOpaskeHHS
KOHIIENITYaIbHUX CTPYKTYP i3 BITHOCHO 3HalOMOi
MOYaTKOBOi cdepu (HANpHKIaA, TOJOPOXKi) Ha
OunbIr abCcTpakTHY HUTBOBY cdepy (HampuKIa,
KOXaHHs), TAKIM YHHOM CTBOPIOIOYH MeTa(opH,
Taki sk Love is a journey — «JIro60B — 11€ MO0~
pox», sika Mae (GOpMy «KOHLENTyalbHa cdepa
A — xonuenryansHa cepa B» (Kovecses, 2010:
4). KonmenryanbHi MeTadopu CIiJl BiIpi3HATH
BiJl «IIHTBICTUYHHX MeTa(opy», sIKi CTOCYIOTbCA
MOBHHUX BHpa3iB, 10 BUKOPUCTOBYIOTHCSI B TEB-
Hill MOBI (Hanpuknan, This relationship is going
nowhere — «1li cTOCYHKH HIyTh B HIKyIu» (JTiHT-

11

BicTHUHa MeTadopa), 1e KOHLENTYaJbHOI MeTa-
doporo € Love is a journey — «JIro60B — 11e momo-
pox»). Y KOHIeNnTyadbHHX MeTadopax «iCHYye
CUCTeMaTU4YHUN Habip BiAmMoBigHOCTEW abo BimoO-
OpakeHb», K1 XapaKTepu3yroTh MeTadopy (Harpu-
KJIaJ, y BUXIJIHIN cdepi «MaHIpIBHUKKY BiAIMOBI-
JIAIOTh «KOXaHIIM» Yy MiTboBiH chepi) (Kdvecses,
2010: 9). Came 1i BimoOpaxeHHs «3a0€3MeuyrOTh
OUTBIITYy YaCTUHY 3HAYCHHS MeTa(OPUYHHX JIIHT-
BICTUYHHMX BUPA3iB [...], Ki poOISATH NMEBHY KOH-
nenTyanbHy Metadopy MaHiectHorO» (Kdvecses,
2010: 14).

MeToHiMIT BHU3HAYaIOTHCSA SK BiJTOOpaKCHHS,
y sikomy oxepeno (Hampukian, Konrpec) 3abes-
neyye MEHTAJIbHUU JOCTyn A0 I (Hampu-
kiaj, wieHiB KoHrpecy), sika € «MEHII JIETKOO
a6o menm noctynHoro» (Lakoff, Johnson, 2003:
176), six y I'm sending this Congress a bold new
plan — «51 napcunaro oMy KoHrpecy HOBHIA cMi-
muBuil mnan» (Cabrejas-Pefiuelas, 2018) (ycra-
HOBa o3Hayae i1 wieHiB). OnHaK, HAa BIAMIHY Bij
MeTadop, LiJb PO3YMIETHCS 3 TOUKH 30py JKe-
pena (Barcelona, 2002: 215). Ile BimOyBaeThcs
TOMY, 10 «METOHIMIYHE JHKEPETIO MPOEKTYE CBOIO
KOHIIETITyaJIbHy CTPYKTYPY Ha CTPYKTYpy MillleHi
HE 3a JIONIOMOTOK) CHUCTEMAaTHYHOTO 3iCTaBIICHHS
BIJIMOBITHUKIB (K Yy MeTadopi), a MUIIXOM BHUCY-
HEHHS JpKepenia Ha TEepefHiil TuiaH 1 po3MilleH-
HAM 1Tl Ha 3agHboMy (oni» (Barcelona, 2002:
226). k. Jlakodpd 1 M. JIKOHCOH BiApI3HSIOTH
MeTadopy BiJl METOHIMIT B TepMiHaX BiIMIHHOCTI
«CIIpsIMyBaHHSl yBaru y IOPIBHAHHI 3 pPO3YyMiH-
HSAM» cepell IHMMX KputepiiB. Came 1e MOHATTS
«CIIPSIMYBaHHSI yBarm» BUKOPUCTOBYETHCS B METO-
HiMii, 00 MPUXOBATH MEHII CIIPUSTIMBI aCTICKTH
11T, TIAKPECTIOI0YH BOXKIIMBICTh THIIIHX.

[Tomitnuna cdepa 0OCOOIMBO MIIXOMUTH IS
MeTadop 1 METOHIMIN, OCKUTEKH TOJTITHKH MOXKYTh
BHUKOPHUCTOBYBATH iX, 1100 MiAKPECIUTH TIO3UTHUBHI
XapaKTePUCTUKU CBOET TPYIH, BHCBITIIOKOYH MPH
[IbOMY HETaTWBHI PUCH 30BHINIHBOI TpynH (van
Dijk, 1998). Hanpuknan, BUKOpPHCTaHHS MeTa-
dopu floods — «mOBEeHI» CTOCOBHO IMMIrpartii
MOYK€ BHMKJIMKATH HETaTWBHI eMOolii B ayauTopii
Ta CTBOPHUTHU NMPUBAOIMBE CTABJICHHS J0 BHYTpII-
HBOI Ipynu («MH») Ha BIAMIHY BiJ 4y>K0i Ipymnu
(«iMMirpanTu»). Y TOi ke yac Metadopu «3ampo-
HIYIOTh CIYXadiB YSIBUTH OJ[HE MUTAHHS UM SIBHIIC
y CBITJII IHIIOTO TUTAHHS YW SBHINA» 1, TAKUM
YHUHOM, BOHU «()OPMYIOTH CIOCIO, y SIKUH JIIOAH
CHPUIMAIOTH 1 pearyroTh Ha KOHKPETHY Ipoliemy
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gu niofito» (Paris, 2002: 427). Lle cBimuuTh 1IpO Te,
oo MeTagopu € TMOTEHIIIMHO MaHIMyISTUBHUMHU
(Diez-Prados, 2016; Paris, 2002), mo poOuTh ix
0COOJIMBO TPUAATHUMHU Il TOJITUYHOTO JTUC-
Kypcy.

Metadopa 1 MeToHIMig (Ta iXHS B3aeMOIis)
TaKOXK MOXYTh OyTH BHKOPHUCTaHI JJIs 171€0I0Ti4-
HOTO TIO3WIIIOHYBaHHS 3aBISKM iXHIH 34aTHOCTI
BUCBITIIIOBAaTH OJIHI AaCHEeKTH TIIEBHOTO SIBHIIA,
npuMmenmyroun iHmi (Semino, 2008; Littlemore,
2015). Hampukian, meToHimis simplified events
for complex sub-event — «crpoIleHi 3aX0qu s
CKJIaJIHO1 TO1ii» («3aBOpYIIEHHs» Ta «OUTBa») B3a-
emozie 3 Metagopor government investigations/
operations are war — «ypsIOBI PO3CIiTyBaHHs/
orepariii € BiliHOIO» («00poTh0a» Ta «IepeBipkar),
CHPHUSIOYN 300paKCHHIO BIUTMBOBHUX KEPIBHUKIB
K cnabkux skepTB Bianu: Now Mr. Dimon's tenure
is_engulfed in turmoil, the consequence of fighting
a__multifront _battle with federal authorities
scrutinizing everything ... — «3apa3 TpaBIiHHS
rmaHa JlaiMoHa OXOIUIEHE CMYTOIO, BHACIIIOK
BEJICHHSA MaciuTabHoi OWTBH 3 (enepanrbHUMH
opraHaMy BJIIaJ, SKi BCE PETCIBHO IepeBips-
1b...» (Catalano, Waugh, 2016: 807).

VY HaBeneHOMY MpHUKJIAAl 4epe3 BIKTUMI3alliio
Ta 1HIIN TEXHIKM IMO3UTHBHOI CaMOIPE3eHTAIll,
y skux Meradopu Ta METOHIMil BHKOPHCTOBY-
IOTBCS SIK Y 300pa)KCeHHI, TaK 1 B TEKCTi, Ta3eTH
«CTIpUSIIOTH TIAHIBHIN 171€0JI0TIi, sIKa MIATPUMYE
comianpHy HepiBHICTE» (Catalano, Waugh, 2016:
813). Lle cBituuTh TIPO TE, 110 MeTA)OPH Ta METO-
HIMIT (Ta TXHS B3a€MOJIis) € «JTy’Ke KOPUCHUM 3aC0-
OOM, KOJIM XTOCh IIparHe, CBiJIOMO YH MiCBiJIOMO,
MO3UTHUBHO TIPEJICTABUTH BIACHY TOYKY 30py a0o
BIUIMHYTHU Ha norsiau iHmux» (Littlemore, 2015:
99). OnHak METOHIMIiSI MOYKE OyTH HaBiTh OUIBII
MaHIMyISITUBHOIO, HIX MeTadopa, TOMY IO BOHA
HE TaK IMPOCTO CIIPUUMAETHCS Ta 00POOIIETHCS, K
OyxBanpHa MoBa (Littlemore, 2015: 103).

Sk Bi3HA4YarOTh ynciieHH1 gociiaauku (Ferrari,
2007; Neagu, 2013; Littlemore, 2015; Diez-Prados,
2016), ominHa (yHKIS MeTadopu Ta METOHI-
Mii € 0COOIMBO Ba)KJIMBOIO B MOJITHYHOMY JIUC-
Kypci, OCKIJTbKM TOJITHYHI KaHIUIATH 3aXHIa-
I0Th CBOKO OCOOMCTY TOUKHU 30pY Ta MOJISIN CBOET
naprii 3 METOI TIEPEKOHATH ayJAWTOPI0 1 B TOM
K€ Yac BOHHU aTaKylOTh CBOIX OMoHeHTiB. KoH-
nenTyanabHa MeTadopa governing is caring (for
the people) — «nepxaBHE yNpaBIiHHI — II€ TYp-
6oTa (IIpo JIFOICH )» B MOMITUYHIN TUCKYCil BiU-Ha-
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BiY CIIyTY€E JUIS MO3UTUBHOTO MPE/ICTaBICHHS ceOe
Ta BIacHUX Aii. Mertadopa peamnizyeTbcs OLiHOY-
HUMH €JIEMEHTaMHU «CTYPOOBAaHOCTI» 1 «3aHETIOKO-
€HHSD).

[ToniOGHMM YMHOM METOHIMIsS part for whole —
«4JacTHHA 32 IIiJIe)» y HaBEIGHOMY HIKYE TPUKJIIa/Ii
CIIyTY€ SIK TaMOIT /715 TO3HAYEHHSI MUHYJIHX BOPO-
riB y METOHIMIUHUX TepMiHax: And like fascism
and communism before, the hateful ideologies
that use terror will be defeated by the unstoppable
power of freedom. — «l sk paHiie ¢ammsm i Komy-
HisM [Cymxkennsi: HeraruBue], HeHaBHCHI i1eo-
norii [OuinroBanHs: HeratueHe], sKi BUKOPUCTO-
BYIOTb Tepop, OyIyTb NEPEeMOXEHI HECTPUMHOIO
cwitoro cBobomu [Ormnecku]» (Meadows, 2006: 7).

VY 1poMy NpHKIIaJl MAaEThCS HA yBa3l HAsIBHICTD
3B’SI3Ky MK (DallTi3MoM i KOMYyHI3MOM y MHHYJIOMY
Ta TepPOPUCTAaMU B chborosieHHi. TepMiH «pamuzm»
BUKOPHCTOBYETHCSI METOHIMIYHO JIJISI TIO3HAYEHHS
BCHOI'0 HIMEIIBKOTO HAIUCTCHKOTO i1CTEOIIIMEHTY,
TOAI SIK «KOMYHI3M» CTOCYETBCS IOJITHYHOTO
icrebnimmenty PanpsHcbkoro Coro3y (Meadows,
2006: 7), i oOuaBa OILIHIOIOTHCS HEraTuBHO. TyT
TAaKOX HETraTUBHO OILIIHIOETHCS TEPMIH «HEHa-
BUCHI 17€0NIOTi1», SKUH BHUKOPUCTOBYETHCS JUIS
METOHIMIYHOTO TTO3HAYEHHS JIFOAEH, SIKi JOTPUMY-
IOTHCS ITUX 1JICOJIOTIH, 1 IXHIX TEPOPUCTHYHUX Iiii.
Takum YMHOM Mae Miciie HaMaraHssi «copMmyBaTu
Mojenni MucieHHs [ayauropii]» (Meadows, 2006:
7) 1 neMOHCTpallist TOTO, 0 METOHIMIs € TOTYX-
HHUM 1HCTPYMEHTOM, a0U CXMUJIUTH YHIOCH TYMKY Ha
CBili OiK.

OckinbkM Hall iHTEpeC 30CepeKeHH Ha
BUpaXEHHI camoi OI[IHKH, TOMY MH 30Cepe.-
KYEMOCh Ha OCHOBHIW Kateropii — Cmaenenni.
Cmaenentsi NOAUISETHCS HA TPH THIIU, IO CTOCY-
IOThCSl CYIDKCHHSI Ta eMOIIHUX peakiliii: Brius,
KU OXOIUTIOE TOJie eMOIIii (paaicTh, CyM, THIB,
HenpusizHb); Cy/UKeHHSI, IKe OXOTUTIOE €TUKY (TpHU-
POIHMIA, JOCBITYEHUH, aMOpaIbHUM, XOpoOpuil);
i OmiHka, sika TIOB’si3aHa 31 CEpOI0 €CTETUKH
(HynHMH, BUBaYKEHHUIR).

Mu Bupimman npoanamizyBatu CmasnenHs
B IIbOMY JIOCHI/IPKEHHI, TOMY 110 HaM OyJo I[iKaBo
3’dCyBaTH, SIKOIO MIpOI MeTagopu Ta METOHi-
Mii, BUKOPHCTOBYBAHI IOJITHKAaMH-IEMOKpaTaMU
BUPAXXAIOTh 3HAYCHHS CTaBIICHHS, HaMararo4yuchb
«IPEJCTaBUTH BJIACHY TOYKY 30py a00 BILIH-
HyTH Ha monimu iHmm» (Littlemore, 2015: 99).
Cmaenentss IPOIIMBAE CBITIO HA T, SIK YYaCHUKHU
nebatiB 3acy/Kyr0Th a00 XBajsATh, aTaKylOTh a00



AKTyasbHi NUTaHHs iHO3eMHO1 (inosnorii, Bum. 20, 2024

3aXHIIAI0Th, HETaTMBHO 4YM IO3UTHBHO OITUCY-
I0Th MONITUKY maptii omoHenta (van Dijk, 2005:
68). 3aBIsIKU OIIIHII KOKEH MOJITHK CIOIBAETHCS
OTpPUMATH IOJIOCH Ha MaiOyTHIX 3arajgbHUX BHOO-
pax, SIKi JOMOMOXYTh HOMY 3aJIMIIUTHUCS TIPH
BJIaJli, OTHOYACHO 3MCHIIYIOUH IIIAHCH KaHIHU/aTa-
CYHNpOTHBHHUKA, i, OT)KE, Ha KapTy IOCTaBJICHO
Oararo.

Jnist oCIipKeHHST MU TIPOBEJTH KOHTEHT-aHalli3
TEKCTY, Y OUIBIIIOCTI BUMAAKIB yBary NnpuBEpTaIH
OKpeMi ciioBa (IMEHHUKH, JI€CIOBa, IMPUKMET-
HUKH, IPUCITIBHUKH ), aJi¢ B JCIKUX BUIIAKAX OJIH-
HUIIS OIIHKK OXOIuTioBaja (pa3u abo HaBITh yac-
TUHU 44 1T pedeHHs. [IpukiazoM OCTaHHBOTO
Moxke Oytu: Fifteen years into this new century,
we have picked ourselves up, dusted ourselves off.
and begun again the work of remaking America. —
«Yepes 1’ ATHAALATH POKIB IIBOTO HOBOTO CTOJITTS
MU B3sJIM ce0e B PYKH, CTEpIH 3 ce0e MU i 3HOBY
noYyaju _po0OTy 3 TEPEeTBOPCHHS AMEPUKN»
[Cymxenns: Hanonernusicte: Ilo3uTnBHE cTaB-
JICHHA].

SIkmo nopiBHIOBatH Tpu THIU Cmasnenms, TO
Ominka (ToOTO ecTeTHYHA OIliHKa peueH, MpoLeciB
abo cTaHy pedei, ab0 coliaabHOI IIHHOCTI, SKa
HAJAa€ThCsl O00’€KTy) HaWYacTille BUKOPHCTOBY-
€ThCSI MONTITUKaMU; Brutus (TOOTO o1iHKa cy0’€KTa,
npoiiecy abo cTaHy eMOLIHHO) BUKOPUCTOBY€ThCS
Haiimennie; CymxkeHHs (TOOTO OIiHKA JFOACHKOL
MOBEIIHKK 3 €THYHOI TOYKH 30pYy, KPUTHKA YH
MoxBajia Jiid, BYMHKIB, BHCJIOBIIOBAaHb, INEPEKO-
HaHb, MOTHBAIii TOIIO) 37eOiIBIIOT0 BIACTHBE
BciM. [TomiTHYHI MPOMOBU BUKOPHCTOBYIOTBCS IS
OIIIHKKA peYei, TPOIECiB 1 JIIOJACHKOI MOBEIIHKH,
a He UIS eMOLIiH, 110 ITOSCHIOE BIAMIHHOCTI MIXK
tuniaMu CmagneHus.

Y mexax Orinku Bei miarunu — Peakirist (To6To
TE, 110 Bpaxkae abo 3MyIIye Bac SKOCh pearyBari),
Komrozuttist (TOOTO HACKUIBKM JTOOpE YaCTUHHU
CYTHOCTI TIOE€HYIOThCS OfHa 3 oxHoro) i Corri-
anpHa O1riHka (TOOTO, YM € MOCh CYCIIIBHO ITiH-
HUM 32 HOTO KOPHUCHICTb, T1IHICTh, €PEKTHUBHICTD
Y1 03]I0POBYI BIIACTHBOCTI) — MOKa3yIOTh JOCTO-
BipHI BIZIMIHHOCTI: At every step, we were told
our goals were misguided or too ambitious [...].
Instead, weve seen the fastest economic growth in
over a decade. — «Ha KO)KHOMY KpOIli HAM Ka3aJH,
[0 HaIi Iiji HerpaBuibHI 200 3aHaaATO aMOITHI
[...]. Hatomicte Mu crmocrepiranu HaWIIBHIIIE
€KOHOMIYHE 3POCTaHHS 32 OCTaHHI JECATh POKIB
[Bosunicts: Peakuis: [Tosutusrne CraBieHHs].
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Pesynmpratn anamizy mertadop Ta METOHIMIN
MOKa3yl0Th, IO MOJITHKH BHKOPUCTOBYIOTH iX,
100 NIEPEKOHATH ayTUTOPI0 B CBOil €KOHOMIYHIH
nepeMosi, i, TAKUM YHHOM, BHKOPHUCTOBYIOTH iX
ineonorigno. KpiM TOro, BOHM HamMararoThCs 3apy-
YUTUCS MIATPUMKOIO Ta BUIPABIATH CBOi CKOHO-
MIYHI pillleHHS 300pakyloun KpaiHy, sika OrOBTa-
macst BiJ cepiio3Hoi (piHaHCOBOI KpHU3U: a growing
economy — «EKOHOMIKY, 110 po3BuBaeThes» (15
HA PE3VJIBTATY/EKOHOMIKA — LIE XXVBUI
OPT'AHI3M), deficits cut — «ckopo4eHHs aedi-
mury» (IS0 HA  PE3VIJIBTAT/IEPX)KABHE
VIIPABJIIHHA — HE 3UUIEHHA/YPAJ] — LIE
XIPYPI), recovery — «BimHoBneHus» (IS HA
PE3VJIBTAT/EKOHOMIYHA KPU3A —L{E XBO-
POBA) Tomo. Yacto momiTHKK po3MIsIIaloTh €KO-
HOMIYHY KPH3Y SIK IPUPOIHE SBHIIIE 1, OTHKE, BUKO-
PHUCTOBYIOTh TUCKYpC MPHUPOAHOI Tparenii (spiral
of debt — «cmipann 60pry», darkest months — «Hau-
TEeMHIII Micsmi», shadow — «TiHbY»). Y TOMU ke Jac
BOHH ITOKJIAJAI0THCS Ha TTapy CTOCYyHKiB Mu/Bonu,
100 MpUIUCATH MO3UTUBHI XapakTepucTuku Cobi
Ta CBOIM IpyHaM i HeraTHBHi prcu IM (cBoiM omo-
HEHTaM).

HaBenemo eski mpukiiaam B3aEMOIii MiXk MeTa-
dboporo/MeTOHIMIEIO Ta OLIHKOK (MOBHY peasisa-
mito Meradopu/METOHIMIT BKa3aHO IiIKPECIICH-
HsM, a OiHKY KUpHUM mpudToM): So the verdict
is clear. Middle class economy works. Expanding
opportunity works. — «OTxXe, BEPIUKT O4YeBU/-
muii (EKOHOMIKA — IIE BUPOK) [Bas4nicTb:
Peakuis: IlosutuBHe CraBienns]. Exonomika
cepenHboro kJjacy mpaitoe [Basunicte: Cori-
anpHa Omninka: IlosutuBue Crasnenss]|. Po3mm-
PeHHsI MOXJTMBOCTEH mpaioe [Basunicts: Peak-
ist: [TosuruBue Crasnennsi] (EKOHOMIKA —1IE
MEXAHI3M)».

Y 1pOMy MPHKIAAI MOBHE BUPaXKCHHS MeETa-
dbopu Ta OIIIHHOTO eJeMEeHTa OJNM3BbKI OJIHE [0
OJTHOTO, aJIe He 301raroThesl, Ha BIIMIHY Bl HACTYyII-
HOTO TpUKJIamy, Jae¢ BoHU yHidikoBani (Diez-
Prados, 2016): We wanted to take the country

out of the trap it was in, restore the production,
stop the disappearance of jobs, recover trust. —
«Mu XOTiTM BHBECTH KPAiHY 3 MACTKH, B SKIii
BoHa onuHmnaca (PIHAHCOBA KPU3A — LIE
KOHTEPIHEP), BinHoBUTH BUPOOHUNTBO (JIEP-
JKABHE VIIPABJIIIHHA — HE 3MIJIEHHS)
[Cymxenns: ComianpHa Orinka: [TosutueHe CraB-

JIeHHs1|, 3YNMHUTH 3HMKHEHHs Po00YMX Miclb
[Cymxenns: ComianpHa Omiaka:  [To3uTuBHE
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Crasnenns|, BinnoButu noBipy (JIOCAI'HEHHA
METH — LIE JOCSATHEHHS BAXKAHOI 1I1J1I)
[Cymxkenns: Cnpomoxricth: Ilo3utuBHe CraB-
JICHHS |».

Tak camo MOBHe BHpa)keHHsS MeTadOpH/MeTo-
HiMii 30iraeTscsi 3 OESIKUMHU OLIHOYHUMH ITyHK-
TaMu B: At this moment, with a growing economy,
shrinking deficits, bustling industry, booming
energy production — we have risen from recession
freer to write our own future than any other nation
on Earth. — «Y_ueit moment (BU3HAYEHUI
YAC JIJIA TTEPIO/1Y), 3 ekoHOMIKOIO, HI0 3POC-
TA€, CKOPOYEHHAM JCQIIUTY, ZKBABOK TIPOMHUC-
nogictio (EKOHOMIKA — 1IE JKVMBHIM OPTA-
HI3M), 6ypxauBumM BupoOHUIITBOM eHeprii (11
JUIS PE3VIIBTATY) [Basunicts: Peaxisi: [To3u-
tuBHe CraBienHsi] — mu mignsuuess (EKOHO-
MIKA — HE PYX) [Cymxenns: CripoMOXHICTb:
[TosutuHe Cranennsi| 3 pemnecii (HACJIIJIOK
[MPUYMHUN) (PELECISA 3HWXXEHA) [Basu-
HicTh: Comianbaa Ouinka: Heratusne CraBieHHs |
BisabHime [Cymxenns: 3puuainuii Cran: Ilos3u-
tuBHe CTaBJIeHHs|, aHIX Oyab-sKa iHIIA HaIlisg Ha
3ewmuti, abu mucaru Haine BaacHe mMaiiOytHe (EKO-
HOMIKA - LIE OITIOBI/Ib).

HiiicHo, y meradopax «3pOCTaHHS», «CKOPO-
YEeHHS», «IIOXKBABJICHH Ta «rpousiTanHssy EKO-
HOMIKA € XNBUM OPTAHI3MOM, wmetoHi-
mist A1 JJI1 PE3VJIBTATY Ta no3uTHBHA OL[iHKA
30iraloTbcss B CIpOO1 3alpONOHYBaTU SCKPABY
KapTUHY E€KOHOMIKM TenepimHbporo 4vacy. OmHak
Lle He TOBHICTIO BIJIIOBIZA€ MOBUILHOMY E€KOHO-
MIYHOMY PO3BUTKY Ta HHU3BKIH SKOCTI POOOYMX
Micipb y cydacHii ekoHomini CIIIA. Otxe, cioBa
AMEPUKAHCHKUX TIOMITHKIB MAlOTh 1JICOJTOTIUHY
METY, OCKUIbKA BOHU TParHyTh HaB’si3aTH BJIAaCHE
OavueHHs1 peanbHOCTI. KpiM TOro, JIHTBICTHYHE
BupaxkeHHst merapopu EKOHOMIKA — IIE PYX
(110 O3HaYa€ «pyx yropy BijJ 4OroCh HETaTHBHOTO
3a CBOEIO CYTTIO») 1 MO3UTHBHE OI[IHIOBAHHS CITPO-
MOXXHOCTI aMEpUKAaHCbKUX TPOMaJsH. Y «pelie-
cii», y cBOr uepry, HeraruBHa OILliHKa B3a€MOJII€
3 metadoporo PEITECIS 3BHMKEHA i meToHiMi€O
HACJIIAOK IMPUYMHU, sixa Bka3ye Ha HEBiJOME
MTOXOJKCHHS KPU3H, OCKIJIBKHU CITPABXKHI BUHYBATIII
He 3rayroThesi. KiHleBa MeTa — mepeKoHaTy ayjiu-
TOPiI0 B OTPUMAHUX XOPOIINX Pe3ysbTarax.

Auie, OKpiM TOTO, 0O HACOJIOUTHCS CKOHOMIY-
HUM BIAPOKEHHSM, MOJITUKU-IEMOKPATH TAKOX
MaroTh 3BEPHYTHCS JI0 TPOMAJICBKOCTI 3 KOHKPET-
HUMH TPOTIO3UIIISIMH JIJIsI CEPEAHBOTO KIacy, mio0
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MOJIITUYHO YMHUTH THCK Ha PECIyOJiKaHIIIB, aOu
BOHHM CTBOPWJIM HOBI KOamimii 3 JIeMOKpaTamH.
VY npuknami Huk4Ye 6auuMo cripoOy 3pOOUTH Tak,
o0 cKazaHe MeperyKyBajloCh 3 TPOMAJICHKICTIO,
BukopucTtoByroun Metadpopy EKOHOMIS — 1IE
MEXAHI3M Tta no3utuBHy ouinky. [loeqHanns
MeTadopH Ta OLIHKH JOTIOMArae TyT MiAKPECIUTH
notpedy y BHCOKOOIUIauyBaHId poOOTI Ta IMO3U-
TUBHY POJIb ypsiAy B AOCsATHeHHI wmiei metu. Lle
YAaCTHHA YSBJICHHS JEMOKpPATIB MPO MOpajb,
norpumytourck Merahopu MOPAJIBHA IS —
L[E CITPABEJIJIMBWI PO3ITO/ILJI, TrnoBoi ais
0aThKIBCHKOI CIM 1, i TypOOTa peai3yeThes Yepes
norpumanns piBHocTi (Lakoff, 2002): As we better
train our workers, we need the new economy to
keep churning out high-wage jobs for our workers
to fill. Since 2010, America has put more people
back to work than Europe, Japan and all advanced
economies combined. — «OCKIUIBKH MH Kparuie
HAaBYAEMO HaNIMX NPalliBHUKIB, HAM MOTpiOHA
HOBA €KOHOMiKa, 11100 NPOIOBKYBATH CTBOPIO-
BaTH BHCOKOOIIauyBaHi podoui micus [EKO-
HOMIKA — IIE MEXAHI3M] (Bastanicts: Corri-
anpHa Omninka: [TozutuBHe CraBneHHs), 1100 BOHU
npanesnamroByBasnvck [POBOUI MICIHA — [E
KOHTEMHEP]. 3 2010 poky, Amepuka [MICLIE
JUIL IHCTUTYULII] noeepuyna Ha poGoTy
Oinpme mronmed, Hix €Bpomna, Anonis [MICLE
JUIS IHCTUTVYLII] Ta Bei kpainu 3 po3BHHEHOIO
exonomikoio [HACTUHA LIJIOI'O] pa3om y3sri.

[TonmiTHYHI TIPOMOBH JIEMOKpATIiB MarOTh i71€0-
JIOTiuHMH BigTiHOK. IXHA imeomnoris mposBIsSETHCS
B TNpPUYMHAX TNPUHHATTS EKOHOMIYHHX pIllICHb:
BOHHM MAlOTh COI[AJIbHUIA XapakTep, BKIKOYAKUYH
MiJIBUIICHHST TONATKIB Ui OaraTtux, 3HMKEHHS
MOJIATKIB IS TPOMAJISIH CEPEHhOTO Kiacy, 0e3-
KOIITOBHE HAaBYaHHS B KOJEKaxX 1 OIUIadyBaHi
BIJIYCTKH JUIS POOITHHUKIB 1 ciMeil. 3BICHO BOHH
MO3UTHBHO OI[IHIOIOTH CBOI CKOHOMIYHI 3aXO[H,
AK1 TIOJISITalOTh B ONOJATKyBaHHI Oararux amepu-
KaHI[IB 1 BEIUKUX KOPIOpPAI ISl BUITLIATH ITUTBT
CiM'sIM, IO TIPAIfOIOTh, BOJHOYAC IIi 3aXO/HU, Ha
iXHIO JyMKYy, TakoXX HPUHOCATH KOPHCTH KOM-
HaHisM, SKi 1HBeCTyIoTb B AMmepuky: Let’s close
the loopholes that lead to inequality by allowing
the top one percent to avoid paying taxes on their
accumulated wealth. We can use that money to help
more families pay for childcare and send their kids
to college. — «3akpuiimo [Cymxenns: CorlianbHa
Ominka: [TosutuBue CraBieHHs | 1a3iBKH, SIKi PHU-
3BOZSTH J0 HEPIBHOCTI, JTO3BOJISSIFOYM OTHOMY BiI-
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COTKY BEPXHBOTO IPOMIAPKY HACEJICHHS YHUKAaTH  MPALOBAaTH NOBHUI poOOYMI JEHB 1 yTpUMYBaTH
crutatu ogatkiB [Cymkenns: ComianpHa Ominka:  ciM’ro MeHmn Hixk Ha 15 000 monapiB Ha pik, iiTh
HeraruBne CraBieHHs| Ha CBOi HakomWyeHi  cmpoOyil 1e. SKIo Hi, IPOroJoCyrTe 3a IiJIBH-
CTaTKu. MH MOXXEeMO BHUKOPHUCTATH IIi TPOII, 100  IIEHHS 3apIuiaTé MUIbHOHAM HaWMparbOBUTIIINX
JIOTIOMOT'TH OUTBIIIH KiJTBKOCTI CIMEH OIIadyBaTH  JIFOICH AMEPUKI.

JIOTJIST 33 JITbMU Ta BiJNPABIATH CBOIX JIITEH J0 BucHoBku. Y 1poMy OCIHiKEHHI 3p00iIeHO
konemky [Cymxkenns: ComiampHa Ominka: [To3u-  crpoOy 3’scyBaTd poiib OIIIHKK B IOJTITHYHUX TIPO-
tuBHEe CTaBJICHHS|. MOBaXx, CIIPSIMOBAHUX Ha MEPEKOHAHHS €JIEKTOpaTy

[To3urist AeMOKpaTiB 1010 MOAATKIB, iXHS M- B MPAaBWIBHOCTI MPUHHATUX TOJITHYHUX PIIICHbB,

TpUMKa PIBHOCTI Ta TMIiJABUIICHHS MiHIMaIbHOI i B3a€MO3B’SI30K 13 MeTadOpOr0 Ta METOHIMIEO
3apo0iTHOT TUTATH MIPAIIBHUKIB 1 IXHIA 1HTEpeC 10  Ta BHKOPHUCTAHHS OIIHOYHHX MPUHOMIB 3aJICKHO
IHITUX CKOHOMIYHMX pIllleHb, SKi JOIMOMararTh  BiJ i/ICOJIOTIYHOT MMO3UIIIT OpaTopiB. AHaJI3 OI[iIHKH
30eperTd CHCTeMYy COIUaJbHOTO 3a0e3ledeHHs, IMPOMOB  aMEPHKAHCHKUX  IOJITHKIB-IEMOKpa-
JEMOHCTPYIOTh Ji0epalbHy ifeonorito. EkoHO-  TiB mokasye 31e01TbIIOT0 OIIHIOBAHHS JOICHKOL
MIYHI 3aXO0J¥ TOJITHKIB-IEMOKPATIiB TAaKOXX BHUKO-  IMOBEIIHKH 3 €TUYHOT TOUKH 30py. Cy/DKeHHS 30Ce-
PHUCTOBYIOTHCSI B OLIIHOYHINA MaHepi, mo0 MiaKpi-  pemKyeTbesl Ha HeoOximHocTi 3MiH (CymKeHHS:
IIUTH 1110 TIPO Te, 110 BOHU ITHOOKO TypOyeThcst ~ HopmanbHICTB), TOOTO TpPOWTH uepe3 ipakchbKy
Mpo JIFOZIeH 1, TAKUM YMHOM, € BIANOBIIaJbHUMH  Ta araHCbKy BiHM Ta pelecilo Ta MNPUIHATH
MaiOyTHIMH KaHAMIaTaMu. Y TOW K€ 4Yac BOHM  IXHIO €eKOHOMIUHY IOJITHKY, sIKa pyXaTHMe KpaiHy
3BHHYBAYyIOTh NPOTUJICKHY CTOPOHY B pi3HOMa-  BIIEPE/.
HITHUX Oif]aX NUITXOM BUKOPHCTAHHS HETaTUBHOT OTxe, aHaJIi3 MOJIITUIHKUX ITPOMOB JaJTi BIAKPH-
omiHku. Hampuknaa, AeMoKkpard 3BHHYBauylOTh  Ba€ TOW (akT, 1m0 MeTagopu Ta METOHIMIi psCHI-
pecnyOIIiKaHIliB y TOMY, III0 BOHH HE MIJABUIIYIOTh  FOTh y IIbOMY THII TOJITHYHOTO AWCKYPCY Ta IO
MiHIMalIbHYy 3apoOITHY IUIaTy, OCKUIBKM 1J1€0J10-  1HOJI Taki MOBHI SIBUIA 30IraroTbCsi 3 OLIHKOIO.
TiYHa IMO3UIIisi KOHCEPBAaTUBHOTO KpUJjla MpoBOauTh  JIiMiCHO, Yepe3 eKOHOMIYHI MeTadopHu Ta METOHIMIl
AQHTHCOIIIAbHY TOJITHKY dYepe3 il EeKOHOMIYHI  TOJITHKHU 3asSBISIFOTH MPO YCMiX HAa €KOHOMIUHIiH
Butparu: To everyone in this Congress who still ~ apeHi micis poKiB eKOHOMIUHOI periecii, BoIHOYaC
refuses to raise the minimum wage, I say this: I[f you =~ BOHM HETaTHBHO OIIHIOIOTH TMOJITHUKY CBOiX OIIO-
truly believe you could work full-time and support ~ HentiB. Takox iXHI cllOBa MarOTh SCKpaBO BHpa-
a family on less than $15,000 a year, go try it. If = eHy 14€0JIOT1UHY METY, OCKUIBKH BOHHU MPAarHyTh
not, vote to give millions of the hardest-working  HaB’s3aTH CBOIM TpoMaJsiHaM BIIAaCHE Oa4YCHHS
people in America a raise. — «¥Ycim y iboMy KoH- ~ €KOHOMIKM CBO€1 KpaiHu. 3a JOMOMOror B3a-
rpeci, XTO JIOCi BIJIMOBJISIETHCS IMIIBHIIUTH MiHI-  €Mofii MeTtadop, METOHIMIi Ta OIIHKH TOJITUKH
MasbHy 3apo0OiTHy miary [Cymxkenns: HopmanpHe — Takok HaMararoTbCs BUIPABAATH CBOI IMOJITHUYHI
CraBnennst: Herarune CraBneHHsI|, s Kaxy  pilIEHHS 1, TAKUM YMHOM, BIUIMHYTH Ha TOTIISIH
HACTYITHE: SKIIO BM CHPaBIl BIpUTE, II0O MOXKETE  aydUTOPIi.

JIITEPATYPA:

1. Dijk T A. van. Ideology: A Multidisciplinary Approach / T. A. van Dijk. London : Sage Publications, 1998. 365 p.

2. Dijk T. A. van. War rhetoric of a little ally: Political implicatures and Aznar’s legitimatization of the war in Iraq /
T. A. van Dijk. Journal of Language and Politics. 2005. Vol. 4. Iss. 1. P. 65-91.

3. Mussolff A. The study of metaphor as part of critical discourse analysis. Critical Discourse studies. Published
online. Vol. 9. Iss. 3. P. 301-310. URL: https://doi.org/10.1080/17405904.2012.688300 (nara 3BepueHHs: 19.02.2024).

4. Littlemore J. Metonymy: Hidden Shortcuts in Language, Thought and Communication. Cambridge : Cambridge
University Press, 2015. 227 p.

5. Lakoff G., Turner M. More than Cool Reason: A Field Guide to Poetic Metaphor. Chicago : The University of
Chicago Press, 1989. 237 p.

6. Diez-Prados M. The use of metaphor and evaluation as discourse strategies in pre-electoral debates: Just about
winning votes. Exploring Discourse strategies in social and Cognitive Interaction: Multimodal and Cross-linguistic
Perspectives. Amsterdam : John Benjamins, 2016. P. 215-244.

7. Kovecses Z. Metaphor: A Practical Introduction. Oxford : Oxford University Press, 2010. 2nd Ed. 400 p.

8. Lakoff G., Johnson M. Metaphors we live by. Chicago : The University of Chicago Press, 2003. 276 p.

15



AKTyasbHi TUTaHHs iHO3eMHoi ¢inosnorii, Bum. 20, 2024

9. Cabrejas-Pefiuelas A. B., Diez-Prados M. Positive self-evaluation versus negative other-evaluation in the
political genre of pre-election debates. Discourse and society, 2014. Vol. 25. Iss. 2. P. 159-185. URL: https://doi.
org/10.1177/0957926513515601 (nara 3Bepuenns: 19.02.2024).

10. Barcelona A. Clarifying and applying the notions of metaphor and metonymy within Cognitive Linguistics: an
update. Metaphor and Metonymy in Comparison and Contrast. Berlin : Mouton de Gruyter, 2002. P. 202-277.

11. Paris R. Kosovo and the metaphor war. Political science Quarterly. 2002. Vol. 17. Iss. 3. P. 423-450.

12. Semino E. Metaphors in Discourse. Cambridge : Cambridge University Press, 2008. 247 p.

13. Catalano Th., Waugh L. R. Representations of power: A critical multimodal analysis of US CEOs, the Italian Mafia
and government in the media. Journal of Language and Politics. John Benjamins Publishing Company, 2016. Vol. 15.
Iss. 6. P. 790-817. URL: https://doi.org/10.1075/jlp.15.6.07cat (nara 3Bepuenns: 19.02.2024).

14. Ferrari F. Metaphor at work in the analysis of political discourse: investigating a “preventing war” persuasion
strategy. Discourse and society. 2007. Vol. 18. Iss. 5. P. 603-625.

15.Neagu M. L. Decoding Political Discourse: Conceptual Metaphors and Argumentation. London: Palgrave
Macmillan, 2013. P. 39-72.

16. Meadows B. Distancing and showing solidarity via metaphor and metonymy in political discourse: a critical study
of American statements on Iraq during the years 2004-2005. Critical Approaches to Discourse Analysis Across Disciplines.
2006. Vol. 1. Iss. 2. P. 1-17. URL: https://www.researchgate.net/publication/242236958 (nara 3BepHeHns: 19.02.2024).

REFERENCES:

1. Dijk T A. van. Ideology: A Multidisciplinary Approach / T. A. van Dijk. London : Sage Publications, 1998. 365 p.

2. Dijk T. A. van. War rhetoric of a little ally: Political implicatures and Aznar’s legitimatization of the war in Iraq /
T. A. van Dijk. Journal of Language and Politics. 2005. Vol. 4. Iss. 1. P. 65-91.

3. Mussolff A. The study of metaphor as part of critical discourse analysis. Critical Discourse studies. Published
online. Vol. 9. Iss. 3. P. 301-310. URL: https://doi.org/10.1080/17405904.2012.688300 (Last accessed: 19.02.2024).

4. Littlemore J. Metonymy: Hidden Shortcuts in Language, Thought and Communication. Cambridge : Cambridge
University Press, 2015. 227 p.

5. Lakoff G., Turner M. More than Cool Reason: A Field Guide to Poetic Metaphor. Chicago : The University of
Chicago Press, 1989. 237 p.

6. Diez-Prados M. The use of metaphor and evaluation as discourse strategies in pre-electoral debates: Just about
winning votes. Exploring Discourse strategies in social and Cognitive Interaction: Multimodal and Cross-linguistic
Perspectives. Amsterdam : John Benjamins, 2016. P. 215-244.

7. Kovecses Z. Metaphor: A Practical Introduction. Oxford : Oxford University Press, 2010. 2nd Ed. 400 p.

8. Lakoff G., Johnson M. Metaphors we live by. Chicago : The University of Chicago Press, 2003. 276 p.

9. Cabrejas-Pefiuelas A. B., Diez-Prados M. Positive self-evaluation versus negative other-evaluation in the
political genre of pre-election debates. Discourse and society, 2014. Vol. 25. Iss. 2. P. 159-185. URL: https://doi.
org/10.1177/0957926513515601 (Last accessed: 19.02.2024).

10. Barcelona A. Clarifying and applying the notions of metaphor and metonymy within Cognitive Linguistics: an
update. Metaphor and Metonymy in Comparison and Contrast. Berlin : Mouton de Gruyter, 2002. P. 202-277.

11. Paris R. Kosovo and the metaphor war. Political science Quarterly. 2002. Vol. 17. Iss. 3. P. 423-450.

12. Semino E. Metaphors in Discourse. Cambridge : Cambridge University Press, 2008. 247 p.

13. Catalano Th., Waugh L. R. Representations of power: A critical multimodal analysis of US CEOs, the Italian Mafia
and government in the media. Journal of Language and Politics. John Benjamins Publishing Company, 2016. Vol. 15.
Iss. 6. P. 790-817. URL.: https://doi.org/10.1075/jlp.15.6.07cat (Last accessed: 19.02.2024).

14. Ferrari F. Metaphor at work in the analysis of political discourse: investigating a “preventing war” persuasion
strategy. Discourse and society. 2007. Vol. 18. Iss. 5. P. 603-625.

15.Neagu M. L. Decoding Political Discourse: Conceptual Metaphors and Argumentation. London: Palgrave
Macmillan, 2013. P. 39-72.

16. Meadows B. Distancing and showing solidarity via metaphor and metonymy in political discourse: a critical study
of American statements on Iraq during the years 2004-2005. Critical Approaches to Discourse Analysis Across Disciplines.
2006. Vol. 1. Iss. 2. P. 1-17. URL: https://www.researchgate.net/publication/242236958 (Last accessed: 19.02.2024).

16



AKTyasbHi NUTaHHs iHO3eMHO1 (inosnorii, Bum. 20, 2024

VK 811.111'42:796
DOI https://doi.org/10.32782/2410-0927-2024-20-3

Ipuna KOPOBOBA

Kanouoam hinonociuHux Hayk, 0oyenm kageopu yKpaincovkoi ma inozemuux mos, Hayionanvnuil ynieepcumem
@izuunozo suxosanus i cnopmy Yxpainu, eyn. @iskynemypu, 1, m. Kuis, Yrpaina, 03150

ORCID: 0000-0001-8253-9330

Bioaiorpadgiunnii onuc crarri: Kopobora, . (2024). CiopTuBHHMIA TUCKYpC: 0COOIMBOCTI IEPEKIIATY.
Axmyanvui numanus inozemnoi ¢pinonoeii, 20, 17-23, doi: https://doi.org/10.32782/2410-0927-2024-20-3

CIIOPTUBHUMI JIJUCKYPC: OCOBJINBOCTI IEPEKJIAY

Cmamms cmocyemuvcsi ocobnueocmeii nepekiady CnopmueHo2o OUCKYPCY, addxce 2n00anbHe CRIIKY8AHHS HAPOOig
i 3ayiKaenexHicmv CNOPMOM BUMALAE BUPIUUEHHSL HA2ATLHOT nNompedu y 63aEMOPO3YMIHHI 8 YCIiX chepax, 0codnueo y cpepi
cnopmy. Hawa xpaina 6epe akmuehy yuacme y c8imosux smazanHax i 00CaiodNceHHs 0coonusocmell nepexiady cnopnus-
HOI mepminono2ii Mae He MinbKu meopemuyne, a U npakmuixe sHavenus. Bionosiono, sunukae nompeba 6 nepexiadi
penopmasicis, inmepes 10, CHOPMUBHUX KOMEHMAMOPI8, a MAKOHC CHOPMUBHOT QoKyMermayii, cmameil ma 6noeis. Cnopm
WBUOKO PO3BUSAECMbCS | YUMANO HOBUX 6Udi6 cnopmy 3000yeaiome wupoke susnanus. Tomy adexeammnuti i npaguib-
HUl nepekiad CHOPMUBH020 OUCKYPCY € GKPALl HEOOXIOHUM, WO | BUBHAYAE AKMYAIbHICHb HAUL020 00CHiOxcenHs. Mema
cmammi — oxapaxmepusysanu nepexkaadaybKi 0coonusocmi cnopmugHo2o OUCKYpCy Ha Mamepiani aneioMOSHUX iHmep-
Hem-8udans. OO €Kmom 00CTi0NHCeHHS € MePMIHON0IUHI 00UuHUYI cnopmueHoi 2anysi. [Ipedmemom 00caiodiceHHs — wasxu
ma cnocoou nepexnady CHOPMUBHUX MepMIHi6 aHaiticbkoi Mogu YKpaincvkor. Memooonozia docioxcenna: ghaxmono-
eiunuil mamepian 0y10 3i6paHo MemoooM CyyinbHOI 8UDIpKU 3 IHMEPHeM-8UOAHb MA ONPAYLOBAHO 3d OONOMO20K) ONU-
€06020 memooy. Taxodic BUKOpUCAHO MemoOU CHPYKMYPHO-CEMAHMUUHO20, KOMNOHEHMHO20 MA KOHMEKCHYalbHO20
ananizie. Memoo konmenm-ananizy 0ae 3Mo2y 6CMano8UmMU CReYUDIKy 00CTIONCYBAHUX eNEMEHMIB Y KOHIMEKCNTYAIbHOMY
omouenni. Haykoea HOGU3HA NONA2AE Y GU3HAYEHHI OCHOGHUX WIIAXI@ MA CNOCoDi8 nepekiady cnopmueHux mepminie
AHTICHKOI MOBU YKPAIHCHKOI0, 00 AKUX BIOHECEHO. ONUCO8UL Nepekiad, Nepekiao 3a 0ONOMO20I0 HAYIOHATbHUX ele-
MEHMIB, KATbKYBAHHA A60 00CTIBHUL NepeK1ad, MPaHCcKpuoysanus i mpauciimepayis. Bucnosxu 3 docriodcenns nepeo-
bauaromv noHAMmMs a0eK8amHoCcmi nepexIady CnOpmueHo20 OUCKYPCY, WO BKII0UAE CeMAHMUYHY, eMOYIUHO-0YIHOUHY,
eKxcnpecugHy ma ecmemuyny ingopmayito. [opeuno nepexnadeni nexcemu CnOpmusHo20 xapakmepy 6idiepaioms 0co-
Onuy poib y po3yminni yinicnocmi 6cboeo mexcmy. Ilepcnekmugoio nooansuio2o 00CIioNHCeHHs. € 0emanibHull AHali3 0Co-
onusocmeil nepexnady HOBUX Cli6 CHOPMUBHOL MEMAMUKY i, HA OCHOGI 3 SICY8AHHS NPUHYUNIG NEPEKIA0Y CROPMUGHUX
Mepmini6, onuc cnocooig ix nepexnaoy.
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SPORTS DISCOURSE: THE PECULIARITIES OF TRANSLATION

The article concerns the peculiarities of the translation of sports discourse because the global communication of people
and interest in sports requires solving the urgent need for mutual understanding in all spheres, especially in the sports field.
Our country participates actively in world competitions, and the study of the translation about sports terminology has not
only theoretical but also practical significance. Accordingly, there is a need for translation of reports, interviews, and sports
commentators, as well as sports documentation, articles, and blogs. Sport is developing dynamically and many new sports are
gaining wide recognition. Therefore, an adequate and correct translation of sports discourse is necessary, which determines
the relevance of our research. The purpose of the article is to characterize the translation features of sports discourse
based on the material of English-language online publications. The object of the study is multi-structural terminological
units of the sports industry. The subject of the research is ways and means of translating sports terms from English into
Ukrainian. Research methodology: the factual material has been collected by the method of continuous sampling from
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online publications and processed using the descriptive method. Methods of structural-semantic, component, and contextual
analysis have been also used. The method of content analysis made it possible to establish the specificity of the researched
elements in the contextual environment. Scientific novelty consists in determining the main ways and methods of translating
sports terms from English into Ukrainian, which include: descriptive translation, translation using national elements,
literal translation, transcription, and transliteration. The conclusions of the study provide for the concept of translation
adequacy in the sports discourse, which includes semantic, emotional-evaluative, expressive, and aesthetic information.
Appropriately translated lexemes of a sports nature play a special role in understanding the integrity of the entire text.
The prospect of further research is a detailed analysis of the translation peculiarities about new sports-related words
and a description of translation methods based on the translation principles of sports terms.
Key words: discourse, sport, term, lexeme, translation, the English language.

IlocTanoBka mnpodjaemMu. 310poBHIL crociO
KHUTTS CIIOHYKA€ JIIOACTBO JI0 TEPEOCMHUCICHHS
3Ha4eHHA cropty. [T106anpHe CHiKyBaHHS Hapo-
JIiB 1 3aI1IKaBJICHICTh CIIOPTOM BUMAarae BUPIMICHHS
HarajpHOi MOTPeOH y B3aEMOPO3YyMiHHI B YCiX ce-
pax, ocobnuBo y cdepi criopty. Hama kpaina 6epe
AKTUBHY y4acTb y CBITOBMX 3MaraHHsix i JOCIi-
JDKEHHSI OCOOJIMBOCTEH TMepeKiamy CIIOPTUBHOT
TEPMIHOJIOT1i Ma€ HE TUIbKH TEOpETUYHE, a i Mpak-
TUYHE 3HA4YeHHs. BiAmoBimHO, BUHHKAE mMOTpeda
B TEpeKJIajil PernopTaxiB, IHTEPB 10, CIIOPTUBHUX
KOMEHTATOPIB, a TAKOX CIOPTUBHOI JTOKyMEHTa-
1ii, crarei Ta 670riB. Xo4ya iCHYIOTh MepeKIaHi
CJIOBHHUKH 1 JOBIIHUKHU CHOTOJIHI, SIKI 3HAXOAATHCS
y BIIKPUTOMY JOCTYMi, OJHAK BapTO 3ayBa>KUTH
PO BIJICYTHICTh  TEPMIHOJOTIYHUX  CJIOBHU-
KIB 3 MepeKiaJaMyd TEePMIHOJIOTrIl 3aXiTHUX MOB
YKpaTHCHKOIO 1 HaBIaKW, OCOOJWBO aHIIIO-YKpa-
fHcbkMX. CHOPT CTPIMKO PO3BHUBAETHCS 1 YUMAJIO
HOBUX BHJIIB CIOPTY 3/7100yBarOTh MUPOKE BU3HA-
HHs. ToMy ajekBaTHUM 1 MpaBUIBHUN NEpEKIIaz
CIIOPTHBHOTO JIUCKYPCY € BKpail HEOOX1THUM, IO
1 BU3HAYA€ aKTyaJIbHICTh HAIIOTO JOCIIIHKEHHSI.

AHaNi3 OCTaHHIX JdOCHiIxKeHb i myOsikamiii.
3axigHa TyMaHiTapHa Hayka Ha mnoyatrky 60-x
pokiB XX CTOpiUYs TIOYMHAE aKTUBHO OTEPyBaTH
TEPMIHOM OUCKYPC, 1 TOCHIJKEHHS 3 IPUBOAY HOTO
0COOIMBOCTEH MOYMHAIOTH AKTUBHO PO3BUBATHUCS.
Tak, He Tinbku 3apyOixHi diHreictu (P. Bopak,
10. T"'abepmac, T. Ban [letik, I. Kpecc, A. MakoskiH,
JIx. dicke, P. Xomk) npaltoTs y 1IbOMY HalPSMKY,
a TaKoX TakKi yKpaiHCBKi JOCHIIHHUKH, SK
€. bucrpuupkuii, C. [laBauuko, C. Aunapycis,
B. Bogk, O. bimmii, T. I'yamaposa, A. Kiemikos,
H. Kocrenko, H. Cykanenko, I'. [TodemniioB BuBua-
I0Th TOHATTA TUCKYypcy. BapTro 3BepHYTH Takox
ocobnuBy yBary Ha npati O. bopoBcbkoi, sika po3-
misana npoOiieMH Mepekiany CHOPTUBHOI Tep-
minosorii, O. BacuiibueHKO — EBOJIIOIII0 HOPM
Ta JeBialiil y cdepi criopty, A. 'yceBB — mpobiemu
B3a€EMOJIIl CIOPTY 1 Melia B MacOBOMY CYCILIb-
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ctBi, JI. Ko3y0 — MiHrBOKYIBTYPOJIOTIYHUI aClEeKT
JOCITI/DKEHHST CIIOPTUBHUX TIOB1IOMJIEHB Y JPYKO-
BaHUX 3ac00ax MacoBoi iH(OpMaLii Ta 1HIIII.

Meta cTarTi — OXapakTepusyBaTH NepeKia-
JlallbKi  OCOOJIMBOCTI  CIIOPTHBHOTO  JTUCKYPCY
Ha Marepiaji aHDIOMOBHUX I1HTEPHET-BHIAHb.
O0’€eKTOM JOCIHIKEHHS € PI3HOCTPYKTYpPHI Tep-
MIHOJIOTIYHI OJMHHMII CIIOPTUBHOI Tamy3i. [lpen-
METOM JOCIIJKCHHSI — NUISIXA Ta CrocoOu mepe-
KJIJy CIIOPTUBHUX TEPMIiHIB aHIIIHCHKOI MOBH
YKPAIHCBKOIO.

Metonosoriss mociaipkennsi. Ha mnepmomy
erami Oyno 3i0paHo (akromoriyHuil Marepian
METOJIOM CYIJIbHOI BHOIPKH 3 IHTEpPHET-BUIAHb
Ta WOro OmparbOBaHO 3a JONOMOTOI OIMHCOBOTO
metony. Ha apyromy erami BHKOPHUCTaHO METOIH
CTPYKTYpHO-CEMaHTHYHOTO, KOMIIOHEHTHOTO
Ta KOHTEKCTyallbHOTO aHami3iB. Ha TpeTroMy eTarmi
OyJ0 3aly4eHO METO]] KOHTCHT-aHaji3y, IO JaB
3MOTY BCTaHOBHUTH CHEIH(IKY TOCIHIHKYBaHUX
€JIEMEHTIB B KOHTEKCTyaJIbHOMY OTOUCHHI.

Bukian ocHOBHOro MarepiaJjty 10c/IiIKeHHsI.
3araJbHOBHU3HAHUM € TOU (PaKT, M0 JUCKYpC Gop-
MYETBCS Yy TIPOIleCci KOMYHIKAIii i € CKJIaJ0BOIO
YACTUHOIO JIIWCHOCTI, MPH LOMY BPaXOBYETHCS
EKCTPAJIIHTBICTHYHUN KOHTEKCT (IHIMBiTyaTbHO-
MICUXOJIOTYHUM, (PYHKII10HATBHO-POJILOBHH, ITpar-
MaTHYHUH, €THOCOIIOKYIbTYpHHI). [ucKypc 3a
CBOEIO0 OpTaHi3alli€l0 € iHTEepaKTUBHUM. JleTasb-
HUH aHaJi3 Pi3HUX THIIB ITUCKYPCY YMOKITUBITIOE
BUBUCHHSI 3araJIbHUX MPUHIHITIB Ta BIACTHBOCTEH
koMyHikariii B misiomy (ITaBnenxko, 2020: 130).

B icTopuuniii mepcnekTuBi Teopis AUCKYpPCY
Oepe mouarok Binm koumemniii E. benBeHicra,
B SIKiif OyJ10 BIiepIie po3MeKOBaHO MOHSTTS TUIaH
JTUCKYpCY Ta TUIaH po3moBimi. YiTko po3pizHEHO
Takl SIKOCTi, SIK CTAaTUYHICTh IUIAHY PO3MOBiAl
Ta JUHAMIYHICTH TUIAHY IHCKYpCYy, a caMm JucC-
KypC BU3HAYCHO SIK BUCJIOBIEHHS, L0 TEpea-
Oauae HASBHICTh MIHIMYM JBOX KOMYHIKAQHTIB:
ajpecara W ajgpecaHTa, a HaMipoM aJpecaHTta
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€ TIeBHUI BIUIMB Ha criBpo3MoBHUKa ([laBneHko,
2020: 131).

®. bamneBudy OyB OIHUM i3 THUX JOCIIJIHHU-
KiB JHMCKYpCY, 4Mi Tpami 3ajuIIaloThCsi JTOCHUTh
IPYHTOBHMMHU Ta BaroMuMHd. BiH Ha3uBae sBHIIE
JIMCKYPCY MOBJIEHHEBUM >KaHPOM Ta MOBJICHHE-
BUM aKTOM; II¢ THI KOMYHIKaTHBHOI isSUTBHOCTI,
MOBJICHHEBUHM TIOTIK Ta I1HTEpAKTUBHE SBHIIE,
mo Mae pi3Hi (Gopmu mposiBy (YCHY, IMHCEMHY,
napajiHrBaJibHy), BiZOYBa€Tbcs y MeXKax KOH-
KPETHOTO KaHaly CHUIKYBaHHS, PETYIIOETHCS
CTpaTerisiMM 1 TaKTUKaMM y4YacHMKIB. BHaciinok
CHHTE3y MOBHHUX, KOTHITUBHUX 1 II03aMOBHHUX
(comianbHUX, TCHUXIYHUX, MCUXOJOTIYHUX TOIIIO)
YHHHUKIB, 3aJI€KHUX BiJ TEMAaTHUKU CIILIKYBaHHS,
(hopMyIOThCST PI3HOMAHITHI MOBIJIEHHEBI >KaHPH.
JIMCKypC TIYyMa4uThCs 1 SIK TEKCT, YaCTHHA KHUTTS,
3 TEBHUMH OCOOJMBOCTSIMH T'paMaTHUKH, JICK-
CHKH, TIPAaBUJIAMH CJIIOBOBXKHMBAHHS i CHHTAKCHCY,
1 5IK )KMBE CIUIKYBaHHS, KOMYHIKallisl, KOTHITUBHO-
MOBJICHHEBE I IHTEpaKkTHBHE SBHIIE 3 YyciMma
BIIMOBIIHUMHU CKJIanoBUMH crinkyBanHs (bare-
Bu4, 2010: 12-13).

VY TnyMaueHHSX pi3HUX aBTOPIB 3HAXOIUMO TaKe
PO3YMiHHSI AUCKYpCY: Oy/ib-siK€ BHCIIOBIIOBAHHS,
10 MepeBUIYE 3a 00cAToM (pasy i po3TISIIAETHCS
3 TOYKH 30py 3B’sI3yBaHHS TOCIIZOBHOCTI (pa3
MDXK CO0010; 3B’sI3HE MOBJICHHS; OyIb-SKUW TIPO-
LIEC TOBOPIHHS, SKUH BKIIIOYAE Y CBOI CTPYKTYpH
MOBIS 1 ciyxada pa3oM i3 OakaHHSAM MEpLIOro
BIUTMBATH Ha JIPYroro; OpraHizoBaHa MOBJICHHEBA
JUSUIBHICTD, ITOB'A3aHa 3 IESKOI0 HEJIIHTBICTUYHOIO
cheporo  (COIIONOTIYHMM, 1ACONIOTIYHUH, KYJIb-
TYpHHUI KOHTEKCT) a00 3 YUMOCHh HEBHCIIOBICHUM
(HecBimoMuM, TepeadadyBaHUM); aKTyalli30Ba-
HUIl TEKCT, Ha BIAMIHY BiJl TEKCTy B acCleKTI Horo
¢dopmanbHO TpamatnyuHOi cTpykTypu (Kopombos,
2012: 286—287).

Jluckypc — 1e 3B’si3Ha MOCIHIJOBHICTh MOBHHX
OJIMHHIIb, CTBOPIOBaHA MOBIIEM JIJISI CITyXada B TIEB-
HUIl yac, y MeBHOMY MICIIi, 3 MIEBHOIO METOIO; IIe
CKJIaJTHC KOMYHIKaTUBHE SIBUILE, SIK YCHA MOBJICH-
HEBA [Iisl, BPAXOBYIOUM COLIAIBHUI KOHTEKCT, IO
Jla€ BIJOMOCTI ITPO YYaCHUKIB KOMyHiKalii Ta ixHi
XapaKTepPUCTUKH, & TAKOXK MPOLECH BUPOOHUIITBA
i cnpuitaaTTs nosigomienns (Kopomnbos, 2012:
290-291).

M. CraG6c y cBOiX IOCIHITKEHHSX TOBOPUTH
PO TPU OCHOBHI PUCH TUCKYpPCYy: L€ ONWHHIA
MOBH, 110 € O1IBIIOI, HIK PEUCHHS, 32 00CATOM;
JMCKYpC TIOB’SI3aHUI 3a 3MICTOM 3 BHKOPHCTaH-
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HSM MOBH B COLIaJbHOMY KOHTEKCTi; 32 CBO€IO
Oprasi3alfi€ro Horo MoyKHa Ha3BaTH IHTEPAKTUBHUM
a6o miamoriyauMm (Stubbs, 1983).

I. [lleBuenko Ta O. Mopo3oBa 3 METOK BHO-
KPEMJICHHS DI3HMX THUMIB JIUCKYPCY TPOIIOHY-
IOTh Taki MPOBiIHI KpuTepii, K QopMaabHUMH,
(GyHKIIOHATBHUIA Ta 3MICTOBHMMU, IO TIOB’s3aHi
3 KaTeropisiMU JUCKYPCY, 3a IKUMH 1 B110yBa€ThCS
posnozin (Ilesuenko, 2005: 232).

Juckype, sk 1 Oyab-SKUil KOMYHIKaTUBHUH aKT,
nependadae HasgBHICTh JBOX (pyHIaMEHTAIbHUX
poJeit — MoBIIs (afpecanTa) i ciyxada (aapecara),
a TaKoXX CaMOT0 TEKCTY MOB1IOMJICHHS. YHACIII0K
I[LOTO CTPYKTYypa AMCKYPCY NMPHUITYCKAa€e HASIBHICTD
JBOX JiaMeTpajbHO IPOTHCTABICHUX pONEH —
MOBIIS Ta aJipecara, a caM MpoIec MOBHOTO CIIiJI-
KyBaHHSl PO3IVIAJAETHCS B IMX JIBOX IE€PCIIEKTH-
Bax. Came TOMy B ITUCKYpCOJIOTIi BUIUISIOTHCS
TaKi HAMPSIMKK JOCIIDKSHHS: TI00Y/I0Ba TUCKYPCYy
(mampukan, BuOip JEKCUYHUX 3ac00IB y mporeci
NEPBUHHOTO Ta BTOPUHHOTO CEMIO3HUCY); PO3Y-
MIHHSI TUCKYPCY aJlpecaroM (HaIrpHKIIaJ, CIiBBi/I-
HOIIIECHHS 3alMEHHHUKIB 1 IHIINX TEHKTUYHUX CIIIB
13 TUMU 9H 1HIIUMHU 00'€KTaMM); PO3IIISIIT MIPOLIECY
MOBHOTO CIIIJIKYBaHHS 3 TIO3UIII CaMOTO TEKCTY,
0 BHHHMKAae B mporeci auckypcy (Koponbos,
2012: 292-293).

OpHak, y cydacHUX JOCIIKEHHSIX HAaBOIUTHCS
OUTBIII TIMPOKA THIIOJIOTISI JUCKYpCY, Mo Oymy-
€THCSI HA OCHOBI PI3HUX THUIIIB CEMIOTUYHUX 3HA-
KiB: XyJAO)KHIH; TOMITHYHUH;, apryMEeHTaTHBHHIA,
HAyKOBHI; TpodeciiHui; KOPIOpaTUBHUM; JIiTe-
parypHuii; MOSTHYHUH; (HOIBKIOPHUI; Ka3KOBUH;
MariyHui; MiQoJOTiYHUNA; MICTUYHUN PUTYyalb-
HUH; HeoQIiHHUI/MOo3aleH3ypHUI; TOoTaIiTap-
HUM; TUIIOMATHYHNN; €TUKETHUI ; MOHOJIOT I YHUI;
JianoriuHui; aroOiorpadiyHWil; HapaTUBHUM;
KYPHATICTCHKHM,  MacMemiiHMii;  MmyOmiuyHui;
PR-nmuckype; IHTepHeT-IHMCKYpC; BIpTyalbHUM;
MaHINYyJIATUBHUN; HEBepOaNbHUI; AMCKYpPC KOH-
KPETHOI MOBHOI OCOOMCTOCTI; OILIHHWH; IIOBUH,
a60 Oi3Hec-AUCKYPC; MApKETUHTOBUH; aMiHICTpa-
THBHU; 0aHKIBCHKUI; EKOHOMIYHMI; HaBYaJIbLHHIA;
MeJaroTiyHNN; aKajeMiqHUI; POJUHHUN / TTapeH-
TaJbHUI, MapUTaTbHUI/ MaTPUMOHIQIBHUAN; PUTO-
puuHUi; mepeaBuOoOpHui; ¢inocodchkuii; Temne-
BI31iHMIA, TeaTpaJIbHUH; CIECHIYHHIA; 1CTOPUIHHIA,
IOpUJIMYHUI; IPAaBOBU; CYIOBUI; aJIBOKAaTChKUIA;
EMOIIIHNN; ayIUTOPHUHN; TaCTPOHOMIYHMA, a0o
DIIOTTOHIYHUN; PEKIaMHMIA; MOJIONIKHUIM; TTyOTi-
IMUCTHYHUH; MacoBo-iHpopMarliitHmii;  06i0mio-
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TEPANeBTUYHUMN; 1JCOJIOTIYHUI; CIIOHYKaJIbHUI;
MEJIUYHUI; BIMCHKOBHH, CHOPTUBHUMN; €KOJIOTIY-
HUH; aTpIOTHYHUH; iMipkeBui Ta iH. (Kopobos,
2012: 294-296).

Cepen  KOMYHIKaTHBHO-IIParMaTHYHUX — OCO-
OJIMBOCTEH CIIOPTUBHOTO JAMCKYPCY BHSIBISIOTHCS
SIK YHIBEpCaJIbHI XapaKTePUCTUKH, aKTyaJbHI JJIs
Oy/Ib-SIKOTO YKaHPy CHOPTUBHOIO JHCKYpCY, TaK
1 KOHKpeTHi, cepa TPOsIBY SKUX OOMEKYETHCS
TUM YH 1HIIUM KaHPOM (B JaHOMY BMIIQJKYy THM
YH HIITUM BHJIOM criopty ). KoxkHa KOMyHIKaTHBHO-
nparMaTHyHa XapaKTEPUCTHKA 3yMOBIIOE Ti YH
iHII MOBHI ocoOmuBocTi. OTKe, PO3MIsAA KOMII-
JIEKCYy KOMYHIKaTMBHO-IIparMaTHYHUX 0coOJu-
BOCTEW JI03BOJISIE 3HAUTH MOSCHEHHS OUIBIIOCTI
XapakTepHUX pHUC TeKcTiB omHoro Buay (['aBpu-
ok, 2021: 95).

JI. TonoBara BM3Ha4Ya€e CIOPTHBHHUMA TEPMIH SIK
CIIOBO 200 CIIOBOCHOJNYYEHHS, 3aCTOCOBAHE IS
TOYHOI Ha3BH TPEAMETIB, SIBHIL, BIpaB, pPYyXiB
y (i3MYHOMY BHXOBaHHI Ta CIIOPTI, II0 XapakTe-
pU3y€eThes €HICTIO LTicHOT HoMiHali (I'osoBara,
1997: 8). CnoptuBHa TEPMIHOJIOTIS, HA AYMKY
JL.bapninoi ta B. Illemenmtok, — 1e CyKyIHICTb
CJIB 1 CTIHKHX CJIOBOCIIOJNYYCHb, CITIBBIJIHOCHUX
3 TMOHATTAMHU (TIpeIMETaMU, SBHILIAMH, isSMH)
B raiy3i ¢i3zumuHoi KyneTypu Ta cropti (bapmina,
[ememtox, 2020: 420).

IcHye Oararo 4YHMHHUKIB, SKI BIUIMBAalOTH Ha
Cy4JacHy CHOPTHUBHY TepMiHojorito. HaiironosHi-
IIMM acCIeKTOM € TOW (haKT, 10 BEJMKa KUIBKICTb
CHIOPTHUBHOI TEPMIHOJIOTI] MPUHIIIIA 3 IHIIUX KpaiH,
TOX TaKi TEPMiHHU € IHIIOMOBHHMHU. 3arajioM 3aro-
3UYEHHS Y CIHOPTHBHIM TEPMIHOJOTIT TMOXOIUThH
3 Ti€l MOBH, 3 sIKOi KpaiHW MPHWIIOB CaM CIIOPT.
3an03uyYeHHs] BUKIUKAIOTLCS SK JIIHTBICTUYHHMH,
TaK 1 MO3ATIHIBICTHYHUMH TpUYMHAMHU. Tak, 10
IHTpaJIHTBAIBHUX TPUYMH 3alO3MYCHHS BiIHO-
CHUTB: BIJICYTHICTb Oy/b SIKUX BiJIOBITHUX CKBiBa-
JICHTIB B YKPaiHCHKil MOBI [ Ha3B HOBHUX MOHSATH,
BO)XJIMBICTh JUIS MOBH DELMITIEHTA IHIIOMOBHHUX
CIIiB, MOB’S3aHMUX 13 HEOOXIHICTIO HOMIHYBaHHS
HOBHUX SBHII;, JNKBimarisg moiiceMil W OMOHIMIT
y CydaCHHMX TE€pMiHaxX, moTpeda yTOUHUTH U JeTa-
J3yBaTH T€ YW IHIIC MOHATTA, AUQEpPEHINIOBATH
CEMAaHTUYHI BIATIHKU, 3aKPIMUBIIN iX 32 PI3HUMH
cioBamu; (DYHKIIIOHYBaHHS B MOBI 3aITO3UYCHUX
paHilie CTPYKTYPHO OJHOTHUITHUX CIIiB; MOXIIHU-
BOCTI 1HIIOMOBHHX CJIiB, IIIO CHPHUSIOTH Oe300iTic-
HOMY BXO[DKEHHIO iX JI0 JIEKCUKO-TPAMATUYHOIL CUC-
TEMHU MOBHU-pPEIUIIIEHTa (CIOBOTBIpHA aKTHBHICTB,
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3MIATHICTH JI0 CJIOBO3MIHM TOIIIO); IHTEPHAIIIOHAIb-
HUIl XapakTep 3alo3WYCeHUX CIIOPTHBHUX TEPMi-
HiB. Jl0 eKCTpaJiHIBaJIbHUX MPUYHMH 3AII03UYEHHS
JOCHTITHUK BIIHOCUTH TaKi: CYCHUIbHO-TOJITUYHI
W KyJbTypHO-€KOHOMIYHI 3B’S3KM MK HapOJIaMH;
MIBUJKO 3pOCTaua IMOMYJSPHICTh CIIOPTHBHUX
irop Ta IHIIMX BUJIB CIOPTY y KpaiHax €BpomH
(ITanmpumk, 2019: 24).

[Ilomo MOPQOIOTIYHOTO BHPAKEHHS, TO O1LJIb-
IIiICTh TEPMiHIB — IMEHHUKH (TE€pMiH, Oir, 6iaTiioH,
TUIaBaHHs). ICHYIOTH TEpMiHM — HTPUKMETHHKH
(KOB3aHSAPCHKUH, WOTIBCHKUH, BEIOCHIICIHUMN,
KUKOBHI); TEPMiHHU — JIi€ciioBa (TIacyBaTH, aTaKy-
BaTH, BiIOMBATH, 3MaraTucs); TEPMiHU — TIPUCTIB-
HUKHU (Oirom, rajornom, Kpyrom, puccro). 3a Oymo-
BOIO BHJIUISIOTH OJHOCHIBHI (ymap, oOriH, aTaka)
Ta TEPMIHH-CIIOBOCIIONYYECHHS (IOBra TUCTAHIIiS,
cTpuOOK y OBXKUHY, BUcOKa nepenaya) ([Tampumk,
2019: 6).

A. KoBaneHnko 3a3Hayae, 10 MPHU TMEpeKial,
TEPMiH BUMAara€ TEBHHX 3HAHb y Tid, 4M IHIIIH
rajgys3i JUisi TOYHOTO aJeKBATHOTO IEPEKIIAIY.
[epeknanatoun, 0coONMBy yBary BapToO 3BEpPTaTH
Ha B3a€EMOJIII0 TEPMiHA 3 KOHTEKCTOM, 3aBJISKH
YoMy BU3HaA4yaeThes 3Ha4deHHs cioBa (KoBaseHko,
2002: 257).

OnHuM 3 HaWMOMIMPEHIMUX NPUHOMIB TpU
nepekiiazi Oy/ib-sKOro TepMiHa € epeKiIa 3 10/1a-
BaHHSM JIEKCHYHOTO €KBiBaJieHTy. EkBiBasmeHT —
IIOCTIiiHA JICKCUYHA BiAIOBIIHICTh, IKA TOYHO CITiB-
nasiae 3i 3HAYCHHSAM clIoBa. TepMiHM CIIOPTHBHOTO
XapakTepy, SKi MalOTh €KBIBAJICHTH B YKPaiHCHKIii
MOBI, BiIiIrParOTh BaXJIMBY POJIb Yy TpOIIECi mepe-
KJIaay, OCOOIMBO y Mac-MeAiMHOMY IHCKYpCi.
[HOMI myke CKIAAHO 3HAWTH caMe Ti BapiaHTH
nepekiiay, ski MaB Ha yBa3i opurinai. B ykpain-
CBbKilf MOBI, JICKCHKa 0O1aTJIOHY JTy’KE HEPO3IOBCIO-
JUKEHa, TOMY TpU Tepekiafi, 6ararb0X TEpMiHiB
MPOCTO HEMOXKITMBO 3HATH. J{J1s IbOTO TMepexanaq
Ma€ BUKOPUCTOBYBATH METOJ ONHUCY (SKIIO Oaka-
HOTO €KBiBaJICHTY Hemae). TepMiHM ciyXarh Oro-
PHUMU ITyHKTaMH y Mac-MeIiHUX 1y 3BUYalHuX
TEKCTaX, CaM BiJI TEPMiHY 3aJICKUTh TOUHICTh PO3-
KPUTTS TOHSTTS 1HIIOMOBHUX CJIiB. BoHM momo-
MararoTh NepeKiIagady BH3HAYUTH XapaKTep TeK-
cty. Jns 1poro moTpiOHO AykKe TrapHO BOJOHITH
JICKCUYHUMU OIMHUILIMU y Til cdepi, y AKiid TH
3HaelIcs Halkpanie. HaBiTh SKII0 TH criemiaicT
y nepeknai, 6e3 haxoBoi JEKCUKHU, TH HIKOJIH HE
nepeKyaeil MeIMYHUN TeKe 0e3 3HAHHS TeBHUX
tepminiB ([Tanpunk, 2019: 27).
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OueBuaHO, IO TEepeKiIagad CIOPTHBHUX TEK-
CTIB Ma€ pO3YMITH OCOOJUBOCTI CIIOPTUBHOTO
JUCKYPCY SIK aHDIIMCHKOT, TaK 1 yKpaiHChKOT MOBH.
Hocnigauku JI. Haymenko ta A. T'opaeeBa Haro-
JOUIYIOTh, IO Ha 3MICT CHOPTUBHOTO IHCKYpCY
BILTUBAIOTH BC1 (PaKTOPH 31 CBIAOMOCTI MPOAYLIEHTA
Ta PELUIIEHTA TEKCTY, TOMY IO BOHU € Ba)KJIHBI
JUTS CIPUMHATTS. MOBIIEHHs. Benuky poinb Bimirpa-
FOTh TaKOK (POHOBI Ta IpodeciiiHi 3HAHHS yIaCHU-
kiB KomyHikaii (Haymenxo, ['opneesa, 2011: 102).

[Tpu 1bOMY y CIIOPTUBHHX ITE€PEKIIAAa4iB BUHH-
KarTh crnienndiuni mpoliemMu, 3 SKUMH HE CTHKA-
€ThCS KONeH 1HmUU nepeknanad. H. [aBpuirok
HaroJIollye, [0 CHOPTHBHUM MepeKianad Mae
3HATH 1 0a30BYy JICKCUKY, 1 CIIOPTUBHY TEPMIiHOJIO-
rito. OJlHaK HaBiTh BOTO HEJOCTAaTHBLO, 00, KPiM
3araJbHOBKHBAHOI TEPMIHOJIOT1, ICHYE I11e i cTrIop-
TUBHUU CJICHT — CBill y KOXKHOMY BUJI1 criopTy. Taxk,
nepeKyanay, SKui mpamioe 3 HOBUHAMH IPO BAXKKY
aTJIeTUKy, Ma€ 3HaTH, IO CHOPTCMEH, KU He
3yMIB y TPhOX MiJIXOAaX MiAHITH CTapTOBY Bary,
oTpuMye «OapaHKy, OyOIMK», Xo4a HaBiTh y Haii-
OUTBIINX TBOMOBHHMX CJIOBHUKIB TaKe 3HAYCHHS
cioBa «Oyonuk» He Bkazano. llle omna Bemmka
npobieMa CHOPTUBHOTO TMEpeKIany — MpaBHIbHA
TpaHCHiTepallis 1 TPAHCKPUIIIS 1HO3EMHHUX iMEH
Ta TEPMIHIB, SAKi 3aJIMIIAIOThCS 0€3 IMepeKiIamLy
(FaBpuiok, 2021: 94).

Hamr npaktudnuii 10CBiA CBIAYUTH, IO OCHO-
BHI TPUHOMHU TEpeKiaxy CHOPTHUBHHUX TEPMiHIB
HACTYIIHI:

1) ommcoBuil mepekian — mepeaadya cioBa 3a
JIOTIOMOTOI0 PO3IMIMPEHOTO MOSCHEHHS 3HAYCHHS
cioBa. lleil npuiloM BUKOPUCTOBYIOTH Y BHIAIKY
BiJICYTHOCTI BiZITIOBITHOTO 3HAYEHHS CJIOBA B CIIOB-
HUKY yKpaiHcbkoi MoBU. Hanpuknan: draw — niuus
v ghymboni ma kuook y keopniney, booking — nopy-
WieHHsl NPAaBU, 3a sKe 2paseyb OMPUMYE IHCOBMY
Kkapmky, bowls — epa 6 kyni, canoeing — epebns Ha
batioapkax i kanoe, y MIAPYYHUKAX CIIOPTUBHUX
TEPMiHIB Takoi Ha3BM HE ICHY€E, TOMY TIpU Tiepe-
KJIa1, IepeKIagad Mae MosiCHUTH CEHC IbOTO Tep-
MiHa;

2) mepeknaa 3a JOMOMOTOK HaIlliOHAIBHUX
enemenTiB. Hanpuknan: hunting — mucauecmeo,
ice rink — xamok, mountaineering — anbNiHisM,
net — cimka, player — epaseys, pursuit — nepecii-
oyeanus, racetrack — inoopom, relay — ecmagema,

3) xaJbpKyBaHHS, 00 JOCTIBHUH IEepeKIa — I1e
nepeKJal aHNIIHCHKOro clIoBa a00 BUpa3y UIIXOM
TOYHOI IIepeadi Horo 3aco0aMu yKpaiHChKO1 MOBH.
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Hanpuknan: bicycle pump — eenocuneonuii nacoc,
boxing ring — bokcepcwkuil pune, corner kick abo
corner — Kymosuil yoap, cricket ground — mai-
oanyuk 0ns Kpikemy, football club — ¢hymbonvHui
Kk1y0, football pitch — ¢hymbonwhe none, free kick —
wmpadghnuil yoap, goal kick — yoap 6io eopim,

4) TpaHCKpUOyBaHHs — I Mepegada BUMOBH
CJIOBa YKpaiHCBKUMH JliTepamMu, ToOTO mepepada
fioro ¢oHeTHYHOrO 00IIKY. BukopucroByeThCs
K OCHOBHMH NpHUIiOM Nepekagy Mpu nepeaadi
iMeH, Ha3B ¢ipM 1 Kopmopamii. Hampukian:
Michael Jeffrey Jordan — Mauxn [copoan,
George Herman «Babe» Ruth — Beii6 Pym, Jim
Thorpe — JJorcum Topn, Lionel Andrés Messi —
Jlionenv Anopec Mecci;

5) TpaHcuiTepamis — I Tepeaada JiTepamMu
YKpaiHCBKOTO MUCHhMa JIITep aHTIIIHCHKOTO MHChMa,
He3aJe)KHO BiJl BUMOBH. Hanpuknan: fan — ¢panam,
footbal — pymbon, foul — gpon, nopywenns, goal —
eon, goalkeeper — conkinep, 6opomap, go-karting —
KkapmuHe, golf — coneg, gymnastics — ciMmHacmuxa,
handball — 2anobon, hockey — xokeu, jockey —
arcoxetl, judo — 031000.

OmHuM 3 TOJOBHHMX 3aBIaHb IIepeKiajgada
€ CTBOPCHHSI aJeKBaTHOTO IepeKiaay. AJeKBar-
HUN TIepeKsiaj; Mae OIIHOYHHUHI XapakTep, TOMY
CJTIJT pO3IVISTHYTH TOHSATTSI SIK TOBHOIIIHHICTH TIepe-
knaay. Lo crocyeTbcsi TOHSTTS TOBHOIIHHHIMA
nepekiaa, ToO WOro MeTa IMOJsTae B mepeaadi Juis
BUX1/THOTO TEKCTY CIIiBB1THOLIEHHS 3MiCTY 1 (hOpMHU
HIISIXOM BiATBOPEHHS OCOONUBOCTEH OCTaHHBOI
abo cTBOpeHHS (YHKIIIOHATHHUX BiOBIIHUKIB
mux ocoOmmBocTeil. Takuii mepeknaa nependadae
piBHOBary MikK OKpEeMHUMH Ta I[UIMMH 1 BU3HAUae€
cnerdiky TBopy (3micty i gopmu). [lepexnana-
104N yCl eIEMEHTH OKPEMO 30BCIM He Inepeadauae
MOBHOIIIHHOT Tepeiadi IJIOro, OCKIIbKH KOXKCH
€JIEMEHT TIOB’SI3aHUI MK CO0O0I0 SIK FpaMaTU4HO,
TaK 1 KOHTEKCTYaJIbHO 1 SIBJISIE COOOIO TIEBHY CHC-
temy (ITansunk, 2019: 34-35).

BBaxkaemo, 110 AiSUTBHICTD KOXKHOTO IEpeKia-
Jlada — 1€ CBOEPIHE ITICHE SBHIIE, B IKOMY TiCHO
NeperuieTeHi MoBa, KylIbTypa i JoauHa. [omoBHe
NpU3HAYCHHS TepeKiagada — 311HCHeHHs KOMYHi-
Kallii MiX JIIOJIbMU Ha OCHOBI 3HaHb, /I KYJIBTYpHA
CKJIaJIOBa 3aiiMae BaroMme MicIie, aJuUke caMe BOHA
BIJUI3EPKAIIOE  OCOOMMBOCTI  (DYHKIIIOHYBaHHS
JFOZICBKOTO CepeIOBHUINA.

BucHoBku i npono3uuii. AnexBaTHuil nepe-
KJIaJ CHOPTHBHOI JIGKCMKH BHMara€ BEJHKY
KUIBKICTh TpaHC(hOpMAIliii I YiTKOro Iepe-
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kinanxy. OCHOBHUM HpPHUIOMOM MepeKiany 3alu-
IIAE€ThCS TEPEKIIaj] 3a JIOTOMOTOK JIEKCUYHOTO
€KBIBaJI€HTa, 10 € JIEKCHYHOI BIAMOBIAHICTIO,
sIKa TIOBHICTIO CIIBIAJa€ 31 3HAUCHHSM CJIOBA.
JlopeyHO TepeKIaJeHi JIEKCeMHU CIIOPTUBHOTO
XapakTepy BiAirparoTb OCOOIMBY pPOJIb Yy pO3Y-
MiHHI IITICHOCTI BChOTO TEKCTY , BiJl HUX 3aje-
KUTh PO3KPUTTS 3HAUCHHS iHIIMX ciiB. [lepexman
CIIOPTUBHOI TEPMIHOJIOTII € BaXKJIMBUM Ta BiJIIO-
BiJIaJIbHUM TIPOIIECOM, TOMY IO Cy4YacHa TepMi-
HOJIOT'is 11i€l cepH, 3 OJHIET CTOPOHH, € JOCHTH
HEOIHOPITHOO c(PEepor0 JIEKCHUYHHUX OJUHUID 13

CHellaJIbHO CTBOPEHHUMH JJIsl TO3HAYEHHS IIEB-
HOTO SIBUIIA TepPMiHAMH, a 3 1HIIOI — CKJaja-
€THCSI 3 OJUHMIIb, 110 YTBOpPEHI Ha 0a3i 3arajib-
HOBXXMBaHUX CIiB. ToMmy, mepekianady MOBUHECH
Oytu (axiBiem i TIMOOKO 3aIliKaBICHUM B Ipa-
BUJILHOMY Ta aJIeKBaTHOMY IEpEeKJIai CIIOPTHB-
HOT TepMmiHoJOTIi. [IepCeKTHBOIO IMOAAIBIIOTO
JOCIIJPKEHHS € JeTallbHUM aHalli3 0COOIMBOCTEH
nepeKiaay HOBUX CIIiB CIIOPTUBHOI TEMATHUKH 1 HA
OCHOBI 3’CyBaHHS MPUHIUIIIB MEPEKIIaxy CIop-
TUBHHX TEPMIHIB Ta Kiacudikaiii crmocobiB ix
HepeKIIamy.
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HIMEIBKOIO MOBOIO (HA MATEPIAJII TBOPYOCTI CEPT'IA ’KATAHA)

Y ecmammi 0ocnioxceno nexcuko-cmunicmuyni ocoonueocmi nepekaady Xyo0orCHb020 MeKCHy HiMeybKor MO60H
Ha npuxnadi pomany Cepeis Kadana «lnmepnamy. Pozensinymo nowsamms XyOodcHill nepexiao, o2 ocoonueocnii
mMa OCHOBHI BUMORHU, AKUX ROMPIOHO NPUMPUMYBATNUCA NEPEKAA0AUy Nid Yac nepexiadaybkoeo npoyecy. Yemarnosneno,
WO XYOOXUCHIl nepema() € He Juute npamoro nepeoauero mekcmy iHO3eMHOI MOBOI0, d Ul IAKONC THCIMPYMEHMOM K)/b-
MYPHO20 OCE0EHHS CEIMY, YUHHUKOM NEEHOL Kynomypu. Hpoanaﬂza’oeano aemopcwcuu Cmulb Ma 6U3HAYEHO, WO NUCH-
MEHHUKY RPUMAMAHHA HU3KA 00PA3HO-MPOneiuHuxX 3acobis, AK-om: enimem, NOPIGHANHS, Memagopd, ane2opis, CUMBOI.
Bussneno, wo asmop 36epmaecmvcsi 00 cCmunicmudHo20 nputiomy ipouii ma xonopucmuxu. Buxopucmanus piznux 6io-
MIHKIE MEMHUX KOAbOPIE 810 YOPHO20 00 CIPO2O 1l MEMHO-CUHBO2O CUMBONIZVE CUMYAayiio po3pyxu ma 6e3nopadHocnii
6 pecioHi, 0e NpoXcUBae 20108HULl nepconadic. I1i0 uac nopieHaHHA nepuioddicepena i 1020 HIMeYbKOMOBHO20 8aPiAHMA
3aysaoiceno, 00 AKUX nepexkaadaybkux mpancgopmayii yoaromocs nepexiaoadi. IIpocmediceno, wjo na mopgonociunomy
pieHi sukonasyi Havuacmiuie cXunbHi 00 3406y CMEOPEeHHs KOMRO3UM, W0 € MUNo8UM 051 Mosu nepekiady. Haiiuac-
miule GUHUKAIOMb 6APIAHMU «IMEHHUK NIIOC IMEHHUKY, «NPUKMEMHUK NII0C IMEHHUKY. 3a01s 30epedcents cency uu
VMOUHEHHS. KOHOMAYIL NeGHUX MOGHUX OOUHUYb 3ACIMOCO8YIOMb MemooO 2eHepanizayii, mpancghopmayii ma no2izayii.
Ha cunmaxcuunomy pieni ¢ mexcmi opuciHany 4acmo mpanisiiomscs CKAAOHONIOPSAOHI PeueHHs, d MAaKoXiC PedeHHs,
VCKNIAOHEHT OTENPUKMEMHUKOBUMU T OIENPUCTIGHUKOGUMU 360pomamu. 110 uac nepexkiady maxux 6undaoxie 6UKOHAGYI
KOPUCHYIOMbCA MEMOoOOM ONYWjeHHs Md 3AMIHOI0 CKAAOH020 pedeHHs npocmuM. Y X00i 00CaiOdicents GUABTEHO Nes-
Hi GIOMIHHOCTI 6 Nepexaadi, OCKIIbKU CIMPYKMYPA YKPAIHCLKOL 1l HIMeYbKOT M08 8iOPISHACMbCA, HEMONCIUBO 3A8MHCOU
36epeemu opuzinanbii koncmpykyii. 3pobneno GUCHOBKU, WO NepeKIaoai, MaticmepHo 3Acmoco8yioul nepeknadaybKi
mpancopmayii, 3yminu donecmu yumavesi i0elo asmopa ma He nopyuumu ecmemudHol yitichocmi opueinaiy.
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LEXICAL AND STYLISTIC FEATURES OF TRANSLATION OF A LITERARY TEXT
INTO GERMAN (BASED ON THE WORKS OF SERHIY ZHADAN)

The article examines the lexical and stylistic features of translation of a literary text into German on the example
of The Orphanage: A Novel by Serhiy Zhadan. The concept of literary translation, its features and main requirements
that the translator must adhere to during the translation process are considered. It has been established that literary
translation is not only a direct transmission of a text into a foreign language, but also a tool of cultural exploration
of the world, a factor of a certain culture. The author’s style was analyzed and it was determined that the writer uses
a number of figurative and tropic means, such as epithet, simile, metaphor, allegory, and symbol. It was established
that the author turns to the stylistic technique of irony and color symbolism. The use of different shades of dark colors
from black to gray and dark blue symbolizes the situation of devastation and helplessness in the region where the main
character lives. When comparing the original source and its German-language version, it was noted which translation
transformations the translators resort to. It has been observed that at the morphological level, the performers are most
often inclined to the means of creating a composite, which is typical for the target language. The most frequent options
are “noun plus noun”, “adjective plus noun”. In order to preserve the meaning or clarify the connotation of certain
language units, the method of generalization, transformation, and logization is used. At the syntactic level, the original
text often contains complex subordinate clauses, as well as sentences complicated by adjectival and participial phrases.
When translating such cases, performers use the method of omitting and replacing a complex sentence with a simple
one. During the research, certain differences in the translation were revealed, since the structure of the Ukrainian
and German languages is different, it is impossible to always preserve the original constructions. It was concluded that
the translators, skillfully applying translation transformations, managed to convey the author s idea to the reader and not
violate the aesthetic integrity of the original.

Key words: literary translation, transformation, composite, stylistic means, metaphor, irony, comparison.

AKTyajabHicTh mpodiaemu. 3aBasaku xynokHiM  deutschen Buchhandels). TBopuicts XKamana ori-
nepeKyiagaM yKpaiHchbKa CydyacHa JliTeparypa CTa€  HIOBAJM Taki BIOMI Jisf4l B HaIlil JIITEpaTypi, K
JOCTYTTHOIO JIS YATAYiB Y BCbOMY CBiTi, mio ctipusie — FO. Anapyxosud, I. AHapycsk, I. Pumapyk i 6araro
PO3BUTKY KYJIBTYPHHX 3B’SI3KIB MDK YKpaiHOIO  IHIIMX.

1 IHIMUMU KpaiHaMU. AKTYaJdbHICTh JOCIIKEHHS AHaJi3 OCTaHHIX T0CTiIKeHb i myOmikamii.
3yMOBJICHA BXIIUBICTIO T€M, SIKi aBTOp PO3KpuBae  SIK BiJOMO, CKIaHICTh XyAOKHBOTO TEKCTY ITOJISI-
y CBOili TBOPYOCTi; MAMCTEPHICTIO MUChMEHHUKA  Ta€ B TOMY, IO XyJAOKHIA CTHJIb TOETHYE B COO1
PO3KpHMBAaTH BHYTPIIIHIM CBIT YKpaiHCBKMX pea-  O3HaKM BCiX MOBHHMX CTHJIB. BaxkiuBy posb Bifi-
nmii ta momii BiKHW. [Ipo3aik, moet, myOmimHMCT, TparOTh KOHOTATUBHUH KOMIIOHEHT Ta €CTETHYHA
BOJIOHTEp, OO€lb, KU 3a CBOIM MEpPEKOHAHHSAM  LIHHICTh oOpuriHaiy. KymsTypHo-icTopuyHi pea-
BCTYNHB TO0OPOBUTRHO 110 MaB HarmioHanpHOI TBap- i1 HAaKJIAJarOTh TAaKOXK CBid BIiAOWTOK Ha Bif-
nii Ykpainu — Cepriit )Kagan — yxe 0araro pokiB ~ 4yTTsS MOBH, TOMY Iepekjiajad MOBHMHEH Mai-
Mae 0coOMBe 3HAYCHHS 71 YKpaiHiliB. [[ucbMeH-  CTEepHO BUKOPHCTATH CTWIICTUYHI 3aco0u, abwm
HUK JaBHO OTPUMAaB BU3HAHH HE Julle B YKpaiHi, 30epertd IUICHICTh opuriHamy. Pi3Hi acmexkTu
a i 3a 11 mexkamu. [Ipo 1e cBiguaTh HOTO YUCICHHI  XYIOKHBOTO Tepekiany pociimkysanu O. binerp-
Haroponu: mpemis imeni I'ybepra bypau nns  kuid, P. 3opiBuak, 1. Kopyneus, T. Kusik Ta in. Sk
Mosomux cximHoeBponeiichbkux moetTiB (Hubert  3a3madgae T. Kusk, ¢inonor-nepexiagad mMoBHHEH
Burda Preis fiir junge Lyrik), miteparypHa npemist ~ 6a4uTu coOLiaidbHI W XyJOXKHI aCLIEKTH TEKCTY, aje
imeni JIxozeda Konpama-KokeHbOBCEKOTO, Tpe-  aKIEHTYBaTH OCTaHHI, TOAl SK TMPOCTHHA YHTad
Mmisa Briicke Berlin («Bopommunosrpany), mpemis — 0a4uTh 1 pELUIIIOE, 3aJ€KHO BiJl CBOiX OCBITHIX
l'anHm ApeHIT 3a MOoMTHYHE MUCICHHS Ta IHIN.  CMakiB, JUIIEe (aKTOpH COIlliajbHI a00 ecTeTHYHi
3a BUIATHY TBOpUICTh 1 rymanitapHy nosumito, (Kusik, Oryii, Haymenko, 2006). Teoperuuni
sKa TIPOSBIISIETHCSI B CIUIKYBaHHI NMUChMEHHHWKA  3acaa MepeKiiaay HIMEIbKOI MOBOIO JTOCIIHKY-
Ta JIOMOMO31 yKpaiHisM mijx 4yac BivHM, Ceprito  Banu Taki HaykoBmi, sik . Jlucenko, 1. baknan,
Kamany npucymkeno B uepBHi 2022 p. mpemito 3. Uenypna (baknan, Jlucenko, Yemypna, 2019)
mupy Himenbkux kuurapis (Friedenspreis des Ta in. Ixmi mpami crocyroThes aHamizy jekcud-
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HUX, TPaMaTHYHUX 1 CEMAaHTUYHUX ACIICKTIB Tepe-
KJIaJy Ta MONIYKY aJIeKBaTHOTO MEepPeKIaaanbKoro
pimenns. [lepexiian KylnbTypHO-MapKOBaHHX €JIe-
MEHTIB HIMEIbKOI0 MOBOIO AociimKyBanu O. bon-
napuyk i H. Jlucenpka (bommapuyk, Jlucerpka
2020). Teopuicte KamaHa Ta HOTo 1TIOCTHIIB
po3risiaaB y cBoix crtarTsax B. KoHoHeHKO 3a3Ha-
YMBIIY, [0 MUCHBMEHHUK JOTPUMYETHCS OCHO-
BHHUX TEHJICHIII CTBOPCHHS TOCTMOIEPHICTCHKOTO
HoBoctuito (Kononenko, 2018). OcobmuBocTi
MepeKIIaay BIACHUX Ha3B HIMEILKOIO MOBOIO Ha
ocHOBI pomany Kanana «Jlememr Moy BUBUYAIH
B. Manakin, O. Pocoxa (2022). JliteparypHo-
XyIOKHIO aHTPOIOHIMiI0 B pomani «IHTepHAT»
nociimpkyBana A. Beremr (2018). A. A. baGenxo,
a”amizyroun nposy Cepriga Xanana, BBaxae, 110
MOCTHKAa TPO3W NMHUChMEHHHWKA 3acBimuye Oarar-
CTBO ¥ HOBaTOpcTBO (OpPM 1 3aC00iB penpe3eHTa-
ii aKTyaJIbHUX 16l Ta TeM Ha pi3HHX ii eramax
(babenko, 2021).

Mera cTaTTi — JOCIIPKEHHS JIGKCUKO-CTHITIC-
TUYHHUX 0COOIMBOCTEN aBTOPCHKOTO CTHIIIO Cydac-
HOTO yKpainckkoro nmucbMenHnka Cepris JKamana
B pomaHi «IHTepHaT» Ta iX BIITBOpEHHS B mepe-
KJ1a1l HiMEBKOIO MOBOIO.

O6’extoMm nmocmimkenass € pomanH Cepris
XKanana «IaTepHaT» 1 foro mepekiaa HiIMEIBKOO
MOBOIO.

[IpenMeT KoCiHKEHHS — JTCKCHKO-CTHITICTHYHI
3aco0u mepedadi aBropchkoro crmito  Cepris
Xanana B HiMEIIbKOMY TIepeKiiaji pomany «IHrep-
HaTy.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJIi/IzKeHHsl.
TBopu XymOXXKHBOI JITEpaTypu BiAPIZHIIOTHCS
BiJ IHINMX BUIIB MHHUCbMa THM, IO iX TOJIOBHA
METa — €CTCTUYHHMHN BIUITMB Ha uymTada. Lle mocs-
TaeThCs 3a JIOIOMOTOK0 KITFOYOBOT KOMYHIKATHB-
HOT (DYHKIIT — XyI0XKHBO-ecTeTHUHOI. Ha BinMiny
BiJl HAYKOBHUX TEKCTIB, IO MPAarHyTh 10 TOYHOCTI
Ta 00’€KTUBHOCTI, a00 MyONIIUCTUYHUX, IO
30CepeIDKeHI Ha TIEPEKOHAaHHI 4M 1H(QOPMYBaHHI,
Xy/IOKHS JIITepaTypa BAKOPUCTOBYE MOBY JIsI CTBO-
PEHHS €MOIIWHOTO BIATYKY W €CTETHYHOTO 3a70-
BosieHHs. [lix wac mepekiaay BaXKJIMBO JIOHECTH
JI0 YMTa4a HE JIUIIE CBOEPITHICTh XyI0KHBOI MOBH
MUCbMEHHUKA, alie i 30eperTu MpaBUIbHY KOHO-
TaIlito, BITIYTTS, MO 3aJUINAIOTHCS TICIS TPOYH-
TaHHS. AJICKBaTHICTh TAKOTO SIKICHOTO MEpPEKIay
3alIeKUTh B NMpodeciiHMX yMiHb BHKOHABIIS,
HOro KMITJIMBOCTI, €pylI0BaHOCTI, @ TAaKOX BOJIO-
JHHS TOTPIOHMM O00CSATOM KyJbTypHOI iH(OpMa-

26

1ii Ipo Kpainy i HOciiB MOBH mepekitary. OCHOBHI
BHUMOTH JI0 XynokHboro nepexnany (Kusik, Oryi,
Haymenxo, 2006):

1) TOYHICTB: MepeKiaa MOBHHEH TOYHO Mepe-
JIaBaTH 3MICT OpUTiHANY, HE CIIOTBOPIOIOUU aBTOP-
CBKOTO 3a1yMy. Lle cTocyeTbcs He JHIIe CIOXKETY
Ta (hakTiB, aje W eMoIiiHoi arMocdepu, aBTop-
CBKOT'O CTHJIIO il MOBHMX 0COOIMBOCTEH TBOPY;

2) KynbTypHa aBTEHTHUYHICTh: MeEpeKiaaad
MYCUTb INIMOOKO pO3YMITH Tpaullii, 3BUUai Ta cre-
UQiKy KUTTS HAPOIY, MOBOIO SIKOTO HAITMCAHHHA
TBip. Lle macTe 3Mory npaBuUIbHO IHTEPIPETYBATH
TEKCT 1 3pOOMTH HOTO JOCTYIHUM MJIsi YHTadiB
IHILIOT KyJIBTYpPH;

3) XyZOKHS TOBHOIIIHHICTH: IEpEKIa] MOBUHEH
OyTH HE JIMIIE TOYHUM, alie ¥ XyJ0KHBO I[IHHUM.
BaxxmBo, 1100 BiH 3aXOIUIIOBaB YMTA4a, 1apyBaB
oMy ecTeTHMUHY Hacojoay Ta 30epiraB aBTOp-
CBKHI CTHJIb.

Cepriit XKagan maiicTepHO BTLIIOE y CBOIX TBO-
pax KIJIIOYOBI TEMH il €CTETUKY MOCTMOJAEPHICT-
chKoi JtiTeparypu. Moro nposa naciuena ypOanic-
TUYHUMH 00pa3aMu, 10 CTBOPIOIOTH KaJICHI0CKOII
MICT, BOK3aJIiB, JIOPIT, OCTPOBIB, MATEPHUKIB 1 KpaiH.
JKamaHiBcbke MICTO — II€ HE TPOCTO JIeKoparlis,
a JUHAMIYHHHA MPOCTIp, IO CYNPOBOIKYE T'epos
B HOTO MOMOPOXKI KPi3h Yac Ta CyCIHUIbHI 3MiHHU.
Tak 1 B pomani «lHTepHaT», KMl OMyOIIKOBaHO
y 2022 p. HIMEIIPKUM BHIABHUIITBOM «Suhrkampy,
3MaJIbOBAHO TO/Ii1 B MPU(PPOHTOBOMY MICTEUKY Ha
cxoni Ykpaiau y 2015 p. Ta He numie aOCTpakTHO,
a i JieTajabHO aBTOP OMMCY€e MeTaMop(o3u royIoB-
HOTO TepOsi, CTBOPIOIOYH HOTO MCUXOIOTIYHUNA TTOP-
TpeT Ta LUIAX JI0 camoycBigomieHHs. [loxil Tppox
JTHIB Y TEKCT1 BUJIAIOTHCS YUTAYEB1 BIYHICTIO.

KntoduoBy ponb y ¢opmyBanHi armochepu
pOMaHy BimIrparoTh MOBa i 1i CTHIIICTUYHI MOX-
muBocti. Lle nmocsiraeThess He nuIIEe 3a PaxyHOK
eKCTIPECUBHUX H OIIIHHUX KOMIIOHEHTIB MOBH,
aje W 3aBISKH CTWIICTUYHUM (Qirypam, Tpomawm,
CHMBOJIaM Ta iHIIUM MOBHHUM 3aco0am, 110 CTBO-
pIOIOTH  00pa3HicTh. [l pO3KPUTTS CYTHOCTI
reposi, HOro BHYTPIIIHBOTO CBITY W XOMy IyMOK
MUCbMEHHUK BHUKOPHCTOBYE TaKl pI3HOMAaHITHI
JIEKCUKO-CTHJIICTUYHI 3aC00H, K €IITeTH, MeTa-
dbopu, TOpiBHSAHHS, TiMepOOIH, CHUMBOJU TOIIO.
Metadopa — Tpon; XymOXKHIH 3aci0, KW MOJs-
rae B MEPEeHOCHOMY BXKHMBAHHI CIIiB 3a 00pa3HOIO
CXOXICTIO (TIOAIOHICTIO, aHAJIOTIEr0) Y KOHTPACT-
HICTIO Ha OCHOBI KOJIbOPY, (opmu, criocoOy ii,
npusHadeHHs (Komomiens, 2015, c. 78).
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3a3Buuaii XKanan 3acrocoBye metadopH B OMH-
cax TPUPOAM Ta MICIEBOCTI ...KOMUHU, 3 SKUX
30IUMAOMbCs OUMU, HIOU Ye 8MOMIECHI YON0BIKU
i posmosnAioms Ha 00pO3i, BUNYCKAIOYU 3 J1e2eHb
menaui ciunesuu oyx (Kaman, 2017, c. 9).
VY HiMenbKOMY BapiaHTi 1€ 3BYYHTh TaK: ... Kamine,
aus denen Rauch steigt, als stiinden dort miide
Mdinner, unterhielten sich in der Kdlte und stiefsen
warmes Januarsleben aus ihren Lungen (Zhadan,
2022, c. 9). Ilepexnamaui Bmaimucst 10 TpUHOMY
TeHepastizalii: 3aMiHd KOHKPETHOTO cJioBa (ciu-
HeBUH 1yx) Ounbin 3aransHuM (Januarsleben), sike
PO3LINPIOE HOr0 CEMaHTUYHE MOJe, OXOILTIOIYN
IIUPIIAA CHEKTp 3Ha4eHb. CI0BO JyX HIMEIBKOIO
Moro 6 3Byuaru Geist, ane B IIbOMY BHUITQJKY i€
Mae 1HIIly KOHOTALi}0 — IPUBUIL.

Yacro uepe3 meradopy, a came nepcoHidika-
11if0, aBTOP HAJIIJIs€ TICBHUI 00’ €KT HEBJIACTUBUMU
o3HakaMmu. Sk y npuknani: Oopasxiceno xpymmums
3anizo, aemoobyc pywae. .. (Kaman, 2017, c. 15). Le
SICKpaBHi 1 BUpa3HUi MeTadhopuaHHi 00pa3, IKui
BUKOPUCTOBY€E CEHCOPHI JeTaii IJii CTBOPEHHS
TIOTYKHOTO BpaKeHHs. MIOro MOKHa KaTeropusy-
BaTH SIK ayIUTHBHY MeTadopy abo OHOMATOIECH,
a/DKe BOHA 3aCTOCOBYE 3BYK XPYCKOTY METaly
JUIA Tiepeaadi BiqayTTs oopasu. Takwii niteparyp-
HUIl TPHUIOM CTBOPIOE TIEBHY HAIPYTY, HArHITae
CHUTYyallilo, sIKa CKJIaJIach y MicTi, e xuBe [lama.
Eisen knirscht beleidigt, der Autobus fihrt los...
(Zhadan, 2022, c. 14). TyT BUKOpPHCTAaHO MOCIi-
JOBHUI OyKBaJbHHH TEpeKsaj, IO Jal0 3MOTY
30eperTy aBTeHTUYHY aTMoc(epy MicTa B yMOBax
Bilinu Ha Jlonoaci.

3Bakaloud Ha TeMy POMaHy H MOMii, 0 TaM
BiJoOpaskeHi, 0auuMo, 1110 TBip BHUKJIMKAE B YUTa4Ya
MOXMYpPHUI HACTpiil, BiH MPOHW3AaHUU armocde-
poro cTpaxy, mpupedeHocTi Ta 3HeBipu. Ock Tak
BUIJIAJIAE ONHA 3 IEHTPAJIbHUX BYIHUIb MICTa:
Bynuya nopooicns, mebo cxoorce na eopy 3aniz-
HUYHOI OLIU3HU, HAKUOAHOI 8 KYny nio Kyne npo-
BIOHUKA: BANHCKI HACPOMAONCEHHS XMAP 1eHcamp
00 00pito, poskudani u euseprymi (Kanan, 2017,
c. 257). Y HIMENBKOMY TEKCTI MepeKiagadi nepe-
JlaJ B TOBHIM BIJMOBITHOCTI JIO TIEPIIOKEpAsia
MPUTHIYCHUIA HACTPid, SKAW BHUKJIUKAE BYJIHUIIS
ta oroueHHs. Die Strafie ist leer, der Himmel sieht
aus wie ein Berg Schlafwagenbettwische, die vor
dem Schaffnerabteil auf einen Haufen geworfen
wurde: Schwere Wolkenklumpen ziehen sich (wild
verstreut und verkniillt) bis zum Horizont (Zhadan,
2022, c. 231). Yepe3 po30ikKHICTh Y CEMaHTUIHUX
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1rpaMaTHYHUX CUCTEMaX MOPiBHIOBAHUX MOB Tepe-
KJ1aJ1a4i BUKOPUCTOBYIOTh TIEPECTAHOBKY OKPEMHUX
4lieHIB peueHHsA. Tak, 3aa1s eMOUiiHO-CMHCIO-
BOTO YBHPA3HEHHS B OpUTiHAJI O3HAYCHHSI PO3KU-
OaHi 1l 6ugepHymi BUHECEHI 32 MEXI PEYCHHS, PO
IO CUTHAJI3yE€ PO3MEXKYBaHHS KOMOK. Y Tepe-
KJIaJi paMKOBa KOHCTPYKIisS HE TOPYIIY€EThCS.
A Ui NIAKPECIEHHS HANpyTHd, SKa BiIUyBA€ThCS
HaBITh y MPOCTOPI, MEepeKIaadi T01aal IPUCITiB-
Huk wild (wild verstreut und verkniillt — Ouxo po3ci-
I010MbCAL UL PO3NOPOULYIOmMbCst). 3 OTISAY Ha BEITUKI
MOYKJIMBOCTI HIMEI[LKOTO CJIOBOTBOPY TepeKaa
BUPI3HAETHCS HU3KOI CKIAAHUX (Schaffnerabteil,
Wolkenklumpen) 1 HaBiTh 0araTOKOMITOHEHTHUX
(Schlafwagenbettwdische) iMeHHUKIB (TpaHCIIO3H-
11i51), SIK1 3aMIHIOIOTh TPYIH CJIiB B OpHUTiHaM (Kyne
NPOBIOHUKA, HASDOMAOINCEHHS XMAp, 20py 3ai3-
HU4HOi Oinu3Hu). YCi BOHU YTBOPEHI JOJAaBaHHIM
OCHOB IMEHHHKIB a00 TPUKMETHHUKIB 3 IMECHHH-
kamu. LlikaBum € omuc xMap. Y TBOpi OpuTiHATY
BOHH J1eacamb 00 00pito, a B HIMEIIbKOMY BapiaHTi
RAUHYMb 00 2opusonmy. HiMenbkuii BapianT Buja-
€THCS OLTBII TOCTHYHUM.

3BaXkarouM Ha THITIOUY arMocdepy B MICTI, ke
B)XE€ BIIPOJIOBXK TPETHOi 3MMHU OTOUYIOTH POCIHCHKI
OKyTalliiHl BIAChKA, MPOCTEXKYEMO, IO KOJIO-
pPHUCTHKA TBOPY € MEpeBaxHO TeMHOI0. Came rama
pI3HUX BIATIHKIB TEMHHUX KOJIOPIB BiJ] YOPHOTO
J0 CIpOro Ta TEMHO-CHHBOTO CHUMBOJI3y€ Kara-
cTpodiuny cutyanito Ha Jlonbaci. Temue, qopHhe,
OpyaHe, cipe — IIe CHMBOJI HEBOJIi, O€3MOPaJHOCTI,
po3pyxu, nepexuBanb. Lleit cran XKanan nepenae
3a JIOTIOMOTOXO EITITETIB, I[00 YUTaY MIT I11e OlIbIe
3po3yMiTu O6e3BuXinb. Hanmpukiaz, modyatok TBOpy
3ByYUTh TMECHUMICTHYHO W BUKIHMKA€E OIpa3y THi-
TIOUE MOYyTTd O€3BUXIJHOrO CTaHOBUILA. [lawa
BU3UPAE Y BIKHO, pO321804€ YOPHULL CHIZ 1 uopHe
Hebo... (Kanan, 2017, c. 13). YV HiMenbKoMy Bapi-
aHTI MepeKyaa 3ByuuTh NOCHiBHO. Pascha schaut
zum Fenster hinaus, betrachtet den schwarzen
Schnee und den schwarzen Himmel... (Zhadan,
2022, c. 13). YopHe 6i0 Hezibpanoco 3 MUH)1020
POKY COHAWHUKA none, Oe-He-0e cipe, aj)c 00
CUHBO20, CHI208€ OUMAMMIAL, B02KA HCUPHA 3EMJIA,
2nUOOKI cniou 8i0 mexuiku, wo 8 ixncoxcana npo-
cmo 8 yio memHy coHawnukogy npotmy (Xanan,
2017, c. 50). Das Feld, schwarz von nicht
abgeernteten Sonnenblumen aus dem Vorjahr,
stellenweise graue, fast blduliche Schneeflecken,
feuchte fette Erde, tiefe Spuren von Fahrzeugen, die
einfach so in diese dunkle Sonnenblumenschneise
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hineingefahren sind (Zhadan, 2022, c. 45). He
JIMIIIE HABKOJIO TEMHHUH CHIT Ta TEMHE HeDO, ajie
1 He310paHe 1oJie CUMBOJTI3YE B HAMOIMKUIUH Yac
npobsemMy 3abe3reueHHs] MEITKAHIIB OKYTIOBaHUX
TEPUTOPIN e W J0 BCHOTO 1HIIOTO MPOAYKTaMH
XapuyBaHHs. Y MEPIIOKEPeEITi YopHe BUHECCHO Ha
MOYATOK PEUEHHSI 1 BAMOBHO CUMBOJII3Y€ KaXJIUBY
MOZIIIO B JKUTTI JIfofieil. Y HiMelbKOMY BapiaHTi Ha
MIEPIIOMY MICITi CTOITh IMEHHHUK das Feld, a po3mu-
peHe o3HaueHHS schwarz von nicht abgeernteten
Sonnenblumen aus dem Vorjahr cToiTh 3a miame-
TOM 1 B1JIOKpEMJIEHE BiJl HhOT'O KOMOIO, OYOJIIOI0UH
PaMKOBY KOHCTPYKIIIO TIepepaxyHKy OTHOPITHHUX
O3Ha4YeHb 70 miamera das Feld, 1o yMOXIUBIIIOE
e OUTBIN YITKUH OMUC Oe3MOpaJHOCTI i HEBIICB-
HEHOCTI B MaiOyTHhOMY. Y Tepekiaai 3acToco-
BaHO JIIHTBICTUYHUHN TIPUIOM 3BY)KEHHSI 3HAYCHHS.
Owmamms, 3riqHO 3 «TIyMauHUM CIIOBHUKOMY,
O3Ha4Ya€ «OOPHMBKH, MIMATKH, KJIANTI», 0 € 30ip-
HUM TIOHATTSIM. Y HIMEIbKOMY BapiaHTi IepeKiia-
nad nepenaB Horo sk Schneeflecke, o o3Hauae
CHI2061 NISAMU.

1 306cim HiKO20 HEeMae, NOPOIHCHE MICIO, KOTbO-
pose Hebo, 802KUll MYMAH, 3 AKO20 8UPOCMAIOMb
yopui aunu (XKaman, 2017, c. 103). IlepenideHHs
B pEUEHHI OJHOPIAHMUX CIIB HANa€ BITIYyTTS PHUT-
MIYHOCTI, a eMiTeTH POOJIATh ONMUC OUTBIIT BHUpa3-
HuM. KompopoBe HEOO TyT He Bija 3aXOQy COHIIS,
a BiJ BUOYXIB, IO TOCTIHHO HOTO TMiJCBIUYIOTb.
Pedenns cTBoproe 06pa3 mopoKHHOTO, OE3TFOTHOTO
MICTa, SIKe ONOBUTE TIyCTHUM TyMaHoM. Lleit oOpa3
BUKJIMKA€ B YMTAua BITUYTTs TPUBOTH i Oe3HaI].
Und niemand ist zu sehen, leere Stadt, farbiger
Himmel, feuchter Nebel, aus dem schwarze Linden
wachsen (Zhadan, 2022, c. 93). Ilepeknan BHKO-
HaHO JIOCIIIBHO.

Hns nocunenns edekry Ha ynrada C. JKaman
BUKOPDHCTOBYE€ B pOMaHi MNOpIBHAHHA. Cmapuii
obepmaemvcs HA 38YK, KAHANA NPOCMPINIOE, 5K
cyxe einna 6 ckaymcvkomy oOacammi... (Kanaw,
2017, c. 7). Der Alte dreht sich nach von dem
Gerdusch um, denn die Federn der Couch knacken
wie trockene Zweige im Pfadfinderlagerfeuer
(Zhadan, 2022, c. 7); ..xomu Oeno Ccmosio
NOPOJCHE, Have bacelit, i3 K020 CHYCMULU 800Y...
(Kaman, 2017, c. 8); ...wo das Depot leer steht
wie ein Schwimmbecken, aus dem man das Wasser
abgelassen hat (Zhadan, 2022, c. 8); Kopa socka
1l 6e33axucHa — MmopKacuics it ma nasMumuLCs yum
memMHUM OONOYUM COKOM, Hibu apboro, Hibu
Kpoa 10 3 Haopiszie (Kanan, 2017, c. 51). Die Rinde
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ist feucht und schutzlos — du beriihrst sie und
befleckst dich mitihrem dunklen Schmerzenssaft wie
mit Farbe, wie mit Blut aus (Zhadan, 2022, c. 46).
VY HaBeJICHUX YaCTUHAX TEKCTIB 3aCTOCOBAHO YKpa-
THCBK1 KOMITApaTHUBHI 3B’ SI3KU 5K, Haye Ta HiOuU, K1
MaroTh pi3HI BIATIHKM 3HaueHHsA. KommapaTusHi
3B 3K Haue Ta Hibu MICTATh y CBOI CEMaHTHY-
Hill CTPYKTypl ceMy NpUIYIIEHHS, 00epeXHOCTI.
VY mepeknaai HIMEUIBKOIO MOBOKO IOPIBHSHHS
nepesiaHe 4epe3 wie (AK), Xxouya MOXHA BHKOPHC-
TaTH MOPIBHSHHS B YMOBHOMY CTI0C00i 3a JI0TIOMO-
TOI0 €THATILHUX CTIOIMYYHHKIB als ob, als wdre das,
0 ¥ BIAMOBITAE YKPATHCHKOMY Haue ma HeHave.
Himeupkuii mepexnaj crnpuifMaeTbecsi SK OUIBII
peanbHuil Ta He (iKTUBHUK U He ysBHHU. Cma-
puti obepmacmuvca Ha 368YK, KAHANA NPOCMPINIOE,
K cyxe einns 6 ckaymcvkomy oaeammi... (Kanan,
2017, c. 7). Yke BiJ MO4aTKy TBOPY MU PO3YMIEMO:
[Tarra, ro;oBHUM Tepoit, )KMBE 30BCIM HE 3aMOXKHO,
paJiiie HaBMaky — MPOCTHH YOJIOBIK y HEMPOCTOMY
Mmicti. Der Alte dreht sich nach dem Gerdusch um,
denn die Federn der Couch knacken wie trockene
Zweige im Pfadfinderlagerfeuer (Zhadan, 2022,
c. 7). Y mepexiazi 3aCTOCOBAaHO METOJ JIOTi3allii:
YTOYHEHHSI 3HA4YCeHHS cjoBa abo ¢pa3u 3 METOI0
YCYHEHHsI MOXJIMBHUX JBO3HauHocTed. Kanana
npocmpinoe — die Federn der Couch knacken,
TOOTO MpPYKUHM AMBaHa Tpimark. Ha ocHOBI cro-
Jy4YHUKA CYpAOHOCTI denn KOHKPETH3YETHCS,
3BIJIKM 4yTH TPICK 1 1110 CIIPUUYHMHSE HOTO — HE caM
JIMBaH, a CTapi MPy>KUHU TPIlIaTh y TUBaHI.

VY pomaHi aBTOp 3BEPTAETHCS IO CTHUIIICTHYHOTO
npuiioMmy iponii. Hailnpocrtimmm BuIOM ipoHii
€ BKUBAHHS y BUCIIOBIIIOBAaHHI CJIOBA, TPOTHIICK-
HOTro 70 3Micty BuUcioBmoBaHHsA. Kade «Ilapa-
ni3y», e [lama 3ynuHSAETHCS 3 BINCHKOBHMHU JIMII
IPOHIYHO BITIOBIZTA€ CBOEMY 3HAUCHHIO. BikHa
0py2020 nOGepXy NOBUHOCUNLO BUOYXOB0I0 XGUTEIO,
2ocnooapi samsenu euoumi wuoKu niiexoro. Beopi,
Ha 0axy, cmpumums menesiziiHa mapiika, npo-
ouma 6 oonomy micyi ockoakom... (Kanan, 2017,
c. 30). Y mupHomy XuTTi Kade 3 Ha3Bow Pail
masio O mpaBo Ha iCHyBaHHS, IpoTe 3apa3 [lapaoiz
IIe CBOEPIIHUI CapKas3M, SIKMH aBTOpP BHKOPHUCTO-
Bye, 100 TMOKa3aTh Oib 1 Tparemito Tiel cUTyaIlii,
y AKii ONMHWINCS MelIKaHui micta: Die Fenster
im ersten Stock wurden von einer Explosionswelle
weggefegt, die Besitzer haben die ausgeschlagenen
Scheiben durch Folien ersetzt. Oben auf dem Dach
erhebt sich eine Satellitenschiissel, an einer Stelle
von einem Granatsplitter durchgebohrt... (Zhadan,
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2022, c. 28). CuHTaKcu4HA CTPYKTYpa B 000X Bapi-
aHTaX IZICHTHYHA, MPOTE CaM IpPOIeC PyHHYBaHHS
Oy/iBJIi TIepelaHO B HIMEIIbKOMY BapiaHTi M’ SKIIe
(BixHa moBuHOCHIIO — Die Fenster wurden weggefegt
(3meno); eocnodapi samsenu euOUMI WUOKU Nii-
Koto — mit Folie abgedeckt (npuxpunu niiexoro)).

[Tix gac 300paxxeHHs BIICBKOBUX MUCHMEHHUK
MOETHY€ JEKUIbKAa BUIIB CTUIICTHYHOTO CHUHTAK-
CHCY, SIK-OT: JINTUYHI peueHHs, enidpa3/mocTio-
3uli0 (3CYyB yIpaBo), BUCXIOHY Tpagamiro (KJii-
MaKC — PO3MIIIIEHHS CIIiB Y MOPSIKY MiACHICHHS iX
3Ha4YEHHs) TOWO: [ we tio2o Hic — npocmo eoumuil
8 00IUYYsL, BNITOWEHUL NOMINIC WIK, SIK Y CIAPO20
cupinimuxa, nic boxcepa (Kanan,2017,c.41). Und
dann seine Nase — einfach ins Gesicht gehauen,
zwischen die Wangen gepflanzt, wie bei altem
Syphilitiker, die Nase eines Boxers (Zhadan, 2022,
c. 38). Y HaBeneHomy nacaxi TEKCTy B 000X Bapi-
aHTax 30epekeHO CUHTAKCUYHY CTPYKTYpPYy — pO3-
TalllyBaHHS CJIOBOCIIONYYEHb Y PEUYCHHI B TIOPSIKY
301IBIICHHS IXHBOI CMHCIIOBOI Ta €MOMLIHHOI 3Ha-
gymiocti (kiaimakc). [Ipore momivaemo nepenady
HIMEIIBKOIO MOBOIO CIIOBOCIIONYYCHHS 670U eHULL
(nic) nomidic wix ik zwischen die Wangen gepflanzt
(mocamKeHni MIXK IIOKaMH), SIKUH Ma€ He TaKHi
rpyOuii BIATIHOK. 3aBHSIKM CHHTE3Y JIEKCUYHUX
1 CHHTaKCUYHUX 3ac00iB BUMAJIbOBYETHCS BKpaii
HEraTuBHUHN 00pa3 THX, XTO 3 HEBAOMHUX MPUYNH
MIPUIIIIOB PYWHYBATH PiJTHE MICTO.

Ko I1armra Haperri gictaBcst 10 3aJIi3HUIHOTO
BOK3aJIy, TO 3pO3yMiB: HE TUIBKH HOMY CTpAIIHO.
B o0noxxeHoMy MICTI 3aKJISIKIM B TAHIII HOTO
MENIKaHII: B obnuuus 6’c dyxom comeHnb Hegucna-
HUX NepeNaKanux a1ooel, 3anaxom cmpaxy i nomy,
sadickum Hacmoem icmepuxu U neoocuny (YKanamx,
2017, c. 62). Der Geruch von hunderten nicht
ausgeschlafener, verdngstigen Menschen schligt
ihm entgegen, der Geruch von Angst und Schweifs,
ein Extrakt aus Hysterie und wenig Schlaf (Zhadan,
2022, c. 56). C. Kagan mociyroByeThCs JABOMaA
IMEHHUKAMH O0yX Ta 3anax, SKi iIMIUTIKYIOTh TIpH-
YUHHO-HACIIJIKOBI peaiii: 3anax, CUpUYWHECHUN
PO3pYX0I0, JKaXiTTSIMH BifHH, CMEPTSMH JIIOCH,
BAXKHUMH pEATisIMH, 110 MOPOIKYE Y JIONCH Oyx
3HEBIpH, HEBIIEBHEHOCTI, Oe3Hamii. Y mepekiami
0yx 1 3anax TMepeKIafaloTbCs OTHUM IMEHHHKOM
der Geruch, mo o3nadae zanax. Jjs OlbLI TOY-
HOT nepeiadi 3a[yMmy aBTopa 0a)KaHO BUKOPUCTATH
cioBa Geist ta Bignosiguno Geruch.

Cunrakcuc npo3u Ceprig XKagana xapakrepu-
3y€ThCS CKJIAHUMH PEUEHHSIMHU, PI3HOMaHITHUMH
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3a OymoBOIO Ta (YHKIIIOHAJIBHMM HaBaHTaKEH-
M. [lomupeHnMn € CHHTaKCH4YHI KOHCTPYKII,
YCKJIaJIHEH] JIEMPUKMETHUKOBUMHU Ta JIETPHUC-
JIBHUKOBHMHU 3BOpPOTaMH. Y TaKUX BHUIAJKaX
nepekiIagadi 4acTo MOCITYTOBYBAJIUCS THIIOBUMH
JUIST HIMEIIbKOT MOBH TpaHc(opMalisiMu, MakCH-
MaJIbHO 30epirarouu 3MiICT TepuIomkepena: Aze
mpaca NOpPONCHA, NOPOICHS HACMINbKU, WO ye
nakae (Kaman, 2017, c. 17). CxnagHomiapsiaHe
PEUYCHHSI OpHTIHANY TepelaeTbesi nmpoctum: Aber
die Landstrafse ist leer, bedngstigend leer (Zhadan,
2022, c. 16). Uepes pienpukMeTHUK bedngstigend
nepexiIagadl nepenarTb 3MICT, SKUN 3aKiiaIeHH
y BUpa3l — Hacmineku, wjo ye asakae. bnoknocm
3a0umuil GiticbKOBUMU. CMOAMb 3a OEMOHHUMU
Oroxkamu, nio po3mpinanuMu npanopamu, MOGYKu
ousnamscs 6 oix micma (Kanan, 2017, c. 16).
An der Strafiensperre ein Haufen Soldaten. Sie
stehen hinter den Betonblicken, unter zerfetzten
Staatsflaggen, und blicken schweigend in Richtung
Stadt (Zhadan, 2022, c. 15). Ilepeknaaadi TOMiIEHO
PO3WICHYBAJIM CKJIAHY CHHTAKCUYHY CTPYKTYpYy
OpUriHally Ha JBa OKpeMHX — MpocTe (einc)
1 cxiagHe. Kpim Toro, y mepiioMy pedeHHi mpo-
BEJIM 3aMiHy JJISl BHpA3y 3aOumuil 8iliCbKOBUMUL,
aJDKe MAEThCsl HA yBa3l HENpsiMe 3HAYCHHS CIIOBA
3abumuii, a TEPEHOCHE Yy 3HAYCHHI HANOBHIO-
eamu — BINCHKOBHX TaM € Aayxe Oararo. Ein Haufen
Y)KUTO B 3HAYCHHI «Macca, HaTOBI» COJIJAT, IO
BiJINIOBi/1a€ YKPaiHCHKOMY aHAJIOTYy.

BucHoBkH i TmepcHeKTHBM MOJAJIBIIHX
JA0CHizKeHb. [HAMBIAyanbHO-aBTOPCHKI 00pa3HO-
Tporneivuni 3acoou C. XKanana BUPI3HAIOTHCS CBOEIO
eMoliifHoI0 3abapeieHicTio. Bonu diTko mepe-
JAI0Th TOXMYpPUI HACTpili BUUTENS Ta THITIOUY
armocepy B MICTi, SIke OTOYEHE POCIHCHKHUMHU
OKyTalidHuMu  Bilicbkkamu. [l JIeTaJbHOTO
OMHCy TOAIM aBTOp 3aCTOCOBYE BIIYYHI CTHIIIC-
TUYHI 3aCO0U. Y pe3yJibTari 3i1CTaBICHHS TEKCTY-
OpHTiHaJly BUSBIEHO, IO 3/1€0UIBIIOTO MepeKiiaj
3MIACHIOETHCS JJOCIIBHO. [CHYIOTh MEeBHI HEBIAIO-
BIJTHOCTI, 1110 CIIPUYMHEHI, 3 OHOTO OOKY, rpamMa-
TUYHUMH BiIIMIHHOCTSIMH MOB, 3 IHIIOTO — OCO-
OMUBOCTAMM TIepeKIIaAanbkux Tpanchopmariii. Ta
nepekiiagadaM, 3aBIsSKH TMPaBWIBHO TiaiOpaHuM
CTHJIICTUYHHUM 3ac00am, yIanocs nepeiaT 3aayM
aBTOpa i aTMOC(epy TBOPY.

[epcriekTHBY MOJANBIIOTO JOCHIHKEHHS BOa-
4aeEMO B aHaJi31 JIEKCHUKO-CTHIIICTHYHUX 0COOIH-
BOCTEH MepeKIaaiB iHINX Xya0XKHiX TBopiB Cep-
ris XKanana.
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BUKOPUCTAHHSA HEBEPBAJIBHUX TA ITAPABEPBAJIBHUX 3ACOBIB
Y CYHACHHUX AHITTOMOBHHUX HA3BAX TA OIIUCI TIPOAYKTIB XAPYYBAHHA:
MYJILTUMOJIAJIbHUI BUMIP

Cmammio npuceayeno 00CIOHCEHHIO CYUACHUX AHIOMOBHUX HA38 NPOOVKMIB XAPYYEAHHA 3 YPAXYBAHHAM MYIbMu-
Mooanvhux eekmopie docrioxcenus. Kopnyc imocmpamusrhoeo mamepiany ceiOuunb, wo Cyuacki KOMYHIKAHmMu Nocy-
208Y10MbCs He uule 8epOANIbHUMY 3AC00aMil, aie U WUPOKUM CREeKMPOM He8epOanbHUX ma napasepoanbHux 00UHUYb.
IIpodemoncmposaro, wo HesepoanbHI Ma napasepoaIbHi CKAAOHUKU € NOBHOYIHHUMU eleMeHmamu, AKI 30amHi 3ami-
wysamu nepesaxcio epagemu ‘e, i, 0”, abo inmeepysamuca 0o ix cknady. OOIpyHmMo8aHo, wo HegepoAIbHI 3acoOU
He NoCmynaromucs 8epoOanbHUM eKGiBaneHmaM, a HAGNAKU, CHPUAIOMb 3HAYHO WGUOWIOMY CHPUNHAMMIO, d 6I0MAaK
i 3anam’amogysanHio, OCKLIbKU NIOCUTIOIOMb 3MICT NOBIOOMIIOBAHO2O.

Jlosedeno, wo npedcmasieni MyibmumoOaibHi lekceMu ma CURMAKCUYHI KOHCMPYKYIL 6apiamueti 6 niani KilbKicH020
Hanosuenns. ma meopennsa. Ilpoyec 3amiwenns epagem, abo ix yacmun 6i00y8acmvcs 3a PaxXyHOK 3A1y4eHHs CKIAOHUKIS,
SKT 6X005Mb 00 CKAAJY NPOOYKNY, abo 3a PAXYHOK OUGEPEHYIIHUX O3HAK PEKIAMOBAH020 Operdy. OKpecieHo, o Ha 6i0-
MiIHY 810 MPaOUYitiHuX 6epOATLHUX TeKCeM, MYTbIMUMOOAIbHI HAPA3L He MAIOMb YCMATEHUX NPAgUL, 8i0N08IOHO 00 AKUX 6I0-
Oyeaemucsi ix meopennst, wiughpyeanis ma oewugpysanns. Ha 6iominy 6i0 iCHyI04UX 3aeaNbHONPUITHAMUX cmpameziil nooy-
008U KIACUYHUX AHTIOMOBHUX JIeKCEM, MYIbIMUMOOAIbHI MAIOMb 008IIbHY 6Y008) Ma HeNIMIMOBAHUL KIIbKICHULL CKAAO.

Y pobomi npodemoncmposarno pisni KomOIiHaAYIl Y SKUX NOEOHAHO 8epOATbHI MA HedepOAIbHI 3acoOu 0OHOYACHO.
Hazonoweno, wo mooughixayii mpaduyiinux 1excem 8i00ysaromvcs ik 3 00HIEN 0OUHUYEI0, MAK I 3 KITbKOMA a0 3 YCIEn
JleKceMOot0 00HOUACHO. Bemarosneno, wjo 000ip 3amiujenux enemenmis i0nogioac KoHyenyii KOMnauii, yinam, axi 60Ha
nepecuioye.

To3uyiroiouu pexnamosani RPoOYKmMu Xapuy8anHs, npooyyeHmam 60acmvCs HA20M0CUMU HA MOMY CKIAOHUKOSI, AKUll
€ IHme2panbHUM y npoyeci 8U20MOBIeHHA, abo Hc anentoéamu 00 NONYIAPHOLO mpem)y XXI cmonimmsi — 300pogoeo xap-
yyeanns. B okpemux sunaokax, pexiamyiouu nonyiapmy icy 3i cnexmpy HEKOPUCHOI, AKYeHNYIonb yeazy wa niknysammi
NpO KAIEHMA 30 PAXYHOK NOKPAUEHHS CMAKOBUX BIACHUBOCIEN A 3HUMCEHHS BMICTIY HCUDIB | KaLopill.
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MULTIMODALITY IN DESCRIPTIVE ELEMENTS
WITHIN MODERN ENGLISH-LANGUAGE SNACK FOOD PRODUCT NAMES

This article is devoted to the study of modern English-language food names in terms of what they illustrate for
the purposes of research into multimodal vectors. On the basis of the corpus of illustrative material which was selected,
it is evident that modern content producers use a wide range of non-verbal and paraverbal units, as well as traditional
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verbal devices. In this paper, it is demonstrated that non-verbal and paraverbal components are actually full-fledged
elements which, in particular, can replace the graphemes ‘e, i, o’ or be integrated into structures which include them.
Evidence is presented to substantiate the assertion that non-verbal means are not inferior to their verbal equivalents, but,
on the contrary, facilitate much more rapid perception and, consequently, memorization, due to the manner in which they
enhance the content of the message.

1t is confirmed that the multimodal lexemes and syntactic constructions presented here are variable in terms of their
quantitative content and creation. The process of replacing graphemes or their parts involves components which are part
of the product or which related to some distinctive features of the brand which is being advertised. The point is advanced
that, unlike the case of traditional verbal lexemes, established rules have not yet been formulated for multimodal ones, on
the basis of which they are to be created, encrypted and decrypted. In contrast to the existence of conventional strategies
for constructing classical English lexemes, multimodal lexemes provide the options of an arbitrary structure and unlimited
quantitative composition.

In this paper various combinations that amalgamate verbal and non-verbal means simultaneously are presented. It
is emphasised that modifications of traditional lexemes occur both with single and with multiple units, as well as with
the complete lexemes simultaneously. It has been discovered that the selection of elements to be replaced by means of these
non-verbal components is based on the concepts and goals of the companies which market the products in question.

By virtue of the typographical options for positioning the components of the advertised food products, content creators
are able to emphasise elements which are integral to the manufacturing process or which appeal to the popular trend
of the twenty-first century — healthy eating. In some cases, when advertising popular foods that might be considered to
fall within the category of junk food, the focus is on showing care for potential consumers by improving flavour, or by
reducing the fat and calorie content.

Key words: multimodality, construction, grapheme, verbal, non-verbal, means.

AKTyajabHicTh npodiaemu. CyuacHUH aHIIO-  y po3Bifkax [2 — 4; 6], KIIbKICTh SIKUX CTAHOM Ha
MOBHUH KOMYHIKaTHBHUII MPOCTIp Bpakae pi3HO-  CHOTOJHI — HEUHCENbHA, 110 i 3yMOBIIIOE AKMYa/lb-
MaHITTSM 3ac00iB Ta pecypciB, K BUKOPHUCTOBY-  Hicmb 00paHOi MPOOIEMaTHKH.

I0Th HE JIUIIC SIK IHCTPYMEHTH 1H(QOPMAIIHHOTO Meta nocaimKeHHsI — MPOAHAI3yBaTH Ha3BU
o0OMiHYy, y poJii 00O0JIOHOK, ajie i 3 JIeKOpallifHOI  MPOXYKTIB XapuyBaHHS, 10 CKIAaay SIKUX BXOISTb
METOI0 33Ul NPUBEPHEHHS yBaru Ta MaHIMyIlo-  HeBepOaJbHI Ta mapaBepOajbHI CKJIAJAHUKH, IO
BaHHA CBIJIOMICTIO TIOTEHLIMHMX CIIOXKHMBA4iB.  IEPEBAXHO MOAM(DIKYIOTh IpadeMy UM KiJbKa
CnexTp oAMHULb, SKUMH IOCIYyTOBYIOThCs y Oara-  rpadem, abo 3aMilnyroTh ii/iX, a TAK0XK Y BUOKpEM-
ThOX BUIIQJIKAX HACTIJIBKHU LIMPOKUH Ta MOAEKYAM  JICHHI iX JU(epeHLIHHUX O3HaK Ha rpadidyHoMy,
HEOUiKyBaHMH, 10 1HOAI JOBOIUTHCS 3aMUCIIO-  JIEKCUYHOMY TA CHHTAKCHYHOMY PiBHSX.

BaTUCSl HaJ JIOLLIbHICTIO/HEIOUUIBHICTIO BHKO- Bukiaax ocHOBHOro marepiauay aocii-
pUCTaHHS  HalHEOPJMHAPHIIIMX  €IEeMEHTIB, JAXkKeHHsl. Kopmyc UIIOCTpaTHBHOTO Marepiaiy
NpUYUHAMH X 3aIydeHHs W 3MiHaMH, SKi BOHH  YMOJJIMBIIO€ BHOKPEMJICHHS HHM3KH Ha3B IPO-
CUTHAJII3YIOTh B JIHTBICTHYHIH IUTONIUHI. JIyKTiB Xap4yBaHHs, a00 ONHUCY 1X BIACTUBOCTEH

BrnacHe po3maitTs 3aco0iB 3yMOBIIOE MOTpeOy  HUISXOM 3aJlydeHHS €JIEMEHTIB HeBepOanbHOT
y IOCITIJDKSHHSX, III0 BUXO/IATH 32 MEXK1 BepOamiku  abo mapaBepOanbHOT mpupoau. Y Ha3Bi 0aToH-
1 CIIOHYKaloTh 10 aHamizy cuM0Oio3y BepOaniku  umka “Cruncie” (puc. 1), y rpademi “i”, 3amicTb
i HeBepOalikM Ha MiJCTaBi KOPIyCy UIIOCTpa-  KpamKuW BHUKOPUCTAHO 3ipouky. Lle 3ymoBieHO
TUBHOro Marepiany (puc. 1 — 15). ¥V miit pobori  Tum, mo xkomnauia “Cadbury” cucteMHO nOCIy-
cdokycyemocs Ha 3aco0ax HeBepOaIbHOI Ta Mapa-  TOBYETHCS 3ipoukaMu (ioJIeTOBOTO KOJIBbOPY, L0
BepOaJIbHOI MPUPOIH, IKUMH MOCIYTOBYIOTbCS Ha  CIYTY€ BIJIOBIIHUM 1A€HTU(IKATOPOM L€l TOp-
rpadiyHOMY, JEKCUYHOMY Ta CHHTAaKCUYHOMY piB-  T'OBOI MapKH.

HiXx. [IpoaHanizyeMo HOKPOKOBO ieHTH(]IKOBaHI
IPUKIAAN IPOAYKTIB XapuyBaHHs, Y IKUX Qirypy-
10Th pi3Hi HeBepOalIbHi 3aCO0H. ‘m 2

AHaNI3 OCTaHHIX JOCTiIKeHb i myOsikamii. el i, St

VY cyuacHHX 3apyODKHMX Ta BITUM3HSIHHUX CTYIIsAX Puc. 1. [7]

pekiami y JIHTBICTUYHOMY BHMIpI TPUCBIYCHO
po6otu T. Keiiko [6], I. Kyka [5] H. C. JIucoi [1], Ha Bigminy Bix puc. 1, Ha puc. 2 Ta 3 Takox

JI. JI. Makapyk [2 — 4] Ta in. [Tutanus rpadiu-  cnocrepiraeMo asanoriyde 3amimieHHs. OpHak
HOI TUIOLIMHHU, Y TOMY YHCJI i KOHBEPIeHIlI Bep- y LbOMY BHIAAKy Oa4nMO JIMCTOYOK 3aMiCTh
0anpbHUX Ta HEeBepOAaNbHHX 3ac00iB BHCBITIIEHO  KpalKH, SK CUMBOJI 340pPOBOrO XapuyBaHHs. Taka
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CTpaTeris TICHO IOB’S3aHA 3 HA3BOIO IPOAYKTY
(think!) Ta fioro BMicTOM. AJ)Ke HOTO TTO3UITIIOIOTh
SIK CETMEHT HEIIKI/UTHBO1, 8 HaBITaKK KOPUCHOT 1K,
Yy MEHIII LIKIJJIMBOI 3arajioM.

T _-——

‘Pthink!

! DEUGHT

ot B4

E

el

B
Q

Puc. 3. [7]

Cxo0Xy cTpareriro momiyaeMo W y Ha3Bi Mpo-
nykry “Kashi”, y skiii rpademy “i”, 3aMiHEHO
3€JICHUM JIMCTOYKOM, SIKM y TIOPiBHSIHHI 3 TIOTIepe-
JHIM MIPHUKJIQZO0M, M€ 1HIIY JEN0 1HITy rpadiuny
penpe3eHTanio. 3HaAHOMIITYNCh 31 CKJIaJIOM ITi€l
MPOAYKIIii, PO3yMi€EMO, IO TaKWH TiAXia BUIIPaB-
JaHWH, TaK SK TPOAYKTU MICTSATh KOPUCHI CKJIaJ-
HUKH: M€J, OBEC, JIhOH, HaCiHHs dia (honey oat
flax, 20 chocolate chip chia) Tomo.

[Hmy pemnpeseHTalilo CIOCTEPIraeEMo Ha
puc. 41 5. Vnerses npo “Frosted Cheerios” Ta Ty
X Tpademy “i”, y Ky 3aMiCTh KpaIlKu iHTETrpo-
BaHO BIBCSIHI IJIACTIBII y GOpMi KYJIbKH 3 LiJIb-
HO3EPHOBOTO BiBca. Y IbOMY BHITQJIKy BKOTpE
HaroJIOIIYIOTh HA CAMOMY MPOJYKTi, IKHH MPOTIO-
HYIOTh Ul CIMEHHOTO BXKMBaHHS, HOTO KOPHCTI
JUIS1 3I0POB’S1.

‘W'mmw SIZE
Cﬁrosted 90 S

AL e

Puc. 4. [7]

VY Ha3Bi MpOTETHOBOTO E€HEPreTUYHOrO OATOH-
yuka ‘“power crunch” (puc. 6, 7) rpadpemy “e”
MPEICTABICHO Y (OPMi TPbOX PHUCOK, SIKi € iHTe-
rpaJbHUMH YaCTUHAMH TPAIUIiHOI Tpademu.
BisyasibHO BOHM HaraayroTh caM OaTOHYUK, SIKH
€ JIOCUTh TOHKMM 3a Gopmoro. Taky  TeHICHIIIO
CHIoCTepiraeMo i y BUNAJKy Ha3BH MPOTEIHOBOTO
Oaronuunka “Quest’ (puc. 7), 3 aHAJOTIYHUMU
napameTpamu, OJH3bKUMH JI0 TO3HAYOK Y BUIIISAIL
PHCOK.

s I\%
pow rerunch

PROTEIN ENERGY BAR

Puc. 7. [7]

Ha pucynky 8 Gaunmo HasBy ‘“‘wholly guaca-
mole”. 3amicTh TpademMu “o0” BUKOPUCTAHO aBO-
Kajo, sKke 3a (HOpMOIO iICHTHYHE JO 3aMillyBa-
HOTO TpaJuIiifHOro rpadiuHoro ckiaaHuka. Taka
penpeseHTallis Mae Jemo rpailiuBy W BOYEBHIb
HECTaHAapTHY GopMmy.

WHOLLy

‘GU}\CAHOLE

Puc. 8. [7]

VY na3si moxonaxy “HU” (puc. 9), skuii mo3u-
IIFOIOTh TIPOJYKTOM 37I0POBOTO XapuyBaHHSI BUKO-
PHUCTaHO PYKY, sIKa HAMAraeTbCs BIIAMATH KilbLE.
15t Ha3Ba € YaCTUHOIO JIEKCEMU “human”’, 3 THM Ke
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3aMiHEHUM CKJIAJTHUKOM. BMiCT IPOIyKTY CBIAYUTH
PO T€, IO BiH HAJICKUTH JIO CIIEKTPY BETAaHCHKUX
(no palm oil; no refined sugar, no cane sugar, no
sugar alcohols, no dairy; no gluten,; no emulsifiers;
no soy lecithin) i oMHOTO 3 HAMKpaIIUX HA PUHKY.
Mogsnsun nipo Ounbiri Moaudikarii B KiJibKic-
HOMY ILIaHi, 3BepHeMoO yBary Ha puc.10 Ta 11, Ha
SIKAX BiJIOOpakeHO IeBHI TpaHchopmarii 3 Kijib-
KoMa rpademMaMu B paMKax OJIHI€] JIEKCEMH y Ha3Bi
HIOKOJIQIHUX OAaTOHYHKIB “made good”, ne «cme-

TEHOY» /Bl rpademMu “0”’ B ONHY.

V]

GET BACK TO HUMAN i

SIMPLE

DARK CHOCOLATE &

e @80
;&_\ 25%0%[\@“3&: NETWT. 105 OZ (300g)
Puc. 10. [7] Puc. 11. [7]

Ha oxpemy yBary 3aciayroByloTh TpaHCHOp-
Mailii, Mo TpUTaMaHHI YCid JIeKCeMi 3arajiom
(puc. 12, 13). Ha3Ba opraHiuHOro TEMHOTO IIOKO-
nany ‘“‘theo” wmictuth rpademy “o” y dopmi
Kakao-000iB, 110 pOCTyTh Ha JepeBi. Y Ha3Bi po-
TeiHOBOTO BadenbHoro 6aronuuka “WonderSlim”,
3amicTh rpademMu “o”’ MOmAHO YACTUHY CaHTH-
METpa, 110 «TSATHEThCS» B3JIOBXK YCIET JIEKCEMHU,
Ta BKa3y€ Ha HU3bKY KaJOPIHHICTH MHPOLYKTY
Ta MOXJIMBICTH OyTH B rapHiii ¢opmi, He 3BaXka-
FOYH Ha CTIOKHBAHHS [HOTO MPOIYKTY.

Baptotro yBaru € ii cTpareris, KOO MOCIyroBY-
10ThCs Ha puc. 14 ta 15. Ha Bigminy Big momepe-
JIHIX MPHUKIAJIB, Y IbOMY BHUIIaJIKy MO)KEMO BECTH
MOBY IIPO CHHTAaKCHYHI KOHCTPYKIIii, 10 CKJamy
SIKUX TIPU OTHCI KOPUCTI Ta MIKITUBOCTI LUX MPO-
JYKTiB, 3aJIy4€HO 3HAKU KUIBKOX PI3HHUX CHCTEM:
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TpaaulilHi rpadeMu, MaTeMaTHYHi CUMBOJIH, 1]1e-
orpamu y (opmi udp Tta crpunok: Big taste. 40%
less fat. 30% less calories.

FAIR TRADE

o'RGANIC =
orange
TOY% 255

CHOCOLATE b

fﬁ‘ m et Wt 3 o2 (850)

Puc. 12. [7]

5-1.48 OF (42g) PACKETS
INET WT. 7.38 0Z (2099)

Puc. 13. [7]

Puc. 14. [8]

BiG 40, 302

TASTE LESS rn? CALORIES'

Puc. 15. [8]
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Crin 3BepHYTH yBary Ha Te, IO 3aMIiCTh Ipa-
¢demu “i” MOCIYroByHOTbCS CTpLIKAMH, a BCe-
penuHy HYJIB IOAATKOBO iHTerpoBaHo ix. Ilpu-
YoMy CTpUIKa B TEpIIOMY BHUIAJIKy Yy JIEKCeMi
“big” cupsimoBaHa Bropy. ¥ IbOMY KOHKPETHOMY
BUIIAJIKy caMe I1e iHTeHCH(iKy€e 3HaYeHHS MOB110-
MITFOBAHOTO, BJIACHE IOCh BEJHMKE AaCOLIIOETHCS
3 PYXOM BIOpY, 31 CXWJIBHICTIO 1O 301IbIIEHHS,
a MeH1Ie (less) HaBMaKy, IO MIATBEPDKYE ABI 1HIII
CUHTAKCHYHI KOHCTPYKIIi: 31 CTPUIKaMU JOHU3Y:
40% less fat. 30% less calories.

BucHOBKHM Ta mepCHeKTHBH MOAAJIbIIHX
MOCHiTzKeHb. 3IIMCHCHUH aHalli3 UII0CTPaTHUB-
HOTO Marepiajxy CBiAYWTh, IO B AHIIOMOBHHUX
Ha3BaX MPOAYKTIB Xap4yBaHHS Ta OMHCI iX Xapyo-
BHUX Ta CMaKOBUX BJIACTUBOCTEH BUKOPUCTOBYIOTh
HU3KY €JIEMEHTIB HeBepOaJIbHOI Ta mapaBepOab-
HOI MPHUPOJH, IO YACTKOBO AYOIIOIOTH IX BMICT,

HaraJylouu Mpo ixX 370pOBYy MOXKUBHY LIiHHICTb.
B okpemux BUMaakax 3aJy4ar0Th ycTajieHI map-
KepH OpeH/y, YaCTKOBO MOIU(DIKYIOUH 30BHIIIHIH
BUIJIsIT BepOAIbHOT OJJMHMIIL M Ha/lat0uH iif cTatycy
BepOaIbHO-HEeBepOATbHOT UM TlapaBepOanbHoi. [le
MIPU3BOAMTH HE JIHIIIE JI0 i 4acTKOBOI TpaHchopMa-
1ii, ane i crpusie MPUBEPHEHHIO YBaru 0 KOMIIa-
Hil, anesnsmii 10 ye 3HalloMOro Ta BII3HaBaHOTO
1 €CTeTHYHOCTI YChOTO KOHTEHTY.

BomHouac cnocrepiraeMo nmpuTaMaHHICTh O3HA-
YEeHOT KOHIICTIIT K Ha PiBHI OJHi€l rpadeMu, Tak
1 KIJIbKOX, @00 ¥ L1101 JISKCEMU Y1 YACTHHM CUHTaK-
CUYHOI KOHCTPYKIIi1. Taki MpHKIIaau Tar0Th i ICTABH
BECTH MOBY PO (DYHKI[IFOBaHHS MYJIBTHMOIATbHUAX
OZIMHUIIb B QaHIJIOMOBHOMY KOMYHIKaTHBHOMY ITpO-
CTOpI, iX BIUTMB Ha CTpATerii Ta TAKTUKU MHUCEMHOTO
CIIUIKyBaHHSI Ta TOSBY HOBHMX MapajJuIM JIHTBIC-
TUYHUX A0CHipKeHb XX cTomiTTS.
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BEPBAJIbHA EKCILUTIKALISA KOHIENTY YKPAIHAY CYYACHOMY
HIMEIHBKOMOBHOMY ITOJITUYHOMY JUCKYPCI

V naykosiii po3sioyi 30iiicneno komnieKcHuii cmpyKmypHo-koenimuenuti ananiz konyenmy YKPAIHA y HIMEYbKOMOG-
HOMY ROTIMUYHOMY OUCKYPCL. AKmyanvHicms pobomu sukiukana HeoOXionicms ananizy xonyenny YKPAIHA 3 memoro
VCEI0OMNEHHS CMABLeHHS NPeOCMAGHUKIE HIMeybKoi NiHe6ocnitbHomu 00 YKpainu 30Kkpema ma nonimuynoi cumyayii
6 Vpaini sazanom. Memoio pobomu € 6uoxpemnenns eepbarvrux pecypcie penpesenmayii konyenmy YKPAIHA y nimeyb-
KOMOGHOMY NOATMUYHOMY Ouckypci. Hosusna pobomu noasieae ¢ momy, wo enepuie 6yno oocuiodxrceno konyenm YKPAIHA
AK KOHYenmyansHy 0OUHUYI0 Y MEHMANbHOMY PO3YMIHHI HIMYIE, 6A3YI0UUCh HA 11020 penpe3eHmayii 3a G0EHHUU nepiod
3 momoezo 2022 no civens 2024 poxis ii cmeopeno HoMiHamusHe nojie KOHYenmy 3 ypaxy8aHHsm yCix 1o2o CKIaOHUKIG —
NOHAMIUH020, YIHHICHO20 Ma 00pazHo2o. Y HAyKosill cmammi 06IPYHMOBAHO OUHAMIYHY NPUPOOY KOHYEnmy ma oo
CKILAOHY CIPYKIMYPY, KA MICIMums NOHAMIUHULL, 00PA3HO-ACOYIaMUSHUL MA YIHHICHUI (8A10PAMUBHUL) CKIAOHUKU, 30D-
2aniz06ani 3a noNbOBUM NPUHYUNOM. Y HayKo6ill pO36IOYI 301liCHEHO TPYHMOSHULL AHANI3 OAHUX IeKCUKO2PADIUHUX 0dice-
pel, Ha OCHOBI AKUX onucano nousmitinutl komnorenm xonyenmy YKPAIHA. [llnaxom KonmekcmyaibHo20 ma KOZHIMue-
HO-CEMAHMUYHO20 AHANIZY 6CMAHO6LEHT MOGHI 0OUHUYI, AKI CKIA0aIOMb OOMIHAHMY (A0p0), NPUAOepHy 30HY, OMUIICHIO
ma 0anvHio nepugepiro Hominamusrozo nonsa konyenmy YKPAIHA y nimeybKomMo8HoMy ROTIMUYHOMY OUCKYPCE 3a nepiood
gitinu pocii npomu Yipainu. 3'acosano, wo cnucox MosHUX 00unUYb, AKI CKAAOAI0Mb Nepudepiio HOMIHAMUEHO20 oA
konyenmy YKPAIHA ne € cmanum i mooice 6ymu 00nosHeHuM y 36'3KY i3 HAO3BUUANIHO AKIMUGHUMU NOOIAMU HA MepU-
mopii Yxpainu, sKi ne Modicymo ne 6n1u6amu Ha CRPUtHAMMA YKkpainu npeocmasHukamu HiMeybKoi nine6ocninbHomu.
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VERBAL EXPLICATION OF THE CONCEPT UKRAINE IN THE MODERN
GERMAN-LANGUAGE POLITICAL DISCOURSE

The article presents a comprehensive structural and cognitive analysis of the concept UKRAINE in German-language
political discourse. The relevance of the work is caused by the need to analyze the concept of UKRAINE to understand
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the attitude of representatives of the German linguistic community towards Ukraine in particular and the political situation
in Ukraine in general. The study aims to identify the verbal resources of the representation of the concept UKRAINE in
the German-language political discourse. The novelty of the work lies in the fact that for the first time, the concept of UKRAINE
as a conceptual unit in the mental understanding of Germans was studied, based on its representation during the military
period from February 2022 to January 2024, and the nominative field of the concept was created, taking into account all its
components — conceptual, value and figurative. The article substantiates the concept's dynamic nature and complex structure,
including conceptual, figurative-associative, and value (valorative) components, organized according to the field principle.
The research carried out a thorough analysis of lexicographic sources, based on which the conceptual element in the concept
UKRAINE is described. Through the contextual and cognitive-semantic analysis, the author identifies the linguistic units
that constitute the dominant (core), the near-nuclear zone, the near and far periphery of the nominative field of the concept
UKRAINE in the German-language political discourse during the period of russia's war against Ukraine. It has been found
that the list of linguistic units that make up the periphery of the nominal field of the concept UKRAINE is not stable and can
be supplemented and expanded due to the extremely active events on the territory of Ukraine, which cannot but influence
the perception of Ukraine by representatives of the German linguistic community.
Key words: concept, concept UKRAINE, nominal field, nuclear, near-nuclear zones, near and far periphery.

IHocTanoBka HaykoBoi mpoOiaemu Ta ii 3Ha-  B. JI. [Bamenxo, A. M. Ilpuxoneka, I1. B. IIpoxo-
yeHHsl. MoBa € TUM HaJa0aHHAM KyabTypH, ske  posoi, O. O. CeniBanoBoi, I. C. IlleBuenko Ta Gara-
aKyMYJIO€ CYyCIIIbHI, HAIllOHANbHI Ta IHAMBINY-  ThOX IHmHMX. JlocmipkeHHsIM o00pasy VYkpaiHu
aJIbH1 XapaKTEePUCTUKY Ta BUCTYIIAE AICKPaBUM IPO-  y A3epkadi 3axignux 3MI 3aiimanuce O. A. Bytup-
SIBOM HalllOHAJIBLHOI 11eHTHYHOCTI. MoBa BrummBae  cokuil, I. B. XoMeHncoka Ta igmi. Pobotu mocimin-
Ha MUCJICHHs Hallii, yABJIEHHS PO TOM YM IHIIMM  HUKIB CHPSMOBaHI Ha BHOKPEMJICHHS W aHami3
daxt, noxito 4y cutyauito. JlOCHIIPKEHHS MOBHM  TIOIIUpPEHHX MiiB YM CTEpEOTHINB NMpo YKpaiHy,
y KOTHITHBHO-CEMAaHTUYHOMY pYCJi [JO3BOJISIE A TAKOX JIOMIHAHT, TCHCHIIIM Ta YUHHUKIB (PopMy-
CTBOPUTU 00pa3 Ti€l 4M IHIIOI JIIHTBOCHIIBHOTH,  BaHHS iH(OpMaIiitHOro 00pasy # iMiKy YKpaiHu
BMOKPEMUTH HAHBaK/IMBIlIl O3HAKM MEHTAIbHUX Yy cBiTi. Bepbamizamis xonmenty YKPATHA
CTPYKTYP, K1 HAJIEKHUTb A0 11 KOHIENToChepH. B YKpaiHOMOBHOMY Ta aHIJIOMOBHOMY IIPOCTOPI

Ha cywyacHomy erami o00’ekroM OaraTbox — cTaBajia MPEAMETOM JIOCIIIKEHHS HAyKOBIIB, PO
BITUM3HSIHMX 1 3apyODKHHUX JIHIBO-KOTHITUBHHUX IO CBia4arh mpari, 30kpema, I. B. XomeHCBKOI.
JoCTipkeHb cTae obpa3 cBity. CycmimpHo-mioni-  [IpoTe, cydacHiii KOTHITMBHIM JIIHTBICTHIN KOH-
TuuHi moii B Ykpaimi, crmpuumbeni amekcicro  ment YKPATHA moci He MaB moBHOTO KOHIICTITY-
Kpumy ta vactunu loubacy y 2014 porii, a Tako)X ~ aabHO-CEMAaHTHYHOTO TPEICTABICHHS Ha Mare-
MMOBHOMACIITAOHUM BTOPTHEHHSM pocii 24 TI0TOro  piaji HIMEIbKOT MOBH, OCOOJHBO II€ CTOCYETHCS
2022 poky Ha TepuTOpit0 YKpaiHH, MPUBEPHYIH  BpaxXyBaHHS BOEHHOTO YMHHHUKA, SIKUH, MU ITEPEKO-
yBary iHIIUX KpaiH 10 YKpaiHCbKOI TEMAaTHKH,  HaHi, Ma€ CyTTEBUH BILIMB Ha (popMyBaHHS 00pa3y
a caMe J10 COPUMHATTS YKpaiHu Ta yKpaiHCbKoro  Ykpainu y HimeuuwHi Ta iHIIMX KpaiHax.

HapOIy NPEeACTaBHUKAMHU Pi3HHUX CILIBHOT. BBaxaemo, 1110 1OCTIKyBaHa TeMa € aKTyallb-

AHaJI3 OCTAHHIX JOCTi/KeHb Ta MyOJdiKalid. HOMO, OCKUIBKM CTBOPEHHS MEHTAJIBHOTO 00pasy
Bauenns nonnHOI0 CBiTY (OPMY€ETHCS Ha OCHOBI  YKpalHHM Mae HeaOWsKe 3HAYCHHS SIK JIJIsl €BPOIHTE-
iHpopMarrii, BepOamizais sIKOi 3IIHCHIOETBCS 3a  TpallifiHUX MEPCIEeKTUB YKPATHChKOI Hallli y Haii-
JIOIIOMOTOK0 CMHCJIOBUX OJUHMIb MEHTAJIbHOIO  ONMmkK4oMy MaiOyTHbOMY, Tak 1 Uit (opMyBaHHS
MPOCTOpPY JIOAMHU — KOHIENTiB. KOHIENTH fK  BJIACHOTO IMIJDKY KpaiHH, Ky 3HATUMYyTh Ta BITi3-
0a30B1 OAMHMIII KOTHITUBHOI JIIHTBICTUKU € OJU-  HaBaTUMYyTh y €BpOIIi Ta CBIiTi. AKTyaJIbHICTh IPO-
HUIISIMH CB1JIOMOCTI, SIKi pENPE3eHTYIOTh OaueHHsI  BEACHOrO MOCIIIKEHHS BH3HAYAETHCA IIE M THM,
il cnpuiHATTS moaMHOK 00’ekTMBHOI peanb-  mpo koHnent YKPATHA, ockinbku € KoMmoHEHTOM
HocTi. KOHIIENTH eKCIUIIKYIOThCS y PI3HUX BUJAX  HAIIOHAIBHOI KYJIBTYypH, BimoOpa)kac HaiBaXu-
JMCKYpCY, TIPOTE KOJIU TOBOPUMO TPO MOJITHYHI  Billli Kareropii i yCTAHOBKU >KUTTEBOI (iocodil
Ta CYCHUJIBbHO-KYJABTYpHI KOHIIETITH, TO BapTo  yKPaiHCHKOTO HapoOAy Ta € OCOOJMBO BaXKIIMBHM
3a3HAYUTH, 10 HAMIIPOAYKTHBHILIOK € iX BepOa-  [uiss pO3YMiHHS YKPaiHCHKOTO HAIliOHAJIBHOTO
nizanis came y iHQOpMaliiHMX Ta rpomajchko-  xapakrtepy. Okpim Toro, koHnent YKPATHA pos-
NOJITUYHKX cepax Memia-IuCcKypCy. ITHYTO Y POOOTI 3a 4acw BIMCHKOBUX TOJIMH, SIKi

[linrpyHTAM pPO3BUTKY OOCIHIPKEHb KOTHITUB-  CIIPUYMHSIOTH 3MIHU SIK B ITOJIITUYHIM, TakK 1 COIi0-
HOTO HampsiMy B YKpaiHi € TeopeTHyHi i mpak-  KyJbTypHi# cdepax, BIUIMBAIOYM HA PEIpe3cHTa-
TUYHI Iparli BITYM3HIHUX 13apyOKHUX HAyKOBIIIB:  I1it0 YKpainu y €Bporri Ta CBITI.
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MeTo10 HAYKOBOI PO3BIJIKH € 3’sCyBaHHS OCO-
O6nuBOCTe BepOaslbHOI eKcIUIiKamii KOHIEeNTY
VKPAIHA y cydacHOMy HiMEIbKOMOBHOMY MOJIi-
TUYHOMY JTUCKYpCI.

JlocsATHEeHHS TOCTABICHOT METH 3a0e31euyBajio
BUKOPDHUCTAHHS TAKHX MeTOdIiB JIOCIIKCHHS:
3araJbHOHAYKOBHUX — IHAYKIIi, JEMyKIlii, aHaTi3Yy,
CHHTE3y — JJIsl YTOYHCHHS TEOPSTUYHUX 3acajl
JOCIIDKEHHS Ta ()OpMyBaHHS BUCHOBKIB POOOTH;
IHTEepIIPEeTALIMHOTO aHaMi3y — Ui 1HTepIpeTanii
(GparMeHTiB TEKCTiB, KOMIIOHEHTHOTO Ta CEMaH-
TUYHOTO aHaNi3y — Ui BUSBJICHHS AU(epeHIlii-
HUX CEeM Y CEMaHTHYHIi CTPYKTypi 3HaueHHS
nexcemu YKPATHA i3 meToro opmyBanHsS HOMi-
HATHUBHOTO TI0JIS1 KOHIIETITY; METOAY CJIOBHUKOBUX
nedininii — s 3’CyBaHHS CEMAaHTHKH MOBHUX
OJMHUIb HA TIO3HAYEHHS KOHIETITY; KOHIETITyalIb-
HOTO aHaJli3y — JUUIsl BUSIBJIICHHSI KOHIICTITYaJIbHUX
O3HAaK JIOCII/KYBaHOTO KOHIIENTY TOIIO.

MarepiajaoM JOCITIIKEHHS CIYT'YIOTh CIOBHH-
koBi nedininii nekcemu YKPAIHA B Himerpko-
MOBHHX TJIyMauHUX 1 TE€3aypyCHUX CIIOBHHKAX,
a TaKOXX YHCIECHHI Marepiayid myOIiIUCTUIHOTO
JIMCKYPCY, BKJIFOUAIOYH Ta3eT Ta )kypHaiu «FAZy»,
«Die Welty», «Di Zeit», «Spiegel», «Tageszeitung,
«Der Tagesspiegel», «Sueddeutsche Zeitungy,
«Der Standard», «Focus-Online», pamiocraHiiito
«Deutsche Welle, cailiT HOBUH Ta CTaTTi Ha TeMa-
TUKY YKpainu Ha Outemn Hik 50-tu cartax. Kimgb-
KICTh aHQJII30BaHMUX CTaTell MOJITUYHOTO CIIPSIMY-
BaHHs cTaHOBUTH 500 OqUHUILID.

SIK BIIOMO, IOHSTTS «KOHIIENT» € 0a30BUM
MOHATTAM JiHrBicTUKHU. [IpoTe, vepe3 ioro Oara-
TOIPaHHICTh HE ICHy€ OAHOCTAHHOCTI JTyMOK
mono Moro BusHaueHHs. 1. B. IIpoxopoBa 3a3Ha-
Yae, 10 KOHIENT SIK JIIHTBOKYJIBTYPHE TTOHSTTSI
OB’ SIBYEThCS 1 3 THAMBIMYaTbHUM, 1 3 KOJICKTHB-
HUM JIOCBiZIOM BepOAJIbHOTO CBITOII3HAHHS ITEBHOT
CTHOCIUIBHOTH Ta MAa€ JIHTBOKYJIBTYPOJIOTIUHY
iHboOpMallil0, TIO3HAYEHY ETHOKYJIBTYPHHUMH OCO-
omuBocTsmu  (ITpoxoposa, 2014, c. 47). 3Biacu
BUILTUBAE, 1110 KOHLIETIT HAIUJICHUH HE JIUIIIE BIACHE
JHTBICTUYHOO, a W KYJBTYpHO-€THIYHOKO iH(Op-
MAaTUBHICTIO, TOOTO MICTUTH y c0OOl HallapyBaHHS
KYJIBTYPHUX CMHCIIIB HA OCHOBHE HOTO 3HAUEHHSI.

Konuentu nokanizytoTbcsi y KOHKpeTHi# chepi
mroncekoi cBigomocti. B. JI. IBamieHko, 3 omisHy
Ha aKTyaJli3allilo KOHIETTIB y MeBHii cdepi moi-
Jsi€ iX HA HAyKOBi, HEHAyKOBI, JIOTIYHi, HAyKOBO-
joriudi, ¢izocodcrki, icTopiocodiuHi, MOpabHi,
XyJIOXHi, OHOMaIeBHii cdepi, TOMOSTHYHI, ecTe-
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THUYHI, Mi()OJIOTIuHI, HAiBHO-IOOYTOBI, TOTITHYHI,
CYCIIJIBHO-NIOMITHYHI, JHTBicTHYHI Tomio (IBa-
menko, 2004, c. 392-393). bepyuu 10 yBaru taky
kiacudikalifo KOHIENTIB, 3a3HAYMMO, 1110 aHaJli-
soBanuit kounent YKPATHA Hamexuth mo cyc-
MTEHO-TIOTI TUYIHHX.

Binbi moBHE BU3HAUEHHSI CKJIAZOBUX KOHLICNITY
3HaxonuMo y wmonorpadii A. M. Ilpuxosmpka,
Jie BIiH BUJUISE TaK 3BaHI «TPU KUTH», HA SKHUX
TPUMAETHCS yCsI CIOpPYyAa JIHTBOKOHIIENITOJIOTIT
(ITpuxomwko, 2008, c. 50). Jlo nuX «KUTIB» Haje-
KaTb NOHAMIUHA CKIA008d, sIKA € OCHOBOIO KOH-
LENTy, Ta ABl HaAOYIOBH: nepyenmueHo-oopasHa
TayinHicua (sanopamusna). [Tpu 1boMy HayKOBEIh
3a3Havae, 110 MOHATIMHUN CcyOCTpar KOHIENTy —
11 TOM 3HAYEHHEBUM MIHIMYM HOTO 3MICTY, SIKH
3a3BUYail (PIKCYETHCS JIGKCUKOTpa(iuHUMU JKe-
penamu. Tomi siK, Ha HOTO yMKY, MEPIENTUBHO-
oOpa3Ha ckianoBa (GpOpMyeEThCS 32 PAXyHOK JBOX
(bakTopiB — BHYTPIIIHBOI (POPMHU MOBHUX OJMHHIIb
Ta acolliaIlii, 3aKpirIeHNX B aBTOPCHKUX Ta (OJTb-
kiopuux tekcrax (IIpuxompko, 2008, c. 56-58).
Bapto 3a3HaunTH, 1110 BalopaTUBHA CKJIA10Ba KOH-
1enTy 6a3yeThcsi Ha MeTahOPUIHOMY OCMHUCIICHHI
TOTO UM 1HIIIOTO MEHTAJILHOTO YTBOPECHHSI.

I. B. XomeHcbKa MiJi KOHIIENTOM PO3YyMi€ O/IH-
HUIIO MEHTAJIBHOTO PiBHS, SKOIO OIEpye Ipen-
CTaBHHK ITEBHOI €THOCBIJIOMOCTI B MPOIECI MOBO-
MUCJICHHS Ta Ti3HAHHS, SKa BiloOpakae KapTUHY
CBITY B JIFOACHKIN MCUXII, Ma€ BUIJISA «3TYCTKIBY
3HaHb, HAOYTHX Yy MPOIECi EMITIPUYHOI Ta Teope-
tuuHOi KorHimii. HaykoBeups 3a3Hauae, 110 KOH-
HEeNT € TUHAMIYHOIO OJUHHMIICIO, KA XapaKTepHa
SK JJI1 OKPEMOTO 1HIUBIJA, TaK 1 JUIsl KOJIEKTHBY
NpPEACTaBHUKIB TIEBHOT KyIbTypH (XOMEHCHKa,
2016, c. 5).

0. O. CeniBaHoBa BU3Ha4a€e KOHIICTIT SIK iH(OP-
MalliiiHy KOTHITUBHY CTPYKTYpY CBiZIOMOCTI, I€B-
HUM YMHOM OpraHi30BaHy Ta BOyJIOBaHY /10 KOJEK-
TUBHOI Y 1HIMBIyaJbHOI KOHLIeNTOCHCTeMU. [0
03HaK KOHIIENTY JOCIIAHUIIA BiIHOCUTH HEI30JIbO-
BaHICTh, TOOTO 3B’ I3aHICTH 3 IHIITUMH KOHIIETITAMHU;
BIJIKPUTICTh SIK HEBHYEPITHICTh iXHBOTO 3MICTY;
HasIBHICTB IX y Me€)Xax IIeBHUM YMHOM OpraHi30oBa-
HUX KOHIIENITYaJIbHHUX JIOMEHIB, 5IKi € ()OHOM KOH-
HENTY; MUTICHICTB 1 HEXKOPCTKY CTPYKTYpPOBaHICTD;
JIMHAMI3M Ta KpEeaTUBHICTb SIK 3AaTHICTh 3MiHIOBa-
THUCSI, TIOTIOBHIOBATHCSI HOBUM 3HAHHSM, YTOUHIO-
Batucs (CeniBanosa, 2008, c. 417-418).

Otxe, po3NIAHYBIIM JAe(iHIIT KOHIENTY,
X0UeMO TiJICYMYyBaTH BHIIE 3a3Hau€HE 1 BH3HAa-
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YUTH KOHIENT K MEBHUM YMHOM OpraHi3oBaHE,
JMHAMIYHE MEHTajJbHE YTBOPEHHS Yy CBIIOMOCTI
JIONMHY, SIKe BijoOpaxkae HOro cBiToOadyeHHS,
HaOyTHIi TOCBIT Ta 3HAHHSI.

CTpykTypa KOHLENTY CTaBaja MpPeIMETOM
JOCTI/DKEHHST 0araThbOX HAyKOBIIIB, Cepell SKHX,
Hanpuknazn, B. JI. Isamenko, A. M. Ilpuxoapko,
O. O. Cenianoga, T. I1. Cementok Ta iH. HaykoBi
PO3BIJIKHM TOCITITHUKIB 0a3yIOTHCS, B IIEPITY YEPry,
Ha OTPUMAaHHI BUYEPITHOTO CIIUCKY HOMIHATUBHUX
OMMHHMIIB (BepOaizaTopiB KOHIENTY), 5K Gopmy-
I0Th HOro HOMIHAaTHBHE IOJE€ Ta 00 €KTUBYIOThH
KOHIIETIT SIK MEHTaJIbHY OAMHUIIIO B IEBHUI 11epios
PO3BUTKY CYCIIIbCTBA.

HowminatuBHi 3aco0u BepOai3alii Bu3HaYa€EMO
SIK OJTMHHLII, 1[0 BAKOPUCTOBYIOTHCSI JJ1s1 HA3UBAHHSI
BHUJIJICHUX MOBHOIO CBIJIOMICTIO OKpeMux par-
MEHTIB HEMOBHOTI'O KOHTUHYYMY Ta BiAIOB1JIAIOTh
Oa4YCHHIO CBITY JIIHTBOKYJIBTYPHHUM cotiymoM. I1]o
CTOCYETBCS CTPYKTYPU KOHIIENTY, TO BapTO HAro-
JIOCUTH, 10 Y OyIOBi IIMX MEHTAJILHUX YTBOPEHb
BHOKPEMIIIOIOTh TMOHATIHHY, LIHHICHY W 00pa3Hy
CTOPOHHM, MJISi BUPAKEHHS KOTPUX HEOOXiaHa
BCSl CYKYITHICTh HE JIUIIC MOBHHUX, & i HEMOBHHUX
Ta MapaMOBHUX 3aCO0iB, SIKI MPSIMO YK OMOCEpeI-
KOBAHO LTIOCTPYIOTh 200 pO3BUBAIOTH HOT0 3MICT.

[TonsTiitHa CKJIamoBa KOHIIENITY — 1€ HOTO
MOBHa (pikcallisi, MO3HAYCHHS, OIHC, ae(iHIIis,
MOPIBHSJIbHI XapaKTEPUCTUKU BiTHOCHO TOTO YH
IHIIIOTO PsIy KOHIIETITIB, KOTPI HIKOJM HE ICHY-
10Th 13010BaHo (Cemenrok, 2017, c. 94). O6pa3na
CKJIaJIoBa KOHIIETITY — II€ 30pOBi, CIYXOBi, TaK-
THJIbHI, CMaKOBI XapaKTCPUCTHKHU IMPEIMETIB, SKi
MOXXKHA CIIPUIMHSATH OPraHaMH 4yTTsl, CIOIU XK BiJl-
HOCSTBCS 1 MeTapOpHUHi penpe3eHTallil KOHIIETY.
I1s cropoHa KOHLIENTY MICTUThH acolianii KOHOTa-
THUBHOTO Ta acomiaruBHoro tuiy (Hikonosa 2007,
c. 277). llinHicHa cKJ1aoBa KOHLENTY — BaXKJIH-
BICTh IIbOTO TICHXIYHOTO YTBOPEHHS SIK UISl 1HIHU-
BiJia, Tak 1 1y konektuBy (Cementok, 2017, c. 94).

HaykoBii mponoHyroOTh penpe3eHTyBaTh KOH-
LHenT SK CTPYKTypy, IO Mae siapo 1 mepude-
pito. Sapo CTaHOBIATH CIIOBHUKOBI 3HAuEHHS
nexkcemu (TuiaH 3MmicTy), a mepudepio Gopmye
Cy0’€KTMBHUHN NOCBIM, Pi3HI MparMaTHyHi CKJIaJ-
HUKM JIEKCEMHM, KOHOTaIll ¥ acoramii. ¥ cBOiH
POOOTI MU BHOKPEMITFOEMO SIIPO, TIPUSICPHY 30HY,
OMKHIO Ta AanbHIO iepudepii.

Snpo KOHIENTy TMpelncTaBleHe, Ha Hally
JIYMKY, KIFOUOBOI JICKCEMOK-PEIPE3CHTAHTOM,
SKa PENpe3eHTy€E TMOHSATIHHY CTOPOHY KOHIICTITY,
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JI0 TIPUSJICPHOT 30HU HaJISKaTh MOX1/IHI aHaJi30Ba-
HOTO KOHLIENTY, OMKHS niepudepist mpeacTapieHa
JTUCTPUOYITIEI0 KIIFOYOBOTO CJIOBA; a caMe aco-
[IaTHBHUMH 3B’SI3KaMH 3 IHIIMMH KOHIIEIITAMHU;
normuoOIeHoO  iHpopMalliero, Cy0’eKTHBHUMH
JIOCBIJITHUMHU 3HAHHSMHU, KOHOTATUBHUMU €JIEMEH-
tamu Tomio. Jlo manbHBOI mepudepii BiZHOCHMO
o0Opa3Hi XapaKTepUCTUKU KOHIICTITY, MpeaCTaB-
JIeH], TIepeayciM, MeTa)OPUIHUMHU HOMIHAITISIMHU.

OcHoBHUM BepOanizaropom koHuenty YKPA-
THA e nexcema « YKPATHAY, HiMEIIbKOIO MOBOIO
«die UKRAINE» — iMEHHHMK >XIHOYOTO pO.Y,
eTHoToroHIM (Substantiv, weiblich, Ethnotop-
onym) (13). Y TiymayHHX CJIOBHHMKAX JIEKCeMa

VKPAIHA tnymauntses sk:
a) «Staat im Sitdwesten Osteuropasy (12).
b) «ein seit 1991 unabhdingiger Staat

in Osteuropay (13).

c) «ein Staat in Osteuropa mit mehr als
36 Millionen Einwohnerny (13).

[IpoananizyBaBmii  TOHATIHHUN  CKJIATHUK
xonnenty YKPATHA, 3asmauumo, mo VYkpaina
€ kpainoro «Land», «Staaty», ska BKJIFOYa€ MEBHI
reorpadiyHO Ta aJMIHICTPATUBHO BiJIMEKOBaHI
ofHa Bix OAHOI TepuTopii. OCKUTBKH KOHOTAIliS
i€l Ha3BM HEWTpajbHA, TOMY M JIEKCEeMy CHpHii-
MAaEMO 5K TaKy, 1[0 HOMIHY€ KpaH, IEeBHY TepH-
Topiro. PempeseHTarist JekceMu 31 3HAYCHHSIM
«Kpail», «KpaiHa» HEPIAKO CYIPOBOHKYBAIOCS
BUKOPUCTaHHSIM TPUKMETHUKIB 3aXiJIHAN, CXiJI-
HUIl 44 TO IMEHHMKIB IIBIE€Hb, CXIJ, IO KOH-
KPETH3YIOTh MPOCTOPOBE 3HAYCHHS Ta AaKIECHTY-
I0Th yBary Ha IOl HAmol KpaiHU Ha 3axiIHy
ta Cxinny Ykpainy (Karpatenukraine, Karpato-
Ukraine, Nordukraine, Ostukraine, Siidukraine,
Westukraine) (13).

VYkpaiHa sSK MEHTaJIbHE YTBOPCHHs Halya
HOBMX O3HaK 3 T[I0YaTKOM ITOBHOMAcCIITa0-
HOTO BTOPTHEHHS CYCIJIHBOI KpaiHU-arpecopa
24 mororo 2022 poky: «Die Ukraine wird Opfer
geopolitischer Interessen» (11). ¥V Takwmii criocio0,
xourent YKPATHA xapakrepusyeTbcsi TOSBOO
HOBHMX KOTHITUBHUX O3HaK, HalllapyBaHb, CIIPHYH-
HEHUX BIHHOIO, KI MU 1 MAEMO 32 METY JOCIIIUTH
y Hamrii po0oTi.

CTpykTypa KOHIIENITY Ma€ BWIVISi[ HOMiHa-
TUBHOTO TIOJIS, SIKE Ma€ sIpo, MPHUSACPHY 30HY,
ONMVDKHIO 1 JANIBbHIO Tiepudepii.

Jo SAAEPHOI 30HM HOMiHATHBHOTO OIS
xonnenty YKPAIHA Bignocumo — crmiB3Byuny
3 aHAJII30BaHUM KOHIICTITYM JICKCKMY-HOMIHATOP
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«UKkrainey, nmoxingai pexcuunol oguauni «Ukainey,
yTBOpeHi cy(dikcaabHUM CIIOCOOOM Ta OCHOBO-
ckinamaudsaMm: Ukrainer, Ukrainisch, Ukrain-
isierung, Entukrainisierung, Ukraine-Konflikt,
Ukraine-Krieg, Russland-Ukraine Krieg.

B xoni mocnimkenHss Oyno BCTaHOBIECHO, IIIO
npusaepHa 30Ha xoHnenty YKPAITHA B nimerrs-
koMoBHUX 3MI niepiomy 2022-2024 pp. mpencras-
JIeHa MOBHHMH OJWHUIISIMHU, SIKI areiroTh 10
TaKHX aCIeKTiB K reorpadiuHe MOoIoKeHHSs, aaMi-
HICTPAaTUBHUH MO/, CyCIiIbHA cdepa i momiTHy-
HUi ycTpiil.

o MPUSIAEPHOI 30HM BizHOoCHMMO Taki
KOTHITUBHO-CEMAHTHYHI ~ CETMEHTH  KOHIIETITY
VKPAIHA: Ha3Ba cTouLi Ta iHIINX MicT YKpaiHu:
Kyjiw, Lwiw, Luzk, Donezk, Odessa usw.; obnacrti
Ta perionn Ykpaiuu: Kyjiwer Gebiet, Osten der
Ukraine, Westen der Ukraine, Siiden der Ukraine,
Norden der Ukraine, Zentrum der Ukraine usw.;
Mpi3BHUIIE MPE3UACHTA Ta IHITUX BUCOKOIIOCAIOB-
uiB: Wolodymyr Selenskyj, Dmytro Kyleba usw.;
Ha3BuU 1ol Ta Bynuub: Maidan, Nesaleshnosti
Strafie usw.

Otxe, aHami3 OUCTPUOYTHUBHMX 3B'SA3KIB KOH-
LENTY J03BOJISIE BUOKPEMHUTH HOTO I[IHHICHI 200
LIHHICHO-BAJIOPATUBHI XapaKTEPUCTUKH, SKi Bif-
necemo 10 BJIMKHBOI NEPU®EPH Howmi-
HATHBHOTO MOJII KOHIENTY. Y HIMEILKOMOBHOMY
MyOMIIUCTUIHOMY TUCKYPCI 3yCTPIda€EMO SIK MO3H-
TUBHI, TaK 1 HETaTUBHI OI[IHHI MapKepH, sIKI Xapak-
TEpHU3YIOTh YKpaiHy Ta yKpaiHIIiB.

Kopmyc anasmizoBaHoro wmarepiaiy IoKa3as,
mo YkpaiHa BelHKa, CHJIbHA 1 €IMHA KpaiHa, sika
MparHe 70 4YiIeHCTBa y €BpOINEHCHKOMY COMO3i.
CBigueHHSIM TakUX O3HAK BHCTYIAIOTh TaKi JEK-
CeMH, TMPEICTaBlIeHi, NepeayciM, NPUKMETHU-
Kamu: grof, entschlossen, stark, geeint, in die EU
strebend, unbesiegbar usw. YkpaiHii — BUTpU-
Bajli, CMUIMBI, ONTUMICTHYHI, JIPYKHI Ta HECKO-
peHi: widerstandskiftig, nachhaltig, mutig, frei-
willig, stark, unnachgiebig usw. Bouu 60proThCs
3a CBOIO HE3AJIEKHICTh, 3aXHINAIOTh CBOT KOPIOHH
Ta MOXYTbh Bce BUTpumaru: kdmpfen, Widerstand
leisten, gegen den blutigen Diktator kimpfen;
sich verteidigen usw. O4ibHUK nepxaBu Boio-
TUMHp 3eNeHChKUN — MIATPUMKA KpaiHU Ha MiXk-
HapomHoMmy piBHi: um Hilfe bitten, auffordern,
auf mehr Hilfe pochen, verlangen, aufrufen usw.

HeratuBHa koHorauis konuenty YKPATHA
eKCILTIKYEThCSI, OTKE, Yepe3 Taki CeMaHTHYHI Cer-
MEHTH Ta JICKCUYHI OMWHUIN: OiTHICTh YKpaiHu
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Ta KOpymiis: arm, eines der drmsten Ldinder,
Armuthaus, Armutland, korumpiert, Korruption
usw.

Biiina B Ykpaini Ta kpu3a: ein erbarmungsloser
Krieg, Krieg gegen die Ukraine fiihren, im Krieg
sein, in schwieriger Lage sein, Krise, Konflikt
usw.; 30UIbIIEHHST ODKEHIIB Ta iX HEBIEBHEHICTH
y MaiioytHeomy: fliehen, vertreiben, Ungewissen-
heit, die Familen auseinanderreisen usw.; Yxpaina
HeOe3rneuHa As KUTTS Aep)kaBa: tote Mdinnern,
Witwen, Waisen, Schwerverletzten, getitete Men-
schen, ermordete Soldaten, verletzt, vergewaltigen,
pliindern, morden, Scherben und Autowracks,
verbogene Tiiren, zerbombte Garagen, schwarg
verbrannte Hiuser, aufgerissene Haus- und Woh-
nungswdnde usw.; yKpaiHili BTOMWINCH Bijl BIHHU:
miide sein, am Ende sein, weinen, zittern, leiden,
sich enttiuscht geben, enttiuscht sein, in schwie-
riger Lage sein usw.; HU3bKHI MOpaIbHUN TyX
connaris: erschopft sein, am Ende sein, miide sein,
in der schwierigen Lage sein, niemanden haben
um zu kimpfen, stundenlang kimpfen, fihige
Soldaten fehlen, seit fast zwei Jahren keine Pause
haben, Rotation fordern usw.; 3pyiiHOBaHMI CXif
Ta 4YacTWHa TiBOHSA YKpainu: kein Leben mehr,
keinen Baum, keinen Zaun, kein Haus, keine
Scheune, keinen Pfeiler, der Tod hiingt in der Lufft,
der Tod liegt auf dem Boden usw.

o JTAJIBHBOI MEPU®EPII Binneceno Taxi
meradopuuni HomiHanii xomuenty YKPATHA:
David, der biblische David, das Land verteidigt
sich mit Zihnen und Klauen, das Armenhaus
Europas, schwarze Wolken des Krieges, der Tod
hiingt in der Luft, der Tod liegt auf dem Boden
usw.

BucHOBKM i nepcneKTHBH MOAAJBIINX 10CTi-
maenb. Hominarusre none xonnenty YKPATHA
CKJIAJIA€EThCS 13 JIEKUIBKOX 30H, a came, SIJCPHOI,
NpUSICPHOI, OMMKHBOT Ta AalbHBOT Tepudepii,
K1 IHKOPIIOPYIOTh MOHSATINHI, lIIHHICHI Ta 00pa3Hi
XapaKTePUCTUKN KOHIIENTY. YKpaiHy BOauaroTh
gk HeOarary KpaiHy, sika 4epe3 BiiiHy OMHHMIIACH
y CKpyTHOMY CTAQHOBHIIIi, IPOTE HE 31AEThCS; yKpa-
HIII MY>KHbO 3aXHUIIAIOTh CBOi KOPIAOHHU «3y0amu
Ta KIrTSIMEY, TIPOTUCTOSATH arpecopy sk Oi0midHui
Hasun [omiady.

[lepcniexkTrBY TOAATBIINX JOCHIHKEHb BOa-
4aeMO y JIOCIIKeHHI HeBepOajbHOi Bepcudika-
uii konuenty YKPATHA y nimenskux 3MI, mo
JIO3BOJIUTH HaM TOJIBEKTOPHO Ta MOJICEMIOTHYHO
JIOCJIIUTHA aHATI30BaAHUM KOHIIEIIT.



AKTyasbHi TUTaHHs iHO3eMHoi ¢inosnorii, Bum. 20, 2024

JIITEPATYPA:

1. Byrupcokuii O. A. Ykpaina y n3epkani 3axinaux 3ML. Bichux Kuis. nay. ynu-my im. T. lleguenxa. Cep.: Kypuanic-
muxka. 2003. Bum. 11. C. 53-54.

2. Iramenko B. JI. @yHKIliOHAJIbHA TOMOJOTSI KOHIIETITIB SIK OIUHUILL KYJIBTYpH. BicHuk JIbgiscokoeo yHigepcumenty.
Cepis ¢inonociuna. 2004. Bum. 34. Y. 1. C. 390-397.

3. Hikonosa B. I. Tpareniiina kaptuna city B noetuii Llekcnipa: Monorpadis. Jninponerposebk: Bun-so AYEI,
2007. 364 c.

4. Oran mimenpkux 3MI npo cutyanito B Ykpaini (30 aucronaga — 6 rpyans). URL: https://uacrisis.org/de/38336-
deutsch-30-november-bis-6-dezember-2015-was-deutschsprachige-medien-zur-ukraine-berichteten  (natra 3BepHEHHS:
26.12.2024)

5. Tlpuxompko A. M. KoHIlenT# i KOHIIEITOCUCTEMHU B KOTHITHBHOJMCKYPCHBHIM MAPaUTMi JIHTBICTHKH: MOHOTpA-
¢is. Sanopixoxs: [Ipem’ep, 2008. 332 c.

6. TIIpoxoposa I1. B. AHTpOnONIEHTpHTIETANIBHI KOHIICTITH SIK IOMIHAHTH HIMEI[bKOMOBHOI KAPTUHHU CBITY: MOHOTpa-
¢is. Menitonons: TOB «Konop [punt». 2014. 162 c.

7. CemniBanosa O. O. CyuacHa niHrBicTuka: HanpsimMu i ipoonemu. [ontasa: Jlokimia-K. 2008. 712 c.

8. Cementok T. II. KorHiTHBHO-CEMaHTHYHI Ta IparMaTH4Hi 0COOIMBOCTI HIMEIILKOMOBHHX MOJIKOJOBUX TEKCTIB (Ha
Marepialii KOMEepIiifHOT peKJIaMy) : IUC. Ha 37100y TTS HayK. CTyIeHs KaH. dinoi. Hayk : 10.02.04. 3anmopixokst, 2017. 257 c.

9. Xomenceka . B. BepOaunizanist koHienty YkpaiHa B yKpaiHCbKOMY XYJ0KHBOMY JIUCKYpCI : aBropedepar jJuc. ...
KaHJ. Ginon. Hayk. Kuis, 2016. 20 c.

10. Hlepuenko I. C. KornitTuBHO-KOMYHIKaTHBHA MapajnurMa i aHali3 AUcKypcy. Juckypce sk KoMyHikamusHutl (heHo-
men. XapkiB : Koncranra. 2005. C. 9-20.

11. Die Ukraine zwischen Ost und West: Jetzt von Russland angegriffen. URL: https://www.infosperber.ch/dossier/
die-ukraine-zwischen-ost-und-west/ (abgerufen am 25.03.2024)

12. Duden. URL: https://www.duden.de/ (abgerufen am 25.03.2024)

13. Wortbedeutung. URL: https://www.wortbedeutung.info/ (abgerufen am 8.03.2024)

REFERENCES:

1. Butyrskyi O. (2003) Ukraina u dzerkali zakhidnykh ZMI. [Ukraine in the mirror of the Western media]. Visnyk
Kyiv. nats. un-tu im. T. Shevchenka. Ser.: Zhurnalistyka. Vyp. 11, P. 53-54. [in Ukrainian].

2. Ivashchenko V. (2004) Funktsionalna topolohiia kontseptiv yak odynyts kultury. [Functional topology of concepts
as cultural units]. Visnyk Lvivskoho universytetu. Seriia filolohichna.Vyp. 34. Ch. 1, P. 390-397. [in Ukrainian].

3. Nikonova V. (2007) Trahediina kartyna svitu v poetytsi Shekspira. [The tragic picture of the world in Shakespeare's
poetry]. Monohrafiia. Dnipropetrovsk: Vyd-vo DUEP, 364 P. [in Ukrainian].

4. Ohliad nimetskykh ZMI pro sytuatsiiu v Ukraini (30 lystopada — 6 hrudnia). [Overview of German media cov-
erage of the situation in Ukraine]. URL: https://uacrisis.org/de/38336-deutsch-30-november-bis-6-dezember-2015-was-
deutschsprachige-medien-zur-ukraine-berichteten (data zvernennia: 26.12.2024) [in Ukrainian].

5. Prykhodko A. (2008) Kontsepty 1 kontseptosystemy v kohnityvnodyskursyvnii paradyhmi linhvistyky. [Concepts
and concept systems in the cognitive-discursive paradigm of linguistics]. Monohrafiia. Zaporizhzhia: Premier, 332 P. [in
Ukrainian].

6. Prokhorova P. (2014) Antropotsentrypetalni kontsepty yak dominanty nimetskomovnoi kartyny svitu. [Anthro-
pocentric concepts as dominants of the German-speaking worldview]. Monohrafiia. Melitopol: TOV «Kolor Prynt»,
162 P. [in Ukrainian].

7. Selivanova O. (2008) Suchasna linhvistyka: napriamy i problemy. [Modern linguistics: trends and problems.].
Poltava: Dovkillia-K, 712 P. [in Ukrainian].

8. Semeniuk T. (2017) Kohnityvno-semantychni ta prahmatychni osoblyvosti nimetskomovnykh polikodovykh tek-
stiv (na materiali komertsiinoi reklamy) [Cognitive-semantic and pragmatic features of German-language polycode texts
(based on commercial advertising)]: dys. na zdobuttia nauk. stupenia kand. filol. nauk : 10.02.04. Zaporizhzhia, 257 P. [in
Ukrainian].

9. KhomenskaI. (2016) Verbalizatsiia kontseptu Ukraina v ukrainskomu khudozhnomu dyskursi [ Verbalisation of the
concept of Ukraine in Ukrainian artistic discourse] : avtoreferat dys. ... kand. filol. nauk. Kyiv, 20 P. [in Ukrainian].

10. Shevchenko I. (2005) Kohnityvno-komunikatyvna paradyhma i analiz dyskursu. [Cognitive-communication para-
digm and discourse analysis]. Dyskurs yak komunikatyvnyi fenomen. Kharkiv : Konstanta, P. 9-20. [in Ukrainian].

11. Die Ukraine zwischen Ost und West: Jetzt von Russland angegriffen. URL: https://www.infosperber.ch/dossier/
die-ukraine-zwischen-ost-und-west/ (abgerufen am 25.03.2024)

12. Duden. URL: https://www.duden.de/ (abgerufen am 25.03.2024)

13. Wortbedeutung. URL: https://www.wortbedeutung.info/ (abgerufen am 8.03.2024)

42



AKTyasbHi NUTaHHs iHO3eMHO1 (inosnorii, Bum. 20, 2024

VIK 811.112.227'373.7
DOI https://doi.org/10.32782/2410-0927-2024-20-7

Oxcana CUBUK

Kanouoam neoazoziuHux Hayk, 00yeHm Kagheopu HimeybKkoi ma Gpanyy3okoi Mog i MemoouKu ix HaeuaHHs.
paxyrvmemy ykpaincvkoi ma inozemnoi Qinonoeii, Apoeobuyvkuil 0epiicagHull nedazoeiunull YHigepcumem
im. leana ®@panka, eyn. T. llesuenka, 24, m. JJpocobuy, Yrpaina, 82100

ORCID: 0000-0002-2329-8896

Scopus-Author ID: JYQ-4855-2024

Bioaiorpadgiunnii onuc crarri: Cusuk, O. (2024). Ponb 1 3HaueHHS Ppa3eosiori3mMiB y MOBI cydac-
HOT MOJIOATi (Ha Marepialii HiMeIbKOi MOJIOIKHOT TIpecH). Axmyanvhi numarnHs inozemnoi ginonoeii, 20,
43-48, doi: https://doi.org/10.32782/2410-0927-2024-20-7

POJIb 1 3BHAYEHHS ®PA3EOJIOT'TI3MIB Y MOBI CYYACHOI MOJIOJI
(HA MATEPIAJII HIMEIIBKOI MOJIOJIKHOI ITPECH)

Y cmammi euceimneno pons ma cymuicmo ppaseonoeizmis y Mosi cyuacHoi Monodi (Ha mamepiani HiMeybKoi Mono-
OidcHoi npecu). Iliokpeciero, wjo (hpazeonociunuii ckiad HiMeybKoi MOBU — CYKYNHICTNG CMIUKUX CHONYK CIi6, Y AKUX
8I000padiceni 36uuai, nooym, Kyibmypd, MeHmanimem, ceimoaisio Hapooy. Jlosedeno, wo (paseonocizmu, K i 1eKCUyHi
OOUHUYI, HA BIOMIHY 8I0 2pAMAMUYHUX YU OHEMUUHUX HOPM — Ye HAUOLIbW OUHAMIYNA, BIOKPUMA 00 eBONIOYIIHUX 3MIH
i nepemeopens CKiA008a HIMeYbKoi MOBU, d MOMY y HUX 0e3n0cepeoHbo y HaAubib 6LYYHIl (hOpMI 3HAXOO0SMb BUSLE
HAUPIZHOMAHIMHIWI 3pyuleHHs Yy He 8 yCix chepax scumms HiMeyvkoeo cychninbemsa. Iliokpecieno, wo na npukiadi
Ppazeonocii Himeyvkoi nepioouxu 0 MOL0OI MONCHA HIMKO 8IOCHENCUMU 0COONUBOCHIT eKCHPECUBHO20, eMOYIIHO20
8I000PANCEHHS HAUPIZHOMAHIMHIWUX Peanil Hcumms yiei coyianvHoi epynu, cheyudixy ii cnocody mucienHa i ceimo-
cnputinsimmsi, 6a2amoepaHHicmy peaxyiil Ha HaueoCMpii NUMAHHS | AGUWA PeanTbHOCHIL.

Axyenmosano ysazy na me, wjo 3a605Ku 00pA3HOCMI Ul BUPAZHOCTI, eKCNPECUBHOCTI 1l OOMENHOCMI, MONCIUBOCAM
IpOHTUHO-2patIU6ol MoOugikayii hpazeonocizmu 6 Mo MOLOJINCHOL HIMEYbKOL npect NOCMaioms NPOOYKMUSHUMU 3ACO-
oamu npodyddicenHs iHmepecy MOL0OINCHOL Yumaybkoi ayoumopii, OoHecerust iHghopmayii' y 36uuHitl 0 MOLOOINCHO20
cepedosuya hopmi, HAOaHHA Mamepianiam GIOMIHKY MOLOOINCHOT po3Kymocmi. 3 0ensady Ha ye @pazeonoiuni 00uHuyi
MOBU CYUACHOT HIMEYbKOT MOIOJINCHOI npecu nocmarms Yikasum 00CIIOHUYLKUM (eHOMEHOM.

IIpoananizoeano Mon00idxicHy npecy K OKpemuli ceeMenm Ha HiMeybKomy MeOiliHoMY PUHKY, AKUU npeocmasieHuil
NepioOUYHUMY BUOAHHSAMU, WO € BANCTUGUM 0JICEPENOM PIZHOMAHIMHOTL IHGopmayii Ons Monooux noodell. 3aznaueno, wo
OYOyuuU 30PIEHMOBAHOI NEPEVOBCIM HA MOLOOINCHY YUMAYLKY ayOumopilo, yel cesMenm HiMeybkoi nepioouku eupis-
HAEMbCS HUKOIO CReYUQiuHUX 03HAK, ceped HuX. NONIQYHKYIOHATbHICIb, 1o nepeddaiac GUKOHAHHS IHHOPMAMUBHLX,
NPOCEIMHUYLKUX, PO3BANCATOHUX, BUXOBHUX, COYIANI3AYITIHUX [ M. 0. 3a80AHb.
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THE ROLE AND SIGNIFICANCE OF PHRASEOLOGY IN THE LANGUAGE
OF MODERN YOUTH (BASED ON THE MATERIAL OF THE GERMAN YOUTH PRESS)

The article highlights the role and essence of phraseological units in the language of modern youth (based on
the material of the German youth press). It is emphasized that the phraseological composition of the German language
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is a set of stable combinations of words that reflect the customs, life, culture, mentality, and worldview of the people.
1t is proved that phraseological units, as well as lexical units, unlike grammatical or phonetic norms, are the most
dynamic component of the German language, open to evolutionary changes and transformations, and therefore they
directly and most accurately rveflect a variety of changes in almost all spheres of German society. It is emphasized that
the phraseology of German periodicals for young people can clearly trace the peculiarities of expressive, emotional
reflection of the most diverse realities of this social group, the specifics of its way of thinking and worldview, the diversity
of reactions to the most pressing issues and phenomena of reality.

1t is emphasized that due to the imagery and expressiveness, expressiveness and wit, possibilities of ironic and playful
modification, phraseological units in the language of the German youth press become productive means of arousing
the interest of the youth readership, conveying information in a form familiar to the youth environment, and giving
the materials a touch of youthful emancipation. In view of this, the phraseological units of the language of the modern
German youth press are an interesting research phenomenon.

The article analyzes the youth press as a separate segment of the German media market, which is represented by
periodicals that are an important source of various information for young people. It is noted that, being oriented primarily
towards the youth readership, this segment of German periodicals is distinguished by a number of specific features,
including: multifunctionality, which involves the implementation of informative, educational, entertaining, educational,
socialization, etc. tasks.

Key words: phraseological units, press, specificity, youth periodicals, German language.

[MocTranoBka mpobaemu. Mojoas € Baxum-  Cepej HUX i cnienudika BUKOPUCTaHHS (pa3eoiio-
BOIO CYCIUJIBHOIO TPYIOI0, SKii TpHTaMaHHE  TIYHUX OJUHHIIb Y MOBI CydacHOi HIMEIbKOi MOJIO-
MparHeHHs 0 CaMOCTIMHOCTI Ta HE3aJeKHOCTI,  JDKHOI MpecH.

MOCTIHHUA CaMOpPO3BUTOK Ta caMmopeai3amis MeTa 1ocaiIzKeHHSI TTOJSTrae B KOMILUIEKCHOMY
B Pi3HHX aCHEKTaX >KUTTA. [XHS MaKCUMAJlicTUYHA  aHANi3i (Pas3eoNOTiYHMX OMHMIL  CYYacHOi
Ta TparMaTW9Ha JiSUTBHICTh CIIOCTEPITaeThCS  HIMEIBKOI MOJIOAKHOI TpecHu Ta O0COOIMBOCTEH

B 0araThoX BHAX JISUTLHOCTI, aJKE€ BOHU € aKTHUB-  1X B)KMBAHHS B TEKCTaX HIMEIBKHUX MOIOIIKHUX

HUMH TPOMAJSTHAMHU, SIKi TPUIMAIOTh y4acTh caMe€  NEepioNYHUX BUIAHb.

y TIEPEOITiHIII IIHHOCTEH Ta HOPM. Buxkaan ocHoBHOro marepiaay. Momonap sk
®pazeosioriuyHi 3BOPOTH 3aliMalOTh BaXKIMBE  yHIKaJIbHA COIliajbHA TPyIa CYCIUIBCTBA 3aBKIU

MICIIe B CydYacCHil HIMEUbKI MOJIOAIKHIN Mepio-  BUABISE MparHeHHS [0 CaMOBUPAXKEHHs, MpO-

nuili. Boau 103BOJSAIOTE CTBOPIOBATH OPHUTIHAIBHI ~ THUCTABJICHHS I1HIIAM COIIaJbHUM CIUIBHOTAM,
Ta EKCIPECUBHI BHCIOBIIOBAHHA, SIKI HE JIMIIE  a Hacamrepea JOpOCIMM IMOKOJIIHHIM. Bucokwii
MIPUBEPTAIOTh YBary, ajie 1 BUCIIOBIIOIOTH OIliIHHI  PiBEHb COIIAJbHOI JMHAMIYHOCTI ITi€T TPYIH CyC-
CY/DKEHHS TIOZ0 PI3HMX aCIEKTIB JKUTTA Cydac-  IJIBCTBA, 11 aKTHBHA TO3WIlisS B TIpoIleci mepe-
HO1 Monomi. Lli dpaseomoriyni 3BOpOTH 3aBASKH  OIIIHKU I[IHHOCTEH, Opi€HTalil, iaeaiB, HOPM,
CBOiil OOpa3HOCTI Ta y3arajdbHEHOCTI JOMOMara-  3TYpPTOBAHICTh Ta CHPSIMOBAHICTh HAa IHTEHCUBHY
FOTh KpaIle po3yMiTH i aCUMUTIOBAaTH iHPOpPMAIIiF0 ~ KOMYHIKAI[il0 BCEpeAMHI camMe CBO€i Kareropii,
yepe3 EPeHOCHUH XapakTep 3HauCHb. IIJTKOM 3aKOHOMIPHO 3yMOBITIOIOTH OCOOTUBOCTI
AHaJii3 OCTaHHIX J0CTiIZKeHb Ta myOmikamiid.  crmocoOy KHUTTETISUIBHOCTI MOJIOMI, sSKa BHpI3-
VY cywacHiil JIHTBICTHII iCHY€ 6araro AOCHI/DKEHb  HSAETHCS CHEIM(IYHOI CUCTEMOIO IPIOPUTETIB,
MPUCBSIYCHUX THUTAHHIO (paszeosiorii HIMeIb-  MONIAIIB Ha MIWCHICTh, MPABWII MOBEIAIHKH TOIIIO.
koi MoBH. [Tounnaroun 3 XX cromitts, HaykoBIi  Haiibinpin mommpeHuM ChOTO/HI € BHU3HAYEHHS
VYkpainu Ta 3apyOikoKsh BHBYAIOTHh IMHPOKE KOO  «MOJIOMAD» SK AUQEpeHIiHOBaHOI COIiaabHO-IeMO-
MUTaHb, TOB’A3aHUX 13 CEMAHTUKOIO, CTPYKTy-  TpadiyHOi rpynH, sika HaOyBae pUC COLIAIBHOL
POTO, JIGKCHYHUM CKJIaJOM (Dpa3eoyoTIYHUX ONW-  CIHUIBHOTH Ta Mae CrenudivHi cOIiaTbHO-TICHXO-
HUIIb HIMEIBKOI MOBH, OCOONHMBOCTSIMH IXHBOTO  JIOTIYHI, COIliajbHi, KyJABTYpPHI Ta iHIINI 0COOJH-
MOXO/DKCHHsST 1 (PYHKIIOHYBaHHS, CIEMU(IKOI0  BOCTI, Yy TOMY YHCII i criocoOy >KUTTS, TiepedyBae
repekyaay Tomno. Jlo Takux HayKOBIIB HAJIEKaTh: Yy MPOIIECi comiam3alii, Mae CBill cOIialbHUHN BiK
4. Bapan, 0. binoyc, B. I'aBpuck, M. 'am3t0K, 1 BiAMOBIAHO 70 MOTped Yacy mae OyTH TBOPIIEM
P. 3opiBuak, M. 3umompst, O. Oryii, I. byprep, ab6o 3aunmHaTeNeM HOBOI COMIAIBHOI 1 KyJbTYpHOI
X. MMamem, B. ®msiimep, T. [linman ta 6araro  peanbHocTi. (Henne, 2010, S.24)
inmux. Ilpore Oararo mnwmTanb y ¢pa3seosorii Moonb — 11e HEBiJI'€MHA YacTHHA COIIAJIbHOT
HIMEIbKOI MOBH H JIOCI HE pO3B’s3aHiI OCTAaTOYHO  CHUCTEMH, III0 BHKOHYE OCOOJIMBY pOJIb B IMpoOIeci
i moTpeOyIoTh MONANBIIMNX HAyKOBUX IOMIYKIB.  PO3BHUTKY JIOACTBA. SIK OpraHiuHa YacTHHA CycC-
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MJIBCTBA, IS COIliajibHA TPyTa Ha KO)KHOMY eTarti
HOro pO3BUTKY BHUKOHY€ IHTErpamiiiHi QyHKIII,
00’€THYIOYM 1 PO3BHBAIOYM JOCBII TIOMEPETHIX
MOKOJTiHb, CIIPUSIIOUH CollialibHOMY Tiporpecy. [Tpu
IbOMY BaYXJIUBOIO (DYHKITIEIO MOJIOII € TpaHC(op-
Mallist 3 MUHYJIOTO B MailOyTHeE KyJIBTypHOI 1 iCTO-
PHUYHOI CTIaIIMHKI BCHOTO JIFOJICTBA B YMOBaX NpH-
POIHOTO PO3BUTKY COIJIbHOI CHUCTeMHU. Takum
YHHOM, MOJIOJIb € PYIIIHHOIO CHIIOIO MPOLECY PO3-
BUTKY cycniibcTBa. (Henne, 2010)

CBO€pIIHUM TPAHCIATOPOM MPUHIHITIB KUTTS
1 I[IHHOCTE! Cy4acHOi HIMEIbKOI MOJIOJI € MOJIO-
IikHa nepiognka. BoHa rmocrae okpeMHM cerMeH-
TOM Ha MEIIHHOMY PUHKY, HATIOBHEHHM Ta3eTaMH
Ta KypHaJlaMH, 1[0 30PIEHTOBaHI Ha BiIIOBIIHY
LIbOBY ayAUTOPII0 Ta BUKOHYE LTy HU3KY (QyHK-
nid — iHdopMaIliiiHy, TpPOCBITHUIBKY, pO3Ba-
’aJIbHY, BUXOBHY, OpraHi3alliiiHy, HABYaJIbHY Ta 1H.
Bukonanss nux (QyHKIIH MOJOAKHOI TPECOIO,
JIOTPUMAaHHS MEBHOTO OalaHCy MK HUMH — KPOK
JI0 YCHIIIHOI coIiaizamii MOJIOA0ro YuTa4a, Horo
IPOIYKTUBHOTO aianory 3i 3MI npotsirom ycboro
roro xutta. (Burger, 2014; Liiger, 1999)

MornonixkHa niepioarka B Himeuunsi — e oco-
OnuBa ray3b KypHaIiCTHKH. OCOOIMBOIO TOITY-
JISIPHICTIO B MOJIOADKHOMY CEpEIOBHUII KOPUCTY-
I0TbCS Takl BupaHHs, gk «Maidcheny», «Bravoy,
«Popcorn», «Juma» Ta iH. 3 iXHIX MarepiaiB
MOJIOZIE TOKOJIHHA HIMEIBKOTO CYCHUIBCTBA
yeprae iHpopMmalio, ska (OpMye CTEPEOTHIIH
1 MoJiesTi oTo MOBENIHKH, )KUTTEBI IIIHHOCTI, Ipi-
oputetn Ta opieHTHpu. Crnemudika IBOTO BUITY
MPEeCH BU3HAYAETHCS YITKO BHUPAKECHOIO BIKOBOIO
OpIEHTOBAHICTIO Ha MOJIOADKHY ayauTOpiro. Moso-
nikHa npeca HiMewunnu niepeOyBae y MOCTiHIM
JMHAMIII Ta PO3BHUTKY, HEMEPEPBHO 3MIHIOETHCS
iHTepecam Ta Briogobanusam. (Burger, 2014; Liiger,
1999)

Himerpka MoJiofi’kHa mepioiuKa OpiEHTOBaHA
Ha peaii CydacCHOTO MOJIOAI’KHOTO KUTTSI, 3alTUTH
MOJIOZIl 100 Mi3HaHHA CBITY 1 cebe, moTpedu ix
OCOOHMCTICHOTO CTAHOBJICHHS 1 PO3BUTKY. Kpim
TEeMaTHKH, OpPIEHTOBAHOI Ha BUCBITJICHHS aKTy-
QTbHOT JJIT  MoJsioni  iHopMarlii, TOIUPESHHS
BIAMOBIIHKUX i iHTEpecaM BiJIOMOCTEH, 3aJ10BO-
JICHHSI PO3BHBAJILHO-II3HABATBHUX Ta PO3BAXKAIIb-
HUX TOTped Iiel comianbHOl Tpymu, crenudika
HIMEILKO1 MOJIOAKHOT MEPIOAUKH TPOTIISIIAETHCS
1 B il MOBHUX OCOOJMBOCTSIX 1 XapaKTepHUCTHKAX,
10 BiTOOPaXXarOTHCS B JICUIO HETPAIULIHHUX JUIS
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MIPECH 3arajoM Ccrocobax i ¢popmax mojadi mare-
pianiB. BoHa xapaktepusyeTbcst 0COOIMBUMU TPH-
HoMaMu BiToOOpakeHHsI TIHCHOCTI, YHIKaJIbHUMH
BHpaXaJTbHUMU 3acobamu, hopMaMH i criocodamu
KOHTAKTy 3 FOHUMH YUTa4aMHU.

3 METOI0 BIUIMBY Ha PO3yM Ta €MOllii IOHOTO
guTa4ya B HIMEIBKi MOJIOAKHINA TIEPiOIUII 3aCTO-
COBYIOTHCSl HaWpi3HOMaHITHIII MOBHI NpHUIOMHU,
cepel SIKUX HaHOIIBIIO YHIBEPCAIBHICTIO Bil-
3HAYA€THCS BUKOPHCTAHHS EJIEMEHTIB MOJIOMIIXK-
HOTO COIIIOJIEKTYy HIMEIbKOI MOBH, IO SBIISIE
co0or0 11 OKpeMy MiJICUCTEMY, sIKa BUPI3HAETHCS
BUCOKHM PiBHEM €KCIIPECHBHOCTI, ICKPABUM CTH-
JICTHYHUM 3a0apBJIICHHSAM Ta 0OpAa3HICTIO, IIBU/-
KOIO 3MIHHICTIO Ta JIMHAMIYHICTIO JIEKCHYHOTO
CKJIaJy, HassBHICTIO 3HAYHOI KIJIBKOCTI TyOJIeTHUX
HaiiMeHyBaHb To1I0. (OmniitHuk, 2016, ¢.45)

Crenudika MOJIOADKHOTO COLIOJIEKTY HiMellb-
KOi MOBHM 3HaxXOJUTh BHPAXKECHHS MeEpPEIOBCIM
Ha JIKCMYHOMY piBHi, MpPO IO CBIg4aTh TakKi
HOTO THUIOBI XapaKTEPUCTUKU 1 BIIACTUBOCTI, SIK:
CEMaHTUYHE TEePEOCMUCICHHS JICKCUKU 3arajib-
HOHAI[IOHAJILHOT MOBU Ta PO3IIUPEHHS 3HAUYCHHS
CJIiB; MOBHA TirepOoJizarisi, TOOTO TeHJICHIIIS 10
HA/laBaHHA NEBHMM SBUILIAM, MpoIlecaM Iepe-
OUTBIIICHUX XapaKTEPUCTUK; 1POHIYHO-TpalIBa
MoudiKallis JEeKCHYHUX 1 (pa3eosoriuHuX OJH-
HUIIb; TIOIIUPEHICTh HEOJIOTI3MIB; 4acTe BXKMBAHHS
AHTITIIM3MIB; BXKUBaHHS (Ppa3eoioTi3MiB TOIIIO.
(Omniitauk, 2016, c. 38-39)

AKTHUBHE BUKOPUCTAHHS MOJIOAIKHOTO COIIiO-
JIEKTY TIpH TMojadvi iHpopmalii B HIMEIIbKUX MOJIO-
JTKHHUX TePIOJMYHUX BUIAHHIX BIAMOBITAE ecTe-
TUYHUM OTpeOaM i iHTeNeKTya IbHOMY OTEHITIaTy
ajipecaris, IO /a€ MOXIIUBICTb Ul JOCSTHEHHS
OUIBIIOr0 TIO3UTUBHOTO e(eKTy BIumBy. [Hop-
Marlisi CIpUUMAETHCS MOJIOADKHOIO ayTUTOPIE0
B TOBHOMY 00c#31, 1110 B OCHOBHOMY BiJI0YBa€ThCA
3aBJSIKM JTOCTYITHOCTI MOBHHUX 3aco0iB, 3a J0MO-
MOTOI0 SIKOTO O(hopMIIeHI MaTepiany. 3aBAsSKH BiJi-
MOBIJIHUM MOBHUM KOHCTPYKIIISIM CTaTTi HIMEI[b-
KUX MOJIOADKHUX JpPYKOBaHUX BHJaHb, HaBITh
JIOCUTH BEJIMKI 32 PO3MIpOM, CTAlOTh OLIBII 3pPO-
3yMUIMMH, BUPA3HUMU 1 IIKaBUMH JII MOJIOAOT
nyOJIiKy, aJyke BOHM HACHUYEHI MOBHUMH €JIeMEH-
TaMu, MOMIMPEHUMH caMe B TXHi ayauTopii. Bxku-
BaHHS B Marepiajiax cTaredl HIMEIbKHUX Mepioand-
HUX BHUJAHb JUISI MOJIOI €JIEMEHTIB MOJIOAIKHOTO
COLIIOJIEKTY OJJpa3y aKIeHTY€ yBary uuTadya Ha CyTi
aKTyaJIbHOI TPOOJIEMH 1 CIIOHYKAE 10 OCMUCIICHHS
nuisxiB 11 BupimenHs. (Burger, 2014, S.345)
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BukopucTtaHHs ~ MOJIOADKHOTO  COILIOJIEKTY
B Marepiajiax HiIMEIbKOI MOJOADKHOI TEepioarKH
CITyTy€ BKJIMBUM CITIOCOOOM 3a1liKaBJIeHHS MOJIO/1
SIK 0COOJIMBOI YMTALIBKOI ayIUTOPii, 3aC000M CBO-
€piaHOTO HAONMKEHHS IO YWTa4ya, HaJaHHS MaTe-
piayiaM BiATIHKY MOJIOJIKHOI pO3KYTOCTi. ABTOpH
HIMEIbKUX TIEPIOJUYHUX BHJAHb IS  MOJIOJI
Jieniaji yacTimie BUKOPUCTOBYIOTh €JI€MEHTH MOJIO-
JKHOTO COITIONICKTY, YAM TParHyTh MIAKPECIUTH
BJIACHY MOBHY «HE3aKOMILIEKCOBAHICTbY», IMpojie-
MOHCTpPYBATH OCOOHCTY TBOPYY PO3KYTIiCTb, BCTa-
HOBHUTHU HAIIMHUI KOHTAKT 13 YUTAYaMU.

BaxxnmBe wmiciie B MOBI CydacHOi HIMEIbKOI
MOJIOZII Ta MOJIOIKHOT IMePiOIMKYU 3aMarOTh (pa-
3€0JIOTI3MH 3 OISy Ha BEIMUYE3HUH MOTEHLIaN
ix o0pa3HOCTI W BHpPaA3HOCTI, EKCIPECHUBHOCTI
W JTOTEMHOCTI, YCTaJICHOCTI W MOBHOI JOBepIIe-
HOCTI. 3 TaKuM BJIACTUBOCTSIMH (pa3eosorisMu
BOHHM TOCTAIOTh NPOAYKTUBHUMH 3ac00aMH BUpa-
JKEHHSI CrenupiyHOTO CBITOOAUECHHS MOJIOAI SIK
COLIaNbHOI TPYMH, PO3KPUTTS BHYTPILIIHBOTO
CBITY MOJIOZOT JIFOJIMHU, OCMUCICHHS Ta OIIIHKH
HEIO SIBUIIL IMCHOCTI, peatiid >KUTTs Ta iX BijooOpa-
YKEHHSI Ha CTOPIHKaX MOJIOAKHOT MPECH.

®pa3zeonorisMu — CyTTEBHH KOMIIOHEHT MOBHU
HIMEIBKOI MOJIO/II 1 MOJIOJIIKHOT TIPECH, OCKUIBKH
MOXIIUBOCTI  (POPMYBaHHSI ~ €KCHPECHUBHO-EMO-
LIHHO-OIIIHHUX KOHOTami y cdepi ¢pazeonorii
mvpIi, H y cdepi aexcukonorii. OOpa3HicTh iX
CEMaHTHYHOI CTPYKTYpPH, y3araJilLHEHHU Ta Tepe-
HOCHHUH XapakTep 3HaueHHs, eKCIIPECHUBHO-CTHIIIC-
TUYHE HANlOBHEHHSI 00YMOBJIIOIOTh BUKOPHCTAHHS
(pa3eoOriYHUX OMHUI Y PI3HUX (popMax KoMy-
HIKaIil B MOJIOADKHOMY cepenoBuili. CeMaHTHYHA
THYYKICTh, HEKOHKPETH30BaHA aJIpeCOBAHICTh,
00’€KTHO-TEeMIIOpajbHa 3MICTOBA  BiJHOCHICTh
(dpazeosorizMmy pooOsATh HOro €hEeKTUBHUM 3aCO-
00M KOMyHIKallii B MOJOAKHOMY CEpEeIOBHIII
Ta BAYKJIMBOKO CKJIAJIOBOIO MOBH HIMEUBKOi MOJIO-
nikaoi mepionuku. (3amopoxna, 2000; Burger,
2015)

®pazeonorisMu He CTUIBKH Ha3WBaIOTh 0CO0Y,
MpeMET, O3HaKy YM SIBHIIE, a CKOpIlle 3Majbo-
BYIOTh, TOOTO JIAaIOTh XapaKTEPUCTUKY Ta BHSIBIIS-
IOTh CTaBJIECHHS 10 BIAMOBIAHOro 00’ ekra. € qHICTD
y 3MmicTi (hpa3eosori3MiB HOMIHaTUBHUX U €MoO-
IAHO-OIIHHUX €JIEMEHTIB Ja€ MOKIMUBICTH BHUKO-
pHUCTaTH IIi OIWHUIN IS Tepenadi SK JOTTYHOTO
3MICTY JYMKH, TaK i YSIBIIEHHSI TIPO IIIOCh, a Yepe3
OCTaHHE — 1 JUIA BHUPAXCHHS EMOIIMHOTO CTaB-
JeHHS J0 mnpenMera. Bminmo miOpanmii ¢paseo-
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JIOTI3M 37aTHUHM 3aMIHUTH 0araTocCiiBHY JIOTIYHY
noOyzioBy, 00pa3HO y3arajJbHUTH CKa3aHe, HaJlaTH
oMy 0COOIMBOI €MOIIIHO-EKCIIPECUBHOT TOHAITh-
Hocri. (bapan, 1999)

OTOX, YacToTa BXKHBAHHA (PPa3eoyIoTi3MIB
y MOBI HIMEIbKOT MOJIOJDKHOI Ipecu He BUIaj-
koBa. Cepes MPUYUH, 110 3yMOBIIIOIOTH IHTEHCUBHE
BXKHMBaHHA (Ppa3eosioTi3MiB y Mmarepiajax MoJo-
JTKHHUX TIepIOAMYHUX BUIaHb HiMeuunHu, MOXKHA
BUOKPEMHTH TaKi: IpocCTa, 3po3ymina (opma, Bif-
TBOPIOBAHICTh 332 TOTOBHM 3pPa3KOM, IO A€ 3MOTY
NPOCTO TOBOPUTH IPO CKJIAJHI SIBHINA, 3B’ S3KH
Ta B3aEMUHU 1 HE BUMarae HeBUIPABIAHUX 3yCUITb
JUTSL IEKOAYBaHHS TIOB1IOMJICHHS Ta OIIHKH; JIAKO-
HIYHICTh, CTHUCIICTh (hpPa3eoJOTIYHUX OIUHUII,
JIOCUTh EKOHOMHUX 32 CKJIAJIOM 1 JIy’)K€ BarOMHX 32
3MICTOM, iXHS 34aTHICTh y3araJbHIOBAaTH, PE3IOMY-
BaTH TMOMNEPEIHI AYMKHU; 3IaTHICTH (pazeosoriy-
HUX 3ac00iB JIaBaTH OIIIHKY, BUPAKaTH CTABJICHHS
JI0 SIBWIN, TIOMIA TOIO; oOpa3Ho-MeTadopryuHa
dbopma, eMOIIIfHO-CKCTIPECHBHA BUPA3HICTh (hpa-
3€OJIOTI3MIB, IO JOIOMAra€ 3aliKaBUTH 4YuTadya,
BHCJIOBHUBIIHM 1H(OpPMAIlI0 HECTaHAAPTHUM CIIO-
co0OM; 3aTHICTH 3BOPOTIB TpaHChOpPMyBaTHUCH,
NePEOCMUCITIOBATHCS,  30epiraioun, MOAEKYIH
# TOCWIIOIOYM CBOI EKCHPECHBHI MOXKIUBOCTI.
(3amoposkna, 2000)

®dpa3eosiorivuHi  OJUHUIL, M0 AKTUBHO BXKH-
BalOThCS B Marepiaiax HIMEIBKAX MOJOADKHUX
NEePIOIMYHUX BUIAHb, XapAKTEPU3YIOThCSI HU3KOIO
O3HAK 1 BIACTUBOCTEH: IMO-TIepIIIe, BiIOBIIHO 110
3arajJbHUX XapaKTEPUCTUK (PPa3eosorizmy sik MOB-
HOi OIMHMIN, BOHH € CEMaHTUYHO MOB’S3aHUMH
CIIOJTYYEHHSIMH CJIiB, 1110 BIATBOPIOIOTHCS Y BUTIISIL
yCTaJICHOT, HETMOAUILHOI, IUIICHOT KOHCTPYKIIIT;
No-JIpyre, HaJlexarh K 70 [apy 3arajJbHOBKHBA-
HO1 (hpa3eosorii cTaHIapTHOI JTiTEepaTypHOT MOBH,
Tak 1 J0 Mjacty HemiteparypHoi ¢pas3eonorii;
MO-TPETE, MAIOTh SICKPABO BUPAKEHHUH €MOIIIIHO-
eKCIIPECUBHHI OIIHHHMI XapakTep; IMO-4eTBEpTE,
XapaKTEepU3yIOTh MOBJICHHS IIUPOKUX MPOIIAPKIB
MOJIOJ/II, YacTo, SK BHUSB COJIIIAPHOCTI 3a BiKOM
Ta TpynoBoi ineHTudikarii. (Palm, 1997, S. 56)

VYeraneni (pazeonoriyHi 3BOPOTH, MOMYJISPHI
B HIMEIBKIH MOJIOIKHIN TIpeci, TOCUTh HEOIHO-
piani. 3 omHoro OOKy, 1€ 3arajJbHOBKHBaHI (pa-
3€0JI0Ti3MH, 10 BUKOPUCTOBYIOThCS JIJIsl BiqoOpa-
KEHHS 0COOIMBOCTEH CIIOCOOY JKUTTS 1 MUCIICHHS
Cy4acHOi MOJIOfi, BHpPaXEHHS 11 CTaBJICHHS [0
HaWPi3HOMaHITHIIUX aCMEKTIB JIHCHOCTI, SK-OT:
das A und O — anvgpa i omeea. 3 1HIIOTO OOKY, 1Ie



AKTyasbHi NUTaHHs iHO3eMHO1 (inosnorii, Bum. 20, 2024

BJIACHE MOJIOIIKHI (Ppa3eoIori3Mu, CTBOPEHI came
MOJIOJTEO JIJTs TO3HAYEHHSI i OLIIHKH SIBUIII 30BHIIII-
HBOTO CBIiTYy, 0COOIMBOCTEH MOJIOAIKHOTO >KUTTA
1T. 1., Hanpuknan: Puffer einlegen — pooumu naysy.
Mix IMMHU IBOMa TPYIIaMH CIIOCTEPITaeThCs IIijia
HU3Ka MPOMIKHUX, 10 OXOTUTIOIOTh, 3aTrajIbHOBKH-
BaHI (pa3eoyiori3MH i3 CEMaHTHYHUMHU JIOTIOBHE-
HHSIMH, 13 JOJaTKOBUM CTPYKTYPHUM €JIEMEHTOM
YH 13 3aMiHOI0 OHOTO YW KUTBKOX KOMITOHEHTIB,
Hanpuknan: Da liegt der Hase im Pfeffer. — Ocb 0e
cobaxy sapumo.

BucHoBKH Ta mepCHeKTHBH NOAAJbIIHX
nociaimkenb. @DpaseosioriyHi  CTiIMKI BHUpa3u
B Marepiajax HIMEIbKOi MOJOAIKHOI Iepio-
VKA CIYTYIOTh HE CTUIBKH 3acO000M HOMiHa-
1ii, CKUIbKKA 3aCO00M €MOIiHHO-EKCITPECUBHOTO
BIUTUBY HA YUTALBbKY ayIUTOPit0. 3aBISKH LIBOMY

BOHHM XapaKTEPHU3Y€ThCS ITiIBHIEHOIO €MOIIiii-
HICTIO, HE3BUYHICTIO (OpMHU 1 3MicTy, eKcrpe-
CHUBHMM 3a0apBIEHHAM. X BUKOPMCTaHHS Hajaec
MaTepiajzaM MOJOIIXKHOI TPEeCcH CBOEPIAHOCTI,
HE3BUYAWHOCTI Ta OPHUTIHAIBHOCTI, TPOOYIKY-
I0YM 3aIliKaBJICHHS YuTada, (HOKyCyrun HOTo
yBary Ha HaiOiJIbII TOCTPUX MUTAHHSM, CIOHY-
Karouu 710 iX pi3HoOigyHOrO0 ocmucieHus. OTpu-
MaHi pe3ylbTaTH AOCIIKEHHS MOYKHA BHKOPHC-
TOBYBATH y HaBYaJbHINA poOOTI, HAIPUKIAM, TiJ
Yyac BUKJIaJJaHHS! HOPMaTUBHUX KYPCiB 3 JIEKCHKO-
J0rii, CTUIICTUKH, aHAJI3y Ta JIHIBICTUKH TEK-
CTy YU Y pO3poOKH (haKyIbTAaTHBHUX TUCIHILTIH
13 ¢pazeonorii Ta MOBM MacMesia, y METOIWY-
Hili poOOTI, 30KpemMa MpH po3poOIl HaBYAITHHUX
1 METOAMYHUX MMOCIOHHUKIB 13 TIpoOJIeM JOCIIi-
JOKCHHS.
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