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INPAI'MATHUYHI OCOBJIMBOCTI HECUMICTHYHUX BUCJIOBJIEHb

VY cTaTTi AOCHKEHO MparMaTHYHI YMHHHUKH, SIKI BU3HAYAIOTh OCOOJIMBOCTI KOMYHIKATUBHOI IMOBEIIHKH IIECHMICTA.
BusiBneHO CTPYKTYpHI OCOONIHBOCTI MIECUMICTUYHOTO MOBJICHHEBOTO aKTY, YOTHPHPIBHEBA CTPYKTYpa SIKOTO TPAIHIIHHO
HpeacTaBieHa JIOKYTHBHUM, UUIOKYTHBHUM, IPONO3ULIHHAM Ta MEPIOKYTHBHUM akTaMH. JIOKYTHBHHUIl akT moJisirae B
03BYYEHHI MOBIIEM IECHUMICTHMYHUX IUCIIO3MLIHN, aTpuOyIiii Ta HacTpoiB. BcTaHOBIEHO, IO OCHOBHUMH 1IIOKYLISIMH
MOBII-TIECHMICTa € Taki: iHQOpMyBaHHA ajapecara Mpo MECHMICTUYHE Oa4eHHS CHTYyallii, y SKii ONMHIINCS CHIiBPO3-
MOBHUKH; iH()OpPMYBaHHS ajpecara Mpo IMECUMICTHYHY CaMOOILIHKY KOMYHIKaHTa-TIeCUMICTa; MiATBEPIKCHHS MECHMic-
TUYHOT'O CBITOOQYeHHs aJpecaHTta; OTPUMaHHS IICUXOJOTIYHOI MIATPUMKH Bl agpecara; BUPaXEHHsS MECHMICTUYHOTO
HACTPOIO, 3YMOBJICHOTO 1 BHYTPINIHIMH IUCIO3UINSAMH, 1 30BHIIIHIMH NPHYMHAMHE;, IIeperadya eMOLIHHOTO CTaHy
anpecanTa. bepyan o yBarm iHpopmamiiHO-KOJOBY MO KOMYHIKAIii, MPONO3UIIHHIN CKIATHAK IIECHMICTHIHOTO
MOBJIGHHEBOTO aKTy, SIKMH € BIIWICHOBAHUM BiJl Cy0’€KTHBHOIO 3MICTy IOKAa3HUKOM CYy/DKEHHS, OIHCAHO B TepMiHaX
MPEJIMETHOTO i aKIiOHAJILHOTO (pelMiB. 3’1COBaHO NEPIOKYTHUBHI LIl MOBLS-IECHMICTA: CTIOHYKaTH aJpecara 3MIHUTH
CBITOTJISIHI HACTAHOBH; CIIOHYKaTH ajpecara A0 3MiHH IMOBENiHKH, HaB’s3aTH CBOIO CYO’€KTHBHY IyMKY, 3IiHCHHUTH
eMOIIMHNI BIUIMB Ha ajpecara; 3MIHMTH ICHXOJIOTIYHMH CTaH 1 HACTpill ajpecara NUIIXOM IOPOJDKEHHS CYMHIBY,
HEBIIEBHEHOCTI, Oe3Haii, HeOBIpH, pO3YapyBaHHs Ta IHIINX IICUXOJOTIYHHUX CTaHIB Ta EMOLIMHUX peakiii, sKi akTya-
J3YIOTH SKICHI O3HAKM NECHMi3My. BHSABICHO, 10 MOMIJIMBICTh E€KCIUTIIUTHOTO BHPaXEHHS B MTOBEPXHEBIH CTPYKTYpi
MOBJICHHEBOT'O aKTy MMOKa3HHKa NParMaTHYHOTO KOMIIOHEHTA 3HAUCHHS JISKHTh B OCHOBI 1HTEpIIpeTalii xapakTepy iforo
UIIOKYTUBHOT cuik. /loBeleHO, 10 y MpsIMUX MECHUMICTHYHUX MOBIICHHEBHX aKTax aJIpecaHT eKCIUTIKyeTbes y (dopmi
0co0oBOTO 3aiiMEHHUKA TIepmIoi ocobu |, a IDIOKyTHBHA crila BigoOpaskae MPOMO3HUIIHHIA 3MICT BUCIOBICHHS, KOTPUI
HepeaaloTh JICKCEMHU-1IeHTH(IKaTOpH mecuMi3My. [IparMaTnuHuil KOMIOHEHT HENPSIMUX MECUMiCTHYHUX MOBJICHHEBHX
aKTIB — IMIUTIKOBaHHH.

KarouoBi cjoBa: necuMicTHYHE BHCIIOBJICHHS, MOBJICHHEBHH aKT, 1JUIOKYLisl, IPOIO3ULIHHUNA aKT, NEPIOKYTHBHA
MerTa.

ITocTanoBKka HaykoBoOi npod;aemMu Ta ii 3HaYeHHs1. OCHOBa KOMYHIKaTUBHOI IIOBEIHKY IECH-
MICTa — MOBJICHHEBA AISUIBHICTb, BUBUEHHs KO HEMOXJIUBE 0e3 ypaxyBaHHs NparMaTHYHUX Ta
JUCKYPCUBHUX YMHHHUKIB. [IMCKYpCHBHO-IparMaTUYHUM MiJX1]] 10 BUBUEHHS MOBHUX BUI (POKyCYye
yBary Ha TOMY, SIK MOBa BUKOPUCTOBYETHCS JIIOJbMHM B €JIEMEHTAPHUX MOBJICHHEBUX aKTax Ta B
CKJIQJIHUX KOMYHIKAQTHBHUX IOMAISIX, TaKUM YHUHOM BKJIIOYAIOYHCh Y COLIaJbHO-KOMYHIKATUBHY
B3aemoiro moseit [12, ¢. 10].

LleHTp MOBIIEHHEBOTO CKJIaJHUKa KOMYHIKaTUBHOI MOBEIIHKM IECHMICTa — IECUMICTHYHE
BUCJIOBJIEHHS (Jauti — [1B), 1110 3 mOriis 1y MOBJIEHHEBOTO CTATyCy € OKPEMUM MOBJICHHEBUM aKTOM, Y
SAKOMY BepOali3yeThCsl MeCUMICTHUHE CBiToOadeHHs MOBLA. OCKITbKA OJHUM 13 3aBJaHb MparMa-
TUKU € JOCTIJPKEHHS 3arajbHUX MPHUHIMIIB IHTEpPIIpeTallii MOBJIEHHEBUX aKTIB, 30KpeMa 1HTepIpe-
tanii Hamipy Mo [10, c. 60], mpobnema iHTeprperallii HaMmipy MOBIII-TIECHMICTA TMOJISITAE B ajie-
KBaTHOMY JekoayBanHi [1B.

AHaJi3 pocaixkedb wiei npodiaemu. Ha chorogni B Mexax KOMYHIKaTUBHOTO MiAXOIY 10 JO-
CJII/DKEHHSI MEXaHI3MiB BiJJOOpaXeHHs €MOIlii, eMOLIMHUX CTaHIB Ta MOYYTTIB y MOBI i y MOBJIEHHI
3’COBAHO MParMaTHyYHI OCOOJIMBOCTI HH3KM €MOTHBHO MAapKOBaHUX BHCJIOBJICHB. Mpe3upcTBa [2],
panocti [4], emnarii [5], inTepecy [7], ocyay [13] Ta iH. [TecuMi3m sIK CBITOTJISITHUNA KOHCTPYKT, IO
BILJIMBAE Ha XapakTep BepOaJIbHOTO Ta HEBEPOAIbHOTO BUPAXKEHHS €MOLil, 3yMOBIIIOE (POPMYyBaHHS
OKpEMOro THUMY KOMYHIKaTMBHOI MOBEIIHKH, OJMH i3 KPOKIB Ha HUIAXY IOCHIJKEHHS KOTpPOi €
nparMaceMaHTUYHUNA aHaJli3 NECUMICTUYHUX BUCIIOBIICHb.

Merta cTaTTi — BUSBJICHHS NparMaTUYHUX YMHHHUKIB, SKi BU3HAYalOTh OCHOBHI MapaMeTpu KO-
MYHIKaTUBHOI MoBeiHKU necumicta. ChopMynboBaHa MeTa nepefdayae BAKOHAHHS TaKUX 3aBAaHb!
1) 3’scyBaTi CTPYKTYpPHI OCOOJMBOCTI MECHMICTHYHOTO MOBJICHHEBOTO aKTy; 2) BHUSBHUTH OCHOBHI
UIIOKYIiT MOBIIS-TIECUMICTa; 3) OMHMCATH MPOMO3UIIIHNN CKITAHUK MECHMiCTHYHOTO MOBJICHHEBOTO
aKTy; 4) BU3HAUYUTH MEPJIOKYTUBHI 1[1J11 MOBLA-IIECUMICTA.

© Bouuyk B., 2017




AxkmyasbHi numanHs iHozemHoi ginoaoeii

Bukisiax ocHOBHOro Martepiaay i OOIPYHTYBaHHSI OTPHMAHHUX Pe3yJbTATIB NOCJTiIKEHHS.
EnementapHa MOBICHHEBA Jlifl, sika Ha0yBae (popMU MOBJICHHEBOTO akTy (mani — MA), sik mpaBuio,
CIIBBIAHOCUTBHCS 3 PEYEHHSIM — MOBHOIO OJMHMIIEIO, 110 MA€ CBOIO CTPYKTYpPY, CEMaHTHUKY 1 IIparma-
tiky [9]. Tomy B 1eHTpi Hamoi yBarm nepe0OyBalOTh MOBJCHHEBI aKTH, JJIs SKUX XapaKTepHa
peaizallisi IECUMICTUYHUX 1HTSHIIIH MOBIIS caMe B MEKax pPeUeHHS.

3riiHO 3 TpaaUIIHHUM pO3yMiHHAM CTpykTypn MA [11], BBakaemo, 1o 3aildcHIOOUN MA,
MOBELIb-TIECUMICT BIA€THCS A0: 1) JIOKYTUBHOIO aKTy, SIKUW € 03BydeHHsM [IB; 2) iu10KyTHBHOTO
aKTy, 110 BKa3ye Ha KOMYHIKaTHBHY METY MOBILS-TIECHUMICTa; 3) MPOMO3UIIIITHOTO aKTy, SIKH SIK TTOBIi-
JOMJICHHSI TIPO CHUTYAIlil0, B KOTpiH NepedyBae MOBEIb-TIECUMICT, XapaKTEPU3YETHCS ICTUHHICTIO 1
HECYIEepeUINBICTIO; 4) MEePIOKYTUBHOIO AKTY, 1110 MOJIAra€ B HABMUCHOMY BIUIMBI MOBLA-IIECHUMICTa
Ha ajjpecara, JOCSITHEHHI IIEBHOTO Pe3yJbTaTy (MEPIOKYTHBHOTO €(EKTY).

JIOMiHAaHTHUM CKJIQJIHUKOM HaBEJIEHOi BHILE CTPYKTYPH € UITOKYTHBHHMUA aKT, OHTOJOTTYHUMH
O3HaKaMH SKOTO € BepOadbHAa OCHOBA, 3AIYYCHICTh Y CHCTEMY COILIabHOI JISUTBHOCTI, yCBiIOMIIE-
HICTb, IIJIECTIPSIMOBAHICTh, CIIPSIMOBAHICTh Ha MapTHEpa B KOMYHIKaIlil, TBOPUMUNA XapakTep, KOHBEH-
[IOHAJIBHICTh, MPOMO3UI[IOHANBHICTh, YCIIIIHICTh/HEYCIIHICTE 3aiicHenHs [1, ¢. 161]. CyrHicTs
UNIOKYTUBHOTO aKTy BiI0Opa)kaeTbCs B MOBICHHEBOMY aKTI SK MOro UUIOKYTHBHa cHia abo
ULTOKyTHBHA (QyHKIIS. MeTa MOBILIA, BTUIEHA B 1JUIOKYIIi1, IK CIOBECHOMY BUPa3HUKY Hamipy MOBIIS,
SIKOI0 BU3HAYAIOTHCS BiTHOUICHHS MOBIIS 1 CBITY peueil, 110 BCTAHOBIIOIOTHCS MOBIIEHHEBHM aKTOM,
BiJlirpae BUpPIMIAIBHY POJIb Y BU3HAYCHHI 1JUIOKYTUBHOI CHIJIM BUCIIOBIICHHS [8, c. 76—84].

[TpoBenenuii mparmacemanTnyHuii anaini3 [IB m03Boise BHOKpEMHTH Taki ULIOKYIT MOBIIS-
necumicra:

1) indopmyBaTu agpecara Mpo MECUMICTHYHE OAueHHS CHTYallil, y SKiii ONMUHWIKCS CIiBpPO3-
MOBHHMKH.

“You see, this is getting harder. We should have studied it better. | think we’ll be getting lost
once outside,” Jessica said pessimistically (J. Schmoke, p. 248).

VY HaBeneHOMY MPUKIIAAL aAPECaHT, METOIO SIKOTO € iH(opMyBaTh aapecara Mpo MECHMiCTUYHE
CTaBJICHHA N0 MO/, 10 BiA0YBalOThCs, Mepefdayae HEraTWUBHUN PO3BUTOK CUTyallii B ManOyT-
HbOMY, OJHOYAaCHO JOKOpsIOYM ce0e 3a MEeBHI NMPOpaxyHKH, 110 HpU3BeNM A0 i€l cutyauii. Lle
JI03BOJISIE CTBEPAXKYBATH, 110 111 MA BKa3yIOTh Ha peaii3allito MecuMi3My K aTpUOyTUBHOTO CTUJIIO.

2) IndopmyBatu agpecaTa Mpo NECUMICTHYHY CAMOOIIIHKY KOMYHIKaHTa-TIeCUMICTA.

“...1I’m a pessimist.”

“A german pessimist! ”

“A pessimist. I’'m a new sort of pessimist. | think I’'m the sort that will go down.”
(L. Wyndham, p. 13).

[ToBHa mecuMiCTUYHA aBTOXapaKTepu3allisl agpecanTa, (POKycoM SIKOi € JeKceMa-1IeHTU(PIKATop
necuMi3My Pessimist, Bka3zye Ha JUCIO3MIIIAHUEA MECHMI3M MOBIl, KW BBaKa€ 3a HEOOXiaHE iH-
dbopmyBaTH agpecaTta Ipo CBOIO MECUMICTUYHY aKIEHTYaIIifo.

3) IliaTBepAUTH MECUMICTUYHE CBITOOAUEHHS a/IpECaHTa.

“Do you think he’s really taking us to the tablet?” Omnal whispered pessimistically to Ryon
while Achendo was busy hacking away at one such spot (J. S. Barrett, p. 251).

BukopucranHs MOBICHHEBOTO Kiilie y (hopmi 3aranpHoro 3anutanss Do you think ta JIO really
BKa3zye Ha HEIOBIPY Ta HEBIEBHEHICTh aJpecaHTa 1 MOro HaMmip YHNEBHUTUCH Yy HIATPUMII CBOIX
MECUMICTUYHUX OYIKYyBaHb.

4) OTpumaTy NCUXOJIOTIUHY MIATPUMKY BiJl agpecaTa.

“What do we do?” Courtney asked pessimistically. “Nobody is coming now. If they were, they’d
be here. It’s up to us.” (R. Richdale, p. 98)

Knimosane creriiansue 3anuranas “What do we do? ”, BigoOpaarouu M CHEKTP SAKICHUX
O3HaK NecuMi3My (HEBIEBHEHICTh, po3Iady, Oe3Hais, HeI0Bipa, HeBipa Ta iH.), y MiJCYMKY BKa3ye Ha
HaMip MOBILIS IEPEKOHATUCH Y MOXKIIMBOCTI OTPUMATH IICUXOJIOTTYHY MIITPUMKY B1Jl CIIIBPO3MOBHHKA.
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5) Bupazutu mnecuMiCTHYHHI HACTPiil, 3yMOBIICHHI 1 BHYTPIIIHIMH AMCHO3HIIISIMH, 1 30BHIII-
HIMH IPHYUHAMU.

Hackett, continuing in his pessimistic mood, said, “Well, | just hope we don’t bump into
Iron Man while we’re out in Colorado. People have a habit of dying when he’s around.”
(V. Flynn, p. 185).

[IpoimtocTpoBaHUi MPUKIAA ASMOHCTPYE OakaHHS aJPECAaHTa OMOBHUTH CBi NECHUMICTHYHHIA
nactpiii (Well, I just hope we dont), Bukimkanuii BHyTpimHiME npuunHamu (pessimistic mood) ta
3oBHiIHIMU obcTaBuramu (bump into Iron Man while we ’re out in Colorado. People have a habit of
dying when he’s around.)

6) [lepenaTu emoriitHui CTaH aJpecaHTa.

“If we can find the ship in this storm!” Birkett said pessimistically. How the devil would we
ever find it if we had no compass?” (Wilbur S. Peacock, p. 5).

[IparHeHHs: MOBIIS BUPA3UTH CBili eMOLIMHUI CTaH y BUIIEHABEACHOMY MPHUKIIAI BiTOOpaXKeHO
B)KMBaHHSM PUTOPUYHOTO 3aIIMTaHHS, YMOBHOT'O clioco0y Ta neiopatuBHoi jekcuku (JIO devil).

[Tpono3uriiinuii aKkT, sk 6a30BUH 1 JECKPUNITUBHUMA €IEMEHT OYyJIb-SIKOTO MOBJICHHEBOTO aKTYy, €
BiTYJICHOBAHHM BiJ1 Cy0’€KTUBHOTO 3MICTY MTOKAa3HUKOM Cy/KeHHs. bepyun no yBaru indopmariitao-
KOZIOBY MOJIeJIb KOMYHiKallii, BBA)Ka€EMO MOXJIMBUM OMHUCATH Mpono3ulidHuii cknaguuk [1B y tep-
MiHaX MPEIMETHOr0 W akI[ioHaTbHOTO QpeiMiB [3], kpiM TOro, oOMIBa 3 HHX JEMOHCTPYIOThH
TEHJICHIIIIO JI0 BapilOBaHHS CBOIX MPOMO3HUIIHHUX CXEM:

a) mpeaMeTHUi Gpeiim (kBamiikaTHBHA CXeMa Ta CXeMa CIoco0y OyTTs).

[XTOCBH/IIOCH] €/ICHY€] TAKUM UNHOM] TAKMM/TAK]

Hampuknan:

“It won’t be any good, ” the boy said pessimistically (A. E. Martin, p. 31);

0) axkiioHaNbHUHN Qpeiim.

[XTOCBH/HOCH] AI€] TAKUM YMHOM] 3 TAKOIKO METOIO] TYAU] TYT] 3BIAKH] 3
TAKOI IIPUYMHM] 3 TAKUM PE3YJIbTATOM].

Hampukna.

“Will this episode affect my commitment to your son’s education Your Excellency?” he asked
pessimistically (D. Fawkes, p. 158).

[Tepnokymist mossirae B 3/11MCHEHHI MOBJIGHHEBOT'O BIUTMBY Ha 1H(OpMaliiHUI CTaH aapecara,
HOTo HACTpIiH, MIaHu, OakaHHS, BOJIIO, SIKOTO MOBEIlb IHTEHIIIIHO J0CsTa€E, 3M1MCHIOI0YN JOKYTUBHUHN
Ta UUIOKYTHBHHUIA akTH [6, c. 163]. Lle 30BHIIIHS MeTa BUCIOBJICHHS, HOTO CIPSIMOBAHICTh HA OCTKO-
MyHikaTuBHUH edekT. [IpoTe, 3ayBaXkuMo, 110 1151 COPSIMOBAHICTh HE BUBOJUTH NEPIOKYTUBHUMN aKT
32 MeX1 MOBJIEHHEBOTO aKTy. [IeplioKyTHBHUI aKT — 11 YacTWHA MOBJICHHEBOTO aKTy MOBIL, a HE
NIOCTKOMYHIKaTHBHA Jiis afapecara [12, ¢. 111].

VYHacniIok nparMaceMaHTU4YHOro asaiizy IIB BHOKpeMieHO Taki NMEepJOKYTHUBHI Il MOBIIS-
necumicra:

1. Cnionykatu agpecaTa 3MIHUTH CBITOIJISIHI HACTAHOBH.

Vicky gazed out over the ocean. “It is looking beautiful, Shiley; a world as yet unspoiled.”

Kevin huffed with a smile. “Just wait until humanity gets their hands on it,” he mumbled pessi-
mistically — his statement supported be acknowledging gestures from Jamie (Chris J. Berry, p. 73).

HaBenenuit mpukian AeMOHCTpPYE HaMipH MOBIISI TIEPEKOHATH ajapecaTa 3MIHHTH CIPUIHSITTS
peaIbHOCT1 U 3pO3YyMITH, 1110 JIOJCTBO — TOJIOBHA MPHYMHA BCIX CBITOBMX HErapasJiB Ta ImpobiieM
(kpaca okeaHy 3aJHMIIMTHCS HE3aiiMaHOI JOTH, IMOKH JIIOJMHA HE BTPYYA€ThCS y Hepedir moii).
BepOanizytoun TakuM 4MHOM O€3HAJII0 Ta HEBIEBHEHICTh Y MalHOYTHbOMY, aapecaHT CHOHYKae
ajipecara JI0 3MiHM CBOiX CBITOTJISIIHUX HACTAHOB.

2. Crionykatu ajpecara JIo 3MiHU TIOBEIIHKH.

“I never put mushrooms in a salad in my life,” I said indignantly. “Well, can’t even tell when
you’re going to start,” Laurie said pessimistically (Sh. Jackson, p. 363).
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AxkmyasbHi numanHs iHozemHoi ginoaoeii

Bucnosmioroun HenoBipy Ta cymHiB y peanizanii neBHoi aii (Well, can’t even tell), anpecant
BOJTHOYAC JICMOHCTPYE MEPEKOHAHICTh, L0 PaHille YK Mi3Hile s Jist 3iicHuThCs (You re going to
start). MaHimyIiOI0UYM TaKMUM YHHOM CBIJIOMICTIO CIIBPO3MOBHHKA, aJpecaTr CIOHYKae WOro Jo
IT1JICB1IOMO1 3MiHH MOBEIIHKOBUX PEAKITiH.

3. Hapr’s13atu cBOIO CyO’€KTHBHY AYMKY.

“He’s in the library? Well, that’s the last we’ll see of him today, ” Margaret said pessimistically
(W. R. Gingell, p. 215).

VYIeBHEHICTh aJpecaHTa B HEraTUBHOMY ClieHapil nepediry MaitOytHix moxiit (the last we’ll see
of him today) cipuunHena ocoducTiM HeraTuBHUM TonepeaniM gocsigom (He'’s in the library?), mo
crpusiB (OPMYBaHHIO IECUMI3MY K aTpUOYTUBHOIO CTUIIIO, IPU3BOAUTH 10 Oa’kaHHs BIUIMHYTU Ha
azpecara, HaB s3aBIIU HOMY CBOIO CY0’€KTHBHY JYMKY MO IIEBHY 0CO0Y, MO0 a00 CUTYAIIII0.

4. 3nilficHATY eMOLIIMHUI BIUTMB HA ajpecarta.

“I guess it depends on what they have to say providing no one was killed. Broken bones and they
may not talk. A bullet hole in the head and we’re looking at a full fledged murder investigation, ” /
added pessimistically, as is my nature (L. Smith, p. 528).

Hapenenuii Buie Npukiag NECUMICTUYHOTO MA — 3pa30K eKCIUTiKalii HeraTUBHUX OYiKyBaHb
anpecanTa, BepOamizaiis skux (A bullet hole in the head) 3aBasku cBoiil peamicTUYHOCTI € CHILHHM
3ac000M eMOLIIHHOTO BIUIMBY Ha aJipecara.

5. 3MIHWTH TICUXOJIOTIYHUN CTaH 1 HACTpil aapecaTa NUIIXOM IOPOKCHHS CYMHIBY, HCBIICB-
HEHOCTI, Oe3HaIil, HeAOBIpH, pO3UYapyBaHHS Ta IHIIMX ICUXOJIOTIYHUX CTaHIB 1 eMOLIWHUX PeakIiH,
K1 XapaKTEepU3yeMO SK sIKICHI O3HAKU TIECHUMI3MY.

“Some of the companies could be steadier,” Pahner commented pessimistically (D. Weber, p. 93).

Bucnosmroroun nesue npumnyiieHns (could be steadier), aapecanT He TiJbKH JEMOHCTPYE CBOE
BJIACHE TEeCUMICTHYHE OaueHHsS CHUTYyallli, a i HaMaraeTbCs MepenaTH WOro CHiBpO3MOBHHKY, BiITaK
3MIHIOIOYH HOTO HACTPIN Ta ICHUXOJOTIYHUHN CTaH.

MOKHBICTh EKCIUTIIUTHOTO BHPAKEHHS B MIOBEPXHEBI CTPYKTYPi MOBIIEHHEBOTO aKTy TOKa3-
HUKa [parMaTMYHOI0 KOMIIOHEHTA 3HA4YEeHHs JISKUTh B OCHOBI 1IHTepHpeTalii XapakTepy Horo iuio-
KyTuBHOI cunu. Bignosigno, MA, imiokyTuBHa (opmMyna Skux 06e3mocepelHbo CHiBBITHOCUTHCA 31
CTPYKTYPHO-CEMaHTUYHUM TUIIOM BHMCJIOBJIEHHS, OTpUMAaH Ha3By npsamux MA. V npsmux necumic-
THYHUX MA ajpecaHT eKCIUIIKYyeTbCs y (GopMi oco0oBOro 3aiiMeHHHKa mepiioi ocodbu |, a imio-
KyTHMBHA CWJIa BijioOpa)ka€ MPOMO3ULIMNHUNA 3MICT BHCIIOBIIEHHS, KU IepelaeThcsi JeKCceMaMu-
inenTudikaTopamu necumizmy, To06to JIO, siKi HopMyIOTH BIANOBIHE JIEKCUKO-CEMAaHTHYHE MOJIE.
Hanpuxknaz.

“Are you a cynic?”

“I’m unhappy. If I was a cynic it would probably make me feel better ” (Ch. Bukowski, p. 139).

[TparmaTH4HHUN KOMIIOHEHT HENpAMUX NecuMicTuyHUX MA — immiikoBaHui. ToO6To Hempsma
ULTOKYLiSl SIK KOMIIOHEHT II€CHUMICTMYHOIO CMHCIYy, IO Haa0y/lOBYeTbCA HaJ OYyKBaIbHUM
3HA4YEHHsM, BUCTYIIA€E K imMIUTikatypa. Hanpukman:

That afternoon my mother had brought me the roses.

“Save them for my funeral, ” 7°d said.

My mother s face puckered, and she looked ready to cry (S. Plath, p. 149).

BucHOBKH Ta mepcneKTHBH MOJAJBIIOI0 J0CailKeHHs. [IpoBeneHe MoCiiKeHHS Ja€e Tija-
CTaBH ISl BHCHOBKY TpO Te€, IO, 3IIHCHIOIOYM MOBJICHHEBHH aKT, MOBEIb-TIECHMICT O3BYUYYy€
NECUMICTUYHE BUCIIOBJICHHS (JIOKYTUBHHI aKT), BU3HAYAE CBOIO JUIOKYTUBHY METY (LJJTIOKYTUBHHIMA
aKT), MOBIJJOMJISIE TIPO OHTOJIOTIYHI XapaKTEPUCTUKH CUTYallii, B sIKiii BiI0OyBa€eThCS MECUMICTHUHHMA
MOBJIEHHEBUH aKT (MPOIMO3MUIIIMHNI aKT), HAMAraeThCsl BIUIMHYTH Ha aapecaTa (MepIOKYTUBHUN aKT).
[Ipssmi Ta HempsiMi NECHUMICTMYHI MOBJIEHHEBI aKTHU BIJIPI3HSAIOTHCS CIIOCOOOM KOHCTPYIOBAHHS
MECUMICTUYHUX CMHCIIB. 3BaXKal0UM Ha Pe3yJbTaTh LbOTO AOCTIIKEHHS, TEPCIIEKTUBHUM BBaXKa€EMO
BUSIBJICHHSI TAKCOHOMIYHHMX XapaKTEPUCTUK MECUMICTUIHUX MOBIICHHEBHX aKTiB.
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Boiiuyxk Banentuna. Ilparmartudeckue 0co0€HHOCTH NMECCMMHMCTHMYECKMX BbICKa3biBaHWil. B crathe uccie-
IOBaHBl TIparMaTUYecKue (PAaKTOPBI, OIPEENAIONIIe OCOOCHHOCTH KOMMYHHKATHBHOTO TOBEICHHS IICCCHMUCTA.
BhIsBIICHBI CTPYKTYPHBIC OCOOCHHOCTH IECCUMHCTHYECKOTO PEYCBOT0 aKTa, YETHIPEXYPOBHEBAs CTPYKTypa KOTOPOIO
TPaJULUOHHO TIPEICTABJICHA JIOKYTUBHBIM, WJIJIOKYTUBHBIM, MPONO3ULIMOHANBHBIM U TEPJIOKYTUBHBIM aKTaMH.
JIoKyTHBHBII aKT 3aKiOYacTCs B O3BYUYHBAHHNM KOMMYHHKAaHTOM MECCUMHCTHYCCKHUX AHWCHO3HMIWHN, aTpuOynui u
HACTpOEHU. YCTaHOBJICHO, YTO OCHOBHBIMHU MJLIOKYIMSMU aJpeCaHTa-MIECCUMUCTA SIBJISIIOTHCS Takue: NHHOPMUPOBAHHE
ajzpecara O MeCCUMHCTUYECKOM BHJCHUU CHUTYAalldH, B KOTOPOH OKa3aJuCh COOCCeTHUKH; HHGOPMHUPOBAHUE aapecara o
[IECCUMHUCTUYECKON CaMOOLEHKE KOMMYHHKAHTA-IIECCUMUCTA; MOATBEP)KIECHUE MECCUMUCTUYECKOTO MHMPOBO33PEHHS
aJpecaHTa; MOJy4YeHHE ICUXOJOTMYECKOW MOIIEPKKH OT ajpecara; BhIPAXKEHHE MECCUMUCTHUYECKOTO HACTPOCHHS,
BBI3BAHHOT'O KaK BHYTPEHHUMHM IUCIO3ULMSIMH, TaK U BHEIIHUMU NPUUYMHAMU; Mepe/ladya 3MOLMUOHAIBHOTO COCTOSHUA
anpecanta. [lpuHUMas BO BHHMaHHE WH(POPMAIMOHHO-KOJOBYIO MOJEIh KOMMYHHKAIIUHM, MPONO3HIHOHAIBHYIO
COCTaBJIAIOIIYI0 IECCHMUCTUIECKOTO PEUEBOTO aKTa, KOTOpas SBISACTCS OTTPAaHHYCHBIM OT CYOBEKTHBHOTO COICPIKaHUS
rmokazaresieM CY)KICHHs, OIMCAHO B TEPMUHAX MPEIMETHOTO M aKIIMOHAILHOTO (peiiMoB. Onpee/ieHbl MepIOKYTHBHBIC
11eJT1 KOMMYHHMKaHTa-IeCCUMHICTA: 3aCTaBUTh aJpecaTa M3MEHUTh MUPOBO33PEHUECKHE YCTAHOBKH; 3aCTaBUTh ajJipecaTa
M3MCEHCHHTH ITOBE/ICHNUE, HAaBsA3aTh CBOC CYOBEKTMBHOE MHEHHE, OCYIIECTBHTH 3MOIMOHAJIHHOE BO3ICHCTBUE HA aape-
cara; U3MEHHUTh IICUXOJOTHUYECKOE COCTOSIHUE U HACTPOEHHUE ajJipecaTa MyTeM MOPOKIEHUS COMHEHHUs, HEYBEPEHHOCTH,
0e3Ha/Ie’)KHOCTH, HEJOBEpPHUS, Pa30uapOBaHUs M JAPYTUX TCHXOJOTHYECKUX COCTOSIHUM M 3MOLMOHAIBHBIX PEAKINH,
KOTOpbIE AaKTyaJU3UPYIOT KAaYeCTBEHHbIE NpPHU3HAKM MECCUMHU3Ma. BBISBIEHO, YTO BO3MOKHOCTh OSKCIUIMLIUTHOIO
BBIpaXXEHUSI B TOBEPXHOCTHOM CTPYKTYpE pPEUEBOro aKkTa MoKa3aTess MIparMaTuiyeckoro KOMIOHEHTa 3HAYEHUs JIEKUT B
OCHOBE MHTEpHpETAIMU XapaKTepa ero WIIOKYTUBHOM Cuibl. JloOKa3aHO, YTO B MPSAMBIX MECCUMUCTUYECKHX PEUEBBIX
aKTaxX aJIpecaHT SKCIUIMIUpPYETcS B (opMe JMYHOTO MECTOMMEHHS IIEepBOTO JUMa |, a WIIOKyTHBHAS CHia OTpaXkaeT
MIPOTIO3UIIMOHANEHOE COJICPYKAHUE BBICKA3bIBAHIS, KOTOPOE MepenacTcs JICKCeMaMHU-HICHTH(OUKATOPAMH MIECCHMHU3MA.
[IparmMaTU4YHBIF KOMIOHEHT KOCBEHHBIX MIECCUMUCTUYECKUX PEUYEBBIX AKTOB — UMILTMLIMPOBAHHBIH.

KuloueBble c€Jj10Ba: NMECCUMUCTHMYECKOE BBICKAa3bIBAHUE, PEUYEBOM aKT, WIUIOKYLHUS, MPONO3UIMOHANBHBINA axT,
NIEpIOKYTUBHAS LIEIb.

Boichuk Valentyna. Pragmatic Features of Pessimistic Utterances. The article highlights pragmatic factors that
determine the peculiarities of pessimistic communicative behavior. Structural features of a pessimistic speech act, four-
level structure of which is traditionally represented by a locutionary act, illocutionary act, propositional act and a
perlocutionary act, are revealed. A locutionary act is a performance of a pessimistic utterance, that is, a verbal expression
of pessimistic dispositions, attributions and moods.
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It was proved that main illocutions of a pessimistic communicant are: informing the addressee of a pessimistic
vision of the situation in which the interlocutors found themselves; informing the addressee of the addresser’s pessimistic
self-esteem; support of the pessimistic worldview of the addresser; receiving psychological support from the addressee;
expression of an adresser’s pessimistic mood, caused by both internal dispositions and external causes; imparting the
emotional state of the addresser.

Taking into account the information-code model of communication, a propositional component of a pessimistic
speech act, which is separated from the subjective content by the indicator of judgment, is described in terms of thing and
action frames.

The perlocutional goals of a pessimistic communicant are revealed: to urge the addressee to change the world-view;
to urge the addressee to change his/her behavior; to make an addressee share addresser’s subjective opinion; to make an
emotional impact on the addressee; to change the psychological state and mood of the addressee by generating doubt,
uncertainty, hopelessness, distrust, disappointment and other psychological states and emotional reactions that actualize
qualitative features of pessimism.

It is found out that the possibility of explicit expression of the pragmatic component of meaning indicator in the
surface structure of a pessimistic speech act is the basis for the interpretation of the nature of its illocutionary force. It is
proved that in direct pessimistic speech acts the addresser is explicated by a personal pronoun of the first person I, and the
illocutionary force reflects the propositional meaning of an utterance, which is expressed by the lexical units which
identify pessimism. The pragmatic component of indirect pessimistic speech acts is implicated.

Key words: pessimistic utterance, speech act, illocution, propositional act, perlocutional goal.

VK 811.111°37:811.161.2°37
Temsana bonoap, Oxcana CKaanyyk

BEPBAJIIBALUSI KOHLIEIITY KATACTPO®A / CATASTROPHE B YKPATHCBHKIN
TA AHIJIIMCBKIA MOBAX

VY cratti posrasHyTOo BepOanizatopu koruenty KATACTPO®A / CATASTROPHE B ykpaiHCBKiil Ta aHTTiCEKIH
MOBax. 3BEpHYTO yBary Ha JIEKCHYHE 3HaUCHHS 1 BHYTPIIIHIO ()OPMY CIIIB, 1[0 PEIIPE3CHTYIOTh AOCIIKYBaHUI KOHIIEIT.
BusiBiieHO, 10 OCHOBHMMH JliekceMamu-BepoOanizatopamu koHuenty KATACTPO®A / CATASTROPHE BuctynawoTth
JeKkceMu kamacmpogha Ta catastrophe.

AHaii3 yKpalHOMOBHOI'O Ta aHIJIOMOBHOT'O T'a3€THOTO JMCKYpPCY Ta pe3yjbTaTd BUIBHOIO acOLaTUBHOTO EKCIIe-
PHMEHTY, TIPOBEICHOTO cepel HOCI{B yKpaiHChKOI Ta aHTJIHCHEKOI MOB, YMOXKJIMBIIIOE€ BH3HAYEHHS 5ipa HOMIHATHBHOT'O
MOJISL AOCIKYBAaHOTO KOHIIEeNTY. SnepHy 30HY HoMiHaTuBHOTO mmoist koHIenty CATASTROPHE yrBoproroTh ekcemMu
disaster, cataclysm Ta tragedy, mepugepiro — devastation, destruction, damage, fear, death, war, hurricane, floud. Jlo
snpa HoMmiHatuBHoro noussi kouuenty KATACTPO®A HanexaThb Taki eleMEHTH, K agapis, eiina, 2enoyuod, HYopuo-
ounvcoka kamacmpoga, cmepms. KoMmmonentamu riepudepii € mpaeedis, kamakiizm, Kpax, 6ioa, nauika, eubyx, ypazawu,
3emnempyc, yyHami, agiakamacmpogha.

AcolliaTUBHUN EKCIIEPUMEHT I0Ka3aB, 110 s OunbinocTi iHGopManTiB 3 YKpaiHu karactpoda — Ii¢ aBiakara-
cTpoda, aBapis, YopHOOWMIE. AHIITINII HAHYACTIIIE iIHTEPIPETYIOTh KaTacTpody SK CTHXIITHE TUX0 abo 3eMIIeTpycC.

Kuarouosi ciioBa: xoHient, BepOaiizaTop, HOMiHATHBHE TOJIE, SAPO, Iepudepis, aCOmiaTHBHAN eKCTICPHUMEHT.

ITocTranoBka HaykoBoi nmpodJjeMu Ta ii 3HaYeHHsA. CyyacHE MOBO3HABCTBO MPUAUISE 3HAYHY
yBary JOCIi’)KEHHIO B3a€MO3B’ 13Ky MOBH 13 MEHTAJIbHICTIO Ta KyJIbTYpOIO Hapoly. MoBYy BUBYAIOTh
y ii ¢yHkIioHyBaHHI B couliiymi. 3iCTaBHE BUBYEHHS HAlllOHAIBHUX MOB Ja€ 3MOTY BH3HAUUTH
CHUIbHI Ta BIAMIHHI PHCH, a TaKOX 3’SICyBaTH OCOOJIMBOCTI CBITOTJISAY, CBITOCIPUNHATTS MEBHOTO
Hapony. AHaii3, 30epeXeHHs] Ta KOHCTPYIOBaHHA iHpoOpMallii BiIOYBa€TbCS y CBIIOMOCTI JIIOJIUHH Y
dbopmi KOHIIENTIB, K1 € 0a30BUMU OJMHHIIIMU MEHTAIBHOI pernpe3eHTaiii 3HaHb. OCKUTBKH MOBa
HaJa€ HAHOUTBII IPUPOTHUN JOCTYI J0 CBIOMOCTI JIFOJIMHU, BUSIBJICHHS Ta aHaJIi3 MOBHHUX perpe-
3€HTAHTIB KOHLIEMTIB BIIIrpalOTh HAA3BHYANHY BEJUKY POJIb Y JOCHIKEHHI HAIIOBHEHHS KOHIIETITIB
y PI3HHX JIITBOKYJBTypax.

© Bonoap T., Cxaanyyk O., 2017
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AHani3 mocaimkens miei npodiaemu. Konmenty € 06’ €KTOM TOCIHIKEHHS 0araTb0X HAyKOBIIIB,
3okpema Jlx. Jlakodda, A. BexOunpkoi, O. C. KyoOpskopoi, C. A. XKab6oruncekoi, O. O. CeniBa-
HoBoi, M. M. Ilonroxkuna, 1O. C. CremanoBa, B. A. MacnoBoi Ta iH. [Ipore moriasgyu HayKOBIIiB
1010 TIIyMadeHHs Ta Kjaacu@ikallii KOHIIETITIB ACIIO BiPI3HIIOTHCA.

3rimHo 3 ganuMu “KopoTkoro cjaoBHWKa KOTHITMBHUX TEPMiHIB” KOHIIENT — II€ ‘‘OrepaTHBHA
3MICTOBHA OJMHHUIIS MaM’ATI MEHTaJIbHOI'O JIEKCUKOHY, KOHIIENITYaJIbHOI CUCTEMH W MOBU MO3KY,
BCi€l KapTUHU CBITY, BiIOOpakKeHO1 B JMOJACHKIN mcuximi. Ile TepMiH, mo ciyrye sl MOSICHEHHS
OJMHMIIb MEHTAJBHHUX Ta NCUXIYHUX PECYPCIB HAIIOI CBIIOMOCTI ¥ Ti€l iHPOpPMALIHHOT CTPYKTYpH,
sika BioOpakae 3HaHHS 1 qocBin moauan” [3, ¢. 90].

B. A. MacnoBa BBaxka€, 110 KOHLENT — 1€ CEMAaHTUYHE YTBOPEHHS, BiJ3HAYCHE JIIHTBOKYJIb-
TYpPHOIO Crienuiko i THM Y IHIIMM YHHOM XapaKTEpU3ye HOCIIB MEBHOT €THOKYIbTYpH [4, . 47].
O. K. babGaeBcbka nepexkoHaHa, 110 aHai3 Pernpe3eHTallli OHOTO i TOro K KOHIIENTY B PI3HUX MOBaX
JI03BOJISIE BUSIBUTH HAlllOHAJBHY CrIeU(iKy MOBHHX CHUCTEM Ta MOPIBHATH CIIOCOOH MPEICTAaBICHHS
KOHIICNTIB MOBHUMH 3aco0amu pizHux MoB [1, c. 11].

VYKpaiHChKi JIHTBICTH JOCHTh MWJIBHO BHBYalOTh KoHIenTH, aje koHuent KATACTPO®A /
CATASTROPHE e e 6yB 00’ €KTOM IXHBOTO TOCIIPKEHHS, 110 i 3yMOBJIIOE aKTyallbHICTh HAIIOL
po3Bigku. Ciia 3a3Ha4YUTH, 110 MOBHI 3aCO0M 00’ €KTHBAIlll I[OTO KOHIENTY B POCIHCHKiN MOBI1 J0-
cmimxysana T. B. Muxaiinosa.

Mera i 3aBaanHsi ctarTi. O0’€KTOM HAIIOro JOCTIIKEHHS € MacHB Pi3HOPIBHEBUX BepOaiza-
topiB kKoHIenTy KATACTPO®A / CATASTROPHE B yKkpaiHnchKiii Ta aHrTidChKiA MoBax. [Ipenmer
JOCII/DKCHHST — HalioHanbHa crienugika 3aco0iB BepOanizaiii konuenty KATACTPO®A / CATA-
STROPHE B ykpaiHOMOBHOMY Ta aHIJIOMOBHOMY JHMCKYPCI.

MeTta JocC/IiIKeHHs] — IPOBECTH KOMIUTeKCHe jaociimkenns konienty KATACTPO®A / CA-
TASTROPHE, BusiBUTH Or0o HallOBHEHHS Ta CTPYKTYPY, a TAKOXK 3’SCYBaTH JIHI'BOKOTHITUBHI 0CO0-
JUBOCTI BepOatizaii T0CIiHPKyBaHOTO KOHIICTITY B aHIJIOMOBHOMY Ta YKPaiHOMOBHOMY JHCKYPCI.

[TocraBnena mera nependadyac BUKOHAHHS TAKUX 3aBAaHb.

— Byt 6a3oBi BepoOaiizaropu koHuenty KATACTPO®DA / CATASTROPHE;

— BUSIBUTH spo Ta mepudepito HominatuBHoro mois kouienty KATACTPODA / CATA-
STROPHE;

— IIPOBECTH BIJIbHMHA acCOLIaTUBHHUM €KCIIEPUMEHT 3 HOCISIMU YKpPaiHChKOI Ta aHINIIHCHKOI MOB 1
noOyyBaTH acoliaTuBHI MOt ‘karacTpoda’ Ta ‘catastrophe’;

— BUSIBUTH 1HBapiaHTHI Ta BIAMIHHI PUCH y HallOBHEHHI Ta CTPYKTYp1 acOI[IaTUBHUX MOJIB CIIB-
CTUMYJIIIB kamacmpogha i catastrophe.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSI OTPHMAHHUX Pe3yJIbTATIB NOCJTiIKCHHS.
Jlekcemu kamacmpoga Ta catastrophe e xino4oBuMH croBaMu-pernipe3eHTanTaMu KoHienty KATA-
CTPO®A / CATASTROPHE, amke came Mi JEKCHYHI OJHHHUII, [0 HOMIHYIOTH KOHIENT, €
Haily’)kMBaHIIIMMHU B YKPATHCHKOMY Ta aHTJIIHCHKOMY ITUCKYpCax.

“CnoBHHUK YKpaiHChKOT MOBH TIPOTIOHY€E TaKi BU3SHAUEHHS CIIOBa Kamacmpodga: 1. panToBe JHXO,
MO 3 TSOKKMMH TPariuyHMMU HACHiAKaMH; 3HUIIEHHS, 3aru0enb, pyiHHallis; 2. TSOKKE MOTPSCIHHS,
110 CTa€ MPUYMNHOIO ICTOTHOI 3MiHH, PI3KOT0 MepenoMy B 0COOMCTOMY ab0 CycHiIbHOMY XHTTI [7].

“CnoBHHK IHIIOMOBHUX CJiB” MICTUTh TaKi BHU3HAUEHHS TOCTiIKYBaHOI JIEKCUYHOI OJMHUIIL:
1. HecnioiBaHE JUXO, MOAIS, IO CHPUYMHIOE TSKKI HACHIIKU, pPYHHYBaHHA; 2. TSXKKE MOTPSCIHHS,
IO CTa€ MPUYMHOIO ICTOTHOI 3MiHM; 3. IIEHTpalibHa MOJIS B JpaMaTUYHOMY TBOpI, IO IEpeaye
PO3B’s1311i i 3yMOBITHOE i [6].

VY TiymMauyHOMY CIIOBHHKY aHTJiiicbkoi MoBu ‘“Longman Dictionary of Contemporary English”
noJaHi BU3HaueHHs cioBa catastrophe: 1. a terrible event in which there is a lot of destruction,
suffering or death (“>xaxnmBa momis nepernoBHEHa PyHHYBAaHHSM, CTPaXKIAHHSAM YU CMEpTIO’); 2. an
event which is very bad for the people involved (‘noxis, sika € ay)xe HEIPUEMHOO IS 3ATyYCHUX
mroneii’) [10].
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“Oxford Advanced American Dictionary” npomnonye inmi TpaktyBanus catastrophe: 1. a sudden
event that causes many people to suffer (‘panToBa nozisi, sika 3MyIIye CTpaXKIaTH BEIUKY KUIBKICTh
arozeii’); 2. an event that causes one person or a group of people personal suffering, or that makes
difficulties (‘momist, Mo 3MyIIIye JIIOAUHY YH TPYIy JIIOJACH MEPEKUBATH OCOOUCTI CTPaKIaHHS, UM
crpuunHse Tpyanonri’) [12].

VY cinoauky “Merriam-Webster” 3naxomumo Taki nedininii nekcemu catastrophe: 1. the final
event of the dramatic action especially of a tragedy (‘ocranus nis ApaMaTHYHOrO TBOPY, OCOOJIUBO
Tparenii’); 2. a momentous tragic event ranging from extreme misfortune to utter overthrow or ruin
(‘3HauHa TpariyHa MoIisl, MOYHHAIOYH 3 HAJ3BUYAHOTO JIMXa J0 TIOBHOTO 3HUIICHHS UM PYHHYBaHHS);
3. a violent usually destructive natural event (‘HecamoBuTa 3a3BHYaii pyHHIBHA HMPUPOIHA MMOIISA’);
4. utter failure (‘moBumii mposain’) [11].

Posrnsa nedinimiil ykpailHOMOBHUX TIYyMAaYHUX CJIIOBHHKIB Ta MPOBEJCHHS KOMIOHEHTHOTO aHa-
713y 3aCBiUMIIO, IO KaTtacTpodi B yKpaiHCHKIN JIIHIBOKYJIBTYpl MPUTaMaHHI TaKi XapaKTePHUCTUKU:
panmosa, mpaziuna, 8eIuKoMacumaona, Hecnodieana, Heno8opomHa. SIIEpHUMH CeMaMu JIEKCEMHU
Kkamacmpogha BUCTYMAKOTh CEMHU MO00isi Ta HACAIOKU; TOOTO SBHIIE KAaTacTpodu pO3TISAAlOTh SK
MOJIiI0 3 TPariYHUMHM HACIIiIKaMH.

AHaii3 aHTJIOMOBHHX JIEKCHUKOTpadiyHUX PKepesl Ta KOMIIOHEHTHHH aHaii3 Jexkcemu catastro-
phe 103BOJIMB BUOKPEMHUTH TaKi PHCH aHIJIOMOBHOT BepOaizaii karacrpodu: destruction, suffering,
death, bad, sudden, difficulties, tragedy, misfortune, disaster, violent, change, loss, disastrous,
dramatic. I[Ipoanani3zyBaBiiy KOMIOHEHTHY CTPYKTYpyY Jiekcemu catastrophe, mu miiduim BUCHOBKY,
[0 SJACPHUMH CEMaMH BHCTYHaroTh event ta sudden; ToOTo sBuile KatacTpodH PO3rIIAAAIOThH SK
panToBy, HEOUIKyBaHY MO/I110, IKY BaXKKO a00 HEMOXKIIUBO Mepea0aYnTH.

JocaimkyBaHuil KOHIIENT 00’ €KTHUBYETHCS Y MOB1 TaKOX 3a JOMOMOTOI0 BUIBHHMX CJIOBOCIONY-
4eHb. MU MIpoaHaNi3yBaJId CIIONYYYBAHICTh JIGKCEMH Kamacmpoga 3 THIIMMHA JCKCUIHUMH OJMHHU-
MU, BUKOPHCTOBYIOUM NaHi Kopirycy yKpaiHChbKO1 MOBH Ta OHJIAWHOBHUX BUJAHb, 1 JIMIIUTH BUCHOB-
KY, IIIO JIIBOCTOPOHHIO JTUCTPUOYIIIIO JIEKCEMHU Kamacmpogha NepeBaXHo (HOPMYIOTh IPUKMETHUKHU Ha
KIITAIT YopHOOUNbCOKA, MEXHO2EHHA, MACWMAOHA, eKOHOMIYHA, NPpUPOOHA, 2YMAHIMAapHa, Hayio-
HAbHA, eKOJ02IYHa, 2100a1bHa Ta NIECIOBO YHukamu. IIpaBOCTOPOHHIO AUCTPHOYIIIO YTBOPIOIOTH
TECIIOBA 3A2POACYBAMU, CMABAMUCS, HA3PIBAU, MPANIAMUCH, HAOTUNCATNUC.

BukopucroByroun maHi kopmyciB anriiiickkoi mMoBu British National Corpus [8], Corpus of
Contemporary American English [9] Ta onnaiiH-Ta3eTy i )KypHaJId, MA BHSBHIIH, IO JIIBOCTOPOHHIO
aucTpuOyIiro Jekcemu catastrophe mepeBaxno gopmyrots mieciosa cause, lead to, be heading for,
face, avert, avoid, prevent ta nmpukmetnuku absolute, big, complete, great, major, terrible, total,
minor, national, global, international, world, ecological, economic, environmental, natural, nuclear.
[IpaBocTopoHHIO qUCTPUOYIIiIO YTBOPIOIOTH Taki aieciosa: happen, occur, take place.

CnoBo kamacmpoga 3rigHo 3 ganumu “CJIOBHMKA CUHOHIMIB YKpaiHcbkoi MoBu™ [5] Ta “IIpak-
TAUYHOTO CJIOBHUKA CHMHOHIMIB YKpPaiHChKOT MOBH’ [2], HAJIEXKHUTh O TaKOrO CHHOHIMIYHOTO PSIY:
Kpax, Kamakuizm, aeapis, nepesopom, nopaska, @iacko, Hesoaua, Hewjacms, xaiena, 0ioa, J1uxo,
mpazedis. AHTOHIMAMHU JI0 CJIOBa Kamacmpogha MOXYTb BHUCTYNATH Takl JEKCHUYHI OJMHULI SIK:
onazononyuus, 0oopobym, wacms. I'ilOHIMAMU JEKCEMU Kamacmpoga € JEKCeMU 3emaempyc, yy-
Hami, NOGiHb, BIllHA, BUBEPIHCEHHS BYIKAHY, asapis. I'iMepoHIMaMu 10 CIIOBa Kamacmpogha MOXYTh
BUCTYTIATH JICKCEMH JIUXO T HeWaACmsi.

Jlekcema catastrophe HamexuTh 10 CHHOHIMIYHOTO PSAY, 0 SAKOTO BXOMATH JIEKCHUHI OJHHHMILI
disaster, tragedy, calamity, adversity, cataclysm, crash, debacle devastation, failure, hardship,
misery, mishap ta inmmi [13]. JocmimkyBaHa Jekcema Ma€ Kibka anToHiMiB: advantage , aid, benefit,
blessing, creation, favour, fortune, gain, prosperity, success, godsend, windfall. Tinonimamu sek-
cemu catastrophe e mexkcemu act of God, apocalypse, famine, kiss of death, meltdown, plague,
visitation, tidal wave, tsunami, nuclear winter. 3anexHo Bia TOTo, sIKE 3HAUEHHS JIEKCeMa peai3ye y
KOHTEKCTI, BOHA MOKe MaTH Taki rimepoHimu, sik: misfortune, adversity Ta geological phenomenon.
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JlocmipKyroun JepuBalliifHi moJis jjekceM kamacmpogha ta catastrophe, mMu 3’sicyBanu, 1o mo-
X1IHI JIeKCeMU YTBOpeHi cyikcanbHuM (kamacmpogizm, kamacmpogicm, catastrophism, catastro-
phist) Ta Mop(}h0JIOro-CHHTAKCUYHUM CIIOCOOOM TBOPEHHS CIIB (Kamacmpogizysamu, Kamacmpo-
¢iunuil, kamacmpoghiuno, 10 catastophize, catastrophic, catastrophically).

AmHauti3 yKpailHOMOBHOTO Ta aHTJIOMOBHOT'O Ta3eTHOTO JUCKYPCY Ta pe3yJbTaTh BUIBHOTO aco-
[[1aTUBHOTO €KCIEPUMEHTY, IIPOBEJCHOI0 cepell HOCIIB YKpPaiHChKOI Ta aHIUIIMCHKOI MOB, J1a€ 3MOTY
BU3HAUUTHU SIIPO HOMIHATUBHOTO TOJSI JOCTiAKYBaHOTO KOHIENTY. Jo s/pa HOMIHATUBHOTO MOJIS
koHlenTy KATACTPO®A nHanexaTh Taki €IEeMEHTH SIK: asapis, GilHa, ceHoyud, YopHobuibcoka
kamacmpodga, cmepms. Jo snpa HomiHaTuBHOrO moJiss KoHuenty CATASTROPHE ygiiimum taki
enementu sk: disaster, cataclysm, tragedy.

JlocmiKyoun aHTJIOMOBHI Ta YKpaiHOMOBHI KOPITYCH TEKCTIB Ta aHAJI3yI0uu NPUKJIIAI1, TOAaH1
y HHMX, MU BHJIUIMIM KOMIOHEHTH mepudepii HomiHaTuBHOTO moiisi kKoHienty CATASTROPHE:
destruction, devastation, damage, fear, death, war, hurricane, flood. 1o nepudepii HomiHaTUBHOTO
noniss koHrenty KATACTPO®A HanexaTh Taki €JIEMEHTH: mpacedis, Kamakiizm, Kpax, 0ioa,
nawuika, 8uUOyx, ypazaw, 3emiempyc, yyHami, agiakamacmpogha.

BuCHOBKH Ta nepcneKTHBH NoAaabmoro pociimkenns. KATACTPO®A / CATASTROPHE —
CKJIQJHUN KYJIbTYPHHH KOHIIETIT, KOTHITHBHI O3HaKH SIKOTO (OPMYIOTHCS Ta 3MIHIOIOTHCS IIiJT
BIJITUBOM 30BHIIIHIX YMHHUKIB Ta MEHTANITETy Hauii. HamoBHEHHS DOCTiAKYyBaHOTO KOHIIENTY Yy
JIBOX MOBax MaiiKe 30ira€rbes, Mpo MIO CBiAYATh Pe3yJbTaTH KOMIIOHEHTHOTO aHalli3y JIeKCeM-pe-
npesedtanTiB. [Ipote, HominatuBHe moje Ta nepudepis kouienty KATACTPO®DA / CATA-
STROPHE mae cBoi HarioHanbHI 0COOIMBOCTI B YKpATHCBKiM Ta aHTIIHCHKiN MoBax. KommnoneHTn
tragedy Ta cataclysm nanexars n0 sapa konunenty CATASTROPHE, BogHouac, KoJin KOMIIOHEHTH
mpaeedia 1 kamaxnism € cknagosumu nepudepii konnenty KATACTPO®DA. KomnoHeHTH gitina,
cmepmy BimHOCATBCs 10 siapa koHienty KATACTPO®A, ane war ta death nanexars 1o nepudepii
koHuenty CATASTROPHE. Hi snpo, Hi nepudepisa konuenty CATASTROPHE ne micTuth komiio-
uenriB genocide uu Chernobyl disaster. Ilpore eenoyuo ta Yoproburvcvka kamacmpogha € 1eH-
TpanbHuMU ckiagoBuMu KoHenty KATACTPO®A. BumenasBani BiIMIHHOCTI MOYKHAa MOSCHUTH
THM, IO TaKi sBUINA, Sk YOpHOOMIbChKa KaTacTpoda Ta TeHOIH]T € XapaKTePHUMU JIJIS YKPATHCHKOT
Halli, ajne 4yXumu Ui anrmiinis. [loganemi gocnimkeHHs nependavyaroTh 3ariuOIeHHsS B CTPYK-
TYpYy KOHIICTITY Ta 3aTy4eHHS JJAHUX 1HIIUX MOB.
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bonpap Tarbsna, CkiasHuyk Oxcana. Bepbaamsauusi xonuenta KATACTPO®A / CATASTROPHE B
YKpPaMHCKOM M aHIJIMiiCKOM si3bIKax. B crathe paccmortpeno BepOanmzatopbl konienta KATACTPO®DA / CA-
TASTROPHE B ykpauHCKOM M aHIIIMHCKOM s3bIKax. OOpalieHo BHIMAaHHE Ha JIEKCHYECKOe 3HAUYCHHE U BHYTPEHHIOIO
(opMy CIOB, KOTOpBIC PEIPE3CHTUPYIOT HCCIeAyeMblii KoHIenT. OOHAapyKeHO, YTO KIIFOYCBBIMH JICKCEMaMU-
BepOammuzatopamu konnenta KATACTPO®A / CATASTROPHE BeicTymarot iekceMsl kamacmpogha v catastrophe.

AHaIIM3 YKPaWHOSI3BIYHOTO U aHTJIOA3BIYHOIO Ta3eTHOIO IHCKypCa U Pe3yJbTaThl CBOOOIHOTO aCCOLMATHBHOTO
SKCIIEPUMEHTA, TIPOBEICHHOTO CPEeIN HOCUTENEH YKPAHHCKOTO M aHTIIMICKOTO S3BIKOB, JAI0T BOSMOXKHOCTH OTIPEICTHTh
SIIPO HOMUHATUBHOI'O MOJISI UCCIEAYEMOT0 KOHIENTa. SnepHyto 30Hy HoMuHaTuBHOro nojs konuenta CATASTROPHE
obpasyror jekcemsl disaster, cataclysm u tragedy, nepudeputo — devastation, destruction, damage, fear, death, war,
hurricane, floud. K simpy HomunatusHoro nosns koHnenta KATACTPO®A npuHaaiexkar Takue JIEMEHTH, Kak agapus,
sotina, eenoyud, Yeprobuvinvckas kamacmpoga, cmepms. KoMIoHeHTaMH TIEpUPEPUH SIBISACTCS mpazeous,, KamaKkiusm,
Kpax, 6eoa, nanuka, 63pole, YPazaH, 3eMiempscerue, YyHAMu, aguakamacmpoga.

ACCOIMATHUBHBIA 3KCIEPUMEHT IMOKa3all, YTO JUIs OOJBIIMHCTBA YKPAMHCKUX HH()OPMAHTOB KaTacTpoda — 3TO
aBuakatactpoda, aBapusi, YepHOOBIIh. AHIIIHMYAaHE YaIlle BCETO MHTEPIPETUPYIOT KaTacTpOPy KaK CTUXHITHOE OCICTBHE
WM 3eMJIETPSICEHNE.

KiiloueBble cj10Ba: KOHIIENT, BepOanu3aTop, HOMHUHATHUBHOE TOJE, SApO, Hepudepus, acCOIMATUBHBINA JKCIe-
PUMEHT.

Bondar Tetiana, Sklianchuk Oksana. Verbalization of the Concept KATACTPO®A / CATASTROPHE in
the Ukrainian and English Languages. The article deals with verbalizers of the concept CATASTROPHE /
CATASTROPHE in the Ukrainian and English languages. Attention has been paid to the lexical meaning and inner form
of words that represent the concept under consideration. It was revealed that the basic lexemes-verbalizers of the concept
CATASTROPHE / CATASTROPHE are lexemes xamacmpogha and catastrophe.

The analysis of Ukrainian and English newspaper discourse and the results of free associative experiment conducted
among the native speakers of the Ukrainian and English languages gives an opportunity to determine the nucleus and
periphery of the nominative field of the concept CATASTROPHE / CATASTROPHE. The nuclear zone of the
nominative field of the concept CATASTROPHE is formed by lexemes disaster, cataclysm and tragedy, the periphery
includes such lexemes as devastation, destruction, damage, fear, death, war, hurricane, flood. The nuclear zone of the
nominative field of the concept KATACTPO®A encompasses such elements as asapis, gitina, eenoyuo, Yopnodbunbcovka
xkamacmpoga, cmepms. The periphery includes the following components: mpazedisn, kamaxaizm, xpax, 6ioa, nawuixa,
8UOYX, Ypazan, 3eMaempyc, yyHami, agiakamacmpoda.

The result of the free associative experiment shows that the predominant Ukrainian associations to the word-
stimulus kamacmpodgpa are asiakamacmpodpa, asapis and Yopnoounw, Whereas British people associate catastrophe with
a natural disaster or an earthquake.

Keywords: concept, verbalizer, nominative field, nucleus, periphery, associative experiment.
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YK 821.133.1(493)
Anna Bepemiiosa

IJEOJIOI'EMA OIIOBIZAHD “IIUKJIY HE3PUMOI'O” E.-E. HIMITTA HA ITPUKJIALL
OIIOBITAHB “MCb€ IBPAT'TM I KBITH KOPAHY”, “OCKAP I POKEBA ITAHI”,
“bOPELlb CYMO, AKNUH HISAK HE MII" IIOIVIAAIHATH”, “AUTA HOSA”

Omnosigarnasa “Luxiry Hespumoro” E.-E. Illmitra po3riustHyTO, K (imocodcebki onoBinanHsa. KoxkHe 3 omoBigaHb
MIPUCBSYCHE MEBHIM penirii abo KUTBKOM pPeNirisM, SKi MPOTHCTaBISIOTHCA. [IMCEMEHHHUK CTOITh HAa MEXi MOpalbHO-
€TUYHOI'0 EKCIICpUMEHTYBaHHS, 110 HE MOKe He 3adimatu cdepy inzeosorii ta ocobuctoi mcuxonorii. Tekctn E.-
E. lllmiTTa BHKIAJCHI JOCHUTH MPOCTOI0 MOBOKO i € JOCTYHHHMH JUIS YWTa4a 3 OyAb-SKUM OCBITHIM piBHEM. Y BCiX
TBOopax “LlMkily He3puMOro” TOJIOBHI repoi — HIiTH W MiAJMITKH, KOTpI MEpeXHUBAIOTh CKJIQJHOLII, NOJNAIOTh JOPOCIi
npoOyiemu. Ase IpU3HAyYEHI LI TBOPU BCE XK TakW He Juis AiTedd. byio 6 npaBunbHuM cripuiimaty kaury E.-E. HIMitTa sk
Ka3Kd Ui J0pociuX, Sk “@inocodito Ha Bupict”. B omosimannsx E.-E. Illmitra ocmiBano izmei yHiBepcalbHOTO
T'yMaHi3My, peJiriiiHoi TepnuMOocCTi, BCENPOLIEHHs, €AHOCTI npoTmiexxHocTed. Koxkue 3 omosinanp “Llukiy He3pumoro”
MIPUCBSYCHE OMHIN 13 peniriid. [Ipountanas TBOpiB Oe3 3HAHHSA OCHOBHUX 3acaj pelirii He Moxe OyTH o0’ exTuBHEM. Lle
JOCTIKCHHSL € CIPOOOI0 BMOTHBYBATH JIesIKi BIACTHBOCTI moeTuku omoBiganb E.-E. IllmiTra, KpiM TOro, HaBiTH caM
mociimoBHuK aHamni3z mainoi npo3u E.-E. Illmitta — HOBM3HA Ha TepeHaX ykpaiHcbkoi Hayku. Y TBopax E.-E Illmitra
HasBHA JIpaMa JIOACHKOI IyIIi, SKa PO3IrpyeThCS B XAOTHYHO OaraTomapoBiii, MOJIBaJICHTHIH CBITOOyZOBi. [mes
MTOBTOPIOBATIBHOCTI, NUKIIYHOCTI W BiTHOCHOCTI BiJirpa€ Ba)KIIMBY CTIJIICTUYHY poyib. HasBHE 3BEICHHS B €IMHE
NPOTHJICKHUX Ta B3a€MOBHUKIIOYHUX HOHATh, HEOPIMHApPHA JIOTiKa PO3YyMIiHHS, MOETHAHHS TPAaridyHOro i KOMIYHOIO,
BUCOKOT'O 1 HH3BKOTO. Y TBOpax MHOPYIIECHO OJABIYHE IHMTAHHS B3a€EMHUH OAaThKiB 1 JiTEH, € 3 MO3UTHBHOIO OOKY
NPE/ICTaBJICHE BHMXOBAaHHS JUTHHM 32 JONOMOIOI0 B3a€EMHOrO crminkyBaHHs. Y Maiiii nposi E.-E. Ilwmirra witko
MPOCTEKEHO JAUXOTOMIIO “MEHTOpP—YUYeHb”, A€ JOpocia JIIOJHMHA, X04a 1 MepeBaXKHO, ajie HE 3aBXKAW BUCTYNAE B POJI
Buutens. [IpormoHOBaHa CTAaTTS Jae 3arajbHy XapaKTEPUCTHKY HaAHOUIbII Y)XKHMBaHMX ifeosioreM omnoBiganb “Tlukimy
Hespumoro” E.-E. IllmiTtra.

Karwuosi cioBa: igeonorema, ifeosoreMHa CTpyKTypa, ONOBITaHHS, PENiTis, KaTOMHIH3M, Cy(di3M, I3eH-0yau3m,
iymai3m.

IMocTaHoBKa HayKOBoOI npodsemMu Ta ii 3HavyenHs. TBopuicts E.-E. IlImMiTTa Mano gocmimkena
B Ykpaini ta B kpainax CH/I. Came Tomy mocmifKeHHS HOro TBOPIB CTAHOBUTH COOOIO BEIIUKHIA
iHTEpec Ta Ma€ iICTOTHY IIHHICTh JUISI CYYaCHOTO BITYM3HSHOTO JIITEPATYPO3HABCTBA. AKTYaIbHICTh
JOCTIKEHHS ToyiArae B Tomy, o onoBiganus “Ockap 1 PoxxeBa Ilani” Ta “Mcbe [Oparim 1 kBiTH
Kopany”, “Jluts Hos”, “bopens cymo, skuii Hisik He Mir normaamaru’ E.-E. IlImiTra TOpKaroThCcs
HalrocTpiliux MUTaHb CyCIIIbCTBA, PO3MIIAAAIOTH MNIMOMHHI (igocodchKi KaTeropii, aganTyouu ix
IUISL CIPUMHATTSL CY9aCHUM CEpeIHIM YHWTa4yeM, BOJHOYAC HE CIPOIIYIOUYH 3MICT 3alpONOHOBAHUX
aBTOPOM IOHSTb.

Meta nociikeHHsI — BCTaHOBIICHHS 17eosioreM Maiioi rpo3u E.-E. llmitra. 3aBgaHHAMM € BU-
3Ha4eHHs1 0co0aMBOCTI nmoetuku Mainoi mpo3u E.-E. IIImMiTTa i BHOKpEMIICHHS OCHOBHHX 1/1€0JI0TeM
Mmasnoi nposu E.-E. [IImirra.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSl OTPHMAHHUX Pe3yJbTATIB NOCJTiIKCHHS.
Omnoginanusa “Mcoe lopazim i keimu Kopany” nipucBsiueHe BiAramykeHHIo iciamy — cydizmy. Cydii
nepeciiayoTh 6araro nineid. OCHOBHI 3 HUX: BIJKUAAHHS MUPCHKHX OakaHb, OaraTcTBa i po3KOILi;
MOIIYKU BHYTPIIIHBOTO JYXOBHOI'O JKUTTS; “OUYMILEHHS cepls’ 1 JOCATHEHHs €1HaHHA 3 borom yHa-
CIIZIOK Oe3MmocepeHbOro eMOLIHHOTO NMEePEeKUBAHHS; BUKOPIHIOBAHHS JIOJICBKOI CB1IOMOCTI i MOBHE
po3uuHEeHHs y cBigoMocTi bora; mojonanHs 6akaHb 1 mpUcTpacTel caMoJIF0OHOT JF0IChKOT 0TI [9].

Mcbe [Oparim mocTtae B OmOBiZjaHHI K TUHOBUHM cyQiil. BiH He *eHeThcs 3a OararcTBOM Ta
ciaBoro. ['0I0BHE /1711 HBOTO BHYTPIIIHIM CIOKIM Ta piBHOBara. 3roJJoM HOro MaHepy CBITOOAUEHHSI
nepebupae Ha cebe MoMo i cTae “MiciieBUM apaboM” Ha OJIaKUTHIN BYJIMIIL.

Peniriiina ines € ogHiero 3 qomiHaHTHUX: Momo nutae B [6parima, sk oMy BAaeThcsi OyTH 1mac-
muBuM? Toii BiamoBigae, mo Bce HamucaHo B Horo Kopani. Binrak y MajgeHbKOTO €Bpes BKOPIHIO-
€ThCS AyMKa, mo KopaH 1 macTs miiJibHO TIOB’s3aHi, 1 SIK HACTIIOK Y HBOTO 3 SBIISAE€THCS 1IHTEPEC 10

© Bepemiiosa A., 2017
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Takoi co01 kHurHM macTs: “HameBHo, MeHI MpUIACTHCS sIK-HEOyIb MOIYNMUTH y Bac Iied Kopas.
HagiTh sKIIIO €BpesM Tak He ToAuThes YuHUTH [9, C. 67].

Hanpuxkinni tBopy MOMO HACTUIBKM MEpeMAaeThCs 14€€I0 MYCYJIBMAHCTBA, L0 MpPEeACTaBIIs-
€ThCS CBOiM MaTepi MoxammeoM. 3 1HIIOTO OOKY, BiH Tak BiAMOBIB, 00 MMOKa3aTH MaTepi, 10 HOTo
HOBUI 0aTbKO-MYCYJIbMaHUH BiJirpaB HabaraTto BayKJIUBIIIY POJIb Y HOTO JKUTTI, HIXK HOTO CIIpaBKHI
6arbku eBpei. 3pemroro, MoMo po3ymie, 10 €Bpei, MyCyJIbMaHU 1 HaBiThb XPUCTUSHU MaJM KYyILy
CIUJIBLHUX BEIMKUX poaudiB. [IparHeHHs y3roauTtu peniriiny Henpumupumicts y E.-E. [IImitta pea-
J130BaHO Yepe3 MPUIOM TUTSIYOro MOMIALY, € JUTSIYe HEPO3YMIHHS PEIiriiHO-IIOJITHYHUX POTHU-
CTOSIHb MYyCYJIbMaH Ta 1yJI€iB CTa€ ICTUHHUM MIATPYHTAM JI0 11€0JIOTIYHOrO €HAHHS BOPOTYHOUUX
CTODIH.

OnHa 3 HaBaKIMBIIIUX 171€ IIOTO TBOPY — BCENPOILEHH. MOMO, fK 1ie He Oysi0 oMy TSIKKO
3poOuTH, BUOAYMB CBOIO MaTH 1, HANEBHO, OaThka TeX: “Mairoku Taki MPHUBITHI, BOHU HA3WBAIOTh
BUKJIaJada icmancbkoi 0abycero; Tpedba Oaunty, sk il e momobdaerwcs!”™ [9, ¢. 101]. Okpim pemiriii-
HOT MpoOJIEeMAaTHKH, B ONIOB1IaHHI TTOCTa€ KOH(IIIKT OATBHKIB 1 TITEH.

[oparim Ta 6aThk0 MOMO MOCTalOTh MOBHUMH aHTHUIIOAaMU. HaBiTh iX cCMepTh 30BCIM pi3HA.
[lepmmii mocsr ycporo, mpo Hi0 MpisiB: Mopsia i3 HUM OyB JIIOOJNAYMI CHH, BIH MOOAYMB TEpen
cMmepTio baTekiBIIMHY 1 CBOTO JaBHBOrO Apyra. Hatomicts 6ateko MoMo iizie 3 )KHUTTS, TaK HIYOTO 1
HE JTOCATHYBIIN: 3a0yTHH 1 HIKOMY HE TOTPiOHUHA.

Mcre [6parim moiauBCs KIIFOYaMU BijJ CBOro Imacts 3 Momo: “3aBasku BTpydaHHIO MChe [0pa-
riMa y CBITI JOPOCIHX CTBOpWJAcs TPIIIMHA, BiH IepecTaB il MEHe OYyTH CYIUJIBHOIO CTiHOIO, 00
Ky 51 po30uBaB co0i 1002, Kpi3b CTBOPEHY IILIMHY MeHi Oyiia mpocTsarayTa pyka” [9, c. 20]. Mcbe
[6parim mopaaue MoMoO po3modYaTH 3 MPOCTOI MOCMIIIKH, a/PKe TOCMIIIKa POOUTH HAC IACIUBUMH.
Takox mocMilka — 1e mepIuii KpoK 10 Toro, mod oau Tede nomodunn. “Binroai MoMo nmounHae
JKUTH 32 [IAM [IPUHIIAIIOM, IIOMIYar09H, 10 KUTTS HOTO 3MIHIOETHCS HA HalKpaiie. Bid 1 cam i3 Bas4-
HICTIO Bi3Hauae: “IOpariM 1aB MeHi TOCKOHAIY 30poto... HixTo Oinble He cipuiiMae MeHe, SIK Tap-
rara” [9, c. 30]. Mcnre IOparim BcenmmB y HBOTO BIIEBHEHICTh y c00i, HABYMB I[IHYBATH 1 JIFOOUTH cebe.

Mcre [Oparim niepesae /110 MOCTIHHOTO BJOCKOHATICHHS JIIOJUHU 111 Yac i1 )KUTTEBOTO NMUISIXY U
micist Hporo: “YsBisienn codi, Ky MyTh TH IMPOUIIOB 3 MUY, OO0 CTaTH THM, KUM € TH 3apa3, XTO TH
€ CbOroIH1? A 3ro/10M, KOJIM TH NEPEBEPILUII CBOE JIFOJChKE €CTBO, TH CTAHEII aHresnoMm. | 3 3emiiero
Oyne nokiHueHo” [9, c. 92]. YacTe neperuieTiHHSA TPaHCLEHACHTHUX MipKyBaHb Ta MipKyBaHb LIIJTKOM
3eMHOT0 MOXOJKEHHs — BiacTuBa puca Manoi nposu E.-E. IlImirra.

Konu xjomuumk mopiBHIOE cBOro OaTbka 3 Mche IOpariMoM, TO MOpIBHSHHS aX HIIK HE Ha
KOPUCTH pitHOTO OaThKa: “binsg 6aTbka MeHi 3aBkau Oyi0 XoJloaHO. A 3 Mcke [OpariMmoM 1 nmoBisiMH
CTaBaJIo AIKOCh cBiTiime” [9, c. 23]. ['onoBHa nomuika 3 60Ky 6aTbka Oyso B TOMY, 1110 BiH HaBITh He
HaMaraBcsl CIUJIKYBaTUCS 3 CHHOM. AJke 0aThKO IepeayciM MOBUHEH TOBOPUTH 3 CUHOM, CHpoOy-
BaTH 3pO3yMITH HOro npoOiemMu, MpoTe BiH poOUB BUTIIAA, 10 MoMo B3araii He icHye: “baTbko OyB
3aMKHYTHUH Yy CTiHaX HayKH, BiH 3BE€pTaB HAa MEHe He Oulblie yBaru, Hi’Xk Ha NpUOIyAHOTO colaKy, —
oMy He XOTiIOCS KMHYTH B MeHe Xoua O KicTkoro Horo 3HaHbp” [9, c. 24]. [lyxe noOpe us
KOHTPACTHICTh CIIOCTEPIraeThCsl y CTaBIEHHI 10 KHUT. J{st piHOro 0aTbka MOMO KHUTM BaXJIUBIIII
3a mojeil. Bin HaBiTh nmpocuTh MOMO 3akpuBaTH CTaBHI, 00 COHSYHE CBITJIO po3’ifae MaNITypKH.
HatomicTs I6parimM He HaaTO IpUB’sA3aHUM 10 KHUT (MOKJIMBO, 3a BUHATKOM Kopany) 1 kaxe: “Sxkmio
XO4Yell JIi3HAaTUCS MPOo 1110-HeOyIb, TO KHUTU HE AONOMOXYTh. Tpeba 3 KUM-HEOYb MOrOBOPHUTH. S
He Bipio y kauru” [9, c. 53].

B onoBifanHi cocTepiraeMo BiIMIHHUM MOTJIsIT Ha CBIT, iHIIKN pakypc 6aueHHs. CBiToOaYeHHs
B OTIOBi/IaHHI HE Mae MeX. MOMO He OTOTOXKHIOE B cO01 1y/IeliCbKe CIIPUITHATTS CBITY, a [Oparim He €
TUTIOBUM MPUOIYHUKOM iciamy. BoHH 00uIBa MarTh LIJKOM iHAMBiAyallbHE, OpUTIHANBHE I HETH-
[IOBE CIPUMUHATTS CBITY. AJie IMBHUM YMHOM BOHO B HHUX 30iraerbcsi, 60 BOHU OauyaTh CBIT Maibke
onHakoBo. TyT Tpeba B34TH J0 yBaru aclekT TOro, 10 Mche IOpariM MeBHOIO MIpOI0 BiAIrpae poib
BunTensd, a Momo — yuns. Tomy Momo Oinbiie npuiimae 1 3acBoroe norsiin Mcbe [Oparima. Kpim
TOr0, MU 0aunMMo, 110 HaBITh Micias cMepTi [6parima Momo xuBe came 3TiHO 3 HOTo MOCTyJIaTaMH
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KUTTS, BOHHU IIE€ AY)XKYe BKOPIHIOIOTHCA y HWOro cBijioMocTi. BiH chpuiiMae iX, SK €IUHHUNA
MPaBUIILHUN CITOCIO JKUTTS.

B onoBinanni “Mcee [06parim 1 kBiTu Kopany” ines rymaHi3My i yCENpOIICHHS € OHIEI0 3 MPO-
BiHMX. He3Bakaroum Ha Te 110 JIFOIH Y4acTo poowmiu Homy 6ossiae, Momo X mo0uTh. Bin 3HAHIIOB y
co0i cuim MpoOavuTH CBOiX Matip i 6aThbKa, X04a BOHH 000€ TyXe )KOPCTOKO 3 HUM BUMHMUIIM, aJKE
OaiiyXicTh 1 HecTaya 0aThKIBCHKOI JIFOOOBI i yBarm — HaWCTpalIHilIa MPOBUHA TEpel ITUTHHOIO.
AJe BiH BHCTOSIB, BIDKMB, CTaB CaMOCTIHHO Ha HOTH, MEpeMir yci oOCTaBHHH, 5IKi BCi 0€3 BUHATKY
OyJH MPOTH HHOTO 1 MPU [IOMY HE 3HCHABHU/IIB JIIOJICH, a, HABIIAKU, HABUMBCS iX JIFOOUTH.

OnHi€ero 3 HaWBAKIUBIMIKMX TIPOOJIEM TBOPY € JIFOOOB /10 cede, sika 0e3mocepeHRO OB sA3aHa 3
M000B’10 10 1HIUX. 3 MOKUHYTOTrO yCiMa, HEBIIEBHEHOrO Yy co0i MiUTiTKa MijJ Yac CHiIKYBaHHS 3
Mchbe [OpariMoM 1 iX CHiJIbHOT MOAOPO’K] BiH MEPETBOPIOETHCS HA BIIEBHEHY Y CO01 TOPOCITY JIFOIUHY.
Bin mounnae cebe m00MTH 1 SK HACTIOK JIFOOMTH 1 PO3YyMITH OTOYYIOUMX Horo mojaen. Jlroau B
CBOIO Yepry, MOYMHAIOTH HOTO MOMIYaTH 1 IPUAUIATH HOMY yBary.

B omnoBimanni “Mche Ioparim 1 kBitu Kopany” 3ycTpidaroThCsi JBa aOCOJFOTHO PI3HUX CBITH
Cxin i 3axig (Hanexiit Cxin i @paniis), A0pociuii i AUTHHA. A€ BOHH HE KOHQUIKTYIOTh MK
co0010, HaBMaKU 00’ €THYIOTHCS 1 CTAIOTh Apy3sMu. Ha Ham morisi, 1e i1eanbHa MOJISNb TIOBEIIHKH
MIPEJICTAaBHUKIB PI3HUX KyIbTyp 1 HapoxiB. Lle omoBigaHHsS BUMTH HAC TOJICPAHTHIM MOBEAIHII 10
IHIIUX HApO/iB, aJIe BYMUTH YK€ BMLIIO, TOBHICTIO YHUKAIOYH TUAAKTUKH 1 HACTAHOB.

Onosinanns E.-E. lllmitta “Ockap i Poscesa Ilani” npucBs4eHO XpUCTUSHCTBY, 30KpeMa KaTo-
mui3My. OcHoBoto BipoBueHHs Karonuubkoi nepksu € CumBoin Bipu. @opmu it MeTou AiSTBHOCTI
Karonmumpkoi iepkBr BU3HAYAIOTHCS 11 pO3yMIHHSAM CBOTO CTaBJICHHs 10 bora i 10 moneii.

Karonuipka nepkBa maHye ciM’i0 1 IITIO0 SK OCHOBY CYCHUIBCTBA, 3aKIaJICHY B JIFOACHKiH
npupoai borom. Bona 3aoxouye OCBITY U MIKIYETHCS MPO 3J0POB’S JIOACH. Y TBOpi, 30KpeMa,
MOPYUIYETHCS OJIHE 3 TOJIOBHUX HMHUTaHb IIi€l CBITOBOI pedirii — BcempomienHs. Ockap, He3BaKaIOUH
Ha T€ 1110 WJIEThCS PO WOT0 BIACHE KUTTS, 3HAXOJAUTH CHJIM BCIM IIPOOAYMTH: 1 JIIKapro, 1 6aTbkam, 1
bory — 3a Te, mo BiH Horo Tak paHo 3a0upae 3 MOTrO CBITYy. “IHOMI, MEHI XOUEThCS HAKPUYATH Ha
HBOTO, CKa3aTH, 110, MOXKJIMBO, IIe BiH, Jikap Jroccenbaopd, 31 cBOiMH YOpHHUMHU OpOBaMH, MPOYB
omnepauito. Ta konu g Oauy, sIKUI BIH HEIaCHUM, CJIOBa 3acTpsA0Th y MeHe B ropai” [10, c. 8]. VY
KIHIIl OMOBIJAHHS XJIOTEIb 3HIMA€ BIAYYTTS MPOBUHU 3 JIKaps, a/Ke BiH 3pOOMB yc€ MOXKIIUBE:
“Poscnadrecs. Bu ne I'ocogs bor” [10, c. 77]. Lle roBopuTh npo HajaA3BUUYaiHYy OJIarOpOAHICTSH 1
3pLTICTh MaJIEHBKOTO XJIOMYHUKA.

babus Pyxa Bce x Taku posymiia Ockapa Habarato kparie, HiK BCl 1HIIN, HaBITh HOTO0 OaThKH.
Ane came BoHa 3po0uiia Bce MOXIIMUBE IS 1X MOpo3yMiHHS. “Tu He 3p03yMiB, 1110 TOMPEII HE TiITbKU
tu. Bei emeptHi. Konuep npuiine uepra 1 TBoix 0atbkiB. I mos™ [10, c. 77]. Ockap He xoue iTH 3
KUTTSI, 3TMINAIOYN ITOYYTTSI TPOBHHH y CBOIX OaThKiB. BoHM mpoBoAsSThH dynoBe Pi3nBO paszom, sike
0 CYTI 1 € MPOIIAJIBHOIO BeUepero cuHa 3 0aTbkaMu. Take MmoeHaHHS HApOJDKEHHS 1 CMEPTI € JyXe
SICKPaBOIO MOJIEIUTIO JIFOJICBKOTO YKUTTS, JI€ IIi IBa KIFOYOBI IMOHSTTS YaCTO MEXYIOTh. TakoX MOXHa
1[e po3MIsiiaTH, K MiArotoBky Ockapa A0 HOBOTO HAPOJKEHHS, MPOIIAHHS 3 LUM CBITOM IMepen
MEePEeX00M JI0 1HIIOTO.

Bbpexus babui Pyxi € ninkom BumnpaBaanoro. Bona #ine Timbku Ha kopucth Ockapy. [dymatoun
npo “keyncTtky”’ babimro Pyxy, Xxmomuuky 37a€Tbes, MO BiH caM cTae HaiicunbHimmM [10, c. 12].
[Ipore babus Pyxa He BBakae 3a noTpiOHe Opexatu Ockapy Npo CMepTh, 5K 1€ pOOMIM BCl 1HIII.
“QoMy BOHM MpPSIMO HE CKaxyTh, 10 s nmompy?” [10, c. 14] — He pozymie Ockap. babus paguthb
3anuTtaty npo 1e B bora. [limoBmu Ha KOHTAakT 3 borom, Ockap opa3y OTpUMYe BiIIOBIAb HA TE, YU
oly’)kae BiH a00 Hi, Ta OTPMMAaBLIM HEraTHBHY BIJIOBi/b, MYXHbO CHpHiiMae ii, ajpke BiH OyB
MiJICBIIOMO JI0 IILOTO TOTOBUH.

B onosinanni “Ockap 1 PoxeBa Ilani” Takox icHye ono3uiis “mopociuiti—autunHa’. Jlis onosi-
naHHS To0yaoBaHa Tak, mo Ockap MOCTYOBO Ha3/IOTaHs€ B 1HTENEKTYyalbHOMY PO3BUTKY babirro-
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Pyxy i y kiHIl HaBiTh niepeBuILye ii. Ockap 3a KOPOTKHI Yac CBOTO iCHYBaHHS 3HAXOAMUTh BiMOBIIb
Ha OJIBIYHE MUTAHHS CEHCY XUTTSA. “*[lyist *KUTTS € omHe-enune pimeHHs — xutu’ [10, ¢. 84]. Tobro,
CEHC XUTTS y camoMy KUTTi. Ockap 3p03yMiB, IO MU I[IHYEMO XHUTTS, TUTBKU SKIIO OJM3bKI 10 HOTO
BTpaTu. BiH npuxoauTk 10 BUCHOBKY: “KuTTsa — Taku quBHui nqapyHok” [10, c. 91].

[IpucyTHs Takox TeMa yJaBaHHS, ITHOPYBaHHS OYEBUIHUX peajiil XUTTA: “Mu Bci BIaemo, o
6e3cmeptHi” [10, c. 7], TiAbKK KOJAM MU OJM3BKI 10 CMEPTi, MOYMHAEMO LiHYBAaTH XUTTA. Ockap
posymie 3aBasku babii Pyxi npupogHicTs cMepTi i cTpakaanb: “HiXTo He MOXKe YHUKHYTH CTPaXk-
nanb. Hi bor, i tu. Hi TBoi Oarpku, Hi a1~ [10, c. 56]. “Ockape, Tpeba pO3pi3HATH [1Ba TUIH
cTpaxnaHnb: ¢izuvHe 1 MopanabHe. Di3MUHMA OUTh MH TEpIUMO. A MOpPaJIbHHI 00HpaemMo
HartomicTs 30BCciM He 000B’3K0BO Bi4yBaTH OUIb BiJl JYMKH, 1110 TTomperl. To0i K HeB110MO, 1110 11e
take” [10, c. 56-57]. Lle o3Hauae, 1110 HEMAE CEHCY OOATHCS CMEPTi. 3aI€KUTh TUIBKY BiJl JFOJIMHU,
SIKMM YMHOM BOHa OyJie CIpUiiMaTH 1 3ycTpidaTH CMEPTh. 3PELITOI0, TAKUNA MiJXiJ]] € B pycii XpUCTHU-
STHCBKOTO CIIPHMHATTS, OCKUIBKM caMme 3a II€I0 PEJIri€ro JIOAWHA NPUXOAUTH Yy IEeH CBIT, 1100
CTpaXJaTH 1 TOTYBATHCA JI0 )KUTTS HEOECHOTO.

OcranHiii et 1o bora nume ba6is Pyka, ockiibku xjomenp yxke moMep. BiH Mmimos i3 KUATTS
SKpa3 y TOW MOMEHT, konu 6atbku 1 babus Pyxa minum Bunutu kaBu. “Hacnpasni uie BiH 106aB po
Hac”, — kaxe babng Pyxa [10, c. 94]. Bona gskye bory, amke 3aBasku Ockapy, BOHA IPOKHIIA 1HIIIE
KHUTTSA, 1 caMe BiH JONOMIr il BIAHAWTH pamicTh KUTTS, Bipy H m000B. Jly)kKe CHMBOIYHOIO €
TabJIM4Ka, KA CTOsIa Ha )KypHaIbHOMY cToiuky Ockapa. “Timeku ['ocrions Mae mpaBo MeHE po30y-
T’ [10, c. 100]. Ile o3nagae, mo Ockap OyB TOTOBHM JI0 3ycTpidi 3 borom, ajpke BiH MPOKUB CBOE
JKUTTS, KPIM TOTO, BiH BCTUT Y HhOMY 3pOOUTH BCe OakaHe 1 3aIHIIUTH Micis cede Cii.

Onosinanua “/Jumsa Hos” nipucBsiueHe iyaaizmy. lynaism — oiHa 3 HaiilaBHIIIUX PETITii CBITY.
[i ocHOBHI ysBNEHHS, MO (OpPMyBaTUCA MPOTATOM 6AraThboxX CTOPid, MiCTATH y COOi JOrMaTH Hpo
6ora free, “60roo0paHicTh” €BPEIB, MPHUILIECTS CIIACUTENS — MECIi, 3arpoOHe KHUTTS 1 6e3cMepTs AYIIi.

Kyner SIxBe, 60ora muemeni lynu (3Bincu — iymaizm), 1o 3irpaB roJOBHY POJIb Y CTAaHOBJICHHI
JTABHBOEBPEHCHKOI JIep’KaBU Ha MoYaTKy X CT. 0 H. €. 1 BUCYHYB 31 CBOTO CEpEIOBHINA JUHACTIIO
HEepUIMX LapiB, IOCTYIOBO NEPETBOPUBCS HA 3arajlbHO/IEP/KaBHUI T'€HOTEICTUUHUM KYJIbT, a MOTIM —
Ha KyJbT €UMHOro bora, mo kepye cBiTOM. 3HauHy poJib B 1yJeiiCbKOMY KyJbTi BIIIIPalOTh Pi3HO-
MaHITHI CBATa, Cepe]l IKUX CJIiJ1 3BEpHYTH yBary Ha cyooTy (mab0art), macxy (mecax), Ky (CyKKoT),
HOBMI piK (poli-ramiaHa), CyAHUH JAeHb (1oM-Kimyp) 1 m’staecatHuuio (madyort). Cepen 6e3miul
peniriiHux oOpsAIiB BEIMKOr0 3HAUYEHHS B 1yJai3Mi HaJaloTh OOpsiIoBI 0Opi3aHHs, 110 MPEACTaBIsAE
co0or0 TpaHchopMOBaHMI 3BUYAil CTApOJIaBHIX 1HIMIALIN 1 IIUPOKO PO3MOBCIOKEHUHN Yy CEMITCHKUX
HapOliB.

Jlo6pe po3yMitouM 3HaYMMICTh OOpsAIB Ta pUTyaliB, oTelb [ToHC MakcUManbHO HamaraBcs J10-
TPUMYBATHUCS €BPEUCHKUX Ta KAaTOJUIBKUX 00psAiB. “Mu, eBpeichKi JITH, MOTJIM KpaJbKoMa 3Bep-
muTH o0psia XaHyku, cBATo CBiTia, yac JUisl po3Bar Ta JapyHKIB, KOJIM MOTPIOHO MoAaBaTH MHUJIOC-
THHIO, & 3 HACTaBaHHSIM CYTIHOK 3amaioBaTH cBiuku’ [7, C. 70].

Hanpuknan, konu HacTaB A€Hb NEPUIOro NpUYACTS AJIs KaTOJIMIBKHUX XJIOMYakiB, oTeub [loHe Ta
naHi Mapcenb BUrajiaiy yJlaBaHy MacoBY XBOpOOy /sl BCIX €BPEHChKUX XJIOMUAKiB, 11100 BOHU MajH
o(imiiiHe BUMpPaBIaHHS 3a CBOIO BIJICYTHICTh Ha mpudvacti nepea Hamucramu. Iloctate otus Ilonca
JIOCUTh TpOorpecuBHa. BiH NiiCHO 3aXOIUIIOEThCA 1y/ai3MOM 1 CTaBUTH €001 3a METy BpATYBaTH
€BPEUCHKUX JiTEH Ta 30€perT IXHIO TyXOBHICTb.

Ile Oymo MOCHTH CKJIaJHUM 3aBAaHHSAM, aJDKE JUIA OUTHIIOCTI €BPEHCHKUX XJIOMYUKIB CIIOBO
«€EBpe» BUKIIMKAJO BIAUYTTSA copomy: “Hapasi OyTu €BpeeM O3Hayajgo MaTh OaThKiB, HE3JaTHUX
MEHE BUXOBYBATH, MaTH 1M s, IKE Kpallle 3MIHUTH, TOCTIHHO KOHTPOJIIOBAaTH eMollii 1 Opexaru. I mo
B IIbOMY J100poro? MeHi Jyke 3aXOTUIOCS CTaTH MaJMM KaTOJUKOM-cupoTor” [7, €. 45]. Orenp
[ToHc ycBiOMITIOE, IO XPUCTUSIHU Ta 1yJei He € BoporaMu. BoHH 00’€IHYIOThCS Mepe] CHIbHUM
BOPOTOM — HAIM3MOM. “€Bpei, a MOTiM XpUCTUsIHU. BiH nmounHae 3 Bac. A 3akiHunTh Hamu” [7, C. 51].
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[Tpobnema OaTbkiB 1 mitedt B onoBimanHi “/uts Hos™” mocrae HalrocTpimie 3 yciX ONOBiJIAHb.
Amxe y TBOpi 300paxeHo BiqHOCHHU He TUTbKHU JKo3eda Ta ioro 6aTeKiB, ane i Pyxi 3 oro poanHoLo.
Pyni — Heyk, mopiBHSHO 3 Horo poauHoro iHTenektyaniB. Cam BiH mpo cebe kaxke: “A HeBmaxa i
npunomy Hemacts” [7, €. 50]. Ane came 3aBASIKH TOMY, IO BiH He OyB Hi B IIKOJI, Hi BJOMA, BiH
30epir cBoe xutTa. Ha Biaminy Big JKozeda, BiH cyMye 3a CBO€IO pOAMHOK. BiH mo-cnpaBkHEOMY
IACIMBHIA, KOJIM 32 HUM MPHUI3AUTh MaTH. BiH HaBiTh pOOUTH yCIiXM B HABUAHHI.

[Tpomanns 3 6atekamu JXKo3eda Tak 1 He BigOynocs. “Hutka obGipBanacs Tak, 1o 5 IbOI'0 HABITh
HE YCBIZIOMHB: HACTYITHOTO JIHsI IOMOJIY/IHI BOHM KYJHCh IILUTH 1 Oubie He noBepHynucs” [7, €. 21].
Kozed nmocuts mBuaKO amantyeThcs Ha JKOBTiH BUWI. ['0JOBHUI €NEeMEHT, SKHH TCye 3arajbHy
1TMTIYHY KapTUHY € MTOCTIMHUMA CTpax, M0 MPUUIYTh (GAITUCTH ¥ MOYHYTh (GiI3HUIHUN OTJIS/I.

TBip mouuHaeTscs 3 TOro, mo JKozed rosoputh: “Y nmecsath pokiB s OyB cepen AiTeH, SIKUX
IIOHE/UTI BUCTABJsUIM Ha aykuioH. Hi, Hac He mponaBany, a JuIIe MPOCUIN XOJIUTH MOMOCTOM Yy
MOIIYKaxX TOTO, XTO 3aX04e KOrock i3 Hac y3saru” [7, €. 7]. BiguyTts HenoTpiOGHOCTI, MECHIIIOBAPTOCTI
rmuOOKO CUaNTh Yy TiacBinomocti XKozeda.

Komu x BiliHa 3aKiHYY€ThCS, yC1 YEKAIOTh Ha MMOBEpHEHH O0aThKiB. Ajie O0aTrhku JKozeda mpuiz-
1sTh 10 JKoBTO1 BiyuM otHUMU 3 ocTaHHIX. JKo3ed kaprae cebe: “S cam BHHEH y TOMY, 0 MOi 0aTh-
KH HE IIOBEPTAIOTHCS, OTYE: ITiJl 9ac BIHU S IPO HUX HE yMaB”. A KOJIM BiH 3HAXOJUTh OATHKIB, BIH
nutae B ot [Torca: “Hepike s1 He MOKY 3amumutucs Tyt?” [7, €. 115]. 3a ne nutaHHs BiH yrepiie
orpumye Jnsimac Big ot [lonca. Yce-taku, JKosed moBepraerbess 10 OaThbKiB 1 CTa€ 3pa3sKOBHM
€BpeeM, aine orellb [IoHC Ha3aBk U 3aIUIIAaTUMETHCS OJHUM 13 HAMOIMKUUX ISl HBOTO JIFOICH.

Onosiganns E.-E. IlImitta “bopeusv cymo, akuit niak ne mic noznadowamu”. J[3eH — HaIpsiM y
Oynmu3Mi MaxasHu B SIMoHii, aHAOr KHUTaiichbkoro “danp”. IlpencraBieHuil IEKUTbKOMA IIKOJIAMH:
Pingzaii (Jlineuzu), Coro(Ilaoayn), Obaky (Xyan6o) Tomo. ¥ XX cr. 3aBasku 3ycuiuisim [aiicercy
Tetitapo Cymsyki (1870-1966) n3en craB HagbaHHAM 3aXiqHOI KylbTypH. bararo 3aximHux inoco-
¢biB, TEOJIOTIB, MMCHMCHHHKIB, TICUXOJIOTIB, My3UKaHTIB BHSIBWJIM 1HTEpeC JO I3¢H. BinOyBaerhcs
cnpaBxkHiid “OyMm” n3eH Ha 3axoai y 60—70-1i poku XX ct. ChOroAHi A3€H HE € HalHOUIbII MacoBa
ITKOJIa SITTOHCHKOTO Oy in3My, ae 30epirae cBoi mo3uiii [4].

Hociem inei m3en-OynausaMy B onoinanHi € maiicrep CemHimy. “CeMiHIly MaB OW CITOBiyBaTH
CHHTOI3M, K OUIBIIICTb MPAKTHKIB CYMO OCh yke THcsa4a pokiB. HacpaBai CeMiHIly BiITYKHYBCS Ha
3aKJIMK A3eH-Oyanu3my. BiH ronnHaMu MeauTyBaB, CHUASYM B 11031 KpaBlis, a PU HAroJll BUPYIIAB y
Oy MCTCHKHI cal, e mpoBoauB miBaHs” [8, €. 17].

JI3eH BU3HAE pealbHICTh CBITY, alie CpuiiMae HOro K HEICTUHHUMH, 17TF030pHUMA, “HIIO” (SMOH.
“my”). Jlumie 3a JOMOMOror0 MeauTAallll MOXHA OCSTHYTH BJIACHY CIPABXKHIO NMPHUPOAY, KA € HIYUM
1HIINM, K “cyTHICTIO Bynau” (dmoH. “6yck0”), JOCATHYTH NMpoOyKeHHs (smoH. “caropi”). Ilicis
IIbOTO BIIKPUBAETHCS ICTUHHA TIPUPOJIA PEUCH.

Ha neBHOMy eTami, KoM CyMO-IIPAaKTHUK 3aCTIOKOIB pO3yM, XOPOLIMI HACTaBHUK, Oadyayu ‘“‘riepe-
MIKOJY” B JyMILI MPaKTHUKa (KOPCTKI MOTJsiAn ab0 MPUXWIBHICTh) MOXeE JOIMOMOITH BiJ] Hel M030y-
tucsa. OTKe, NUIAX JI36HCHKOrO MPaKTUKa — 1€ PO3KPUTTS “‘cBO€T” mMyapocTi. CeMHILy MigKaszye, Jie
KpHUeThes mpobnema JxyHa: “Tu arosisyen, ToMy 110 Bce MPUXOBYELL: BIACHI MOYYTT, MPOOIeMH,
ictopito. TM He 3Haem, XTO TH, OTXe, HE MOXKell BuUOyayBaTH ce0e, CIUpPAOYUCh Ha Te, IO
Bcepenuni” [8, €. 67].

Bararo n3eHChKMX MalCTpiB CTBEPIKYIOTH, IO MPAKTHKa MOXe OyTH “mocTynoBoro” abo “parn-
TOBOIO”, ajile came MPOOYIKEHHsI 3aBXKIM PAITOBE, TOYHIINIE HEMOCTymoBe. Lle mpocTo BiaKuIaHHS
3aiiBoro i 0aueHHs Toro, 1o €. Take panToBe NpoOykeHHs ctanocs 1 3 Jxynom: “Ilicns moBepHeH-
HS Ha MOpO3i IIKONM 5 MEepEeXHUB HOBE ciimyde BiguyTTs. Sl 3aHOBO moGauuB Peiiko, TouHimre,
YapiBHY JIBUHMHY, HIYOTO CIUJIBHOTO 3 TI€IO JIBUMHKOIO-MIUIITKOM, SIKIM sl 1aB BIJCIY MIBTOpa POKHU
TOMY, S IMi3HaB ii JKIIIe TOMY, [II0 BOHA YeKaia B MariuHi Acep, cBoro opara” [8, ¢. 30]. I3en-Oya-
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JIM3M 3alepedye rmepeBary iHTeJIeKTY HaJl YUCTUM JOCBIJOM, BB)KAIOUM OCTAHHIM pa3oM 3 1HTYIIi€r0
BIpHUMU TIOMIYHHUKAMHU.

[Toni6uo mo Ockapa 3 onoBiganas “Ockap 1 Poxesa [lani”, J)KyH crio4aTtky HE BIpUTH Y T€, IO
J3eH-OyIIM3M 3MOXE HOMY JOTIOMOTTH Y BHPIIIEHHI XUTTEBUX TpoOiem. “Sk 6u Tam He Oyro, e
HE Ma€ 3HA4YCHHS, TOMY IIO CHHTOI3M, THOETCHKHI Oynaus3M, N3eH-OyAau3M — 1€ BCE AYPHHUI,
HiceHITHHIIA Ha micHii omii. [I{o oxne, mo iHme. IuBHO, 10 BM CTUIBKH Yacy MPHALISIETE CTapUM
3abo0onam” [8, ¢. 21]. Ha e CemHiity BiamoBimae, 1o »XUTH MOKHA 0€3 peirii, ajne 6e3 JyXOBHOCTI
KHTHU HE MOXkHa [8, C. 22].

Konu nanpukinmi tBopy JIKyH Kaxke, 10 BiH 3anuiiae cymo, CeMHIIly CTaBUTbCS A0 LIbOTO 3
po3ymiaHsIM. Amke JIKyH JOCAT yChOTO, YOTO BiH XOTIB Ta 3HAWMINIOB BiJMOBiAI Ha BCI 3allMTAaHHS.
Cemniny Biamoinae: “Tu maemnr pariiro, [kyH. Mera — 11e He KiHelb DXy, e pyx ymepen” [8, ¢. 30].

BuCHOBKM Ta NMepCcneKTHBH NMOJANbIIOro JocaizkeHHs. Y tBopax E.-E lllMitTa HasBHa apa-
Ma JIFOJICBKOT YT, sIKa pO3IrPy€EThCsl B XaOTUYHO OararoriapoBiid, MOJIBAJICHTHIN CBITOOY0BI. [nes
MOBTOPIOBAJILHOCTI, HUKJIIYHOCTI ¥ BIAHOCHOCTI BiJlirpa€ BayKIMBY CTHJIICTHYHY poiib. HasiBHE 3Be-
JEHHS B €/IMHE I[iJIe MPOTWICKHUX Ta B3a€EMO3aMIHHUX IOHSTH; HEOPAMHApHA JIOTiKa PO3yMIHHS,
NOEAHAHHS TPAriyHOrO i KOMIYHOTO, BUCOKOTO 1 HM3BKOTO. Y TBOpax MOPYLICHO OJIBIYHE IMHUTAHHS
B3a€MHUH OATHKIB 1 JIITEH, Jie 3 MO3UTUBHOTO OOKY MPE/ICTABICHE BUXOBAHHS JUTHHH 32 JOMOMOTOIO
B3a€MHOTO crinkyBaHHs. Y wmaniii npo3i E.-E. [lIMiTTa 4iTKO MPOCTEKEHO IMXOTOMIIO “MEHTOpP—
yueHb”’, e Jopociia JIIOJAMHA, X04Ya i MepeBakHO, ajlie He 3aBXkAU BHUCTyMae B poii Buurens. OTxke,
mana npo3a E.-E. IlImitra mpexncrapise co0or0 WyaoBe IOJIE TOCHIIHKCHHS JUISI TICHXOJIOTIYHOT
HIKOJIU JIITePaTypO3HABCTBA.
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OCo~No ok~ wWNPE

BepembéBa Anna. Uneosorema nopecreid “Ilukna nespumoro” J.-J. llImurTa Ha npuMepe paccka3oB “Mcbe
Hoparum u usersl Kopana”, “Ockap u Po3zoBas lama”, “/luta Hosa”, “Bopen cymo, KOTOpbIii HUKAK He MOT
noroiacrers”. [Tosectu “Llukna Hespumoro” O.-3. IIIMUTTa UMEIOT PETUTHO3HYIO MOAOIIEKY M PaCCMAaTPUBAIOTCA, KaK
¢unocockue pacckaspl. Kaxkngas W3 moBecTel IOCBSIIEHA ONPENCJICHHOW PENUTHM WM HECKOJIBKUM PEJUTHSIM,
KOTOpPbIE IPOTUBOMNOCTABIAIOTCS. II1caTeNns CTOUT HAa TPaHH MOPAIbHO-3TUYECKOTO SKCIEPUMEHTUPOBAHUS, KOTOPOE HE
MOXET He 3aTparuBarth cepy uaeonoruu u JuuHoi ncuxosnoruu. Texkcrsl J.-0. llIMHUTTa UMEIOT JOBOJIBHO MPOCTYIO
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(OpMYIMPOBKY M IOCTYIHBI YHTATENIO JIOO00ro oOpas3oBaresibHOro ypoBHA. Bo Bcex mnpoumssenenusix “Ilmkia
HE3pUMOT0” OCHOBHBIMH NEPCOHAXAMH SBJSIIOTCS JETH M HOAPOCTKH, HCIBITHIBAIOLIME TPYAHOCTH, IIPEOIOJIECBAs
B3pocisle pobiems! . Ho 3Ti iponsBeneHus He Aist neTel. beuto OBl MpaBUIBHBIM BOCTIPHHUMATH IPOU3BENCHHS O.-0.
[IIMuTTa KaKk CKa3Ky IUII B3POCIBIX, Kak “¢miocodpuio Ha BeIpocT”’. B pacckazax D.-3. IllmMuTTra BO3BBIIIAETCS HICST
YHHBEPCAJIbHOTO TYMaHHH3Ma, PEIUTHO3HOW TEPIHMOCTH, BCEOOIIEro IpPOMICHUS, €IWHCTBA MPOTHBOINOIOKHOCTEH.
Kaxmas m3 momecteit “llukima He3pmMMoOro” mocBsmieHa OXHOW W3 penuruid. [IpoureHme mpomsBeneHHit 0e3 3HAHUA
OCHOBHBIX IPHHIIUIIOB PEIUTHHA HE MOXKET OBITH OOBEKTHBHBIM.

JlaHHOE HCcneI0BaHNE ONPEENseT CTPEMIICHHE MOTHBHPOBATh CaMble XapaKTEpHbIC CBONCTBA MO3THKH MOBECTEH
3.-D. lllmMuTTa, U gaxce caM MOCIIeA0BaTeNIbHBIN aHaIu3 npousseaeHuit O.-0. llImurTa sBIsieTcsl HOBU3HOW Ha MPOCTOpax
yKpauHCKOH Haykd. B nmpomsBenenunsix 3.-0. llIMutTa MMeeT MecTo pama 4eJIoBeUecKoil JyIin, KOTopas pa3bIrpbIBaeTCs
B XaOTHYHOM, MHOTOYpPOBHEBOM, ITOJMBAJICHTHOM MHPO3JaHUU. Vaes MOBTOPSIEMOCTH, LHUKIMYHOCTH M OTHOCHUTEIb-
HOCTH WIPaeT BaXHYIO CTHJIMCTHYECKYIO pojb. VMeeT MecTo CBeleHHE B €IMHOE IPOTHBOIOJIOKHBIX M B3aHMO-
UCKJIIOYAIOIINX TOHATUH, HEOpAWHApHAs JIOTHKA MOHMMAaHHS, COYETaHHE TParuuyeckoro M KOMHYECKOIrO, BBICOKOTO H
HHU3KOTr0. B mpou3BeNeHUsX MOJHUMAETCs BEYHBIH BOIPOC B3aMMOOTHOIICHHMH OTIOB M JETEH, I/ie ¢ MOJI0KUTEIbHON
CTOPOHBI MPEICTABICHO BOCIIUTAHIS peOCHKA, MOCPEICTBOM B3aMMHOTO 00meHud. B mainoif mpose 3.-0O. llImurra 9eTko
MPOCTIEKMUBACTCA JUXOTOMHUS “MEHTOP—YUYECHHK’, TJE€ B3POCIBIA UYENOBEK XOTS M HPEHMYIIECTBEHHO, HO HE BCETIa
BBICTYIIAET B PONIM ydnTeist. Takum oOpa3om, maHHAs CTaThs AaeT OOIIYI0 XapaKTEpHUCTHUKY Haubosee ymoTpeOseMbIX
uanoIoreM mosecrteit paccka3os “Llukiaa Hezpumoro™ 3.-3. lmuTra.

KaroueBble cioBa: nanoioreMa, MIHOJIOTEMHAast CTPYKTYpa, PaccKasbl, PENIUTHs, KaTONULIN3M, Cy(u3M, A3CH-
Oynm3Mm, Mygam3M.

Anna Veremyova. The ldeologeme of the Narratives of the “The Cycle of the Invisible” by E.-E. Schmitt on
the Example of Narratives “Monsieur Ibrahim and the Flowers of the Koran”, “Oscar and the Lady in Pink”,
“Noah’s Child”, “The Sumo Wrestler Who Could Not Gain Weight”. The narratives of the “Cycle of the invisible”
by E.-E. Schmitt have a religious background and are considered as philosophical narratives. Each narrative is devoted to
a particular religion or several religions that are opposed. The writer stands on the limit of ethical experimentation, which
cannot but affect the sphere of ideology and personal psychology. The texts of E.-E. Schmitt are written in a fairly simple
language and are available to the reader of any educational level. In all the narratives of the “The Cycle of the Invisible”
main characters are children and adolescents who are experiencing difficulties, overcoming adult problems. But these
texts are not for children. It would be correct to perceive the narratives of E.-E. Schmitt as a fairy tale for adults, but as
“the philosophy to grow”. In his narratives E.-E. Schmitt describes the idea of a universal humanism, religious tolerance,
all-forgiveness, unity of opposites. Each of the stories of “The Cycle of the Invisible” is dedicated to one of the religions.
Reading the narratives without the knowledge of the basic principles of religions may not be objective. This study
identifies a desire to motivate some of the properties of the poetics of short stories by E.-E. Schmitt and even the well-
grounded analysis of the narratives by E.-E. Schmitt is a novelty in the area of the Ukrainian science. In the works of E.-
E. Schmitt there is a drama of the human soul, which is presented in randomly layered, polyvalent universe. The ideas of
repeatability, circularity and relativity plays an important stylistic role. Opposite and mutually exclusive concepts are
united, one can find extraordinary logic of understanding, a combination of tragic and comic, high and low. The eternal
question of the relationship between fathers and children is risen, where the upbringing of the child, through mutual
communication is presented in a positive way. In the narratives by E.-E. Schmitt clearly the dichotomy of “mentor-
student” is observed, where an adult, although mostly, but not always plays the role of the teacher. This article gives a
general overview of the most used ideologemes of the narratives of the “The Cycle of the Invisible” by E.-E. Schmitt.

Key words: ideologeme, ideologeme structure, stories, religion, Catholicism, Sufism, Zen Buddhism, Judaism.

YK 81°25:378.147
Tetiana Vorobiova, Liudmyla Smalko

TRANSLATOR TRAINING: TEACHING CREATIVITY IN TRANSLATION
CREATIVELY

The article highlights the issues of teaching translation, translator training, theoretical and practical aspects of
teaching translation/interpretation in the system of university education. The emphasis is laid on the creative and
competence-based approaches to translator training and the principal competences to be developed. The authors suggest
several possible ways to make the most of the positive aspects of the European experience in the system of training
highly-qualified translators and solution of the challenges faced by the translator trainers concerning the problem of how
to design the content of training process aimed at the development of special skills and creativity. When modeling
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development of a translator’s competence and acquisition of the wide range of skills an emphasis should be placed on the
following items: communicative competence in source and target languages, subject-matter competence and tools
competence. In terms of the pre-service translator training the process requires intensive creative approach to teaching.
The study has revealed that in the context of translator training the following creativity-boosting methods are quite
effective: Mind Mapping, translation workshops, multiplicity in translation, creative controversy, the Frisco Method,
Synectics, etc. The issue of multiplicity of translation as a tool of creativity development has been studied in direct
connection with the analysis of creative mechanisms of translation activity. The key findings of the study prove that
although teaching creativity in translation is an ambitious task it is easily attainable with the creative approach to training.

Key words: translator training, creative and competence-based approaches, translator’s creativity, translator’s
competences, creativity-boosting methods.

Formulation of the research problem and its significance. Translating process is undoubtedly
a subtle art craft. Translator is a “wordsmith” (metaphor characterizing translator’s job was introduced
by A. Pattison) [16, pp. 84-94] and like a goldsmith or any other craftsman, he/she ought to possess
numerous skills and competencies to become a real professional in his craft. These competencies and
skills are obtained through life-long training/learning and practice, creativity being the key approach
to creating the workmanship masterpiece. According to R. Mackenzie [13, p. 201] such an approach
to translation process means using problem-solving strategies: “Many of the problems that face trans-
lators are of the open-ended kind, i.e. there is no pre-determined solution, they cannot be solved con-
sciously under controlled conditions, and the solutions cannot be subjected to absolute verification.
Thus their solution requires the use of problem-solving strategies that are creative in nature”. [12]
Translator like a witness on the stand should hold up his right hand and swear to “tell the truth, the
whole truth and nothing but the truth.” The quote is taken from the book The Letters of Henry Wads-
worth Longfellow, a prominent American poet [11]. In the history of Ukrainian translation of the
twentieth century there are some bright personalities who confirm the truth of this statement; figures,
who have postulated and predetermined translation craft development for many years to come.
“Ukraine can be proud of having such pillars of artistic translation as Grygorii Kochur and Mykola
Lukash. No European country can boast of such high-grade translators, able to translate from more
than three dozen languages. Here Ukraine holds the precedence/championship”, said Efim Etkind, an
outstanding Russian translator, former dissident, speaking at the International Conference in Kyiv
in 2000 [7].

Over the last decades research on translator training has strongly demonstrated that it is rather a
controversial issue to teach translation. Many of the studies place importance on searching an answer
to the question if translation is teachable at all. The problems of teaching translation, translator training,
theoretical and practical aspects of teaching translation / interpretation in the system of higher educa-
tion are highlighted in the works of the Ukrainian and foreign scholars: L. Chernovatii, O. Rebrii,
A. Gudmanian, V. Karaban, L. Latishev, Ilu. Rybinska, R.Mackenzie, P.Kussmaul, Ch. Nord,
A. Pattison and many others.

Translator training has become extremely popular these days and educational institutions offer a
great variety of competence-based training programs, courses, workshops with particular reference to
the European Standard of Translation EN 15038:2006. It is important for Ukraine to revise curricula
for the preparation of translators, taking into account global trends in the specialization of translation
activities, where the issue of creativity or transcreativity is in the focus of attention. Thus our major
task is to make the most of the positive aspects of the European experience in the system of training
highly-qualified translators.

Although there is an increase of interest to the translator training programs at the universities,
still we have to admit that there are few attempts to generalize the experience of the countries of the
world with a view to utilize it in Ukraine for improving the efficiency of the translation competences
formation and development. For instance, the Canadian experience may appear to be especially
valuable. This country is reasonably considered “a translation country”. Due to the special attention
given to the translators training in this country, they are rightfully recognized as one of the best in the
world in the field of functional (pragmatic) translation [5].
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Analysis of the research into the problem. Modern approaches to the translation process and
accordingly to the translator training process are mostly based on the assumptions that translation /
interpretation is both a creative and active communicative process. The translator’s profession is
quite versatile, it requires extensive erudition and high level of knowledge in a particular field (in
which a translator specializes and works), well-developed communicative skills of inter-ethnic
communication, fluency in both foreign and native language.

Good language skills are necessary but they are not enough to make a good translator, a true
“wordsmith”, whose mastership is achieved through practice and training. In order to maximize the
development of communicative abilities of future translators it is advisable to bring the commu-
nicative model of the learning process closer to the real conditions of working in a multinational
environment. The western system of translator training is of the applied nature as it is based on the
principles of creative and functional approaches to training. One of the strong adherents of this
approach Nord (2009) emphasizes that translation teaching should be similar to the real practice of
translation with the focus on the formation of the professional practical translation skills [13]. The
theoretical disciplines are intended for the acquaintance with the basic translation concepts and
expansion of the conceptual thesaurus of future translators. Thereby the emphasis is laid on the
practical improvement of text activities in the native/target language [1].

Translator trainers face the challenge how to design the content of training process aimed at the
development of special skills and competences, including creativity, which is of crucial importance
for a professional translator and which enables him/her to be more competitive when entering the
professional market.

Jayne Fox in her recent article (2017) entitled “Developing the skills to succeed as professional
translator” argues that three principal skill sets for translator are: translation skills, writing skills and
subject-matter skills.

O. Kovtun suggests to consider the content of teaching translation through the categories of
knowledge, skills and competences (-ies) [3].

According to the scholars the major goal in the translator professional training is developing
special skills. The most important of them are the following:

1. The ability to perform parallel actions both in source and target language, switch from one
language to another. This ability partially arises spontaneously with the development of bilingualism,
but it is necessary to bring it to the professional level, which is achieved through teaching translation
equivalents and translation techniques through permanent bilingual actions — translations of texts and
their fragments.

2. Performing parallel actions in two languages in the translation process requires the ability to
move from the surface structure of the utterance to its deep structure and vice versa. If it’s not
possible to use a similar surface structure of the statements in target language. A translator looks for a
deep structure in the source language trying to answer the question: what’s the essence of the phrase?
What did the author want to say? Then the translator seeks out to identify the ways this deeper
meaning can be expressed in the target language.

3. A special skill that can be described as the ability to “depart, but not move away” is of
particular importance. If it is impossible to apply a direct equivalent a translator is forced to “depart”
from the original, but he tends to keep to its original meaning as close as possible. Such strategy of
“least loss” is achieved primarily by varying the linguistic form, and by using the closest synonyms.

4. Translation competence includes the ability to select and properly use the techniques of trans-
lation and overcome difficulties associated with lexical, phraseological, grammatical and stylistic
peculiarities of the source language [4].

The basic translation skills when brought together facilitate the development of the ability to
analyze the source text, identify standard and nonstandard translation problems and choose the most
appropriate solutions per each particular act of translation. The ability to edit one’s own and others’
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translations, identify and resolve semantic and stylistic errors, convincingly criticize and evaluate the
suggestions are closely related to the major tasks of developing creative competence of the future
professional in the translation domain.

le. Gakova, speaking about a successful competent professional translator of professionally
oriented texts, argues “that formation of the professional competence should be formed in the course
of creative didactic environment promoting formation and development of not only professional
competences necessary for a future professional, but also behavioural competencies, such as
creativity that promotes further effective activity. Creativity is: “not only the basis of all professional
actions of a translator, but also his main privilege. Creativity is directly connected with a personal
and psychological portrait of a translator, it is his vital foundation and accumulation” [2, p. 14].

According to PACTE Group there are six subcomponents of translation competence, which can
be listed briefly as:

1. Communicative Competence in two languages, including linguistic, discourse and sociolin-
guistic competence.

2. Extra-Linguistic Competence composed of general world knowledge and specialist knowledge.

3. Instrumental-Professional Competence composed of knowledge and skills related to the tools
of the trade and the profession.

4. Psycho-Physiological Competence, “defined as the ability to use all kinds of psychomotor,
cognitive and attitudinal resources” including “psychomotor skills for reading and writing; cognitive
skills (e.g. memory, attention span, creativity and logical reasoning); psychological attitudes (e. g.
intellectual curiosity, perseverance, rigour, a critical spirit, and self-confidence)”.

5. Transfer Competence, which is “the ability to complete the transfer process from the ST
(source text) to the TT (target text), i. e. to understand the ST and re-express it in the TL (target
language), taking into account the translation function and the characteristics of the recipient”.

6. Strategic Competence, which includes “all the individual procedures, conscious and unconscious,
verbal and non-verbal, used to solve the problems found during the translation process™ [15, pp. 101-102].

Summing up the ideas of the researches into the problem under discussion we can draw the
conclusion that when modeling development of a translator’s competence and acquisition of the wide
range of skills an emphasis should be placed on the following items: communicative competence in
source and target language, subject-matter competence and tools competence. In the terms of creati-
vity skills formation associative competence (in other words, transfer competence) is extremely im-
portant. B. Harris and B. Sherwood (1978) have termed it as “innate translation ability” [9]. It must
be encouraged so that it could become an element of translator’s self-confidence, a defining
psychological feature of any successful professional.

Statement regarding the basic material of the research and the justification of the results
obtained. Teaching creativity to future translators is an ambitious task and hotly debated issue. The
creative approach concerns both teachers and students, teacher being a facilitator of the training
process. Teachers should teach creatively if they want their students to be creative. It means that
teachers using inventive approaches make learning more attractive, appealing, stimulating and efficient.
The methods of teaching are aimed at developing student’s personal creative judgments and beha-
vior. P. Kussmaul states in “Training the Translator”: “The emotions favorable for creative thought
suggest that self-confidence is also one of the prerequisites for creative translation” [10, p. 51]. It is
very important to like both the text which has to be translated and also the process of translating.
Teachers should select texts with an appropriate level of difficulty for the specific stage of translator
education” [10].

Creative translator trainers consistently encourage their students to explore creatively the poten-
tial of their mother tongue. L. Hewson suggested a brief definition of creativity in the translation
classroom, having defined it in this context as “the ability to exploit the resources of both source and
target languages in order to produce unpredictable micro-level translation solutions that are coherent
with the macro-level interpretation of the text and are compatible with external parameters”.
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In terms of the pre-service translator training the process requires intensive creative approach to
teaching. Creativity is inherently personal and through a personal translation style translators
manifest their creative approach. Translators do not read superficially. They assimilate and elaborate
information as an integral part of their work process. Besides sufficiently developed competence in
both source and target language future translator must be aware of various information-providing
sources and know how to use them, e. i. to acquire skills of information literacy, which leads to the
development of information competence — the ability to carry out in-search and critically work up the
information. To obtain a creative learning product (a translated text) future translators learn different
ways of processing information: classification, systematization, association, semantic guess.

All above mentioned translator’s competences can be regarded as the key components of
creativity as such. The most potent way to develop student’s creativity is to be a role-model for them:
students develop creativity not when you tell them to be creative, but when you demonstrate it to them.

The areas in which translator trainer should be competent are: professional translation practice
(to work, for example, as a freelance translator); translation studies as an academic discipline; teaching
skills.

Translation-oriented text analysis is an excellent creative translator’s tool. Ch. Nord suggests
three-component model of text analysis: 1) analysis of extra linguistic factors; 2) analysis of intralin-
guistic factors; 3) analysis of the effect. According to the scholar rereading of the text in the course of
text analysis promotes creative understanding of it. This activity predetermines and facilitates self-
confidence to be creative [14].

Translation is a re-creation or an actual creative writing in another language based on an original
and thus can be regarded as a transmutation of the original. This naturally suggests that excellent
writing skills are crucial. In translation, the “writing” element is the basic raw material translators use
for their work. A creatively written text is a text creatively translated. To develop translation-oriented
writing skills one should be exceptionally strong in target language creative writing and spend plenty
of time reading texts written in their native language concerning the field the text under translation
comes from.

It is in the classroom where future professional’s translation competence formation begins. Modern
technologies, aimed at the development of professional competences with an emphasis on the creati-
vity skills, suggest a great variety of methods and strategies. In the context of translator training the
following creativity-boosting methods seem to be quite effective: Mind Mapping, Brainstorming,
Stellar explosion, The Method of the Thinking Hats, The Carousel, Multi-voting, Round Table,
Group Interview, Creative controversy, The Frisco Method, Synectics, The Delphi Method etc.

Translation workshops on how to use translation creativity proved to be fairly effective to learn
best practices to enhance one’s own creativity. The most productive moments in translation work-
shops occurred when the students united their efforts in brainstorming the alternatives for a particu-
larly difficult word, phrase, or idea for the target text. This activity often involved talking around or
paraphrasing the problem before one of the students stumbled on what all the “co-authors” recogni-
zed as the best alternative.

We have successfully employed mind mapping technique in the translation practice classes and
have ascertained that this creative method is really beneficial for developing students’ creative
thinking and stills. The main advantage of mind mapping is providing a student with the possibility to
see the studied information as a whole. This technology is efficient in both teaching theoretical and
practical subjects and in new ideas generation. It develops creative thinking and imagination that is
definitely necessary for both translators and interpreters. Translators and interpreters have to deal
with a great amount of information therefore they need to know the tools to process it and mind
mapping suits the goal in the best possible way.

The use of mind mapping method is of even greater importance when students analyze a text
they are to translate. Taking part in group discussions they present main ideas, key words and terms
of the text in their interconnections. Mind maps help to divide the source text into some logical parts
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and find appropriate approaches to their translation. In case students do not know the proper target
language equivalent, using mind maps they can write it in source language not to halt or inhibit the
creative flow by searching the equivalent. Mind mapping liberates from preconcieved choices that
limit the freedom of creativity in translation and its fidelity. With mind maps (in terms of T. VVorobiova:
Maps of associations/associative maps) students are encouraged to explore different creative pathways
to faithful translation of source language messages [17]. This method facilitates error correction,
provides further opportunities for the analysis of pitfalls, etc. The study revealed that mindmapping is
all-important and even indispensable for translator training and should be encouraged so that it could
become an element of his “translator’s self-confidence”.

Multiplicity in translation is undoubtedly of great advantage too, fairly beneficial and rewarding
in the translator training classroom. The problem of multiplicity of translation should be studied in
direct connection with the analysis of creative mechanisms of translation activity: “Artistic translation
can not live without creative competition; the final translation can not be “Final” because plurality is
a natural attribute of artistic translation, associated with the notion of a creative personality, talent
competition” [6, p. 173].

It is one of the best ways to get feedback on your work. In the classroom we suggest students to
analyze the available translations of the source text, carried out either by the recognized professionals
or made by their groupmates individually. Comparing the source and target language versions, the
trainees consider what they might have translated differently or argue the translators’ findings and
gaps. It is advisable to introduce the learning course “Translation Criticism” into the university
curricula which would stimulate development of creativity in translation.

Conclusions. The creative approach to translator training process imposes a very hard responsi-
bility on the trainers whose goal is to develop translator’s creative competence and educate
translator-professional, to ensure that all students gain skills useful to their future professional
activity. Hence they ought to make use of a number of methods to teach activities that help to acquire
appropriate translation techniques. The results of the case study of the strategies aimed at the
development of creativity in translation convincingly testify that translator trainers should teach their
trainees creatively, to be role-models for them, stimulate a creative environment in the classroom,
using methods and techniques to generate ideas and analyze them. Although teaching creativity in
translation is an ambitious task, the findings of this study show it is easily attainable with creative
approach to training. It is important for Ukraine to revise curricula for the preparation of translators,
taking into account global trends in the specialization of translation activities, where the issues of
creativity are in the focus of attention.
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BopooiioBa Tersina, Cmansko Jlrogmuaa. IlinroroBka nepek/agavis: HaB4aHHS KPeaTHBHOCTI B IepeKIai.
VY crarTi BUCBITIIEHO NUTaHHS HABYaHHS IE€PEKIaly, M JrTOTOBKH MIEPEKIIaaadiB, TEOPETUIHOTO Ta MIPAKTUYHOI'O acTeKTiB
HaBYaHHS MEPEKIIazy B CHCTEMi YHIBEPCHTETCHKOI OCBITH. Y IIEHTPi yBarW KpeaTUBHUNA Ta KOMIICTEHTICHUN IMiIXOIH 10
MATOTOBKM IEPEKJIaaviB 1 KIIOYOBI KOMIIETEHII, sKi ciiJl chopMmyBaTu. ABTOPU INPONOHYIOTH KiIbKAa MOMKIMBUX
CHoco0iB MaKCHMaJIbHOTO BUKOPHCTAHHS ITO3MTHBHHX AaCIEKTiB €BPONEHCHKOrO MOCBiy B CHCTEMI IiJITOTOBKH
BHCOKOKBAJTi(piKOBaHMX TMEpeKIafavyiB Ta aHANi3yloTh NpoOiIeMu, 3 SAKUMH CTHUKAIOTBCS BHKJIAZadi y Tporeci
(opMyBaHHS 3MiCTy HaBYaJHHOTO MPOIIECY, OPIEHTOBAHOTO HA PO3BUTOK CIIEHiaNbHUX MPOQECciiiHNX KOMIIeTeHIi Maii-

28



Hayxkosuli scypHan. Ne 7/2017

OyTHIX HepeKiIaiadiB Ta pO3BUTOK iX KpeaTHMBHUX 3/1i10HOCTElH. BeTanoBieHo, 0 TpH MOJIETIOBaHHI TEXHOIOTIT PO3BUTKY
KOMIIETEHIIIH Iepekazaya Ta npolecy HaOyTTs HMMH LIMPOKOTO KOJia HAaBMYOK y LIEHTPl yBark Mae OyTH KOMYHi-
KaTUBHA KOMIICTCHII SK y MOBI OpHTiHaNy, Tak 1 MOBi IepeKkiagy, NpeagMeTHA W TEXHOJOTIYHA KOMIIETEHIIi]
(mepekiananbKuil iIHCTpyMeHTapiit). 3 00Ky yHIBEpPCHUTETCHKOI MiJrOTOBKH MEPEKIIaAadiB, MPOLeC BUMarae iHTEHCUBHOTI'O
KpPEeaTHMBHOTO MiIXOxy IO HaBuaHHSA. JlOCHI/DKEHHS IOKa3ano, 0 B KOHTEKCTI HaBYaHHS IepeKaladiB IOCHTh
e(EeKTHBHUMHU € TaKi METOMH TiABHIICHHS PiBHS KPEATHBHOCTI, K MeToA acomiatueHuX Mar (Mind Mapping), maiictep-
KJIacH 3 MepeKiIaay, MHOXKUHHICTb NTepeKIany, TBOpUi cynepeuky, Mmeroq dpicko i iH. BuBueHOo npobieMy MHOXHHHOCTI
nepeKyaniB y Oe3mocepeHbOMY 3B’S3KY 3 aHANI30M KPEAaTHBHHX MEXaHI3MIB MEpeKIananbkoi MisuibHOCTI. OCHOBHI
BUCHOBKH JOCTIDKEHHS MIOKa3yIOTh, [II0 X04a HAaBYaHHS KPEaTHBHOCTI B Iepekiafax € aMOITHIM 3aBIaHHAM, HOTO JIErKo
JOCATTH 32 JONOMOTI'00 KPEaTHBHOTO IMiIXOAY 10 HaBYaHHS.

KarouoBi ciioBa: HaByaHHS/MIArOTOBKA Mepekiagada, KpeaTUBHUM Ta KOMIICTEHTHICHUH ITiIXO/U, TBOPYICTH TIepe-
KJ1a/1ada, KOMIIETEHII] TepeKiiafaya, METOIM CTUMYJIIOBAaHHS KPEaTHBHOCTI B EPeKIai.

Bopobbesa TarbsiHa, Cmanbko Jliogvmna. IloaroroBka nepeBoAYHKOB: 00y4UeHHe KPeaTHBHOCTH B MepeBo/Ie.
B cratbe ocBemaroTcsi BOpochl 00y4eHUs] MepeBoay, MOATOTOBKU MEPEBOJYMKOB, TEOPETHYECKOTO U MPAKTHYECKOTO
aCIIeKTOB 00y4YeHHs IePeBOy B CHCTEME YHHBEPCHTETCKOTO 00pa3oBaHMs. B LieHTpe BHUMaHHS KPEaTHBHBIH M KOMIIC-
TEHTHOCTHBIH MOAXOIBI K NOATOTOBKE IEPEBOIYNKOB, a TAKXKE KIIIOUEBBIE KOMIICTCHIIMH, KOTOPBIEC CIeAyeT chOpMHPO-
BaThb. ABTODBI IpeJIaraloT HECKOJIBKO BO3BMOYKHBIX CIIOCOOOB/IyTEl MakCHMalbHO UCIIOJIB30BaTh TO3UTHBHBIE aCTIEKTHI
€BPOIIEIICKOro OIbITA B CHCTEME MOATOTOBKU BBICOKOKBATM(HUIIMPOBAHHBIX TIEPEBOTYUKOB M aHATIM3UPYIOT MPOOIIEMBI, C
KOTOPBIMH CTAJKUBAIOTCS NPEIoJaBaTeNd B pouecce GOpMHUPOBAHHS COACPKAHUSA YIeOHOTO IpoLecca, OpUCHTHPOBaH-
HOTO Ha Pa3BUTHE CIELHAJIbHBIX MPOPECCHOHANIBHBIX KOMIIETCHIMH OyAyLINX IIEPEeBOJYNKOB U Pa3BUTHE UX KPEaTHB-
HBIX CIIOCOOHOCTEW. YCTaHOBJEHO, YTO TPH MOJEIMPOBAHMM TEXHOJIOTHHM DPa3BUTHs KOMIIETEHIHMI MEpeBOTYMKA H
npolecca OBIaJIeHHs UMM LIMPOKOTO KPYra HaBBIKOB B IIEHTPE BHHUMAHUS JOJDKHBEI 0aTh: KOMMYHHUKATHBHAS KOMITCTCH -
s KaK B SI3bIKE OpPHUIHMHANA, TAaK U SI3bIKE NEpPEBOJA, NMPEIMETHAs KOMIIETCHIMS W TEXHOJIOTHYECKas KOMIIETEHIMS
(nmepeBoueckuii MHCTpyMeHTapuil). MccienoBanue mokasano, 4TO B KOHTEKCTE OOYYEHHs MEPEBOJYHUKOB JOCTATOYHO
3¢ (eKTHBHBI TaKUe METOJIBI MOBHIIMICHUS YPOBHS KPEATHBHOCTH, KaK METOH accomuaTHBHBIX KapT (Mind Mapping),
MacTep-KJIacChl 10 IePeBOy, MHOXKECTBEHHOCTh IIepeBOa, TBOpUECKUe CIophl, MeTon dpucko u ap. Bompoc o MHO-
JKECTBEHHOCTH TIEPEBOJa KaK WHCTPYMEHTa Pa3BUTHsI KPEATHMBHOCTH M3Y4aliCsl B IIPSIMOM CBSI3U C aHAJIHM30M TBOPYECKUX
MEXaHH3MOB IIEPEBOTYCCKOM ACATEIBHOCTH.

KuaroueBble ciioBa: 00y4eHHE/TIOATOTOBKA IEPEBOIUNKA, KPEATHBHBIA H KOMIIETCHTHOCTHBIH MOAXOJIBI, TBOPYECTBO
NepeBOIYHMKA, KOMIIETCHIMH TIEPEBOTYHKA, METO/IbI CTUMYJIMPOBAHUS KPEATHBHOCTH B TIEPEBOJIE.

VK 811.111°367.322
Ceimnana I'eos

JJEKCUKO-CEMAHTHYHI TA IPATMATHUYHI XAPAKTEPUCTUKHU MUTAJBHUX
PEUEHB 3MIIIIAHOI'O TUITY B CYUACHIN AHI'JIINCBHKIN MOBI

CTarTIO NPUCBSIYEHO JOCIIKEHHIO MUTaHb, SIKi, HE3BAKAIOUM HA Te, LIO € 3arajibHUMHU 3a CBOEIO CTPYKTYpOIO,
BUMaraloTh He JIMIIE MiITBEP/LKEHHs ad0 3arepedeH s CBOTO NMPOIO3UIIHHOTO 3MICTy, aje W eKCIUTiKalii meBHoro Horo
CKJIQJIHUKA. YHIKaJIbHICTh TAKUX MMUTAJIbHUX PEUeHb, PO3TIIHYTHX HAMH SK ITUTAIBHI peUeHHsI 3MIIIaHOTO THUILY, MOJIsTae
B TOMy, L0 B I[bOMY pa3i creuiajbHe NuTaHHS (YHKIIOHYE B NUTAJbHOMY PEYEHHI IHIIOrO THUIY — 3arajbHOMY.
HeoOxinHicTe poO3’SICHEHHS IIEBHOTO KOMIIOHEHTa B TaKHX IHTAHHSAX IPOSBISETHCS EKCIUIIHUTHO Ta IMIUTIINTHO.
ExcrminnTHe 3HAYEHHS peali3yeThCsl 3a JIONOMOTOI0 EKCIUNIUTHOTO BHPAKEHHS BCi€El CEMAaHTHYHOI CTPYKTYpH
MUTAIFHOTO PEYEHHS, a caMe: 3alUTy KOMIIETEHTHOCTI Ta NpeaMeTy 3amuTy. IMIumiuuTHud 3anuT iHndopmauii 3niiiic-
HIOEThCS IIJSIXOM BUKOPUCTAHHS B MUTAJIBHUX PEYCHHSIX LIbOTO 3pa3Ka NeUKTHYHUX CIIiB, HEO3HAYEHUX 3aiMEHHHUKIB, SKi
BKAa3yIOTh Ha HASBHICTh Y 3HAHHSX MOBIIS IPOTAIMHH, SIKY HEOOXIHO 3alIOBHHUTH BiJIIOBIIHOIO iH(OpMaLi€r0.

Kiro4oBi cioBa: mutanpHI pedeHHS, TUTANbHI PEUEHHS 3MIMIAHOTO THITY, AEWKTHYHI CIOBa, HEO3HAYCHI 3aiiMeH-
HHKH, aJ[pecaT, aJpecaHT.

ITocTanoBKka HaykoBoi mpo0.emMu Ta ii 3Ha4yeHHs. [IuTanbHI pedyeHHS € OAHUM 13 HaHOUIBII
IHTEHCUBHO JIOCII/I)KyBaHUX TUIIB PEUCHHS B aHTJIIHChKOMY MOBO3HABCTBI. [IprunHa 1poro nonsrae
HE JIUIIE B TOMY, 1110 iHT€POraTUBHI KOHCTPYKIIT 3aiiMalOTh KJIFOYOBY MO3UIIII0 B MPOIIEC] CIiJIKyBaH-

©rleos3 C., 2017
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HA, Qe ¥ Y BEJIMKUX MparMaTUIYHUX MOXJIMBOCTSX, K1 BIKPHUBA€E IHTEPOTATUBHICTH KOPUCTYBadyaM
MOBH 3aBJISIKU UITMPOKOMY Jianma3oHy KOMYHIKATUBHOI CEMAaHTHKHU MUTAJILHUX PEUEHb PI3HUX THUIIIB.

Mera i 3aBAaHHSI CTATTi — HA OCHOBI BUBYCHHSI MUTaHb 1 BIANOBIIeH HA HUX JOTIOBHUTH HASBHY
TAKCOHOMIIO MUTAJIBHUX PEUeHb Y Cy4acHil aHTTIMChKii MOBI 32 paXyHOK MUTAJILHUX PEYSHb 3Milla-
HOTO THITY, ONHCAaTH W MpoaHaNI3yBaTH IXHI JIEKCUKO-CEMaHTH4HI, CTPYKTYpHI Ta MparMaTu4Hi
0COOJIMBOCTI.

AHami3 nocaikeHHs wiei mpoo6Jemu. [IpoTsaroM necatustite mpoodiemMa iHTEpOraTUBHOCTI MPH-
BepTasia yBary 0aratbox BiTYM3HSHUX 1 3apyOikHuX yueHuX (T. A. Bakynenko, I'. C. 3aixkin, E. A. Ic-
tomina, O. A. Kazanni, M. H. Kiacamsini, I'. b. Kisiesuti, H. H. Konecosa, P. Konpan, 1. A. Ko-
posibkoBa, B. U. Jlaryrin, C. C. Mipceitoa, O. I'. Ilouenmios, H. C. Crpensuenxko, JI. B. I{ypikoga,
M. Bell, P. Brown, S. Levinson, E. N. Goody Ta in.).

JlocnimkeHHs: MUTaIbHOTO PEUYEeHHS MPOMILIO J1Ba eTanu: (popMalbHO-CTPYKTYPHHI Ta ceMaH-
TUYHUH 1 3apa3 mepedyBae Ha HOBOMY eTani — (DYHKIIOHAJbHO-CEMAaHTUYHOMY, a00 K IMparMaiif-
rBicTUYHOMY. Lle MOSICHIOETBCS 3arajJbHOI0 TEHJICHIIEI 10 BUBUEHHS (DYHKI[IOHAJIBHO-OPIEHTOBA-
HOTO acCIEeKTy pPeueHHs, 0 MaHye B cydacHid JiHrBicTHIl. CUHTAKCHUC, 3aBAAHHS SIKOTO MOJSATae y
BHUBUEHHI pPEUYCHHs, JOBIUil yac 0OMEKyBaBCs TOCIIKEHHSIM Horo gopmalibHO1 Oy/ioBHU, HEe Oepydyu
710 yBard KOMYHIKaTUBHI 1iJ1i. Ha KOMyHIKaTUBHI 11111 3BepTalid yBary B Tid Mipi, y SIKiii BOHH OynH
3aKpimieHi B Oy/10Bi peueHHS.

Ha cyuacHoMy eTami pedeHHsI BUBYAIOTHCS 3 TOYKU 30pYy iX KOMYHIKATHBHO-()YHKIIIOHAIBHOTO
MIPU3HAYCHHS B MOBJICHHEBUX aKTaX CHUIKYBaHHs. AK€ BUKOPHCTAHHS 0araTboX rpaMaTHYHUX SIBHIIL
HEMOJKJIMBO TMOSICHUTH JIMIIE B TEPMiHAX BJIACHE I'pPaMaTHKH, OCKUIbKH BIJIHOIICHHS, IO iCHYIOThH
MIX eleMEHTaMH BHCIIOBIIIOBAHHS, HE 3BOJIATHCS J0 YMCTO CUHTakcMyHUX. He Bce Te, 110 € B MOB-
JICHH1, MO’KHA BHBECTH 3 MOBH, a/I)K€ MOBJICHHS BiIoOpaka€ HE TUIbKM MOBHY CHUCTEMY, alie i Hece
iH(popMalLlil0 Tpo IHCHICTH, PO ajpecaHTa Ta aapecata Tomo. OTke, TIHTBICTUKA MOBJICHHS —
Habararo CcKiajHilla, HiX JiHrBiCTHKA MOBH [2, ¢. 70].

Bukiax ocHOBHOro Marepiajy i OOIPYHTYBAaHHSI OTPMMAHHUX Pe3yJIbTATIB J0C/IIKEHHS.
[1ig yac HAIOTO MOCHIIKEHHS MU 3BEPHYJIM yBary Ha MUTaHHS, K1 OyAy4d CTPYKTYpHO OpOpMIIEHI
K 3arajibHi, TOTPEOYIOTh HE JIUIIE MiATBEPKEHHs a00 3arepeueHHs] CBOr0 MPOMO3UIIITHOTO 3MICTY,
asie i pO3KPUTTS SKOrOCh MEBHOTO HOro KommnoHeHTa. Lleil BUMagok yHIKaJIbHUN THM, IO B OMY
pasi croemiagbHe 3aIUTaHHS (PYHKIIIOHYe HE aBTOHOMHO, @ B MHUTAJIbHOMY PEUEHHI 1HIIOro THUILY —
3aranbHOMY. OCh YOMY MUTATbHI PEYSHHS 13 MIOWHO OMMCAHUMH KOMYHIKaTHBHO-()YHKI[IOHATEHUMU
0cO0IMBOCTSMM OYJM BiJTHECEHI HaMM JI0 TUTaHb 3Mimanoro tuny. ®. Kidep, He Buniistroun po3ris-
JyBaHi MUTAIbHI KOHCTPYKIIT B OKPEMHIA THII, TOCHTI/PKYE 1X Yy MeXax “Tak—Hi” 3amuTass [5, ¢. 97].

[TpoBeneHunii HaMu aHaJli3 MUTAaHb 3MIIIAHOTO TUIY CBIIYUTH PO HASBHICTh Y HUX JIBOX BapiaH-
TIB CHEIaIbHO-ITUTAIHLHOIO 3HAYEHHS: €KCIUIIIIUTHOIO Ta IMILIIIIATHOTO.

ExcruninurHe creniagbHO-UTAIbHE 3HAYEHHS PEali3yeTbes NMPU EKCIUTIUTHOMY BHUPaXKEHHI
BCi€] CEMaHTUYHOI CTPYKTYPHU MUTAIEHOTO PEYEHHS, 30KpeMa, 3aIIUTy KOMIIETEHTHOCTI Ta MPEIMETY
3anuty (OnKc CeMaHTHYHOT CTPYKTYPHU MUTATIBHOTO peucHHs 3poonenuit O. I'. [Togernosum [3, c. 173)).
VY TakoMy pa3i mpenMeTry 3amuTy Mepenye 3amuT KOMIIETEHTHOCTI, aJKe 3armepeyHa BiJMOBiIb Ha
3alUT KOMIIETEHTHOCTI CBIAYMUTH PO HEOOI3HAHICTH ajpecaTa IoJI0 MpeaMeTy 3anuty. BogHouac,
BI/INOB1/Ib HAa MPEIMET 3alHTY € CBIIUEHHSM MMO3UTHBHOI BIAMOBI/I apecara Ha 3alUT KOMIIETECHT-
HocTi. [IpuKimagy muTanrkHUX PeYeHb 3MIMIAHOTO THITY, CEMaHTHYHA CTPYKTypa SIKUX MpEeCTaBJIcHA
EKCIUTIIUTHO:

(1) She said, “You know that my father has told me to go away, to live somewhere else?”

“I heard him say that.”

“Do you know why?”

She said without conviction, “Because you were unkind to me” (Murdoch 1978, ¢. 199);

(2) “Do you know who it was?”

“It was the peyote Chief,” she said (Hillerman 1982, c. 132);

(3)’Do you know when the parcel was sent off?”

“Yes. On Friday morning” (Le Carré 1987, c. 11).
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[To3uTHBHA BiMOBIIb HA 3aITUT KOMIIETEHTHOCTI B MUTAJIBHOMY PEUCHHI 3MIIIAHOTO THUITY, SKIIIO
BOHA HE CYMPOBOAMUTHCS BIAMOBIAMI0 Ha MPEAMET 3alHTy, MOXE CHPUIMATHCA aapecaHTOM SK
iH(hOopMaLiIifHO HEIOCTaTHS 1 CIPUYMHIOE MOBTOPHY MOCTAHOBKY CHEIIaJIbHOTO MUTAHHS 3 METOIO
BCTaHOBJICHHS IIpeaMeTa 3anuTy. Hanpuknan:

(4) “Do you know why I haven’t done it so far?”

“Yeah.”

“Why?”

“You couldn’t find me” (Chandler 1985, c. 167).

[Ipo KOMIETEeHTHICTh aApecaTa MO0 MPEAMETY 3alMuTy aJApecaHT CYAUTh 3 TOTO, UM HaJiiILIa
azpecary iHdopMaIllis 4d Hi, PO IO BiH 3alUTYyE€ B NEPIIIM YaCTHHI CBOTO INMUTAHHS, y APYTiid
YaCTUHI KOHKPETH3Y€EThCs XapakTep iHopmartii, HeoOXimHOi MOBIIO. [IpogeMoHCTpyeEMO 1F0 MOIEITh
MUTAIBHUX PEYCHb Ha TaKUX MPUKIIATax:

(5) “And did Dan say where he was going?”’

“He said he was going out. He just opened the door and went out. That was the last time”
(Ackroyd 1993, c. 111);

(6) “Did you see who it was?”” Ruth inquired.

Disgust larded Savage’s voice as he answered. “No” (Morris 1993, c. 58);

(7) “Did you notice what kind of cigarettes Marriott smoked?” 1 turned. “Yes. Brown ones.
South American, in a French enamel case” (Chandler 1985, c. 75).

[TuTanbHe pedeHHs 3MIIAHOTO TUITY HA0YBA€ EKCIUTIIUTHOTO CIENialbHO-MIUTAILHOTO 3HAUCHHS
y BUIAJKYy, KOJIH aJpecaHT Mepe/ TUM, SIK 3BEPHYTHCH 13 MUTAHHIM CIEIiaIbHOTO XapakTepy, 3amu-
Tye B ajpecata J03BOJYy Ha HBOTO, YCBIIOMIIIOIOYHM, IIO0 0€3 HBOro HOro 3amuT MOXe OyTH
CHPUHHATHI CITIBPO3MOBHUKOM SIK HEKOpekTHuH. ([[k. IcTByn BBaxkae mutanns tuny Can I ask you
how much you’re getting paid for the job? nenpsmumu [4, c. 37]). Hanpuxan:

(8) “May I ask you how old you are, Muriel?”

“Yes. I’'m thirty-four” (Murdoch 1978, 63);

(9) “May I ask what you yourself, sir, do for a living?”

“Nothing much. A little private research on seventeenth-century Germany” (Le Carre 1987, c. 33).

HeraTuBHa BigNOBigp HA 3alMTaHHS TAKOTO PI3HOBUAY CBITYHUTH MPO Te, IO CHEIiabHO TH-
TaJIbHE 3HAUEHHS aJJpecaToM He Oyzie pO3KpPHUTO.

(10) “May I ask why you 're so sure?”

“No” (Hailey 1986, c. 256).

Sk BUAHO 3 MPUKIAJIB, MUTAJIbHI PEYEHHS 3MIIIAHOTO THIY 3 €KCIUIILIUTHUM CIeliadbHO MH-
TAalbHUM 3HAYEHHAM € JBOCKIAJOBUMH 3a CBOEK CHHTAKCHYHOIO Oyl0BON. IX Tepmia yacTuHA
301ra€eThCesl 13 3aralbHUM PEUYEHHSM, Apyra — 13 CleliaJbHUM (BIAMIHHICTD MOJISATAE JUILE B TOMY, 10
B TaKOMY pa3i JIOTIOMDKHE JI€CIOBO HE PO3MIIILYETHCS MICIS MUTAIBLHOTO CJIOBa, IO, SK BIJOMO,
XapaKTEepHO JJIs CHELIaJbHOTO MUTAIBHOIO PEYEHHsSI aBTOHOMHOTO (pyHKI1OHYBaHHs). [Ipu npomy
OUYEBHIHUM € OCHOBHHIA XapakTep MepIIoi YaCTUHU Ta MiAPSAHUN — APYTOi.

IMmuTinuTHE CrienianbHO MUTATBHE 3HAYEHHS 3 IBJISIETHCS B 3aTAJIbHUX (32 CBOEIO CHHTAKCUYHOIO
OyZ0BOIO) MUTAJIBHUX PEUYEHHSX, SIKIIO 3allPOIIOHOBAHY MOBILIEM PEMY CIIBPO3MOBHMK OLIHIOE SIK
MOMMJIKOBY. A TOMY, HEOOX1/IHICTh 3aMIHH ii HAa PaBUJIbHY — JJIs aJjpecaTta cTae oueBUIHOI. CBOEIO
BIJIOBIJIIO afpecaT 11eHTU(IKye HEBIJOMUN apecaHTOB] €JIEMEHT CUTYallii, 1110 BKa3ye Ha:

a) ocoOy (4u TpeaAMET):

(11) “Are you Mr.Grayle?”

“Certainly not, sir. I am the butler” (Chandler 1985, c. 106);

(12) “Is this a letter you wrote?”

“No, not me. Walter wrote it. You know the one” (Ackroyd 1993, c. 121).

0) Micte Ti€l i 1HIIO0T MO/IIi:

(13) “Are you from Houston?”

“No, from New Orleans” (Morris 1993, ¢. 77);

(14) “Do you live down on Long Island too?” she inquired.
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“I live at West Egg” (Fitzgerald 1973, c. 35).

B) yac BUKOHAHHS NIEBHOI JiT;

(15) “You riding tomorrow?” Megan asked.

“No. Not until Monday” (Morris 1993, c. 140);

(16) “Did Clint leave you when Boone was young?”’

“He left before Boone was born” (Morris 1993, c. 251-252).

I') KUIBKICTh IPEIMETIB 4H OCI0:

(17) “He got many people out here now?” John asked.

“Just two” (Hemingway 1971, c. 398).

JIeWKTHYHI CIIOBa, IO € PEMOI0 3arajlbHOTO IMHUTAIBHOTO PEYCHHS, HAJIAIOTh HOMY IMILTIIUTHE
CTeliabHO-TIUTAIBHE 3HAUCHHSI.

(18) “Is it far?”

“Only a step” (Murdoch 1978, c. 60);

(19) “You live near here, Nick?”

“Next door” (Fitzgerald 1973, c. 104).

Sk 6aumMO 3 TPUKIIAIiB, 3BAYKAIOUM HA BITHOCHICTH MOHSATH “‘MalleK0-0JIM3bK0”, afpecaT BBaXKae
3a MOTPiIOHE MAaKCUMaIbHO KOHKPETH3YBAaTH CBOKO BIJIIOBIb, HAOIMIKAIOYH ii THM CaMUM JIO BiJIO-
BiJl HA cIeliaJIbHE TUTAHHA.

3aranpHi MUTABHI PEUYECHHS MAIOTh 3HAYCHHS CIICHIAIBHOTO MUTAHHS (NPEACTABICHE IMILTIIHUT-
HO), SIKIIIO JI0 TX CKJIaay BXO/ATh Heo3HaueHi kBanTH(dikaropu : all, one, long, ever, often; some, any,
every, N0 Ta MOXIiAHI BiJ HHUX CKJajaeHI 3aiimeHHuku 3 -body, -thing, -one Ta i, sIKi CBOEO
MPUCYTHICTIO Y PEUYCHHI CTBOPIOIOTH JOJATKOBY 001acTh HescHOCTI. JIiKBiayBaTH If0 HESCHICTH
MOXKHA JIMIIE BiJpearyBaBIIM Ha TaKe 3allMTAHHSA-CTUMYI, SK Ha MUTAJbHE PEYCHHS CIICIiaIbHOTO
THUIy, ToOTO, IH)OPMAIIi€}0 KOHKPETHOTO XapaKTepy.

[TinTBepaMMO CKa3zaHe MPUKIAJaMH:

(20) “Is there someplace warm? " the blond man asked.

“Maybe the fireplace,” Chee said (Hillerman 1982, c. 189);

(21) “Are there any jewels left?”” Mr.Hasbrook asked in surprise.

“Only the garnets and pearls,” Miss Pridwell replied (Walker 1990, c. 9);

(22) “You saw and heard nothing else?”

“The shooting, the explosions, lights-flashes from the guns, that is all” (Clancy 1990, c. 502).

Jlume cTBep/KyBajbHA BiANOBIAP HA 3alIUTAHHS PO3TIISAYBAHOTO 3pa3ka HE MOXKE BBa)KATHUChH
BUYEPITHOIO, HATIPHKIIA]:

(23) Softly, she said: “You got something on your mind?”’

“Yes.”

“Something you want done? A favor?”

... She said: “My boy will come. He will tell you” (Capote 1989, c. 659).

3 HaBEICHOTO BUIIE MPUKJIIAY BHIHO, IO aJIPECAHT OIIHUB MO3UTHBHY BIAMOBIIb HA 3alIUTAHHS
You got something on your mind? sik KOMyHIKaTHBHO HEIOCTAaTHIO, aJK€ HEPO3KPHTUM 3aITUIIHBCS
Heo3HavyeHuil enemeHT something. J{ns Toro, mo6 3’scyBaTu 1€l eJIeMEeHT, MOBEIb 3MylieHa Oyna
3BEPHYTHUCS 70 CBOET CIIBPO3MOBHHIII 3 HOBHMH 3aIUTAaHHSIMH.

CrierniaJIbHO TIUTAJIbHE 3HAYEHHS XapaKTepHE JUIS THX 3arajlbHUX MUTAIBHUX PEUYCHHb, ICTHH-
HICTH/HEICTUHHICTh MPOMO3HULIT SKUX OYEBHUIHA SK aJpecaTy, Tak 1 aJpecaHTy y 3B s3Ky 3 0COOJu-
BICTIO 1X CEMaHTUYHOTO HanoBHeHHs. Hanpukman:

(24) “This friend of yours — does she have a name?”

“I’d prefer not to mention it at the moment” (Chandler 1985, c. 50);

(25) “You got a name?” the gunnery sergeant asked. He punctuated the question by pressing his
muzzle into the pilot’s neck.

“Bert Russo, I’'m = (Clancy 1990, c. 210).
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Ak 6aunMo, KOMyHIKaTHBHO-(YHKITIOHATHFHOK METOIO 3allUTaHb MPHUKIAIIB, TOJAaHUX BHUIIE, SKi
oopmIIeHi SIK 3arajibHi, HE € MATBEPKCHHS UM 3allepeueHHsI MPOTMO3UIIIHHOTO 3MICTY, aJl’Ke CTBEp-
JOKyBaJIbHA BIJIMOBI/Ib HA HUX JIJIS YYaCHHKIB aKTy KOMYHIKarii OLIbIn HiXK odeBHaHA. Jlaroum Taki
3aluTaHHs, MOBEIIb MParHe OTPUMATH iH()OPMAITIIO JIHIIE KOHKPETHOTO XapakTepy. Y MbOMY BHUITAIKY
HaBEeJICHI 3arajibHi MUTAHHS 32 CBOEK0 CEMAHTHYHOIO I[IHHICTIO PIBHO3HAYHI CIICIIaJIbHOMY IMUTAHHIO
What is her (your) name? Jlo pedi, HEBaXKO MOMITHTH, IO BCi MHUTAJbHI PEYCHHs, K 3TiIHO
KOMYHIKaTHBHO-(DYHKIIIOHAJIbHUX O3HAaK MU BIJIHOCHMMO JIO IMHMTaHb 3MIIIAHOTO THUIY, JErKO MOXKHA
TpaHcGOpMyBaTH 13 3arajibHUX (32 CBOEI0 CHHTAKCUYHOK OYIOBOIO) MUTATBHUX PEUEHB Yy CIEIiaIbHI
[1, c. 43-49].

BucHOBKM Ta mepcreKTHBH MOAAJIbIIOI0 A0CTizKeHHsl. [[prKiTaym nuTanp 3MIIIAHOTO THUITY 3
IMIDTIIUTHAM CTEMiaIbHO MUTAILHUM 3HAUYEHHSM CBiT4aTh MPO TE, IO B MEXAaX MUTAIHLHOTO PEUYCH-
HS, SIK€ €, K BIJJOMO, MPSIMOIO (POPMOIO BHUPAKEHHSI MOBJICHHEBOT'O aKTy KBECUTHBY, ITOpPYY 13 O3Ha-
KaMHU 1HTEpOTaTHBHOCTI, SIKi TPAJAMLIHHO BHAUISIOTHCA JIHTBICTAMH (XapaKTEpHUN MOPSIAOK CIiB,
BUKOPUCTAHHS MUTAIBHUX CIIIB, BIIMOBIIHOTO 1HTOHAIIHHOTO Ta TpadiuHOro 0OpPMIIEHHS), MOKYTh
ICHYBaTH 1HIII O3HAKW 3alMUTAJILHOCTI, 110 MM BIIHOCHMO JI0 HEMPSIMUX 3ac001B BUPAXEHHS 1HTEPO-
raTUBHOrO 3Ha4YeHHA. CBOEH IMOSBOI B IMHTAIBHOMY PEYCHHI BOHHM CBiJUaTh MPO HASBHICTH Y
3HAHHSX MOBIIS 1€ OAHIET MPOTaTuHy, Ky HEOOX1HO 3alIOBHUTH BIANOBIIHOW iH(MOopMalieto. [lep-
CHEKTUBHU MOJAJBIIOTO AOCITIKEHHS BOAUaeEMO B MPOBEICHHI MOPIBHIIBHOTO aHAJI3y 0COOIMBOCTEM
KOMYHIKATHBHOI CEMAaHTHUKH MUTAJIBHUX PEYCHb 3MIIIAHOTO THITy B aHTJIHCBHKIA MOBI 3 aHao-
TYHUMU KOHCTPYKIISIMU B YKPaiHCHKIi.

Ak epena ma nimepamypa

1. 'en3 C. ®. KomyHiKaTHBHO-IIparMaTH4YHi 0COOJIMBOCTI BUCIIOBIIIOBAHb 3 IHTEPOTaTUBHUM 3HAYECHHSM Yy Cy4acHii
AHTITHCHKIN MOBI : JIC. Ha 3100YTTs HAyK. CTymeHs Kaua. ¢inon. Hayk : 10.02.04 / C. ®. I'ens. — Kuis, 1998. — C. 43-49.

2. Oynuuk JI. B. DKcTpanuHTBUCTHYECKass 00YCIOBICHHOCTh BAPUATUBHOCTU peyM (Ha MaTepHale CTPYKTYpHBIX
BapHaHTOB PEYEBOTO JACUCTBHS) : AKUC. HA 3MO00YTTSA HAyK. cTymeHs kaum. ¢wion. Hayk : 10.02.19 / JI. B. Jynauk. — M.,
1982. - C. 70.

3. Houenmog O. I'. CeMaHTHKa U IparMaTUKa BOIPOCUTEIILHOTO MPEIVIOKEHUS (HAa MaTepHalie aHIIIMHCKOTO SI3bIKa)
IWC. Ha 3700YTTS HAyK. cTyneHs kaHz. ¢pmioin. Hayk : 10.02.04 / O. T'. [Touenmos. — Kues, 1979. — 173 c.

4. Eastrwood J. Oxford Guide to English Grammar / J. Eastwood. — Oxford : Oxford Univ. Press, 1995. — 446 p.

5. Kiefer F. Yes-No Questions as WH-Questions / F. Kiefer // Speech Act Theory and Progmatics. — Dortrecht ;
Boston : Reidel, 1980. — P. 97-119.

Lk epera irmrocmpamueHo20 mamepiasny
. Ackroyd P. Hawksmoor / P. Ackroyd. — London : Penguin Books, 1993. — 217 p.
. Capote T. A Capote Reader / T. Capote. — London : An Abacus Book, 1989. — 722 p.
. Chandler R. Farewell, My Lovely / R. Chandler. — London : Penguin Books, 1985. — 253 p.
. Clancy T. Clear and Present Danger / T. Clancy. — Glasgow : Harper Collins, 1990. — 816 p.
. Fitzgerald F. S. The Great Gatsby / F. S. Fitzgerald. — Kyyiv : Dnipro, 1973. — 181 p.
. Haily A. Strong Medicine / A. Haily. — New York : A Dell Book, 1986. — 445 p.
. Hemingway E. Selected Stories / E. Hemingway. — Moscow : Progress, 1971. — 398 p.
. Hillerman T. People of Darkness / T. Hillerman. — Ottawa : Avon Books, 1982. — 191 p.
. Le Carre J. A Murder of Quality / J. Le Carre. — London : Penguin Books, 1987. — 156 p.
10. Morris G. Revenge at the Rodeo / G. Morris. — New York : Baker Book, 1993. — 316 p.
11. Murdoch I. The Time of the Angels / I. Murdoch. — London : Triad Panther, 1978. — 224 p.
12. Walker L. My Lady’s Deception / L. Walker. — New York : Zebra Books, 1990. — 256 p.

OCoO~NOOOT A~ WNPE

References

1. Hedz, Svitlana. 1998. “Komunikatyvno-pragmatychni osoblyvosti vyslovliuvan z interogatyvnym znacheniam u
suchasnii angliiskii movi”. Dys PhD. Kyyiv. 43-49.

2. Dudnik, L. 1982. “Ekstralingtvisticheskaia obuslovlienost variativnost rechi (na matierialie  strukturnyh
variantov rechevogo deistviia”. Dys PhD. Moskva. 70.

3. Pochentsov, O. 1979. Semantika i pragmatika voprositelnogo priedlozheniia (ha materialie angliiskogo yazyka).
Dys PhD. Kyyiv. 173.

4. Eastwood, John. 1995. Oxford Guide to English Grammar. 446. Oxford: Oxford Univ. Press.

5. Kiefer, Ferenc. 1980. “Yes-No Questions as WH-Questions” Speech Act Theory and Progmatics. 97-119. Boston:
Reidel.

33



AxkmyasbHi numanHs iHozemHoi ginoaoeii

6. Ackroyd, Peter. 1993. Hawksmoor. London: Penguin Books.

7. Capote, Truman. 1989. A Capote Reader. London: An Abacus Book.

8. Chandler, Raymond. 1985. Farewell, My Lovely. London: Penguin Books.
9. Clancy, Thomas. 1990. Clear and Present Danger. Glasgow: Harper Collins.
10. Fitzgerald, Francis Scott. 1973. The Great Gatsby. K.: Dnipro.

11. Hailey, Arthur. 1986. Strong Medicine. New York: A Dell Book.

12. Hemingway, Ernest. 1971. Selected Stories. Moscow: Progress.

13. Hillerman, Tony. 1982. People of Darkness. Ottawa, Avon Books.

14. Le Carre, John. 1987. A Murder of Quality. London: Penguin Books.

15. Morris, John. 1993. Revenge at the Rodeo. New York: Baker Book.

16. Murdoch, Iris. 1978. The Time of the Angels. London: Triad Panther.

17. Walker, Lou. 1990. My Lady’s Deception. New York: Zebra Books.

I'ens Caersiana. JlekcHKO-ceMaHTHYeCKHEe M NParMaTHYecKHe XapaKTePHCTHMKHM BONPOCHTEIbHBIX Mpe.-
JIO)KEHHH CMENIAHHOTO THIIA B COBPEMEHHOM AHIVIMIICKOM si3bIKe. [IOCBAIIEHO MCCIIEIOBAaHUIO BOIPOCOB, KOTOPBIE
HECMOTpPS Ha TO, YTO SIBISIOTCS OOIIMM IO CBOEH CTPYKType, TPEOYIOT HE TOJBKO MOATBEPKICHUS MM OTPHLAHMS
CBOETO IPONO3UIMOHAIBEHOTO COAEPIKAHUS, HO M IKCIUTMKALNK ONPEAEICHHON X COCTaBIISIONIEH. Y HUKaJIbHOCTh TaKUX
BOINPOCHUTENBHBIX MPEAJIOKEHUH 3aKII0YaeTcsi B TOM, YTO B 3TOM CIlIy4ae CHEHMaJbHBIH BONPOC (DYHKUMOHHPYET B
BOIPOCHUTEINIBHBIX ITIPEUIOKEHUSIX JAPYroro THia — odmiero. Takue BONPOCHUTENbHBIE HMPEIIOKEHNS PacCMaTPUBAIOTCS
HaMH KaK BOIIPOCHUTENBHBIC NPEATIOKCHUS CMEIIAaHHOTO THHA. HeoOXomMMOCTh pa3bsACHEHHUS ONPENCIICHHOTO KOMIIO-
HEHTa B BOIPOCAX TaHHOTO THIA MPOSBIISLETCS HKCIUVIMIUTHO M MMIUIALMTHO. DKCIUMIMTHOE 3HAYCHHE Pealnu3yeTcs ¢
MOMOIIBIO SKCIUIMIUTHOTO BBIPAXKEHHS BCEH CEMAaHTHUECKOW CTPYKTYPBHI BOIPOCHTEIBHOTO MNPEIJIOKEHUSA, @ UMCHHO,
3a1poca KOMIIETCHTHOCTH U IpeAMeTa 3anpoca. UMIUTMIUTHBIA 3anpoc HHGOPMALMU OCYIIECTBILIETCS IYTEM HUCIIOIB30-
BaHUS B BONPOCHTENBHBIX NPEIIOKCHUAX JAHHOTO oOpasla NeHKTHYECKHX CJIOB, HEONPENEJCHHBIX MECTOMMEHUIA,
YKa3bIBAIOIMX Ha HAJIWYUE HPOOEIOB B 3HAHUAX TOBOPAIIETO, KOTOphIE HEOOXOAWMO 3alOJIHHTH OIpeIeNeHHOM
nHpopmanuei.

KaroueBble ci10Ba: BONPOCUTENBHBIE MPEJIOKECHUS, BOIPOCUTENBHBIC NPEATI0KEHHS CMELIAHHOTO THIIa, IEHKTH-
YECKHE CJI0Ba, HEONPEACICHHBIC MECTOMMEHUS, aJpecar, aipecaHT.

Hedz Svitlana. Lexical, Semantic and Pragmatic Characteristics of Mixed Type Interrogative Sentences in
Modern English. The article is devoted to the study of the questions which being general by their structure require not
only the confirmation or denial of their propositional content but also the clarification of certain components. The
uniqueness of such interrogative sentences lies in the fact that in this case a special question (WH-question) functions in
the interrogative sentence of a different type, namely, in a general question. Interrogative sentences of this type are
considered as a mixed type interrogative sentences. The need for clarification of a particular component in such questions
may be manifested either explicitly or implicitly. The explicit meaning is displayed with the help of the explicit
expression of the whole semantic structure of the interrogative sentence, i.e., by means of the inquiry about competence
and the subject of the inquiry. The implicit request for information is carried out by using deictic words and the indefinite
pronouns which indicate that there is a gap in the speaker’s knowledge that must be filled in with some relevant
information.

Key words: interrogative sentences, mixed type interrogative sentences, deictic words, indefinite pronouns,
addressee, sender.
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BUPAXKEHHSA IMIIVIIHUTHOCTI CTEPEOTHIIIB Y IOBYTOBOMY JUCKYPCI

CraTTa NpUCBAYCHA BHUSBICHHIO IHAMKATOPIB IMIUTIIUTHAX CTEPEOTHUINB Y MOOYTOBOMY JAWCKYpCi HIMIIB Ta iXHIH
BIUIMB Ha Npolec KOMYyHikamii uepe3 QopMyBaHHsS Mojesli MOBHOI HOBEIIHKH 3 METOIO JOCSTHEHHsS YCIIIIHOCTI
MOBJICHHEBUX aKTiB, OCOOJIMBO ITi/l Yac iHTeprpeTanii HepsSIMUX MOBJICHHEBHX akTiB. Jlo TaKMX iHAMKATOPIB HaleXaTh
OJIMHUIII BCiX MOBHHUX piBHIB, 30KpeMa: JICKCHYHI OJHMHHUII 3 KOHTEKCTyali3alliifHOK (YHKI[IEI0, MO BiTHOCATHCS JIO
POIMHH cJOBa 200 JIEKCHMKO-CEMaHTHYHOTO II0JIs, TpaMaTH4YHI 3aco0M, NMpelneeHTHI (EeHOMEHH, ajro3iifHi eJlleMeHTH,
Metadopy 1 MopiBHAHHS. IMIUTinMTHI cTepeoTnny (yHKIIOHYIOTH Ha pPiBHI NpECcyIoO3WIiil, 30KpeMa 3HaHHI CBITY,
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CHUTYyallil, TEeKCTy, NMOBCSKACHHHMX 3HAHHIX, Ta BUSBISIOTBHCS Ha PIBHI IMIUTIKATYp JAWCKYpPCY, Cepell SIKUX Ai€BUMHU
BUSIBUJIMCSI HACAMIIEpel MAKCUMa MOAAIBHOCTI i MaKCHMa PEeJICBAHTHOCTI.
Kuro4oBi ciioBa: iMIutikaTyp, iMIUTIIUTHAN CTEPEOTHII, iIHAUKATOP, KOHTEKCTYANi3aMis, IPECyIIO3HIIN.

IlocTtanoBka HaykoBoi mpodemu Ta ii 3HayeHHs. [loHsrrts “immuinuTHOCTI” (iHTOHAIII],
JATEHTHOCT1) PO3IIISIHYTO B 0ararb0X poOOTax BITUYM3HIHMX 1 3apyODKHUX MOBO3HABIIB y TUXOTOMIT
3 eKCIUTIUTHICTIO. JIIHTBICTUYHI IPUIOMH, 3 SIKUMH TTOB’513aHO BUPAKEHHS CTEPEOTHUIIIB Y IUCKYPCI,
TUTSTHCS HA JIB1 BEJIMKI KaTeropii: ceMaHTU4Hi i crritictuaHi. CeMaHTUYHI TpUioMu 6e3mocepeIHbO
BiZIOOpaKar0Th 1 CTBOPIOIOTH CTEPEOTHUIN B HUCKYpCi. CTHIIICTHYHI TPUAOMHU NMPUKPALIAIOTH CTEPEO-
TUIH, BUPAXKEHI IHIIMMUA MOBHUMH 3ac00aMu, pOOJIATh ONMUCYBAaHHM CTEPEOTUI SICKPABIIIMM Ta pe-
abedHimuMm [1, c. 65]. He Bcs indopmartis, 1m0 BKIAIAEThCS B AUCKYPC, BUPAKAETHCS SKCILTIIIUTHO.
YactuHa IMIUTIIMTHO BHpaKeHOi iH(popMalii nepesaeTrbcs 3a JONOMOTOI0 pi3HHUX BepOaIbHUX
3ac00iB 1 IEBHUX JUCKYPCUBHUX TAKTHK. SIKIIO €KCIUIIIUTHI CTEPEOTHIIN TOBHOIO MipOIO 3MiCTOBHO
BUPAXAIOTHCA HAa TOBEPXHEBOMY PiBHI, TO IMIUIILUTHI CTEPEOTHUIH PO3MI3HAIOTHCS 32 IHIIMMHU
KPUTEPIsIMH: 1X 3MICT BUBOAMUTHCS HA OCHOBI PI3HOTO POJNY YMHHHKIB. | eKCIUTILWTHI, W IMIUTIIUTHI
CTEPEOTHITH BILTUBAIOTH HA MPOIEC KOMYHIKAI[li, OCKUIBKH ‘337af0Th”’ 3pa30K MOBHOI MIOBE[IHKH.

AHani3 gociaizKenb i€l mpodjaeMH. AHali3 CTEPEOTHINB SIK KOTHITHBHHX €JIEMEHTIB KYIb-
TypHO-CIIenU(DIYHUX YSIBICHB, 1110 MAIOTh €KCIUTIIUTHI ¥ IMILTIUTHI () OPMHU BUPAKEHHS, JOCIIIKEH1
HEJI0OCTaTHBO, 110 i 3yMOBIIIOE AKTYAJBHICTh TEMHU L1€T pOOOTH.

Meta po60oTH — BUSIBICHHS 1HIUKATOPIB IMIUTIIUTHUX CTEPEOTHUIIIB Y MOOYTOBOMY CIIUJIKYBaHHI
HiMIIB. O0’€KTOM AOCHIIKEHHS € MOBHI OJMHUII PI3HUX PIBHIB IIOJO0 IX 3/IaTHOCTI aKTyalli3yBaTH
IMIUTIIIUTHI CTEPEOTUIH HIMIIB, @ TAaKOX EKCIUTIKYBaTH iX. Marepiajliom IJi CTaTTi COYrylOTh Aia-
Jory, BUOpaHi 3 KOPOTKUX OMOBIIaHb 1 POMaHiB HIMEIIbKOMOBHHUX aBTOpiB mepioay 19802015 pp.

Buxkiaax ocHOBHOro Marepiajgy W OOrPYHTYBAHHSI OTPMMAHHUX Pe3yJbTATIB J0C/IIIKEHHS.
IMIUTIOUTHI CTEPEOTHUINH, HA BIAMIHY BiJl €KCIUTIUTHUX, HE MAIOTh yCTaJeHUX (OPM BHpPAKECHHS.
[Ipote, y Toi 4m To¥ crocid BOHHU “NaroTh Mpo cede 3HaTu” . BupakeHHS IMIUTIUTHUX CTEPEOTHUITIB
3M1IMCHIOETHCA HA PI3HUX MOBHHUX PIBHSX: BiJl OKPEMHUX CHIB J0 CHHTAKCHYHUX CTPYKTYpP 1 LUIUX
TEKCTOBUX OJIOKIB. AJjle caM cTepeoTHIl (POpMYyeThCsl 1 HE MA€ 3MICTOBHOI'O BUPAKEHHS Ha MOBEPX-
HEBOMY DiBHi.

IMITIUTHI CTEpeoTHNH ICHYIOTh Ha PiBHI MPECyNo3ulii Ta iMIutikatyp auckypey [3]. . Byn-
JIepIIiX pO3ALIs€ 3aranbHi Ta crieliaibHi mpecyno3umii [6]. Ko 3araiabHi Mpecyno3ullii MoB’ a3yl0Th
13 IpeIMETHUM aclleKTOM KOMYHIKallii, TO cremniaibHi CIpsAMOBaHi Ha 1 KOONEPaTUBHOCTh. 3arajbHi
IPECYIO3UIl MICTATh 3arajbHi 3HaHHS Ta ySBJIEHHS KOMYHIKaHTiB. OO0’ €KTUBAIlisl CTEPEOTHITI30Ba-
HUX 3HaHb 3IMCHIOETHCS PIZHUMU 3aco0aMu (= IHIUKATOpaMU IMILUTIIIUTHUX CTEPEOTHUIiB). Po3rmus-
HEMO iX JOKJIaJHile (3ayBakKUMO, L0 IMIUTIIUTHUM CTEPEOTHUIl MOKE OYyTH JIETKO €KCIUIIKOBAaHUM.
Taka Tpanchopmarlist CIIyrye OHUM 31 CIIOCO0IB MiATBEPPKEHHS HAsIBHOCTI IMILTILIUTHOTO CTEPEOTHILY).

1. [maukaTopaMu IMILTIIATHUX CTEPEOTUITIB CIYTYIOTh 3araJIbHOBXKMBAH1 JIEKCHYHI OJIMHUIII, SKi
OITMCOBO PO3KPHBAIOTh CYTh MIEBHOTO CTepeoTUIy. Ha OCHOBI TakuX OJUHHUILL Y CBIZIOMOCTI cityxaua /
yhTaya aKTyali3yeTbCs BIANOBIIHUNA MEHTAIbHUN cTepeoTHn. Po3mi3HaBaHHS 3I1HCHIOETHCS B
3BOPOTHOMY HalpsiMi — BiJl OJIMHUII A0 CTEPEOTUILY. Y HAayKOBO-TEOPETUYHOMY IIIaH1 e YMHHUK
3aKJIaB OCHOBY aHaJi3y, XapaKTEpHOTO Ul APYroi XBHJII TaK 3BAHOTO MParMaTHYHOTO MEPEBOPOTY,
KUl 03HAMEHYBAB 3BEPHEHHS /10 TOBCAKICHHOT %MBOT MoBH. Moro Meroro Gy10 (opMyBaHHS yHi-
BEPCAJIbHUX MPaBWJI YTBOPEHHS W YCIIIIHOCTI MOBJIGHHEBUX aKTiB, OCOOJIMBO 1HTEpIIpeTalii Henpsi-
MHUX MOBHHUX aKTiB.

Jlpyra xBujsi mparMaTUYHOTO MEepeBOpOTY, 3rigHo 3 I'. Paitnbke [5, c. 217], 3ocepenuna ysary
JOCTIAHUKIB Ha: a) MMCbMOBIN MOBI HOPSJ 3 YCHOIO; 0) KyJIbTYpHill crienuilii 3aMiCTh YHIBEpcallb-
HOCTI; B) MOBEPXHEBIH CTPYKTYypi (0hopMIiIeHHI) 3aMICTh TJIMOUHHOI (reHepaii3alii KOMIEeTeHiH),
KOJIM CTHJIb TIOBEPXHEBOTO O(OPMIICHHS BHPINIYE, PO SIKUI BUJ TEKCTY TOBOPUTHCS; T') KOHTEKCTY-
anizanii 3aMiCThb KOHTEKCTY SIK OCHOBU PO3YMIHHS (KOHTEKCT PO3MIIANAIOTH SIK HACHIOK TEKCTY:
NEBHI €JIEMEHTH B TEKCTI BIANOBIAAIOTH 3a Te€, IO Pi3HI YMTayl / CiIyXayl BiATBOPIOIOTh TOM cCamMHii
KOHTEKCT) [4, c. 44-45]. Came neKCHYHI OJWHUIIN 3 KOHTEKCTYaTi3ylouol (PYHKITIEI0 BUPAKAIOTH
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IMIUTIIIATHANR CTEPEOTHIT (BBOAATH 1€ BHCJIOBIIOBAHHS / KbUIbKA BHCIIOBIIIOBaHb Yy KOHTEKCT IIii
BIJIMOBITHOTO CTEPEOTHITY), HATIPUKIIAI:

1) Nur Horner hatte er keine, er war nicht verheiratet [12, c. 78].

Jlexcwuni ogunuii Horner i nicht verheiratet sein yMbIyrOTh 1€ BUCIOBIIOBAHHS B KOHTEKCT
Iii CTEpeoTHuIly, SIKHi MIr Ou BepOaizyBaTHUCs CIOBOCTONYyUYCeHHSIM ‘“‘dem Ehemann / der Ehefrau
Horner aufsetzen = betriigen” (“HactaButu poru” 40710BIKOB1 a00 APYKHHI).

2) ...In der Holle gibt es ndmlich keine Siinde. Es ist wie auf der Alm, nur klimatisch nicht so gut.
Wie sollte man hier auch siindigen? Jede Seele hat ihr Auskommen, Geld gibt es keins, Frauen auch
nicht, sie sind in der anderen Abteilung! [12, c. 77].

€ nyMka (CTepeoTH), IO J0 Tpixa MPU3BOAATH TPOIIi i KIHKH. Y HaBelIeHOMY ()parMeHTi HasB-
Hi nexcuuni oqunuii Keine Sinde — kein Geld — keine Frauen. KonTekcryaii3ailis MOCHIIOEThCS
PUTOPHYHHMM MHUTAHHAM (JIekcuka + rpamatuka): Wie sollte man hier auch sindigen?

Konrekcryanizanii (B Hamomy BHIQAKY akKTyami3alil IMIUTIUTHOTO CTEPEOTHUITy) CIPHUSIOTh
JIEKCUYHI OJUHUII, SIKI € OJHOKOPEHEBUMH, HAJIEKATh 10 OJHOTO JIEKCMKO-CEMAaHTHYHOTO TOJS 1
BepOaTi3yl0Th OCHOBHY O3HAKy CTEPEOTHUITY eKcIuninuTHO. Hanpukman:

1) der sparsame Ehemann, Sparsamkeitsapostel, Sparstrumpf, sparsam, Sparsamkeit u. a.
(imrorikaris crepeorumy “Die Deutschen sind sparsam”).

— “Ich werde ihm sagen, daf3 ich mir jahrelang etwas vom Haushaltsgeld zuriickgelegt habe”.

— “Ob er das glaubt .

— “Das muf er einfach glauben! Er wird mich sogar wegen meiner Sparsamkeit bewundern, und
dann werde ich ihm erkldren, dafs er jetzt auch mal ein bifichen sparen und mir einen kleinen
Gebrauchtwagen kaufen soll 10, ¢. 281].

Taki nekcuuHi oauHUL, siK Sparen, Sparsamkeit bewundern, vom Haushaltsgeld etwas zurzick-
legen xoHTeKCTyami3yrOTh HaBECHI BUCJIOBIIOBaHHS y cdepy aii ctepeoruny “Die Deutschen sind
sparsam”.

2) Piinktlichkeit, pznktlich sein, nicht spdt, nicht zu frih, vorwurfsvoll auf die Uhr sehen u.a.
ViKUBaHHS TaKUX OJUHHMILL IMILTIKYIOTH “Die Deutschen sind piinktlich”.

“Frau Brauer scheint die Sitten des Orients tibernehmen zu haben, denn soviel man weifs, spielt
doch Piinktlichkeit in diesen Ldindern tiberhaupt keine Rolle. Es war drei Minuten nach vier!”
[10, c. 104].

2. CtepeoTun# IMIUTIKYIOTBCSI TaKOXK I'paMaTUYHHUMH 3acobamu. Jlo HMX Hanexarb Hepeaycim
CTHIOTYYHUKH, BXKUBAHHS SIKUX HA MEPIIUN TOTIISIA 31a€Thes anoriyHuM. OJTHaK y KOHTEKCTI il iMIuTi-
IUTHOTO CTEPEOTHITY iX BXKHBAHHS CTa€ 3pO3yMUTMM. 3 1HIIOrO OOKY, Take “ajoriuHe” BKUBaHHS
CHONYYHUKIB € 1HQOPMATUBHUM JUIsI KOMYHIKaHTa, SIKHH MOK€ 3pOOMTH MEBHHM BHCHOBOK MIOJO
CTEpPEOTHITHUX YSIBJIEHb HA PiBHI IMILTIKaIii a00 KOMyHIKaTUBHUX IMILTiKaTyp ['paiica [2]:

1) Morgen kommen meine Schwiegereltern zu Besuch, aber sie sind ganz nett.

2) Du willst mit nem Jungen zelten fahren? Aber du hast ja noch nicht mal die Lehre zu Ende!

3) Obwohl sie bald zwanzig wird, wohnt sie immer noch zu Haus [11, c. 84].

[Tpuknan 1) neMoHCTpye ynepeakeHe cTaBleHHs (HETaTUBHUM CTEpEOTHIN) 0 OaThKiB YOJIOBIKa /
apyxunu. (Crepeorun “Die Deutschen haben negative Einstellung zu Schwiegereltern”) Crepeotun
IMILTIKYETBCS caMe 3a JO0MOMOTOI0 aJBep3aTHBHOrO cronydnuka aber. Mosemp i€ HiOH “Ha
BUIIEPEIKEHHS’, 3aCIIOKOIOIOYM CITIBPO3MOBHHKA: OaThbKU YOJIOBiKAa HE MIAMAAal0Th MijJ KaTEropiro
noranux mozaei. [Ipukinan 2) cBiguuTh npo BiuHEe MOOOIOBaHHs OaThKiB 3a 104oK. CriomyyHuk aber
pobuts HecyMmicHUMU TOHATTS Zelten mit einem Jungen vs die Lehre zu Ende bringen (Crepeotun
“Mit einem Jungen zelten bedeutet die Lehre hinzuschmeissen”) Ilpuknax 3) nemMoHCTpye Hario-
HaJIbHY crenn(}iky HIMIIB: TITH paHO MOKUAAIOTH PIIHY AOMIBKY il caMOCTIHHO HaiMaloOTh XKUTIIO.

OYHKINO eKCIDTKAIT IMIUTIIIUTHAX CTEPEOTHUINIB BUKOHYIOTh wacTku Schon, ja, nur, doch;
kopenat dabel, siki moB’s3yl0Th CynepewinBi 03HaKH, CTaH Crpas, aii i T. 1. Hanpuknan:

1) Wir haben uns halbtot gelacht, dabei hatten wir keinen Schluck getrunken.

2) Setzt dich nicht so hin, bist doch schliefflich ein Mddchen.
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3) Mich haben sie in Miinchen nachts um zwei aus dem Bett geholt, nur weil jemand

ein bisschen an mein Auto gafahren war! (Spanier) [11, c. 85].

Bigomi crepeoTrnu MoXyTh MaTH BapiaTuBHI popMu cBoro BupakeHHs. [lopiBHsiMO:

1) Die Mdnner lieben mit den Augen.

2) Die meisten Mddchen méchten aber lieber hiibsch als intelligent sein, weil die meisten

Miinner besser sehen als denken konnen [10, c. 307].

Jlpyre BHCJIOBIIOBAHHS MICTHTh BapiaHT CKCIUTIIUTHOTO BHPAKEHHS CTEPEOTHUITY TEpIIOTo (Ba-
plaTUBHICTH 10 JIiHII HAJIEKHOCTI IO OMHOIO JEKCHKO-CeMaHTH4HOro mosst: mit Augen lieben =
besser sehen konnen als denken). Ileii cTepeoTHIT IMILTIKYETHCS:

a) merapopamu: “Also doch! Fliegt auf ein angemaltes Puppengesicht genauso schnell herein
wie alle anderen” [10, c. 254];

0) ycranenumu Bupaszamu: “Wie alle Mdnner hatte Rolf ein Faible fiir attraktive Frauen, und daf3
Frau Gundloff zu dieser Kategorie zdihlte, lief sich nicht bestreiten” [10, c. 82];

B) MOPIBHSHHAMU-TIpOTUCTaBIeHUIMHU: Zum Gliick ist es bei uns genau umgekehrt, oder habt ihr
schon mal eine Frau gesehen, die einen Idioten heiratet, nur weil er schéne Beine hat?” [11, c. 308];
“Frauen sehen das, was sie wollen. Und die Mdnner wollen das, was sie sehen” (Aus “Winni-the-
Pooh™) [9, c. 272].

3. IMOTinUTHUN CTEPeOTUI MOXKE BUPAXKATHUCA 32 aHAJIOTIE€I0 HA PiBHI IMIUTIKATYpH, KOJIH HABO-
JUTHCS HU3KA CKCIUTIIUTHUX CTEPEOTHUITIB, HAIPUKIIA]:

“Jeder wird begreifen, dafs ich nach Feierabend oder in Urlaub wenig Neigung zum Lachen
verspiire: Der Melker ist froh, wenn er die Kuh, der Maurer gliicklich, wenn er den Mortel vergessen
darf. Zuckerbdcker zieht die Wurst dem Brot vor, Stierkdmpfer lieben den Umgang mit Tauben,
Boxer werden blaf3, wenn ihre Kinder Nasenbluten haben: Ich verstehe das alles, denn ich lache
nach Feierabend nie. Ich bin ein todesernster Mensch, und die Leute halten mich - mit Recht - fiir
einen Pessimisten” [7, c. 38]

Le#t minuii TekctoBuid 0610k Haramye mpuciiB’sa “Der Schuster trdgt immer die schlechtesten
Stiefel”. TIpodecieto repost onosinanus I'. beosuts “Der Lacher” 6ymno cmimuTu monaeii. [lepepaxo-
BaHI MPEACTaBHUKH PI3HUX mpodeciii He MoOIATh 3aiMatrcs npodeciiHuMH 000B’sI3KaMH 11032
pO0OYMM YacoM. AHAJIOTIYHO MMOBOIUTHCS 1 iepcoHax ['. brois.

4. IMIUTIIUTHUN CTEPEOTHIl CTA€ OCHOBOIO PO3YMiHHSI BHCIIOBIIIOBaHb 3 allFO31IMHUMH elleMeHTa-
MH, SIKi € HaraayBaHHSIM (a00 HATSAKOM) Ha MpeleaeHTHI peHoMeHH. Sk mokasye GpakTHUHUI MaTe-
piaj, y HIMEIIbKOMY CYCIHUIBCTBI CIIOCTEPIraeThcsl yrnepePkeHe CTaBJICHHS (HEraTUBHUI CTEpeOTHIN)
1o nonmineiicbkux. Bonu nopiBHiotoThes 3 Raubritter des Mittelalters (mpenenentauii heHomen), as
MO3HAYEHHsI iXHIX Jifi BUKOPHUCTOBYETHCS HEraTHBHO 3abapsiena nekcuka (Parkplatzhydnen), B
aBTOPCHKUX peMapKax BiI3HA4Ya€eThCsl HeraTWBHA peakiis BoxiiB (Wzitend aufs Gaspedal treten ua).
Hanpuxian:

1) <..> “Sofort tauchte ein Polizist auf, ziickte seinen Kugelschreiber und fiillte den Strafzettel
aus — im Rheinland "Knollchen" genannt. Freundlich ldchelnd reichte er das Knollchen in den
Wagen, tippte an seine Miitze und bezog wieder Posten hinter der Litfaf3sdule”.

“Wer behauptet eigentlich, daf3 es Raubritter nur im Mittelalter gegeben hat?” Frau Heinze
stopfte die Zahlkarte ins Handschuhfach, steuerte in die ndchste Seitenstraffe und schlich im
Schneckentempo vorwdrt” [10, c. 286].

2) <...> “Sie kurbelte das Fenster wieder hoch. Wahrscheinlich hat er sein Soll an Straffzetteln
schon erfiillt. Ich habe auch einen gekriegt. Warum hast du mir das nicht friiher gesagt? Verlorene
Schliissel sind hohere Gewalt, das hdtte ich ihm schon begreiflich gemacht .

“Da kennst du aber die Parkplatzhydnen schlecht! Wiitend trat ich aufs Gaspedal und fdidelte
mich in den Verkehr ein” [10, ¢. 198-199].

VYnepemxkeHe cTaBiIeHHs 10 MOJTIUEHCHKUX, K 0a4MMO, 3yMOBIIEHO HECKIHUYEHHUMHU MTpadaMu
3a MOPYIIEHHS TPAaBHWI JIOPOKHBOTO PYXY. EKCIUNIHUTHO Iie yNepeKeHHS HE BHUPaXKEHO, MPOTE
IMIUTUKY€ETHCS HU3KOK MOBHHX OJWHHUIIb 1 HEMOBHHMX peakiiii BomiiB. Ilpenenentauii deHomMeH
Raubritter — e anmro3is Ha JaHMIAPIB, SKi KWK 33 paXyHOK MOrpadyBaHb Ha joporax B CepeHbOBIUUI
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(Raubritter — im spdten MA — vom Strafsenraub lebender Ritter [13, c. 1008]); mist XapeKTEpUCTHKH
MOJIIERCHKMX BUKOPUCTOBYETHCS MeTadopa 3 HEraTMBHOO acorriariero 3 rienamu (Parkplatzhydnen),
110 MifcTepiraroTh Ha mapkoBkax; mrpadu (Strafzettel = Knallchen), iponiune Strafmandat — yce e
CBITYUTH MPO HEraTHBHI eMoIlii y BoaiiB. 3BijAcH 1 HeraTuBHHUU cTepeotur. Kpim toro, copmysa-
JIOCSL HETaTHBHE YABJCHHS PO “3000B’s3aHHS’ MOJINCHCHKHX a00 “mmany” 300py mrpadis (Sein
Soll an Strafzettel erfiillen).

5. IMILTIIIUTHI CTEPEOTUITH BUSBIIAIOTH ce€0€ B PI3HOTO BHJY NOPIBHSHHSX; OCHOBHE HAaBaHTa-
KCHHS IPUTIAIA€ TIPU [IbOMY Ha OCHOBY i €TaJIOH MOPiBHAHHSA (Y CTPYKTYpi MOPIBHSIIBHOT KOHCTPYK-
ii BUALISIOTHCS OJWHMIN, BIAMOBITHI TEpMiHAM TOPIBHSHHS: 00 €KT, €TaJOH, Cy0’€KT, OCHOBA
(o3HaKa, 3a IKUM BCTAHOBJIIOETHCS MOAIOHICTh / BIAMIHHICTB), MPEIUKAT ONEpariiHoro abo pe3yJib-
TaTUBHOTO MOpiBHSAHHA. OCOONMBICTIO TMOPIBHAHB € TE€ , IO BOHM IMIUTIKYIOTH CTEPEOTHITHE
ySIBIIEHHS PO ifean nopiBusHHS. Hanpukman: zuverldssig wie ein Schweizer Uhrwerk [9, c. 181];
Too-much-Information-Multti ist wie Krupp-Stahl [9, c. 169]; <...> Der andere ist ein dunkler, blasser
Griiblertyp, er gleicht einem Romantiker des 19.Jahrhunderts [8, c. 141].

6. IMIUTIIUTHI HOPMATHUBHI CTEPEOTHUIM AKTYaTI3yIOThCS OMUCOBUM (ParMeHTOM TEKCTy, abo
iTMM TekcToM. Hampuknan:

“Zuhoren und Antworten sind einfach nur zwei im Mdnnerhirn vollig voneinander abgekoppelte
Prozesse. Manchmal gibt derjenige Mann die bessere Antwort, der gerade nach einer dreijihrigen
Amazonas-Expedition durch die Tiir kommt und gar nicht weifs, was gefragt wurde. Wihrend Schatzi,
reziprok gesehen, nach zehn Jahren Dauerdialog mit mir immer noch keine Antwort weif3 auf die
Frage: Was will diese Frau eigentlich von mir?” [10, c. 123]

Imrutikyetnest crepeotun “Méanner sind vom Mars, Frauen — vom Venus”.

IMITTIKUTHI CTEPEOTUIIH 00’ €EKTUBYIOTHCSI HA OCHOBI €KCIUTIIIMTHO BUPAKEHOTO MEPEOCMHUCIICHHS
HasiBHUX crepeortumniB. Tak, Bizomuii HiMenbkuii ctepeotun “Die Frauen charakterisieren sich durch
drei K (Kinder, Kirche, Kiiche)” na cy4acHoMy eTarli 3MiHIOETBCSI, PO IO CBiqYaTh pi3Hi 0Opasu
xinku-matepi B Oectcenepi K. Keccaep: die Rudel-Mutti, die Generalstabs-Mutti, die Piepsmaus-
Mutti, die Too-much-Information-Mutti, die Journalisten-Mutti, die Tussi-Mutti, die Heile-Welt-
Mutti, die Busy-Busy-Mutti, die Problem-Multti, die Nervensdge-Mutti, die Prosecco-Multti, die Katja-
Mutti, die Vati-Multti [9, c. 141-219].

BHCHOBKM Ta NMepcneKTUBHU MOJATbHOIO J0CHiIKeHHs. IMIUTIMUTHI CTEPEOTUIN ICHYIOTh Ha
PiBHI Mpecyno3uLii 1 BUSBISAIOTHCS HA PIBHI IMILTIKATyp AUCKYpcy. Jlo OCHOBHHX 1HJMKATOPIB, 110
00’ €KTUBYIOTH IMIUTILIUTHI CTEPEOTUIH, HAJIEXKATh OJUHUII BC1X MOBHUX PI1BHIB.

[TepcrieKTUBHUM JJIs1 TOAAJIBIIOTO JOCTIIKEHHS BBOXKA€MO aHalll3 11€0IeKTAIbHUX CTEPEOTHUITIB
MPEICTAaBHUKIB HIMEIIbKOMOBHOT CITITEHOTH.
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I'pudox Eaena. BrIpajeHue HMMIUIMIUTHOCTH CTEPEOTHNOB B ObITOBOM aucKypce. CTaTbs IOCBsIIEHA
BBISIBJICHUIO WHIMKATOPOB HMIUIMIIUTHBIX CTEPEOTHUIIOB B OBITOBOM AWMCKYpCE HEMIIEB M HMX BIHSHUIO HA IIPOIECC
KOMMYHUKaIUH yepe3 (OpMUPOBAHUE MOJIENTH PEUSBOTO HOBEICHHUS C 1IEJIBI0 JOCTHKEHHUS YCIEITHOCTH PEUEBBIX aKTOB,
0COOCHHO BO BpeMsI MHTEPIpETaldy KOCBEHHBIX PEUECBBIX akTOB. K TakMM HHIMKATOpaM OTHOCSTCS €IMHMIBI BCEX
SI3BIKOBBIX YPOBHEH, B YaCTHOCTH: JIEKCUYECKHE EANHHIIBI C KOHTEKCTYIM3UpYIoLIel (pyHKIMEH, OTHOCSIIUECs K ceMeii-
CTBY CJIOBA WJIM JIEKCHKO-CEMaHTHYECKOMY IIOJIIO, TPaMMaTHIECKHE CPEACTBA, MPELEACHTHbIC (DEHOMEHBI, aTIO3NHHBIC
9JIEMEHTHI, MeTa(opbl U cpaBHEHHMs. IMIUTMIIUTHBIE CTEPEOTHUIIBI CYIIECTBYIOT HAa YPOBHE NPECYIIIO3UIHIA, B YACTHOCTH
3HAHUM MUpPA, CUTYalluu, TEKCTA, IIOBCEJHEBHBIX 3HAHUAX, U INPOSIBISIIOTCS HAa YPOBHE UMIUIMKATYp JUCKYypCa, Cpeau
KOTOPBIX AEHCTBEHHBIMU OKA3alIUCh IIPEXkKIE BCETO MaKCUMa MOJAIBHOCTH U MAaKCUMa PENIEBAHTHOCTH.

KiroueBble cj10Ba: UMIUTMKATYphl, UMIUTMIIUTHBIN CTEPEOTHUI, MHAUKATOP, KOHTEKCTyaIH3alys, IPECYIIO3HIHS.

Grybok Olena. Implicity Manifestation of Stereotypes in the Every-day Discourse. The article deals with the
finding of indicators of implicit stereotypes in the every-day discourse of Germans and their influence on the process of
communication through the formation of a model of linguistic behavior in order to achieve the success of speech acts,
especially during the interpretation of indirect speech acts. These indicators include lexical items with contextualization
function belonging to the family of words or lexical-semantic field, grammar tools, case phenomena, allusion elements,
metaphors and comparisons. The implicite stereotypes exist at the level of presuppositions, in particular in the knowledge
of the world, situation, text, everyday knowledge, and are found at the level of implicators of discourse, among which the
most effective were the maxim of modality and the maxim of relevancy. This article deals with the finding of indicators
of implicit stereotypes in the everyday discourse of Germans, and their influence on the process of communication by the
formation of a model of linguistic behaviour in order to achieve success in speech acts, especially during the
interpretation of indirect speech acts. These indicators include lexical items with a contextualization function belonging to
the family of words or lexical-semantic field, grammar tools, case phenomena, allusion elements, metaphors and
comparisons. Implicit stereotypes exist at the level of presuppositions, in particular with respect to the knowledge of the
world, situation, text, everyday knowledge, and are found at the level of implicators of discourse, among which the most
effective were the maxim of modality and the maxim of relevancy.

Key words: implicature, implicit stereotype, indicator, contextualization, presupposition.
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YNHHNUKA JETEPMIHOBAHOCTI ABTO- TA TETEPOOBPA3IB Y POMAHI
JUKOPIKA OPBEJLIA “BIPMAHCBKI JHI”

VY crarTi mpoaHallizoBaHO OCOOJMBOCTI ()OPMYBaHHS Ta PO3BUTKY aBTO- Ta IeTepooOpasiB HAa NPHKIIAAI pOMaHy
k. OpBemna “bipmanceki aHI”. OCHOBHI MeTonu (KOMIApaTHBHHUN, KOHTEKCTYaJIbHHN aHAJi3 Ta METOJ PETEIbHOTO
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AxkmyasbHi numanHs iHozemHoi ginoaoeii

MIPOYUTAHHA TEKCTy) CKEpOBaHI Ha TOSCHEHHS CKJIAIHOTO MEXaHi3My TBOpPEHHS o0pa3iB. 3asBlIeHO, IO aBTO- Ta
rerepooOpasu HecyTh Ha co0l BIIOMTOK KyJIbTYpHHX, ICTOPHYHMX Ta coLialIbHUX mporeciB. [lokasaHo, o opieHTami3Mm,
“iMnepcpKuii CHHIpOM”, pacoBa KceHo(]oOis Ta KyIbTYpHHH iMIepiaii3M BiirparoTh KIIOYOBY POJb Yy IIPOBEICHHI
AHITINISIMU YCIIIIIHOT KOJIOHI3auii Ta MiATpUMIN BiacHol MoryTHocTi. [IposemMoHcTpoBaHO cOCIO BIUIMBY MEHTaJIbHUX
KOHCTPYKILIH (Ha IPUKIaai OpieHTali3My Ta KyJbTYPHOTO iMITepiajii3My) Ha CTBOPEHHS yIlepelkeHb 3 OOKy OpHTaHIIIB
mono O6ipmanuiB. KpiM Toro, BiIiIyHHs “iMIIEpCBKOTO CHHAPOMY” B POMaHi JIa€ 3MOTY TPakTyBaTh 0Opa3H IiIerjioro
Hapoay 3 MOTJsAy OiHApHHUX OMO3WIIN: KOJIOHI3aTOP/KOJIOHI30BaHUH, CHIbHIMMN/Cnadmuii. YNHHIK PO3BUTKY PacoBOi
KceHo(oOii, IKMil CKIaBcs B IIaXpOHIYHIN TUIOLIMHI, eKCILTIKYE BOPOXKI CTOCYHKM MDXK JIBOMa HauisMu. Pasom y3sti Bci
YHHHUKA CTPYKTYPYIOTB OCOONMBOCTI c(hOPMOBAHMX B3a€MOBITHOCHH MiX OpHUTAaHIIMHU Ta OipMaHIsIMHA. TakoX BOHH
MOJIETIIYIOTh PELENIil0 CTBOPEHHX o00pa3iB y pomani. CTBEpIKEHO MOMJIMBICTH ineHTH¢ikaumii oxniei Hamii 3a
noromMororo iHmoi. IIpogeMoHCTpoOBaHO sBUIIE MEPEHECEHHS OPUTAHCHKOTO CIIOCOOY IMPaBIiHHS Ha TEPEHH KOJIOHII B
Bipmi sk iHIuKaTOp €(heKTUBHOCTI 1€l MPAKTHKH 3a MexkaMu MeTponouii. CTaTTs CTaHe B MPUTO/I JIITEpaTypO3HABIIIM,
SIKi CTIETIiai3yIOThCS Ha IMaroJIOTIYHUX Ta KOMITAPATUBHIX TATY35X JITepaTypH.

KiaouoBi cioBa: aBro- Ta rerepooOpas, KyIbTypHHHA iMIIEepiaji3M, iMIIEPCHKHA CHHAPOM, OPi€HTaJi3M, KCEHO-
¢o06is, x. Opsemn, “bipmaHchki aHI”.

ITocTaHoBKa HAyKOBOI Mpo0JieMH Ta ii 3HAYeHHs. Y IApUHI Cy4acHOi IMaroJiorii sik raimysi
JiTepaTypHOi KOMIIAPATUBICTHKHU TPUBAE PO3POOICHHS 11 TEPMIHOIIOTIYHOTO anapary, mo GyHaye sSK
TEOPETUYHMM, TaK 1 MPAKTUYHHUM aCTIEKT Li€l TUCIUILIIHU. 3Ba)Kalouu Ha Te, 10 TeHIEHIIS A0 1HTep-
HalfioHami3anii Ta riobdanizamii crtae Aeani BiIIyTHINIOW, HAlIOHATIBHI 00pa3H CBITY Ta iXHs peai-
3allisi B XyA0XKHIN JiTepaTypl aKIEHTYIOTh HEOOXiIHICTh BCTAHOBJICHHSI KOMYHIKAIlll MK PI3HUMHU
HAI[ISIMU.

AHaJi3 nocaigxedb Hi€i npodiaemu. CyyacHi BYEHI-TITepaTypO3HABIl MParHyTh CUCTEMAaTH-
3yBaTH 3100yTKH KOMITAPATHUBICTUKY 327151 OKPECICHHS MOTEHIIIay iMarojoTi4YHuX JOCTIKEeHb. Y
npausix /1. Hanupaiika, B. BynHoro ta M. [nbHUIIBKOTO CTBOPEHO TEOPETUUHY OCHOBY JJI BUBYEHHS
0co0IMBOCTEH 00pa3HOi CUCTEMH XYAO0XHLOro TBOpYy. Cepen 3apyOiKHHMX JIOCIHITHUKIB METO0JIO-
TYHAN TTOTEHIIIa 3HaXoAuMo B po3Bigkax Jx. Jlipcena i M. bemepa. [IpoiyKTHBHUMU TaKoX Oyu
imei J.-A. Ilaxxo, P. Bemneka ta X. [luzepinka y cdepi miTepaTypHoi KommapatuBicTuku. Take
3aBJJaHHs BOJIHOYAC BUMAra€ PeTelIbHOTO aHalli3y MOPIBHSJIBHHUX ACHEKTIB IMaroJsiorii sk ramysi, a
TaKoX il TEPMIHONOTTYHOTO ckiagHuKa. OKpiM TOro, GOKyc yBaru MepeHOCUTHCS 1 Ha JTOCHIHKEHHS
KOHTEKCTYaJIbHUX 0COOIMBOCTEH (hopMyBaHHS 0OPa3HOCTI XyIOKHBOTO TBOPY. TOMY aKTyalbHICTb
JOCTIIKEHHS 1OB’3aHa 3 MOXKIIMBICTIO IPOaHANII3yBaTH MEXaHi3MH TBOPEHHS aBTO- Ta reTepoodpa-
31B 3 OISy HA BIUIMB PI3HOMAHITHUX 30BHIIIHIX YUHHUKIB.

Mera noctizkeHHs — 3’sICyBaHHS KyJIbTYPHHUX BIUIMBIB Ha (JOPMYBAHHS aBTO- Ta reTepooOpasiB
y pomani [[x. Opsenna “bipmancbki aHi”. [IpenMerom OOCHiI)KEHHS € TEPMIHM aBTOOOpasy sIK
o0pa3y BIAcCHOTO €THOKYJIbTYpHOro “SI” i rerepooOpasy sik oOpasy IHmIoro pempe3eHTOBaHUX Y
XYJ0KHbOMY TBOPI.

BukJiax 0cHOBHOro Martepiany il OOTpYHTYBAHHSI OTPMMAHMX Pe3y/abTATIB JOCHIIKeHHS. 3a
CBOEIO CTPYKTYPOIO JITEPATYPHUIN €THOOOPA3 € “IeTaNII0, Ika BUKOPUCTOBYETHCS JIJISl peTpe3eHTaIlli
(3006paxenHs) Bciei Hauii” [1, c. 352]. 3a wiero pedepeHIiiiHOI0 BiTHECEHICTIO PO3PI3HAIOTH 00pa3
BJIACHOTO €THOKYJIbTYpHOTO Sl — aBTOOOpa3 Ta eTHOOOpa3 1HIIO01 HaIlill — reTepoodpas.

J1. HanuBaiiko [2] 3a3Ha4ae, 110 CydacHi METOUKHU JOCIIKEHHS JTiTepaTypHUX eTHOOOpasiB Oa-
3yl0TbCsl Ha Quiocodii B3aemMuH MK S Ta IHIIMM, MPOEKTOBaHUX Ha cdepy MIKKYIbTYpHUX
nporieciB. Bzaemonis MK pi3HUMM KpaiHaMM Ta HaIlisIMH Ja€ MiJCTaBU MpoaHali3yBaTu ixHe 000-
MiTbHE TPAKTYBaHHS OJ[HA OJTHO, 3Ba)KAOUM HA KYJIbTYPHHI KOHTEKCT.

ABTO- Ta rerepoobOpa3u 3a3HAIOTh MEBHOTO BIUIMBY (1 30BHIIIHBOTO, i BHYTPIIIHHOTO) 3 OOKY
PI3HOMAHITHUX YHMHHMKIB, 110 1 MPU3BOAUTH 0 IXHBOrO KOpWUryBaHHs. 3rifHo 3 B. bynnum Tta
M. [npHUIIBKKAM, TepMiH “BILTUB” O3HAua€ IMpolec 1 pe3ynbTaT [ii TpaHcasTopa (mepenaBava, Bif-
MpaBHUKA, aJpecaHTa) Ha peluIieHTa (cnpuiiMada, OTpuMyBaya, ajpecaTa). 3a BU3HAUEHHSAM Hilep-
nmanacekoro pochimnuka f. b. Kopcritoca, BmmuB — me “3MicToBi 1 (opManbHI HACHIAKH, MO X
CIpPaBUJIM Ha JITEpAaTypHUN TBip, KPUTHUUHY Mpallo YU LUIMHA Mepioj MEeBHI 30BHILIHI 1 BHYTPILIHI
3B’s3ku”. Lleil pi3HOBUA MIKIITEPAaTYpHHUX B3a€MHUH OKPECIIOE€ 3aJIeKHICTh OJHOTO SIBHINA Bif
THIIIOTO 1 € MPOBITHUM MOHATTSAM Y IIAPWHI JOCHIKEHHS MIKITITEpaTypHHUX B3aeMuH [1].
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3a I'. JIuzepuHKOM, aBTO- Ta reTepooOpa3y CBOEPIITHO B3a€EMOIIOB s3aHl: KOXEH “o0pa3 iHIIoi
KpaiHu~ Mae MiArpyHTs B 00pa3i BIacHOI KpaiHH, HE3aJeKHO BiJ TOTO, YH II€ ACKIAPYETHCS BiIKPH-
TO, M icHYye JaTeHTHO [4]. AGo Xk, sk y hopmymoBanHi J[x. Jlipcena, aBToobpa3 BHeceHul y 300pa-
KEHHS 1HIIOI KyJbTYpH SIK HEMHUHYYa Mipa Cy0’€KTHBHOCTI, III0 € OCHOBHOIO BIIMIHHICTIO “00pazy”
BiJl 00’exTUBHOI iH(oOpMaIii. 3aXOTUIeH] YU OCYIJIMBI OIIHKK 1HO3EMHHUX aBTOPIB, iXHI MOMMJIKOBI
YSBIIEHHS TIPO YyXKY KpaiHy, 3yMUCHI Y MUMOBUIbHI NTEpeKpy4YeHHS ii 00pa3y CTaHOBIATS, SIK CTBEP-
mxye J[. HamuBaiiko, Toi Cy0’€KTUBHHH €JIEMEHT, 0 XapaKTepu3ye Iepeaycim pernumnieHta. Kpim
TOTO, i1€1 TBOPII 00pa3y [HIIOro € MPOJYKTUBHUM CTPYKTYPHUM CKIIQJIHUKOM LIBOTO 00pa3y [2].

Poman JIx. Opseruta “bipmaHchKi JHI” 1€MOHCTPYE, SIK YCi I SBHINA, Y3ATi pa3oM, 3iHCHIOIOTh
CyTTEBHI BIUIMB Ha (OpMyBaHHS aBTO- Ta reTepooOpasiB OpuTaHIliB Ta x)uteniB bipmu. Uumano
(dakTiB, BIATBOPEHUX Y POMaHi, B3ATI 13 peaJIbHOTO KUTTS aBTOPa, a TOMY MalOTh aBToOiorpadiuyHuit
xapakrep. [licns 3akiHueHHs HaBYaHHS BiH BHUiXaB 3 AHIJIIT 10 11 CXITHUX KOJIOHIH, SIK KOJHMCHh HOTO
0aThbKO W THUCSAYI 1HIIMX HE3aMOKHHMX aHTIIHIB. OImicis MIIoB Ha CIYXO0y 10 IMIEpPChKOi MOJIITii,
cnovatky B Iuzii, motim y bipmi. IIpore OpBemt rmuboko po3uapyBaBcsi B MOJITHUII KOJIOHI3AaTOpa,
10 BiH 1 TpaHCHIOE B pomani “bipmanceki aHi”. Yac, y skoMy BigOyBaroThCs NOJil B poMaHi, Hajie-
KHUTh JI0 OCTaHHIX JHIB OPUTAHCHKOTO KOJOHIami3My B bipMmi. 3ayBakuMo, 110 KOJIOHIaIbHE MOBCSK-
JICHHE XHUTTS B TBOPI aBTOP OIIIHIOE HE 330BHI — 3 MOTJISY CIIOKOHBIYHOTO KUTENS METPOIIONii, a
3CepeIuHM — 3 TO3HIIii, OJIM3bKOI aHTJIO-1HycaMm, SIKI MajJH NOJBIHHY 1IEHTHYHICTB: 3 OAHOTO OOKY,
[aais Oyna iXHBOIO PiAHOIO JOMIBKOIO, Ky/AM CATAM iXHI KOPiHHS, a 3 IHIIOTO — BOHH BHUIIPABIO-
BYBaJIM KOJIOHIAJIBHY MOJIITUKY BpuTancekoi iMmepii.

Otxe, OpBei1 3MalbOBYE LIJIKOM 00 €KTHUBHY KapTUHY XHUTTS, PENpPE3CHTYIOUM OpHTaHIIIB
(®nopi, Emizaber, Emnic) ta 6ipmanmiB (moktop BepacBami, IO Tlo Kyin, Ma Xma Maii) sk nBi
OTMO3UIiiHI crin. TOMy MPOTUCTOSHHS MK HUMH HEMUHYYe, aJpke HOro Karaii3aTOpoM BHUCTYIIA€
B3a€MHa BOpPOXKHEYA Ta HABITH KpaiiHi BUSBM HeHaBHCTI. PacoBa kceHO(}O0Ois, a Takox eTHO(DOOIs,
pa3oM i3 KyJIbTYpHUM IMIIEpiasli3MOM Ta “IMIIEPCHKHUM CHHIPOMOM’ CTUMYITIOIOTH (POpPMYBaHHS
NepeBaXHO HETaTUBHUX TeTepooOpasiB 3 0OUIBOX CTOPIH.

OpnHe 3 HalaKTyaJ bHIIINX MOHATH XX CTOMITTS — KYJIbTYpHHH iMIIEpialli3M — OXOILIIOE BHBH-
HIEHHS! OpUTAHCHKOI KyJIbTYPH Ta MPUMEHIICHHS Bard 1HIINX, 30KpeMa OipMaHCBHKOi KyJabTyph. Y
pOMaHi 3aJeKIapoBaHO CMOCi0 TaKOro KyJAbTYPHOTO NaHYyBaHHS: BiIMOBa TYOUIBISIM y IXHIX
Oa)kaHHSX CTaTH LUBLII30BaHUMHU. K 3asBisie oauH 3 OipMaHChKUX nepcoHaxiB pomany O ITo Kyin
i, Yac pO3MOBH 31 CBOIM CIIYTOI0 IPO BUKJIIOYHE NMPaBO OpPUTAHCHKOI Hallli pO3MOBISATU aHTJIII-
ChbKOIO MOBOIO TT1aBHO 1 paBuiabHO: “We shall have to sack this fellow if he gets to talk English too
well. I can’t stick servants who talk English” [5]. 3anepeuenns npapa 3ajiexxHOro pada Mo3UIOHY-
BaTH cebe sIK OCBIUEHY JIIOIMHY HaJae “3eJeHe CBITJIO” AJs eBponeliiB. Taka cTpareris crpamnboBye
IPOAYKTHUBHO, OCKUJIbKY BIZICYTHICTh ME€BHOI LIHHICHOI PUCH B TYOUIbLIIB aBTOMATUYHO CBIIYUTH PO
ii moaBiHY HasIBHICTh y OpUTAHIIIB.

[He siBuIIe BIIMBY Ha (hOpMyBaHHS aBTO- Ta reTepooOpas3iB y poMaHi € IMIIEPCbKUI CUHAPOM,
10 OXOIUTIOE BIJUTYHHS IMIEPCHKOI 17€0JI0Tii SIK IHCTPYMEHTY MaHyBaHHs Ta MifKopeHHs. Hamex-
HICTh 10 OpUTAHCHKOI HAIlil aBTOMAaTHUYHO O3HA4yae OE3MiACTaBHICTh MiI03p Ta CYMHIBIB. Sk 3asBmsie
LeHTpanbHUil nepconax TBopy Pmopi, “Civis Romanus sum. I’m an Englishman — quite above
suspicion” [5]. Take camoBHIIpaBIaHHs 03 HAIGKHUX IIJICTAB, & JIHUIIE IUIIXOM IITYYHOTO KOHCTPY-
IOBaHHS 1ZIGHTUYHOCTI JJa€ 3MOT'Y OpUTaHISIM YXUJIATHCA BiJ Migo3p. Tomy OpuTaHiiiB 300paXkeHoO sK
JOKEpEeJIo HacliAyBaHHS 7Sl KOH(IIKTHUX, BOMOBHUYMX Ta OpexJMBUX Ty3eMuiB. bpuranka Enizaber
TaKOX BTUIIOE 3pa30K JJIsl HACNiTyBaHHS, aje A Hel cioBa “po3ym”, “OCBIYEHMI” MalOTh Hera-
TUBHHI KOHTEKCT: “ ‘Braininess’ was her word for it — tended to belong, in her eyes, to the ‘beastly’.
Real people, she felt, decent people — people who shot grouse, went to Ascot, yachted at Cowes —
were not brainy. <...> ‘Highbrow’ was a bitter word in her vocabulary” [5]. CsiToris Ta )XUTTEBa
no3utlisi EmizabeT — 1e cBoepigHa ipoHisl Ha OCBIUEHICTh aHTIHNIIB. BoHa cTaBUTHCS 3 BiJIpa3ow0 110
“BEJIMKMUX YMIB”, aJpKe 11e JUIs Hel 4yKe, TUKe Ta BiJlipBaHe Bl MpakTHYHOTO XUTTs. Enizaber muc-
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JIMTH MEPECIYHO, Ha BiaMiny Big Dopi, SIKKH 1 BTLTIOE 11t Hel oIl mpe3upiusi mouatTs “highbrow”,
“braininess”.

Y ¢dopmyBaHHI ¥ PO3BUTKY OIpMaHCHKHX aBTOOOpa3iB MOYKHA CIIOCTEPIraTH, SK aHTJIIHCHhKa
BJIaJla MPOAYKY€E TOTOXHI MOJIEN JJI HACTiAyBaHHs B OipMaHIIIB. 3aIUIIKA OPUTAHCHKOTO CIIOCO0Y
MPaBJIiHHS BIJICTIAKOBYIOTBCS y CTHJI KUTTS 1 BEJCHHI BIHCHKOBUX crmpaB OipmaniiiB. Heenuke
3ayBa)KECHHS B PEUCHHI 11010 NpucTaBku “HO” 4iTko BKa3ye Ha 3am03WYEHHS 3 €BPOINEHCHKOI Tpaau-
mii: “He was plain Po Kyin then: the honorific U came years later” [5], ockinbky Taka IO3HaYKa
BUpaXkae ciaBeTHICTh (“honorific”), mo 3aBxkaM MpuUTaMaHHO €BPOINEHIIM BHUINOro kiacy. Ciyra
3BepTaeThes A0 Piopi, SK 10 MpeAcTaBHUKA OPUTAHCHKOI iMMepii, Ha3uBarouu Horo “Gorom”: “Most
holy god? he said <...> your honour” [5]. Take 3BepTaHHsS JEMOHCTPYE CMHUPCHHS IiJKOPEHOTO,
KU HE MPOSBISIE )KOJAHOTO CIPOTHBY, a JIMIIE MOTypae MpuMmxaMm 3arapOHuka. BoaHouac, koio-
Hi3aTOp MpHUAYyILIye 0cOo0y MiIKOPEHOTO, MPOSBIAI0UM cede B 00pa3i BceBUIIHBOTO.

BipMaHIli Bipi3HSAIOTBCS BiJl OpUTAHIIIB THM, IO BOHU HE MiATPUMYIOTH OJWH OJHOTO, SIK
OCTaHHi, a, HAaBIaKH, CIIOTh MK cO000I0 TMOCTiiiHY BopoxkHeuy. ABTop moxae aymku O Ilo Kyina,
SIKUH 3210151 300yTTS BIACHOI CIaBW Ta BU3HAHHS 3 OOKY CHUJIBHINIOTO CYNPOTUBHHUKA BHPOOUB IS
cebe Take MPABWIO YCIIXY B XKUTTI: Xodem OyTH IIAHOBAaHUM Ta BiIOMHM B CEPEIOBHII CBOIX
3eMJISIKIB — HE BOJHMCS 3 HUMHM, a Hamaraicsi BTEpTUCS B JOBIpy 3arapOnuka. Bin “grasped that his
own people were no match for this race of giants. To fight on the side of the British, to become a
parasite upon them, had been his ruling ambition, even as a child” [5]. Tlepconax IO ITo Kyin xoue
CTaTH HaBiTh “‘mapazutoM’ OpuTaHCHKOI Hawii (“to become a parasite upon them”), abu TiABKH PUM-
KHYTH 70 ii J1aB. SIk 6auynuMo, BIAYYTTS MaTpioTH3MYy MOBHICTIO BiJICYTHE B OipMaHIIA, IO TO3BOJISE
oMy OyTH XaMelleOHOM, 3alle)KHO Bija cuTyalii. 3HayHOI MpobieMoro OipMaHIlIB € TXHS HeAOoBipa
OJIMH JI0 OJIHOTO, OOpPOTHOa 3a BWXKMBAHHS, B3a€MHa MiACTYMHICTH 1 juueMipHicTh. FO Ilo Kyin
HaMaraeTbcsl Mo30yTHCs JTOKTOpa BepacBami, ajpke ocTaHHIM CTOITh Ha 3aBaji nepmomy: “We are
going to slander him, destroy his reputation and finally ruin him for ever. We must persuade the
Europeans that the doctor holds disloyal, anti-British opinions” [5]. Coepinne kpemo FO ITo Kyina —
‘“MeTa BHIIPAaBIIOBYE 3acO0M” — BIIKPHBAE JUUIsI HHOT'O IIUPOKE TMOJIE i, HEXTYIOUM BCIMa MOXKIIHU-
BUMU HACJIIIKaMHU.

Y monorpadii E. Caina “Opienrtanizm” (1978) npoaeMOHCTpOBaHO, K 3aX1AHHUIA TUCKYpC Opi€H-
Tani3My, TBOPEHUH YIPOAOBXK JIBOX CTONITh Yy HAayKOBiIM 1 MacoBiii CBIJJOMOCTi, MOIIMPIOBAaHHMA
OCBITHBOIO CUCTEMOIO 1 3aKpiIJICHUH JIep>KaBHUMHU 1HCTUTYLISIMHU, CTaB IHCTPYMEHTOM NPUTHIYEHHS 1
apryMeHTOM, 1110 BUIIPaB/IOBYBaB aCUMUIALIIIO0 KOJIOHI30BaHOT0 HacedeHHs: CXoly K HMXKYO01, Hepo3-
BuHeHOi komii 3axoxy. Caix 3asBise, 110 OpIEHTANI3M — L€ JIMIIE KOHCTPYKIisS, JUCKYpCHUBHA
“peasibHICTB”, Y sKill akTyanbHMH CXiJ BIJICYTHIM — BiH pajiie penpe3eHToBaHui 3axoaom. Lle —
“saxigHuil croci6 manysatu Haa Cxomom™ [3].

VY pomaHi nokaszaHo, siK OipMaHIl IPUCTAIOTh J0 CTEPEOTHITHUX TBEPJKEHb, CKOHCTPYHOBaHHX
OpuTaHLsIMU. BOHU CB1IOMO MiATBEP/UKYIOTh JIETITUMHICTh TAHYBAaHHS KOJIOHI3aTOPIB, a/IK€ OCTaHH1
3HA4YHO MEPEBUILYIOTh iX Y PO3BUTKY. Y po3MoBi Diopi 31 CBOIM CIYrol0 YUTay CIIOCTEPIrae 3BEpPXHE
(3 6oky drnopi) Ta pabceke (ciyra) cTaBieHHs SK HEOOXiAHI YMHHHKHU ICHYBaHHs Takoi OiHapHOi
omo3wilii manyBaHHs-miakopenss: “The god has hurt himself? Shall | carry the god back to the
house? No,” said the god. “Go and get me some whisky and a clean shirt” [5].

I, 3pemrToro, kceHO(pOOIs, SIK PO3YMiHHS BCHOTO YYXOI'O B SIKOCTI BOPOXKOIO 1 HEOE3MEeuHOro,
3MIMCHIOE 3HAYHMM BIUIMB Ha (OpMYBaHHS OOOMIIBHMX aBTO- Ta TeTepooOpasiB. ['onoBHUMM
00’ekTaMu KceHO(]oOIi 3aBXIM BBaXATMCh 1HO3EMII, CaMe€ TOMY TeTepooOpazu OipMaHIiB HaOyBa-
I0Th HETaTUBHOT'O 3a0apBiieHHs B poMaHi. 3aTaTuil kceHopoO Emic rimmboko HeHaBUIUTh TyOUIbLIB,
00 U1 HhOTO BOHM — MEP3CHHI iCTOTH, SKUX BiH acolitoe 3 unmochk Heurctum Ta 3muM: “Ellis really
did hate Orientals — hated them with a bitter, restless loathing as of something evil or unclean.
<...>Any hint of friendly feeling towards an Oriental seemed to him a horrible perversity” [5]. Sk
0aunMo, Take CTaBleHHs Oe3MiJcTaBHE, MPOTE BOHO Oe33alepedyHo BKOPIHEHE B HOTO CBiJOMOCTI.
Kcenodo0ist Hepiiko MepeTBOPIOETHCS B COIIATbHO HEOE3MEUHNN TICUXOJIOTTYHUHN ()eHOMEH: HIeThCs
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PO BIIMIHHOCTI MIX JIFOJIBMH, SIKi cami COOOI0 MOYMHAIOTh CIIPUMUMATHCS SIK TIpo0sIeMa, 1 KOJIH ITUX
po30ixkHOCTEH 60aThCs. Tosl “uyxi” 3 “IHIKMX” CTAIOTh “Uy)KHHHUMH ’, BUKJIMKAIOTh CTpax 1 CIPHii-
MarOThCs, SIK 3arpo3a Halllli MO3UTHBHIN 1ICHTUYHOCTI ¥ 3BUKJIOMY CIOCOOY JKUTTA. Y TBOPI TaKHil
MEXaHi3M MPOCTeKeHo Ha npukiaani Emizaber, sika anpiopi Bu3Hadae OGipManiiiB Boporamu: “For the
rest, Elizabeth saw only foreigners, and she disliked all foreigners” [5]. Bona He Moke acuminoBa-
THCS i3 MICIIEBUM HaCEJCHHSM, a/pKE BOHO HAITO UyKe Ta sKamorigHe s Hei: “But the whole
expedition — the very notion of WANTING to rub shoulders with all those smelly natives — had
impressed her badly. She was perfectly certain that that was not how white men ought to behave” [5].
B 1i royioBi mpocTO HE BKIAAAETHCS MOMJIIMBICTH IMMOPO3YMIHHS Ta KOMYHiKaIii 3 O6ipmansivu. ITi
yac OaraTtopazoBux cymnepedok 3 Diopi BoHa Tak 1 HE MOXKE 3PO3YMITH MOro 3aXOIUICHHS LKUM
HEOCBIUEHUM JIIOJIOM, II€I0 KPAiHOIO 3 TAKUMH XWKHMH 3BUYasiMU. ABTOPY BJIA€ThCSl BCE-TaKW Ha-
TpPanuTH Ha MPUYUHY TaKOi 3HeBaru Eii3adeT, Sk mpeacTaBHUII €BPOIEUCHKOTO CBITY 0 OipMaHIIIB,
30KpemMa J10 OipMaHOK: caMe CXOXKICTh J0 HHMX TakK BIUIIKye Emizaber, ajke BOHA 3aBXKIU aymala,
10 BOHM, fIK JIBa MOJIIOCH, MK COOOIO0 30BCIM HE CXOXIi. A TYT BUSBISETHCS, IO TOYKH JTOTUKY
icayrots: “The Burmese women repelled Elizabeth more than the men; she felt her kinship with
them, and the hatefulness of being kin to creatures with black faces” [5]. Take HecmoniBane Bij-
KPUTTS pO3KPUBAE Til 04i, X0ua BOHA i BIKUIA€ HOTO aBTOMAaTUYHO K HeOaKaHe.

bipmaHcpki aBTO0Opa3u TakoX BIAIrParOTh BAXIMBY poiib Y 300paxeHH] kceHodoOii. FO Ilo
Kyin npezncraBnenuii ik yocoOJeHHs JIOTOIO BOPOTOHEHABHCHHMKA, aJIKE TaK BIH YHOJIOHIOETHCS
OpuTaHIsIM 3 IXHHOIO HEHaBHCTIO 10 Boporis: “He was proud of his fatness, because he saw the
accumulated flesh as the symbol of his greatness. He who had once been obscure and hungry was
now fat, rich and feared. He was swollen with the bodies of his enemies; a thought from which he
extracted something very near poetry” [5]. Anasoris i3 IJIOTTIO K CHMBOJIOM BEJIMYHOCTI i MOTYT-
HOCTI BiII3epPKAIIOETHCS B 00pa3i K MOTYTHIX OpuTaHIiB, Tak i Oipmani. KoHTpacT Mix 30BHIMI-
Him BurisigoM O Tlo Kyina B MuHynoMy Ta TemepimrHbOMY MOKa3ye HOro 3400yTKH SK 3acCiyXeHi,
33Ul TOCSATHEHHS SIKUX BiH BUTpPATHB 0arato CHWJI Ta €Heprii. A Temep BiH MOXHHAE PSICHI IIOIH
cBOE€T mparri. [HImmM 3pa3koM IepeBepHyTOTo aBTo00pasy € bipmanka Ma ['ma Meii, KOTUIIHS KOXaH-
ka dropi, fKa TaKOXK LYPAETHCS CBOTO KOPIHHS Ta 3HEBAKJIMBO TOBOPHUTH PO CBOTO OipMaHCHKOTO
koxanis: “To think of their horrible brown hands, touching me! I should die if a Burman touched
me!” [5].ToMy mparHeHHs BUPOCTM Ha ouax Iepes BIACHUM HapOJOM, BIJAUIMTUCS BiJ HBOTO,
nopBatu OyJb-sIKl1 JIAHIIOTH, 110 iX OB’ sA3yt0Th, XapakrepHe sk 1 O Ilo Kyina, tak 1 ang Ma I'na
Meii. 3a Takux 0OCTaBUH MpIisl CTaTU HE3aJeKHUMU BiJl 3arapOHUKa 1 BUOYlyBaTH BIIaCHY JI€p>KaBy —
prMapHa.

BucHOBKM Ta mepcneKTHBHM MOJAJBIIOro AocjaigxeHHs. OTxe, JOCIIIKEHHS JIEMOHCTPYE,
110 OCHOBHI YMHHHUKHU JIETEPMIHOBAHOCTI aBTO- Ta reTepoodpa3iB B poMani k. Opsemna “bipMaHchbKi
JHI”, TIepeayCciM KyJIbTypHUH IMIIepialli3M, IMIEPChbKUIA CUHIPOM, OpIEHTANI3M Ta KceHO(oOis (30-
Kpema, pacoBa), 3A1ICHIOIOTh HaJ3BUYaiiHO BaroMuil BIUIUB Ha (OpMYyBaHHs 00Opa3HOi CUCTEMU Tep-
COHaXiB y pomaHi. OKpiM TOro, Ili YMHHUKH 33Jal0Th KOH(QIrypaiito cpopMOBaHMX aHTaroHic-
TUYHUX B3a€EMOBIJTHOCHH MIX OpUTaHISIMH Ta OipMaHIsiMU. Po3BiiKa 10BOINTS, 1110 aBTO- Ta T€TEPO-
o0pa3u (opMyr0ThbCs HEBIJAUIBHO B1Jl KyJbTYpHUX IpoLeciB. MOXKINBUMU BEKTOPaMHU MOJANIBIIOTO
JOCTIP)KEHHS € BUSBIICHHS BIUIMBY IHIIUX JOJATKOBHUX SIBUIL (1 BHYTPILIHIX, TOOTO TEKCTyalbHUX, 1
30BHIIIHIX, 800 % KOHTEKCTyaJIbHUX) Ha (POpMyBaHHS 00pa3HOi CUCTEMH XY10°KHBOT'O TBOPY.
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Jepexunkas Tarbsana. @akTopbl 1eTEPMUHHPOBAHHOCTH aBTO- U rerepoodpazos B pomane /[x. OpBesia
“bupmanckue 1HI”. B crarbe npoaHann3upoBaHbl 0COOEHHOCTH (OPMUPOBAHUS U Pa3BUTHS aBTO- U T€TEpO 00pa3oB Ha
npumepe pomana J[x. Opsemia “bupmanckue nHu”. OCHOBHBIE METO/BI (KOMIIApaTUBHBIN, KOHTEKCTYyaIbHbII aHAIU3 U
METOJ TIIATENFHOTO IPOYTEHUS] TEKCTa) HalpaBJIeHbl Ha OOBSCHEHHE CIIOKHOTO MeXaHHM3Ma CO3AaHus 00pa3oB.
3a$[BJ'I$IeTCiI, YTO aBTO- H reTep006pa3LI HECYT Ha cebe OTIIeYaToK KYJbTYPHBIX, HCTOPUYCCKHUX U COLUAJIBbHBIX
nporeccoB. [lokazaHO, UTO OpPHEHTAIU3M, “HUMIICPCKUN CHHIPOM’, pacoBasi KCCHO(MOOUS M KyIbTYPHBIH HMIICPUATA3M
HUIrparoT KIHOYCBYIO pPOJb B MPOBCACHUN aHITIMYaHAMH YCHGLHHOfI KOJIOHM3alul W HNOAACPIKKE COOCTBEHHOT'O
MorymiectBa. [IpogeMOHCTpHUPOBAaHO cHOCO0 BO3ACHUCTBUSA MEHTANBHBIX KOHCTPYKUHWH (Ha TMpUMepe OpHEHTalIn3Ma U
KyJNbTypHOTO HMIICpHAN3Ma) Ha CO3/IaHUE MpPEAyOeKACHUI CO CTOPOHBI OpuTaHIEB K OmpmanmaM. Kpome Toro, 3x0
“I/IMHepCKOFO CI/IH,IlpOMa” B pOMaHC€ AacT BO3MOXXHOCTb TPAKTOBATb O6p33H MNOAYMHCHHOTO HAapoda € TOYKH 3pCHUA
OMHapHBIX OINIO3UIHMNA: KOJIOHN3ATOp / KOJIOHU3UPOBAHHbIH, cuibHee / cinabee. DakTop pa3BuUTHs pacoBoil kceHodhoOuw,
KOTOPBIH CIIOKHICSI B JTUaXPOHUYECKOM pa3pese, SKCIUTUIMPYET BpaKAeOHbIE OTHOLICHUS MEXAY IOBYMS HALUSIMH.
Bmecte B3sThie (AKTOPBI CTPYKTYPHPYIOT OCOOCHHOCTH CJIOXHBIIUXCS B3aMMOOTHOIICHHUN MEXIy OpUTaHIIAMH W
Ooupmannamu. K Tomy e, OHM OOJIETHalOT pELENIHUIO CO3JaHHBIX 00pa3oB B poMaHe. YTBEpXKIAeTCs BO3MOMKHOCTh
CaMOUICHTU(UKAIIMKA OJHOW HAIMK 3a CYeT APYrod. [IpoJeMOHCTPHUPOBAHO SIBJICHUE MEPEHOCA OPUTAHCKOTrO 00pasa
NpaBJICHUsT Ha TEPPUTOPHIO KOJIOHMM B bupme kak mHIukarop 3(p(eKTHBHOCTH JaHHOW NPAKTHKU 32 MpeleliaMH
MCTPOIIOJINH. Cratbs NIPpUTrOAUTCA JIMTCPATYPOBCAAM, KOTOPBIC CICHHUATIU3UPYIOTCA Ha MMArOJOTMYCCKUX W KOMIIapa-
THUBHBIX OTPACJIAX JIUTCPATYPhI.

KiawueBble cjioBa: aBTo- W TeTepooOpa3, KyIbTYPHBIA HMIIEPHAIN3M, WMICPCKUAN CHHIPOM, OpPHUCHTAJH3M,
kceHodoous, k. Opyam, “bupmanckue qan”.

Derezhytska Tetiana. The Factors of the Auto- and Hetero Images Determination in the G. Orwell’s Novel
“The Burmese Days”. The article analyzes the peculiarities of the formation and development of auto- and hetero
images exemplified by the G. Orwell’s novel “The Burmese Days”. The basic methods aimed at explaining the complex
mechanism of creating images are comparative method, contextual analysis and close reading technique. It is stated that
auto and hetero images bear the imprint of cultural, historical and social processes. Orientalism, the “imperial syndrome”,
racial xenophobia and cultural imperialism play a key role in the British successful colonization and maintenance of their
mighty. The influence of mental constructions (that of Orientalism and cultural imperialism) on the creation of the British
prejudices against the Burmese is demonstrated. In addition, the echo of the “imperial syndrome” in the novel makes it
possible to interpret the images of the subordinate people from the viewpoint of binary oppositions: colonizer / colonized,
stronger / weaker. The developmental pattern of racial xenophobia developed in the diachronic plane explains the hostile
relations between two nations. Taken together, all the factors structure the peculiarities of the existing relations between
the British and the Burmese. In addition, they facilitate the reception of created images in the novel. The possibility of
one national identification at the expense of another is claimed. The phenomenon of transferring the British way of ruling
to its colonial territory in Burma as an indicator of the effectiveness of this practice outside the metropolis is
demonstrated. The article will be of use to literary critics who specialize in imagological and comparative branches of
literature.

Key words: auto- and hetero image, cultural imperialism, imperial syndrome, orientalism, xenophobia, G. Orwell,
“The Burmese Days”.

44



Hayxkosuli scypHan. Ne 7/2017

YJIK-811.111-342
Hamansa /[mumpaceseuu

ClIOCOBHU BUPAKEHHA EMOUINMHO-OOIHHOI'O 3HAYEHHA HAUMEHYBAHb-
IJEHTU®IKATOPIB Y XYAOXHbBOMY TEKCTI
(wa marepiani ppaHIy3bKOi MOBH)

VY craTTi OKpeciieHo crierudiky BUpaXeHHS eMOIIHOTo 3a0apBIeHHS 0COOOBMX IMEH Ha MpHUKIagaxX GpaHIy3bKOi
miteparypu XX CTONITTS Ta BHOKPEMJICHO THITM BapiaHTIB eMOIIHO 3a0apBiieHMX OCOOOBHX IMEH Ha IapagurMa-
TUYHOMY Ta CHHTarMaTH4HOMY piBHsX. HaliMeHyBaHHS-11eHTH(]IKATOP, OCHOBY SIKOTO CTaHOBHUTH OCOOOBE iM’s,
BUKOPUCTOBYIOTh HE TUILKH AN imeHTU(IKAIT 0COOHM, a W BOAHOYAC IS BUPAKCHHS EMOIIMHO-OI[IHHOTO CTaBJICHHS
aBTOpa MOBJICHHS 10 #oro Hocis. OCKinbKM HOpMaTHBHa (GopMa 0coOOBOro iMEHI € 3aBXIW HEHTpanbHO, OyIb-siKi
BIAXWJICHHS BiJ L€l HOPMHU € eMouiiiHO 3abapiieHi. [Ipu mapagurMaTtiyHOMY aHallizi 0coOOBe iM’Sl 31CTaBISETHCS 3
IHIIUMU (pOpMaMHU IMEHI, SIKi BXKUBAIOTHCS sl imeHTHdiKaMii oHIET 1 Ti€l % 0CcOOM 1 BUCTYyMAae SK €IUHUA CIOBECHHIMA
3HAK, 10 YTBOPIOE HaWMCHyBaHHS-iIeHTU(IKaTOp. EMOIiHO-0OIliHHEe 3HAYeHHS OCOOOBOTO IMEHI MOXKHA BHSBHTH
NUIIXOM TOPIBHSAHHA 3 HOrOo HOPMAaTHBHHM BapiaHTOM. 3alle)KHO Bif Xapakrepy Moam¢ikamii HopMaTtwBHOI (hopMu
BHOKPEMITIOEMO TPH THIH BapiaHTiB: (hOHETHYHI Ta opdorpadidfi; CIOBOTBOPYi; CHHTAKCHYHI. J[0 MArpymu CIOBO-
TBOPYHMX BapiaHTIB MU BIIHOCHMO HacaMIIepel TiMOKOPHCTHYHI (opMH 0COOOBMX iMEH, IpOIlEC YTBOPEHHS SKUX €
HabaraTo MEHII YMOpPSIKOBAHUH 1 pETIIaMEHTOBAaHWH, HIX TIMOKOPHUCTHYHE (POPMOTBOPEHHS BiJ 3aranbHUX HasB. [Ipn
CHHTarMaTUIHOMY aHaJi31 pO3TIIAIOTh BECh CKJIaJl HAfMEHYBaHHS: BOHHU MICTATH HE TUIBKH 0co0OBE iM’s, aje i Oynab-
KA IETepPMiHATHB YU CyO’ €KTHO-OILIHHE O3HadeHHs. Takuil crocid BHpaXCHHS eMOLIWHO-OLIHHOTO 3HAYCHHS Haii-
OUTBII XapaKTepHHH I (PPaHIy3bKOI MOBH, IO € aHATITHYHOK 33 CBOIM ckiamoM. OuYeBHAHO, MI0 HAHMCHYBaHHSI-
ineHTH(IKATOpU BBEJCHI 03HAYCHUM/HEO3HAUCHUM apTHKJIEM, BKa3iBHUM NPUKMETHHKOM, NPUCBIHHUM MPUKMETHHUKOM
CIYT'YIOTh JUIS TepefaHHs JesSKOro eMOIIHHO-OI[IHHOTO 3MICTY, OCKIIBKM IMOsIBAa B HUX JIETEpPMIHATHBIB HE 3yMOBIICHA
notpedamu igeHTHdikamii. ¥ BU3HAYEHHI XapakTepy €MOLIWHO-OI[IHHOIO 3HAYeHHs HaliMEHyBaHb 1JeHTH(IKATOpIB
(MO3UTHBHA 4M HEraTHUBHA OI[IHKA) Tpeda MiJAKPECIUTH POJIb KOHTEKCTy. Haire mociikeHHst BiIKpUBae MOXIMBOCTI LIS
MOJANBIIOTO aHANi3y MOMi(QYHKIIOHATEHOCTI (PaHIy3bKHX XyMOKHIX OCOOOBHX IMEH Ha MaTepiami pPi3HHX >KaHPIB
(hpaHITy3bKOi JIITEPATypH Ta B PI3HUX CTHIIIX MOBJICHHS.

KuarouoBi ciaoBa: ocoboBi iMeHa, HaliMeHyBaHHS-iIeHTH(]IKaTOp, XYHOXKHIH TEKCT, MapaiurMaTHIHUA aHawi3,
CHHTarMaTUYHUN aHaJI3.

IMocranoBka HayKOBOI MpodJieMu Ta ii 3HaYeHHA. Po3risi cnetmdiku ocodoBux imeH (maii — Ol),
AK1 pealni3yloTh pi3Hi QYHKIIT B XyI0)KHHOMY TEKCTI, 3IMIIAETHCS aKTyaJIbHUM HANpsSIMOM OHOMAC-
TUYHUX Jociimkenb. Onnieto 3 ynkuiit Ol € pynkuis inenTudikarii, sKa NosIrae y BUAUICHH] KOH-
KPETHOI1 0cOOM 4M Ipymu oci0 sIK yYaCHHMKIB OyIb-sKoi cuTyawii. ¥ XyJOXKHBOMY TEKCTI 151 (DYHKIIis
HaOupae HOBUX OOpHCIB, OO 1JIs1 CTBOPEHHS 00pa3y NepcoHaka MUCbMEHHUKH BUKOPUCTOBYIOTH Ol
HOEAHYIOUH 300pakaabHO-BUpPAXKaIbHI 3aCO0M XyI0XHbOro TBopy. HalimenyBaHHsA-11eHTHDIKATOD,
OCHOBY SIKOTO cTaHOBUTH Ol, MOke MICTUTH BKa3iBKy Ha JESKY PUCY UM O3HAKH, IO BUPI3HSIE 0COOY
3-MOMDXK 1HIIMX. Taki 03HaKu € KOMYHIKaTHBHO 3HAYyIOI iH(opMaIlli€to, ika € CyTTEBOIO /IS MEB-
Hoi cutyanii. O3HaKu, aKkTyasai30BaHi IpyNo0 HallMeHyBaHHs-11IeHTU(]IKAaTOpa, TaK YU 1HAKIIIE I1OB’ si-
3aHI 3 CEMAHTHMKOIO IHIIMX YJICHIB PEUYEHHS YW €JIEMEHTIB HalOJIMKUoro KOHTEKCTy. B neskux BH-
najikax Il O3HAKM CTalOTh HEHade TOYKOIO BIJUIIKY, YMOBOIO CY/IKEHHS, K€ MICTUTHCS B NEBHOMY
pPEYEHHI, TOMYy aBTOp BBa)ka€ 3a HEOOXI1JIHE aKTyali3yBaTH 10 iHpopMalito. Bka3iBka Ha KOMyHiKa-
TUBHO 3Hauylly o3Haky Hocis Ol cynpoBO/UKyeTbcs eMOLIMHOIO OLIHKOKW 0coOu. [l BUpasKeHHs
€MOIIIHO-OLIIHHOTO 3HauYeHHs Oy/b-skoro Ol B MOBJIEHHI Ba)JIMBO BCTAHOBUTH HOPMY Ha3HBaHHS,
sIKa BU3HAYAETHCSI HA OCHOBI IparMaTUYHUX ACHEKTIB CUTYyallli CIIIKYBaHHS 1 HacaMIepe]l COLiaIbHO-
IPYHOBOi HaJIEKHOCTI MOBISI 1 0cOOM, SIKY BIH IMeHYye. Yci BUMajky, y sikux OI, mo BXoauTh 110
CKJIaay HaliMeHyBaHHA-1eHTU(iKaTopa, HaOyBae eMOLIHHO-OLIIHHOTO 3HAYEHHS, MOXKHA MOAUTUTH
Ha JIBl TPYIH, 3aJI€KHO BiJ] TOTO, Ha SIKOMY PIiBHI aHAI3y — MapaJUurMaTHYHOMY UM CHHTarMaTHYHOMY —
BUSIBJISIETHCS] €MOIIIITHO-OIliHHE 3HAYEeHHSI.

AHani3 gociikenb Hiei mpodjaemu. BupuenHto cemantuku niteparypHux Ol mpucssiueHo mpaiii
Oaratrox MoBo3HaBIIB (A. lo3a, XK. Kypunosuy, XK. lamyper, M. I'pesic, E. IlimonH, A. B. Cymne-
panceka, E. b. Marazanuk, 0. A. Kapnenko). AHanitusm (ppaHiry3pK0i MOBU 3yYMOBIIIO€ TTOCTIHHUN
iHTepec 10 nomidyHkuioHambHOCTi Ol Ta MosBy HOBUX CIOCOOIB BUpaXKe€HHsI OLiHHOTO 3HaueHHs Ol

© Imumpacesuu H., 2017
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B XYIOXHBOMY TeKCTi Ta cydacHoMy auckypci (OK. Momino, K. XKonaccon). BiacyTHicTh €nuHOi
knacudikarii miteparypaux (aBropcbkux) Ol 3yMOBHMIIa aKTyallbHICTh HAIIIOTO JOCIIKSHHS.

Merta i 3aBJaHHAl CTATTi — MOCHIIUTH Ta Kiacu(]iKyBaTH TUIM BapiaHTIB €MOIiiHO 3abapB-
nenux Ol mpu cuHTarMaTHYHOMY Ta MapaJUrMaTHYHOMY aHAi31.

Buxkiiag ocHOBHOro Marepiajy i OOIPYHTYBAHHSI OTPMMAHUX Pe3yJIbTATIB H0CJiIKEeHHS.
OcCKiNbKM HOpMaTHBHE 1M sl 3aBXKAM HEUTpalIbHE, EMOLIHHO-OIHHOTO 3HAYCHHS Ha0yBaIOTh JIMIIE Ti
dbopmu, SKi € BIIXWUICHHAMH BiJ yCTaJeHOI JUIsi KOHKPETHOI COIIaJibHOI IPYIIMd HOPMHU IMEHYBAaHHS
moanHu. HopMaTHBHEM MU BBa)Ka€MO iIMEHYBAHHSI, 32 JJONIOMOTOIO SIKOTO 3BHYAHO OJJHa KOHKPETHA
oco0a B aHAJIOTIYHIN cuTyallli i1eHTudikye iHITY 0c00y. Byab-sKi BIIXUICHHS BiJl 11i€1 HOPMH € €MO-
1iitHo 3abapsieni. Hampukiaa, eMouiiHO-OIHHOTO 3HaUYEHHS MOXe HaOyTH HaBiTh oQiliiiHe mac-
noptae Ol Madeleine, sikiio BOHO panToM 3aMiHHUTB MPH iAeHTH(IKAIT 0COOHM 3BUYHY Ui MOBIIS B
HeooiiiiHoMy orouyeHHi popmy Mado. ®opmu le Jean, la Catherine marote HynbOBE eMoLilHO-
OLIIHHE 3HAU€HHs, 3’ ABJSIOYUCH B I10IEHHOMY [TI0OYTOBOMY CIIIJIKYBAaHHI KHUTEJIB TOTO YU TOTO Ceja.
L1i  ¢popmu HaOyBarOTh EMOLIIHO-OI[IHHOTO 3HAYECHHS B MOBJICHHI COLIAIBHUX TPYII, U1 IKUX BOHU
He € HopMaTUBHUMU. CIliJl BIJ3HAUYUTH, 1110 B JESIKUX BUIAJKaX IPU BU3HAYEHHI €MOLIMHO-OL[IHHOTO
3HA4YCHHS IMEH CJIiJ 3Ba)KaTH HE TUIBKH COLIaIbHO-TPYIIOBY, a i Ha iHAMBITyalbHy HOPMY iIMEH.

Yeci Bunaaky, y skux Ol, o BXOAUTH 0 CKJIaay HaliMeHyBaHHS-iIeHTU]iKaTopa, HabyBae emMo-
[IHO-OLIHHOTO 3HAYEHHS, MOXXHA TOAUIMTH Ha JBI TPyNH, 3aJIEKHO BiJ TOrO, HAa SKOMY piBHI
aHaJi3y — NapaAurMaTHYHOMY YM CHHTarMaTMYHOMY — BUSBIISETHCS €MOLINHHO-OLIHHE 3HAuY€HHS.
[Tpu nmapaaurmarnynomy anamizi Ol 3icraBnserbes 3 iHmmMME Gpopmamu O, sKi BKUBAIOTHCS IS
inentudikamii oxHiei 1 Tiel x ocoOu. Ilpu cuHTarMaTMyHOMY aHami3l PO3IIIAJAETHCS BECh CKIIAJ
HallMeHyBaHHA-1AeHTUiKaTOopa, HE 0OMexyrunch Ol.

Ha piBHi mapagurmatuusoro ananizy Ol BucTymae sK €IMHUI CIOBECHHUI 3HAK, IO YTBOPIOE
HaiiMeHyBaHHA-11eHTUiKaTop. EMomiiiHo-oninHe 3Ha4eHHss Ol MOXHA BUSBUTH NUISXOM 3iCTaBIICH-
Hs Hloro 3 HopmaTtuBHUM BapianToM Ol, sikuMm Haiyacrtinie € oro nacrnoptHa ¢opma. 3ajexHo BiA
xapakrepy Moaudikamii HopMaTuBHOI hopmu Ol BHOKPEMITIOEMO TpU THUIH BapiaHTIB: (JOHETUYHI Ta
opdorpadiyni; CIOBOTBOPYI; CAHTAKCHYHI.

[Mpuknagamu poneTnuHUX Ta opdorpadiyHux BapiaHTIB MOXKYTH CIYI'yBaTH TakKi HaliMEHYBaHHS:
Jacques-Jaques [17, c. 242]; Botugat-Botegat-Botéga-Brotega [20, c. 18].

VY rpymy CIOBOTBOpPYHX BapiaHTIB MU BIJHOCHMO HacaMIiepe]] TIMOKOPUCTUYHI PopMH, sIK1 IO~
JsI€EMO Ha J1Ba miATumnu. J{o mepmoro HanexaTb pi3Hi popmu iMeH (Prénoms), 3adikcoBaHi B CIOBHU-
Ky A. [lo3a [9], Ak 3araibHONpPUHHSATI TIIIOKOPUCTUKHU nacnoptHoi ¢popmu Ol um Taki, mo Mopdono-
riyHO UM (DOHETUYHO 3 HEi BHUBOISATHCS: Elisabeth-Beth-Eli-Elisa-Zaza-Zabeth. {o uporo HiATHITY,
OKpIM TINOKOPUCTUK, YTBOPEHUX CHUHTETUYHHM CHOCOOOM, MM BIJHOCHUMO aHAIITUYHI YTBOPEHHS
tumy Petit-Jean. Enement “petit” Gararo MoBo3HaBILiB KBamiikye sk adikcaabHy Mopdemy-Tpe-
dbikcoin [4].

Jlpyruii miATHIT CTAHOBIISATE POPMHU iMeH (Prénoms), o € iHIUBiAyaTbHUMH yTBOpeHHIME: Salome-
Smé [6]; Jean-Marc-Joubi [21]. SIk Bifg3HAYarOTh MOCTITHUKH Pi3HUX MOB, MPOIEC YTBOPEHHS
rinokopuctuk Big Ol Habarato MeHII ymOpsSIKOBaHUN 1 perjaMEHTOBAHUM, HIXK TIMOKOPUCTUYHE
(dopMOTBOpEeHHS Bif 3arajgbHUX Ha3B [4; 15]. Ol BiApI3HAIOTHCSA BiJ 3arajbHUX Ha3B YMCICHHILINM 1
OaraTIIMM apceHalIoM BapiaHTIB. Y 1M AUISHII BIIKPUBAETHCS MUPOKUN MPOCTIP IS CIIOBOTBOPYOi
¢anrasii moauHu. ['inokopucTryHi (opMHU 4acTo Hi MOP(OIIOTIYHO, Hi (POHETUYHO HE MOXOASThH BiJ
MMOBHUX IMEH, TOOTO MOXYTh OyTH HOBUMH ciioBamu, HOBUMHU Ol [4]. Jlo mpyroro miaTHITy TaKOX
HaJIexaTh pi3Hi Bapiantu npizunr: Failleroy-Faille, Rostachiewitz-Witz, Morel-Momo.

VY neskux BHUIIaAKax MOXIJHI BiJl MPI3BHIL, 10 MAaOTh OJJTHOTO aBTOPA, YTBOPIOIOTH HU3KY (OPM.
Hamnpuknan, Pinuche — Pinuchet — Pinoche — Pinoufle — Pinuchard, yrBopeni repoem-omnoinauem
B1JI TIpi3BHUIIA OAHIET 3 MOCTIMHKUX AiiloBUX 0ci0 merektuBiB @. [lapa [8]. Lli BapianTH € cBOro poay
aikcaJlbHUMU JiIepuBaTaMy BiJ npizBuia. [Ipote TpamistoTbes i GOpMHU YTBOPEHI IHIIMM CIIOCOOOM.
[TacnoptHe OI mMoxe Tak Moau@ikyBaTucs, 10 Horo opma crae CHiB3BYyYHOIO (TMIOBHICTIO UM YacT-
KOBO) OyIb-sikoMy 3Hauymomy cioBy. Och, HampuKkiaja, BapiaHTu npizBuma Testevel , ogHoro 3
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nepconaxiB “Xponiku cim’i ITack’e” XK. Jlroamens [11]: Testebiche, Testibroche, Testebraque,
Testemiche, Testeboule, Tétard, Testefiche, Testemufle, Testefoutre. V upomy psiny € dopmu, siki
BUPaKaIOTh KOHKPETHY (HEraTUBHY) OLIIHKY, Ky aBTop aae Hocito Ol : Testemufle, Testefoutre. Crix
3ayBaXXUTH, IO MOJIOHE CIOBOTBOPEHHS MPI3BUINA JIFOJWHU 3aBXKIU €MOIIiHO 3abapeieHe. [um
CIIOTBOPEHI (popMHU BiZIPI3HSIOTHCA Bl (HOpM, SIKI € HACHIIKOM 3BUYAHHOTO CKOPOYEHHS MPI3BHINA 1
SKI MOXKYTh HE MaTH €MOIIIHOTO 3a0apBIICHHS.

Jlo rpynu cnoBoTBopunx BapiantiB Ol Hanexars i1 iHinianeHi abpepiatypu tuny B. B. — Brigitte
Bardot, siki ocTaHHIM YacoM CTajid IIMPOKO BXKMBAHMMH, OCOOJHMBO U HaliMEHYBaHHS BiJJOMHUX
mroned. HazuBanHs 3a nonmomororo monionux BapianTiB Ol 3BHYaiiHuX JI0Jei BUpaxae eMolilHe,
3BHYAIHO IPOHIYHE CTABJICHHS aBTOpPa MOBJICHHS JI0 11i€l ocoou. Take, HaNpUKIIa1, CTABICHHS Teposi-
onoBigada nerektuBiB @. Jlapa no npyxunu nosjineicekoro beprop’e. 1o xiHKy 4acTo IMEHYIOTH 3a
JIOTIOMOT0r0 OyKBEeHOi abpeBiaTypu, YTBOpPEeHOi 3 il IMEHi 1 Mpi3BHUINA, SK, 30KpeMa, B HACTYITHOMY
peueHHi, siKe MOBIIOMIISIE MIPO peakiito magam beprop’e Ha Te, 1m0 ii YONIOBIK MOMHIIKOBO KYIHUB
nopory BepMminens 3amicthb aenreBoi - A la suite de cette méprise, B. B. (lisez Berthe Bérurier) lui a
jeté les pates au visage [8, c. 158]. ExcrpecuBHicTs ¢opmu B. B. MiACHIIOETHCS THM, IO BOHA
30iraeThbcs 3 BiIOMUM HaliMeHyBaHHSM bpixit bapmo, mopiBHATH 3 SKOIO TOBCTY 1 HerapHy bepry
Beprop’e myxe BaxKKo.

JI0 CHHTaKCHYHHX BapiaHTiB MU BiTHOCUMO OJHOWICHH 1 OaraTowIieHH, BBAKAIOYH 1X CTPYKTYp-
HUMH BapiaHTamMu OJHOro i Toro >x moBHoro Ol moxuuu: Marie, Marie-Christine, Mlle Favre,
Marie-Christine Favre. Jlo ui€ei rpynu Hanexatb cnionyuerns Ol 3 Takumu clioBamu, sik Monsieur,
madame, mademoiselle Ha Tiii ocHOBI, 110 IIi ci0Ba, 3’sBiIA0OYKCH y mapi 3 Ol, HAOIWKAIOThCS 3a
3MICTOM J0 CEMAaHTHYHO CITYCTOIIEHUX CUTHAJIB aHTPOMOHIMIB [16].

Ha piBHI cMHTarMaTM4HOTO aHali3y OCOOJIMBICTIO HaliMEHYBaHb-11€HTU(]IKATOPIB € CUHTarMa-
TUYHUN CKJIAJ: BOHM MICTATh He Tutbku OI, a i Oynp-sKuil JeTepMiHATHB YU CyO’ €KTHO-OIIHHE
o3HaueHHs. Ol TyT yacTo Mae HOpMaTuBHY (hopMy. Takuii coci®é BHpakeHHS €MOIIHO-OI[IHHOTO
3HAYeHHs HAWOUTBII XapaKTepHUN Ui (PpaHIly3bKOi MOBH, IO € AHATITUYHOIO 32 CBOIM CKJIAJIOM.
PosrisiHeMo Taki mpuKIIau:

“Et le Crochard, vous |’avez entendu? — dit le général. — Pas un mot sur ma campagne de
Madagascar, rien! Une espéce de fruit confit d’état-major!” [10, c.145]. 3 Takumu cioBamu
reHepas, KOJIMIIHIA KOMaHIup IUBI31i, 3BEPTAETHCS 1O OJHOIO 3 CBOIX odinepiB. BiH roBoputh TyT
IIpo cBOro HactynHuka Kpomapa.

“Quel type, ce Daniel!, — dit-il gaiment” [21, c. 38]. Tak, 3BepTarouuch A0 APYKUHHU, TOBOPUTH
@inin Erner’ep mpo cBoro cuna Jlaniens (MOTpiOHO M04aTH, IO CMIBPO3MOBHHUIIS PO3YMI€, SIKOTO
JlaHienst BiH Ma€ Ha yBas3i).

OueBuaHoO, 1m0 HaiimeHyBaHHs-ineHTHikaropu le Crochard i ce Daniel cinyryrors mis nepe-
JAHHS JESKOT0 €MOIIHO-OIIHHOTO 3MICTY, OCKUIBKU TOsIBA B HUX JICTEPMIHATHUBIB HE 3yMOBJICHA
notpedamu 11eHTUdiKamii. 3araabHuil 3MICT OLIIHKY (MIO3UTHBHA YW HEraTHBHA) Ta i HIOAHCU KOH-
KPETU3YIOThCS JIMIIe B KOHTEKCTI. Tak, y meprmomy npukiani cioBocnoiydeHus le Crochard na0y-
BA€ HETaTHBHO OLIHHOTO BIATIHKY, OEpy4YH y4acTh y NepeJaHHi 3HEBaKJIMBOI'O CTABJIEHHS aBTOpa 710
npeamera MoBiieHHs. Came Takuil XapakTep OLIHKH MOBHICTIO PO3KPUBAETHCS JIMILIE B HACTYIHUX
JIBOX peUeHHsX i, ocobnuBo, B Apyromy: Une espece de fruit confit d ‘état-major! ¥ apyromy mpukia-
JIl BU3HAYCHHIO MO3UTHBHOTO XapaKTEPy OIIHHOTO 3MICTY CIIPHUsE CIOBO “gaiment”, mo Bka3ye Ha
TOH MOBJICHHA. SIK MiATBEPKYIOTH CIIOCTEPEKEHHS, BKMBAHHS BKa3iBHOTO MPHUKMETHHUKA IEpen
inmenTudikamiitno goctatiM Ol € HOPMOIO B pEUECHHSX, KOMYHIKATUBHUM 3aBIAHHSM SKHUX € OLlIHKA
Hocis OI: Ce Jean, c’est un coeur d’or; Elle est belle, cette Marthe. ¥V monionux Bumaakax croiy-
YeHHs “BKa3iBHUN NMpUKMETHHUK + OI” miKpeciroe 1 MiJCUIIIOE OLIHKY, SIKYy BUpa)ae€ rpyna mpeau-
kara. HocisiMu eMo11ii{HO-0111HHOTO 3Hau€HHS MOXKYTh OyTH 1 moegHaHHs Ol 3 o3HaueHUM apTHKIEM
9d BKa3iBHUM MpPUKMETHUKOM y Qopmi MHOxwuHH . Les colosses : les Feuillard, les Tracot, Les
Rimieres dirigerent leurs regards vers Peuvrard [14, c. 84]. Y nsomy npukiazai ¢irypyrots Ol yuniB
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onuoro kiacy. Koxne OI, mo BXHUBaeThCS B MHOXKWHI, HAJIC)KUTH OJHIN JTIOAWHI. ByKUBaHHS Takux
(bOpM CTHITICTUYHO OOMEXKEHE KHIKKOBOIO JIITEPaTypHOI MOBOIO [2; 7].

Jemo neranpHIIIE CIifl 3yMMMHUTHCS HA EMOIIHHO-OIIIHHOMY 3HAYCHHI, IKE MOXKYTh IepeaBaTh
cnosryaeHHs1 Ol 3 mpucBiiiHuME pukMeTHUKaMu. [IpucBiiini Gpopmu, 1m0 Hanexarh 10 chepu MOBIIS,
HEepPEBaXHO 03HAYAIOTH [TO3UTHBHY OIIIHKY, a JI0 cepH CriBpO3MOBHUKA — HeraTuBHy [2; 5], nop.:

— Moi, je le trouve rasoir, votre Vincent, — reprit Robert.

— Oh, “mon Vincent!.. Comme si ¢a n’était pas vous qui ['aviez amené! [12, c. 61].

SIK BUAHO 3 IIbOTO MPUKJIIATy, HOPSA 3 IHIIMMH crIoco0aMH BUPAKEHHS! CBOTO HETaTUBHOTO CTaB-
nenHs 1o Bencana, Pobep BukopuctoBye moemnanas Ol 3 mpHCBIHHUM NMPUKMETHUKOM Yy JIPYTii
oco0i. Biarak, 3a 10mMoMorow mpucBIHOTO MPUKMETHHUKA BiH HEHade 00’ €qHY€E CITIBPOSMOBHHUKA 3
Bencanom 1 BogHOUYAaC BIIMEXOBYE BiJl HHOTO cebe camoro. Bupakaroun B Takuii cnoci® CBOE cTaB-
JICHHA JI0 MPEeIMETa MOBJICHHS, MOBEIb SKOIOCh MipOIO 3adilla€ i CBOTO CHIBPO3MOBHHKA, IO (hak-
TUYHO CTaBUTh WOTO HAa OJUH PIBEHb 3 HETaTHBHO OI[IHIOBAHUM IIPEIMETOM MOBIICHHS. Y CBITOMIIIO-
I0YM 1€ 1 Oa)Karouu BiMEKYBAaTHCS BiJ MpeIMeTa MOBIICHHS, CIIIBPOSMOBHHUK BHUCIIOBIIIOE TPOTECT.
OTxe, CIOBOCIONYYCHHS “NPUCBIMHUN NpukMeTHUK + OI” crpomokHe B MOMIOHHMX BHIAIKAX
BIATBOPUTH 111€ OJUH IPArMaTUYHUNA aClEeKT MOBHOT'O aKTy — B3a€EMHHU MIX CIIIBOECITHUKAMH.

Crig 0coOIMBO MIKPECTUTH POJIb KOHTEKCTY Y BUSHAUCHHI XapaKTepy eMOIIHO-OI[IHHOTO 3Ha-
YeHHsl HallMeHyBaHb ileHTu(ikaTopiB. barato 3 HaiiMeHyBaHb IIi€l rpynu caMi Mo co0i MarTh
3HaUeHHs “‘Henu@epeHiiioBaHa eMouiiHicTs” [1; 4], TOMy MU HE MOXXEMO 32 HUMH BH3HAYUTH
XapakTep eMOLill MOBI, 3MiCT OLliHKM ocobu. Takumu € criosyueHHst Ol 3 03HaYeHUM apTUKIIEM 1
BKasiBHUM nprkmetHHKoM : le Crochard, ce Daniel. ¥V noxiOHux BHmaakax 3arajlbHHU Xapaktep i
HIOAHC OIIIHHOTO 3MICTY y BHUpPaXX€HHI SKOro Oepe yuacTh HaliMEHYBaHHSA-11eHTU(DIKATOp, BU3HAYA-
€THCS TUIBKM B KOHTEKCTi. B KOHTEKCTI OIiHKa 0cOOM 3aBXIM MOTHUBYETHCS, OJAETHCS 1H(OpMaITis
po ii prcH 1 MOBEMIHKY, 1110 3yMOBIIOIOTH L0 OI[IHKY.

[Ipote, y neskux 3 aHaNi30BaHUX BUIIAJIKIB HaliMEHYBaHHS-1IEHTU(IKATOpP caMe 1Mo co0i Moxe
LIJIKOM KOHKPETHO Iepe/iaTH 3arajlbHUN XapakTep OLIHKH, MOPIBHANMO, HAIpHUKIIAJA, HEraTHBHE
OLIIHHE 3HAYCHHs TaKuX BapiaHTiB mpizumia Testevel, sk Testefiche, Testemufle i conydyenns OI 3
NPUCBIMHUMH MPUKMETHUKAMHU B Jpyrii ocoOl. 3BUYalHO, NpsME 1 TOYHE BUPAKEHHS XapaKTepy
OLIIHKHU B TPyl HalilMeHyBaHHs-11eHTuikaTopa, 1o MicTuTh Ol, gocAraeTbcsi TUIBKM LUISIXOM BBE-
JICHHS B HOT'O CY0’ €KTUBHO-OLIIHHOTO 03HaueHHs. OLiHHI 03HAYE€HHS 3BUYaliHO CTOAThH y MPENO3MLii
no OI: ce salaud de Noel Schoudler, I'excellent Louis. Ase Take npsiMe BUpa)XeHHsI 3MICTy OI[IHKH B
rpymi HaliMeHyBaHHs-1IeHTU(]IKaTOpa TparuisteTbest HeyacTo. i popmMH CUrHANI3yIOTh PO BHCOKY
IHTEHCUBHICTh €MOIIIl y B3a€EMMHAxX JIOJEH, SIKI CHUIKYIOTbCS, ajleé He BCTUTalOTh BIJpa3y K YCBI-
JOMHUTH 1 BUCIIOBUTH IX CIIOBOM.

BHCHOBKHM Ta mepcHeKTHBH MOJAJIbIIOr0 J0cCail:keHHs. [[apanurMaTnyHnii i CHHTarMaTuy-
HUH aHaii3 QpaHIy3bKoi XyA0XKHBOT OHIMII XX CTONITTS JAa€ MiACTaBy 3pOOMTH BHCHOBOK IO T€,
mo JsitepatypHi Ol — BayKIMBHN €IEMEHT CTHJIICTHYHOI Ta OpraHi3alliifHOl CTPYKTYpH XYIOKHBOTO
TekcTy. Ha piBHI mapagurMaTMYHOIO aHali3y HAWNPOJYKTUBHIIIMMHU € CIOBOTBOTBOPYI BapiaHTH
(dbpaHIy3pKuX HaliMEeHYBaHb-1eHTH(IKaTOpIB. CIOCOOM BUPAKEHHSI €MOIIIITHO-OI[IHHOTO 3HAYEHHS
OI Ha piBHI CHHTarMaTU4YHOTO aHAJI3y € Ha/J3BHYaifHO PI3HOMAaHITHUMH, 1110 3yMOBJIEHO aHAJIITH4-
HICTIO (paHIly3pK0i MOBHU. Hare 1ociiykeHHs BIAKPUBAE MOKIMBOCTI JUIsl CTBOPEHHS Kilacugikaiii
miteparypuux Ol Ta 171 moganbiIoro aHanizy noniQyHKIioHaabHOCTI Ppany3pkux xynoxHix Ol Ha
MaTepiaji pi3HUX XKaHpiB (PpaHIly3bKOT JIITEpaTypH Ta B PI3HUX CTUIISIX MOBJICHHS.
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JAmurpacesuy Haranbsa. Cnoco0bl BbIpa)keHHsI 3MOLMOHAJIbHO-OLEHOYHOr0 3HAYeHUS! HAUMEHOBAHUI-
HAEHTH(UKATOPOB B XYI0:KeCTBEHHOM TeKcTe (Ha MaTepuaje ¢paHIy3cKkoro sisbika). B cratbe 0003HaueHO
crenudrKy BbIpaKEHHS dMOIHOHATIBHONW OKpAacKH JMYHBIX UMEH Ha mpuMmepax (paHIy3cKol jureparypsl XX Beka W
BBIJICJICHB! THITHI BAPHAHTOB AMOILMOHAIBHO OKPAIICHHBIX JIMYHBIX UMEH Ha MapaJuTMaTHYeCKOM W CHHTarMaTHYECKOM
ypoBHsiX. HanmeHOBaHME-HACHTU(DHKATOP, OCHOBY KOTOPOTO COCTABISIET JIMYHOE MM, MCIOJB3YeTCs HE TONBKO IS
WACHTU(QHUKAINN JIUIA, HO W JJIS BBIPAXXCHHS SMOIMOHAIHHO-OIICHOYHOTO OTHOIICHHS aBTOPA PEYH K €ro HOCHUTEIIO.
INockonbKy HOpMaTHBHAs (OpMa JIMYHOTO UMEHH BCerja HelWTpalbHa, JI00ble OTKIOHEHHS OT 3TOH HOPMBI SIBISIOTCS
SMOIMOHAIBHO OKpanleHbIMH. [Ipy mapajurmMaTndeckoM aHaIM3e JIMYHOE MMs COMOCTABILSIETCS ¢ JAPYrHMMHU (opmaMu
MMEHH, KOTOpBIC HCHOJB3YIOTCS ISl MACHTU(DHKAIMA OJHOM M TOW K€ JIMYHOCTH M BBICTYIAET KaK EIMHCTBEHHBIN
CJIOBECHBIH 3HaK, 4TO 00pa3yeT HaMMEHOBaHUE-UACHTH(UKATOP. DMOLIMOHAIBHO-0IIEHOYHOE 3HAYEHHE JINYHOTO UMEHH
MOXHO BBISIBUTH ITyTEM CPaBHEHHs C €ro HOPMAaTHBHBIM BapuaHTOM. B 3aBucuMMocTH OT Xapakrepa MoIudHKaruu
HOpPMaTHBHOW (OpMBI BBIIENsIEM TPH THIA BApHAHTOB: (POHETHYECKHE M opdorpaduyeckue; cloBoOOpa3oBaTEIbHBIE;
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cuHTakcudeckue. K moarpymnme ciioBooOpa3oBaTeNbHBIX BapUAHTOB MBI BKIIOYAeM B IIEPBYIO OYEpeab I'MIOKOPHCTH-
yeckue (OpMBI JMYHBIX MMEH, IPOlecC 00pa3oBaHMsl KOTOPBIX TOpa3/lo MEHEE YIOPsI0YCH M PEriiaMeHTHPOBaH, 4eM
THIIOKOpUCTHYECKHE (hopMO0Opa3zoBaHus OT OOImMX Ha3BaHUL. [Ipu cHHTarMaTH4eCcKOM aHAIM3€ PacCMaTPUBACTCS BECH
COCTaB HAMMEHOBAHMSA: OHM BKJIIOYAIOT HE TOJIBKO JINYHOE MM, HO U JI000H NETCPMHHATHB HIIH CyOBEKTHO-OLICHOUYHOE
ompezneneHue. Takol cnoco® BBIPaXEHUsI SMONMOHAIBHO-OIICHOYHOIO 3HAYEHUsI Hanbonee XapakTepeH A (paHIly3-
CKOTO f3bIKa, KOTOPBI SABIACTCS aHATUTUYECKUM II0 CBOEMY cocTaBy. O4eBHAHO, YTO HANMEHOBAHHUE-HICHTU(PHUKATOPHI
BBE/ICHBI OTPEJICICHHBIM/HEOTIPEICIICHHBIM apPTUKIIEM, yKa3aTeIbHBIM IPHIAaraTelbHBIM, HPHUTSIKATEIbHBIM IpHiIara-
TEJILHBIM CITy’KaT I HepeJaddl HEKOTOPOro 3MOLIMOHAIBHO-OIEHOYHOTO CMBICHA, MOCKOJIBKY HCIONB30BAaHUE NETEP-
MHUHATHBa BBI3BAaHO HE MNOTpeOHOCTAMHU uaeHTHUKauuu. [Ipu ompeneneHnu XxapakTepa 3MOLMOHAIBHO-OLEHOYHOTO
3HAUEHMs] HAMMEHOBAaHUH WAECHTU(HUKATOPOB (MOJOXKUTEIbHAS MM OTpPHULATENbHas OLEHKa) HaJ0 MOAYEPKHYTH POJIb
KOoHTeKcTa. Hame wuccienoBaHue OTKPBIBACT BO3MOXKHOCTH ISl JAbHEHINETro aHajiu3a IOJU(YHKINOHAIBHOCTH
(paHIy3cKHX XyJIO0XKECTBEHHBIX JMYHBIX UMEH Ha MaTepHaje pa3HbIX jKaHPOB (ppaHIly3CKOW JHUTEpaTypbl U B PasHBIX
CTHJISIX PEUU.

KoaroueBble ciioBa: TUYHbIE IMEHA, HANMEHOBAHHA-UICHTU(HUKATOP, XyI0KECTBEHHBII TEKCT, MapaaurMaTHIeCKUil
aHaJIN3, CHHTarMaTHYECKNUH aHaIIH3.

Dmytrasevych Nataliia. Ways of Expressing the Emotional and Appraisal Value of Names of Identifiers in
the Fiction Text (on the Material of the French Language). The article outlines the specifics of the expression of the
emotional color of personal names in the examples of French literature of the twentieth century and identifies the types of
variants of emotionally coloured personal names on the paradigmatic and syntagmatic levels. Name-identifier, the basis
of which is a personal name, is used not only to identify a person, but also at the same time to express the emotional and
appraisal attitude of the author of the speech to the bearer. Since the normative form of a personal name is always neutral,
any deviations from this norm are emotionally colored. In the paradigmatic analysis, the personal name is compared with
other forms of the name used to identify the same person and acts as the only verbal sign that forms the name-identifier.
The emotional value of a personal name can be detected by comparison with its normative variant. Depending on the
nature of the modification of the normative form, we distinguish three types of variants: phonetic and spelling; word
formation and syntactic. We include into the sub-group of word-formation variants, first of all, the hypo-cortical forms of
personal names, the process of formation of which is much less ordered and regulated than hypocritical form-making
from common names. The entire composition of the name is considered under syntagmatic analysis - they include not
only the personal name, but also any determinant or subject-evaluative definition. Such a way of expressing an emotional
and appraisal value is the most characteristic feature of the French language being analytical in its composition. It is
obvious that the denomination-identifiers introduced by a marked / undefined article, an indicative adjective, a possessive
adjective serve to convey some emotional and evaluative content, since the appearance of determinants in them is not
conditioned by the needs of identification. In determining the character of emotionally-evaluative value of identifiers
(positive or negative), the role of the context must be emphasized. Our study opens up opportunities for further analysis
of the poly-functionality of French personal fiction names on the material of various genres of French literature and in
different styles of speech.

Key words: personal names, name-identifier, artistic text, paradigmatic analysis, syntagmatic analysis.

YJIK 81°255.2:6
Hamania /looxcancoka-Haiim, Ceimnana Jlyyp

CHE]_[IAJII?pOBAHI/H?I TEKCT SIK OB’€EKT MAIINHHOI'O ITEPEKJIAY
(mopiBHAILHMIT aHAJTI3)

VY craTTi BHUCBITIIEHO TpOOJeMy TepeKiaay CIeliadi30BaHWX TEKCTIB 3a JIOTMOMOTOI0 MAIIMHHOTO TEpeKiIamy.
Po3rnsHyTO XapaKTepuUCTHKY i 0COONMMBOCTI Mepekiay MaTepialiB 3 HAYKOBO-TEXHITHOIO CIIPSIMOBAHICTIO 1 FOPUINIHAX
JIOKyMeHTiB. OKpecJIeHO OCHOBHI METO/N OIIHIOBAaHHS MAIIMHHOTO MEPEKIaay TeKCTiB. 3a IOMOMOTOI0 00paHoi METPUKH
Ta GE3KOIITOBHUX OHIaH-TIepekiIanadiB ‘“Pragma”, “Online.ua”, “MyMemory” i “Tetran” npoaHai3oBaHoO i TOPIBHAHO
JIBI TPYIH TEpeKJIajiB CHemiali30BaHUX TEKCTiB: KEpPiBHUIITBA KOPHUCTYBaHHA NpPWIAJaMH Ta IOPHUAWYHI JOKYMEHTH
(moxymentn €C Ta moxkymentu OOH). 3aificHeHO cipoOy OIIHUTH pedeHHs 3 000X Tairy3eH, 10 MICTATh PI3HUN CTHIIb,
TpaMaTHKYy i JIEKCHKY, Ta MEPEBipEHO, AKi MOMIUIKKA OyJH AOMYIIEHI MPH iX MepeKiai yKpaiHChKOIo, SIKi CIemiai3oBaHi
TEeKCTH Oynn TepekiajeHi OHIaWH-TIepeKiagadyaMu Kpamie (TeXHIYHI 9d IOpHANYHI) Ta SKi MamiHHI Iepexyiagadi
CIPABIIINCS 3 3aBAAaHHAM Kpaie (Ti, Ki MPOMOHYIOTh TEXHIUHY 1 IOpUAWYHY Taly3i A BHOOPY, UM Ti, AKi MICTATH
naM’sITb epekiiaziB). Y myOuikalii 3BepHyTO yBary Ha THITOBI TOMMJIKH JIOITYIIEH] IIPH MEPEKIIa/ii aHIJIOMOBHUX TEKCTIB

© Jlobocancoxa-Haiim H., Jyys C., 2017
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TEXHIYHOI Ta IOPUIMYHOI rajy3eil yKpaiHChbKOI0 MOBOIO, Ha/IaHO HAO4YHI HPHUKIIAJAN MOMHIOK, 3pOOJICHNX MalIMHHUMHU
nepekigazadamMu. HaBeleHO NpUKIaAM EKBIBAJEHTHOrO IIEpEKialy, 3alpOIOHOBAHOTO IpOodeciiiHnM mnepekiiazadyemM
TEKCTY IS TIEPEBIPKHU aJAeKBATHOCTI mepeknany. Ha ocHOBI BHBUEHHS crenn(iKH CIeiani30BaHMX TEKCTiB Ta METOIUK
OIIIHIOBAaHHS TEpeKyaxy BCTAHOBICHO, IO HE3BAKAIOYM HA CKIANHICTh TEPMIHOJOTIi, NMPH MHepeKiaii FOPHIAIHUX
TEKCTIB, SIKi MICTATB MPOCTIIy TpaMaTHYHY CTPYKTYPY pPE€4eHb, MAITNHHI ITepeKIafadi JOMYCTHIIN MEHIIIEe IOMHIIOK, HIX
IpY TepekiIagi TeXHIYHUX TeKcTiB. OOTPYHTOBAaHO iNE0 MPO Te, IO IMepeKianadi, Mo MICTATh HaM ATh HEepeKIaiB,
JIOITyCKAIOTh MEHINY KiJbKiCTh MOMMJIOK y Taly3eBOMY IepeKiaii, HiX Ti, IO JalOTh 3MOTY OOpaTH Traiy3b MepeKiany.
3po0ieHi y cTaTTi BUCHOBKHA MOXKYTh OYTH BHKOPHCTAHI ITiJl 9aC TEOPETUIHOTO OOTPYHTYBaHHS Ta MPAKTHYHOI PO3POOKH
METOJIMKH NepeKiIay CrelianizoBaHiX TEKCTIB 3a IOMOMOT0I0 MAIIMHHOTO TIepeKiary.

KarouoBi ciioBa: crienianizoBaHuil TEKCT, MAaIIMHHUI MepeKiIaj, OLIHIOBAHHSI MAIIMHHOTO MEpeKiany, rary3eBuil
nepeksial, MeTPUKH OLlIHFOBaHHS.

IlocTanoBKa HayKOBOiI MpPodjeMu Ta ii 3HaAYeHHsA. MalIMHHKUKA TTepeKIIaj] ChOTOIHI IMHUPOKO
BUKOPUCTOBYIOTh Yepe3 Te, IO KUIbKICTh 1H()OpMAIIHUX Kepes, BETUKUH OOCSAT TEKCTIB pi3HUX
rajgy3ed 1 HeoOX1IHICTh X IIBMJIKOrO OIPAIIOBAaHHS IMPOJOBKYE 3pocTaTH. BH3Ha4YeHHs SKOCTI
MAaIIMHHOTO MEPEeKIaay CHeliali3oBaHNX TEKCTIB Ma€ BaXJIMBE HAyKOBE Ta MPAKTUYHE 3HAUCHHS SIK
JUISL JIIHTBICTIB, SIK1 MpaIoTh y cdepi mepeknamy, Tak 1 I 1HIIMX KOPHUCTYBadiB MalTUHHOTO
nepexiiany. [Ipu npomMy moTpiOHO CTBOPUTH 00’ €KTHBHY 0a3y, siKa CIOHYKA€ JIO JOBIPH JIO SIKOCTI
nepexyany i ycyHe 101aTKOBI CYIepe4HOCTI.

AHaJji3 xociigxkenb miei mpodsemu. [TuTaHHIO OIMIHKK SKOCTI TEpeKIIaay MPHUCBIYCHO 0araTo
HAYKOBHUX POOIT 1 y BITYM3HSIHOMY, 1 B 3apyODKHOMY Hepekiano3HaBcTBi. 3o0kpema, JI. UepHikosa y
cBoiii poboTi “JIIHrBiCTHMYHA SKICTh MAIIMHHOTO Mepeknany’ [7] AOCHiKye SKICTh MAaIIMHHOTO
nepexsiany (3 ykpaiHChbKOI Ha POCIHCBHKY) 3a TOTIOMOTOI0 MiAOIpKK pedeHb 1 X MepeKiany, poTe He
posrisaae npoOieMu rajy3eBoro MalllnHHOro nepexiany. B. SIkoBuna ta B. MactokeBuu [9] BuBua-
IOTh YK€ CTBOPEH1 METPUKH IS OLIIHIOBAaHHS MAIIMHHOTO MEPEKIIaay, aje He OL[IHIOITh BJIacHE caM
MalluHHUNA nepeksaz. A. biprokoB [1] y cBOIX TOCHIIKEHHAX XapaKTepU3ye CUCTEMY MALIMHHOTO
nepekiiany “Pragma 4.4”, ane He BUCBITIIIOE MPOOJIEM rajly3eBOro nepekianay. ¥ 3apyOikHiid TiHTBIC-
TULl L0 npobieMy posrignaroTh mupiie. Taki HaykoBmi, sk A. 3apenska, b. [lop, M. CHoyep,
H. Mannani, A. Hapsim ta J{. Apronba [10; 13; 20], nponoHyIOTs BIIaCHOPYY pO3pO0JIeHI METPUKHU
OLIIHIOBAHHS MAIIMHHOIO MEepeKyaay, L0 3HAaYHO JO0NOMAarae MOKpAIlUTH MAalIMHHUN [epexiiaj.
JIx. xomi, JI. Meiimon [14] y cBoiif HaykoBii mparii JOCTIIKYIOTh, HACKIIBKU BIOCKOHAJIIEHUM €
onnaitH-niepekianad Google. He3Baxaroun Ha BENUKY KUTBKICTh JOCHIIKEHb, MAIMHHUN MepeKia]
notpelye 3Ha4HOI yBaru HaykoBLiB. [IOpiBHAHHS NepeKiay aHITIOMOBHHUX rally3eBUX TEKCTIB yKpa-
THCHKOIO — 1€ HOBHMM MiAX1M, SKMH JONOMOKE TIHOIIe NOMISIHYTH Ha Mpo0sieMy 1 3p0OUTH MpaKTHYH1
KPOKHM JI0 TIOKpAILEHH MAILIMHHOTO MEePeKIaay.

MeTo10 HAIIOIO AOCJTiKeHHs OyJI0 MpoaHaNi3yBaTH 1 MOPIBHATU Bl TPYIH MEPEKIa/iB Cre-
IiaJ1I30BaHUX TEKCTIB, 3/11HCHEHUX OHJIAIH-TIepeKiaiayaMt, 30KpeMa TeKCTH TEXHIYHOI Ta Iopuauy-
HOi cdep. Meta poboTu mepenadavana BUKOHAHHS TaKWX 3aBAaHb: 1) MOCIITUTH TUIOBI MOMUIIKH,
JIOTIYIIIEHI MPH MepeKiaii TeKCTIB YKPaiHChKOI; 2) BU3HAYUTH, K1 CIIeliaai3oBaHl TEKCTH OHJIAMH-
nepeksanadl nepeKyiafaTh Kpamie (TeXHIUHI YM IopuauyHi); 3) 3’sCyBaTH, SKi MallUHHI MepeKiia-
Jlayi CIPaBUIIMCS 3 3aBJAHHSAM Kpallle: Ti, SIKI IPONOHYIOTh TEXHIUHY 1 IOpUAUYHY Taiy3i A BUOODY,
YU Ti, K1 MICTSITh [1aM’SITh TIEPEKIIaIiB.

MartepiaaoM HaIIOro JOCHIKEHHS CIYryBajld TEKCTH PI3HOTO 0OCITY B IOPUIANYHINA Ta TEXHIU-
Hil cdepi, 3araJbHUM 00CsIToM 0JM3bKOo 45 THCAY 3HAKIB y KOXKHIN cdepl aHIIIChKOI0 MOBOO, Ta iX
odimiitanit podeciitHmil epexnaa yKpaiHChKOI0 MOBOIO MPHOJIU3HO TAKOTO K OOCATY, NSl MOPiB-
HSIHHS Ta 00’ €KTUBHOCTI OLIHKK pOOOTH OHJIaH-TIEpEeKIIaayiB.

Buxkiaa ocHoOBHOro mMartepiany i OOIPYHTYBAHHSI OTPMMAHMX Pe3yJbTATIB 10CJiIKeHHS.
TekcT ik 00’ €KT AOCHIKEHHS TO-PI3HOMY pO3yMitoTh MOBo3HaBII [3]. Ha crhoronHi Tekct — misicHe
KOMYHIKaTHUBHE YTBOPEHHS, L0 BIAPIZHAETHCS CTPYKTYPHO-CEMAHTUYHOIO, KOMIIO3HIIMHO-CTHIIIC-
TUYHOIO 1 (PYHKIIOHAJILHOIO €/THICTIO 1 XapaKTePU3YeThCs MEBHUM HAOOPOM KaTeropiajabHUX O3HAK,
TaKUX K 1IHPOPMATUBHICTb, 3aBEPILIEHICTb, JIIHIHHICTh, IHTETPATUBHICTh, PEKYPAaTUBHICTh (IIOBTOPIO-
BaHICTh), III0 OCOOJMBUM YHMHOM TPOSIBISIOTHCS Ha Ha/ipazoBoMy piBHI [6].
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PeneBanTHMM € caMe 11e BU3HA4YEHHS, AK€ HAIlle 3aBJIaHHIM — aHAII3yBaTH 1H(OOPMATUBHICTD,
3aBEPIICHICTh, IHTETPATUBHICTD 1 PEKYPAaTUBHICTH (MIOBTOPIOBAHICTH) MEPEKIIATy CIIEIiali30BaHOTO
TEKCTY.

[Tepeknag TEXHIYHUX TEKCTIB — II€ MEPEKIIa]l MaTepiaiiB 13 HAYKOBO-TEXHIYHOIO CIIPSIMOBAHICTIO,
SIK1 MICTATH 1 COO1 HAYKOBY 1 TEXHIYHY TEPMIHOJIOTIIO (KEPIBHUIITBA KOPUCTYBAHHS CKJIQJHUMH TEX-
HiuHUMHU BUpoOamu) [8, C. 1]. TexHiuHui nmepekiaa TeKCTIB nepenae OJu3bKUA 3MICT O OpUTIHATY.
B ocHOBY TeXHIYHOTO MepeKIaay MmokiaaacHo hopMaabHO-I0r uHui cTIIIb [8, C. 2].

[lepexiiag FOPUAXNIHOTO TEKCTY — 1€ OJIUH 13 HACKIaIHIIINX BH/IIB TEXHIYHUX 1 TEMATUYHHX TIe-
pexnaziB [6]. Jlo rpaMaTHYHUX OCOOIMBOCTEH MepeKiany OpUINYHUX TEKCTIB BIJHOCSATH: IepeBa-
KaHHS J1€CTIBHUX (POPM TEMEPIIIHBOTO Yacy, MaCUBHI KOHCTPYKIIil, MOJaJIbHI 11€CIIOBA, BIICYTHICTb
0COOMCTHX 1 BKa31BHUX 3aiMEHHUKIB, HAITMCAHHS YUCITIBHUKIB clioBamH [3].

VY cBoiil poOOTI MU BUPINIAIU OLIHIOBATH MAIIMHHUIN TEPEKIIaJ CIeliaTi30BaHUX TEKCTIB 3a
JOMIOMOTOI0 IIIKaJH, CTBOPEHOI A. 3apeubKol0 Ha OCHOBI YHMCJICHHUX METPUK, 3alpONOHOBAHUX
nonepeaHiMu 1ociigaukamu [20].

Mu npoaHami3yBaiM TEXHIYHY 1 IOPHAWYHY JOKYMEHTAIl0, 1[0 pPa3oM CTaHOBUTH OJIHM3BKO
45 THCAY MPYKOBAHWX 3HAKIB Y KOXHIM Taiy3i aHTJHCHKOI0O MOBOIO 3 TEPEKIaJOM YKpPaiHCHKOIO.
TekcTn TexHIYHOT Tamy3i nmepeadavyaroTh MepPeBaXHO IHCTPYKIII 10 BUKOPUCTAHHS €NEKTPUYHHUX Ta
EJIEKTPOHHUX MPHIAAiB (MKHAPOAHUX KOMIIAHiH), FOpUANYHOI cepr — TeKCTH 3aKOHIB Ta 3aKOHO-
naBuux akTiB (mokymeHTd €C ta nokymentn OOH). SIk eTanoH mpaBUIIBHOTO Mepekianay Oyio B3sSTO
napajienbHi YKpaiHCBKOMOBHI TEKCTH, KOTpi BBaKalOThCS OGQIMIHHUM MpodeciiiHuM MepeKIaToM
BiJIMOBITHAX aHTJIOMOBHUX TEKCTIB YKPATHCHKOI MOBOIO.

VY HamoMy JOCTiKEHHI MU BUPIIIMIIN TIOPIBHATH poOOTY YOTHPHOX OHJIAHH-TIepeKanaqiB (0e3-
KOIITOBHMX 1 3araJbHOAOCTYITHHX), C€pe]] HUX JBa, sIKi MPOMOHYIOTh BHOIp ramy3ei, — “Pragma” i
“Online.ua”, ta me aBa mepekiaaayi, MO0 MICTATh HaMm’aTh MHepekiaaiB, — “MyMemory” (kpim
nam’ti nepekiany, “MyMemory” npornonye ramy3i ans Budopy) i “Tetran”.

[Tpu anHami3i BKa3aHUX MAIIMHHUX TEPEKIAiB, HAMH OyJI0 BUSBICHO HU3KY IMOMMJIOK, JOITyIIE-
HUX OHJIAMH-TIEpEKJIalauaMHu.

PosrnsHeMo aesiki TUIIOB1 MPUKIIAIH pOOOTH OHJIANH-TIepEeKIIaayiB y KOXKHIM 3 ramy3eil. Y myx-
Kax Icjsl CJI0Ba MM BKa3ald YMOBHHH HOMEp, IO MO3HAYAE TUI MOMIIKU (TIOSICHEHHST HOMEPIB
MOJaHO HIIKYE).

ITepexkiax TexHi4HOI ramy3i:

Texcr y3s70 3 iHCTpyKLii Braun 130 SERIES 1.

Awnrmiiicekuit Texct. Our products are designed to meet the highest standards of quality,
functionality and design. We hope you enjoy your new Braun Shaver. Description: 1. Foil protection
cap; 2. Shaver foil; 3. Cutter block. Your shaver is provided with a special cord set, which has an
integrated Safety Extra Low Voltage power supply. Do not exchange or tamper with any part of it,
otherwise there is risk of electric shock [11].

VYkpaiHcbkuil TekcT. Hawi eupodu po3pobneni, wob 6ionosioamu HAUSUWUM CMAHOAPMAM
sakocmi, pynuxyionanvrocmi ma ousauny. Cnooieacmocs, wo Bam cnooobaemucs Bawa nosa opumea
BRAUN. Onuc: 1. 3axucnuii xosnauok cimouxu, 2. Cimouxa ons 2oninus, 3. Pixcyuuil 6nok. /o
Komniekmy Bawoi Opumeu eéxooumv cneyianbHuil WHYP OJHCUBLEHHS 3 6MOHMOBAHUM OJLOKOM
3aNACHO20 eHepPeONOCMAYAHHs HA BUNAOOK NAOIHHS Hanpyeu. He moocna 3aminoeamu yu 3avinamu
OVOb-5KY 3 OemaJiell, OCKIIbKU Ye MOdCe NPU3eecmu 00 ypaxcenus erekmpudnum cmpymom [11].

IMepexnan “Trident Software”:

Hawa npooykyis npoexmyemuocs nazycmpiu (1, 2) naisuwum Hopmam skocmi, QYHKYIOHATb-
Hocmi | ouzauny. Mu cnoodisaemocs, wjo eu naconooicyemecs ix (3) nosoro bpumeoro (4) Braun.
Onuc: 1. €ouna (5) cinbcokozocnooapcovka (5) norimuxa (5) 3axucmy (8) @onveu (6); 2. Donvza (6)
bpumeu; 3. baoku (6) Pizaka (8). Bawa 6pumesa 3abesneuena iz (2) cneyianvium nabopom (6) wnypa,
sakuil mae inmezpansue (1) 3axucne (4) ooamkose (4, 6) ooxcepeno sncusnenns Huszvkoi (4, 6, 2)
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Hanpyeu (4, 6, 2). He obminwoiume abo mpamoieka (1, 6) 3 6yov-axoro(8) wacmunoro (8, 6) yvoco,
IHaKwe € puzuk yoapy 6i0 eleKmpuyHo2o po3psoy.

Mepexnax “Online.ua”:

Hawa npooykyis npoekmyemuvcs, wob 8i0nogicmu HAuGUWUM HOPMAM SKOCMI, (DYHKYIOHAIb-
Hocmi i npoexmy (6). Mu cnoodisaemocs, wo 6u naconooxcyemecs ix (3) nosum Illesepom (9) Braun.
Onuc: 1. Hacaoka oobepizanns (8) ¢ponveu (6); 2. @onvea (6) wesepa (9); 3. bnok (7) kamepa (1, 7);
Baw wesep (9) 3abesneuenuii 3 (2) nabopom winypa cneya (10), sixuii mae integrated (11) Be3neune (6)
Jooamxkose (4) enexmpoowcuenennsi Huzvkoi (4, 6, 2) Hanpyeu (4, 6, 2). He obminwime abo
mpamoiexa (1, 6) 3 6yov-sakoro (8) uacmunoro (8, 6) yvoco, inaxwe € puzux yoapy 6i0 ereKmpuiHo20
PO3ps0Y.

Iepexaan “Tetran”:

Hawi npooyxmu npusnaueni 0ns 6i0nogioamu HAugUWUM CmaHoapmam sikocmi, QYHKYioHa1b-
Hicmb (8) i ouzaitn (8). Mu cnodieacmocs, éam cnodovacmuvcs eawt (8) nosuin (8) Braun opum-
éu (12, 7). Onuc/konmpons: 1. cap (11) gponveu (6) 3axucmy (7); 2. opumea (6, 7) gponveu (6, 7);
3. pizax (1) onoky (12). (13) Baw (8) opumea (8) naoacmuvcs cneyianvruti wnyp (7) naéip (7, 13),
akuti mae inmezposanuii 6esnexku (4, 6) dooamkosux (4, 6) nuzvxoi (4, 6, 13, 7) nanpyau (4, 6, 13, 7)
orcuenenns. He oominamu (8, 2, 6) abo cnomeopiosamu (8, 2, 6) 6y0v-sKy tioco wacmuny (2), 6
IHUWOMY 8UNAOKY € PUBUK YPANCEHHS eIeKIMPUUHUM CIPYMOM.

Hepexaan “MyMemory”:

Hawi npooykmu pospobneni makum yunom, wob 8ionogioamu Hausuwum CmaHoapmam AKOCmi,
@yukyionanbrocmi ma ouzainy. Mu cnodisaemocs, wo éam cnooobaemocsi Hoéa Braun Shaver (11).
Onuc: 1. 3axucm 6io (10, 7) ¢ponveu (6, 7); 2. Bpumeoea (12) ghonvea (6); 3. Pixcyuuii 610k, Bawa
bpumea ocHawjena cneyiarbHuM HAOOPOM WIHYPIB, AKUU MAE IHMeZPOBaAHe 0HCepeno HCUBTeHHs
«besneyne nHaomipue Husbke HanpyycenHa» (5). He oominoumecs ma ne empyuyaimecsd 8 6)0b-Ky
11020 YacmuHy, iHaKuie € PU3UK YPariCeHHs eeKmpPUIHUM CIPYMOM.

[TosicHeHHSI 1O THITIB MOMIUIOK, 3IHCHCHUX OHJIAH-TIepEKIIaadyamMHu:

1) HenpaBHUIbHA YaCTHHA MOBH; 2) JOCIIBHHI NepeKia; 3) HenpaBUIbHUN 3aiiMeHHUK; 4) He-
IPaBWIBHUN peecTp; 5) onaBaHHA; 6) HENPaBUIbHUM NEpekiiaj] ciaoBa (CIOBOCIOIYYEHHS B KOH-
TEKCT1); 7) HENMpaBWILHUI MOPSIOK CIIiB; 8) HENMPaBWIBHUN BiIMiHOK; 9) myOmroBanus; 10) Hempa-
BUJIbHUI mepekiaj ciosa; 11) He mepekyazeHe ciaoBo; 12) HenpaBuiabHa Gopma cioBa; 13) npormy-
IIEHE CIIOBO.

Jnst epexitanada “Trident Software” HalTHITOBINIIMME € TIOMHJIKH 1111 HoMepamu 1, 2, 3, 4, 5, 6, 8.
¥V BigcotkoBoMmy criBBiHOmeHHI: 1 — 11 %; 2 —14 %; 3—3 %; 4 — 17 %; 5— 10 %; 6 — 31 %; 8 — 14 %.

[Mepexnamay “Online.ua” waituacriiie q0MycKae MOMWIIKH Mmif HoMepamu 6, 3,9, 8, 7,2, 10, 11, 4, 1.
VY BigcorkoBomy 3HaueHHI: 6 — 28 %; 3 —3%; 1 — 12%; 8 — 12%; 7 — 8 %; 2 — 13 %; 10 — 4 %;
11-5%; 4-15%.

st mepexnamada “Tetran” HalTUMOBIII TOMIJIKH T HOMepamu 8, 12, 7, 11, 6, 1, 12, 13, 4, 2.
V Bincotkax: 8 — 23 %; 12 —8 %; 7 —20%; 11 —3 %; 6 —9 %; 1 — 3 %; 12 -3 %; 13— 11 %; 4 — 11 %;
2-9%.

Iepexnanau “MyMemory” nOMycTUB HalMEHINYy KUIbKICTh MOMMIOK. Cepell HUX MOMMJIKU i
Homepamu 11, 10, 7, 6, 13, 5. V BigcotkoBomy criBBigHomenHi: 11 — 15 %; 10 — 14 %; 7 — 29 %
6 — 14 %; 13 - 14 %; 5 - 14 %.

ChizpHOIO JUIsSl BCIX TMEpeKiIaadiB € JIUIIe TOMUIKA TUNY 6 (HEeNpaBWJIBHHUN TEPEeKIaj] ClIoBa
(cioBocmostyueHHs B KoHTeKCTi)). CriibHuMHU nmomuiakamu y Trident Software ta Online.ua (mporo-
HYIOTh ranysi ans Bubopy) € 1, 2, 3, 4, 6. CninbHuMHU noMuiikamu 'y Tetran Ta MyMemory (MicTsThb
nam’sITh epekianis) € 7, 6, 12, 11.

Mepexnan wpuauaHoi raaysi. PosrisHemo tenep npukian poOOTH OHIIANH-TIEPEKIIaaadiB Py
nepexyali TeKCTiB IOPUANYHOT ramysi.

Tekcr y3sT0 3 mokymenty “Convention on the Rights of the Child” (“KonBenuist npo npasa
JTATUHKA ).
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Anrgiiiceknii Teker: For the purposes of the present Convention, a child means every human
being below the age of eighteen years unless under the law applicable to the child, majority is
attained earlier. States Parties shall respect and ensure the rights set forth in the present Convention
to each child within their jurisdiction without discrimination of any kind, irrespective of the child’s
or his or her parent’s or legal guardian’s race, colour, sex, language, religion, political or other
opinion, national, ethnic or social origin, property, disability, birth or other status [4].

VYkpaincbkuii Tekcr: /s yineu yiei Koneenyii Ooumunoro € KOJNCHA 1H0O0CbKA icmoma 00
odocsiehents 18-piunoco 6iKy, AKWO 3a 3aKOHOM, 3ACMOCOBY8AHUM 00 OAHOI 0COOU, BOHA He 00CA2AE
noeuwonimms pauiwe. [lepacasu-yuacnuyi nosadcaromo i 3abe3neuyioms 6ci npaea, nepeodoaueni
yicro Konsenyiero, 3a KodcHoo Oumunor, axa nepebysac 6 mexcax ix opucouxyii, 6e3 6yob-aKoi
OUCKPUMIHAYIT He3ANedCHO 8i0 pacu, KOIbOPY WKIpU, cmami, MO8uU, penicii, NoJimudHux abo Hwux
NePeKoHaHb, HAYIOHANIbHO20, eMHIYHO20 AO0 COYIALHO20 NOXOOJCEHHS, MAUHOB020 CMAHY, CMAHY
300p08’sL [ HAPOOJiICeHHs OumuHu, ii O6amvKi@ YU 3aKOHHUX ONIKYHI8 ab0 AKUX-HeOYOb [HUWUX
obcmasun [12].

Iepexnan “Trident Software”:

s yineu cnpasycnvoi (6) Yeoou (6, 2), oumuna mae na yeasi (2) KoxiCHY TOOUHY HUNCHE GIKY
giciMHaoyamu pokie, akou (6) minoKu 6i0N0BIOHO 00 3AKOHY, 3ACMOCOBAHO20 00 OUMUHU, Oilb-
wicmy (2) oocseaemucsi paniue. Cmoponu [lepocas nosunHi nosaxcamu i eapanmyeamu npasd,
chopmynvosani 6 cnpaexcuin (6) Yeo0i (6, 2) 0o koocnoi oumunu 6 medcax ix opucouxyii 6e3
Ouckpuminayii 6y0b-saKo2o euody, Hezanexycne (14) 6io oumunu abo 6in (8) abo ii 6ameko (8) abo
paca (8) zaxonnozo onixkyna, xonip (8), cmams (8), mosa (8), penizia (8), nonimuunuii (8) a6o
inwun (8) oymka (8), cnissimuusnux (8), emuiunuit (8) abo coyiarvnuii noxooxycenns (8), énac-
nicmo (8), Hediezoamuicme (2, 8), napooicenns abo inmui (8) cmamyc (8, 2).

IMepexaanx “Online.ua”:

s yineti cnpasscnvoi (6) Yzoou (6, 2), oumsaui (6, 2, 1) 3acoou (6, 2) xoxcne nooceke (2)
icHyeanna (2) nudicue 3a 6iK 8iCIMHAOYAMU POKI8, AKOU (6) MinbKu Ni0 3aKOHOM, 3ACMOCOBHUM OO0
oumsamu, oinewicms (2) oocsiecacmocs paniwe. Ilapmii (2) /lepoicasé nosunni nosasicamu i eapanmy-
samu npasa, cghopmynvosani ¢ cnpasxcuin (6) Yzo0a (6, 2) i 0o kosicrno2o oumsamu 6 medxncax ix
ropucoukyii 6e3 ouckpuminayii 6yov-saxozo euznady (10), nesanesxcne 6io child’ (11) abo 6in abo it
parent’ (11) abo saxonnui guardian’ (11) couxa (11, 6, 8), korip (8), nionoza (11, 8), mosa (8),
penizia (8), nonimuunuii (8) abo inwa oymka, cniegimuusnuk (1), emniune (8) abo couianvne (8)
noxooscennsn (8), énacnicme (8), nediezoamuicmo (2, 8), napoocenns (8) abo inwuit (8) cmamyc (8).

Iepexnan “Tetran”:

s yineut yiei Konsenyii oumuna osnavae koxcna (8) noouna (8) sixom 00 sicimmaoysmu
POKIB, AKWO I0N0BIOHO 00 3aKoHy 3acmocoshumu (13) 0o oumunu, éinvwicme (2) docseaemocs
paniwe. [lepoicasu cmoponu (2) nosunni nosaxcamu i 3aoesneuennsn (1) npae (12), euxnadenux y
yit Konsenyii' na kooicHy oumuHy 6 medicax ix ropucouxyii 6e3 ouckpuminayii 3 6y0b-1K020 poody,
He3anexcHo 6i0 OumuHu abo tioz2o abo ii bamvkie abo ogiyiinozo onikyua, (13) pacu, xkoavopy,
cmami, mosu, penizito (8), norimuunuii (8) inwux nepekonans (8), HAYIOHANILHO20, EMHIYHO20 YU
COYIaNbHO20 NOXOOIHCEHHS, MAUHO (8), IH8ANIOHOCTI, HAPOOICEHHSL YU THULO20 CIAHOBULYA.

IMepekaan “MyMemory”:

na yineii yiei Koneenyii Oumuna o3Ha4ae KOJCHy NH0OUHY, KA He 00csa2ia 6iK)y 8iciMHadysamu
POKI8, 3a BUHAMKOM BUNAOKIB, NepeddA4eHuUx 3aKOH00ABCMEOM, WO 3ACMOCOBYEMbCL 00 OUMUHU,
oinvwicmey (2) 3 Hux docseacmvcs pawuiute. Jepocasu-yuacHuyi nosaxcaroms ma 3abe3neyyroms
npasa, nepeddaueri yicto Kouneenyicro, KoxcHiti Oumuni, wo nepedysac nio ixHbow PUCOUKYIETD,
be3 0y0b-aK0i OUCKpUMIHAYTL, He3aNedHCHO 8i0 pacu, KOIbOpY, Cmami, MO8U, peniii uu OumuHu, it
bamvka uu 3aKOHHO20 ONIKYHA, noaimuuni (8) uu iHwi Oymku (8), Hayionanvhe, emuiyne abo
coyianvre noxooxycenns (8), maiino (8), ineanionicme (8), Hapoocenns uu inwui cmamyc (8).

OcCHOBHI MO3HAYEHHS /1151 HEKOPEKTHOCT1 OHJIAMH-TIepEeKIIaauiB:
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1) HenpaBHUIbHA YaCTHHA MOBH; 2) JAOCIIBHHN TEpekan; 3) HEMpaBUIbHUN 3aMEHHUK; 4) He-
IPaBWIBHUN peecTp; 5) NonaBaHHA; 6) HEMPaBUIbHUMN IMepeKial clioBa (CIOBOCIONYYCHHS B KOH-
TEKCT1); 7) HEMpaBWJIBHUI MOPSAOK CIiB; 8) HENMpaBWILHUN BiAMiIHOK; 9) myOmoBanHs; 10) Hempa-
BWJILHUN Tepekiay cioBa; 11) He mepeknanene cioBo; 12) HenpaBuibHa dopma cioBa; 13) mpomy-
HICHE CJI0BO; 14) HelpaBUIbHE Y3TO/KEHHS IPUKMETHUKA 3 IMEHHUKOM.

Jlins mepexnamada “Trident Software” HAMTUIIOBIMIUME € TIOMUJIKH IIi1 HOMepamu 6, 2, 14, 8. Y
B1JICOTKOBOMY cmiBBigHOIIEeH : 6 — 14 %; 2 — 21 %; 14 — 4 %; 8 — 61 %.

[epexnanau “Online.ua” Haiiyacriiie aomycKae MOMHJIKA Mijg HoMmepamu 6, 2, 10, 1, 11, 8.V
BifgcoTkax: 6 — 20 %; 2 — 23 %; 10 -3 %; 1 -5 %; 11 — 13 %; 8 — 36 %.

s mepexmagava “Tetran” HalTHIOBINmIT MOMUWIKK Mg Homepamu 8, 12, 2, 1, 13. ¥V Biacor-
koBoMy 3HaueHHi: 8 — 50 %; 12 — 17 %; 2 - 17 %; 1 - 8 %; 13 — 8 %.

[Tepexmagau “MyMemory” monycTUB HaMEHINY KUTbKiCTh TOMUITIOK. Cepesl HUX MOMUIIKH ITi]T
HOMepamu 2, 8. Y BificoTKOBOMY criBBinHOMIEeH : 2 — 24 %; 8 — 76 %.

CroinpHOIO 7Sl BCIX MepeKiajadiB € JUIlle TOMWIKA TUIY 8 (HempaBUIbHHUMA BiqMiHOK). CHisb-
Humu nomuikamu y “Trident Software” Ta “Online.ua” (mpononytoTh ranysi s Bubopy) € 2, 6, 8.
CrinpanMuy ommiikamu y “Tetran” Ta “MyMemory” (MICTSTh 11aM’sSITh IepekianiB) € 8 ta 2 (ociis-
HUH epekyan).

[Tig yac mepexiagy TEXHIYHOI JOKYMEHTAII{ 32 JOTIOMOTOI0 OHJIAWH-TIEPeKyIalayiB MU BUSBHIIH
TaKi HATUTIOBIIII TOMWJIKH, SIKi BIUTMBAIOTh HA UTICHICTE Ta iHPOpMATHBHICTH TekcTy: 1, 2, 3, 4, 5, 6,
7,8,9, 10, 11, 12, 13.

[Tix yac nepeknaay IOPUINIHUX TEKCTIB 3a JOMOMOIOI0 OHJIAH-TIepeKIIaayiB MU BUSBUJIM TaKl
HATHUIIOBIII TTOMUJIKH, SIKi BIUTMBAIOTh HA LUIICHICTH Ta iHPOpMaTHBHICTH TekcTy: 1, 2, 3,4, 5, 6, 7,
8,9, 10, 11, 12, 13, 14.

BucHoOBKM Ta nepcreKTUBH MOJAJbIIOT0 A0CTII:KeHHs. Y MPOIleci aHai3y TeKCTiB TEXHIYHOI
Ta IOPUINYHOI Tay3ell MU BHSBHIIM, 1110 3arajoM OHJIAHH-TIepeKIIafadi JOMyCTHIA MEHIIIE TIOMIJIOK
y IOpUANYHIA cdepi, HDK Yy TeXHIYHIK. Y HaAIIoMy BUMAAKY 1€ MOB’S3aHO 3 THUM, IO TpaMaTHYHa
CTPYKTypa pe4eHb y IOPUIMYHUX JOKYMEHTaX MPOCTilia, HiK B 1HCTPYKUIAX 10 npuiagiB. OxpiMm
TOTO0, JJIS CIIiB, BUKOPUCTAHUX y TEKCTaX IOPUAWYHOI Tady3i, MEHIIE XapaKTepHa MOJiceMisi Ta OMO-
HIMIs, HDK 711 THUX JIEKCeM, Ki BUKOPHCTOBYIOTHCSI B TEXHIYHIN JOKyMeHTalii. Xo4a CUCTEMH J10-
MyCKaJIM MOMUJIKH, 1 JIesIKi pedeHHs OyJIM HEeJIOTTYHUMHU, OLIBIIICTh PeYEeHb IOPUINYHUX TEKCTIB 3pPO-
3yMiJli, TEKCT 30epiraB cBOIO iH(POPMATUBHICTb, 3aBEPIIEHICTD 1 JiHIMHICTE. Ha Hamy nymky, came
rpaMaTU4Ha CTPYKTYpa pEUYeHHsI BU3HA4a€, HACKIJIbKU MPaBWIbHUM OyJe mepekiiaj, 3I1HCHeHuH 3a
JIOTIOMOT0I0 OHJIAlH-TIepeKyIaiadiB, aJke BOHA OXOIUIIOE MOPAOK CIIiB Y PEUCHHI, BIIMIHIOBaHHS Ta
y3ropkeHHs. OTke, pU YKJIaJaHHI TEXHIYHHX TEKCTIB ANl poOOTH 3 OHIAWH-TIEpeKJIagadyaMu,
KOPUCTYBA4€Bl 32 MOJKJIMBOCTI CIiJ] 3pOOMTH TEKCT MaKCUMaJIbHO MPOCTUM MO0 T'PAMATHYHOI
CTPYKTYpH 1 YHUKATH OaraTo3Ha4HUX CIIIB.

ITpu mopiBHAHHI POOOTH AOCHIKYBAaHUX OHJIAHH-TIEpEKIafadiB Oylo BHSBICHO, IO MEpeKia-
Jadgi, K1 MICTSATh MMaM’SITh TEPEKIaaiB, JOMYCKAIOTh 3arajJoM MEHIIY KUTbKICTh MOMIJIOK Yy Tairy3e-
BOMY MEpeKyajil, HK Ti, 10 Ja0Th 3MOTY 00paTH Tajgy3b NEepeKyiaay 1 BIIMOBIAHO MiIOMParOTh
MPaBUIIbHI €KBIBAJICHTH 0 OaraTo3HauHUX CIIiB.

PosrnsiHyBIIM THMOBI MOMUJIKK Ha MPHUKIANaX, MU JIANUIA BHCHOBKY, IO OJHA 3 JOCTLIXKY-
BaHMX CHCTEM MAIIMHHOTO OHJIAWH-TIEPEKIIaly HE € JOCKOHAIOK Ha ChOTOAHIIIHHOMY eTami, i yci
BOHM MOTPeOyI0Th JoompainoBaHHsa. He3Bakaiounm Ha cepilo3HI HEJONIKH, MAIlMHHUHA THepeKian
CHeliaTi30BaHUX TEKCTIB MICTHUB XOpOINY CTPYKTYpy pe€ueHb, YiTKO MiliOpaHuil mepekiajn CiiB
(0M3BKO 10 3HAUEHHS), 3pO3yMUIE 3HAUYEHHS TEKCTYy (MpU 3MIHEHOMY MOpSIKY chiB). [lekiabka
JTOCTII)KYBaHUX YPUBKIB 3 IOPUAUYHUX TEKCTIB, SKI OylHM TMEpeKiajieHi 3a JOMOMOTOI OHJIAWH-
nepeksasaviB 3 mam’ ATTIO MepeKsaiB, Oynu 0e310raHHUMH, 10 AEMOHCTPYE CTPIMKHUM PO3BUTOK
MAIIMHHOTO TIePEeKIay.
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JIOLTBbHUM BHA€THCS PO3MOYATH TMOAAJBINY CIIBIPALIO MK PO3POOHHKAMH MPOTPAMHOTO
3a0e3nedyeHHs, GaxiBUAMH B raay3i IPUKIAIHOI JIHTBICTUKHU Ta CHEIiaxicTaMu y chepi rary3eBoro
nepeKyiany JUisi BHECEHHS CKBIBAIGHTHHX BapiaHTIB MEPEKIaLy 10 CUCTEM 3a]UIsl IIOKPAICHHS SKOCTI
MePeKIIaay CIeliani30BaHuX TEKCTIB.
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JMooxanckasa-Haiit Haramus, Jlyne Cperyiana. CnenuaJu3dMpOBaHHBIH TeKCT KaKk 00beKT MAIIMHHOIO
nepesoja (cpaBHUTeJbHbIH aHanau3). CraTes IOCBAIIEHAa NPOOJEME MEPEBOAA CIIEIUATN3UPOBAHHBIX TEKCTOB C
MIOMOIIBI0 MAIIMHHOTO IEpeBOsa. PaccMOTPEHBI XapaKTEpPUCTHKH M OCOOCHHOCTH MEpPEeBOJAa TEKCTOB HAYYHO-TEXHH-
YeCKOW OpUCHTAlMU U IOPUAMYECKUX JOKYMEHTOB. VI37mararorcsi OCHOBHBIE METOJBI OIIEHKH MalIMHHOTO nepesopa. C
TIOMOTITBIO M30PAaHHON CHCTEMBI W OECIUIATHBIX OHIAWH-TIepeBOIUHKOB “Pragma”, “Online.ua”, “MyMemory” u “Tetran”
MPOAHATM3UPOBAHbI JABE I'PYIIIBI IEPEBOAOB CIEIUAIN3UPOBAHHBIX TEKCTOB: TEXHHUECKHUX M IOPUANYECKUX. B KadecTBe
HCCIIEZIOBATEIbCKON 3a/jauil HaMU OBUIH NPEATIPHHATHI MOMBITKH OLEHNUTHh HMPEUIOKEHHS ¢ 00enX OoTpacieid, KOTOpble
coJiepXkKaT pa3HbId CTUJIb, TPAMMATHKY U JIEKCHKY, ¥ IPOBEPEHO, KaKue OMHNOKM ObUIM JOMYIICHBI IPU UX NepeBoje Ha
YKPaUHCKUi, CHeIHaTM3UPOBaHHbIE TEKCThI Kakoil cdepbl ObUIM IepeBeieHbl OHIalH-NePeBOJUUKAMU Jy4lle (TeXHHU-
YecKHe WIN IOpUANYECKHe), a Takke KaKiue MAlTHHHbIEe epeBOIUYMKH CIPAaBIIINCE ¢ 3aadel JTydie (Te, KOTOpble Ipe-
JIaraloT TEXHUYECKYI0 M IOPUAMYECKYI0 00JlacTH Uil BbIOOpa, WM Te, KOTOpBhIE COJAEpXaT MamsTh IepeBoioB). B
MyOJIMKanuyu oOpalieHo BHUMaHHe Ha THITMYHbBIE OMIMOKHM, JOMYILEHHBIE IIPH TIEPEeBOJIE TEKCTOB TEXHUYECKOH U IOPHUIH-
YEeCKOW OTpaciel ¢ aHTIMHCKOr0 Ha YKPAaMHCKHH SI3BIK, IIPEAOCTABJICHO HArJAJHBIC NMPUMEPHI OMIMOOK, MOIMYIICHHBIX
MAaIIMHHBIMH TI€PEBOTYMKAMH. Tarke MPHUBENEHBI MIPUMEPH! SKBUBAJICHTHOTO MEPEBOAA, MPEATI0KEHHOTO Mpodeccno-
HaJIbHBIM IIEPEBOAYMKOM TEKCTa JUIA MPOBEPKH aJICKBATHOCTH nepeBoaa. Ha ocHOBe m3ydeHHs cnenn(uKy Crennain3u-
POBaHHBIX TEKCTOB W METOAMK OLEHKH IIEPEBOAA YCTAHOBICHO, YTO HECMOTPS Ha CIOXHOCTh TEPMHUHOJOTHU IIPH
MIepeBO/IC IOPUIMYECKHX TEKCTOB, COAEPIKAIINX IPOCTYI0 TPAaMMATHUYECKYIO CTPYKTYPY IpPEAJIOKEHHH, MAalIMHHBIC
MIEPEBOAYMKN JOIMYCTHIN MEHBIIE OIIMOOK, YEM IIPU MEPEeBOAE TEXHUUYECKUX TEKCTOB. OOOCHOBAHO HMICI0 O TOM, UTO
MEePEeBOIYMKH, COJIepIKaIINE AaMSITh IIEPEBOJIOB, IOMYCKAIOT MEHbIIee KOJIUYECTBO OLIMOOK B OTPACIIEBOM IIEPEBOJIE, YEM
TE, YTO JTAFOT BO3MOXKHOCTh BBIOpaTh OTpacib nepeBoaa. CrenaHHble B CTaThe BBIBOABI MOTYT OBITh MCIIOJIB30BaHBI IS
TEOPETUYECKOT0 OOOCHOBAHUS M MPAKTUYECKOH pPa3pabOTKH METOIMKU MEepeBoja CHEeIHATM3UPOBAHHBIX TEKCTOB C
MIOMOIIIBI0 MAIITTHHOTO IIEPEBO/A.

KiroueBble cji0Ba: CrieNMaIN3UPOBAHHbIN TEKCT, MAITMHHBIN IEPEBOJ, OlIEHKAa MAIIMHHOTO IIepeBO/a, OTPACIeBON
MIepEBOJI, CUCTEMBI OLICHOK.

Dobzhanska-Knight Nataliia, Luts Svitlana. Specialized Text as an Object of Machine Translation
(Comparative Analysis). The article deals with the problem of translation of specialized texts with the help of machine
translation. The article analyses the characteristics and quality of the translation of materials with scientific and technical
orientation, as well as legal documents. The basic methods of evaluating machine translation of texts are outlined. With
the help of the selected parameters of evaluation and free online translators Pragma, Online.ua, MyMemory and Tetran,
two groups of specialized text translations have been analyzed and compared: user manuals and legal documents (EU
documents and UN documents). An attempt has been made at evaluating the quality of translation of sentences from both
domains which are characterized by different styles, grammar and vocabulary, and compiling a typology of mistakes
made by the mentioned online translators. We have also compared the translation quality in each domain, as well as the
work of each of the analyzed online-translators (those that offer the technical and legal domain choice, or those that have
translation memory). The publication focuses on the typical mistakes made in the process of translation of technical and
legal texts, provides supervised examples of mistakes made by machine translators, and compares the machine translation
work with examples of model translation done by a professional human translator of the text, in order to check the
adequacy of the machine translation. On the basis of the study of the specifics of specialized texts and methods of
evaluation of translation, we conclude that, despite the complexity of the terminology, the online translators made fewer
mistakes in translations of legal texts than in translation of technical texts. The analysis of the work of machine translators
also shows that the translators which use translation memory make fewer errors than those that allow users to select the
branch of translation. The conclusions drawn in the article can be used during theoretical substantiation and practical
development of the methodology for the translation of specialized texts with the help of machine translators.

Key words: specialized text, machine translation, evaluation of machine translation, domain translation, parameters
of evaluation.
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YAK 811.111
Tanuna Epumuyx

COHIOKYJIbTYPHI YMHHUKH ®OPMYBAHHS KOHLIEINITY ARROGANCE
Y BPUTAHCBHKINA KAPTHUHI CBITY

VY crarti mpoanamizoBaHO comiokyneTypHHH acmekt koHnenty ARROGANCE y OpuraHCBKili KapTHHI CBiTy.
PosrnsHyTO 0COONMMBOCTI OpHTAaHCHKOI KapTHHHU CBITY Ta MEHTANITETy, a TAKOX YMHHWKH, IO BIUTMHYIH Ha iXHE
¢dopmyBanHs. Ockinpkn kKoHIenT ARROGANCE € yacTHHOIO KapTHHU CBITY, a TaKOX OJHI€I0 3 BU3HAYAIBHHUX O3HAK
OpHUTaHCHKOTO MEHTAJITETY, Y HOMY BiZJOOpPaXEHO BIUIMB ICTOPHYHOT'O PO3BUTKY Ta KYJIBTYPHOT'O KHUTTS OpHUTAHCHKOI
CHUIBHOTH. Y CTarTi cxXapakTepu3oBaHo ocoOnmBocti perpeseHranii konuenty ARROGANCE mnin BmiMBOM Takux
COLIiaNIbHO-KYJIFTYPHUX YWHHUKIB, SK HallilOHAJIbHA 1J€0JIOTis, KilacoBa cTparudikamis Ta nojdiTuka kpainu. Penpe-
sentauis konnenty ARROGANCE npoaeMoHCTpoBaHa Ha MPHUKIAAAX 3 XyJIOXKHBOI JIITEPAaTypH Ta OHJIANH-IKepel, a
TaKOX Cy4acHOI pPO3MOBHOI JIeKCUKH. HaBeneHo nmpukiaan JeKCHYHUX Ta (Ppa3eooriYHuX OAWHHMIb, 10 BiIOOpaKaroTh
OCHOBHI aCIEKTH 3BEPXHOCTI y OpHTaHCHKIH JIHIBOKYJbTYpi. 30KpeMa, 3BEpPXHICTh Ha OCHOBI KJacoBOI HEpiBHOCTI
aHaJII30BaHO Kpi3h MPU3MY ICTOPHYHHX 3MiH y KIAacOBiil CTPYKTYpi cycminbcTBa Bpuranii. Buokpemieno map IeKCHKH,
SIKHH BiOOpakae 3BEPXHICTh BHUIIHX KJIACiB CYCHIBCTBA 10 HIKINX. OTICAaHO 3pa3Ky CICHTY, SKi BHKOPHCTOBYIOTH JIJIS
BHPaXEHHS 3BEPXHOCTI JI0 MPEICTABHUKIB MOJIOAKHUX CYOKYIbTYp. 3BepXHICTh Ha OCHOBI HAIlIOHAJIIFHOTO MEHTAJITETY
copMyBayach MiJ BIUIMBOM KOJIOHIaNbHOI MONITHKH bBpHTaHCBKOI iMmepii, a TakoX TPHBAJIOrO YIEPEIKEHOTO
CTaBJICHHS OpWTAHIIB 1O JKHUTENIB KOHTHHEHTY. OmHiero 3i ctopiH penpesentamnii koHnenty ARROGANCE e namio-
HaJlbHI CTEPEOTHITM Ta KapTH CTOCOBHO NPEJCTaBHHUKIB IHIIMX HaIlii. JIIHrBicTHYHA 3BEPXHICTh TICHO MOB’s3aHA i3
KJIaCOBOIO 3BEPXHICTIO, OCKUIBKM MOBa — IHIMKATOpP HAJIEXKHOCTI JO KJIAciB Ta couiayibHUX rpym. JIiHrBicTHYHA
3BEPXHICTh 3HAXOAMUTH NPOSB Yy MOILII AialeKTiB Ha JITHI Ta HEMPECTW)KHI, IparHeHH] N030yTHCh aKIEHTY y BUMOBI Ta
JMOTPUMYBATHCh MOBHHUX CTaHAapTiB. [IpoBemenuii anamiz penpesenraiii konienty ARROGANCE no3Boisie BcTaHO-
BUTH XapaKTepHI COLIOKYJIbTYPHI O3HAaKM KOHIENTY Yy OpPHUTaHCBHKil KapTHHI CBITYy Ta OKPECIUTH IEPCIEKTHBU HOTO
HOAAIBIIOTO AOCTIIPKEHHS.

Ki11040Bi cj10Ba: KOHIECNT, KAPTUHA CBIiTY, MEHTAIITET, COLIOKYJIbTYPHHUH aCHeKT, TIHrBOKYJIbTYpHA CIIJIBHOTA

ITocTaHoBKa HayKoBOi Mpo0JieMH Ta ii 3Ha4yeHHs. CydacHi JIIHIBICTHYHI CTYAIl 3HAUHYy yBary
NPUIUIAIOTH TOCIIPKEHHIO MOBH KPi3b NMPHU3MY i 3B’S3KY 3 JIFOJICHKOI0 OCOOMCTICTIO Ta YNHHUKAMH
CYCHUIBHOTO PO3BUTKY. KOHIENT SIK ONUHHIE MOBHOI KapTHHHU CBITY MICTHTH iH(OpMAIiO Mpo
0COOJIMBOCTI KYJIbTYPH 1 CBITOIVIAAY KOHKPETHOI MOBHOT CIIIIBHOTH. OcOOINBHI IHTEpEC CTAaHOBIISATh
KOHIICTITH, SIKi BiTOOpakar0Th HaIllOHAIBHUH MEHTAIITET MOBHOI CIUIBHOTH. OCKIJIbKH 3BEPXHICTh —
0JIHA 3 XapaKTEPUCTUK OPUTAHCHKOTO HAI[IOHAIIbHOTO MEHTAJIITETY, BBAXKAEMO JIOCIIPKEHHS KOHIIET -
Ty ARROGANCE Ta couiokyiabTypHUX OCOOIMBOCTEH HOro penpe3eHTarii KiI4eM 10 MIMOLIoro
PO3YMiHHS OPUTAHCHKOI KApTUHU CBITY.

Anani3 nocaimkens uiei npodaemu. Konnent ARROGANCE paniie He BUCTYNaB caMOCTii-
HUN 00’exkTOM AochimkeHb. [IpoTe mpobremi MOCTIHKEHHS pernpe3eHTallli COliOKYIbTYPHUX KOH-
LENTIB MPUCBIYEHO HU3KY (PyHJIaMEHTaIbHUX Mpalb. KyabTypHI KOHLIENTH JOCTIIKYBaIUCh YUEeHU-
mu lO. C. CrenanoBum, B. 1. Kapacukom, M. K. I'onoBaniBcekoro, JI. O. Uepneiikom. Y mpamsx
B. T'. KoctomapoBa Ta €. M. Bepemarina 00’€KTOM JOCTIKEHHSI € B1AOOpaKEHHS HAI[lOHAJIBHOI
KyJIBTYpH B ceMaHTHUIl MOBHUX oauHuib. [Ipami C. A. Manaxosoi, H. B. IlonoBa npucBsiueHi BuB-
YEeHHIO CEeMaHTU4HOi cpykTypu KoHuenty PRIDE, skuii € Oau3bKuUM 10 JTOCHI)KYBaHOTO HAaMHU
kounenty ARROGANCE.

Merta i 3aBaanns crarri. Meta cTarTi nonirae y BCTAaHOBJIEHHI 0COOJIMBOCTEN COLIOKYJIBTYp-
HUX YuHHUKIB (popmyBanHs koHIenTy ARROGANCE y OpurtaHchbKiif KapTHHI CBITY. 3aBIaHHS pO3-
BIJIKM TOJISITAIOTh Y BUJIIJIEHHI OCHOBHUX YMHHHKIB PO3BUTKY OPUTAHCHKOI KAPTUHU CBITY 1 iX BIUIMBI
Ha JIOCIIPKyBaHUN KOHIIETIT, a TAKOXK BUIUIEHH] CIIOCO0iB BepOaibHOI penpe3eHTallii ColioKyabTyp-
HUX aCIEKTiB KOHIENTY B PI3HUX THIAX TUCKYPCY.

Bukiiax ocHOoBHOro Martepiaay i OOIPYHTYBaHHSI OTPHUMAHUX Pe3yJbTATIB AOCJTiIKEHHS.
bpuranceka MOBHa KapTHHa CBITYy € BepOalizaliero KoHuentochepu OpUTaAHINB, sika MoXxe OyTH
IpeJCTaBIeHa K 0araTOBUMIpHE YTBOPEHHS 31 CKJIAJHOIO CTPYKTYPOIO, 10 MICTUTh YSIBJICHHS HPO

© Epumuyx I, 2017
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CBIT PI3HOTO CTYNEHs KaTeropusaiii, 30KkpeMa yHiBepcalbHi (3arajbHOJIIOJCHKI) Ta HAI[iOHAIBHO-
crenudivuai koHmentH. Jleski yHIBepcaiabHI KOHIENTH MOXXYTh OTPUMYBATH C€THIYHO-PEJICBAHTHE
HAIlOBHEHHSI Ta BIAJ3epKaIOBAaTH OCOOJMBOCTI HAI[IOHAJIBHOTO MEHTAIITETy, Ha0yBalOUM TaKUM
YUHOM TIE€BHOT HAIlIOHATBHOT MapPKOBAHOCTI.

BaxxnuBumMu YMHHMKaMU, 10 BIUIMHYJIM Ha GOPMYBaHHS OpUTAHCHKOI KApTUHU CBITY 1 CTBOpU-
JIM CBOEPIJIHY CUCTEMY IIIHHOCTEH, € reorpadivyHa 130J50BaHICTh KPaiHH, )KOPCTKA COIliaibHa CTPaTH-
¢ikaris CycniibCcTBa, IMIIEPCHKHI MEHTATITET, HAIOHAIICTHYHI HACTPOI IMMITpamiifHOl MOMITHKA
kpaiau. ['eorpadiuamnii YNHHKK, BIJIMHYBIIKM Ha (OPMYBAHHS BiAYYTTS HAllIOHAJIBHOI CBOEPIIHOCTI
OpUTaHIIB, CIIPUSIB BUHUKHEHHIO aHTIIONEHTpu3My. OCTpiBHUI XapakTep KpaiHU HaKiIaB 0coOIMBUI
BITOMTOK Ha MEHTAIITET Hamii. BpuTaHii BrieBHEHi, 1110 HA iXHii OAaTHKIBIIMHI Kpallle, HiK B 1HIINX, a
TOMY JIOCUTh YaCTO JUBJIATHCS HA IHO3EMI[IB 3BEPXHBO, 13 CIIIBUYTTSIM, JCIIO 3HEBAXKIUBO [1].

IcTropuyHi Ta corianbHi YMHHUKK PO3BUTKY bpuTaHii Manu BB Ha (GOpMyBaHHS B LILJIOMY Ta
Ha okpemi konuenT. Konnenr ARROGANCE chopmyBases mif BIUTMBOM HalioHAJILHOTO MEHTAJIi-
TETY, COLIabHOI cTpaTH(]iKalii Ta reHAepHOI MOMITUKUA KPaTHH.

BusnauanbHUM YUHHUKOM (OpMYBaHHS OPUTAHCHKOI KAPTUHH CBITY Ta KYJIbTYPHUX KOHIEHTIB
€ OpuTaHChbKa KJlacoBa cUCTeMa. AHIJIIChbKE CYCHIIBCTBO Ma€ YiTKy KJIAcOBY i€papxiio, 10 BiJo-
Opaxae OararoBikoBi Tpamuilii. /s bpuraHii izes comiaabHOro Kiacy € OUThIN BaKJIMBOIO, HIXK €T-
HiyHICcTh. TepMiH “comiaabHUN Ki1ac” Mae KOMIUICKCHE 3HAYEHHS Ta OXOIUIIOE COIllaabHI, TOJITHYHI
il eKOHOMIYH1 BUMipH. X04a KJIacOBICTh IMOCTYIOBO BTpAavya€e CBOE MEPIIOUEProBe 3HAUCHHS, i1 BILIKB
Ha MEHTAJIITET OPUTAHIIIB 3aIMIIAETHCSA 3HAYUMUM 1 ChOrojIHi [2, C. 197].

3BEpXHICTh Ha OCHOBI KJIACOBOI HEPIBHOCTI MPOSBISAETHCS 3A€OLIBIIOrO y GopMi TepMiHIB Ha
NO3HAYCHHS JIOJAEH i3 HIKYMX colianbHuX KiaciB. Takumu Tepminamu € bourgeoisie, great
unwashed, hoi polloi, canaille, plebs, little people, proles, rank and file, riffraff, the rabble, dregs
of society, herd, sheeple [9].

3rafani TepMiHU MEPENAIOTh YSABIEHHS BHUILMX KJIAciB MPO JIOJCH 13 HIDKYMX KJIaciB HaceleHHS,
30KpeMa HaJIEXKHICTh A0 Mac, Malli MIPUOYTKH, HEJAOCTATHIO Tiri€Hy, MPOCTUH, HEMPUMITHHUI CIOCIO
JKUTTS, a TAKO’K HEOCBIUEHICTh 1 OOMEXEeHiCTh morisiaiB. Ha Takux ysSBICHHSX BiacHe 0a3yeTbcs
3BEPXHICTh HAa OCHOBI KJIACOBOi HEPiBHOCTI.

[Toxa3oBUM MPUKIAJAOM pempe3eHTallli 3BEpXHOCTI KpPi3b MPHU3MY KJIACOBOI HEPIBHOCTI € BHUKO-
pUCTaHHS JIeKceMH Proles st mo3HaueHHs podiTHHYOro Kiacy B pomani [Ixopmka Opseria “1984”.
VY TBOpi MpONK HE OTPUMYIOTh OCBITY, 3aiiMal0ThCsl (DI3MUHOIO Mpaleto, )KUBYTh Y O1HOCTI Ta 4acTo
MPUPIBHIOIOTHCS J10 TBAPHUH:

As the Party slogan put it: “Proles and animals are free” [3]

So long as they (the Proles) continued to work and breed, their other activities were without
importance. Left to themselves, like cattle turned loose upon the plains of Argentina, they had
reverted to a style of life that appeared to be natural to them, a sort of ancestral pattern...Heavy
physical work, the care of home and children, petty quarrels with neighbors, films, football, beer and
above all, gambling filled up the horizon of their minds. To keep them in control was not difficult [3].

PempesenTarrisi k1acoBoi 3BepXHOCTI TaKOX MPOCTEKYEThbes y OpuTaHchbkoMmy ciensi. Jlekcema
chav, mo moOyrye B cydacHi po3MOBHiii MOBi Mae 3HaueHHs @ young lower-class person who
displays brash and loutish behaviour and wears real or imitation designer clothes [11].

3HEBaX/IMBE CTABJICHHS JI0 MPEICTAaBHUKIB CYOKYIbTYpPH, SIKMX Ha3WBalOTh Chav, BupaxaeTbes y
dopMi YMCENTBHHUX JKapTiB, y SKUX BHCMIIOIOTHCS 1XHI 3BUYKH, IHTEJIEKTyaJbHUH PIBEHb, a TaKOX
CXHWJIBHICTD IO aHTUCOLIAIBHOI IOBEMIHKH:

— Why did the Chav cross the road?

— To start a fight with the random stranger for no reason whatsoever [10]

[HImMMU nekceMamMu Ha TTO3HAYEHHS MPEJACTaBHUKIB MOJIOAKHOT CYOKYJIBTYPU HIDKYHX KIIACIB €
scally, neds, towny, kev, charver, steek, spide, bazza, yarco, ratboy, kappa slapper, skanger, janner,
stig [9]. L1i mekceMu BXKMBAKOTHCS JUIsl BUPAXKCHHS 3HEBArH JI0 MOJIOI, 110 OJIITAETHCS TIEPEBAKHO Y
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CIIOPTUBHUH OJSIT, Ma€ HU3bKUI PIBEHb OCBITH Ta KYJbTYpH, HE MA€ T1IHMX MaHEpP MOBEIIHKH B CYy-
CHUIbCTBI.

[le oguuM 3ac000M BUpPa)KEHHS 3BEPXHOCTI € COLI0JIEKTH, OCKIJIbKM MOBA — 4YacTO 1HJIUKATOP
HAJIEKHOCTI JI0O MEBHOT0 Kiacy. SIBHIlle JIIHTBICTUYHOI 3BEPXHOCTI PO3YyMIEMO SIK IparHEHHS [0
YHCTOTH MOBH, Ha OCHOBI SIKOTO IIPOSIBISIETHCS 3BEPXHICTD JI0 JIFOJIEH, 1110 JOMYCKAIOTh MOMHJIKH a00
HE JOTPUMYIOTHCSI CTAaHAAPTHOI IPaMaTUYHOI CTPYKTYpPU UM BUMOBU. AHIJIIIIChKa MOBa € MPEIMETOM
HaIllOHAJBLHOT TOPAOCTI OPUTAHIIIB, a BIATAK YaCTO BHKJIMKAE JIIHTBICTUYHY 3BEPXHICTh Y CTaBJICHHI
JI0 aKIICHTIB Ta COIIOJEKTIB. BBaxkaeThcs, 10 aKIEHT — ieHTU(]IKATOp OCBITH, MOXOHKCHHS Ta
COLIIANIBHOI TPYIH, JI0 SIKOT HaJIeKUTh 0cO0a.

V Ttoii yac, sk cTaHgapTHa aHriiiiceka BuMoBa (Received Pronunciation) BBaskaeTbest €IITHOO,
TO JiaJeKTH KOKHI, cKay3, Opymi — HallMEHINl MPECTHKHUMHU. AHIJIHChKa MOBa BiJpearyBajlia Ha
MO3HAYEHHS JIIOIeH 3 JIBEPIYJIbCHKUM aKIEHTOM JIeKceMOoIo Scouser. ClioBO MOXOAMTH BiJl Ha3BU
crpaBu lobscouse, siky rotyBaiu Mopsiku [6]. 3romom ix camux i mopt y JliBeprysii moyanu Ha3uBaTH
UM ciioBoM. CKOpOYeHHS SCOUSEr 3’SIBUJIOCH JCIIO II3HIIIe 1 BioOpaXkae 3BEPXHICTh JIO JIOJEH 3
JBEpHYIbCHKUM PETIOHATILHUM aKLIEHTOM.

3BEpXHICTh BUKJIMKAE TaKOX JIOHAOHCHKHM AialleKT — KOKHI, Ha3BaHUI Ha 4eCTh WOT0 HOCIIB.
Kokni BBaxkaeTbcs TialeKTOM HU3BKUX KiaciB. Sk 3a3HaumB ['enpi CBiT, JiaJIeKT KOKHI 3BYYHTb
MOTBOPHO 11 OCBIYEHOT0 aHTJIIHIIS, OCKUIBKU BiH JKMBE B MOCTIHHOMY CTpaxy OyTH MPUIHATHM 3a
npejctaBHuka KokHi [7]. ToOTO, 3BepXHE CTaBJICHHsS BUKJIMKAE HE CaM akKIEHT sIK Takwii, a Heba-
aHHs OyTH acoliifOBaHUM 3 MPEICTaBHUKAMU HUKYOTO KJacy.

KonTpacTtHa pi3HUIIS B cOlllaTbHOMY KJlaci il BUMOBA, OB’ s3aHa 3 HAJIEXKHICTIO 10 TOTO YU TOTO
KJIacy, CTalld IPEIMETOM aHEKIOTIB Ta HACMIIIOK.

A family from Lancashire go on holiday to Benidorm and order some food. The father thinking
his pie is lacking in gravy calls the waiter over saying, “ast tha Bisto fort pah?” and the waiter says
in a southern English accent, “I’'m sorry, mate, | don 't speak Spanish” [10].

VY >kapTi Hacmpas/i NPOJIEMOHCTPOBAHA HE JIUIIE 3BEPXHICTh JI0 A1aNIeKTy, ajle i TUIIOBE MPOTHU-
crostHHs [liBHIuHOT Ta IliBnenHoi Anrmii (JIankammp po3minieHui Ha miBHOYI, beHimopm — Ha miBA-
Hi): 0(illlaHT HE TUIbKU TIIYMHUTHCS HAJ aKIEHTOM, a i MiJKPECIIoe HOro He aHrMChbKe 3BYYaHHS 1
HE COPOMUTHCS TOTO, IO HE PO3YMI€E CIIBPO3MOBHUKA.

3BepXHICTh OpUTAHLIB SK Hallii 3yMoBJieHa OaraTopiyHMM HacaJPKEHHSM 1Je0Jorii imMmepiaiz-
My, L0 MpomaryBaia rnepeary OpUTaHIIB HaJ IHIIUMH HalisiMu. IMnepianizm OyB He TiJIbKU MaHIB-
HOIO 17I0JIOTI€N0, a M MpeIMETOM HalllOHAJIBLHOI TOPAOCTI, SIK HACIUJIOK — HEKPUTUYHE CTABJIEHHS J10
3aXOIUJIEHHS YY)XHX TepuTopi. bpuTaHchka Trpomajachbka CBIIOMICTH MiATPUMYBalla MOCTYJAT
BUIIOCTI 1X HaIlii, a MpaBO Ha YyXi TEPUTOPIl MEPETBOPUIOCH HA MOPaIbHUN 000B’SI30K MPUHECTU
LUBLII3a1li}0 3aX0IUIEHUM HapoJaM. Yci (hopMHU KOJIOHIAJIBHOI JOMIHAIIT CIPUIMAIICh SIK HEOOX1IHi
KPOKH MOCTYIIOBOI 1HTErpallii HepO3BUHEHUX HAPO/iB Yy LIUBIII30BaHUMN CBIT.

CporosiHi nepekoHaHHs MPO BUILICTh HAIlil Ta 3BEPXHICTh JIO 1HIIMX HApOMIB 3aJIMIIAIOTHCS B
MeHTajiiTeTi OputanuiB. [TiaTBepaKeHHs aHTIIHCHKOI KCEHO(POOIT MOXKHA 3HAWTH y CIOBaxX aHIJii-
cbKoro nmucbMeHHuka J[x. Opsena:

All people who have reached the point of becoming nations tend to despise foreigners, but there
is not much doubt that the English-speaking races are the worst offenders. One can see this from the
fact that as soon as they become fully aware of any foreign race they invent an insulting nickname
for it [4].

HarionanpHa 3BEpXHICTh 9acTO 3HAXOJUTHh BUSB B OOpa3jIMBUX MPI3BUChKAX HA OCHOBI HaIliO-
HAJIbHUX CTEPCOTHIIIB, AKi OpUTAHII Jal0Th iHO3eMIsIM. Hanpukinan, iHaiiniB Ha3uBaoTh rag-head,
fish-head. Ictopuuno IHmist Oyna moBruil yac KoyoHiero bpuraHii, a BinTak il HaCeJIEHHS BBAXKAIOChH
HIDKYUM 32 OCBITOIO, IHTEJIEKTYAIbHUMU 3/1I0HOCTSIMU Ta PIBHEM KYJIBTYPH.

Bopoxe cTaBieHHS [0 IpiaHIIB TakoX 30eperjoch 13 MUHYJIOTO 1 MOB’sA3aHe 3 BINHOIO 3a
He3anexHicTh Ipmannii. Huska npi3BUCHK, SK1 aHIUIINI AAlOTh 1pJIaHSAM, OB si3aHa 3 MPUPOJHO
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nanamad THUMH Ta KJIIMaTHYHAMHU O3HaKaMu, Hampukian bogger, bog-hopper, bog-lander, bograt,
bog-trotter (srcumeni 60noma) [5].

[HIIMI CMHOHIMIYHHUI Psii 3HEBAKIMBUX MPI3BUCHK JJIs IpIAH/IIB 0a3yeThCs HA BUPOITYBaHHI
KapTOIUTi, OCKUIbKU IpitaHmis Mae CHOpHATIMBUN IS IIbOTO KIJIIMAT. 3BIJICH MOXOIATHh MPi3BUCHKA
spud (xapmonauna), potato breath (xkapmonnsnuii nooux), potato head (kapmonnezonosuii) [8].

AHTIIHI TaKOK HACMIXAIOTBCS HAJl PyJIUM KOJIBOPOM BOJIOCCS ipJIaH/IIB, IO CHPUSIO BUHHK-
HCHHIO TaKUX €THIYHHUX IPIi3BHUCHK, ik clown, carrot top, fire bush [8].

Oxpim iprasaLiB, HAMOIMKYUMU cyciiaMu OpUTaHIIB € (paHIly3H, 3 SKUMU y HUX CKJIQJIUCH J10-
CUTh CyNepewIuBi BiHOCHHHU. BpuTaHIl 3HEeBaKaroTh ()paHIly3iB 3a Te, IIO0 BOHH HE 3aXUINAIN
KpaiHy i 37a1uch HiIMEIbKiil apmii. ToMy OpuTaHIli 3HEBaXKIMBO HAa3UBaIOTh (panity3iB butterfingers
(MacJIsiHi, CIM3bKI Majblli, 3 HATIKOM Ha Te, 110 3 HUX Bumnaia 30pos), rifle-dropper (toii, xTo Bmyc-
THUB IBUHTIBKY), Whiteflagger (toii, xto 3naBcs) [5; 9].

[ToGyTye mie Aexinpka Mpi3BUCHK, AKi (paHIly3aM MPUCBOLIH 32 iXHI €KCTpaopaAuHapHi KyliHap-
Hi BrojoOaHHs: Crouton (rpiHku i cymy), sSnail-snapper (Hatsku Ha ciauMakiB y (paHIry3bKii
KyxHi) [8].

[le oxna Hamis, 10 AKOI OpUTAHI HE NMPHUXOBYIOTh 3HEBAKJIMBOTO CTABJICHHS — aMEpPUKAHIIL.
CrpaBa B TOMy, 110 OpWTaHIIB 4acTO JpaTye B aMEPHUKAHLAX TE€, SK BOHH TOPIATHCS TUM, LIO €
aMEepUKAHISIMH, 3BKAIOYM Ha Te, IO MOXOJATh BOHM 3 AHIIIIi. BpuTaHIi BBaXXalOTh aMEpPHKAHIIIB
MEHII PO3BUHEHNMH, K B IUIaHI KyJIbTYPH, TaK 1 B IUIaHI IHTEIEKTY.

CraBiieHHs1 OpUTaHIIB 10 aMEPUKAHCHKOT KYIbTYpH MOXHA MPOJAEMOHCTPYBATH 3a JOMTOMOTOIO
OpUTAHCBHKOTO XKaPTY:

— What'’s the difference between the US and yogurt?

— If you leave yogurt alone for 300 years, it develops a culture [10].

BuCHOBKM Ta NepCcneKTHBH NMOJATBIIOT0 JTOCTi/KeHHA. AHali3 YMHHUKIB GOpMyBaHHs Opu-
TAHCHKOI KapTUHH CBITY JOMAara€ BCTAHOBUTHU OCHOBHI OCOOJMBOCTI OPUTAHCHKOI'O MEHTATITETY Ta
BiJIOBITHO YMHHUKHA BUHUKHEHHs 1 pyHkmionyBanHs konnenty ARROGANCE. Takumu ynHHMKA-
MU BBa)Ka€EMO 130JIbOBaHe reorpadivyHe po3MillleHHs, OCTPIBHUNA MEHTAITET, COIlialIbHy CTpaTudika-
{10, IMIIEPCHKHUIA JAyX Ta MParHEHHs 0 JIAepCTBa y CBITOBIM crmiibHOTI. KOXeH i3 HUX 3yMOBUB
HarioHansHO-crienugiyHi ocobmauBocti koHenty ARROGANCE y 6putanchbKiil cBi1OMOCTI.

KracoBa Ta HaiioHaqbHa 3BEpXHICTh 30€pIraeThCcsi MPOTATOM TPUBAJIOTO Yacy, HE3Ba)KalOuu Ha
3MiHY B CYCIIJIBCTBI, 1110 CB1{YaTh MPO AKTYaJbHICTh MPoOJIEeMHU B JIIHIBOKYIbTYpi. IIpo 11e cBiauuTh
TaKO PI3HOMAHITTS JIEKCUYHUX Ta (pa3eoOriYHUX 3ac001B BUSBIIEHHS 3BEPXHOCTI B XYIOKHIX
TBOpax, 3acob6ax MacoBoi iH(opMallii Ta MOBCAKIEHHOMY MOBJIeHHI. Ha ocHOBI mpoBesieHoro oci-
mkerHs kouenty ARROGANCE moxHa 3poOWTH BHCHOBOK IMPO MICIIE 3BEPXHOCTI y OpHTaH-
ChbKOMY MEHTaJiTeTi. Xoua OpuTaHIi i 3aCy/)KYIOTh SIBUIIE 3BEPXHOCTI, BOHU HE MPAarHyTh YCYHYTH
coIliaibHl YMHHUKU WOTO BUHUKHEHHS.

[lepcnekTHBY MOAATBIIUX JOCTIKEHb KOHIENTYy BOA4aeMO B MOMIMOJIEHOMY BHBYEHHI iHoro
penpe3eHTalii B pi3HUX TUIAX AUCKYPCY, a TAKOXK JOCIIKEHH] JOTUYHUX HAlllOHAIbHO MapKOBAaHUX
KOHIIETITIB y CKJIaJi OpUTaHCHKOI KAPTUHHU CBITY.
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Edpumuyk I'amuna. CoumoxkynastypHbie pakTopsl ¢popmupoBanus konunenta ARROGANCE B dpuranckoii
KapTuHe MHpa. B cTathe mpoaHamM3MpoBaH COMUOKYIBTYpHBIH acmekt koHmenta ARROGANCE B OpuraHckon
KapTHHEe Mupa. PaccMaTpuBaioTCs OCOOCHHOCTH OpHUTAHCKOW KapTHHBI MHpa W MEHTAINTETa, a Takke (akTopsl,
mopnusBIe Ha uX (opmuposanue. [lockonpky koHmenT ARROGANCE sBmsieTcss 4acTbi0 KapTHHBI MHUpa, a TaKXkKe
OJHUM M3 OCHOBHBIX NPU3HAKOB OPHTAaHCKOTO MEHTAINTETa, B HEM OTPA)KCHO BIIMSHWE HCTOPHIECKOTO PA3BUTHSA U
KyJIbTYpHOH >KM3HHM OpHTaHCKOW cooOmectBa. B cTaThe paccMaTpHBaiOTCSI OCOOCHHOCTH PEINPE3EHTAMH KOHIIENTa
ARROGANCE mnox BIHSHHEM TaKUX COIHAJIHHO-KYJIBTYPHBIX (PAKTOPOB KaK HAI[MOHAIBHAS HACOJIOTHS, KIIACCOBAs
cTpatudukanus U TmonuTuka crpaHbl. Pempesentarnus konienta ARROGANCE nemoHCTpHpyeTCss Ha NpHMEpax ¢
XYJI0’KECTBEHHOM JINTEPATYPHI U OHJIAMH PECYPCOB, a TAK)KE COBPEMEHHON Pa3roBOPHOM JeKCUKHU. IIpuBeneHbl npuMepsl
JIEKCUYECKUX M (Pa3eoOrnuecKiX EJUHUI], OTPAKAIOIMX OCHOBHBIC ACIEKThl BHICOKOMEPHS B OpPHTaHCKOW JIMHIBO-
KynbType. B gacTHOCTH, MPeBOCXOACTBO Ha OCHOBE KJIACCOBOI'O HEPAaBEHCTBA aHANM3HUPYETCS CKBO3b MPU3MY HCTOPHU-
YeCKMX H3MCHEHHUI B KJIacCOBOM CTPyKType obriecTBa BennkoOpuranuu. BeimesnsieTcst COM JICKCHKH, OTPaKAIOIIHIA
MIPEBOCXOJICTBO BBHICHIMX KJIACCOB OOIIeCcTBA K HU3IIUM. [IpoaHann3npoBaHbl 00pasiibl CIeHTa, KOTOPBIE HCIOJIB3YIOTCS
JUISl BEIPa)KEHMST BBICOKOMEPHS K IPEICTaBUTEISIM MOJIOAEKHBIX CYOKyJIbTYp. BbIicokOMepre Ha OCHOBE HAalMOHAILHOTO
MEHTaJIUTeTa C(HOPMUPOBATIOCH I10]] BIMSHHEM KOJOHHAIGHON IOJUTUKN BpuTaHCcKO# MMmepun, a TakKe ITUTEIEHOTO
MPEAB3SITOTO OTHOIICHUsI OPUTAHIICB K )KUTENsIM KOHTHHEeHTa. OHOM 13 cTOpoH penpeseHTanun koHenta ARROGANCE
€CThb HAI[MOHAJIbHBIE CTEPEOTHUIBI U LIYTKUA B OTHOILEHHH MPEICTABUTENEH Npyrux Hauuil. JIMHrBUCTHYECKOE BBICOKO-
MEpHE TECHO CBSA3aHO C KIIACCOBBIM IPEBOCXOACTBOM, MOCKOJBKY SI3BIK SBISETCA WHIMKATOPOM MPUHAUIEKHOCTH K
KJIaccaM M COIMAJIbHBIM IpymmaM. JIMHrBHCTHYEeCKOe BRICOKOMEPHE HaXOIUT NMPOSABICHHUE B Pa3leIeHUH TUAICKTOB Ha
JNUTHBIE W HEMPECTIDKHBIE, CTPEMIIEHHH W30aBUTHCS aKIEHTa B TPOM3HONIICHWM M MPUICPKUBATHCS S3BIKOBBIX
cragaaptoB. [IpoBenennsiii aHanu3 penpeseHtanuu koHienta ARROGANCE mo3BossieT yCTaHOBHTH XapaKTepHBIE
COLIMOKYJIBTYpHBIE TPU3HAKM KOHIIENTAa B OPHUTAHCKOW KapTHHE MHpAa M OYEPTUTh IEPCHEKTHBBI €ro JAajbHEHIIero
HCCIICIOBaHMUS.

KioueBble cJI0Ba: KOHIIENT, KapTHHA MHpPa, MEHTAJIUTET, COLMOKYIbTYpPHBIH acCIeKT, JIHHI'BOKYJIbTYpHOE
CcO00IIECTBO

Yefymchuk Halyna. Sociocultural Factors of the Concept of ARROGANCE Formation in British World
View. This article presents the analysis of socio-cultural aspect of the concept of ARROGANCE in the British world
view. The features of the British world view and mentality has been considered, as well as the factors influencing their
formation. As the concept of ARROGANCE is the essential part of British world view and one of the hallmarks of the
British mentality, it reflects the historical development and cultural life of the British community. The article investigates
the concept of ARROGANCE verbalization under the influence of such sociocultural factors as national ideology, class
stratification and imperial policy. The ways of representation of the concept of ARROGANCE are demonstrated with the
examples from fiction and mass media as well as modern speech samples and slang. The examples of lexical and
phraseological units reflecting the main aspects of arrogance in British culture have been selected and analyzed.

Arrogance based on the class inequality through the prism of historical changes in the class structure of the British
society. The layer of vocabulary that reflects the arrogance of the upper classes of society to the lower ones has been
distinguished. The article also provides several samples of slang lexemes and phrases used to express superiority in the
youth subcultures. Arrogance based on the national mentality was formed under the influence of the colonial policy of the
British Empire, as well as the biased attitude of the British to the inhabitants of the continent. It is verbalized by means of
national insults and jokes. Linguistic arrogance is connected to the class inequality, since language indicates belonging to
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certain class and social group. The analysis of the verbalization of the concept of ARROGANCE enables us to establish
the peculiar sociocultural features of it in the British world and and outline the prospects for its further study.

Keywords: concept, world view, concept of ARROGANCE, mentality, sociocultural aspect, linguocultural
community.
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Cepcini 3acekin, Ipuna Ickpa

CIIOCOBH BIITBOPEHHSI MOBU EJIb®IB Y TEPEKJIATAX TPAJIOIT
JUK. P. P. TOJIKIHA “BOJIOJAP ITEPCHIB”

VY crarTi OKpecieHO MpPOBiAHI CIIOCOOM Ta METOMW BiATBOPEeHHS enbdiiicbkoi MoBm y TBOpi k. P. P. Tomkina
“Bononap mnepcHiB”. I[IpoaHamizoBaHO JIIHTBOCTHJIICTUYHI OCOOJMBOCTI M ICTOpil0 CTBOpEHHS eNb(iHCHKUX MOB,
YCTaHOBJICHO €THOMEHTAJIbHI Ta €THOKYJIBTYPHI HIOAHCH X mepekiany. MeTow AOCHiKeHHsI € BUOKPEMIICHHS KIII0YO0-
BUX CTpaTeriii BIATBOPEHHS apTiaHIIB YKpaiHCHKOI MoOBOO. IIpoaHaii30BaHO 3pa3ku BHCIIOBIIOBaHb €Jb(iHCHKOIO
MOBOIO Y TPhOX YKPaiHCBKOMOBHHX Iepekiajax. [IpoBeneHo NOpiBHAUIBHUN aHaji3 nepenadi 0e3eKBiBaICHTHOI JEKCUKU
YKpaTHCHKOIO MOBOIO B pi3HMX mepekianax tpuiorii k. P. P. Tonkina, BukoHanux nepexnagadamu O. M. MokpoBoJib-
cekrM, A. B. Hemipogoro Ta K. B. Oningyk. BuokpemieHo kiro4oBi ctparterii Ta criocodu nepenadi enbghiiicbkoi MOBH Yy
[UTBOBUX BEpCisAx. Y pe3yibTaTi JOCIiIKESHHS BHSIBICHO TaKi THIIOBI CIOCOOM BIATBOPEHHS apTJIAHTIB: TPAHCKOTyBaHHS,
Mop¢orpamaTidHi Moan(iKalii Ta TPAaHCKOAYBaHHA 3 €JIeMEHTaMH TpaHCJoKamii. CTparteris 0JJOMalTHeHHST BUSBUIIACS
JOMIHAHTHOIO B YKPaiHCBKOMOBHHX HEPEKIaiaX TPUIIOTi.

Kuarouosi ciioBa: apTiiaHr, KOHJIAHT, CTpATeris, epekial, Oe3eKBiBaICHTHA JICKCHKA.

IMocTanoBka nmpodsjeMu Ta ii 3HauyeHHsA. [losBa HOBMX MOB CTBOPIOE ISl JIIHTBICTIB HOBI
3aBIaHHs, 30KpeMa ix aHami3 y chepi QyHKIIOHYBaHHS apTJIaHTiB, IXHI CTMJIICTHYHI, TpaMaTHYHi,
OpHUMU 3 HaWBIOMINIMX apTJIAHTIB € MOBH, CKOHCTPYHOBAaHI aHTJIIHCHKUM JIIHTBICTOM, (iI0JIOTOM
ta nucbMeHHUKOM Jk. P. P. Tonkinom. CtBopeHi HMM enb(]iiicbki MOBM — OJIWH i3 DPi3HOBHUIB
apTJIaHrIiB, 1 1le HOBUHM Marepian ajs MOBO3HaBIiB. HasBHiICTH mpoOiemMu BiITBOPEHHS apTJIaHTiB
noTpedye PETeNIbHOrO BUBUYCHHS Ta BHOKPEMJICHHS OCHOBHHX CTpATETiid, METOJIB Ta IMiIXOJIB JO
BIITBOPEHHS apTJIaHTiB. [1eThCs PO MOBHU, CKOHCTPYHOBAHI aBTOPaMU XYIOKHIX TBOPIB, MOBH, SIKi
ICHYIOTh Ta (PYHKIIOHYIOTh JIMIIE Y BUTAJaHOMY CBITI YM HaBiTh BCECBITI, Y M€Xax OJHOTO TBOPY
a00 301pKu TBOPIB, OB’ A3aHUX MIX COOOIO.

AHaJi3 aociaigxkenb i€l npodiaemu. Tema BIATBOpEHHS! 0€3€KBIBAJIEHTHOI JEKCUKU — TOCHUTH
aKTyaJbHa CbOTOJIHI, TOMY HE JIUBHO, 10 31MCHIOETHCS 0arato J0CIiKEHb, MPUCBSIYCHUX METO/IaM
Ta crnocobaMm BIATBOPEHHS apTiaHIiB. BakinuBuil yHECOK y pPO3BHUTOK Ii€i mpobieMu 3poOuiH JiiH-
rBictu [. M. Pebpiii, JI. O. Kymmnip, C. H. [lonosa Ta 11. 1. M. Pebpiii okpecnuia npoBiaHi cTparerii
BIITBOPEHHS apTJIaHIIB y MEpeKiIafax XyJO’KHbOI JITEpaTypu. YueHa BHOKPEMIIIOE CTpaTerii oao-
MAaIIHEHHS Ta OYYXXEHHS, OCHOBHI XapaKTEpUCTHKHU alplOPHUX 1 allOCTEPIOPHUX apTIAHIIB Ta CTpa-
TeTii IX Mepekiany 3aIeXHO BiJl TOXO/PKEHHS Ta CIIoco0y TBOpeHHs [2; 3; 4].

JI. O. KymHip gociiiuia OCHOBHI CIIOCOOM BIATBOPEHHS apTiaHI1B, BUOKPEMMBIIM TaKl Haii-
TOJIOBHIINI: TPAHCKOJYBAaHHS, TPAHCKOAYBAaHHS 3 €JI€MEHTaMU TpPaHCIOKallii, MopdorpamMaTuyHa Mo-
nudikarii Ta TpaHCKOAYBaHHS 3 KoMeHTapeM. HaykoBenb 3a3Hauae, 1o BCl Il METOJIU CIPSIMOBAHI,
nepeayciM, Ha BIATBOPEHHS (OHIUHOI eKCIPECUBHOCTI enb(ilicbkoi MoBH [1].

Mera cratTi nosiirae B yCTaHOBJIEHH1 IIPOBITHUX JIHTBAJIbHUX 0COOIMBOCTEN €Nb(PIHCHKUX MOB
y Tpuitorii “Bononap nepcHiB”, a Takox crioco01iB IXHBOT0 BIATBOPEHHS B YKPaiHOMOBHHUX NEPEKIIAAX.

Bukisiag ocHOBHOro MaTtepiajly Ta OOIPYHTYBAHHAIM OTPUMAHUX Pe3YJ/IbTATIB 10CTiIKEeHHS.
Tema apTiaHTiB y XyHA0XKHIH JITEpATypl € TOCUTH aKTyaJIbHOIO CHOTO/HI, TOMY HE JIMBHO, IO 3’ SBH-
Joch 0araTo MOBO3HABYMX Ipallb, IPUCBIYEHHUX apTJIaHIaM Ta KOHJIaHTaM. BaxJnBHil yHECOK y pO3-
BUTOK BHecH cam aBTop — Jx. P. P. Tonkin, minreictu i nepexnano3nasii I. M. Pe6piit, M. 1O. Cu-
noposa, O. H. Illysanoga, JI. O. Kymnip, O. B. ®aneeBa ta in. Tak, I. M. PebOpiit okpecitoe mOHATTS
apTJIaHT K HITYYHO CTBOPEHY MOBY, sIKa ‘“BUKOPHCTOBYETHCS B JIITEpaTYpHUX Ta KiHeMaTorpagiuHux
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TBOpax sIK 4aCTWHA 00pa3y BuUraaaHoi KyiapTypu . Ilepeknamo3HaBelp TakoX 3a3Havae, 10 “‘BUTa-
JlaHa aBTOPChKa MOBA LIIKaBUTh HAC SK MPOSB JIIHIBOKOHCTPYIOBAHHS, SIK MPOIYKT OJHOTO 3 BHUJIB
MOBHO-KPEaTUBHOI JISUTBHOCTI, Yepe3 Ky JIFOJMHA MOXKE peajli3yBaTH CBOi TBOPYI 3/1I0HOCTI Ta po3-
[IMPUTH PO3YMIiHHS i cebe, i HaBKOJIMIIHBOTO CBITY” [2].

Jx. P. P. TonkiH npuAiiuB 3Ha4YHYy yBary He JuIle 0e3rocepeHbO CTBOPEHHIO Ta KOHCTPYIO-
BaHHIO apPTJIAHTIB. YUYEHHUH TaKOX JOKIAJHO OMKCAB MPUYMHHU, IPOLEC Ta TOJIOBHI TEHAEHLIi CTBO-
pEHHs Ta BIATBOPCHHs apTJIAHTIB Yy XYIOXKHIM JiTeparypi. ABTOp CTBOPHB BJIACHHH TEPMIH IS
MO3HAYEHHS MPOIIeCY KOHCTPYIOBAHHS MOB, OCOOJIMBO II€ CTOCYETHCS MOB, CTBOPEHUX 3 XYA0KHBOIO
Metoro. TepminoMm erocones (anrn. Glossopoeia), Bunaiigenum Jx. P. P. TonkiHoMm, OCITyrOBYIOTH-
cs1 1 ceoroaui. Cam TepMiH yTBOopeHO Bia glosso — «moBa» + — poeia «ctBopeHHs» [7].

[TossBa HOBUX MOB CTBOPIOE JIS JIIHTBICTIB HOBI 3aBJIaHHS, a came: iX aHaii3 y cdepi pyHKIio-
HYBaHHS KOHJIAHT1B, iXHI CTHJIICTHYHI, TPaMaTH4Hi, JJEKCHUYHI OCOOJUBOCTI, a TAKOXK METOIHM iX Tepe-
KJIaAy YKpaiHChbKOI MOBOI. KOHJIaHTH € TakoK HOBUM Ta OaraTMM MarepiajioM Jii MOBO3HABIIIB.
OnHuMU 3 HaMBIJOMINIMX apTJIAHTIB € MOBH, CKOHCTPYHOBaHI aHTJIHCHKUM JITHTBICTOM, (iJI0JIOTOM
ta mucbMeHHuKoM J[k. P. P. Tonkinom. [luceMeHHUK NpUALIMB 6araTo yBaru CTBOPEHHIO Ta KOH-
CTPYIOBAaHHIO MOB, NPOTE HalJeTaIbHIIIE PO3POOUB eb(iHCHEKY MOBY.

Enbdiiicbka MOBHA ciM’sl TIPEACTaBIsi€ TPYIMy MOB, 1[0 MAaIOTh CILUIbHE MOXOKEHHS, 30KpeMa
nporomoBy. J[x. P. P. Tonkiny BAanocst CTBOPUTH il IOBHICTIO pO3POOUTH TPaMaTUKy Ta JIEKCUKY K
MIHIMYM IT’SITHAAUSTH eNb(ificbKuX MOB Ta iXHIX AlaJIeKTiB: MpoToenb(diiicbka, 3arajibHa elbJapyH-
CbKa, KBEHbsI, TOJIZIOIPHH, TEIEPUH, CHHIAPUH, 1JIbKOPUH, HAHIOPHH, aBapuH i T. 1. [8]. dus Tpanci-
Tepallii TeKCTiB, HAIMCAHUX Ha KBEHbI Ta CHHAAPHHI, YaCTO BUKOPUCTOBYIOTh JIATUHCHKHUM angasiT.
st npuxnany, “Sin macil Elessarwa”, nepexnanaerscs “lLle meu Eneccapa (Aparopna)”.

VY Tpunorii “Bonoxap nepcHiB” HaBeACHO MPUKIIAIN ABOX €Ib(iiiCHKUX MOB — KBEHbSI Ta CHH/IA-
puH. KBenbs — HaiiBimomima MoBa enbdiiicbkoi MoBHOI cim’i. CitoBo kBeHbst (QUenya) yTBopeHoO Bix
Quendi, o o3Havae enphu. Quenya sk enbdilichbka TAKOK ACOLIIOETHCS 3 KOPEHEM (JUEt — TOBOPHTH.
Enpiiiceki Myaperi BBaxkanu, mo Quendi o3Hadae “Ti, [0 TOBOPSTH Broyioc”, abo BiacHe “MOBa,
mosinieHHs”. CtBopeHHS i€l MoBH Toukin po3nouaB y 1915 pori. dinckka MOBa cTaia OCHOBOIO IS
CTBOpPEHHSI KBEeHbs. OKpiM IHOro, MTUCHbMEHHHUK YaCTKOBO 3amo3wuuB (OHETHKY Ta opdorpadiro 3
JATUHCBHKOI Ta rperpbKoi MoB. Ha3Ba MOBH MOXe TakoK IMOXOIUTH BifJ OMM3bKO1 (piHCHKi MOBI KBe-
HiB [9]. llle oxHiero Buraganow enbhiicbkoro MoBoi0 y TBopax k. P. P. Tonkina € cunaapus, abo
MoBa “‘cipux enb(iB”, 110 B TPUIOTIi IpeACTaBIs€ OHY 3 eNb(piIICbKUX MOB — MOBY Hapoay ‘“‘cuHaap’.
Came MOBa CHH/IApUH € TI€I0 eNb(iiicbKOI0, 1110 BUKOPUCTOBYETHCS Y Tpuiiorii “Bononap nepcuis” [5].

VY crarti “Crpareriynuii acnekT nepekyiany aptianris” [. M. PeOpiii BucyHya KijibKa TilOTE3
II0JI0 CTPATET1 BIATBOPEHHS apTJIaHTIB y TEPEeKIadl. YdeHa BHOKPEMITIOE CTPATETII0 OJIOMAITHEHHS
Ta OYYXXEHHS, 3a3HAYalouu, 1I0: “TJIOOATBHOIO CTPATETIEl0 MepeKiaay arnocTeplOpHUX apTIIAHTIB €
JOMECTHKAIliSA, SIKA TPOSBISIETECS Yy 3arajJbHOMY NparHEHHI TepeKiIagadiB CKOHCTPYIOBATH HOBY
HIITYYHY MOBY..., fika 0 3a cBOiMM €B()OHIYHMMU NHapaMeTpaMy ClIpuiiManach IUIKOM HPUPOTHO
TUIIOBUMH MPEICTABHUKAMH 1HITOMOBHOI YnTaIlbkoi ayauTtopii” [3].

[Ilomo mpoBiAHKMX METOMIB Ta croco0iB BIATBOpeHHS aptiauris, To JI. O. KymHip yBaxae, 1o
OCHOBHUM HAaBaHTaXXEHHSIM eNIb(PIMCbKUX MOB y TpHIIOTii € came eB(OHis, TOOTO (OHIYHA eKCIIpe-
cUBHICTh. Taka iX 0coOMuBICTh Nepedayae BUKOPUCTAHHS (OpMajbHUX CTpaTerid BiATBOPEHHS B
MepeKsIal pa3oM 13 MOSCHEHHSM Ta JIOJAATKOBMMM KOMEHTapsiMu. 3 oruany Ha ue, JI. O. Kymnip
BUOKPEMJIIOE TaKl CHOCOOM BIATBOPEHHS LUX apTIaHIIB: TPAHCKOJIYyBaHHS, TPAaHCKOAYBaHHS 3
eJIeMEeHTaMH TpaHCIIoKallii, MopdorpamMatnyHa MoaudiKallis Ta TpPaHCKOIyBaHHS 3 KoMeHTapeMm [1].

[TpoananizyeMo HaBeZeH1 BUIIlE CTPATETii Ta METOAN B YKPaiHCbKOMOBHUX IMEpeKIagax TPUJIOTii
“Bonomap mnepcHiB” O. M. MokpoBonbebkoro, A. B. Hemiposoi ta K. B Onimyk. HaBegemo npu-
KJ1aJ1 enb(1iChKOT MOBH 3 TIEPIIOi YacTHHU Tpuiiorii “Bonogap nepcHiB: bpatcTBo mepcHs™:

[1] “Elen sila lumenn omentielvo, a star shines on the hour of our meeting,” he added in the
high-elven speech.
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VY npoMy npuKIIaAl HaBEeEHO PEUCHHS Ha BUCOKIN enb(iiiChKiil MOBI, CKa3aHE TOJIOBHUM T'€POEM
®pomo. TyT rosoBHUI Trepoi BIATBOPIOE AYMKY €lb(ildChKOIO, MICIS YOro HAaBOAWTH EKBIBAJCHT
PEUYCHHS 3araJlbHOK0 MOBOIO TPHJIOT1I (aHTJIIHCHKOIO).

HaBenemo BapiaHTH BIATBOpPEHHSI apTJIaHTy B YKPATHCHKHX MepeKiagax:

[1a] ...— Elen sila lumenn omentilmo, 30pst ocsistna roguHy Hamoi 3ycTpidi, — J0JaB MOBOKO
Bucokxux Enbdis. (O. M. MOKpOBOJIBCHKHIA)

[16] — Enen ceiina nromen omenmienveo (1acivBa 3ipka 3iiIIa y yac Hamoi 3ycTpivi)! — monas
BiH enb(diiickkoro MoBor. (A. B. Hemiposa)

[1B] — Enen cina nymenn’ omenmiengo, TOOWUHY HAIIOI 3YCTpidl OcCssia 30ps, — JOJaB BiH
BrCOKoenbditicekor0 MoBo. (K. B. OHniryk)

[Ipoanainizyemo ctparerii, oOpaHi epekIagadaMHu IiJl 4ac BiATBOPEHHS apTIaHTy YKpaiHCHKOIO
MoBow. O. M. MokpoBosibchkuii [1a] 00paB y bOMY BHIJKy METOJ| KalbKyBaHHs, OOpaBIIN CTpa-
Terito ouyxeHHsa. [lepexnanay He YHHKHYB BIATBOPEHHS apTiaHIy B I[bOMY BHCJIOBIIEHHI, MPOTE
3QJIMIIUB TEKCT MEPIIopKepena MPakTUIHO 0e3 3MiH, 3aIyYHBIIN MOpdorpaMaTHyHy MOAHQIKaIlio,
BUKOPHCTABILIY BUKJIFOUHO JIITEPH JIATUHUII IpU nepenadi TekcTy. He3pakarouu Ha Te, 110 B IEpIIO-
mxepeni Opo1o MpoMoBIIsie CIOYaTKy enb(diiicbKoro, a MOTIM aHTrIiichKOoI0, Mepekiaaauka A. B. He-
MIpOBa TOJA€ TMEPeKIa] aHIIIMCHKOro €KBiBaJleHTa B AY)KKaX, 1110, HA Hall MOTJSA, CIOTBOPIOE
CHPUMHATTS LOTO BUCJIOBIEHHS YHTaueM. BUKOPHCTaHHS y>KOK CTBOPIOE BPaXKEHHS, 110 TEKCT y
JlyXKKaX — 1[e TIYMAYeHHs HChMEHHHKA abo mepekagaya, i 1o CJIoBa B y>KKaX He OyJIu HacHpaB.i
ckazani @pomo. Moxke 3matucs, mo TyT OyJlo 3alydeHO METOJ TPAHCKOIYBAaHHS 3 KOMEHTapem,
POTE 03HAHOMUBIIHUCH 3 MEPILIOKEPENIOM, CTAE 3PO3yMLIIO, IO MEePEeKIaadyka BUKOPUCTANA IYKKU
0e3 BaroMux Ha T€ MPUYMH.

A. B. Hemiposa [16] Ta K. B. Onimyk [1B] y 11bOMy BHUIIAIKy BAAIKUCS 0 OJOMAIIHCHHS, IPOTE
obpanu pizui migxoau. A. B. HemipoBa 3acrocysana tpanckoayBanus (Elen — Ezen) B moennansi 3
MopgorpamaTuaHoro Moaudikaiiero (...sila lamenn omentielvo... — ...ceiia rtomen omenmiensveo...).
[Mepexnanayka mom’sikimia OykBy -l mpu BiATBOpEHHI yKPaTHCHKOK MOBOIO, KOPHCTYIOUUCH 3araib-
HUM TpaBuiioM eB(hoHii enbdiiicbkoi MmoBu. Ha mportusary iif, K. B. Oningyk obpaina crmocié TpaHc-
KOJIyBaHHS 3 eJieMeHTaMH TpaHciokaiiii (lumenn — aymenn’ ) Ta TpaHCKprOyBaHHs, 3/1iHCHEHE HEIO
BIJIIOBITHO 7O KOMEHTapiB MUChMEHHUKA CTOCOBHO NMHUChMa Ta MPaBONUCY y Tpuiorii “Bomomap
nepcHiB”. Ha Bigminy Bix A. B. HemipoBoi, 11 nepekiiagauka He BIaBajiacs /10 3aCTOCYBaHHS MPaBUIT
3ByuYaHHs eNb(iiicbKOT MOBH HaBMaHHsI, TIOM’KITytoun OykBY -l y Bcix Bumaakax [5].

BucHoBKHM Ta mepcneKTHBH NMOAAJbIIMX AOCTiAKeHb. 3I1HCHEHUM aHaji3 3acBiIYUB, IO B
nepeKyIaalbKid IpakTHIll MalOTh Miclie OOM/BI CTpaTerii nepekaaay: OUyKeHHS Ta OJOMAIIHEHHS.
3BepTaEeMo yBary Ha Te, 10 CTpaTeris OJOMalIHEHHS MiJ Yac Mepekiany TPUIOrii € JOMIHAHTHOIO,
nepeadayvaroyy 3alydeHHs epeKiiagadyaMi TAKUX METO/IIB BIATBOPEHHSI apTJIaHT1B: TPAHCKOAYBaHHS,
MoporpamaTiuHa Moau(diKais Ta TPAaHCKOAYBaHHS 3 eJleMeHTaMM TpaHclloKalii. Mu npumyckae-
MO, IO METOJl TPAHCKOIYBaHHS 3 KOMEHTapeM He OyJo 3allydeHO, 4epe3 HAasBHICTh JOKJIAJIHUX
KOMEHTapiB MHCbMEHHHKA, IO Ja€ 3MOTy MepeKiiajadaM pOOUTH TOCHIAHHS Ha JOJATKH abo K
YHUKHYTH KOMEHTAapiB B3araji. ¥ NepCcrHeKTUBI Ma€EMO Ha METI JOCTIIUTH BIATBOPEHHS eNb(iAChKUX
MOB y BCIX HasBHUX IepekJaaax Tpuiorii “Bonogap nepcHis”.
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3acexun Cepreii, Hckpa Hpuna. Cnoco0bl BocnpousBeleHHsl si3bIKa 3JbGOB B IepeBoAax TPUJIOTHHU
Jx. P. P. Toakuna “Baacreaun kojen”. B crathe 0003HAYCHBI OCHOBHBIC CIIOCOOBI M METOJBI BOCIPOHU3BEACHUS
anbuiickoro s3bika B npousBeneHuu k. P. P. Tonkuna “Bnactenud kojeir”. PaccMOTpPEHBI JIMHTBOCTUIMCTHUCCKUE
0COOCHHOCTH M UCTOPHSI CO3/1aHHA ATb(GUHCKUX S3bIKOB, YCTAHOBIEHO STHOMEHTAJIbHBIC U 3THOKYJIBTYPHbIEC aCIIEKTHI HX
nepeBoja. Llenplo Mccnen0oBaHUs ABISETCA BBIAENICHHE KIIOUEBBIX CTPATETHil BOCIIPOU3BEICHUS apTIAHIOB B YKPAaHWH-
cKoM si3bIke. [IpoaHamM3upoBaHbl MPUMEPHI BBHICKAa3bIBAHMI Ha NIbGHUICKON pEUd B TPEX YKPAWHOSI3BIYHBIX MEPEBOAAX.
ITpoBeneH cpaBHUTENBHBIN aHATH3 Mepefadn O€33KBUBATICHTHOW JICKCHMKHM HA YKPAaWHCKHH SI3BIK B Pa3HBIX INEPEBOAAX
tpuiioruu Jx. P. P. Tonkuna “Bnactenun konen”, BolnojiHEHHBIX nepeBoguukamu O. M. MokpoBonbckum, A. B. Hemu-
posoii 1 K. B. Onuiyk. BeieneHs! KiitoueBble CTpPAaTeruy U CIOCcoObl nepeaayn 31b(MUICKOil peun B IEeNeBbIX BEPCHUsX.
B xone uccnenoBaHus OBLIM BBISBIEHBI CIEAYIOIIHME THIIMYHBIE CIIOCOOBI BOCTIPOM3BEICHUS apTIaHIOB: TPAHCKOAUPO-
BaHue, MopdorpaMMaTHIecKue MOTU(UKAIIMK U TPAHCKOJUPOBAHUE C AJIEMEHTaMu TpaHciokanuu. CTpaTerus J0MecTH -
Kalluy ABIACTCA JOMUHUPYIOUIEH B YKPaHHOS3BIYHBIX IIEpEBOIaX TPUIOTHH.

KiroueBble c10Ba: apTiaHT, KOHJIAHT, CTpaTerus, IepeBo/], 0e33KBUBAJICHTHAS JIGKCHKA.

Zasiekin Serhii, Iskra Iryna. Methods of Reproducing Language of Elves in The Lord of the Rings Trilogy by
J. R. R. Tolkien. The article outlines the main translation methods of the J. R. R. Tolkien’s language of elves. We have
studied linguistic and stylistic features of elves’ language. The history of artlangs’ creation was also investigated. The aim
of this research was to define key strategies of reproducing artistic language in Ukrainian. The examples of artistic
languages in three Ukrainian-language translations have been analyzed. A comparative analysis of translating
nonequivalent lexical units into Ukrainian was carried out on the basis of three translation versions of the trilogy The
Lord of the Rings trilogy by O. Mokrovolskyi, A. Nemirova and K. Onischuk. The key strategies for the translation of the
elven language were singled out. Among three main methods of artlangs’ translation are transcoding, morphogrammatical
modifications and transcoding with elements of translocation. The strategy of domestication is dominating in the
Ukrainian versions of the trilogy.

Key words: artlang, conlang, strategy, translation, nonequivalent lexical units.
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EMOTHUBHICTD K HEBI/UEMHA JUCKYPCUBHA KATEI'OPISA CYHACHOI'O
AHI'VIOMOBHOI'O JMITVNIOMATUYHOTI' O JUCKYPCY

CraTTa mpHCBsUEHA JOCIIHKEHHIO TUCKYPCHBHOI KaTeropii eMOTHBHOCTI B CY4aCHOMY aHIJIOMOBHOMY AMIIIIOMa-
TUYHOMY AMCKYpCi. YTOYHEHO MOHATTA KaTeropii eMOTHBHOCTI Ta BU3HAYEHO ii Miclle B KaTeTOpiadbHiM CITIi AMCKYp-
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CHBHUX KaTEropill JAWINIOMaTHYHOIO JAUCKYpCy. 3’sCOBAHO, IO KaTeropis €MOTHUBHOCTI pa3oM i3 3acobamu, sKi ii
TBOPSITH, CIYrye i mepenadi iHdopmauii B auruiomarii. BoHa oqHakoBolo Miporo J103BOJISIE NPHUBEpTaTH yBary,
YBUpA3HIOBATH ifei i, HaBIakW, HamaBaTH IM HEYIiTKOCTi, IPUXOBYBATH, 3aByaJbOBYBATH. Y CTaTTi IPOAHATI30BaHO
JIEKCUKO-CTHIICTUYHI PECYpPCH, 3a IOIIOMOTOI0 SKUX I KATeTopisl peami3yeTbes B AWIDIOMATHYHHUX TeKcTax. OcoOmmBy
yBary MpHCBSYCHO aHANI3y AWIUIOMATHYHOI KOMYHIKaIil K cepeloBHIa BepOani3amii eMOTHBHUX pecypciB. 3MiliCHEHO
KPUTHYHAN OTIIAN TpeAMETHOI cdepH IWIIOMATisl Ta CXapakKTepH30BaHO ocoOimBocTi ii cyOMoBH. BusBieno, mo
EMOLIHHICTh € XapaKTepHOIO PUCOI0 AUTUIOMATHYHOI KOMYHIKaMii i MOXke MPOSABISTHCH Ha BepOATsHOMY Ta HeBepOalb-
HOMY piBHSX. ABTOp poOWTH cripo0y HOBECTH, IO HeBepOabHI 3ac00M BiIirparoTh HE MEHII BaKJIMBY POJIb y ITUILIO-
Marii, HiK BepOaibHi. Sk onHy 3 opM HeBepOaILHOT KOMYHIKalii BUIIIEHO MOBYAHHS, K€ € OCOOJIMBUM KOHTEKCTOM
JUTSL MOBJICHHSI 1 BOJHOYAC 0COOIMBOIO ()OPMOKO CIUIKYBaHHS B Autuiomarii. Cepe/] rOIOBHUX 3ac00iB, IO CIIYTYIOTh IS
BUP)KEHHSI JIMCKYPCHBHOI KaTeropii eMOTHMBHOCTI, aBTOp pPOOHMTH HArojoc Ha BaXXIMBOCTI aHamizy meradopu. Sk
e(eKTUBHHHI CIIOCiO aHaNi3y AWILUIOMATH4HOiI MeTadopH aBTOp MpONOHYeE ii audepeHmiamio 3a nparMaTHKo-KOMYyHIKa-
TUBHAMM THNAaMHu. Y LIl Opami NpeaCcTaBICHO XapaKTEPUCTUKY IParMaTHKO-KOMYHIKaTHBHOTO THITy ‘‘HeOe3leuHa
meradopa” (“dangermetaphor”). JociipKeHHs Aano 3MOry CXapaKTepu3yBaTu AUCKYPCOTBIpHHN MOTEHIIaN MeTadopH y
ii BepOabHOMY 1 HEBepOATFHOMY IIPOSBaX HA MaTepiali AUIDIOMATHYHHUX IIPOMOB 1 TBITTEP-MiKpOOJIOTiB TUILIOMATIB.
Kuro4oBi cjioBa: IUIUIOMaTHYHAN TUCKYPC, TUCKYPCUBHA KaTETOPis, KaTeropis eMOTHBHOCTI, MeTadopa, cyOMoBa.

ITocTaHoBKa HAyKoBOi mpodJemMu Ta ii 3HaYeHHsi. Po3ymMiHHA MexXaHi3MiB JIIHTBICTHYHOTO
BIUTMBY B MDKHApPOJHIA MOJITHINI ¥ IUIIIOMATIi BUMarae JETaabHOTO aHali3y MPUPOAH JUILIOMA-
THYHOTO JucKypey (mami — JJI). Ha cyuacHomy erami po3Butky JIJI ocoOnmBoi Barm HaOyBae
BUBUYEHHS Horo karteropianbHoi citku. Cepen AMCKypcHUBHUX Kateropiit JIJ] momiTHY poib Bifirpae
KaTeropiss eMOTHBHOCTI, a/KE Ba)KKO MEPEOIIHUTH POJIb MOl y AUIIIOMATIl K Ha BepOaTbHOMY,
TaK i Ha HeBepOATLHOMY PiBHSX CHUIKYBaHHS.

AHaji3 aociigkens miei npodaemu. Jlocmimkenas anraomoBHoro JIJ[ Ha cydacHomy erari
HOro po3BUTKY, IOT0 TEPMIHOCUCTEMH, JKaHPIB, IParMaTHUYHOTO MOTEHIlIaTy, JUCKYPCUBHUX KaTero-
piif Ta iH. MPEICTaBICHO B HAIIMX Monepeanix npaipix [5; 6; 8; 19; 21; 22]. deHomMeH eMOTHBHOCTI
CTaHOBUTH MEBHY CKIIQJHICTh y CY4acHIN JIHTBICTHIIL, MPO IO CBIAYUTH BICYTHICTH LITICHOTO OMHCY
€MOTHBHOCTI sIK KaTeropii. OqHaK, 3HAXOJMMO TTOOJUHOKI PO3BiIKH, PUCBSIYEHI MOBHUM 3aco0aM,
siKi BUpaxkaroTh emortii [7; 18; 20]. [l{oao kareropii eMOTHBHOCTI, sika € y (OKYyCi I[bOTO JTOCITIIKEHHS,
TO 11 ONKC Ha MPUKJIIAAI KOHKPETHOTO AMCKYPCY PIKO CTaBaB OKPEMHUM 00’ €KTOM ISl TOCII/IKEHHS.
TeopetnuHoro 6a3010 s JOCHIKEHHS KaTeropii €MOTHMBHOCTI CIyryBaJld IIpalli, MNPUCBSYCHI
TEKCTOBO-TUCKYpPCUBHUM KaTeropisiMm 3arasiom (®@. bamnesuu [1], C. C. Baynina, O. B. [eBina [2],
B. I. Kapacuk [4], I. Kouan [10], B. H. Memepsikos [11], O. O. CeniBanosa [12] K. C. Cepaxum [13]).

Merta i 3aBaanus mi€i crarti. Meta po6otu nosisirae B aHaiizi anriiomoBHoro J[J[ yepes omuc
HOro roJOBHHMX JIMCKYPCHBHMX KaTeropid, 30kpeMa kaTeropii eMoTuBHOCTI. L{g xareropist ctaHOB-
JSTh 0COOJIMBE 3allIKABIICHHS JUIsl BUBYCHHS Yepe3 0COOIMBUIN KIIIIIOBAHUNA Ta HOPMAaTUBHUM Xapak-
tep A1 sk pi3HOBUAY 1HCTUTYLIMHOTO, 10, HA TIEPIIMK TOTJIAJ, BUKIIOYAE ICHYBAaHHS €MOIIIMHHUX
3aco0iB y HboMY. Kareropiss eMOTHBHOCTI Ta 1i roJIOBHI 3acO0M MarOTh OCOONMBI (PYHKIII 1 parma-
TAUYHUN TIOTEHITIaM, K1 1 € MPEeIMETOM HAIIOTO JTOCIIIKEHHS.

3aBaaHHsM ITi€T CTATTI € ONKMCATH €MOTUBHI MOBHI 3aCO0M 1 TUIIIIOMAaTHYHY cepy K 0COOTMBe
cepenoBuille PyHKIIOHYBAHHS IIMX MOBHUX 3aC001B, Kl O€pyTh y4acTh Y TBOpeHHI emouiiHocTi JI/]
1 Tat0Th MIATPYHTS BBAXKATH KATErOpil0 EeMOTUBHOCTI CAMOCTIMHOIO TUCKYPCOTBIPHOIO KaTETOPIEI0 Y
CKJIaJIl KaTeropiaJIbHOI CITKH aHTsIoMoBHOTO JI/1.

Buxisag ocHOBHOro Martepiaay il OOIPYHTYBaHHS OTPMMAHMX Pe3yJbTATIB JOCHIIKeHHSA. Y
HaIIi poOOTI onmupaeMocss Ha BU3HAUEHHS JUCKYPCUBHOI KaTeropii, 3alporoHOBAaHE B MOMEPEIHIX
HAIIUX PO3BiAKaX, SIKE TMOJATa€ y 1l PO3yMiHHI SIK JUCKYPCUBHOI O3HAKH, KOMIUIEKCY XapaKTepHUX
pHC, COPOMOXXHHUX TOBHOIO MIpOIO BHSIBUTH B3a€MO3B’SI30K €JIEMEHTIB JUCKYpCY Ta 3a0e3MeUuTH
fioro TBOpeHHs 1 pyHKIIOHYBaHHS B yciil foro cnenudii [6, C. 4].

bepyuu 3a ocHOBY amdepeHItiaiito kareropiii, 3anpornonoBany @. baneBuuem, 3riHO 3 SKUM
icHye 3 rpynu kareropiii: 1) ¢opmManbHO-CTPYKTYpPHI, CHHTAaKCH4HI 3a MPUPOIOI0; 2) CEeMaHTHUYHI
(OHTONOTIYHO-CEMAHTHYHI Ta 3MICTOBHO-CeMaHTH4H1); 3) nmparmatuydi [1, c. 183-184], maromocumo,
mo ais onucy /] ocoGnmBe 3HaYeHHS MalOTh CEMaHTHYHI Ta parMaTHyHi kKaTteropii [6, c. 5], cepen
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SKAX Ha OCOOJMBY yBary B KOHTEKCTI Cy4acHOi TUIIJIOMATii 3acCIyrOBY€ KaTeropis eMOTHBHOCTI
(emoriitHOCTI). 3a3HAYMMO, IO JesKi JociiaHuKH, 30kpema O. O. CeniBaHOBa, PO3TIISAIAIOTH II0 Ka-
TErOpiro K MIJKATErOPil0 B MEXKaxX KaTeropii MOAaIbHOCTI. SIK CTBEPKYE AOCTITHUIIS, EMOIIHHICTD
SK TEKCTOBO-IUCKYpPCUBHA M1JIKATErOPisl XapaKTePU3YEThCS eMOLINHOIO CIIPSIMOBAHICTIO aBTOPCHKUX
CTpaTerii 1 BiIOOpaXKa€ThbCs B EMOIIIHHOCTI TEKCTY 1 MOro KOMIIOHEHTIB, a TaKOX EMOIIHHIN
HaJaIITOBAHOCTI iIHTEepIpeTaTopa [12, c. 214].

Ha namy mymKy, kaTteropis eMOTHBHOCTI pa3oM i3 3aco0amH, sKi il TBOPATH, CIYTY€ IS Tepe-
nadi iHdopMmarii B AMIUIOMATIi; BOHa OJHAKOBOIO MIpOIO JIO3BOJISIE IPUBEPTATH yBary, yBHpa3HIO-
BaTH i/1€i 1, HABMAKM, HA/aBaTH IM HEYITKOCTi, IPUXOBYBATH, 3aByasboBYBaTH. OTXKE, EMOTUBHICTb
TUCKYPCY SIK KaTEropist — e CYKYMHICTh BepOanbHUX 1 HeBepOaabHUX 3aco0iB, 3AaTHUX HaJaBaTH
eMOIIiITHOT 3a0apBICHOCTI HOTO 3MICTY 1 KepyBaTH MOYYTTAMHU ciiyxada/unrada. Ll kaTeropis ctaHo-
BUTh OCOOJIMBHIA IHTEpEC ISl HAIIOTO JTOCIIKCHHS 3 OIIAAy Ha Horo o0’ekt — J1J1, skuii € pi3HO-
BHJIOM IHCTUTYIIHHOTO AUCKYPCY.

SIK BiOMO, IHCTHTYLIWHUI JUCKYPC € CIeLialbHUM KIIIIOBAaHUM BUAOM CHUIKyBaHHs. Turo-
BUMH PHCaMH JUILIOMAaTHYHOTO TEKCTY SIK 3pa3Ka IHCTHUTYLIHHOTO AMCKYPCY € HJOTPUMAHHS CTPOTOi
Tpaauiii BUKIATy iHPOpMaIlii Ta TUTUIOMATHYHOTO €THUKETY, JIOTIYHOCTI, BUKOPUCTAHHS TEPMIHIB,
KJIIITIEe, OCOOIMBUX CHHTAKCUYHUX KOHCTPYKIIH. By/b-sKe BIAXUIICHHS BiJI IUX HOPM Y JUTUIOMATHY-
HOMY YCHOMY YW NHCHMOBOMY MOBJICHHI, Ha TMEPIIUH TOTJISAA, MOKE NPU3BECTH /0 PYHHYBaHHS
0COOJIMBOTO JTUIUIOMATHYHOTO CTHIIIO. SIK MIATBEpDKYE HAII aHalli3, eMOIliliHa MOBa 3aBXau Oyia
HEBi’€MHOIO PUCOIO JTUTUIOMATUYHOTO CIIKYBAaHHS 1 cCaMe MOE€THAHHS €MOIIITHOCTI Ta CTPOTOCTi U
YITKOCTI CIIPHSUIO CTAaHOBJICHHIO OCOOJIMBOTO BHUIY CIUIKYBaHHS, KM MPUTAMaHHUN JUATUIOMATHY-
Hill cepi. s Toro, mo0 AeTambHO ONMHCATH CYyTh Ta PoJib Kateropii emoruHOCTi y JJI, mpormo-
HYEMO ITI0 PO3BIJKY, IPUCBSYECHY OMHCY HOTO cepeloBHIa (PYHKI[IOHYBaHHSI.

Omxe, Tepmil “diplomacy” e ppaHITy3pKUM 3aII03WYCHHSIM 1 OYB BIIEpIIIC BXKUTUN B aHTITIHCHKIT
MOBI CYCHUIBHO-TIONITHYHUM HistaueM EnmyHmom Bypke B 1796 pori. OgHak ¢paHiy3pka JieKcema
“diplomatique” € TakoX 3aITO3MYCHHSM 1 TIOXOUTH BiJ TperbKoro cioa “diploma”, mo o3Havae “ckiia-
neHuit BBoe”. CBoro yacy 1e 0yB HOBHM c1ioci0 3ropTaHHs JOKYMEHTIB, Ha BIIMIHY BiJl CKpy4yBaH-
Hia. Y yacu Pumchkoi immepii Tepmin “diploma” BUKOPUCTOBYBaBCs AJi MO3HAYEHHSI CBOEPITHUX
MAaCTopTiB. 3r0JI0OM II€ CIIOBO PO3MOBCIOIMIIOCS Ha BCl oimiiiHi nokymeHTH. [lle mi3Himie Tak Ha3Baiu
MUCTENTBO ¥ HayKy yKJIaJaHHS JOKyMeHTIB. [lepiioro KHUTOIO, Jie el TepMiH BXKHTO B Cy4acHOMY
3HaueHHi, Oyna “De Re Diplomatica” (1681), aBropom sikoi € BueHuii-Oenenukrunens Jlon Kan
Maoisnon 3 abarctBa Cen Xepmen nie Ilpe. Kuura € mouaTkoM BiJUTiKy iCHYBaHHS SIK CaMOI'o TepMiHa
“nuruiomarisa’, Tak 1 10T HAYKU BeJleHHs reperoBopiB. OTke, TEPMiH “AUIMIOMATIS” B Cy4YaCHOMY
3HaueHH1 BxkuBarOTh nmpuonu3Ho 3 XVII cromitrsa. OnHak, UMIOMaris He K TEPMiH, a K COLialb-
HHI IHCTUTYT, a pa30M 3 HUM 1 MOBa, 110 HOT0 00CIyroBye, Mae Habarato JAaBHimy icropiro [9].

Sk CTBEpIKYIOTh JOCHTIIHUKH, HaMIaBHIIIUN MPUKIAA AUIIOMATUYHOI MOBH — II€ yroja mpo
MUp 1 ApykOy, Ky ykinaaeHo 0nmusbko 2400 p. 1o H. e. Mix KopodiBcTBamu Eb6na 1 ['amasi (Meco-
noramis). Ii BcTymua wactuHa 3Byunts Tak: “...Ikbar-Damu, King of Ebla, brother of Zizi, King of
Hamazi; Zizi of Hamazi, brother of Ikbar-Damu, King of Ebla...” [19, c. 117].

HesBaxkatoun Ha Te, 110 Take (POPMYITIOBaHHS MOXKE BHUKJIMKATH MOCMIIIKY, a MaHEpa BEIHYaTH
ce0e MOXKe 3/1aTHCh 3aCTapijior0, ChOTOHI, Y YacH JeMOKpaTii, MU 3HaXOJIUMO III0 K 1]Ie10, BUPAKEHY
TaKUMH K TepMiHAMHU:

“His Majesty the King of Belgians,... ... Herroyal Highness the Grand Duchess of Luxembourg,
her Majesty the Queen of the Netherlands” [19, c. 117].

®opma Moxke OyTH IHIIOK, ale CyTh HE 3MIHWJIACh, HE3BAKAIOUM HA TUCSYOINITTS, SIKI BIIIi-
JSAIOTH 11l JIBa JOKYMEHTH (OJUH YKJiaJeHo B MecomoraMii y 3 THUCSUYOMITTI 10 H. €., a IHIIMHA Yy
€spomi y 3 Trcs4omiTTi H. €.) [ 9].

MogBa mumnimomatii — BiIOOpaK€HHS ITi€l OBroi B3a€MOJii Ta CHUIKYBaHHS MK HapoJaMHu.
Pe3ynbraTom mpuUNUHEHHS TaKOro CHUIKYBAaHHS 3aBkAU OyB KOHQuIKT. OJIHaK, HEP1IKO MOBa i cama
OyJa MPUYMHOIO HEMOPO3yMiHb 1 KOH(IIIKTIB. J[J1s1 OnKCy TUMIOMAaTHYHOT MOBH Y 1HO3€MHHUX JOCITi-
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JUKEHHSX BKHMBAIOTH TepMiH ‘“‘commonform” 6o BoHa iHTerpye sk pi3Hi MOBH (aHTIIHCHKY, (paH-
IIy3bKY, JIATHHCBHKY), TaK 1 pi3HI CyOMOBH (IONITHYHY, OPHAMYHY, €KOHOMIUHY), a TaKOX pi3Hi
dbyHK1IIOHATBHI cTHI (0(iiHHO-T1IOBHH, TYOJIIIUCTUYHNN).

OTxe, rOBOPSYM MPO JUIJIOMAaTHYHY MOBY, BaXKJIMBO HAroJOCUTH Ha 11 CKJIQJHIN 1 cCynepeusnBii
npupoi. bepyun 10 yBaru po3yMiHHSI JMIUIOMAaTHYHOI MOBH SIK OCOOIMBOI CyOMOBH, 1110 (DYHKITIO-
HYy€ B pI3HOMaHITHUX xaHpax J[J] (auriomMarnyHa mpoMoBa, MiXKHApOIHA YTroJia, TBITTep-MiKpoOJor
Ta 1H.) 1 3a0e31meuye KOMYHIKAIlII0 B IUIUIOMaTHYHIN cdepl, BUAIIAEMO TaKi ii pUCH, SIK TOYHICTb, KJIi-
IIOBaHICTh, YITKICTh, pUTYaTi30BaHICTh, KOHCEPBATH3M, 3 OJTHOTO OOKY, Ta HABMHCHY JIBO3HAYHICTb,
HATSIK, 3HAYHY 3aJISKHICTh B (hoHOBOI iH(OopMallii, BAXKIUBICTH ONEPEHIX 3HaHBb, 3 iHIIOro. ITocTii-
Ha MoTpeda MOETHATH HEMOEIHYBaHE (YITKICTh 1 HATAK) BUMAarae B JUIJIOMaTa CYMJIIHHOI poOOTH
HaJ CJIOBOM. IX wacTo HasmBaroTh “intuitive semioticians” “architects of diplomatic saying”. T'oso-
PATH TaKOX mpo “‘sematicobsession” [14; 17], 3 sikoro BUOYIOBYIOTh AUIIOMATUYHE CIIIKYBaHHSI.

3rajana Bunie crnenu@ika TUIIOMATUYHOT MOBH 3yMOBJIEHA MOCTIHHOIO MOTPEOOI0 TMepeiaBaTH,
BUKJIMKATH Ta CIPUUMATH €MOLii, sIKi OCTIHO MPUCYTHI B HANPY>KEHOMY JUINIOMAaTUYHOMY CBITI.
3ayBa)xuMo, IO HE JIMIIE CJIOBA BOJOJMIIOTH €MOIIMHUM MOTEHIiaioM. He MOXKHa HE TIOTOJIUTHUCH,
mo HeBepOanbHAa KOMYHIKaIlisl y AWIUIOMATii € He MEHII BaXKJIMBa, HOK BepOanmbHa. Baxkko mepe-
OLIIHUTH BAXXJIMBICTH BiOOPY MOCHiB, mojgapyHkiB. HaBiTe THma B aumioMartii, TOOTO BiICYTHICTB
BIJIMIOBI/Ii, Ma€e TICBHE 3HAYCHHS. Y JUIIIOMATIi “pOOMTH — O3HAYae Ka3arw 1 “Ka3aTH — O3HAYae
poOuTH”, a MOBYAHHS 1HOJI KPaCHOMOBHIIE, HK HaWryuHimi 3asBu [9]. OcoOnuBe 3HAYCHHS B
JTUIUIOMAaTUYHOMY CITUIKYBaHHI Mae MOBYaHHs. Byxayun onHiero 3 ¢popm HeBepOaIbHOI KOMYHIKAIIii,
MOBYAHHS € KOHTEKCTOM JUUIsl MOBJICHHS, MOTO OCHOBOIO, a TOACKyOH 1 camuMm 3mictoM. [lis
JTUTUTOMATIT 3MICTOBHUM € TBep DkeHHS JI. BitreHmraiina, BiIoMOro aBCTPidChKOTO JIIHTBICTUIHOTO
¢inocodanpo Te, Mo “MoBa Mackye IyMKy. I Mackye Tak, 0 3 30BHIIIHBOT OPMH MAaCKU HE MOXKHA
CKJIACTH YSIBJICHHS PO (PopMy 3aMacKOBaHOI JYMKH, 00 (HOpMy MacKé YTBOPEHO 30BCIM HE JUIS TOTO,
100 3 Hel MokHa Oyno BmizHatu Gopmy Tima” [3, ¢. 36]. YTpumaHHs BiJ po3MOBH, 3aMOBUYBaHHS
abo JeMOHCTpaTHBHA THIIA OyJa 1 3aJIMIIAEThCS TPAAWIIIHHAMHA BUJIAMH BIAMOBIII B TUIUIOMATHY-
HOMY CIIIJIKyBaHHI. MO’KHa 3 MEBHICTIO CTBEP/KYBATH, 10 B IUIIJIOMATii MOBYaHHS € crienu(iyHUM
putyanoM. Tak, eMOLIHHUI KOMIIOHEHT 3aBXIU NPUCYTHIN y JAUIUIOMAaTUYHOMY CIIJIKYBAaHHI SK y
fioro BepOabHOMY, TaK 1 y HeBepOaTbHOMY MPOSIBaX.

Baxxue Micuie cepell MOBHUX 3ac00iB, 3/1aTHUX BepOasi3yBaTu KaTeropild eMOTHBHOCTI, € Me-
tadopa. 3 orisny Ha cnenniky TUIUIOMaTHYHOT KOMYHIKAIll MOXKEMO CTBEpKYBaTH, 1110 MeTadopa
BiJIiTpa€ BaXJIMBY pOJIb Y MIKHAPOJHHUX MEPEMOBUHAX Ta HaJaro/pKeHH1 aianory. Hepiako BUHMKae
HEOOXIJIHICTh Y TOMY, 11100 TUIUIOMATUYHUN TEKCT OYB Opi€HTOBAaHUI HE TUIBKM HA HaJaHHA 1HPOP-
Marlii, ajge ¥ Ha 3/ifiCHEHHS BIUIMBY 1 NepeKoHaHHs. PeTenbHO mpoayMaHy TUIUIOMATHYHY MOBY
BUKOPUCTOBYIOTh SIK JJISi IPUXOBYBaHHA 1H(opMarii, Tak 1 A BUSABJIEHHS TOTO, IO MPUXOBYIOTb.
OueBunHo, 10 Metadopa B aumiaoMarii QyHKIIOHYe K (opMa JIIHIBICTUYHOI MPUKpACH, aje IeH
“opHaMeHT” Mae ocoOMMBHI xapakTep 1 ¢pyHKIii. MeTadopa € MOTYKHUM 3aCO00M sl TPOBEACHHS
TNOpPiBHSAHb, TIiJKPECIEHHS KIFOYOBMX HpOOJIeM i iX acHeKTiB, 3HATTS aKLEHTY 3 IPYropsmHux. Ii
MO’KHA BBa)XKaTH OJHUM 13 HaWIMOTY)KHIIIKX JIHIBICTUYHUX IHCTPYMEHTIB, IO € y PO3MOPSIKEHHI
JUTIIOMATA.

Ha BinMiHy BiJ TpaauiiiiHOro po3yMmiHHs MeTaQopH sk BepOasibHOI mpukpacu (“verbalornamen-
tation”), [23, c. 290], abo sk cHUCTEMHOI CTHJIICTUYHOI cTpaTerii, nmpo mo uutaemo e y Cokpara,
ChOT'OJIHI JIIHTBICTH BOA4al0Th y MeTadopi Bi1oOpakeHHSI KOTHITUBHOTO npotiecy [15, c. 164], ocHoB-
HUU croci0 Mmi3HaHHS IIACHOCTI 1 ontucy npasam [16, c. 189]. Meradopa cTaHOBUTH 3aIliKaBICHHS HE
JIMILE JUIS JIIHTBICTUYHUX 1 JIITEPaTYpHUX PO3BIIOK, aje i cTana HeB1Jl’€MHOIO YaCTUHOIO MOJITHYHOT
Ta CYCNUIbHOI KOMYHIKalli. ¥ IuImuioMaTH4Hid cepi — e e(eKTUBHUIA METOJ CHPOCTHUTH OIUC
CKJIAJTHUX TIOHSATH 1 POILIECIB, IEPEIaTH 3HAYHY KUIbKICTh 1H(GOpMAIIii, CTPYKTYpyBaTH 1H(POpMAIIifo,
NPOTIOHYBAaTH HOBY TOYKY 30py, OMHHATH KBa3i-HOPMH JUILIOMAaTHYHOTO €THKETY, BIUIMBATH, TIepe-
KOHYBaTH, BUKPWUBATH, HATAKATH, 3aByalbOBYBAaTH. JlOCIIKEHHS, TOKIMKAHE TPOJEMOHCTPYBATH
edekt meradopu B JUILUIOMATII, Hacamrepea Mae (OKYyCyBaTUCh Ha PEAIbHOCTI, IKY MeTapopu Mpu-
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XOBYIOTb. MeTtadopa B TUIIIIOMATIi — 116 3HAYHOIO MIPO0 1HIUBIyadbHA IHTEPIpPETAIlis MOIIN JUIIo-
MaToM, sIKa, TUM He MEHIIIe, Hece B 001 BiI0OOpaKeHHS HaIlIOHAIBHOI KOJIEKTUBHOI cBijiomMocTi [8, c. 110].

Y KOHTEKCTI IBOTO JOCHIPKEHHsSI eMOTHBHOCTI SIK CAaMOCTIMHOI JNUCKYPCHUBHOI KaTeropii Ta ii
JIEKCHYHUX PECYPCIB BHJAETHCS MOIIJIBHUM 3alponoHyBaTH audepeHmiamito Meradop auruioMarii
BIJIMOBITHO JI0 IXHBOTO MPAarMaTUYHOTO MOTEHIIaTy. Y Ii{ mparli 30Cepe/KyeEMO yBary Ha metado-
pax, sKi CTaHOBJIATH HeOe3lmeKy [ auiuioMarnyHoro mianory (“‘dangermetaphors”). Slk poGoumii
MIPOTIOHYEMO TEPMiH “HeOe3reuHi Metadopu’ 1 BBaXKaEMO, 110 “HeOe3nedHi metadopu’ — 11e OJUH 13
MParMaTUKO-KOMYHIKaTUBHUX THIIB JUIUIOMAaTUYHOI MeTaQopH, sSKUil 0a3yeTbCsl Ha MOTEHLINHO
OMaHJIMBIM aHAJIOTii, MMPOBOKYE KOHMIIKTH B MDKHApOJHIM cdepi Ta MOKE NMPHU3BECTH 10 Kpaxy
nianory. Sk BimomMo, mJis TOTO, 10O MPOBOJIWUTH AHAJIOTIID Ta MOPIBHIOBATH, MOBEIb MPHUITYCKAE,
SIKIITO JIB1 pedl CXO0XKi 3a OJHUM TapamMeTpOM, TO 3HAYHOIO MIpOIO IXHS CXOXKICTh € M y BCIX 1HIIHMX
xapakrepuctukax. OJHaK, Taki MPUITYIIEHHS YacTO MPU3BOJAATH 0 “HeOe3MeYHHX’ y3arajibHEeHb 1
MOPIBHSIHb. SIKIIO NMpUNyIEHHS HEMPaBUIbHI, TO i BACHOBKHM XHOHI, a pe3yJIbTaTH NEPEMOBUH Hera-
TuBHI. HaitOu1p1mor0 HeGe3meKo aHajorii y AUIUIoMaTii, Ha HaIly AYMKY, €, HallPpUKJIa, MPOEKTY-
BaHHA OO0pa3y HWIIJIOMaTa Ha BCIO KpaiHy, sKy BiH mpenctasise. Hepigko oOpasa nuriomara
CrpuiiMaeThCs K 00pa3a KpaiHH, Xxoua HOro 0COOUCTICTh Ma€e MaJio CHUIBHOTO 3 IUIMM HApoJIoM. Sk
npukiag meradop, M0 MPOBOKYIOTH / MO3HAYAIOTh HEOE3MeKy, HaBOAMMO MeTadopuYHUI BHpa3
“dominoeffect”, skuit yKuBaeTbCs ISl MO3HAYCHHS peakilii 3aXiIHUX JAep)KaB Ha MPOIECH, SKi
BiJI0YBaIOTHCS B COLlaiCTUUHUX AepxkaBax. OHaK, 3acTOCYBaHHS 1€l MeTadopu ISl OMKCY 1HIITUX
KpaiH MO>Ke MPU3BECTH JI0 Kpaxy Alaory B MI>KHAPOIHIN MOITHUIL.

[HmmMu npuknagamu “Hebesneunux metadop” € “to lift your own people out”, “to take leader-
ship from the top”, “to preserve their grip on power”, “at the bottom of a list of rankings”. B ycix
[IUX MPHUKIJaxX MPOCTEKYEMO TMPAarHeHHs 10 JOMIHYBaHHS, arpeciro, HaaMipHicTe. [Ipo ne cBiguarsh
TaKi JIekceMu, sk “yourownpeople ”, “leadership”, “grip on power” Ta iu.

Metadopuyni BUpasH i3 JIEKCHIYHUM KOMIIOHEHTOM ‘“‘boundary” Takosk cTaHOBJISATH MOTCHIIHHY
HeOe3neKy Ui AUIUIoMaTiB. 3 0THOTO OOKY, CTBOPEHHS PETIOHIB € CBOEPIAHUM CTPYKTYPYBAHHSM i
BIIOPSIIKYBAHHSIM XaoCy B MDKHAPOAHIM MOJITHII, a 3 1HIIOTO, SKIIO TaKUil MO CTa€ 3aralbHUM
HaA0aHHSAM, TO 3MIHUTU KOPJIOHU y CBIJOMOCTI Mac CTa€ MPAaKTUYHO HEMOXJIHMBO. Tak CIIOBO MOXe
dbopMyBaTH MOJITUKY 1 BIUIMBATH HA Xif icTopii. Midu mopokyroTh iHII Miu, SKI BPEUITi-peiT
CTarOTh HEOAKAHUMH IS CaMO1 TUTIIIOMATI].

[ammit acnexT MetaopruHOT MOBH 1 KaTeropii eMOTUBHOCTI TUTIIIOMAaTUYHOTO AUCKYPCY B IIHP-
IIIOMY CEHCl CTOCY€eThCsl HeBepOanbHOI KoMyHikalii. Sk 6yino 3a3HaueHo, HeBepOaTbHa KOMYHIKAIlis
BiJIirpa€ 3HaYHy POJIb Y AUIMIIOMATIi. JIOri4YHO MpUIYCTUTH, 110 ICHYIOTH iHIII NMPOsBU MeTadopH, sAKi
He 00MEXYIOThCS JIUIIIE MOBOIO, a BKIIOYAIOTh HEBepOallbHI €JIeMEHTH, Taki K 300paxkeHHs, $oTo,
xectu. Mertadopa, 110 BUHUKAE HA MEXI IIUX PI3HUX MOJANBHOCTEH, a00 MyIbTHUMOAATbHA MeTa-
¢opa, nputamanna i JIJI. Haronocumo, mo MynbTuMoAaabHiI MeTadopu — 11e MmetadopH, JKepeno i
[iJb SKUX TMPEACTaBIEHI BUKIIOYHO, a00 MEPEeBAXHO B Pi3HUX MojaanbHOCTAX. Lli MomanbHOCTI
BKJIIOUYAIOTH (DOTO, JKECTH, 3BYKH, MY3HKY, 300pakeHHS 1 T. 1. [ 0I0BHOIO MepeBaror0 BUKOPUCTAHHS
MYJIbTUMOIATBbHOT MeTadopu 1 MeTadTOHIMIT B AUIUIOMATI] € 3HAUYHO BHIIA HIBHJIKICTh MOUIMPEHHS
iHpopMalii, MOpPiBHAHO 3 BepOaIbHUMHU 3ac00aMHM, a TAaKOXK OUIBIIMK BIJIMB HA ayTUTOPit0. MyIbTH-
MoJasibHa MeTadopa 1 METOHIMISL € JIHTBICTUYHOIO CTPATETi€lo, sika CIpHse po30yAoBi AMUIIOMA-
TUYHUX BITHOCHH, YiTKO BifoOpakarouu ColialdbHI Ta MDKHApOAHI peamii. Y AWMIOMAaTii TOTOBHUM
KAHPOM, JIe MOKEMO MPOCTEKUTH 11€ JIIHIBICTUYHE SBUIIIE € MIKpOOJIOT JUIJIOMATIiB y TBITTEPI [9].

OTxe, mizcymyeMo, mo MeTadopa € OJHUM i3 3ac00iB TBOpeHHs Karteropii emotusHocti JJI. Ii
MPOsIBH Ha BepOaIbHOMY Ta HEBEpOATLHOMY PIBHSIX CTAHOBJIATH OCOOJIMBE 3aI[IKABJICHHS B KOHTEKCTI
aurioMatii. Judepenuianis TpaauuiiHoi, BepoaibHOi MeTagopH 3a IparMaTUKO-KOMYHIKATUBHUMH
TUTNIaMU JI03BOJIWJIA BUAUIUTH “Hebe3neuHi Metadopu” SK OJMH 13 €(PEeKTUBHUX IHCTPYMEHTIB €MO-
THUBHOCTI B Cy4YacHIM TUIUIOMaTHYHIA KOMYHIKAII1.

BucHOBKHM Ta mepcrneKTHBHM NMOJAJIBLIIOr0 AociaixkeHHsi. KomyHikamis y cdepi aumiaomMarii
BKpail piaKo BiIOyBaeThCs 0€3 eMOIIMHOTO CKIaJHMKA. EMOIIMHICTh y AUTIIOMATIi BUPAXaloTh 3a
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JIOTIOMOT'OF0 BEpOAJIbHUX 1 HEBEpOAIbHUX 3aC001B, POJIb SAKUX Y CYYacHIN AMIUIOMATIi € 3HAYHOI B
oJTHaKOBIM Mipi. OCKUTPKH AUCKYPCHUBHA KATETOPis €, IK MU 3a3Havaji, KOMIUIEKCOM XapaKTEPHUX
PHC 1 €JIEMEHTIB, 3JJaTHUX 3a0€3MeUYNTH TBOPEHHS 1 QYHKIIIOHYBAHHS TIEBHOTO JUCKYPCY, TO MOXKEMO
NPUITYCTUTH, 10 MeTadopa, cepes IHIMMX 3aco0iB, € IMEHTPAIBbHUM PECYpCOM TBOPEHHS KaTeropii
€MOTHBHOCTI ¥ TOTY)KHUM 1HCTPYMEHTOM YCHIIITHOI KOMYHIKaIlii y IUIUIOMaTH4Hii chepi.
Pesynbrati mociipkeHHST €eMOTHBHOCTI B JUINIOMATHYHIN KOMYHIKaIlli BKa3ylOTh Ha Te, IO
€MOTHBHI PECypCH MOBH € 3PYYHHM CIIOCOOOM ii BUKOPHCTAHHSI JIJISl JOCSTHEHHS KOMYHIKaTHBHOI
METH Yy JUIUIOMAaTU4HIA cdepi, SKUH 103BOJISIE 3pOOUTH (OKYC HA TOMY, IO 3aJUIIAETHCA
CTaOUTLHUM, a IO 3MIHIOETHCS Yy AuIuiomarii. [lomanpine KoCiiKeHHS] EMOTUBHHUX PECYPCIB JUILIO-
MATUYHOT MOBH CIIPUSATHUME BUSBICHHIO CKJIAJHUX MEXaHI3MIB JUIUIOMATHYHUX MIEPETOBOPIB 1 3aI1o-
PYKH iX yCHiXy y BY3bKOMY 1 IIUPOKOMY ceHCi. IlepcriekTuBy B MOJANbIIOMY TOCIiI)KEHHI €MOTHB-
HOCTI BOauaeMo y aHaji3i iHIHMX BepOaIbHUX Ta HEBEPOAIbHUX €MOTHBHUX 3aC00iB, 3 OHOTO OOKY,
Ta PO3IIMPEHHS CUCTEMH MTPArMaTUKO-KOMYHIKATUBHHUX THUIIIB AUIUIOMAaTUYHOT MeTadopH, 3 1HIIOTO.
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Kamnmnn Haranabpsi. 9MOTHBHOCTh KAaK HeOTheMJIeMas AUCKYPCHBHAsl KaTeropusi COBPEMEHHOI0 aHIJIO-
A3BIYHOT0 TUIJIOMATHYECCKOI'0 JUCKYypca. CraTbs MNOCBANICHA UCCICO0OBAHUIO ,I[HCKprHBHOﬁ KaTeropum SMOTUBHOCTH
B COBpPEMCHHOM QaHIJIOA3BIYHOM AUINNIOMATHYCCKOM JUCKYpCE. YTOYHEHO NOHATHE KaTeropun OSMOTUBHOCTH U
OIIPEZICIICHO €€ MECTO B KaTeFOpI/IaIH)HHﬁ CCTKC NUCKYPCHUBHBIX KaTeFOpI/Iﬁ JAUTUIOMAaTHUYECKOro AUCKYypca. BBISICHCHO,
YTO KaTeropusi 5MOTHBHOCTHU BMECTE CO CPEACTBAMHU, KOTOPLIC eé CO3Jal0T, CIYXUT IJId IMepeaavun I/IH(i)OpMaL[I/II/I B
JUIIJIIOMAaTHH, OHA B paBHOﬁ CTCICHU MO3BOJIICT MPUBJICKATH BHUMAHUE, IIOAUYCPKHUBATDL UACHU U, HaO60p0T, npuaaBaTb UM
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HEYETKOCTH, CKPbIBAaTh, 3aByaJMpoBaTh. B cTaThe NMpoaHaJM3UPOBaHbI JICKCHKO-CTUIIMCTUYECKHE PECYPCHI, C OMOLIBIO
KOTOPBIX JaHHas KaTeropusi peaju3yercsi B JUIUIOMAaTHYeCKHX TekcraX. Oco0oe BHUMAaHHE MOCBSILEHO aHAIHM3Y
JUIIIOMAaTHYECKOH KOMMYHHKALMK KaK CPEAbl BepOann3auy SMOTHBHBIX pecypcoB. OCyIIECTBIEH KPUTHUECKHHA 0030p
MPEeIMETHOW OO0JIaCTH AWIUIOMATHS M OXapaKTepHU30BaHBI OCOOCHHOCTH ee cyOs3pika. OOHapyXeHO, YTO 3MOIIHO-
HaJIbHOCTH SBIISIETCSI XapaKTEPHON 4epPTOil IUIUIOMAaTHIECKOH KOMMYHHKAIMN U MOJKET MPOSBIATHCS Ha BepOaTbHOM U
HeBepOallbHOM yPOBHSX. ABTOp JENAET IONBITKY JOKa3aTh, YTO HEBEPOAIbHBIC CPEACTBA UTPAIOT HE MEHEE BAXKHYIO
pOJb B IUIIIOMATHH, YeM BepOanbHble. B kauecTBe 0gHOM 13 hopM HeBepOaTbHON KOMMYHUKAIMN BBIACICHO MOJIIaHHUE,
KOTOpOE SBISIETCSI KOHTEKCTOM JJISI PeYH M BMeCTe ¢ TeM ocoboi (opmoit obmenus B gumuioMaTin. Cpein TIIaBHBIX
CPE/CTB, CIY’KalllMX JUIS BRIPAKEHUS TUCKYPCUBHOM KaTerOpHU 3MOTUBHOCTH, aBTOP JIEJIAET yIOp Ha BAXKHOCTH aHAJIM3a
metadopsl. Kak 3¢ GekTuBHbII criocod aHanm3a JUIIIOMAaTHYECKOH MeTadopbl aBTOp Ipeyiaraet ee AudGepeHIuanuo
MO NparMaTuuecKo-KOMMYHHKATUBHBIMU THIIaMH. B naHHON paboTe mpeacTaBiieHa XapaKTepHCTHKA MparMaTHYecKo-
KOMMYHHUKAaTUBHOTO THna “‘omacHas Metadopa” (“danger metaphor”). VccnenoBaHue MO3BOJIMIO OXapaKTepH30BaTh
JUcKypcodopMupyonuid nmoreHuyan meradopsl B ee BepOaJbHOM M HeBepOaJbHOM IPOSIBICHUSIX Ha MaTrepHaie
JUIUIOMAaTHYECKUX PeUe U TBUTTEP-MUKPOOJIOTOB TUTNIOMATOB.

KnaroueBble cjioBa: ANTIIOMaTHYECKHH ANCKYPC, NUCKypCHBHAs KaTEropus, KaTeropusi SMOTHBHOCTH, MeTadopa,
CyOSI3BIK.

Kashchyshyn Nataliia. Emotivity as an Inherent Discursive Category of Modern English-language Diplomatic
Discourse. This article is devoted to the research of the discursive category of emotivity in modern English diplomatic
discourse. The concept of the category of emotivity is specified and its place in the categorical grid of discursive
categories of diplomatic discourse is determined. It is stated that the category of emotivity, together with the means that
generate it, serves to facilitate the transfer of information in the diplomatic field. It makes it possible simultaneously to
attract attention and to convey ideas, or else to incorporate vagueness into the expression of ideas, or to conceal or
disguise certain elements. In this article an analysis is given of lexical and stylistic resources by which this category is
manifested in diplomatic texts. Particular attention is given to the analysis of diplomatic communication as an
environment for the verbalization of emotive resources. A critical review of the subject area of diplomatic discourse was
carried out and the peculiarities of its sublanguage has been described. It is illustrated that emotionality is actually a
characteristic feature of diplomatic communication and it may be evident both at the verbal and the nonverbal level. The
author seeks to demonstrate that nonverbal means play a role that is no less important role in diplomacy than verbal
means. Particular emphasis is placed on silence as one of the forms of non-verbal communication. It is highlighted that
silence is a special context for speech and, at the same time, a special form of communication in diplomacy. Among the
main means that serve to express the discursive category of emotivity, the author emphasizes the necessity of analysing
metaphor. As an effective strategy for analyzing diplomatic metaphor, the author suggests differentiating between
pragmatic and communicative types. In this paper a description of the pragmatic communicative type “dangerous
metaphor” is presented. This study made it possible to characterize the discourse-forming potential of metaphor in its
verbal and nonverbal manifestations based on the source material of diplomatic speeches and twitter microblogs by
diplomats.

Key words: diplomatic discourse, discursive category, category of emotivity, metaphor, sublanguage.
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JIHTBOKYJIbTYPHI OCOBJUBOCTI HAPOJJHUX IMPUKMET Y HIMEIIbKII MOBI

CraTTi0O TIPUCBSIYCHO 3’SICYBaHHIO JIHTBOKYJIBTYPHHUX OCOOJNMBOCTEH HApOTHHX MPUKMET y HIMEIBKId MOBI,
MOB’s3aHUX 13 sSIBUIaMH Toroxu. HapomHi MpHKMeTH BimoOpakaloTh 0araTOBIKOBHH XHUTTEBHH JOCBII CEJSH, MOYH-
Harouu 3 yaciB CepeqHbOBIUYS, JOHOCSATH 10 HAC, HAIAJKIB, iHPOPMAIIit0 PO 0COOIMBOCTI IXHBOTO TOCIIOIAPIOBAHHS Ha
3eMJIi (PO3MOPSIOK THS, TOOYT, 3HAPSAS Mpalli, MPOAYKTH Xap4UyBaHHI, IPEIMETH OJATY TOIIO), IXHi CIIOCTePESIKSHHS 32
TIOTO/I00 1 MPUPOJIOI0 MPOTSATOM YCHOTO KaJICHIAPHOTO POKY Ta 3aKOHOMIPHOCTI, SIKi 3 IIbOTO BHIUIMBAIOTH (KOJH CJIif
TIOYMHATH CisITH 3€pHOBI, BUIIacaTu XyHoOy, 30upaTu Bpokail Ha 1oJIi Ta B caay, HTH Ha MOJIOBAHHS TOIIO). Po3risHyTO
MIMPOKY MAJiTPy 6araTOpidHUX CHOCTEPEKEHB CEJISTH 32 METEOSBHIIAMH (BITPOM, TPO30I0, OJIMCKABKOIO, OIIEM, POCOIO,
CHIrOM, XMapaMH, BECEJIKOI0 TOIIO), NMPEICTABHIUKAMH POCIMHHOTO i TBAPMHHOTO CBiTy. BHUCBITIEHO neski icTopnuHi
(haxTH, TIOB’s3aHI 3 MOOYTYBaHHSIM HApPOJHUX NPHUKMET y HIMEUbKi MOBi, HMPOCTEXHWHO CHIBBIAZHECEHHS HApOIHUX
MPUKMET 13 IEBHUMU JTHSIMH IIEPKOBHOTO KaJCHIApsl Ta aCTPOJIOTiYHI BIUIMBY Ha TependadeHHs moroau. OkpeMmy yBary
NPUIICHO TaK 3BaHUM “mpopounM’ mHAM y kaneHaapi (Lostage), y sKi celstHH MakCHMaJbHO YBaXKHO CIIOCTEpIraid 3a
MOTOJTHAMH SBUIIAMH, HAMATal09UCh POOUTH JOBrO- YA KOPOTKOTPUBAJII MPOTHO3H Ta CIIOMIBAIOYHCH HA IMTOKPOBUTEIh-
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CTBO CBSITUX. 3’COBAaHO HHM3KY JICKCHKO-CEMaHTUYHUX Ta CTHJIICTHYHUX OCOOJIMBOCTEH HApOIHHUX INPUKMET y HIMEIbKil
MOBIi. Y 3acTapiiMxX Ha3Bax MICALIB POKY, SIKI JOCHUTh YacTO TPAIUISIOTHCS B HApOJHHMX NPUKMETAX, 3HAXOMASATh CBOE
BiOOpakKeHHSI OCOONHMBO SCKpaBi TOTOAHI XapaKTEPHCTUKU IHX MICAIIB, NMPOCTEXKYETHCA MOXITHICTH IUX CIB Bif
HallMEHYBaHb TOCIIOJAPCHKUX pPOOIT, MPOBEOCHHWX y II0 IOPY, Ta HaliMEHyBaHb NpEACTaBHUKIB (uopu i dayHH.
BcraHoBieHO, MO KiBKICHO TEpeBakalOTh HAPOIHI MPHUKMETH, MOB’S3aHI 3 BECHAHUMH MICAIIMHE, KOJHU TPaTUIiHHO
PO3TMOYHHAINCS TOJHOBI poOOTH 1 3a HATAKAMHU MPHUPOIM CENISTHH IParHylu Hi3HATHCS, SKAM Oyne Bpokadl. Y crarTi
MIPOAHATII30BAHO OCOOJIMBOCTI PEYCHHEBOI CTPYKTYPH HAPOJHHUX IPHUKMET, BHKOPHCTAaHHA y HUX ‘“‘MaridyHuX’ HYHCeIN
(3oxpema 4, 7, 12, 40), opuriHadbHAX €MONIHHO-OIIHHIX TOPIBHIHB, MeTadop Ta SBUIL Mepcoridikamii. Yce me miakpec-
JIFOE BO)KJIMBE KYJIbTYPHO-ICTOPUYHE 3HAUSHHS IUX SICKPABHX 3pa3KiB YCHOT HApOHOT TBOPYOCTI HIMELIKOTO HAPOJy.
KoarouoBi ciioBa: xanengap, KyJbTypa, METEOPOJIOTIUHI CIIOCTEPEKEHHS, HAPOIHI IPUKMETH, IIPOPOUi JTHI.

ITocTaHoBKa HaykoBOi NpodJjemu Ta ii 3HavyeHHs. KynpTypa — ckinaaHuil (GeHOMEH >KUTTA
MEBHOI TPYMH, €THOCY YW MMBLII3aI] 1 CTAHOBUTH 30€peKeH] B IXHIM maM’ATi CUMBOJIBHI CIIOCOOH
MaTepialbHOrO i JTyXOBHOIO YCBIIOMJIEHHS CBITY, MO foro misHaHHA i iHTepnpeTartii [1, €. 278].
[Tapemiitnuii (oH HIMEIBKOI MOBHM B 3araJlbHOMY Ta HapOIHI MPUKMETH 30KpeMa € YaCTHHOIO
iCTOpIi KyJbTYpH HIMEI[LKOTO HapOay, a BiATaK MOTpeOye BCEOIYHOrO BUBYCHHS.

AHaIi3 gocaixxenn wiei mpodaemu. Y nepenmonax 1o 30ipok Hapoanux npukmer O. Kocrten-
nepa, 0. Kymndmromrep, X. Mans6epra, FO. Miomtepa [4; 5; 6; 8] HaeThcst Mpo iCTOPII0 BUHUK-
HEHHsI Ta MPAKTUYHY LIHHICTh HAPOAHUX MPHUKMET, CTYIIHb JTOCTOBIPHOCTI JaBHIX MPHKMET, MOPIB-
HSHO 3 CYYaCHUMH METEOAOCIIPKEHHSAMH, Ta JOLIIbHICTh iXHBOI'O BpaxyBaHHs IPHU NPOBEJCHHI
ChOTOZICHHUX CLITBCHKOTOCTIOAAPCHKUX POOIT.

MeTo0 TpPONOHOBAaHOI HAYKOBOi PO3BIAKK € 3’SICYBaHHS JIIHIBOKYJIBTYPHUX OCOOIHMBOCTEH
HApOJHUX MPUKMET Yy HIMELbKiil MOBi, MOB’s3aHUX 13 mepeAdayeHHsM noroau. Peamizamis 1iei MmeTu
nepeadavyae po3B’si3aHHSA TAKMX 3aBJaHb: 1) BUABUTU JIEKCHKO-CEMAaHTMYHI OCOOJIMBOCTI TaKHMX
HApOJHUX MPUKMET; 2) MPOaHaANIi3yBaTH KyJIbTYPHO-ICTOPHYHUH 3MiCT, 3aiKCOBaHUN y HHX.

BuK/1a1 0CHOBHOro Matepiajy il OOIPYHTYBaHHSI OTPMMAHUX pPe3y/bTATiB JOCTiIKeHHS.
bararoTucs4omiTHS iCTOPIs JIFOJICTBA CYNPOBODKYETHCS 3aJICKHICTIO HOTO iICHYBaHHS BiJl TPUPOIHO-
KIIMaTHYHUX YMOB Y IIUIOMY Ta SIBHII TOroau 30KkpeMa. OcoOIMBO BUPa3HO 1€ MPOSBISIIOCS Y aBHI
9acu, a HalOUTBII 3aJIeKHUMH Bix moroau Oynu censtau. [Iparaydn mnoBigatucs, sIK JOBrO IPOTPH-
MA€ThCs TapHa MOToJa, UM TMijIe IO, SKUM OyJe BpOosKail, BOHU PETYISPHO CIOCTEpIraiy 3a Ipupo-
JI010 1 IOT0/1010, POCTEXKYBAIM IXHIN BIUIMB HA FOCIIOAAPCHK] pOoOOTH, (iKCyBaIu 3aKOHOMIPHOCTI ¢
POOMIIM TIPOTHO3M, SIKi AIAILIMA J0 HAIIOTO Yacy y BHUIJISII HApoJAHUX mpukmet (HiM. Bauernregeln,
Wetterregeln).

Haiicrapimumy HiMEIIbBKOMOBHUMH 30ipKaMH HapOJHHMX MPUKMET BBaxkaroTh “‘Bauernpraktik”
(1508) [6, c. 160] i “Reynmanns Wetterbiichlein” (1510) [3, ¢. 514]. 3 gacy mepIioro BUXO1y y CBIT
BOHM MOCTIHHO MepeBUIaBANINCSA 1 KOPUCTYBAIUCS MOMYIAPHICTIO y BUIIIAMI KaneHaapiB (Bauern-
kalender). Censinu Oynu Ha TOii Yac 34e01TBIIOr0 HEMUCHMEHHI, TOXK TaKi KaJICHapi MICTUIIU BEIUKY
KUTBKICTh MAJIIOHKIB Ta 3pO3yMisll KOKHIH JIIO/AMHI MO3HAUEHHs CIEKH, 0Ly, MOpo3y, Ga3u Micsus
Tomo. BuxopucranHs 300pakeHb cBATHX (wtupiiiceke “Mandl” — Minnchen), npuB’si3aHuX 10
MEBHUX JTHIB POKY, 3yMOBIJIO i Ha3By Takux kaneHaapis “Mandl-Kalender” [4, c. 6].

Hanpukiani XVIII cr. HapoaHi NpUKMETH MOTPAIIsiOTH y mone 30py odiliiHoi Hayku. Ix
3alUCYIOTh, BUBYAIOTh, APYKYIOTh, ’KOJAHUM YMHOM HE BB@KAIOUM iX 3a0000HAMM YM BiJIbOMCHKHUMHU
npoponrBamMu. Came 3 HapOJHUX MPUKMET MOYMHAETHCS BIAKPUTTS METEOPOJIOTiUHUX 3aKOHIB MpH-
poau. Jleski NpUKMETH BUSBISIOTHCS CyNepewSIMBUMH a00 HEJAOCTOBIPHUMH, aJke BOHH 3a(iKkcyBa-
7 B co01 JOCBi OaraTOpiuHUX METEOCIOCTEPEKEHb Yy IEBHUX MICLEBOCTAX, a MOTIM OyJH MepeHe-
CeHl JIIOAbMM IPH IEpeceseHH] B IHIIY MICLEBICTh i3 30BCIM IHIIMMH MOTOAHUMH yMoBaMu. Jlo
IIBOTO CJIIJT TAKOX JI0JIaTH TPUTOPIaHCHKY pedopMy KaneHaaps y 1582 poriii, sika 3MicTHIIa yCTalleHHH
CTOJIITTSAMH TMOPSAZOK JHIB Ha JecaTh . ToMy “ctapi”, ToOTO 3adikcoBani A0 1582 poky, HapoaHi
IPUKMETH MalOTh “TIOXUOKY” B JIECSTh JIHIB, III0 CIIOTBOPIOE IXHIO MPOTHO3YBAJIbHY METEOPOJIOTIYHY
cuny [7, c. 8]. IIpore B OinbLIOCTI BUMAJKIB 3’5ICyBaTH, y KM 4ac abo Ha sKiil Tepuropii Oyna
3a(hikcoBaHa MPUKMETA, IPAKTHUYHO HEMOXKIIUBO.
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3 BENMYE3HOTO MAacHBY HApOJHUX NMPUKMET BHOKPEMITIOIOTHCS mepeabavenHs moromu (Wenn
Wolken und Wind sich griisend begegnen, fangt’s in Bdlde an zu regnen), noGaskanHst pocTy pOCIHH
(Die Erde muss ihr Betttuch haben, soll sie der Winterschlummer laben), mopaau momo BemeHHs
noasoBux poobit (Wenn die Birke Kdtzchen hat, ist es Zeit fiir Gerstensaat), mporuosu oo Maii0yT-
aporo ypoxaro (Je mehr die Maikdfer verzehren, desto mehr Korn wird die Ernte bescheren), npu-
KMETH, 0 MICTATh HalMEHYBaHHSAMH POC/IHH i TBapuH — npodetis moroau (Glatter Pelz beim Wilde,
dann wird der Winter milde) ra in.

HaponHi npuKMeTH IPYHTYIOTBCS, SK MPAaBHIJIO, HA TPUBAIMX CIIOCTEPEIKEHHSIX 33 MICIICBUMHU
SIBUIIIAMH TIOTOJH, TIPOTE € 1 TaKi, K1 YaCTKOBO MEPEHHSIN TPAAUIlii aHTUYHOCTI (TIPO SIBUIIA TPOMY,
OnmuckaBkW). Y JaBHI 4acH JIFOJIMHA 3MYIleHa OyJia NIyKaTH 3B’SI30K SIBHII MTOTOJU 3 TUMH 3MiHaMH,
K1 BiIOyBaJtucst B HeO1, TIOBITPi, CBITI POCIWH 1 TBApUH. ¥ HAPOJHHUX MPHUKMETaX 3a(iKCOBaHO JOCBIiJ
cnoctepeskenns jroaeid 3a Conmem (Oktobersonnenschein schiittet Zucker in den Wein), Micsiem
(Mondhelle Ndchte im April schaden der Baumblite viel), xmapamu (Juliwolken — fette Molken),
pocoro (Abendtau und Kiihl” im Mai bringen Wein und vieles Heu), momem (Warmer Aprilregen
bringt grofien Segen,; Juliregen nimmt den Erntesegen), tymanom (Nebel vor Weihnachten ist Brot,
Nebel nach Weihnachten ist Tod), rpamom, ns010M, cHirom (Gibt's im Februar weiffe Wilder, freuen
sich Wies’ und Felder; Novemberschnee tut der Saat nicht weh), rpomom i 6inckaBkoro (Donnert es
im Januar, gibt es Eis ohne Ende. Gewitter im Mai bringt Friichte herbei), Bitpom (Wind vor Sonnen-
aufgang ist schonen Winters Anfang, Wind vor Sonnenuntergang ist Regens Anfang), Mopo3om
(Februar mit Frost und Wind macht die Ostertage gelind), ciekoto (Ist der August heif, wird der
Winter streng und weifs), TBapunamu (Siehst du im April die Falter tanzen, kannst du getrost im
Garten pflanzen. Maikdferjahr — ein gutes Jahr), pociunamu (Wichst das Gras im Januar, ist’s im
Sommer in Gefahr, Fliefit im Dezember noch Birkensaft, kriegt der Winter keine Kraft) Ta in.

Hwuska HapoHUX MPHUKMET “NIpuB’si3aHa’” 10 OKPEMHUX JIHIB y KaJICHIAPHOMY pOIIi, IEpPeayCciM 10
Tak 3BaHMX Lostage, siKi € 32 cTapuM HAPOJAHUM BipyBaHHSIM HAMOUIBII IPOPOUYUMH JIJISI CTaHy TOTO-
1 HAaHOMVOKYMMU TYDKHSMU 1 BCUTSKHUX TTOMIN Y )KUTTI JTFOAWHH, TIEPEIyCiM BEJICHHS IMOJBOBUX POOIT
(Bizm losen = Schicksal bestimmen, ein Orakel befragen [5, c.8]. HaiiBaxiuBimumu 3 HUX €
“nBaHanuATh HOUeH (Zwolfnichte), ToOTo nBaHanUATH MHIB 1 HOUel Mixk PizgBom (25.12) i Tproma
Kopomssmu (06.01), sikum 1mie 3 yaciB aHTHYHOCTI MPUIHCYIOTh OCOOJMBE 3HAYCHHS, 30KpeMa s
BU3HAUCHHS TOTOJIM Ha KOXEH 3 aBaHaaisaTu micsauiB poky (Ist Dreikaonig hell und klar, gibt’s viel
Wein in diesem Jahr) [5, ¢. 9].

[HIIMME Ky)xe BaXTMBUMHE “Tipopounmu’ aHsMU BBakanu Ctpitenns (Maria Lichtmess, 02.02),
“kpmxani csati” (die Eisheiligen, 11-15.05), PizaBo Cs. loanna Xpecturens (Johannistag, 24.06),
Cim otpokiB Edecbkux (Siebenschléfer, 27.06), Cim 6patiB Pumchkux (Siebenbriider, 10.07), Bo3ue-
cinast [Jlisu Mapii (Maria Himmelfahrt, 15.08) Ta Cg. Karepunu (Katharinentag, 25.11) [8, c. 9].
Came 1i 1aTté CympOBOKYIOTHCSI YUCICHHUMH HapoaHUMH npukMeTamu (Scheint zu Lichtmefs die
Sonne heif, gibt’s noch sehr viel Schnee und Eis. Servaz und die kalte Sophie miissen voriiber sein,
will der Bauer vor Nachtfrost sicher sein. Ist Siebenschldfer ein Regentag, regnet’s sieben Wochen
noch danach). Jlo “npopounx” TpaauiiiHO BiTHOCHIKMCS i TaKi BaXJIHBI “TIOBOPOTHI” JHI B POII, 5K
TTH1 JIITHBOTO 1 3MMOBOTO COHIIECTOSIHHSI, THI BECHSHOTO i OCIHHHOT'O PIBHOJICHHSI.

Y HapoIHHMX MPHUKMETaX MPOCTEKYIOTHCS BIUIMBU acTPOJIOTIi, siKa Mmodvaja MOIIUPIOBATUCS HA
teputopii Himeuunnu B XI-XII ct. 3HaHHS npo po3TamryBaHHsA HEOECHMX TiJ TEX 3HAXOIUIU CBOE
3acTocyBaHHs B mepenbauenni moroxu: Hundstage hell und klar zeigen an ein gutes Jahr (tyr
HeTbcs Mpo MPOMDKOK Yacy 3 23 numHs 1o 23 ceprHs, BIKOJIM Ha paHKOBOMY HeOl BIEpIIIe CTae
nomitTauM Cipiyc — Haifsckpasimia 3ipka cy3ip’s Bemukoro Ilca); Wenn die Sonne tritt ins Zeichen
des Lowen ein, gibt’s junge Hiihnlein mit Tauben, und Melonen mit Wein. Cy4acHi actposoriusi
JaHi cBimyarte npo te, mo Conne nepedysae y cy3ip’i Jlea 3 10 cepnus o 15 BepecHs, 1 B el yac
YK€ MOKIIUBO OTPUMATH ypOXKai.

Haponni npukmern 3adikcyBainu B co01 Oe3LiHHY Ul HAIAKIB iH(OpMaIliio Mpo crocid KUTTSA
Ta rocnojaproBaHHs ixHix mpeakiB (Am Gregori muf der Bauer mit der Saat ins Feld; St. Urban sde
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Flachs und Hanf; Ab Laurentius man pfliigen muss; Nach dem Tag St. Gall bleibt die Kuh im Stall),
3HapsIA Tpaiii, skumu BoHu kopuctysamucs (\Wenn im Juli die Bremsen stechen, dann lauf mit dem
Rechen; Michel, im Juni greift zur Sichel), npoxyktu xapuyBaHHs, sKi BoHHM croxkuBamu (Mdrz
trocken, viel Roggen; Joseph Klar gibt’s ein gutes Honigjahr; Juliwolken — fette Molken), cBiiicbkux i
JIVKUX TBapWHH, 3 SKMMHU noBoauiocs matu cupaBy (Im Februar hat es der Bauer lieber, der Wolf
schaut zum Fenster herein als die Sonne; Am Matthiastage la/ deine Bienen heraus) ta i.

Hapoani npukMeTu nepenaBaiucs 3 MOKOJIHHS B MOKOJIHHS, SIK MPaBUIIO, B YCHOMY BHUIJISL, a
KOpOTKa puMoBaHa (hopMma OiIbIIOCTI 3 HUX CIPHsIAa KPAIoMy 3alaM’STOBYBaHHIO Ta BiATBOPEHHIO.
VY nesKux NMpUKMeTax IJisl CIiB3BYYUs 3aKiHUEHb CIOCTEpiraeMo HE3BHUHUI mopsaok ciiB: Morgen-
rot am ersten Tag, Unwetter bringt und grofie Plag; Wenn’s um Neujahr Regen gibt, oft um Ostern
Schnee noch stiebt. B okpemux Bumakax HapoJHI IPUKMETH XapaKTEPU3YIOTHCS BaAPIaTUBHICTIO, 110
MOXE€ CBIJYUTH TPO BHCOKHMH CTYMiHb iXHBOI goctoBipHOocTi: Gibt’s an Lichtmef Sonnenschein,
wird’s ein spdtes Frihjahr sein. Lichtmef Sonnenschein, wird’s noch sechs Wochen Winter sein. Ist’s
am Lichtmef hell und rein, wird’s ein langer Winter sein.

VY HapoJHHX MPUKMETax 4acTO BXKMBAIOTHCS JIaBHI Ha3BU MICALIB POKY: cidyeHb — Janner, Har-
tung, Schneemond, Hartmond, motuit — Hornung, Schmelzmond, Gepesenr — Lenzmond, Lenzing,
kBitens — Keimmond, Ostermond, Knospenmonat, tpasers — Wonnemond, Weidenmond, uepserb —
Brachmond, Rosenmond, munens — Heumond, Heuert, Wdrmemond, ceprieas — Erntemond, Sichel-
mond, Ahrenmond, Bepecens — Holzmond, Obstmond, Windmond, sxoeters — Weinmond, Gilbhard,
Reifmond, mucronan — Nebelmond, Nebelung, rpynens — Wintermond, Christmond, Wolfsmond (Je
frostiger der Jdnner, je freudiger das ganze Jahr; Friert es nicht im Hornung ein, wird’s ein
schlechtes Kornjahr sein; Wonnemond k:ihl und Brachmond nass, fillen beide Scheun und Fass;
Fault im Heumonat eine Biirde Heu, so wdchst eine Fahrt Trauben zu; Wie der Herbstmond, so der
Mdrz; Ist der Weinmond warm und fein, kommt ein scharfer Winter hinterdrein; Wenn der Christ-
mond bricht, so ist der Winter ein Wicht), ne -mond BukopucTano y 3Ha4eHHi “Micsib (poky)”. Take
PO3MAITTs 3yMOBJICHE MOOYTYBAaHHIM Y PI3HUX MICIIEBOCTSX Ta BIJIMOBIIHO B PI3HUX JIIAJIEKTaX CBOIX
BrnacHUX Ha3B MicamiB. Y XIX cr. moaiOHMX HalitMeHyBaHb Yy HiMEIbKiii MOBi Oyno 3adikcOBaHO
OJIN3BKO JIBOXCOT. Y ITMX 3acTaplInX Ha3Bax BiJI0OPaKeHI OCHOBHI XapaKTepHI PUCH MICSAIIIB, TUIIOB1
SIBUILIA JUIS TIEBHOTO MEPioly B POILIi, OB’ s3aH1 3 TOCHOJAPCHbKUMU PoOOTaMu, 300pOM ypOxKaro, SBU-
IIIaMU TIOTO/IM Ta 1H. B OKpemux BHIajKax Ha3Ba MiCsLs YTOYHIOETbCS aTpUOYTUBHUM O3HAYCHHSM:
Der liebe Mdrz nimmt den Pflug am Sterz; Ein griiner Mdrz erfreut kein Bauernherz; Nasser April
gibt blumigen Mai.

Amnati3 ¢paKkTHUHOTO MaTepialy 3acBiuye, 110 B KUIbKICHOMY BiJJHOIIEHHI MepeBaXaroTh HAPO/I-
H1 IPUKMETH, 1OB’s13aH1 3 ciuHeM (108 mpuxmer), mrotum (124 npukmern), 6epesnem (135 npukmer),
TpaBHeM (110 mpukmer), Toal SK HaliMeHIIa KUIBKICTh MpHUMAJa€e Ha BepeceHb (83 mpukmeTH),
#oBTeHb (78 mpukmer), nucronan (80 mpukmer), rpyaeHs (85 mpukmer). OueBUAHO, HANPUKIHII
3MMHU Ta BECHOIO CEJISIHM 3HAYHO YacTille ¥ yBa)kHIlIe MPUIMBIUIUCS 10 MOrOAM Ta HaBKOJUIIHBOT
MIPUPOJIU, HAMAralouuch TI3HATHCS, HACKUTBKU ypOKaHUM Oyie PiK, aJpKe came BiJ IbOTO 3ajiekaB
I00pOOYT CeNIHCHKUX POIMH.

3BEpHIMO yBary, 110 B HApOJHUX MPHUKMETaX MepeBaKHO (IrypyroTh Ti Xk caMl 4ucia, 30KpemMa
4,7, 12, 40 (Regnet’s am Fronleichnamstag, regnet’s noch vier Wochen nach; Regnet’s am Pfingst-
sonntag, so regnet’s sieben Sonntag; Mdrz muss zwélf gute Tage haben; Wie Wetter zu Johanni war,
so bleibt’s wohl vierzig Tage gar). BukopucranHo 1ux “mMariqHux’ 4ucell MOXXHA HABECTH YUMAJIO
MOSICHEHb: ICHY€ YOTUPHU CTOPOHH CBITY, YOTHPHU MOPH POKY, HOTUPU HAMPSMKH BITPY, YOTUPH (a3u
Micsist, 60’KeCTBEHHHM BBaXKA€THCS YUCIIO CIM, aJKe caMe Ha CbOMHUH JIeHb BiAOyI0CsS CTBOPEHHS
CBITY, CIM MPOXaHb MICTUTHh MOJIUTBA “OTue HamI’, PiK CKIAJAAECTHCS 3 JBAHAAISATH MICSIIIB, CTUTHKA
K € 3HaKiB 30711aKy, 3 O10IfHUMU MMOMISAMU OB’ sI3aHE YHUCIO COPOK, HA COPOKOBUH JIeHb BiIOYIIOCS
Bo3suecinns I'ocrionne ta .

HapoaHi npukMeT# MiCTATh YMMaJO OPUTiHAIBHUX €MOLIIHO-OLIHHUX MOPIBHIHb Ta MeTadop:
Der Februar soll anfangen wie ein Bdr und ausgehen wie ein Schmer. Der Mdrz soll kommen wie ein
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Wolf und gehen wie ein Lamm. Am neuen Jahrestag wdchst der Tag, soweit der Haushahn schreien
mag. Nach Dreikénigstag wdchst jeder Tag um einen Hahnenschritt. OcoONHUBO SICKpaBUMH € TIPU-
kiaaau nepconidikamii: Wenn Flammen aus Moorboden und Sumpfwasser schlagen, wird Frau Sonne
sich weiter ans Himmelszelt wagen. Oktober, der fréhliche Wandersmann, er pinselt Wald, Weide
und Hecken an. Iaozi »xapTiBiuBi i JOTEIHI, iHOAI CEpHO3HI i MOBYAJBHI, I[i HECKIAAHI “‘CEISHCHKI
npaBuiIa’ MICTATh y c0o01 HE TUIBKH KUTTEBUI JOCBIM, a i BIIOMTOK CTaHy Iyl CBOTO TBOPIIS.
BuCHOBKM Ta NepCHeKTHBH NOJAJBINOIO AOCTiIxKeHHsl. HapoiaHi npukMeTH HE MICTSTh
HAYKOBHX TOSICHEHb MPUPOIHUX SBHUII Ta OB ’S3aHUX 3 HUMHU 3aKOHOMipHOCTEH. BOHH MICTATH
OaraTtopivHi CIOCTEPEKEHHS MOIEePEAHIX MOKOJIIHb 33 HABKOJIUIITHIM CBITOM 1 4aCTO BUPAKaIOTh 1XH1
Mpii Ta CHOJiBaHHS HA MOTO1 JHI Ta Hiepuid yposkail. [ mobanpHa 3MiHA KIIIMATY, SIKOT 3a3HAE JIFO -
CTBO B OCTaHHI JECATHIITTS, MPU3BOJUTH 10 BTPATH METEOPOJIOTIYHOI I[IHHOCTI CTapHX HapOIHUX
INPUKMET, MPOTe OE3IIHHUMHU 3aJUIIAIOTHCS Ti KYJIbTYPHO-ICTOPUYHI 3HAHHS, KOTpi 3adikcoBaHi B
HUX. Binrak 3acayroByroTh yBard Ta AOCITIDKEHHS 1HII 3pa3Ku mapeMiiHOTro GOHy HIMEIIBKOI MOBH.
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Kunax Jluauana. JIMHrBOKYJbTYPHbIE 0COOCHHOCTH HAPOAHMX NPUMeET B HeMeUKOM si3bike. CTaThsl MOCBS-
IIeHa M3YYEHHIO JIMHIBOKYJIbTYPHBIX OCOOCHHOCTEH HAapOAHBIX NPUMET B HEMEIIKOM SI3bIKE, CBSI3aHHBIX C SIBICHUSIMH
norozel. HaponHele mpuMeTsl 0TOOpa)XatoT MHOTOBEKOBOM JKM3HEHHBIN OIBIT KPECThSH, HauMHas co BpeMEH CpenHe-
BEKOBBS, HHYOPMHPYIOT Hac, MOTOMKOB, 00 0COOCHHOCTSIX MX XO3SHCTBEHHOW IEATENLHOCTH (pacropsKe JHS, YCIo-
BUSIX ObITa, OPYAUSX TPYyla, MPOAYKTAX MHUTAHUS, PEIMETax OJEKAbl U T. 1.), O HaOIIOJEHHUX 3a MOTO0H U ITPUPOIOH
Ha TPOTSHKEHUU BCEro KaJICHAAPHOIO Troga W 3aKOHOMEPHOCTAX, UCXOAAIINUX U3 ITOTO (KOF}Ia CJIEAYCT HA4YUHATDH
MOCEBHYIO, BBITIACATH CKOT, COOMpATh ypoXal Ha T0JIe U B Cady, MATH HAa OXOTY U T. 1.). PaccMOTpeH MMPOKH CIIeKTp
MHOTOJICTHUX HAOJIIOACHUN KPECThSIH 32 METECOSBICHUSIMH (BETPOM, TPO30, MOJIHUEH, TOKIEM, POCOH, CHETOM, TydaMH,
pamyrou u T. 1.), IPEICTaBUTEISIMHA MHUPA KUBOTHBIX U pacTeHuid. OCBeNeHbl HEKOTOPhIe HCTOpHUeCKre (DaKThI, CBSA3AH-
HBIE 3 CYIIECTBOBAHHMEM HAPOJHBIX NMPHUMET B HEMCHKOM A3BIKE, IMPOCICKEHBI COOTHOIICHHUA HAPOAHBIX IIPUMET C
OHpC}IGJ’IéHHBIMI/I JHIAMH B HECPKOBHOM KaJICHAAPE W aCTPOJIOTUMYCCKHUE BJIMAHWA Ha NPECIACKA3aHUE IMOTOABbI. OT}IGHBHOC
BHHMaHHE Y/ICJICHO TaK Ha3bIBaGMBbIM “TIpe/icKa3aTenbHbIM” THIM B KaneHnape (Lostage), B KOTOpble KpecThsiHE MaKCH-
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MaJIbHO BHUMATEIbHO HAOJIIOJANIN 32 IMOTOIHBIMU SIBICHUSIMH, J€Jasi AOJITO- WA KPaTKOCPOUYHBIC MPOTHO3EI U HANCSICh
Ha TOKPOBUTEIBCTBO CBATHIX. OmpenereH psij JCKCHKO-CEMAHTUYECKUAX U CTHIMCTUYCCKUX OCOOCHHOCTEH HApOIHBIX
MpUMET B HEMEIKOM SI3bIKe. B ycTapeBmIMX Ha3BaHMSIX MECSIEB T0ja, KOTOPHIE JOBOJIBHO HYAaCTO BCTPEYAIOTCSA B
HapOJHBIX NPUMETAX, OTOOPaXKAIOTCSA OCOOCHHO SPKHE IIOTOJHBIC XapaKTEePHUCTHKH JTHX MECAILEeB, HaOIromaeTcs
MIPOU3BOTHOCTH ITHUX CIIOB OT HANMEHOBAHUH XO35ICTBEHHBIX paboT, MPOM3BOIUMBIX B 3TO BpeMsI, a TAKXKe OT Ha3BaHUIH
npencraBuTeneit Quopsl W ¢ayHB. YKa3aHO, YTO KOJIMYECTBEHHO MPEBOCXOIAT HAPOIHBIC NPHUMETHI, CBSI3aHHEBIC C
BECCHHHMH MECSIAMH, KOT/Ia TPAIUIIMOHHO HaYMHAIOTCS paboThl B TOJIE M MO0 HAMEKAM HPUPOJIBI KPECThSHE MBITAINCH
mpenayranaTh, KakKuM OyZIeT ypokail. B craThe mpoaHamu3upoBaHBl OCOOCHHOCTH CTPYKTYPHI MPEIJIOKCHUHN, HCIIOIB30-
BaHUC B HAPOJHUX MPUMETAX “‘Marmueckux’ uwmceln (B wacHoctH 4, 7, 12, 40), 5MOIMOHAILHO-OIICHOYHBIX CPAaBHCHUH,
MeTadop U sBieHUH nepcoHupukanuu. Be€ 310 momuépKuBacT BaXHOCTh KYJIBTYPHO-UCTOPUYECKOTO 3HAUCHHS ITHX
SIPKUX TPUMEPOB YCHOI'O HAPOJHOTO TBOPUYECTBA HEMELIKOTO Hapo/a.

KiawueBble ciioBa: KaleHAaphb, KyJIbTypa, METCOPOJIOTMYCCKHE HAOIOJCHMS, HAPOIHBIC MPUMETHI, HpeicKasa-
TEJIbHBIC JHH.

Kinakh Liliana. Linguocultural Peculiarities of Weather Superstitions in German. This article focuses on the
study of the linguocultural peculiarities of German weather-related superstitions. They reflect the life experience of
farmers from the Middle Ages onward, and inform their descendants about the specifics of their farming activities, such
as their daily routine, their living conditions, their production tools, their food and clothing, as well as about their
observations of weather and nature throughout the calendar year and the objective regular patterns which are linked with
that, such as when farmers should start sowing their crops, put their cattle out to graze, begin their harvesting operations
in their fields and gardens, and go out hunting. A wide range of long-term weather observations is considered, including
those related to wind, thunder, lightning, rain, dew, snow, clouds, and rainbows, as well as observations relating to
examples in the world of animals and plants. Some historical facts related to the weather German superstitions in German
are elucidated, and correlations of weather superstitions with certain days in the church calendar are traced, as well as
astrological influences on weather forecasting. Particular attention is devoted to the so-called “predictive” days in the
calendar (Lostage), during which farmers watched weather phenomena with particular care, making long-term or short-
term forecasts and hoping for the patronage of the saints. A number of lexical, semantic and stylistic features of German
weather superstitions are defined. In the obsolete names of the months of the year, which are often found in the weather
superstitions, especially prominent weather characteristics of these months are manifested, and the derivation of these
words from the names of farming activities carried out at this time, as well as the names of specific types of flora and
fauna, are observed. The article demonstrates the quantitative superiority of weather superstitions associated with the
spring months, when fieldwork customarily begins, and the way in which farmers used hints from nature to try to predict
how good the harvest would be. The article analyzes some peculiarities of the sentence structure of weather superstitions,
the use of “magic” numbers 4, 7, 12, and 40 in weather superstitions, original emotional-evaluative comparisons,
metaphors and personification phenomena. These points all point to the importance and the cultural and historical
significance of these distinctive examples of the folk creativity of the German people.

Key words: calendar, culture, meteorological observations, weather superstitions, “predictive” days.

YAK 811.112
Onena Kosanvuyx

CEMAHTHUYHI 3MIHH Y BJIACHUX HA3BAX

JocmimkeHHST eNOHIMIB 13 TTO3UIIiT KOHTPACTUBHOI JIIHTBICTHUKH € 0araToo0imsII0uiuM HAMIPSIMOM JOCHTIPKEHHS, aJKe
JI0CI HAayKOBI JOCIHI/DKeHHSI B Liil cdepi Manu cropaiuvHUil Ta BUOIpKOBHWI Xapakrep. Binrak, icHye HeoOXimHICTBH
pO3po0OUTH 3arajibHy HAyKOBO-METOJOJIOTIUHY 0a3y Ui CTYAiIIOBaHHS Ii€l YaCTHHH JIEKCHYHOTO CKiamy. Y CTarTi
PO3TIISTHYTO CEMAHTH4HI 3MiHH IIPH YTBOPEHHI €MOHIMIB B aHIIIIHCHKIH Ta yKpalHChKill MOBax. MaTepiajiom sl aHaiizy
cranu 250 enoHiMiB KOXKHOT MOBH, BUOPAaHKX 13 €TUMOJIOTIYHMX CJIOBHHKIB. BUBUEHHS CEMaHTHYHUX 3MiH IPOBEIEHO Ha
OCHOBI BHJIUICHHS II’ITH THIIIB CEMAaHTUYHUX 3MiH (PO3LIMPEHHS 3HAuUCHHs, 3BY)KEHHs 3HAUCHHS, MEPEeHOC HaiiMeHy-
BaHH:, TOOTO MeTahOpUIHUI UM METOHIMIYHHHN 3CYB, AETpajallis 3HAYCHHS Ta eJeBallis 3Ha4eHHs). BcraHoBneHo, mo B
00MIBOX MOBaX OUTBINICTh CEMaHTHYHHMX 3MiH BiIOYBAaIOTHCS 3a THIIOM METOHIMIYHOTO 3CyBY. PO3pO0OIICHO THITOIIOTIO
CEeMaHTHYHHUX 3CYBIB B YTBOPEHHI €MOHIMIB Ta BUBEICHO YOTHPHAALATH TUITIB CEMaHTHYHMX 3CyBiB. Tumosorist Hapasi €
0a30BOI0 1 pO3IIMPIOBATUMETHCS BIPOJOBXK JOCIHIUKEHHS 31 30UIBLIEHHSM KUIBKOCTI JOCIHIIKYBAaHHX EIOHIMIB.
BcraHoBieHo, 10 3HaYCHHS HOBUX CIOHIMIB TiCHO IOB’s3aHi 31 3MICTOM, IO iX HAJAIOTh BHUXINIHI cioBa. Pe3ynpraTtu
JIOCIIIJPKEHHS CBiYaTh, 10 HAHYaCTIIIOI OCHOBOIO Ul YTBOPEHHS HOBOTO €MOHIMAa € iM’S JIFOJMHHM, a TaKOX Ha3Ba
Mmicta uyu reorpadiunoi wmicueBocti. [IpoaHani3oBaHO Ta HaBEJEHO NPUKIAAM KOXHOTO THIIy B OOMIBOX MOBAaX.

© Kosanvuyk O., 2017
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BusiBneHo, mo momiOHICTh MK BIINOBIZHAMHU THIIAMU B AHTJIMCHKIA Ta YKPAiHCBKI MOBax € JOCHUTh BHCOKOIO.
BiaMiHHOCTI MOSICHIOIOTHCS KYJIBTYPHUMH, ICTOPUYHUMHM M 1HIIMMH €KCTPaJiHI'BaJIbHUMH YMHHUKaMH. 3alIpOIIOHOBAHO
HANpSIMU TTONATBIIOTO JIOCIIKEHHS CIOHIMIB, 30KpeMa NOTJIHOJeHa pPOo3po0Ka THUMOJOTII CEeMaHTHYHHX 3MiH TIpHU
YTBOPEHHI CTOHIMIB, a TaKOX JETallbHE TOCIIHKCHHS BIUIMBY €KCTPAJiHTBaJbHUX YUHHHKIB Ha YTBOPEHHS CIIOHIMIB B
00HIBOX MOBax.

Kiro4oBi c10Ba: ceMaHTHYHMIA 3CYB, METOHIMIYHHHN 3CYB, €TOHIM, €KCTpaJliHTBaJbHI YMHHHUKH, iHTPaJiHTBaIbHI
HPOIIECH.

ITocTaHoBKa HayKOBOI Mpo0JieMH Ta ii 3HaYeHHsI. 3HAYCHHS CJIOBa — OHA 3 (yHIaMEHTAJIb-
HUX OJMHHII MOBH. MOro 3MicT MoXe BiZoOpasHTH JIOACHKE MOHSTTS NPO ABHIIA HABKOIHIIHBOTO
cBiTY. Binrak, BUBUEHHsI 3HA4YEHHs CJIOBAa MOXHA PO3IJIAAATH, K AOCHIHKEHHS (OpMU IXHBOIO
icHyBaHHs. ToMy aHaii3 3HaYCHHS CIIIB HE BTPAva€e aKTYaJIbHOCTI B KOHTEKCTI OyIb-SKOTO IMigX0ay
JI0 BUBYEHHS MOBH, @ PO3BUTOK HOBUX TE€Uill Ta HAIPSAMIB JIHTBICTUKHU J03BOJIAE PO3LIUPUTU KOJIO
JOCTYITHUX METOMK Ta MapajurM Jjs ioro ananizy. HoBusHa poGoTu 3yMOBiIeHa BiZICYTHICTIO (yH-
JaMEHTaJIbHUX JTOCTIDKeHb Yy cepi KOHTPACTUBHHMX JOCIIHKEHb €MOHIMIB. AKTYaJIbHICTh pOOOTH
HoJIsirae B HEOOX1THOCTI MPOBEACHHS TUIOJOTi3alii Ta BCEOIYHOrO BUBUEHHSI YTBOPEHHS, PO3BUTKY
3Ha4YeHHA Ta (PyHKI[IOHYBAHHS LIUX JIGKCHYHUX OJUHUIIb.

AHaji3 aociigkensb miei npodaemu. CIoBO 3MIHIOE 3HAYCHHS B TPOIECI ICTOPUYHOTO PO3-
BUTKY MOBHU, a MPUYMHU CEMAaHTUYHOI 3MIHM MOXYTh OyTH MiApO3JiJ€HI HA JB1 BEIUKI TPYIIHU:
eKCTpaTIHTBaJIbHI Ta JIiHTBalbHI. [1i7] eKCTpaTiHrBalbHUMU MU MAa€MO Ha yBa3i pi3Hi 3MiHH B JKUTTI
MOBHOT'O CIIBTOBapUCTBA, B EKOHOMIYHIH 1 COLIaNbHIN CTPYKTYpl, 3MIHH B 1/1edX 1 HAYKOBUX IMOHST-
TSAX, CHOCOO01 XKUTTA 1 T. ., MO BIOWTI B 3HAYCHHSX CJIOBA. TpaWIifHO BHAUISIOTH TaKi THUIU
CeMaHTUYHUX 3MiH [2, C. 118]: 1) posimpenHs 3HaueHHs (reHepaizailisi), 2) 3BYyKEHHS 3HAYCHHS
(crremiamizanis), 3) mepeHoc HaliMeHyBaHHS: MeTadopa W METOHiMis, 4) merpanamis (TOTipIICHHS),
5) enesarrist (IOJIIIIEHHS ) 3HAYEHHS.

EnoniMu 3’SBISIIOTHCSI BHACHIZIOK CEMAHTHYHOI 3MiHU B 3HAUYEHHI 1MOYaTKOBOi Ha3BU. CeMaHTHYHI
3MiHM (CEMaHTHYHI 3CyBH, CEMAaHTHYHI JIpeiidu) nepeadadaroTh SBOIIOIII0 CI0Ba, 1 OyBae, mo Woro
CydyacHE 3HAYCHHSI MOXKE PAIUKAILHO BIIPI3HATUCH BiJ TOYATKOBOTO. B KOHTEKCTI MiaXpoHidHOT (ic-
TOPUYHOI) JIHIBICTHKH CEMaHTHYHA 3MiHA mepeadadae 3MiHy B OJHOMY 31 3Ha4eHb clioBa [5, C. 56].
KoxHe clI0BO Mae pi3HOMAHITTS 3HAYC€Hb Ta KOHOTAIlM, sSKi MOXYTh JI0JaBaTHUCh, 3HUKATH YU
3MIHIOBATUCh MPOTSITOM MEBHOTO MEPIOAY Yacy HACTUIbKH, 110 HABITh OJTHOKOPEHEBI CIIOBA MOXYTb
03HA4aTu 30BCIM pi3He. CeMaHTHYHA 3MiHA E€MOHIMIB MOJISITA€ B TOMY, 10 3MIHIOETHCS 3MICT BUX1-
HOi ()OpMU Ha OCHOBI IIEBHOTO 3B 3Ky MIXK HOCIEM BJIaCHOI Ha3BU Ta HOBUM 00’ €KTOM.

MeTo10 [OCIIPKEHHS € aHaJi3 CEeMAaHTHYHUX 3MiH Y 3HAYCHHI BJIACHUX Ha3B Ta BUBEACHHS TH-
HOJIOTi] CEMaHTUYHHUX 3CYBIB IIPU YTBOPEHHI enoHiMiB. B 1iif poboTi mpoananizoBano 250 enoHiMiB
B YKpalHCHKill Ta aHITHChKi MOBax.

Buxisag ocHOBHOro Martepiany M OOIPYHTYBAHHSI OTPMMAHHX Pe3yJbTaTiB JOCIiIKeHHS.
[TpoBenenuii anami3z 703BOJISE BUALIUTH TaKi BUAH CEMAaHTUYHUX 3CYBIB:

— HasBa MicTta — nopoja TBapHHH, Ky TaM BHUBEIH: Canary, acmpaxauka, oumioe, HologhayHo-
neno, cenbepuap, tarantula — mapanmyn.

Taka cemaHTH4Ha 3MiHa TUIIOBA AJsi 000X MOB. JlesKi 3 IMX EMOHIMIB € CIITBHUMH I YKpaiH-
ChKOI Ta aHTTIHCHKOT MOB, JesKi MPUTaAMaHHI JIMIIe OAHIN 3 HUX, 00 TOMOHIMH 3aHAJTO Malli, 00
OyTH BIJOMHUMH 3a MeXaMH CBO€i KpaiHu, a0o >k BUJ TBapWMH HENOUIMPEHWH B KpaiHi, 100 MOBa
3aro3uyvyBajia TaKUi eroHIM.

— Ha3Ba MicTa/kpaiHu — TKaHHMHA, Ky OpPUBE3NW 3BiaTH: Cashmere — xawemip, nankeen,
marocain, kumaiixa, capnuHka, WOmMIaHOKa.

[TpakTHYHO BCi Ha3BM TKaHWUH MAlOTh CMOHIMIYHE MOXOKEHHSI B 000X MoBax (mycain — muslin
(Ha3Ba ipakcbkoro micra Mocyn (Mosul), a3 — gauze (micto 'aza (Gaza) B [lanectuni). bunbmiicts
Ma€ eMOHIMIYHI BiIMOBIAHUKK B 000X MoBax. lle mosicHIO€e Te, M0 I TKaHWHU OyIW TpPUBE3EHI 3
0JTHOT MICIIEBOCTI, 1110 1 OyJ10 BiZJOOpakeHO B MOBI.

[HKONM IMEHHHMKH YTBOPIOIOTbCA 32 OJHAKOBUM IPHHLMUIIOM, aje JIi IbOro B JBOX MOBax
BUKOPUCTOBYIOTH Pi3HI BiacHI Ha3Bu. Hampukian, ABi mapu €NoHIMIB, B IKUX OJJHA Ha3Ba MOXOJHUTh
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BiJl Ha3BHW KpaiHW, a iHIIa — Bix MicTa B mii kpaini (Kumai ta Nanjing (micto B Kurai); Safi (micto B
Mapokko) Ta Mapokko). O4eBUIHO, MPUIMHOIO TaKO1 BIIMIHHOCTI € Te€, IO OJHA JepKaBa Maja
OUTBII JeTanbHY 1H(POPMAIIIFO 00 MOXOKEHHS TKAaHUHH.

— HasBa micra — ogmar, mo Tam oasrand um oxsararoth: jodhpurs , stambouline, pewemuna,
MUPOIbKA, XAPKIBKA, XepCOHKA.

— HasBa micra — peui, sixi Tam BupoOistroThest: bacharach, mackinaw, madeira, malaga, malmsey,
sherry, erexanmo, kapabens, niomobip, napmesan, MOKAUKaA.

TomoHiMH € GaraTuM JHKEPEIOM E€TMOHIMIB, SIK1 MO3HAYAI0Th TKAHWHH, OJsr Ta peyi. CeMaHTHy-
HUM 3CyB 0a3yeTbcs HA TOMY, IO pedl, MPUBE3EHI 3 THX KpaiB, OyJIM HACTIIBKH OCOOJMBUMHU, IO 1€
BiI0Opa3muioch y iXHix Ha3Bax. Koimu ceMaHTHUHI 3CyBHM HE IMOB’S3aHi 3 MOYATKOBUM 3HAYCHHSIM
Ha3BH, TOJA1 TOMOHIMH MalOTh JIMIIIE YaCTKOBE BIIHOMIEHHS 0 ermoHIMiB. OHUM 13 TaKUX IPHUKIAIIB
€ ermorimu bikini — 6ikini [7, ¢. 20]. Ha3Ba moB’s3aHa 3 BUIIPOOYBaHHIM siIepHOT O0MOH, sike AMepH-
Ka mpoBesia B 4yepBHI 1946 poky Ha o. BikiHi, 1m0 BXOAWUTH 0 CKJIaay MapiiauioBUX OCTPOBIB.
[cHyrOTB pi3HI AYMKH OO MOXOKEHHS HA3BHM LIBOTO TUITY KyNMAJbHHUKA; HAHIMOBIPHIIIHMK BapiaHT
MOJISITa€ B MPOBEJICHHI aHAJIOTI MK CHJIOI BHOYXY Ta BPOXKEHHSM, SIKE TAaKUH KyMaJbHUK CIPAaBJISE
Ha YOJIOBIKIB.

[HKOJIM OIMH TOTIOHIM MOKE CIYT'Y€ OCHOBOIO [UIs JAeKiIbKoX enoHimiB. Tomonim Cubip (Siberia)
OyB JIOCUTH MPOJYKTUBHUM B YKpaiHCHhKil MOBIi. BiH cTaB JKeperaoM Aiisi TaKuX €MOHIMIB, SIK: CiOip
(kaTopra, BaxkKKe XUTTS), cubipka (TOpMa), cubipsax, cubipska (MUMXOAiM, TpabiKHUK, MIACTYIHA
JOUHA), cubipHuti (3KOPCTOKHUH, KaxiTTs MOpO3iB). Yci Il €NOHIMU MICTATh OCHOBHY i7€0, IO
Cubip — 1e MicIie BaXKKOTO JKHTTSI, OOMEXKEHHSI CBOOOJIM Ta KOPCTOKHUX, 31HX Jroaei. [loscHeHHIM
pOMy € TOH (akT, mo B yacu Pociiicekoi immepii Ta CPCP no Cubipy BiAnpaBisuMch 3acyKeHi
1T BiIOYBaHHS CBOTO TOKapaHHs, 1 0araro JitoJei OMMHIIOCHh TaM Yepe3 MOMiTHYHI npuanHu. Taki
nofii Ta ocobnuBe craBneHHs 10 CuOipy BimoOpaswiuck y MoBi. Lli emoHiIMH MarOTh KyJIbTypHE
MapKyBaHHS 1 HE MalOTh BIANOBIJHHUKIB B aHIIMKHCHKIA MOBI, ToMy 10 KoHuenTt Cubipy sk micus
Ba)XKOI Mpalli Ta )KOPCTOKUX YMOB JKUTTSI HE3PO3YMUINH JJIs1 aHTJIOMOBHOTO CBITY [1].

— HasBa xommaniii — ix npoaykiis: Xerox, frisbee, martini, ecabir, docaxysi, namegon, pno-
macmep, 4iH3aHO.

Taki emoHIMH iCHYIOTH y MOBax, Y KpaiHaxX SKMX Ha PHHKY MpPEACTABJICHI 3rajlaHi KOMIIaHii.
[IpyurHa MOSBM IIMX €MOHIMIB MOJATa€ B TOMY, IO MPOIYKINS, Ky BOHHM IpPE3EHTYBalIH, Oyia
MIEPILIOI0 B CBOEMY PO/, 1 TIepes] TUM, SK 3’ SIBUJIHMCH 1HIIN aHAIOTH, Ha3Ba KOMIaHii cTana i Ha3BOIO
Il CAaMOTO TIPUCTPOIO (XEroX (KCepoKC) — KOIitoBajJbHa MaIIMHa). YacTo Taki eMOHIMH YTBOPIOIOTH 1
niecniBHy (dopmy (t0 Xerox (kcepumu), t0 google). Big Ha3Bu kommaHii moxoasTs 12 emoHiMiB.
Jlesiki 3 HUX JOCHUTHh HOBI, HampHKIaa jaiecaoBo t0 google BukopucToByeThes nuine 3 2000 poky,
3aMiHUBILH eMoHIMIuHY ¢pa3y to do a google on.

—Im’st BuHaximHuka — BuHaxim: burberrys, colt , doily, frangipani, jacquard, wedgewood,
marten, KarauwHuKo8, nyibMaHn, peHmeeH, wmaticep.

Takwuit 3cyB OCUTH MOLIMPEHHH y ceMaHTHYHOMY o 30poi (derringer, mauser), ane i ernoHi-
MU 3 IHIIMX OB TaK0XX YTBOPIOBAIHUCH TAKUM CIIOCOOOM. 3arajoM HapaxoBaHO 43 TakuX emnoHiMma.
VY OinbIIOCTI BOHM € CHUIBHUMHU Ui 000X MOB, 00 BHHAXOI{ MOUIMPIOBAINCH CBITOM 1 CTaBajM
3araJbHOBIIOMHMH I1iJl CBO€IO MOYATKOBOIO €MOHIMIYHOIO HAa3BOIO.

— IM’st miTepatypHOTo reposs — ocoba 3 sikocTsiMu 1boro repost: amaryllis, toby, malapropism,
lilliputian, to diddle, paparazzo — nanapayi, 6ananoxu, eamnyka, rapranmioa, 106e1ac, CeiadoH,
t0o0a. Takux mpuknagiB — 19. OcoONMBICTh HUX EMOHIMIB MOJSATa€ B TOMY, 1[0 BOHU MAalOTh KOH-
KPETHI KYJIbTYpHI KOHOTAIli1 1 3a3BUYaii pe/ICTaBlIeH] JIUIIe B OHIH MOBi. X04a repoi MOXyTh OyTH
BiIoMi B 000X KyJIbTypax, CEMaHTHYHA 3MiHA BigOynacs JWile B OFHIA MOBi, a B IHIIN cIOBO
HaJIaJIi 3aJTUIIAIIOCH BJIIACHOIO HAa3BOIO (106e1ac).

€IMHUM BUHSATKOM € €MOHIM nanapayi — paparazzo. Bin moxoauTs Bia iMeHi repost Gpinpmy
@emnnini “La dolce vita” (“Conoake xutts”).
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JlocuTh PIAKICHUM SIBUIIIEM € BIAMOBITHICTh 3HAYCHB JABOX PI3HUX EMOHIMIB, Kl MOXOIATH Bij
IMEH pi3HUX JiTepaTypHux repoi. Hampukian, SCrooge Ta eapnaron 03HA4alOTh CKYIY JIIOJMHY.
['epoi niTeparypHuX poOIT HACTUIBKK SCKpPaBi 1 MPOMOBUCTI y CBOIM MOBEMIHIN JJIS IUIBOBOI KYJIb-
TYpH, 1110 BOHH TEPETBOPUIIMCH HA €TMOHIMH. BUIBIIICTh TaKUX €MOHIMIB BiI0Opa)KalOTh KOHKPETHI
SIKOCTI JIFOUHU.

Heuacro imeHa siTepaTypHUX repoiB Aat0Th Ha3By 4dactiHam oxasry: dolly varden — tun cykHi,
Ha3Ba SKOTO MOXOJUTh Bia repos pomany Y. [likkenca “bapna6i Pamx”. ¥V 1870-x pokax KOCTIOM
Honni Bapaen craB moBTopeHHsIM MoaHuX TeHzaeHIii 1770-x ta 1780-x pokiB. CBow Ha3By BiH
OTpUMaB 4Yepe3 IM’s TepoiHi, sika HOCWIa KWOro B pomaHi. Jlo mbOro THUIY ENOHIMIB HAJICKHTH
aHTIiiiceke pants, sike MOXOoaUTh BiJ JaBHBOITANCBKOTO Pantalone ([lanmanowne), mepcoHa] Kome-
ni nenb apre. Taka ceMaHTHUYHA 3MiHA ITOB’s3aHA 3 THM, IO [IeW TePOil 3aBX /M HOCUB JOBT1 IITAHH.
Tam-0 -shanter (wepcmsanuii bepem) NOXOAWTH Bix Ha3Bu noemu Podepra bepHca.

— Hasa marepiany — peui, 3po0iieHi 3 nporo Marepiaiy: baldachin, jeans, 6aroaxin, wanvon.

TyT npocTexyeTbes moaaiblia CeMaHTUYHA 3MiHA TOMTOHIMIYHHUX enoHiMiB. Lle sBue nenomm-
peHe B MOBax, L0 MOPIBHIOIOTHCS. Piy OTpuMye Ha3By Ha OCHOBI Martepiaiy, 3 SIKOro 3poOJeHO.
[HKONM came MaTtepiall € HaliXxapaKTEPHIIIOK 03HAKOIO MPEIMETa, i 3HAYCHHS €TTOHIMa PO3IIHPIOETH-
cs. YacTo Taki CEMaHTHUYHI 3CYBH CIPHYUHIOIOTH MOP(OIIOTIYHI 3MiHM, IO IOTOMAarae nepeaaTH
3Ha4YeHHS HOBOTO CJIOBA.

— IM’s moauHM — OJIAT, KUK HOCHJIa BOHA 4 ii conmaar: havelock, garibaldi, spencer, raglan,
french, 6oxisap.

Ha ocHOBi 1IbOTO TOCTIKEHHS CTAJI0 3pO3YyMiJO, IO 0arato YacTHH OJAATY OTPHMAJH CBOIO
Ha3BYy HA YECTh BIICBKOBUX KOMaHIHpPiB. 3BHUAiHO, BOHU X CaMOCTiIiHO He mpuaymanu. Haromicth
BOHM a00 IXHI COJ/IaTH MOCTIHHO TX HOCHIIM, IO CTAJO iX XapaKTEPHOI OCOOJMBICTIO. 3 4acoM Iis
YacTUHA OJSTY cTayia OJIM3BKO aCOIIIOBATUCH 3 iIMEHeM Jinepa. PakTHYHO, OUTBIIICTh aHTTIHCHKUX
SMOHIMIYHMX Ha3B OJSATY HAJICKHTH JI0 i€l rpymu (raglan, cardigan, spencer).

— IM’s mroauHM, IS sIKOi OyJ10 3po0JICHO MEBHY pid — Ha3Ba mpeaMmery: orrery, pompadour,
3ebMan.

[HKONMM ceMaHTUYHUIT 3CYB y 3HaU€HHI IPYHYETHCS HE HA TOMY, 1110 oco0a Oyna aBTOpOM BHHA-
XOJly, @ Ha TOMY, III0 BOHA MaJjia MEeBHY JOTUYHICTH 0 IOro mpeamMera. CrpaBxkHIM BHHAX1THHKOM
o0yB Jlxopmx I'pexem, a koHcTpykTopoM — JIx. Poyni. Ane Ha3Banmu Horo Ha 4ecThb iX NaTpoHa
Yapns3a boiina, 4-ro rpada Oppepi. Takuil TUD ceMaHTUYHOI 3MIHM MOXE HOJATaTH B TOMY, IO
BUHAaxXiIHUK OyB HE TaKUM BiJIOMHUM, SK Ta JIOAMHA, JUIS SKOI Led mpucTpiil po3poOism, 1 s
MIMPOKOTO 3araxy MpeaIMeT CTaB BiJIOMHIA JIMIIE B TOEJHAHHI 3 IMEHEM 3HAMEHHTOTO BIIACHUKA.

IIpHKIaZOM TaKOTo 3CYBY B YKpaiHCBKiil MOBi € 3erbman (raiBka) — BecHsHa oOpsiaoBa micHs. Ii
Ha3Ba MOXOJUTH BiJ cl0Ba 3eIbMaH, MPI3BUILA BIACHUKA KJIHOYIB Bl LEPKOB, SIKI HE MIATPUMYBAIH
Ipollec yHii; BHepIle CeIsIHW BUKOPUCTANIU II0 MICHIO, 100 MOMPOCUTH HOro BiAKPUTH LIEPKBY HA
[Tacxy. ITi3HimIe nmonepeaHe 3Ha4EHH MMICHI 3HUKJIO, ajle Ha3Ba 3aJIMIIMIACh. Y I[bOMY BUIIAJKy OUe-
BUJHO, 110 BiZOyJach MOBHA CEMAHTUYHA 3MiHA 3 MOCTYHNOBHUM CTHPAHHSAM IOYaTKOBOT'O 3HAYECHHS.
IcHYIOTB 1 anbTepHATUBHI BapilaHTU: HCETbMAH, HCALbMAH.

— ImMeHa nroieli — Ha3BU TBApHH.

[Ile onHUM IiIKaBUM BHUKOPUCTAHHSIM EMOHIMIB € €MOHIMIYHI Ha3BU TBapuH. Y IbOMY pasi
BiZIOyBa€ThCS CEMaHTUYHMI 3CYB BiJ IMEHI JIIOJMHHU O Ha3BU TBapHWHU. Take BKHMBaHHS BIIACHUX
Ha3B MOXOJUTH 1€ 3 JaBHHOro (oyibKIIOpy. MoxHa nepepaxyBaTH 0e3iu yKpaiHCHbKUX Ta aHIJIiH-
ChKHX BapiaHTiB: mallard — quka ka4yka; MOXOIMUTH BiJl TaBHHOBEPXHBOHIMEIIBKOTO iMeHI Madaneapm
(Madalhart); nelly — rirantcekuii OypeBicHuK; noxoautsb Bix imeni Heani (Nelly), nmectinusa dopma
Big imeH Xenen (Helen) a6o Eneonop (Eleanor); parrot (3 awen. nanyea) — cepenHboaHrmiicbke
cioBo, mectiauBa (Gopma Bing ¢panmysskoro im’s IT’ep (Pierre); petrel (3 awmen. 6ypesicnux) —
MOPCBHKHI MTaX, SKUWA 9acTO BIAJITAE HA BEJIMKY BIICTaHb BiJ CYIIi; TOXOIUTh Bif cB. [leTpa, 1m0 €
amo3iero Ha 610iliHYy iCTOPIIO TPO Te, K BiH X0auB 1m0 [ eHicapeTcskoMy o3epi; robin (3 anen. opizo) —
MaJIeHbKHH KOPHYHEBHH MTax 3 €Bporu; moxoauTh Bij imeHi Po6in (Robin), ckopoueno Bix PoGepr;

81



AxkmyasbHi numanHs iHozemHoi ginoaoeii

i8aHYUK — TUTMCKA; TIOXOUTh BiJl YKPAiHCHKOTO IMEHI IBaH; kynania — CBITJISIYOK; TOXOAUTH BiJ iIMEH1
Isan Kynano. lleli enoHiM yTBOPUBCS Yepe3 CEMaHTUYHY 3MiHY ciioBa Kynaio (npa3Huk IBana Kyma-
na). OueBUHO, NMPUYMHA IOJISTa€ B TOMY, IO CBITJISIYKH 3 SBISIOTHCA SKpa3 Ha cBaTto Kymana.
Ha3Bu komaxu B IHIIMX MOBaX TAaKOXX IMOB’si3aHi 31 cBATOM 24 yepBHs. Lleli enoHiM BKa3ye Ha Te, 11O
4acTo TBapHWHaM Ta POCIMHAM JaBajld Ha3BH BIANOBITHO O MEPioay iX aKTUBHOCTI Ta BEIHKOTO
CBSITa, 110 IpHUMaaae Ha 1er yac. IleTpuk — paBiuK, MOXOMUTH Bif iMeHi [lempo. IcHYIOTH 1 Taki
Bapiantu: nasaux (I1aBno) ta naspux (JIaBpo). Ilasiux MOXKHA BUKOPUCTOBYBATH SIK JAUTAYY PHMY:
PABIUK-NABIUK; JA6PUK CTaB PE3yJbTaTOM 3aMiHU MPUTOJOCHUX 1 Ta p. Bei 1l emoHIMH MaroTh
3MEHIIYBAJILHUM CY(DIKC -4k, IO MAKPECIIOE HEBEIUKI po3Mmipu TBapuHH. llempo — nepkauy,
noxXouTh BiJ iM’s [leTpo; mpuumHa TaKoro MOXO0/HPKEHHS HEBIIOMA.

Sk Gaummo, OUIBIIICTh HA3B TBAPWH 1 B AHMIHCBHKIM, 1 B YKpaiHCbKIH MOBaxX IMOXOIATH BiJ
3MEHIIYBaJIbHO-TIECTIUBUX (hopM iMeH. B anrmilicekii MOBI Taki iMEHa 4acTO 3alO3UYYyBAIUCH 3
IHIITUX MOB Y€ y CBOiX MECTIMBHUX Ta 3MEHIIYBaJbHUX (opmax (parrot), inimri x Oy yTBOpeHi BxkKe
micis 3ano3uueHHs, sk cioBo petrel. Cydike -rel BukopucroByeThest st popMyBaHHS IMCHHUKIB 3
MeCTJIMBUM a00 3MEHIIYBaJbHUM 3HadeHHsIM. YacTo Horo Mo)kHa MOOAYUTH/TIOUYTH B Ha3Bax ITa-
XiB. YKpalHCBKi €OHIMH TaKOK 9aCTO MICTATH CY(IiKC -uK, IKUN CIyrye JJIsl TO3HAYCHHS HEBEIMKUX
po3MipiB TBapuHH. Take X 3HAYCHHS Ma€ aHTMHCHKUE cydike -rel. 3aramom, Takuii ceMaHTHYHHUI
3CYB HE TIOB’SI3aHUH 3 TOTUYHICTIO JI0 PeaTbHOI OCOOH.

— Imena mroneil 3 BUpaXXEHUMH MEBHUMHU SIKOCTSIMH — JIIOIH, SKHX XapaKTepU3YIOTh IUMU
skocTsimu: apache (6anoum), hooligan (xyaiean), ipoo.

Apache — ne »xopctokuii Bynuunuii xyiirad y Ilapmwki. Taka cemaHTHYHA 3MiHa TOB’s3aHa 3
HACWJIBHUIIBKUMH HACTPOSIMM Ta OPCTOKICTIO 1HIIaHCHKUX IuieMeH. [IpumyckaroTh, IO Taka
CXOXKICTh y MOBEAIHIII CTajla OCHOBOIO JIJIsl CEMAaHTHYHOTO 3CyBY. Tak camo, SIK JIiTepaTypHi repoi, 1i
JIOAM MOXXYTh OYTH BifioMi B 000X KyJbTypax, aje Iie¢ He O3Hayae, 0 BOHHU IEPETBOPATHCS Ha
CMOHIMH B IIMX JBOX MOBax (ipoo — tupan). llei npukiam mokasye, 1o meBHi repoi Ta ocoou Oyiu
SCKpaBIIIMMHU Ta BXUIMBIIIMMH B OJHIN KyJIbTYpi, HiX B iHmii. Llle omHUM 10Ka30M € yKpaiHCBKi
eTMIOHIMH Ha OCHOBI iMeH O10iIChKIX TapiB: apioHuk, eepodu, ipod. BoHH TakoX yKa3ylTb Ha Te, 5K
OJTHa BJIACHA Ha3Ba MOXE MPOXOIUTH KPi3b Pi3HI CEMaHTUYHI 3MiHH. 3HAYEHHS CIIIB apiOHUK ma ipoo
OB s13aHi 13 )KOPCTOKICTIO IUX 1apiB. CIIOBO 2epodu yTBOPHIOCH HA OCHOBI 1HIIOTO CEMAHTUYHOTO
3cyBy. Tak Ha3uBaJIMCh TPU LAapl B YKPAIHCBKUX PI3JBAHUX MicTepisix y XX cromitti. MoXIuBo,
MIPUYMHOIO Takoro 3cyBy Oyio te, mo Ipox OyB HaiiBimomimMM LapeMm, 1 HOro iM’sl cTajgo BHUKO-
PUCTOBYBATHUCH IIOJI0 BCIX IAPIB y MICTEPIfX.

— Ha3Bu cBsaT — GoTaHIuHI Ha3BU

[nma rpyma enoHimiB mpejcTaBieHa B 000X MoBax. BoHa ckiiagaeTbes 3 HAPOJHUX HA3B POCIIHH.
XapakTepHOIO0 0COOJMBICTIO II€1 TPYIH € Te, IO POCIUHH Ha3BaH1 BIAMOBIIHO 0 MEPIOaY iX IBITIH-
Ha a00 M03piBaHHS iX TUIOMIB: OuMumpuys — XpU3aHTeMa, Ha MOMEHT CBsTa CB. JIUMUTpisS BOHa
I[BIT€, TOMY 1 OTpMMaja Taky Ha3By. EmoHiM 3amo3uuuiu 3 060JTrapchkoi MOBU 4epe3 PYMYHCHKY;
Muxaeieku — BUI TPYIII, TUIOAX SKOI 03piBalOTh MPHONM3HO HA mpasHWK cB. Muxaina; filbert —
OKYJIbTypeHa (popMa JIIIKHY, KA [1JI0JJOHOCUTh OBAJIbHUMHU rOpixamMH; BOHU J103piBalOTh NPUOIU3HO
1o s cesitoro ®unidepra .

IMeHa cBATUX MPOXOJATH KPi3b CEMAHTUYHI 3MiHH, TIEPETBOPIOIOYNCH Y HAMEHYBAaHHS POCIIHH.
[IpyuynHa 1UX 3MIH TOJITa€ B TOMY, IO MPa3HUKH [HUX CBATHX Ta MEPIoJl JO3pIBaHHS IUIOMIB
30iratoTecsi Mk co0oro. OueBHIHO, 1110 BOHU € B 000X MoBax. lle Bka3ye Ha Te, 0 LEPKOBHHIA
KajieHaap OyB TOCUTh BaXXJIUBUM JUI YKPAiHCHKOTO Ta aHTJIIHCHKOTO HApOy.

— Imena mroneit — pi3Hi npeameru ta aii (Jack, gureka, jilt).

Jlesiki ceMaHTHYHI 3CYBH HE3aBX/IM MOTHBOBaHI iMEHaMH peasibHUX Jojieil. Hanpukian, cioBo
jack BuKopHCTOBYBAJIOCH Yy CEpeIHBOAHIITIMCHKIN MOBI JIJIsl TO3HAYEHHS ‘‘3BHYAHOT MIPOCTOT JIFO 1 -
HU”, aJie 3roJ0M Horo 3HaYeHHs po3MHpUIock. el enoHiM 0COONUBHIA, a/ke Ma€e BIAMOBIHHUKA B
YKpaiHCBhKIi MOBI, YTBOPEHOT'O Ha OCHOBI TOTO K TUITY CEMaHTHUYHOT'O 3CYyBY.
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YKpaiHChKUI €MOHIM 3aM03UYeHU 3 POCINCHKOT MOBH; CJIOBO ‘“‘punvka’” TMOXOMUTH Bil Duis
(@unnun), sxe BKHUBAEThCA y 3Ha4YeHHI “npocrak”. Ille omHiero GoOpMOIO IBOrO CEMOHIMAa € CIOBO
“xeanvka”. B 000X BHMAagKkax MPUCYTHS CEMAaHTUYHA 3MiHA BJIACHUX Ha3B JUISl XapaKTEPUCTHKHU
JIIOJIMHU 3arajoM, sika 3T0JIOM MPOJIOBKYETHCS 1 IEPETBOPIOETHCS B HA3BY BajleTa B KapTax.

BucHOBKH Ta nmepcneKTHBH MOJAJBIIOTO AOCTiAKeHHsl. AHaJI3 BUOIPKU €MOHIMIB B aHTJII-
CBKill Ta yKpaiHCBKili MOBax JIO3BOJIAE€ BUILIMTH TaKl BUJIW CEMAaHTHYHUX 3CYBIB: Ha3Ba MicTa —
opoJia TBApUHHU, SIKy TaM BUBEJM; Ha3Ba MicTa/KpaiHM — TKaHUHA, Ky MPUBE3JIM 3BIATH; Ha3Ba
MiCTa — OJT, IO TaM OSTald UM OJIATar0Th; Ha3Ba MiCTa — pevi, sSKi TaM BUPOOJISIFOTHCS; Ha3Ba
KOMIaHI# — IX MPOAYKIs; iM’S BHHAXITHUKA — BUHAXIJ; 1M’s JTiTEpaTypHOro repos — ocoba 3
SIKOCTSIMH ITLOTO TepOsi; Ha3Ba Marepially — pedi, 3po0JieHi 3 MbOro MaTepiany; iM’sl JTIOIUHA —
OJIAT, SIKWW HOCWJIA BOHA WM ii cOJIIaT; iM’s JIFOJIUHU, IS K01 Oylio 3po0JIeHO TIEBHY pid — HasBa
npeaMeTy; iMeHa JItoJieii — Ha3BH TBAapHH; iMEHa JIOJCH 3 BHUPAXCHUMH IEBHUMHU SIKOCTIMHU —
JIOM, SIKUX XapaKTEpHU3YIOTh IUMU SIKOCTSIMH, Ha3BH CBSIT — OOTaHIYHI HA3BW, IMEHA JIIOJIEH —
pi3HI IpeaAMEeTH Ta Aii.

SIx 6aumMo, HaiyacTile OCHOBOIO JJIsi YyTBOPEHHs emoHiMa € iM’s moauHu. KpiMm toro, yacto
€TMOHIMH YTBOPIOIOTHCS BiJ] Ha3BU MicTa uu MmicreBocTi. [lomiOHOCTI ¥ BIAMIHHOCTI B YTBOpEHHI
ernoHiMa BiZJOOpakatoTh BIIMIHHOCTI B ICTOPUYHUX Ta KYJIbTYPHHUX XapaKTEPHCTUKAX HAllil-HOCIIB
mMoBH. OTKe, PO3BUTOK 3HAUCHHSI CMOHIMIB, SIK TIPABUIIO, € PE3yIbTATOM METOHIMIYHOTO CEMaHTHY-
HOTO 3CyBY. YacToTa Takux 3CyBiB y MeXaxX CIOBOTBOPY B OOMJBOX MOBAax IIE pa3 MiATBEPIKYE
BEJIUKY POJIb EKCTPAJIIHTBAJIbHUX YMHHUKIB y CYTO IHTPAJTIHTBAIBHUX Ipoliecax. BiqMiHHOCTI Mix
TaKUMH TPOIECAMU B 3ICTABHUX MOBaX € 0araTooOIIMI0YNM pKepesoM s pociimkeHHs. OTxe,
JIOT1YHUM TIPOJIOBKEHHSIM LIBOTO TOCIIKEHHS Oy/ie NeTajJbHe BUBUCHHS BILIMBY €KCTPATIHIBAIbHUX
YHHHUKIB HA YTBOPEHHS €MOHIMIB.
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KoBanbuyk Esena. CemaHTHuYeckne M3MeHeHHMsI B COOCTBEHHBIX MMeHAaX. M3ydyeHue SMOHMMOB C MO3UIUHU
KOHTPACTHBHOM JIMHIBUCTUKY SIBJISICTCS MHOTOOOCUIAIONIMM HAlPaBJICHUEM, BE/Ib 1O CUX IOp Hay4YHbIE UCCIIECIOBAHUS B
9TOH cdepe HOCHIM M3OHMpaTeNbHbIN U criopannieckuil XxapakTep. COOTBETCTBEHHO, HEOOXOAUMBIM SIBIISIETCS pa3pado-
TaTh OOLIYI0 HAYIHO-METOIOIOTHUYECKYIO 0a3y AJIsl MCCIEAOBAHUS 3TOH YacTH JIEKCHYECKOTO COCTaBa. B maHHOH cTaThe
HCCIIEJOBAaHO CEMAaHTUYECKHE M3MEHEHUs! IPH 00pa30BaHWM EMNOHHMOB B YKPaWHCKOM M aHTIMHCKOM s3bIKax. Mccie-
JIOBaHWE TPOBEACHO Ha 0a3e BBINEICHHS ISITH THIIOB CEMAHTHYECKUX M3MCHCHMH (pa3IIMpEHHE 3HAYCHUS, CYKECHHUE
3HAUEHHMs, NICPEHOC HANMEHOBAHUS, TO €CTh METa(pOpUUECKHH WIM METOHUMHWYECKHH CIBUT, JETpajalys 3HAYCHUS U
aneBanusl 3HaueHMs). MatepuasioM Ui uccieqoBaHMs cTanu 250 eMOHMMOB W3 KaXIOTO SI3bIKA, BBIOPAHHBIX W3
STHMOJIOTHYECKHX CIIOBapeil. YCTaHOBJICHO, 0 B 000MX sI3bIKaX OOJIBIIMHCTBO CEMAaHTUYECKHX M3MEHEHUH MPOUCXOAST
MO THITy METOHUMHYECKOTO cABUTa. Pa3paboTaHO THIIONOTHIO CEMAaHTHYECKUX CABUTOB IPH 00pa30BaHUU 3MIOHUMOB U
BBIJICJICHO YETHIPHA/ATh TUIOB CEMAaHTHYECKUX CABHMIOB. THHONOTHsS Ha JaHHOE BPEMs SIBIISIETCS TOJNBKO 0a30BOi, M
OyneT pacmupsTcs C BO3pACTAHUEM YHCIIAa HCCIENYyEeMBIX STIOHHMOB. Y CTaHOBJIICHO, YTO 3HAUCHUS HOBBIX IIOHUMOB
CBSI3aHBI CO CMBICJIaMH, Ha/laBa€MbIMH MM BBIXOJHBIMH CJIOBaMH. Pe3ynbTaThl HCCIEIOBaHHS [TOKA3bIBAIOT, YTO CAMOM
yacToil ©0a30d JJs1 BO3HMKHOBEHHS HOBOI'O SIIOHMMa SIBIISIETCS MMS 4YeJOBEKa, a TaKke Ha3BaHUS TOpoJa WIH
reorpadudeckoil MeCTHOCTH. [IpoaHaIM3MpOBaHO M MPUBEACHO MPUMEPHI KaXKI0TO THIIA B 000uX s3bIkax. OOHapyKeHO,
YTO CX0XKECTh MEKAY COOTBETCBYIOIINMH THUIIAMH B aHTJIMHCKOM M YKPAaWHCKOM SI3BIKax SIBIISCTCS JOCTATOYHO BBICOKOM.
Pa3z6exHOCTH OOBSICHSIOTCS KYNbTYPHBIMH, HCTOPHYECKHMH W JPYTUMH SKCTPATHHIBHCTHYECKUMH (HaKTOPaMH.
IMpennokeHO HampaBieHUS AATbHEHIIETO HMCCIICIOBAHUS SMOHMMOB, a MMEHHO JajbHEHIIas pa3paboTKa THUIIOJIOTHH
CEeMaHTHYECKUX M3MEHEHHH NPH BO3HUKHOBEHHMH STIOHUMOB a TaKXKe AETaTbHOE NCCIIEOBAHNE BIMSHUS SKCTPAINHIBUC-
THYECKHUX (PaKTOPOB Ha (POPMHUPOPBAHKE SITOHUMOB B 000X SI3BIKAX.

KaroueBble c10Ba: ceMaHTHUECKHH CIBUT, METOHUMHUUYECKHU CIIBUT, SMIOHHM, 3KCTPAIWHIBUCTHUECKHE (aKTOPHI,
HUHTPAJIMHIBUCTUYCCKHUE MTPOLCCCHI.

Kovalchuk Olena. Semantic Changes in Proper Names. Researching eponyms from the point of view of
contrastive linguistics is a promising direction since most of research in this field has so far been random and sporadic.
Therefore, the necessity exists to develop a general scientific and methodological basis for researching this pary of the
vocabulary. The article studies semantic changes in the formation of eponyms in the English and Ukrainian languages.
The study of semantic changes is held on the basis of distinguishing five types of semantic changes (widening of
meaning, narrowing of meaning, name transfer, that is metaphoric or metonymic shift, degradation of meaning or
elevation of meaning). The material for analysis constituted 250 eponyms in each language selected from etymological
dictionaries. It has been established that in both languages the majority of semantic changes belong to the so called
metonymic shift. The typology of semantic shifts has been developed and fourteen types of semantic shifts distinguished.
The typology is just basic so far, but will be widened throughout the research with the growth of the number of the
researched eponyms. It has been established that the meaning of new eponyms are closely connected with the sense given
to them by the original words. The results of the research prove that the most frequent basis for the creation of a new
eponym is the name of a person, the second one veing the name of a city or a geographical area Each type has been
analyzed and supplied with the examples from both languages. It has been found out that the similarity between the
corresponding types in the English and Ukrainian languages is rather high. Divergences are explained by cultural,
historical and other extralinguistic factors. Directions of further analysis have been suggested, in particular the further
development of the typology of semantic changes in the formation of eponyms as well as the detailed study of the
influence of extralinguistic factors on the credation of eponyms in both languages.

Key words: semantic shift, metonymic shift, eponym, extralinguistic factors, intralinguistic processes.

YIAK 811.111°373.7°366.521
Enina Konsoa

CEMAHTHUKA AHI'JIIACHKHUX ®PA3EOJIOTT3MIB HA IIO3HAUYEHHSA
MACKYJIHHOCTI

VY crarTi 3po0sieHO cnpoOy NpoaHai3yBaTH CEMAHTHKY AHMIIHCHKHX (DPa3eoIOTiYHMX OJUHHUIL Ha MO3HAYEHHS
MacKymiHHOCTI. Dpaszeosiorirto TPakKTyeMO B IIUPOKOMY pPO3YyMiHHI IIbOTO CJOBa i BiAHOCMMO 10 (ppaseosnorizmin
MPUCITIB’A, TPHUKAa3KH ¥ BiATBOPIOBaHI B TOTOBOMY BWIVIAMI OJWHMI, IO BiANOBIAAIOTH 0araTboM KPHUTEPisIM
(paszeonori3MiB: BiATBOPIOIOTECS B TOTOBOMY BUTJISI/II, MAIOTh MOCTIIIHY TpaMaTHYHy CTPYKTYPY ¥ KOMIOHEHTHHUH CKIIa,
€ o0pazHuMH. MacKyTiHHICTh PO3YMi€EMO SIK CYKYIHICTB COIIaJIbHUX ySBJICHb ITPO YOJIOBiKA Ta MPUTAMaHHI oMY SKOCTI,

HOPMATHBHUI €TaJIOH i7IeaJJbHOTO YOJIOBIKA.

© Konsaoa E., 2017
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®pazeosorismu  BitoOpakaloTh ycTaJleHI T'€HAEPHI CTEpEeOTHNHU # couianbHi posi. Y QpaseosoriduHomMy (GoHI
AHIJIIACBKOT MOBM TIpOCTEXyeMO (ikcalifo arpuOyTiB CIPaBXHBOIO YOJOBIKA. 3a pe3ysibTaTaMH IPOBEICHOTO
CEMAaHTHYHOTO aHANi3y TeHIEPHO MapKOBaHHUX (Pa3eoNIOTIYHUX OJUHHI, CIPABXKHIA YOJOBIK Mae OyTH XOpoOpHuM,
CHJIHUM, BHTPHUBAJIIM, BOJIEOBUM, BIIEBHEHIM Y CO0i, HAMTOJIETIMBHM, PIlIydnuM, JOCBITICHNM, KU BiATIOBiTae 3a cBOI
CJIOBa i BYMHKH, HE Ja€ MOPOXKHIX 00insgHOK. PpazeosoriuHi OJMHAILI XapaKTePU3YIOTh YOJIOBIKa SIK CaMOJIOCTaTHHOTO,
HE3aJIE)KHOTO, YECHOTO, HaaiiHOTO. Y CIIPaBXKHBOTO HYOJOBIKAa € TOKIMKAaHHA, ymoOleHa poboTa, Kap’epa. Bin
po30MpaeThCa B My3HIIi Ta KHUBOIMICI. |'0T0OBHE PpHU3HAYEHHS 1 BEJIHMKA BiNOBIJAIBHICTh YOJIOBiKa — OyTH rOJIOBOIO CiM 1.

I3 cycminmpHUM XUTTSAM IIFOJeH HalfTicHIIIE NOB’s3aHa JIEKCHKA, TOMY BOHa HalOuIpm pyximBa i 3MmiHHA. Lle
3YMOBIICHO TUM, 1110 OE3MepepBHO 3MIHIOIOTHCS CyCIUIBHE OYTTs Jtoael 1 00’ €eKTUBHA AIHCHICTb, SIKI BiIA3EPKAJIIOE MOBA.
CeMaHTHKa JIEKCUYHUX 1 pa3eosoridyHix iHHOBAI# CBIIUYUT PO Te, 10 CHOTO/IHI TPAAMIiiiHE YSBICHHS IIPO YOJIOBIKa
MIEPEOCMUCITIOETCS 1 HA0yBae HOBOT'O HAIIOBHEHHS.

VY cepenuni 1990-x pokiB 3’SBHIJIOCS HMOHATTS “MeTpOCeKCyan”, 10 IM03Hayae MOJIOAOTO 4YOJIOBIKa, SIKHH JKUBE B
Merariojici, 1 BUTpadae 6aratro 4acy Ta IpolIeil Ha CBOIO 30BHILIHICTb. Y Cy4aCHOMY CYCIIJIBCTBI BUTBOPIOETHCSI HOBUI
TUI YonoBika. Ha 3MiHy MeTpocekcyanry NPHXOAWTH CIIOPHOCEKCYyas, YWl 3yCHJUId CHpSIMOBaHI Ha Te, 100 MaTh
JIOCKOHAJIE TIJIO.

KurouoBi cioBa: ¢paseonoriysa OWHUWIL, CEMaHTHKA, TEHAEP, MACKYIiHHICTh, CIPaBXHIH YOIOBIK, METpPO-
CeKCyall, CIIOPHOCEKCYal.

IMocTaHoBKa HayKkoBoOi mpo0JeMu Ta ii 3HayeHHsl. Ha cygyacHOMY eTami JOCHTH aKTyaJbHUM €
TeHIEPHUI HaIpsM AOCHiKeHb. ['eHaep SK COLIOKYJIbTYpHa KaTeropis BiJoOpaskae CYKYIHICTh
COLIABHUX 1 KyJBbTYPHUX HOPM, OYiKyBaHb Ta YSIBIIEHb, SIKI aCOLIIOIOTHCSA 3 0COOaMHU YOJIOBIYOi 200
JKIHOUOI CTaTi B IEBHOMY CYCHUIbCTBI. Ha ChOro/iHI criocTepeskeHo 3pOCTaHHs 1HTEpeCy 10 TeHAEpY
B JIIHTBiCTHIII. MOBa — OJIMH 13 HAHBaKJIMBIIINX JPKEPET 3HAHHS PO T€HIEPHY CTEPEOTHUITI3aIiIO0 Ta ii
3MiHY B 4aci, TOMY IO T€HJEpPHI CTePEOTUIH MOXKYTh OyTH TepepaxoBaHi Ha MiACTaBl aHai3y
CTPYKTYypH MOBH [5, ¢. 27].

AHaJi3 gocaimzkensb wiei mpodiaemu. ['eniepHa JiHIBICTHKA CIIPSIMOBYE CBiil HAyKOBHM MOTEH-
Iiax Ha TOCIIPKeHHS 1 peMeHIHHOCTI, 1 MacKymiHHOCTI. [Ti7 MacKyIiHHICTIO, STka BUBYAETHCS TICUXO-
JIOTI€10, COLIOJIOTIEI, KYIbTYpPOJIOTI€I0, PO3YMIIOTh CYKYIHICTh COLIaJbHUX YSBJICHb MPO YOJIOBIKA
Ta MPUTAMaHHI HOMY SKOCTi, HOPMATHBHHUH €TaJlOH iJcaJbHOro 4YojoBika [6, c. 41]. VYcraneHi
TeHJIEPHI CTEpEeOTHNH ¥ couiajdbHI poii 3akapOoOBYIOTH (pazeonorizmMu. ['eHIEepHO MapKOBaHUM
¢pazeosioriaMaM MpUCBIYCHO HU3KY mpatlb [ 1; 4; 9].

006’€KTOM HAIIOTO JOCIIKEHHS 00paHo aHTIIKHCHKI (hpazeosoriuni oauami (Hagaai — PO), sxki
MAaloTh y CBOil CTPYKTYpi 1/a00 ceMaHTHIII JIeKceMy-BKa3iBKy Ha 0co0y 4osoBidoi ctaTi man. Crarts
Mae Ha MeTi cripoOy mpoaHasizyBaTu ceMaHTHKY aHraiicbkux @O Ha Mo3HaYeHHS MAaCKYyJIHHOCTI.

BukJjag ocHOBHOT0 MaTepiaJjy ii 00rpyHTYBaHHS OTPUMAHUX Pe3yJbTaTiB A0CTiKeHHA. Y
MOBO3HABCTBI ICHY€ TaK 3BaHE BY3bKe 1 IIUPOKe po3yMiHHS (paseosorii. o dpaseonorii y mmpo-
KOMY PO3YMIHHI BIIHOCSITH 1110MH, (Ppa3eosoriuHi CIOJyUYeHHs 1 CTiiKI ¢pa3u (mpuciiB’s, KpuiaaTi
BHpa3u, (ppa3u-MpUBITaHHS TOLIO, SIKI HEPIJIKO BUXOATH 3a MEXI CIOBOCIOJIYYEHb, TOOTO € peyeH-
HSIMH), 110 BIAMOBIIAIOTH 0araTbOM KpUTEPISIM (Ppa3eosiori3MiB: BIITBOPIOIOTHCS B TOTOBOMY BHIJIS/II,
MAaroTh MOCTIHHY TpaMaTHYHy CTPYKTYPY 1 KOMIIOHEHTHUH CKJIaJ], € 00pasHUMHU. Y BY3bKOMY — JIHIIE
171IOMU Ta CTINKI CIIOJYYEHHS CIIiB, (DYHKIIIOHAIIBHO CIIBBIJHOCHI 31 CJIOBOM SIK HOMIHATHBHOIO OJIU-
HUILICIO MOBH [7, c. 148]. ®pazeoniorizMu 3aB1 3BEPTAIOTHCS 0 CYO’€KTa, TOOTO BOHH BUHHUKAIOThH
HE CTUIBKH JIJISl TOTO, 1100 OMUCYBATH CBIT, CKUIBKHU JUIsl TOTO, 1II00 MOTO IHTEPIPETYBATH, OI[IHIOBATH
¥l BUpaXxaT 10 HOTO Cy0’€KTUBHE cTaBlieHHs [8, c. 81].

He3Bakarouu Ha BCi 3MIHU B CYCIIIbHIN CBIIOMOCTI, TpaJULiIiHE YSBJICHHS NPO TE, IKUM IOBHU-
HeH OyTu cIipaBXHii 4OJIOBIK, Maibke He 3MIHIOEThCA. Y (pa3eosiorii crpaBXHi YOJIOBIKM MTOCTAIOTh
XOpOOpUMH, CUIBHUMH, BUTPUBAIMMH, BOJHOBHMH, BIIEBHCHHMMH B €001, HAIMOJICTJIMBHUMH, PIIIy-
YUMH, JOCBIYEHUMH, SIKI BIJIIMOBIIAaIOTh 3a CBOi CJIOBAa 1 BUMHKH, HE JAIOTh MOPOXKHIX OOIISHOK.
Hanpukian:

be man enough to do sth (to be brave enough to do something): He was man enough to admit he
had made a mistake [11, c. 258];

Are you a man or a mouse? (something that you say in order to encourage someone to be brave
when they are frightened to do something) [11, c. 258]: Are you a man or a mouse? By observation |
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have noticed that the man who of his own free will and accord, becomes a member of a labor
organization, pays his dues promptly and attends meetings regularly, is a man. He can always be
depended on for any duty that may be required by the lodge;

a man of action ((also, a man of few words) a person who does not talk much: Bill is really a
man of action. Since he arrived at the top of the association, he has done so many things; He is a
man of few words. But when he speaks, he makes a lot of sense;

a man of his word (a man who does what he says and keeps his promises): You can count on
me. If | say that I 'm going to help you, I will do it. I ’'m a man of my word;

make a man (out) of sb (to make a young man without much experience develop into a confi-
dent and experienced adult): The army will make a man out of you [11, ¢. 259];

a man of the world (someone who has a lot of experience of life, and is not usually shocked by
the way people behave): You're a man of the world, Roger. |'d appreciate your advice on a rather
delicate matter;

You can’t keep a good man down (a person who is determined or wants something very much
will succeed): He failed his driving test twice, but passed on the third try — you can't keep a good
man down!) [12, c. 228].

Hagenenuit Hik4e (pazeonorism mozHavae ciabKoro, O0STy3JIMBOTO YOJIOBiKa, HE3/IaTHOTO Ha
caMOCTiiHI pinieHHs 1 BuyuHKH: a man of straw (also, a straw man, a weak or cowardly person)
[12, c. 228]: When his wife needed his support, he ran away and left her facing all the problems all
alone. That is why, she called him a man of straw after all.

Otox kiHKa Xxoue BiguyBaTH ceOe 3axuiieHoro: A real man Provides, Protects, and always
keeps a Promise. CripaBxHiii 40JIOBIK MOBUHEH OYTH CHJIBHILIMM BiJ] CBOET OOpaHHMIl i MOPAJIbHO, i
¢iznyno: A real man ain’t a coward, he stands by what he says, admits his faults, and corrects his
mistakes; A real man can’t stand seeing his woman hurt. He’s careful with his decisions and
actions, so he never has to be responsible for her pain.

®0O a man’s man (a man known for traditionally masculine interests and activities) mo3xauae
cripaBkHbOro vosioBika. Hampukiam: Alex is what you would call a man’s man. CrpaesxHiii 4osoBik
caMoioCcTaTHil, He3anexxHuii: be your own man (act or think independently, not following others or
being ordered): Working for himself meant that he could be his own man. MoBa, siky BUKOpHCTO-
BYIOTh YOJIOBIKH, JIJIsl YOJIOBIKIB 1 PO 4Y0JIOBiKiB, HazuBaeTbest Menglish [3, c. 222].

JKiHku MpitOTh PO MPUBAOIUBOTO, MYXHBOI'O, CHIIBHOTO, BIJIIOBIJAILHOTO, 100pOro, pO3yMHO-
ro, ycmimHoro gojosika: a Prince Charming (a man who seems to be a perfect boyfriend or husband
because he is attractive, kind, etc.): I 'm still waiting for my Prince Charming! [12, ¢. 299-300].

CnpassxHiil 4oJ0BiK Mae OyTu BigBepTuM i uecaum: A real man has nothing to hide. He will tell
you the truth about whatever you want to know. Because he knows that if he’s 100% honest with you,
you trust him no matter what; A real man will be honest no matter how painful the truth is.
CnpapyxHiil 4onoBik — BipHui, HaaiiHuii: Real men stay faithful. They don't have time to look for
other women because they 're too busy looking for new ways to love their own; Only a real man is
able to stick to just one woman and treat her special, always; A real man is a loving, reliable,
dependable person who puts his needs behind those that he loves; Real men are honest, reliable, and
do the right thing whether someone is watching or not.

VY yonoBika Mae OyTH NOKJIMKaHHS, yiro0ieHa poOoTa, Kap epa, Jie BIH 3MOXKe peaii3yBaTH CBIl
noteHIian. Hanpuxmnan:

a man of many parts (a person who is talented in a number of different areas or ways): George
is a man of many parts — ruthless businessman, loving father, and accomplished sportsman, to name
afew[11,c.259];

a man for all seasons (a man who is very successful in many different types of activity): He’s
chairman of a large chemicals company as well as a successful painter — really a man for all seasons
[11, c.259].
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HeoOximHICTh Y KyJbTYPHUX BPaKEHHSX, IMOTAT 10 HOBOT'O, BMIHHS BI4YBaTH 1 po30HpaTucs B
MY3HIIi, )KUBOITUCI — TEX O3HaKa 4oJjioBivocTi. Hanmpuknan:

a man of letters (a man who is an expert in the arts and literature, and often a writer too): A di-
stinguished statesman and man of letters, he was born just before the turn of the century [11, ¢. 259].

CrpaBkHiil 4OJIOBIK ymi€ moeaHyBaTH poOOTy 1 mHpOTy iHTepeciB: a/the man about town (a
man who frequently goes to fashionable parties, clubs, theatres, etc.) [12, c. 227]: He was known as a
tall, handsome man about town.

['oloBHE TpH3HAYEHHsS Ta BEJIHMKA BiAMOBIMaIbHICTH 4YOJIOBiKa — OyTH rojoBoro cim’i: He that
has not got a wife is not yet a complete man; A man is only half without a wife; A man without a
wife is but half a man [2, c. 123]. YonoBik MOBHHECH JFOOWUTH, MOBAKATH 1 MIKJIYBATUCS MPO CBOIO
Ipy;KuHY, K mpo camoro cebe: The real sign of a man is in the size of his woman’s smile; A good
husband makes a good wife; A good Jack makes a good Jill; A bad husband cannot be a good man
[2, c. 348, 350]. BaxxnmBoro ckiaamoBoro cim’i € mitu: Real men are fathers to their kids, husbands to
their wives, sons to their mothers. fxicts BuxoBauus miteit pernpesenrye @O like father, like son;
as the father, so the sons [2, c. 33, 35].

CripaBkHi 4OJIOBIKH MPOSBISIOTH BUXOBAHICTh, OCBIYE€HICTh, OJIArOPOJICTBO 1 BPIBHOBAXKEHICTD Y
MixocobucricHomy crinkyBanui: A real man has manners, is polite, and considerate. Byru
CIIpaBXXHIM YOJIOBIKOM — II€ HiOHMTO crmoci6 sxutTs: Real men are made, not born.

®pazeosnoris 1 Jiekcuka — HAHOUIbII YyTIUBI MJIACTU MOBH, B SIKHUX HAaWIIBUAIIE MOKE BUSBIIS-
TUCSL PE3YNbTAT COLIAbHO-€KOHOMIYHHX 3MiH, 110 BiAOyBaoThcs B cycminabeTBi [10, c. 268]. Cpo-
TOJIH1 POJIb YOJIOBIKIB 1 )KIHOK Y CYCIIJIBCTBI 3MIHIOEThCS. JKIHKH BiICTOSUIM CBOIO T€HAECPHY PiBHICTh
1 YCHIIIHO BUKOHYIOTH POOOTY, sika paHimie Oyna Mix CHIIy JIMIIe 4ojoBikam. MokHa moOayuTu
YOJIOBIKiB, KOTPi BEAYTh JIOMAIIHE TOCTIOAAPCTBO, BUXOBYIOTH JIITEH, a KIHKH 3apOOJISIOTH PO JIJIst
pomuHH. Y MOBI 3 SIBISIFOTHCS JIEKCHYHI Ta (hpa3eosaoriuHi OJWHUII, SIKi HIBEIIOIOTh CTEPEOTHIIN U
NOJAIOTh HOBE OaueHHs 00pa3iB Cy4acHOT0 YOJIOBiKa, HOTO POl B CYCHIIBCTBI.

Tak, HOBI Mojeni moBeniHku B poauHi pernpedentye @O a new man [11, c. 284] (a man who
believes in complete equality of the sexes and shares domestic work equally): He is comfortable with
his ‘new man’ image, and has been known to leave the office early to go home and cook dinner for
his family. Jlekciuna oxmuunss manny (a male nanny) nosxauyae 4onoBika, SKuii BUKOHY€E 000B’SI3KH
HsHbKY [3, ¢. 217], manpuxman: My husband would like us to hire a manny for our two boys.

YBara 4oJ0BIKIB O CBO€1 30BHINTHOCTI M aKTHBHA €KCIUTyaTallisi CBOTO IMiDKy HAaBOJIUTH Ha
JYMKY, 1110 4OJIOBIYa Kpaca cTajla JOCUTh akTyallbHOW. Y 1994 poui OputaHchkuil xypHanmicT Mapk
CiMmIICOH yBIB MOHATTS ‘“‘MeTpocekcyan” — metrosexual (a man who spends a lot of time and money
on his appearance, and often his home). Hanpuknan: | am a metrosexual and into male grooming — |
moisturise, | exfoliate; A true metrosexual, Brad buys fresh flowers every week to brighten up the
apartment; My metrosexual husband has so many shirts that he needs more wardrobe space.

TunoBuii MeTpocekcyan — YOJIOBIK 13 PO3BUHYTUM €CTETUYHHM CMAaKOM, SIKHH BHUTpadae 6araro
Yacy Ta rpouleil Ha CBOK 30BHILIHICTB i cTHJIB XUTTA [3, c. 223]. BiH xHBe y BEIUKOMY MICTi,
pEryJIsIpHO BiBiy€ MOJHI JM3alfHEPChKI Mara3uHM, Hi4HI KIyOu, (iTHEC-LIEHTPHU 1 CalOHHU KpacH,
BIJIMIHHO 3HA€THCS Ha KOCMETHLI H MOJHOMY 0Jis131. MeTpocekcyas 3ano3uyye HU3KY pHC XKiHOYOi
HOBE/IIHKH 1 crtocoOy KUTTA. BiH po3BuBae B co0i Ha3BUYaHy YyHHICTh, EMOLIHHICTH 1 CIa0KICTh.

[Miznime, y 2003 poui Mapk CiMICOH NOUIMPUB cepesl WIMPOKOIro 3araixy MpOTUIEKHUHN
TEepMiH — “peTpocekcyan’. PeTpocekcyan — 4OJOBIK 3 HEBUMOTJIMBUM €CTETHUHUM CMaKOM, SIKHUii
OpUIUIse MIHIMYM yBard CBOid 30BHIiIIHOCTI [3, c. 281] 1 sikoMy NpHTaMaHHa 4OJOBIiYa MaHepa
onmsrarucs: retrosexual (a man who adopts a traditional masculine style in dress and manners).
Hanpuxnan: A retrosexual knows how to sharpen his own knives and kitchen utensils.

VY 2014 poui Mapk CiMIICOH 3amponoHyBaB TEpPMiH ‘‘criopHOcekcyan”: spornosexual (a man
concerned with personal appearance, but who places more emphasis on having a fit, toned, virile
body than on grooming or fashion). Hanpuknan: A spornosexual will spend hours at the gym toning
and re-toning to ensure that his body is his best asset. 'onoBHa mMera criopHOCeKcyana — 370pOBI,
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rapMoHiiH1 Gopmu. BiH 1100uTh 1eMOHCTpyBaTH cebe, CTEXHUTH 3a co0010, ajie poOHTH 1€ 3apaau
CaMOBJIOCKOHAJICHHS, a HE JIJIs TOr0, 1100 OYTH CXOXKUM Ha THX, XTO 3apa3 y MOJII.

BucHOBKH Ta mepcrneKTHBYU MOJAJbIIOTO A0CTIIKeHHs. K MMOKa3aB MPOBEACHUN CEeMaHTUY-
HUi a”ami3 aHrmiicekux @O Ha MO3HAYEHHS MACKYJIIHHOCTI, Il OJMHHII PENPE3CHTYIOTh CIPaBX-
HBOT'O YOJIOBIKA SIK CIAIKOEMIIS TPAJAMIIIMHUX LIHHOCTEW 1 MOBEAIHKH, OJHAK CEMaHTHKa (paseo-
JIOTIYHHUX 1 JICKCHYHUX 1HHOBAIIIM CBITYUTH IIPO TE, 110 CHOTOAHI TPAIUIIIIHE YSABICHHS PO Y0JIOBIKA
MIEPEOCMUCITIOEThCS Ta HAOyBa€ HOBOTO HAaNOBHEHHs. [lepCrIeKTHMBHMM, Ha HAIly JYMKY, € JOCHi-
JDKEHHS JIEKCUYHUX 3aC001B BUPAKEHHS MaCcKyJIIHHOCTI, 30KpeMa HEOJIOT13MiB.
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Koasina Damna. CeMaHTMKa aHIJIMiCKUX (pa3eo1orusMoB, 0003HAYAIIMX MACKYJIMHHOCTb. B crarse
CIeTaHa TOMBITKA MPOAHAIN3UPOBATh CEMAHTHKY AHTIMHCKUX (Pa3eoOTHYECKUX €IWHHI], 0003HAYaIOMINX MAacKy-
JMHHOCTh. Ppa3eosoruio MOHMMAaeM B IIMPOKOM CMBICIE 3TOrO CJIOBA M OTHOCHM K (Ppa3eosorM3MaM ITOCIOBHIIBI,
TIOTOBOPKH M BOCIIPOM3BOJMMBIE B TOTOBOM BHJE €IUHUIBI (a(OpH3MBI, CPaBHEHHMS), COOTBETCTBYIOLIME MHOTUM
KpUTEPHSIM (Ppa3eoIOTH3MOB; OHH BOCIIPOU3BOIATCS B TOTOBOM BHJIE, IMEIOT ITOCTOSIHHYIO TPAMMATHIECKYIO CTPYKTYpPY
U KOMIIOHEHTHBIH COCTaB, SIBJIAIOTCS OOpa3sHBIMH. MacKyJIMHHOCTh IIOHHMaeM KaK COBOKYIIHOCTb COIIMAJIbHBIX
MPeJCTaBICHUN O MYUMHE U IPUCYIIUX eMYy KaueCTBaX, HOPMATUBHBIN 3TAlOH UEaTbHOIO MY XKUUHBIL.

®pazeonoTU3MBl OTPAXKAIOT CIIOKUBIIKECS TE€HAEPHBIE CTEPEOTHIII W COUHANbHBIE poiH. B dpaseonmormueckom
(oH/Ie aHTIIMICKOTO sI3bIKa MpOCIeXuBaeM (pukcanuio aTpuOyTOB HacTosero MyxxunHsl. [lo pesynbTaraMm IpoBeneH-
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HOTO CEMaHTHYECKOI'0 aHaJIn3a TeHJIEPHO MapKUPOBAaHHBIX (Pa3eOJOTMUECKUX €IUHHUL], HACTOSLIMHA MYXXYMHA JOJDKEH
ObITH XpaOpbIM, CHIIBHBIM, BBHIHOCIHMBBEIM, BOJIEBBIM, YBEPEHHBIM B ceOe, HACTOWYMBBIM, PELIMTEIbHBIM, ONBITHBIM; OH
OTBEYAeT 3a CBOM CJIOBA M IOCTYNKH, HE JaeT IMyCTHIX oOemaHui. dpa3zeosornyeckue eIVHHLBI XapaKTepH3YIOT
MYXYHHY KaK CaMOJI0CTaTOYHOTO, HE3aBUCHMOTO, YECTHOTO, HA/EKHOTO. Y HACTOSIIEro MYKYMHBI €CTh IpH3BaHUE,
mobumast padoTa, kapbepa. OH pazdupaeTcsi B My3bIKe U KHMBONHUCH. | TaBHOE Ha3HaYeHUE U OOJbIIas OTBETCTBEHHOCTh
MY>KYHHBI — OBITh TJIaBOH CEMBH.

C oOmiecTBeHHO! KM3HBIO JIIOJICH TECHO CBs3aHA JICKCHKA, MOITOMY OHa HauOoJiee IOJBM)KHAs M IOCTOSHHO
MeHsIeTCsl. DTO 00YCIIOBJICHO TE€M, YTO HENPEPBHIBHO MEHSIOTCS OOIIECTBEHHOE OBITHE JII0/ICH U OOBEKTHBHAS JICHCTBU-
TEIBHOCTB, KOTOPBIE OTpaxkaeT s3bIK. CeMaHTHKA JICKCHYECKUX M (pa3eoJorHueckux WHHOBAIMH CBHIETEIBCTBYET O
TOM, YTO CETOJHS TPAIULHUOHHOE IIPEACTABICHUE O MY)KYHHE IIEPEOCMBICIIBACTCS U IPHOOPETaeT HOBOE HANIOJHEHHE.

B cepenure 1990-x roi0B MOSBMIIOCH MOHATHE ‘“‘METpOCEKCyasl”, 0003HAyYaroIee MOJIOJOTO YeJIOBEKa, KOTOPBIH
JKMBET B METAIoJIice ¥ TPATUT MHOIO BPEMEHH M JICHET Ha CBOIO BHEIIHOCTh. B COBpEeMEHHOM OOLIECTBE CO3HACTCs
HOBBIH THI Myx4uHBl. Ha cMeHy MeTpocekcyalay NPHXOIHUT CIIOPHOCEKCYall, YbH YCHIIMS HAINPABJICHBl Ha CO3/aHHUE
COBEPILEHHOTO Tella.

KaroueBbie cioBa: ¢paseonornueckas ¢AWHMIA, CEMaHTHKA, TCHIEP, MACKYyJIHHHOCTb, HACTOSIIMI MYXYHHA,
METPOCEKCyall, CIOPHOCEKCYall.

Koliada Elina. Semantics of the English Phraseologisms Denoting Masculinity. The article deals with the
semantics of the English phraseological units denoting masculinity. Phraseology in the broad sense studies proverbs,
sayings, aphorisms, comparisons, which correspond to the criteria of phraseologisms — are reproduced ready-made,
characterized by structural and lexical stability, and have a figurative meaning. Masculinity is a set of attributes,
behaviours, and roles associated with men.

Phraseological units reflect established gender stereotypes and social roles. In the phraseological fund of the English
language we trace the fixation of the attributes of a real man. According to the obtained results of a semantic analysis of
gender-marked phraseological units, a real man has to be brave, strong, enduring, strong-willed, self-assured, persistent,
determined, and experienced. He is responsible for his words and deeds, and he does not give empty promises.
Phraseological units characterize a real man as self-sufficient, independent, honest, and reliable. A real man feels he has
found his true vocation, he likes his job. His business career is successful. He understands music and painting. The main
mission and responsibility of a man is to be the head of the family.

Language reflects social and other kinds of changes in human life and activities. The semantics of lexical and
phraseological innovations testifies to the fact that nowadays there is a considerable change in the way a stereotypical
man is viewed.

In the mid 1990s the term ‘metrosexual’ was coined denoting a man who lives in the city and spends a significant
amount of time and money on his appearance. A new type of man is emerging in modern society. The age of the
metrosexual has been exchanged for an era of spornosexual men obsessed with achieving perfect-looking physique.

Key words: phraseological unit, semantics, gender, masculinity, real man, metrosexual, spornosexual.

UDC 801.732
Ganna Krapivnyk

MYTHOLOGICAL ELEMENT IN THE DETECTIVE GENRE

It is common knowledge that modern mass culture originates from mythology and folklore, which contain basic
value-related images and symbols, and specific recurrent motifs. Many scholars analyze them from the standpoint of such
humanitarian sciences as text linguistics, cultural studies, philosophy, sociology, psychology etc. Linguo-cultural research
into the mythological element of the detective genre and texts shows its cultural value, reasons of stable popularity and
significance for understanding any modern and post-modern literary and other media texts, including literary, television,
cinematographic, computer, graphic etc. by the recipients with different level of training and background knowledge. The
conveyed linguo-cultural study of detective mediatexts provided confirmation that myths, their structure, motifs and
images-symbols are an integral part of nearly any crime fiction product as a representative of the modern, mainly, urban
popular culture. Furthermore, the mythological formula determines a certain framework for creating new detective plots
and works. The study singled out intertextual links, and common features of the fairy tale, mythological and detective
formulae, sacred religious texts, their language representation and interpretation in the crime fiction products. In addition,
it is shown that detective texts perform various social function, including entertaining, cognitive, ideological and even
therapeutic one. The paper considers the image of a typical detective story protagonist and his or her archetypal
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mythological basis, features and essential traits of character. The research deals with the myth-related invariant stable
characteristics of the detective text products and analyzes apocalyptical motifs as one of the ways to represent the
mythological element, both in form and content, in the modern detective works. The study shows the reasons and bases of
the topicality of eschatological apocalyptical motifs as major semantic elements, related to the Judaic-Christian
mythology and generally with the modern Western culture in its broad understanding.

Key words: mythological element, detective genre, fairy tale, apocalypse, media text, popular culture, motif

Formulation of a research problem and its significance. The human culture is rooted in
mythology and folklore. Many modern literary and other textual genres feature the structure, charac-
ters and plot elements, clearly manifesting their mythological, slightly modernized basis. R. Barthes
defined a myth as a communicative system, a message, therefore, a myth cannot be a thing, a
convention or an idea. A myth is a form [15]. Myth creation becomes more active during the periods
of social unrest, since for a person it is easier to exist and operate myths than reality. The modern
society does not lack the people who create and offer these true-to-life myths, building the ideology
that supports and regulates public order. A myth, as a word, is a message, and it performs informative
and communicative functions, respectively. R. Barthes, followed by other scholars, prove and regard
the notions of a word and a text broadly, in fact, as a media text. R. Barthes indicates that the text of
the myth might not be verbal: it may be a letter or an image, and written speech, as well as photo-
graphy, cinematograph, a report, sport events, performances, or advertisements can be actual media
of a mythological message [15]. The research into the meaning of the mythological element in the
detective genre, as a part of the modern culture on the whole, may encourage better and deeper
knowledge of the mechanisms of the civilization development, provides meaningful images, created
in the texts of different cultures, in particular, of the mystery novel characters. Textually mytholo-
gical element is represented at both form and content levels, meaning in the structure as well as in the
semantics and cultural context. The study is topical due to the need of considering the mythological
element of the detective genre and its texts in connection with their influence on the consciousness of
the addresser and the addressee, of defining linguo-cultural, moral and ethical aspects of the detective
genre in the late modern and post-modern society.

The goal and the specific tasks of the article. The goal of the work is to perform linguo-
cultural study of the mythological element in the texts of the detective genre. This goal determined
the need to fulfil a number of tasks. Firstly, the structural formulaic nature of the detective genre was
studied. Secondly, the general cultural background of the myth popularity and topicality in detective
texts was described. Thirdly, apocalyptical motifs, as an important part of the mythological element
in form and content, were considered in the texts of the genre in question.

Analysis of the research into this problem. The formulaic nature of specific types of texts,
including fiction ones, and their archetypical basis were comprehensively considered in the works of
such scholars as V. Ya. Propp, later J. Cawelti, Ye. Karmalova and others. V. N. Toporov noticed that
an archetype may be singled out in various structural elements of a fiction text and it demonstrates
similarities to archaic mythological thinking schemes [11]. J. G. Cawelti introduced the term of the
literary formula, while V. Ya. Propp studied architectural, structural (morphological), features, rules
and semantics of different fairy tale motifs and elements. The scholar managed to point out 31 types
of essential events and characters with a limited range of their roles (seven key characters/roles) that
have their inherent heroes and their specific functions [8, c. 24—49]. In his works, U. Eco attended
seriously to the consideration of the links between the genres of the myth, the fairy tale and the novel.
Therewith, he focused on the subgenre of the detective novel. The researcher also pointed out the
well-established formulaic structure, repetition of plots, characters, connotations, which make it
easier for the text addressee to recognize and understand the meaning(s). Specializing in the detective,
or crime fiction genre, the contemporary scholar and writer J.N. Frey describes the framework of the
detective text while comparing it to the correspondent myth structure in his How to Write a Damn
Good Mystery: A Practical Step-by-Step Guide from Inspiration to Finished Manuscript [12]. Mytho-
logical studies have been interdisciplinary and extensive, e. g. the myth as a cultural phenomenon was
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researched into by A. F. Losev, I. I. Tolstoy, A. M. Freidenberg, M. M. Bakhtin, S. S. Averintsev,
A. Ya. Gurevich, M. Eliade etc.

Mythological apocalyptical motifs have been popular not only in the broadly understood Western
culture, but also in Slavic cultures, since all of them represent the Christian world. For instance,
A. Sh. Sabirov and O. S. Soina studied the idea of salvation in Russian philosophy, including the
classical Russian literary texts by L. Tolstoy, F. Dostoyevsky and V. Solovyov [9]. B. M. Gasparov
analyzed literary leitmotifs in the Russian literature of the twentieth century, and also the cultural
background of the textual motifs and their interaction and interdependence [3]. The mythological
element representation in the modern intermedial texts, and the relations between cinema, television,
and Internet texts and literary fiction and non-fiction political and philosophical texts was analyzed
by O. Aronson in his monograph [1]. The analysis of archetypes and myths in television commercials
and the stereotypes of genre coding in the modern audiovisual texts, including formulaic and detective
ones, was made by Ye. Karmalova in [6].

Statement regarding the basic material of the research and the justification of the results
obtained. The universal nature of the myth enables to regard it as an essential and integral part of the
culture on the whole. The myth absorbs and synthesizes the phenomena of different fields: philosophy,
religion, literature, history etc. The fact that a number of mythological characters, images and plots
are interconnected and similar in various cultures shows interrelations of cultures and the unified
spiritual basis, common features of human thinking and behavior structure, continuous presence of
existential problems in human life, the return and repetition of the archetypical images. Interdisci-
plinary myth studies lead a person to a new non-simplified level of understanding of the issues
related to the human nature and spirit, realization of the important role of the unconscious for the
human psyche. A detective novel can take and incorporate either general mythological properties and
structures or features of the specific myths, including ancient Greek, Roman or Oriental myths as
well as mythological stories and motifs from the sacred religious texts, for example, the Bible. Its
texts are especially typical of the detective stories since the crime fiction genre appeared in the
Western, predominantly, Christian culture where the Book is the essential religious set of texts.

In his monographic work The Philosophy of Pain A. Y. Vetlesen comes to the conclusion that
fairy tales and mythological stories still perform the function of depicting extra-linguistic conflicts to
outline the image of inner personal mental conflicts. Consequently, at the cultural level internal
conflicts and affects must be symbolically reflected in outer forms simplified popular culture forms
[2, p. 155].

These formulaic genres have plenty of similarities. For instance, Ya. Markulan writes that the
fairy element of the detective story is especially visible in the cinema (and today on the television and
in the Internet and computer games), which features striving for escapist illusions, the happy end
philosophy and imaginary characters. The popular culture strengthened these qualities of the crime
fiction media texts and made them serve ideological purposes [7].

A detective text is always based on the branchy and flexible formula, the cyclical temporary
aspect, which is inherent in the mythological consciousness and reproduces a specific archetype,
stereotype, a semiconscious situation [6, p. 56]. The texts of this genre always include a mystery, a
secret, which activates the mystical element being so popular in the modern culture on the whole
(from Greek mystikos, secret, meaning the practice, aiming at uniting with something that is beyond
the sensual world [4, p. 31]. Nevertheless, it is enough to mention such television series as X-Files or
Twin Peaks, as well as numerous thrillers (for instance, after stories by S. King). Mystical pheno-
mena are appealing for authors due to the simplicity of text creation. It is related to the fact that they
cannot be denied as a science, there is no need to make them evidence-based, they do not require
talent as art, they do not demand compliance with traditions (unlike a religion), they are not imposed
(unlike ideology), they do not require any tangible mechanisms (unlike machines), and there is no
need to be knowledgeable in legends (unlike mythology) [4, p. 44]. A. A. Gorelov notes that the
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mystics is mystery, while art is narration. A myth is a narration about mystery. Mythology synthe-
sizes mystics and art” [4, p. 76].

The specificity of the detective myth as a part of the modern culture lies, in particular, in the fact
that crime fiction was one of the genres, which appeared due to the civilization and urbanization
development. The advent of the contemporary judicial system that deals with evidence and proofs to
pass verdicts, the growth of cities where separate anti-social groups tend to organize criminal gangs —
all these phenomena and many others promoted and replenished the material for the reflection in the
crime fiction, and later in other media detective texts. J. G. Cawelti wrote that the culture itself
creates literary formulae. Texts pass through cultural selection in order to become real formulae.
Considering the fact that the culture evolves, the mythological foundation stays the same and the
framework gradually changes to include new social interests and values [17].

Within the Judaic-Christian culture and mythology it is hard to overestimate the role of the
apocalyptic motifs that embrace any personal, local or global event of a catastrophic character that
may lead to complete destruction and the long path of salvation. The hard and challenging survival
under the conditions of modern life, the need and duty to be responsible and liable for person’s own
actions and the actions of the society on the whole, the correlation between personal and collective
values have made the apocalyptic topics highly appealing and recurrent in various forms of art,
including the modern and postmodern fine art, music, cinema, theatre, fiction etc. Each art work
focuses on an event that is of apocalyptic nature (a catastrophe, a disaster, environmental problems,
the invasion of aliens or machines, wars etc.), which makes the characters and the text recipients
resemble mythological heroes who set out travelling in search of the remedy, a tool to save human
lives or the whole world. On their way the heroes go through a number of challenges, endeavors and
adventures to survive and at last fulfill their mission.

Having studied the mythological element of women’s detective fiction, Cristina A. Jackson
states that myths reflect real beliefs and thoughts of the secret cultural drivers [18]. The crime fiction
texts might to a certain extent substitute sacred religious mythological texts, since they contain the
attributes and types similar images, characters and motifs. However, both the text addressor and
addressee changed reading tactics and techniques. The original basic sacred used to be the only work
of the kind in the specific religion, it was repeatedly read and interpreted in exegetic studies. Its
understanding was not intended for masses, but for the elite, whereas detective stories are comp-
rehensible for the public with varied cultural and educational background levels. These texts are more
frequently read once only, but their framework, their motif structure remains relatively stable. A
similar idea can be also found in the Detective Novel by S. Kracauer. It is common knowledge that
the main hero of a crime fiction story is usually a detective or an agent conducting investigation. This
character is actually a mythological hero manifested as a superman/super-person in the modern cultu-
re. For instance, U. Eco reported that it is a popular belief that this hero is stronger and smarter than
an ordinary human [14]. Then, the linguist and philosopher gave reasons as to the grounds for the
importance of the detective stories for a modern person since, according to him, in the industrial
society, where in large organizations that deprive him or her of their right to make decisions, any
person becomes just a number, he or she does not have any means of production, and, consequently,
any opportunity for making decisions. People’s personal physical power (unless it is realized in
sports achievements) is continuously humiliated by more powerful machines, which determine at
times even the person’s movements. In this society a protagonist must ideally meet the need for the
strength and power, which an average person experiences but cannot satisfy [14]. The image of a
cultural hero is indeed archaic and a certain degree of syncretism is typical of it, including the
overlapping and mutual penetration of art and religion. In turn, mythological nature is inherent not
only in the hero, anti-hero, a trickster, an assistant and other human characters, but also symbols and
mythologemes of the media texts (for instance, a keyhole, a house, a window, weapons, natural
elements, disasters a beauty and a beast, faith, betrayal and so on).
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In these eclectic texts the recipient is always given a range of mythological motifs, in particular,
hero’s travels with life-death-life initiation procedure, which is an apocalyptical motif, whose
significance was mentioned above. This technique of using an easily recognizable myth formula
makes a crime fiction text accessible and comprehensible for the public. According to J. N. Frey in
the above work, a modern detective novel is a version of the most ancient story on Earth, that is a
story of the hero-warrior travels [4, p. 14]. The hero of the ancient legends would kill dragons
(beasts, or monsters, the contemporary society was afraid of) would save beauties. However, a hero
of the modern detective novel traces down murderers (monsters that the modern society is afraid of)
and saves beauties. A number of personal features are similar for the old legend heroes and today’s
detective story protagonists: they are courageous, faithful, loyal, seek to punish and eradicate evil, are
ready to sacrifice for their ideals and so on [4, p. 14—15]. It should be noted that modern detective
story heroes are normally wrapped in a sort of the archetypical shell, but at the same time they are
rather hollow. This is related to the fact that the modern and postmodern addressees can fill the hero
with their specific meanings, analyze, compare and even identify themselves with the hero, as well as
observe his or her actions. This process performs a number of social and psychological functions: the-
rapeutic, entertaining, compensatory and cognitive. Therewith, the modern hero’s key tool is still his
or her mind and reason, despite all numerous available variations of the detective formula [12, p. 18].

The traditional myth depicts an imaginary world of gods and heroes, whereas a crime fiction
story is realistic in the produced world characters. This may be the description of either contemporary
world or historic events (for instance, in such historical novels as The Name of the Rose by U. Eco); it
may describe the events of religious myths (frequently apocalyptical ones), which are in the heart of
the Christian Western European culture (e.g. novels by U. Eco, D. Brown etc., as well as modern
fiction and non-fiction Apocrypha, including, The Gospel of Afranius: The Holy History as an Object
of a Detective Inquiry by K. Eskov, which clearly features the line of the rational, analytical detective
investigation and many others). Mythological gods and heroes are allowed to do things, prohibited
for common people. Therefore, it is important that a crime fiction text should make it possible for the
addressee to distinguish between the things allowed and forbidden. It also gives an opportunity to
take precautions and try to cross the border between these things in order to find answers to the most
burning, topical and vital questions for a modern person.

Some producers of the detective texts use the word myth explicitly or apocalyptical precedent
names in the strong position of the titles of their literary and intermedial texts (e. g., Graham Pears
“The myth of Justice”, film “The End of the World” (Danish: “Verdens Undergang”, 1916), post-
apocalyptic fiction film “The Noah” (1975), “The Prophecy” (1995), “Babylon A. D.” (2008) a book
by T. Ustinova “A Myth of the Ideal Man” (Russian: “Mu¢ 00 uneaspHoM myxunHe”) and many
others). It is to be noted that a traditional myth mainly uses symbols and images, while the Enlighten-
ment prefers terminology to explain different phenomena. A modern myth structured as a crime
fiction or intermedial detective text also includes traditional mythological images and symbols but
does not refuse from the scientific vocabulary for the latest achievements and developments in the
area of technologies. It is a must-have of the genre considered to stay up-to-date.

The twentieth century rapid development of civilization in such areas as globalization, techno-
logical progress, politics, manipulation and ideology required myths to manage masses that needed
leaders, and the mass consciousness activated such apocalyptical symbols and motifs collective fear
and terror, external enemies and cultural heroes, global and local man-made and natural threats and
general permanent insecurity. The issue of the cultural hero is tightly related to the mass psychology.
It is the crowd that brings consciousness back to the myth, which also performed the function of
cognition and science, when they did not exist [10, p. 463].

In the twentieth century a secular version of the miracle was the man-made cinematograph.
Visualized film and television texts formed and changed people’s views and even values. This
wonder of the screen images was an iteration of Christian acts of God since it revives the feeling of
unity and community, tempts with the image that is easy to believe and trust in, like the moment of
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touching something divine. Television images gradually transform miracles into mundane and
routine things, whereas the feeling of the collective faith strengthens. The feeling of collective power
and the illusion of the ability to make decisions and control their lives, the recipient is offered utopic
and dystopic versions of the history development. Instead of God the intermedial text addressees are
provided with practical, normally, tangible values, which are then converted into the subconscious
temptation [1, p. 45]. Such post-apocalyptical screen texts as Star Wars or the Matrix awaken the
need in God, in specific moral and cultural system, which is essential for the mankind existence.
Such texts are the product and the source of creating many other screen, computer and literary
products that develop, vary and transform the same ideas and issues.

Furthermore, the shallow and simplified city culture maintains the feeling of collective and
individual fear. M. Scheler noticed that the psychology of fear prevails in the Western civilization
(later these ideas were followed and confirmed by Jean Baudrillard, who considered this problem in
depth in his book America [16]), and there is no single great psychoanalyst who could bring a relief
and freedom to a person from the deadly terror, from the constitutive feeling of fear, which is the
emotional and impulsive basis of the Judaic-Christian world of ideas [13, p. 138]. According to
S. Kracauer, the modern crime fiction genre exploits human fear, human strive for the terror, partially
related to the Christian mythology, where in the apocalyptical narration a Christian does not turn
away from the terror of the Hell, but seeks to eschatological reasoning, to experiencing and experi-
menting with fears, because it is suggested that the image of the Paradise may be clearly seen only on
the background of the hellfire and tortures. P. S. Gurevich believes that modern fiction of different
genres, for instance gothic novels, mystery, thrillers, horror and others, do not just serve the food for
human curiosity in terms of recognizing things that are frightening. These texts in effect enrich the
people’s imagination, encourage experiencing and sensing terror. Popular culture is impossible
without murders, massacres and other criminal activities [5, p. 572]. It is to be mentioned that the
producers of the above crime fiction texts deliberately show their characters and situations somewhat
grotesque, exaggerated or overloaded with various intertextual links. These stylistic devices help the
reader, or the addressee, to get involved into the fairy story, accept it, and then believe in the newly
created imaginary mythological world. It may be suggested that a literary fairy tale cannot be
separated from the modernity and postmodernity with their inherent semantic multiplicity and collage
nature as well as the focus on ancient forms of art.

Conclusions and prospects for further research. The research into the mythological element
of the detective genre and its media texts in the modern culture confirmed the importance of this
element as it is an integral part to build up any literary fiction and other media text in the late modern
period. The formal and semantic links between the myth, fairy tales and crime fiction formulaic texts,
sacred religious texts and their socio-cultural and philosophical interpretation, their reflection in the
detective genre; the key myth-related invariants that can be found functioning in nearly all detective
text were analyzed, and their significance and influence on the modern city person and the hypertext,
as the total of all the existing texts, was specified. The mythological apocalyptical motifs and their
textual manifestations were singled out and considered. It is worth considering the language repre-
sentation of other mythological motifs in the crime fiction genre and also build up a classification of
intertextual units included in detective texts.
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KpanuBauk T'anna. Midosoriunuii KOMIOHEHT y JAeTeKTHBHOMY kaHpi. Bimomo, mo cydacHa wmacoBa
KYJIBTypa BXOIHUTH CBOIM KOPIHHSAM Y Mi(hOJIOTiIO i (POTMBKIOP, IO MICTATH 0a30Bi IiHHICHI 00pa3u i CHMBOIIH, a TaKOX
MeBHI peKypeHTHI MOTHBHU. barato NOCHTiTHUKIB BUBYAIOTH iX 3 MOMNIALY TaKUX T'yMaHITApHUX HAyK, SK JIHTBICTHKA
TEKCTY, KyJIbTYpOJoris, (inocodis, comionoris, ncuxoyoris Ta iHmux. JIIHTBOKYJIBTYpOJIOTIYHE TOCITIPKEHHST Mi(oIto-
TYHOTO KOMIIOHEHTY B PI3HOMaHITHHX TEKCTaX JETEKTHBHOI'O JKaHPY MPOAEMOHCTPYBAJIO HOro KyJIbTYPHY LIHHICTB,
OCHOBHI MPUYHHUA HOTrO CTaOIILHOI MOMYJISAPHOCTI Ta 3HAYYIIOCTI Il PO3YMIHHS OYy/Ih-5SKOTO MOJEPHOTO i MOCTMOJIEP-
HOTO MEIaTeKCTy, 30KpeMa JIiTepaTypHOro, TeIeBi3iiHHOTO, KiHeMaToTrpadiYHOro, KOMIT FOTEpHOTO0, rpadiqHoro i T. 1.,
penuIieHTaMH 3 pI3HUM piBHEM MIiATOTOBKM 1 ()OHOBMX 3HaHb. IIpoBemeHUil IIHIBOKYJIBTYPOJOTIYHHNA aHaMi3
MEiaTeKCTIB HaJaB MiATBEP/PKEHHS TOro, Mo MidH, iXHSI CTPyKTypa, MOTHBH H 0OOpa3n-CUMBOJIM € HEBiI €MHOIO
YaCTHHOIO NMPAKTUYHO KOXKHOTO JETEKTUBHOTO NPOAYKTY SIK MPE/ICTaBHUKA CyYacHOi, IepeaycimM, MiChbKOT MOMyISIpHOT
KynbTypHu. KpiMm Toro, midosoriuna ¢popmyna nerepMiHye MEBHI PaMKH JUISi CTBOPEHHSI HOBHX JIETEKTHBHHUX CIOXKETIB 1
TBOpPiB. Y pOOOTI BHUSBJIECHO IHTEPTEKCTYaJIbHI 3B’SI3KH, @ TAKOX CIIJIbHI PUCH MIX Ka3KOBOIO, Mi(hOJIIOTIHHOIO 1 JeTeK-
THUBHOIO (OpPMYJIaMH, CAKpIbHUMH pEJIriHHAMH TEKCTaMHu, iX MOBHOIO DENpPE3EHTAIL€l0 Ta IHTEPIPETalielo B
NPOJYKTaX JETEKTHBHOTO XaHpPy. TakoX BHUABICHO, 10 JETEKTHBHI TEKCTH BUKOHYIOTH Pi3HI colliasibHI (YHKII, SK-OT:
pO3BaXaJbHY, KOTHITUBHY, 171€0JIOT1YHY 1 HaBIiTh TEpPaNeBTUYHY. Y CTATTI IIPOaHaIi30BaHO 00pa3 THUIIOBOT'O ITPOTaroHicTa
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TBOPY JETEKTHBHOIO XXaHPY 1 HOro apXeTHIOBY Mi(OJIOTiYHy OCHOBY, XapaKTepHI pUCH i OCHOBHI SIKOCTi Xapakrepy. Y
PO3Bi/UI PO3MIISTHYTO IMOB’s3aHI 3 Mi)OM iHBapiaHTHI CTIMKI XapaKTEPHCTHKH JETEKTUBHHUX TEKCTIB 1 NMpOaHai30BaHO
aNOKAJINTAYHI MOTHBH SK OAWH 31 CHOCOOIB IpeICTaBICHHS Mi(OIOTiYHOTO KOMIIOHEHTa AK 3a (opmoro, Tak i 3a
3MICTOM y Cy4YacHHX ICTEKTHBHUX TBOpax. BHSBICHI MPWYHHM 1 MAIPYHTS MOCTIHHOI aKTyaJhbHOCTI €CXaTOJOTIYHUX
AMOKATINTHIHAX MOTHBIB 5K TPOBITHUX CEMAaHTHYHHUX CJIEMEHTIB, [0 MOXOIIThH 3 F0/IC0-XPUCTHIHCHKOI Midoorii Ta B
LIOMY CY9acHOI 3axXiTHO{ KyIbTypH B ii IIMPOKOMY pO3yMiHHI.

KawouoBi cnoBa: MioyoriyHAii KOMITOHEHT, NETCKTHBHUN >KaHp, Ka3Ka, arlOKaJIINCHC, MeEAiaTeKCT, MacoBa
KyJbTypa, MOTHB.

KpanupHuk AnHa. Mudosornyeckuii KOMIIOHEHT B AeTeKTHBHOM 3skaHpe. VI3BeCTHO, UTO COBpEMEHHas
MaccoBasi KyJIbTypa YXOAWUT CBOUMH KOPHSMH B MH(OJIOTHIO M (OJBKIOpP, KOTOPHIE COJIEpKaT 0a30Bble LIEHHOCTHBIC
0o0pa3bl U CUMBOJIBL, @ TaK)Xe ONpE/EJICHHbIE PEKypPEHTHbIE MOTUBBI. MHOTHE HCCIIEOBATEIH M3Y4alOT MX C TOUKH
3pEeHUs] TAKUX T'YMaHHUTApPHBIX HAaYK, KaK JIMHTBUCTUKA TEKCTA, KyJIbTYPOJIOTHs, GHIOCO(PHS, COLHOJIOTHS, ICHXOJIOTHS
U T. 1. JINHIBOKYJIbTYpOJIOTHYECKOE MCCIIEA0BaHNE MU(POIOTHIECKOTO KOMIIOHEHTA B Pa3/IMUHBIX TEKCTaX JETEKTHBHOI'O
aHpa MpPOJEMOHCTPUPOBAJIO €ro KyJbTypHYIO LEHHOCTb, OCHOBHBIC IIPHYMHBI €r0 CTaOMJIBHOW IOMYJSPHOCTH H
3HAQYMMOCTH AJISI IOHUMAaHUS JIF0O0T0 MOJIEPHOTO M MMOCTMO/EPHOTO MEJHATEKCTa, B TOM UHCIIE JTUTEPATypHOTO, TEICBH-
3MOHHOT0, KHHEMaTorpa(hnaeckoro, KOMIbIOTEPHOT0, rPpaMIECKOro i Ip. PEUIHEHTaMH C Pa3HbIM yPOBHEM IOATOTOB-
Kd ¥ (OHOBBIX 3HAHWH. [IpOBEICHHBIN JMHIBOKYJIBTYPOJIOTHIECKUI aHATN3 MEIUATEKCTOB MPEAOCTaBHII ITOATBEPXKIC-
HHE TOTO, YTO MH(]BI, UX CTPYKTypa, MOTHBBI M OOpa3bl-CHMBOJBI SBISAIOTCS HEOTHEMJIEMOM YacThIO NMPAKTHYECKH
Ka)XXJJOr0 JETEKTHBHOTO NPONYKTHl KaK IPEACTaBHTENS COBPEMEHHOM, TJIABHBIM 00Opa3oM, T'OPOJICKON MHOMYJISpPHOH
KynbTypsl. bomee Toro, mudosormdeckas Qopmyrna IEeTEPMHHHPYET OIPEACICHHBIE PAMKH U CO3JaHMS HOBBIX
JICTEKTHBHBIX CIOKETOB W IPOM3BEJCHUIl. B paboTe BBISBICHBI MHTEPTEKCTyaJbHBIE CBS3M, a TaKKe OOIIME YepThl
CKa304YHOM, MH(OJIOTHYECKOH U JIETEKTUBHOW (HOPMYJI, CaKpaJbHBIX PEIMIHO3HBIX TEKCTOB, MX SI3BIKOBOM perpe3eH-
TaIMM ¥ MUHTEpPIpEeTalluy B MPOIYKTaxX AETEKTHUBHOTO kaHpa. KpoMe Toro, moxasaHo, 4To JETEKTUBHBIC TEKCTHI BBIMION-
HSIOT pa3Hble COlMANbHBIC (DYHKLUH, B TOM YHCIIE, pPa3BleKaTeIbHYI0, KOTHUTHBHYIO, HICOJIOTHYECKYIO U 1aXKe TeparieB-
TH4ecKylo. B craThe mpoaHamm3upoBaH o0pa3 THUNWYHOTO NPOTArOHUCTa NPOU3BEICHMS JETEKTUBHOIO XAHPBI U €ro
apxeTHnuyeckass MUQOIOTHUecKas OCHOBA, XapaKTepHbIE YepPThl M OCHOBHBIE KauecTBa Xapakrepa. B mccienoBaHun
paccMaTpHBarOTCs CBSI3aHHBIE ¢ MU()OM WHBAPHAHTHBIC yCTOWYNBBIC XapaKTEPUCTUKH JCTEKTUBHBIX TEKCTOB U aHAJIHU3H-
PYIOTCS allOKaJUNTHYECKHE MOTHBBI KaK OAWH M3 CIIOCOOOB IMpPEACTAaBICHUS MU(OIOTHYECKOTO KOMIIOHEHTa, KaK I0
¢dopmMe, Tak MO COJEPKAHHMIO, B COBPEMEHHBIX JETEKTUBHBIX NPOM3BEICHUAX. BBIABICHBI NPUYUHBI M OCHOBAaHHE JUIS
aKTyaJdbHOCTH 3CXATOJOTMYECKHX AaMOKAIMINTHYECKUX MOTHBOB KaK BEIYHNIMX CEMaHTHUYECKUX JIIEMEHTOB, KOTOpBIE
CBSI3aHBI C HYACHCKO-XPUCTHAHCKOM MH(OIJIOTHEH U, B IIEJIOM, C MOJICPHOH 3aI1aHON KyJIbTYpOi B €€ IIMPOKOM MOHNMAHUH.

KaroueBblie ciioBa: MU(OIOTHYECKUI KOMIIOHEHT, IETEKTUBHBIN XKaHp, CKa3Ka, allOKATHUIICHC, MEHATEKCT, MAaCcCO-
Bas KyJbTypa, MOTUB

YIK 811.111°42:791.43:159.942.52
Temsana Kpucanoea

IHTEPCYB’EKTHICTh EMOIIIA ¥ KIHOJUCKYPCI

VY cTarTi Ha MaTepiaii aHTJIIOMOBHOTO KiHOJMCKYPCY PO3TISTHYTO OCOOIUBOCTI iHTEpPCYO €KTHOCTI €MOIIii K 3ac00y
ix yrinecHeHHs. Bu3HadueHo, MmO iHTEPCYO’€KTHICTH (OpMye HOBepOATBHUIA MEXaHI3M KOHCTPYIOBaHHS EMOIIii,
BKJIFOUQIOYH CUCTEMY IHTEPIIepCOHAIBHUX 1 IHTpanepCoOHaNbHUX 3B s3KiB. BUcTynalwouu sik yTinecHeHe Oa)kaHHS JIIOANHH
JI0 B3aeMOii 1 peamizail 0COOMCTICHUX CMHCIIB, IHTEPCYO’€KTHICTh 3HAXOAUTH CBill MPOSIB HAa HEBEpOAJIbHOMY PiBHI.
PesynbraTom iHTEpCyO’€KTHOT B3aeMOJIT € TinecHUi MiMe3uc — 0Opa3Ha yTilecHeHa penpe3eHTaris emouii. Tpiaxnunuii
TiJIECHUH MIME3HC y KIHOJIUCKYPCI BitoOpa)kae KOMyHIKaTHBHUI XapakTep YTIIECHEHHS i MICTUTh Cy0 €KTa, PelHITieHTa
W IHTCHI[IHHUIA CKIQJHUK, 110 MOB’sA3ye iX. PEHHUITIEHT MOJIKOIOBOrO BHCIIOBJIICHHS B KIHOJUCKYPCi, PO3Mi3HAOYH
TIJICCHUH 3HAK, BU3HAYAE KOMYHIKATHBHY 1HTEHIIO Ccy0’ekTa. TpiaanuHuii MiME3UC y KIHOAMCKYPCI aKIEHTY€E yBary He
TIJIBPKH Ha PO3yMiHHI PEMpPE3eHTATHBHUX BiTHOCHH MIXK PYyXOM Tila i 00’€KkToM, ayle i Ha KOMYHIKaTUBHOMY XapakTepi
TAaKUX PENpEe3CHTAaTUBHHUX BIJHOCHH. YTUJIECHEHHS CIHIJIbHOI €MOILii B KOMYHIKalii MK aBTOPOM 1 pEUNIi€HTOM
KIHOJMCKYpCY BiZIOyBa€ThCSl HAa OCHOBI NparMaTUYHUX yHIBEpCaliiB, sKi BiZOOpaXaloTh iHTEPCYO €KTHY B3a€MOII0 MiX
aBTOPOM 1 PELUITIEHTOM KiHOAMCKYpCY. YTIJeCHEHHs eMOIii cTpaxy akTyanizye i1 (i3i0oJOoridHi NpOSBU Ta MOXE
BiOyBaTHCh y JIBOX OCHOBHHX ()OpMax: acTEHIUHIH 1 CTeHiuHii. XapakTepHUMH MapKepamMH YTiJeCHEHHS CTpaxy €
MIMiuHi, KIHETHYHI, TPOCOJNYHI 3ac00M, a TAKOX CHUCTEMa IapajiHIBICTUYHHX KOJIB, SIKI aKTyasli3ylOTh BEreTaTHBHI
MIPOSIBM €MoIIii. YTiIeCHeHHS eMoIlii 0a3yeThCsl Ha CIIIBHOMY IOCBifi aBTOpiB KiHOMIIBMY 1 IIIsadviB, 0 BIAIYTTS
CTpaxy 37aTHE BIUIMBATH Ha KOMYHIKaTUBHY MOBEIIHKY. [HTepCyO’ €KTHHIA XapaKTep yTiJIECHEHHS eMOIlii B KiHOJUCKYpCi
OB’ sI3aHU 3 THM, 110 TIsiad ineHTndikye Cebe 3 [HIMM uepes iHTepHepCOHAIBHUIT CBIT.

© Kpucanosa T., 2017
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KarouoBi ciioBa: emolist, inTepcy0’€KTHICT, KIHOIUCKYPC, HeBepOalbHi 3ac00H, YTiIECHEHHSI.

ITocTanoBKa HayKOBOI podJieMu Ta ii 3HaueHHs. EMouii sk ¢popma BimoOpakeHHs CBITY Hpo-
HU3YIOTh yci cepH JOJICHKOI MisUIBHOCTI, HEBIJl’EMHO CYMPOBODKYIOUH JIFOJIUHY MPOTIATOM YChOTO
#uTTsA. KiHO, OTHUM 3 3aBJIaHb SIKOTO € 3/[IHCHEHHS MParMaTUYHOrO BIUIMBY HA IJIAa4a, BIUIMBAE HA
fioro emorliiiny cepy, KOHCTPYIOIOUH €MOIIil y CBOEMY TUCKYPCUBHOMY KOHTEKCTI i BUKJIMKAIOYH
eMOLIIHHUA BIATYK y 4yTTeBid cdepi risgadis. KiHodpineM sk MeniaTop MOeAHye N1Ba MOTJSANA HA
CHUTHbHHIA 00’ €KT: IOTJIST aBTOPA 1 TIOTJISIT TJIsava.

OctanHiM yacoM 301TbIIYETHCSI HAYKOBUH 1HTEPEC 10 BUBYCHHSI COI[IAIBHUX ACTICKTIB MOBIICH-
HEBOI AISUIBHOCTI JIIOAWHH, [IOB’SI3aHUX 3 MUTAHHAM: K CIUIBHOTA JTIOAEH ITOIUISE CBOI IOTIIAAN Ha
cBiT? lle mpu3BOAUTH 10 MOCWIIEHHS yBaru 0 MOHATTS 1HTEPCYO €KTHOCTI W 1HTEpCYO’€KTHBHOI
B3a€MO/I1. 3aMOPYyKOI0 YCIIIIHOT KOMYHIKaIlii € 34aTHICTh A0 MiXKOCOOUCTICHOT B3aEMO/Iii, B OCHOBI
SKOI JIeKUTHh 1HTEPCYO €KTHICTH SK CHUCTEMa BHYTPILIHIX 1 30BHIIIHIX MiOCOOMCTICHUX 3B’SI3KiB,
10 BU3HAYAIOTh 1IGHTUYHICTH OCOOUCTOCTI y 11 CTaBJEeHHI 10 OTOYEHHS. [HTepCcyO’ eKTHICTH pO3yMi-
I0Th SIK 3JaTHICTh 0 OOMiHY JOCBIJIOM — MOYYTTSMH, €MOIisMH, AyMKamu [14, C.2], OCKUIbKU
“IHTepCcy0’€KTHICTD € HE MPUYUHOIO, & IEPEAYMOBOIO CAMOBHPAYKEHHSI, CAMOYCBIOMIJIEHHS Ta CaMo-
PO3BUTKY, a/KE TYT HassBHUI HE )KOPCTKHUU JETEpMiHI3M, a THY4Ki B3aeM03B’s3KkH” [3]. IHTEpCyO €KT-
HICTh € YTIJICCHCHHM TPAarHCHHSM JIO COIIAbHOI B3aeMOJIi, peaiizarii 0COOMCTICHUX CMUCIIB Y
COIIAJTLHOMY CEepPEIOBHIII.

Merta cTaTTi — pO3IIIIHYTH OCOOJIMBOCTI iHTEPCYO €KTHOCTI eMOILil B aHTJIOMOBHOMY KiHOJTUC-
Kypci sk croco0y ix yrinecHeHHA. Meta nependadae BUKOHAHHS TaKAX 3aBJaHb: MPOAHATI3YBaTH
HOHATTS 1HTEPCYO’ €KTHOCTI; BU3HAYUTH MEXaHI3M YTUICCHEHHS €MOIill y KIHOJHCKYpCi HeBepOalb-
HUMU 3ac00aMH; CXapaKTepu3yBaTH OCOOJIMBOCTI YTUIECHEHHS eMOIlli HeBepOaTbHUMU 3aco0amMu Ha
MmaTepiaii eMolii crpaxy. MaTepiajioM AOCTIIKEHHS CIYTyIOTh aHTJIOMOBHI KiHO(1IbMH, TPaKTO-
BaHI SIK KIHOTEKCT, TpadiyHuM BigOOpakKeHHSAM SKOTO € TEKCT KiHOocleHapito. HaBeneHuii imoctpa-
TUBHHMI MaTepiall 3aTpaHCKpuOOBaHUU 3a JgomoMoror HortamiiHoi cucremu TPY]L [5, c. 117] i
MICTUTh KiHeMaTorpadiuHuii KOMEHTap.

AHaJi3 xociigxens i€l npodaemu. [HTepec TOCTIIHUKIB A0 PI3HUX ACHEKTIB IHTEPCYO €KTHOL
B3a€MOJIIi TMOB’s3aHUI 3 BUBUYCHHSM MEXaHI3MiB, SKi JIS)KaTb B OCHOBI JOBEpOaIbHOI MOBEIIHKU
MOBIIS 1 BUSABIIEHHSIM OCOOJMBOCTEH B3a€MOIl MK yJaCHHKAMU KOMYHiKallii Ha KOTHITUBHOMY
apeKTUBHOMY piBHSAX. [HTEpCYO’ €KTHICTh PO3MIIANAIOTh, SIK OCHOBY JTUCKYPCY, SIK KOOPIMHALIIIO KOT'-
HITUBHHMX CHCTEM MDX MOBIIIMH Ta CIyXayaMH, IO € IepeayMOBOIO JUIsl BUKOPUCTAaHHS MOBH [13].
Jlnist 0OTpyHTYBaHHSI OCHOBHUX CEHCOMOTOPHUX HABMYOK JIFOJIMHU MOHATTS 1HTEPCYO’ €KTHOCTI MO-
B’SI3yI0Th 3 yTUIECHEHHsM [6; 7; 15; 16]. 3’aBuiuch mepiui po3BiIAKH 1HTEPCYO €KTHOCTI eMOlLil B
KIHOJIUCKYPCi, CIIPSIMOBAaH1 Ha MOSICHEHHS IKUM YMHOM B1/10yBa€ThCs B3a€MOlisl repoiB KiHODIIbMY 1
foro risiayiB Ha aekTHBHOMY piBHI [10], 1110 OKpeciioe akTyaJbHICTh BUOPaHOT TEMH AOCIIKEHHSI.

KoruituBHMI HanpsM iHTepcyO eKTHOCTI 0a3zyeThecst Ha GpeHomeHonoriuHii Teopii E. 'yccepis,
3TiHO 3 SIKOK 1HTEpCYO €KTHICTh — 6a30Ba BIACTUBICTH JIIOJCBKOTO OYTTH, “AOMEH, SIKUH 3amydae
BCIO cdepy moachkoro AocBiay” [9]. Came BIAUYTTS “HECXO0XKOCTI” JNEKUTH B OCHOBI MOTPEOU JTHOAUHU
OpIEHTYBAaTHCh Ha TOUKY 30pY IHIIMX YYaCHUKIB KOMYHiKalii, Oyayrouu BiacHy igeHTHuHicTs [10, c. 3].
[pyHTYIOUMCH HA TOCTYJIaTaX KOTHITHBHOI rpaMaTHku, A. Bepxaren mponoHye po3yMiHHs iHTep-
CyO0’€KTHOCTI 3 OTJISIIY KOTHITUBHOI B3a€MO/IITi MI>K MOBIIEM 1 CIIyXadeM, CTBEP/XKYIOUH, 10 MPOIIeC
1HTepCyO’ €KTHOCTI 3yMOBJIEHUH KOHTEKCTOM — 3HaHHSIMH, TOCBIJIOM 1 YCTaHOBKaMH MOBIIIB, a TaKOX
ix crminpHOMO yBaroio [14]. Mosenp nepectae OyTH € AMHUMH TPAHCIATOPOM 1/1eH, TOYYTTIB 1 JyMOK;
cllyXxad TaKOX MOCiJJa€ aKTUBHY MO3MIII0, IHTEPIPETYIOUH BHUCIOBICHHS MOBIIS, 0a3ylouuch Ha
BJIACHOMY JIOCBI/Ii.

Bukisag ocHOBHOro Martepiany M OOIPYHTYBAHHSI OTPMMAHHX Pe3yJbTaTiB JOCIiIKeHHS.
Sk comianbHi 1CTOTH, JIOJIMHA BiuyBa€ MoTpely 10 OOMiHY COLIaTbHUM JOCBIZIOM — IIHHOCTSIMH,
HOYYTTSMH, EMOLISIMU TOIIO. [HTepCYO €KTHICTH 1a€ PO3yMiHHS MEPeIyMOB BepOaibHOI iHTEpaKIii 1
BILUIMBA€ Ha MEXaHi3M KOHCTPYIOBAaHHS MEBHOI eMollii. BiIMIHHOIO pHCOI0 KIHOJMCKYPCY € CeMIOTHYHA
HEOJIHOPIIHICTh, 3yMOBJIEHA HOT0 MOJIKOJIOBUM 1 MYJIbTUMOJAILHUM XapakTepoM. KoHcTpyroBaHH:
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peanbHOCTI B KIHOAMCKYPC1 BiIOYBAETHCS MPU B3a€EMOJIiT BepOaIbHUX, HEBEPOAIbHHUX 1 KiIHEMaTOorpa-
(hIYHUX CEMIOTUYHHMX CHCTEM.

[HTEpCYO’ EKTHICTD BUCTYIIAE SIK yTiJIECHEHE Oa)kaHHS JIFOJMHU JI0 B3a€EMOJIii 1 peai3alii ocoouc-
Ticaux cMuchaiB [10, c. 2]. Bu3Havyaroun 1I€HTHYHICTh OCOOMCTOCTI y ii CTaBJICHHI 10 HABKOJIHIII-
HBOT'O CBITY, 1HTEPCYO €KTHICTh BHUCTYIIA€ SIK CHUCTEMa IHTEPIIEPCOHAIBHHUX 1 IHTparepCOHAIBHHUX
3B’s13KIB. BUAUIAIOYM TpU acmeKTH 1HTEpCYO €KTHOI B3a€MOIi: CHUIBHY yBary, CHUIbHY €MOIIIO0 1
crmineHy iHTeHMIo (joint attention, joint emotion, joint intention), HayKoBIIi MmiIKPECIIOIOTH TOH (aKT,
10 1HTEPCYO EKTHICTh YTUIIOETHCS HAa KOTHITUBHOMY ¥ adeKTUBHOMY piBHsX [6; 15]. Imes yrinec-
HEHHsI J0CBigy Oyia 3amporioHOBaHA MpeJCTaBHUKAMU (PEHOMEHOJOTIYHUX TEOpil 1 pO3BUHYTA
MICUXOJIOTTYHOI Haykoro. E. I'yccepnb cTBepmKyBaB, 10 711 PO3YMIHHS 1HIIOTO MOTPIOHO CHiBBiA-
HECTH JIOCB1JI BJIACHOTO TiJIa 3 Bi3yaJlbHUM BPKEHHSIM Bia pyxiB iHmioro tija [9]. M. Mepo-IlonTi
BBa)XKaB, IO JJIsI 3MOTH BiJ4yTH ce0e B3a€MOTIOB’SI3aHMM JIO 1HIIIOI JIFOJIMHHU, HEOOX1THO 3PO3yMITH
IHTEHIIII0 JKECTY 1HIIOT JIFOAMHU CTOCOBHO CIiIbHOTO 00°ekTa [11]. Lle € 00’enHana 1HTEHIIIHHICTS,
sKa 00’enHye ceOe i 1HIIOro, YHACHiJOK 40ro 00’€KT ImepecTae “BIIHOCHUTHCH 10 Tina” 1 HaOyBae
XapaKTEPUCTUK ‘‘YTIJICCHEHHs , “yTUICHHS , BKa3ylOUM Ha COILIAJIBHHK acHekT, mo “Oinblie He
BiJIOKpemITtoe Mo30K Bif Tina” [11]. HemoaaBHi qochiKeHHS B Tally3i MCUXOJOTI] MiATBEPIKYIOTh
IYMKY, HIO JIOAHM MOKIAAAal0ThCS Ha CBOIO MOTOPHY CHCTEMY, KOJIM CIOCTEPIraroTh 3a IHIIMMU 1
nependavaroTh ix mii.

OOMiIH 0CB1IOM OUIBINIOI0 MIpOIO BiAOYBAEThCS HA PiBHI €MOLIIMHOT B3a€MO/IIT 1 MEPLENTUBHUX
nporueciB. ToMy iHTepcyO’€KTHICTh 3HAXOAUTh CBill MPOSB Ha HEBepOAJIbHOMY PiBHI, BiIOyBa€ThCA
yTiIECHEHHS IOCBiAY 1 1oro 0OMiH 3a IOOMOTOI0 PYXiB Tia.

[Tixg yrinecHeHHSIM pO3yMIiIOTh TUIECHI CTaHU, SKi BAHUKAIOTH i 9ac COPUUHATTS €MOIIITHOTO
crumyny [5, c. 23]. BukopucTaHHs Tina Ui KOMYHIKaTUBHOI Ta pENPE3eHTATUBHOT METH TPAKTYIOTh,
K TUTecHUH MiMesic. [IeBHMIA TiIECHUI aKT KOMYHIKailii, Ha TyMKy /. 31areBa, € akTOM TiJIECHOTO
MIME3HCY, SIKIIO BiH 3alTy4a€e KPOC-MOJAIbHE MAITyBaHHS MiX CIPUHAHSATTSIM OTOYCHHS 1 CIIPUUAHSAT-
TSAM TiTa W BIATOBiTA€E — IKOHIYHO a00 IHJAEKCAIbHO — TEBHIN i, 00’€kTy a0 MOfii, OJJHOYACHO
Oyayun nudepeHiiioBaHuM BiJ HHOTO cy0’ekToM [16, C. 228].

TpiaguuHuii TinecHUI MiMe3HC, IKH rependadae cyd’ €KTa, peluIieHTa Ta iIHTEHIIITHOTO CKIIa-
HUKA, 110 OB’ A3YE X, BijjoOpakae KOMyHIKATUBHUN XapaKTep YTUIECHEHHS: TIIECHUH 3HAK TIOBUHEH
OyTH HaMipeHO PO3Mi3HAHUH aJpecaToM sK 1 BIaCHe KOMYHIKaTUBHA IHTEHIIIS cy0’ ekTa. Tpianuunuit
MIME3HC aKIIEHTYE yBary He TUIbKM Ha PO3YMIHHI PENpPE3eHTAaTUBHUX BIAHOCUH MK PyXOM Tija i
00’€KTOM, JI€I0 1 MOAIEI0 10 SIKOi BOHA BIJHOCUTHCS, ajie ¥ Ha yCBIIOMJIEHHI, IO TaKl pernpe3eHTa-
THBHI BIJIHOCUHU MOXYTbh OyTH BUKOPHCTAaHI KOMYHIKaTUBHO. TPHUKOMIIOHEHTHa CXeMa MIME3HCY,
3anpononoBana J[x. 3naresum [16, . 229], 103BoIsiE TPAKTyBaTH PENPE3CHTATUBHI (3HAKOBI) BiJHO-
CHHU KOMYHIKaTHBHO, TIPH YMOBI, 1110 3HAaK Ma€ TEX caMe 3HAYCHHS SIK JUIA aJipecara, TakK i Ui aBTopa.

3a3HaueHa iJes TpiaJAUuYyHOro MIME3UCY YMOKJIMBIIIOE MPUITYILIEHHS, 10 YTUIECHEHHS 00’ €qHa-
HOI eMolli B KOMYHIKaIii MK aBTOPOM 1 PELMIIIEHTOM KIHOJUCKYpPCY BiAOYBa€eTbCcsi Ha OCHOBI
IparMaTUYHUX YyHIBEpcadii, sKl BiloOpakaroTh MEXaHI3M KOHCTPYIOBaHHS aBTOPOM OO0’ €IHAHOT
€MOIIii B KIHOJIUCKYPCI:

Sl 3nar0, mo 1e# pyx Tisia o3Havae Emorriro.

Sl odikyto, 110 TH 3HAEI, 110 1eH pyX TiJIa 03Havae Emorriro.

S1 ouikyto, 110 TH 3HAEI, 110 S 3HAIO, 110 IeH pyX TUIa o3Havae Emorriro.

3 oxHOro OOKY, aBTOp, IPYHTYIOUMCh Ha BJIACHIM KapTHHI CBITY, NPUIIUCYE PyXy Tila NEBHUM
CMHCII, 3 IHIIOTO — OYIKY€E, IO TJIsAa4 Ha OCHOBI CBOiX KOTHITUBHUX 3HaHb NMPABUIBHO IHTEPIPETYE
EMOIIIHICTh HEBEpOAITBHOTO 3HAKy, a TAKOXX BU3HAYUTH 3araJlbHUA JHCKYPCUBHUH KOHTEKCT
akTyamizanii emorii. ['nanau ineHTHdikye HeBepOalbHUN 3HAK K HOro Oa4WTh aBTOp, ajle TaKOX
BHU3HAUa€e COLIaJIbHI M KyJIbTYpHI acleKkTH, OB sA3aHi 3 aBTOpoM. KiHOUIBM € TUM MOocepeHuKOM,
SIKUH 32 JOTIOMOTOF0 MOYKJIMBOCTEH KiHeMarorpadiyHuX 3aco0iB YMOXIIMBIIIOE YTIJIECHEHY 00’ €THaHy
€MOL1i10, MTOETHYIOUX TOTJISI TJIAaduiB 1 aBTOpa, peali3oBaHy KaMeporo. [ saau npuxouTh y KiHO-
Tearp, MO0 OOMIHSATHCH €MOIIIE€I0 Ha €KpaHi 3a JOTOMOTOK CKJIIAIHOI TpiaJudHOI CUCTEMH 1JIEHTH-
¢ikarii.
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[HTEpCYO’ €KTHICTH MOl y KIHOAUCKYPCI TTOB’s13aHa TIEPEAYCIM 3 €KCITPECUBHICTIO I[LOTO THITY
TUCKYpCY, SIKa MOJIArae y HOro BIACTUBOCTI 3/1IMCHIOBATH BIUIMB Ha eMoliiHy cdepy risaada. Poz-
IJBSIAF09YM KIHO(MUIBM SIK ““MalllMHY €MOIIiN”, MTOCIIAHUKHA KIHO CTBEP/KYIOTh, III0 B OCHOB1 €MOIIiii-
HOCTI (hiTbMy TIepeOyBarOTh “TeMH’” — €MOIIiiHI MOBEAIHKOBI CIIEHApIi, K1 B1JI0OpakarOTh KOTHITUBHI
i TIHrBOKYJIBTYPHI 3HaHHS IiisiaaviB i TBopiiB ¢imemy [8; 13, ¢. 70]. CtBoproroun o6pas i emMoIriii-
HUH cTaH repoiB PuibMy, TBOPILI (QLIbMY CHIBBIIHOCATH iX 3 KOTHITUBHUMU CIIEHAPisIMU €MOIIiH, SKi
ICHYIOTb Y CBIJJOMOCTI TJISiJa4iB 1 aKTUBYIOTH iX. B KiHO eMoIlii BUHUKAIOTh, KOJM KIHOTEKCT MOOi-
J13y€ CUCTEMY I[IHHOCTEH, sIKa ICHY€ B CBIIOMOCTI IUigaviB abo 30ymKye ix apeKTUBHY UYTTEBICTh
0 TEBHUX KyJabTypHHX IiHHOCTeH [10, c. 15]. PekoHCTpykIlis eMOIlii B KiHO 3aJIeKUTh BiJ
KOTHITMBHMX 3HaHb TJIAa4iB [IPO €MOIIi] Ta iX MpOsIBH.

[HTEpCYO’ €EKTHICTD 1 TLIO JIFOJUHU B3a€MOIOB’SI3aHI 4epe3 MOBY. T1JIbKH 3a JIOMOMOTOI0 MOBHU
CMUCIIH, YTBOPEHI T1JIOM, MIEPETBOPIOIOTHCA Ha cucTeMy BupaxkeHHs. “[Ipupoane” tino (HaBiTh y Oa-
30BUX MEPUENTUBHUX (YHKI[ISAX) CTA€E TUCKYPCUBHUM 1 MOBHHUM TLIOM, Y SIKOMY IHTEpCYO’ €KTHUB-
HICTh BiJirpae mie OUIbIIY pPOJb, HDK 10 HOSBM MOBH. MoOBa, BiITak 3abe3meuye K4, SKUil
MIOBHICTIO peai3ye B3a€MO3B 30K MiK TLJIECHHUM BTIJICHHS Ta iHTEpCYO’ €KTHBHOCTIO [7, c. 4].

PosrnsineMo 0coOIMBOCTI YTiIECHEHHSI €MOIId y KIHOAMCKYpCI Ha MpUKIaAl emouii cTpax.
Crtpax — (QyHgamMeHTanbHa €MOIlis, yHiBepcalibHa 0a30Ba BIIACTUBICTH JIOJUHH, KA XapaKTepu-
3YEThCS TOEAHAHHAM OI1OJIOTIYHOI Ta colianbHOI Tpupoau. ba3oBi emolii MICTATh BiAMOBIIHO
BJIACTHBI TUIbKM HUM PyXH Tina. bionoriuHa mpupona cTpaxy BUSBISETHCSA B 3aXUCHINA O10J0T1UHIM
peaxiii JI0JUHU Ha BITUYTTS peaibHOl a00 ysABHOT HeOe3neku A ii 370poB’s Ta 6marononyyus [2].
ComianbpHuii XapakTep CTpaxy HOJsrae B MOro BIACTUBOCTI MOO1TI3YyBaTH CHIIM JIFOJIMHU ISl aKTHUB-
HOI JISTTLHOCTI, JIONOMAaraTH IMONEPEeIUTH MMOBIPHI TIOMUJIKK 1 3MEHIIMTHA PHU3UK CTaTH YKEPTBOIO
obcraBun [1]. Came 3a3HaueHi aclEeKTH BUKOPUCTOBYIOTH aBTOPU KIHO(UIBMY Ui YTiICCHEHHSI
emortii. CTpax i CTYIiHb HOTO IHTEHCHBHOCTI BUSABIISIETHCS B HEMPO(Di3107I0TIUHIX peakiisx cy0’ exra.
HesepOanbHi MposiIBU CTpaxy XapaKTEePU3YIOTHCS HANPYKEHHSIM M’ S31B 0OIMYYs, 301IBIICHUM
CepUeOUTTIM, MPUIIBUALICHUM JUXAHHIM, HEPYXOMICTIO 1 BITIYTTsAM Xonoay. KornitueHi 3110HOCTI
JFOIMHU TIOTIPIIYIOTHCS,, BOHA BTpayae 3AaTHICTh Opi€HTYyBaTuCh y mpoctopi [1], Bei 11 aii migmo-
psakoBaHi OaxaHHIO T030yTHCh HebOesmekn. CTaH CTpaxy chpuiiMae JIOAWHA SK HENPUEMHHHU i
BUKJIMKA€E HETaTUBHI MMOYYTTS, & TAKOXK JAECTPYKTUBHHUM JUIsI 0COOUCTOCTI Cy0 €KTa.

VYTinecHeHHs cTpaxy MO)Ke BIJOYBAaTUCh Yy JBOX OCHOBHUX (popMax: acTEHIUHIM Ta CTEHIUHIH.
[lepmia BUABIAETBCA B MAaCMBHO-OOOPOHHIM peakiii: 3alileHIHHs, CTYNop, Ipyra — B MoOumi3amii
MOYKJIMBOCTEH JJIsl TonepepKeHHs Hebesneku [2, ¢. 155]. Imsmay 31aTeH po3Mmi3HATH €MOIli0 Ha
€KpaHi, SIKII0 BOHA BTUJIEHA 3a JIONIOMOT'0I0 crielu(iYHNX, BIACTUBUX TUIBKH 1l pyXiB Tila.

Crpax sik 0a30Ba eMollisi Mae MIMPOKUI apceHal HeBepOaIbHUX 3aC001B yTIJIECHEHHS], 1110 3yMOB-
JIEHO “‘mapaiizyrouoro” A cy0’ekTa Ji€r0 cTpaxy. XapaKTepHUMH 1HIUKATOpaMU CTpaxy € MiMidH1
nposiBu. Y Cy0’€KTa, KU BiuyBae cTpax, TpeMTsaTh ryou — trembling lip and the unmistakable fear,
por cimaetbcs — jaw drops as total fear storms her face, mouth twitching in fear. Oui mmpoxko
posmronieHi — eyes go wide with fear, wide eyed with fear, eyes go big with fear, his eyes bulging
with panic, B HEX BifoOpaxkaeThcs CTpax, )kax, siki BiguyBae cy0’ext — fear curdling in his eyes,
fear fills both of their eyes a6o, HaBmaku, MII[HO CTUCHYTI, Tak Cy0’€KT HAMara€ThCsi BiATOPOAMTUCH
Bix npuunHKu ctpaxy — his eyes closed in fear, all shut down by his fear, covers his eyes in fear,
MIOTJISL] 3aCTHTae, HIOKW “3aMep3ae” Tija BIUIMBOM YCBiTOMJICHHS HeOesmeku — stares at her through
eyes filled with fear. O6nu4us Takox Moxke OyTH HEPYXOMHM, Haraayr4u Macky — face is a mask of
shock and fear. O6mu4dst BiqoOpaskae BHYTPIIIHI EPSKUBAHHS Cy0’€KTa, 3MIHIOIOYH KOJIP — BOHO
Oiie, yepBoHie abo x TeMuirrae — pale with fear, pasty white with fear, darkened by... fear.

VY naBepeHomy Hk4e npukiaai Kpoydopa niznaerscs, mo apyxuna JxenHidep 3pamxye Horo
1 BUpIIIY€e 3aCTPEIUTH ii. Y po3MOBI 3 HEIO BiH yJaBaHO CHOKIiiHMI 1 ToMy J[»keHHIidep He BiauyBae
xBumoBaHHs. OJIHAK, KO BOHA 0auuTh 30pOI0, CIpSMOBaHY Ha Hei, BOHa BiJYyBa€ parTOBHIi
CTpax, sSIKUH yTiIeCHeHUH 3a joromMororo norsiy — her eyes go big with fear.

CRAWFORD I know. Everything.

“She stops, exhales. Looking down. Afraid. Grateful it’s happening at last.”
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JENNIFER |’'m so sorry.

CRAWFORD Don't be.

“Jennifer winces, feeling some sympathy. Preparing herself to turn and end it, to grow, to move
on.

CRAWFORD Knowledge is pain. | 'm used to that.

CRAWFORD It’s not like I don 't let little pleasures, in return for the pain.

“She frowns and turns” — #and her eyes go big with fear.# “Crawford is holding a semi-
automatic pistol, aimed at her face. Very still. The gunshot explodes out of the muzzle — bright, harsh,
loud.” [18]

['nsmau posmizHae Kpoydopaa tak sik 6aunts Horo J[xenipep BogHouac risgad ineHTHDIKYE
cebe 3 JlxeHidep sk 3 000010, IO TUBUTHCS 1 BIIUYBAE CTpax, a TAKOXK IJIsI1ad BU3HAYAE COIlialbHI
aCIEeKTH, K1 CIPUYHMHSIIOTh BITYYTTS CTpaxy B 3a3HadeHii cutyarii. OTxke, iIHTepCcyO €KTHUN Xapak-
TEp YTUIECHEHHS eMOIlii B KIHOAMCKYPCI MOB’sI3aHUH 13 TuM, 110 rsaay inentudikye Cede 3 [Hmmm
4yepes IHTepPIepCOHALHUH CBIT.

VYTiecHeHHS cTpaxy BiI0OyBa€THCS TAKOXK 32 JIOTIOMOTO0 MPOCOJANYHHUX HEBEpOATbHUX 3aC00iB.
T'ooc reposi, mO IMepeXUBaE CTpax, TPEMTUThL — VOice quavering, tremor of fear in his voice,
noHmwkyeTbess — Whispering with fear, crae cummum i xpurmium — voice is defiant but cracking
with fear. V curyarisx HeGe3MekH, KOIU JIIOAWHA YCBIOMIIIOE HEOOXIAHICTh AKTHBHO isITH 3apaiu
CBOTO CIACIHHS, TOJIOC TIiJBHUINYETHCS, NIEPEXOMUTh Ha MpoHU3MBUi Kpuk — shrieking with fear,
screams in fear.yY macrynmHomy npukiaai AHHA HajskaHa Oiiikoro Mixk Hikomaem i1 Kipimiom, BoHa
pimryya y cBoemy OaxxaHHi 3anmmuTiCh 3 Hikomaem, mpote ii romoc Bugae crpax. YTiIeCHEHHS
emoliii 0a3yeThbcsi Ha CIUTLHOMY JOCBI/II aBTOPIB KIHO(UIbMY 1 TTIsia4iB, 10 BIAYYTTS CTPaxy 37aTHE
BILJIUBATH HA MIPOCOAUYHI XapaKTEPUCTUKUA MOBJICHHS.

KIRILL Don 't use my father’s name! You don 't say that filth about him...

“He goes for Anna again, and this time Nikolai shoves Kirill to the wet ground. He looks up at
Nikolai and slowly gets to his feet. He wipes his hands then stares into Nikolai s eyes. ”

KIRILL Don't even look at her any more.

“Headlights from a passing car sweep the scene....”

KIRILL That’s an order.

#Nikolai peers at Anna for a moment.# #Anna’s voice is defiant but cracking with fear. #

ANNA Tell him what | said. [17]

Kinetnyni 3aco0u yTUIECHIOIOTh CTEHIYHY 1 acTeHiuHy (opmu crpaxy. Cepen CTEHIYHHX TpPO-
SIBIB BiJ3HAYa€MO: JIIOAWHA cimaetbess — jerks infear, pobute piski pyxu — jumps from fear,
HaMaraeTbcsi OirTH, poOUTh pi3ki pyxu — puts his hand to his mouth in fear, gripping the armrests
in fear, cowering in fear, in a panic, twists in panic, scoots off the bed in a panic, leaps up with fear
TOIIO. ACTEHIYHI MPOSBU MOJIATAIOTh y CTaHI HEPYXOMOCTI, 3araJibMOBAaHOCTI: JIIOJJMHA HEPYyXOMa —
paralyzed with fear, frozen with fear, immobile with fear, deadened with fear, tpemtuts — shaking
with fear, trembling with fear, hands are shaking in fear, sapuraerscs — startles in fear.

VY HactynHomy npukiani Ben mapamizoBaHuil Bif cTpaxy uyepe3 BIANOBIJAIBHICTh 3a KHUTTA
JleHi, kUil OTpUMaB cepiio3He nopaHeHHs. Xoya Ben BuxBansBcs nepeja Kojeramu 1npo cBiid Meauy-
HUM JOCBiJI, BIH YCBIJIOMJIIO€ BIJICYTHICTh HEOOXITHUX 3HAHb IS MOPATYHKY TOBapuIla. Y TUIECHEH-
HIO €MOIIIT CTPaxy CIYT'y€e TaKOXX BUKOPUCTAHHS KPYITHOTO IJany OJigoro obnuyys JleHi, iioro panu,
a Takox o0nuyusi Bena, Hanmpy)XKeHOro BiJ Mmapali3yroyoro ioro crpaxy. Insaau 6aunTh cUTyalio
ounma Bena, cniBBigHOCHTH BuMip S 3 BUMipoM He-Sl 1 MOB’s3ye CBOi MOYYTTS 3 CUTyaLIHHUMHU
YUHHUKAMHU.

“Val, Virge and Rascal gently turn Danny over. His oxygen mask was ripped off in the
explosion” “kpynuuii naan” “He’s pale and still.” “Val opens his jacket. “xpynnuii nnan” “There is
an ugly, open wound in his upper chest below his shoulder.” “xpynnuui nnan” #Val stares, paralyzed
with fear.# “Then he opens the first aid kit and takes out a syringe. " [20]

BereratuBHi nposiBU NMpHU BITYYTTI CTpaxy sICKpaBo BUpaxkeHi [2, c¢. 154], m0 3HaX0AUTh CBOE
B1JIOOpakK€HHI B CHUCTEM1 MapaliHTBICTUYHUX KOMAIB: y CyO’€KTa MOPYLIYEThCS PUTM IUXAHHA —

FE TS
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breathing hard from fear, a gasp of fear, panting with fear, na moBepxHi Tiga BHCTymae MmiT —
sweating with fear, his face beaded with sweat, BinOyBatoThcst MUMOBINBHI (bi3iooriuHi peakiiii — a
puddle of urine forms at his feet, Bin BimuyBae, six Himie Bce Tio — Stiff with fear. Hanpuxan:

“Hanging from the middle of the ceiling is another grotesque sculpture, three times the bulk of a
large man, and made of metal, fly-blown animal parts and knotted rope. It is vaguely cruciform, but
its swaying, creaking bulk is not even faintly Christian. It is a perverse, sickening image, evoking
insanity and agony. From the shadows in the corner, we hear a young girl’s soft sobbing.”

NIX Hush...

“Nix goes to the girl. She is twelve; beautiful, blonde, and presently in a state of mortal fear. She
sits, bound, in a fetal position, #her face soaked with sweat and tears#, her mouth blooded, her cheek
bruised.@,”

NIX | said hush.

GIRL Please. Let me go. [19]

VY HaBeneHOMY MpuKIaai 12-piyHa JiBYMHA CHIIBHO HAJISIKaHA CBOIM BUKPAJCHHSM 1 HaBKOJIHIII-
HBOTO Kaxar4or 00cTaHOBKOIO. BoHa nepedyBae y cTaHi CMEPTENBHOTO CTPaxy, 10 Ma€ aCTCHIUHY
dopMy 1 xapakTepHi BereTaTHBHI MPOSBU. ABTOpP KiHO(IIEMY BHKOPHUCTOBYE CBOi 3HaHHS IPO IIi
IPOSIBH 1 KOHCTPYIO€ HeBepOAIbHY €MOIliI0 Ha OCHOBI OUYiKYBaHHs MOJIOHUX 3HAHb y PEIMITI€HTA.
I'nsimay cBimomuit Toro akTy, O CTpax CMEPTI 37aTeH mapaiizyBaru Jiroauny — she sits, bound, in a
fetal position, BukiukaT B Hel BereTaTMBHI MPOsIBH, BepOali3oBaHi B 3a3HaAYCHOMY HpuKiIaai — her
face soaked with sweat and tears YrinecHeHHsi emoIii BiiOyBaeTbcs Ha OCHOBI ii (hi3i0JOTTUHHX
IPOSIBIB, 10 3yMOBJIIOE IHTEPCYO’ €KTHUI XapaKTep KOHCTPYIOBAHHS €MOLIIH.

BuCHOBKM Ta mepcneKTHBH MOJAJBIIOr0 AocjimxeHHs. OTxe, iHTEpCyO’ €KTHHH MPOCTIp
TIJIECHOTO 3HAHHS BiJlirpae BUpIlIaIbHE 3HAYEHHS B KOHCTPYIOBaHHI eMo1lii. CriibHa eMOIlisl Cripusie
NoCTiHHOMY OOMiHY MK “BHYTpIIIHIM” 1 “30BHIIIHIM”, MIO YMOJJIMBIIIOE YTUIEHHS COLIATBHOTO
cBiTy. JIFO/ICBKE TIJIO CHINIKYETHCS 3 CBITOM 4Yepe3 eMoIlii, ToMy HeBepOalibHi 3ac00M HECYTh KOMYHi-
KaTUBHY U CYCIUILHO-KYJIBTYPHY iH(OpMAIIiIO0, YTIIECHIOIOYN eMOIliiHI cMuchu. JItomu iHTepcyO’ eKT-
Hi 32 CBOEIO IPUPOJIOI0, BOHU MOBHICTIO 3aHYPEHI B COIlIaIbHUM KOHTEKCT, OyAy4dH (pyHIaMEHTAIBHO
MOB’si3aH1 3 1HIIMMHU B Tporeci 0yTTs. KiHOAMCKYypC, CIYTylOud MOCEPEeAHUKOM MiX KOJEKTHBHHM
ABTOPOM 1 KOJIEKTUBHUM PELHITIEHTOM, TPAHCIIIOE€ EMOIIIHI CMHCIH, pPO3Mi3HABaHHS SIKUX BinOyBa-
€TbCS Ha OCHOBI NparMaTHYHUX yHiBepcaliil. [lepcnekTHBHUM € mojasblie BUBYEHHS 1HTEpCYO €KT-
HUX 3B’S3KIB, fIKI JIe)KaThb B OCHOBI KiHEeMarorpadiyHoi CeMiOTHYHOI CHUCTEMH KIHOJUCKYpCY Ta
CHPSIMOBaHI Ha KOHCTPYIOBaHHS PEaIbHOIO CBITY.
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KpricanoBa TaTrbsina. UHTepCyObEKTHOCTh IMOIMIT B KHHOJUCKYPce. B cTaThe Ha MaTepuane aHIIOA3bIYHOIO
KHHOANCKYpCa PacCMOTPEHbI OCOOEHHOCTH MHTEPCYOBEKTHOCTH AMONMI KakK CpeAcTBa MX BoruomeHus. OnpeneneHo,
YTO WHTEPCYOBEKTHOCTH (POPMHpPYET HOBEpOANBHBIN MEXaHM3M KOHCTPYHPOBAHHUS SMOIMHM, BBICTYyIas KaK CHCTEMa
MHTEPIEPCOHAIBHBIX M WHTPANEPCOHAIBHBIX CBsA3EH. BBICTymas Kak BOIUIOIIEHHOE J>XeJaHWE YeNOBeKa K B3aUMO-
JICWCTBUIO M peaM3alliM JINYHOCTHBIX CMBICIOB, MHTEPCYObEKTHOCTh HAaXOIUT CBOE IPOSBIECHHE HA HeBepOaILHOM
ypoBHE. Pe3ynpTaToM MHTEPCYOBEKTHOTO B3aUMOJICWCTBHUS BBICTYHAET TEJIECHBIM MHME3HC — 0Opa3Has BOIUIOLICHHAS
pernpe3eHTanys SMounH. TpHagMYHUI TeJeCHBIH MHUME3NC B KHHOANCKYpE OTOOpakaeT KOMMYHHKATHUBHBIM XapakTep
BOIUIONICHNS W BKIIIOYAET CyOBEKTa, PELUNHMEHTa M HMHTEHIHOHAJIBHYIO COCTaBIIONIYI0, KOTOpas HMX OOBEIMHSET.
PenunueHT moamkog0BOrO BBICKAa3bIBaHUS B KMHOJUCKYPCE, PacHoO3HaBas TEJIECHBIM 3HAK, ONpeNeNseT KOMMYHUKa-
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TUBHYIO HHTEHIIMIO CyOBbeKTa. TpuainuHuii MUME3HC B KHHOJIUCKYPCE aKLIEHTUPYET BHUMaHUE HE TOJIBKO Ha TIOHUMaHUU
pENPE3eHTaTUBHBIX OTHOIIEHMH MEXIy IBIJKCHHEM Tela U OOBEKTOM, HO M Ha KOMMYHHKAaTHBHOM XapakKTepe TaKhX
penpe3eHTaTUBHBIX OTHOIIEHUH. Bomomenne o0beIUHEHHOW SMOLUH B KOMMYHHUKAIMM MEXIy aBTOPOM U pelu-
MHEHTOM KHHOJUCKypCa INPOMCXOANT Ha OCHOBE MparMaTW4ecKHX YHHUBEPCAIHH, KOTOPBIC aKTyaIH3HPYIOT HHTEp-
CyOBEKTHOE B3aMMOJICHCTBIE MEXy aBTOPOM M PELMIIMEHTOM KHHOJMCKypca. Bormlomenne sMonun crpaxa oTpaxaer
ec (HM3HONOTHYECKNE MPOSBICHUS U MOXET MPOUCXOANTHh B JIBYX OCHOBHBIX (popMax: acTEHHMYECKOH M CTEHHUYECKOM.
XapakTepHbBIMM MapKepaMH BOIUIOLICHMs CTpaxa SBIAIOTCS MHMUYECKHE, KHHETHYECKHE, MPOCOAUYECKHUE CPEACTB, a
TaKOKe CHCTEMa NMapaJMHIBUCTUYHHUX KOJOB, KOTOPBIE aKTyaIH3UPYIOT BET€TATUBHBIC IPOSBICHUS dMOIMU. Bomtomenne
sMonuu 0asupyeTcs Ha OOBETUHEHHOM OITBITE aBTOPOB (DHIIbMa M 3pUTENEH, YTO 3MOLMOHAILHOE COCTOSHHUE CIIOCOOHO
BIMATh HAa KOMMYHHKATHBHOE TIOBEACHHE. VHTepCyOBEKTHBIH XapakTep BOIUIOIICHMS SMOLMH B KHHOIHMCKYpCE
00yCIIOBIIEH TeM, 4TO0 3pHuTelb uaeHTuduupyer Ceds ¢ [Ipyrumu yepe3 HHTEpIIEpCOHATBHBIH MHD.
KnroueBble c10Ba: BOIUIOMIEHNE, HHTEPCYOBEKTHOCTD, KHHOUCKYPC, HEBEPOAJIbHBIE CPEACTBA, IMOLIHSL.

Krysanova Tetiana. Intersubjectivity of Emotions in Cinematic Discourse. The article focuses on the
intersubjectivity of emotions as a means of their embodiment and its peculiar features in the English cinematic discourse.
It is determined that the intersubjectivity forms a preverbal mechanism for construeing emotions, acting as a system of
interpersonal and intrapersonal relationships. The intersubjectivity finds its manifestation on the nonverbal level revealing
the person’s desire to interact and realize meanings. The result of the intersubjective interaction is the bodily mimesis —
an imaginary representation of the emotion by non-verbal means. The triadic bodily mimesis in the cinematic discourse
reflects the communicative nature of embodiment and includes the subject, the recipient, and the intentional component
that connects them. The recipient of a polycoded statement in the cinematic discourse, recognizing a bodily sign,
determines the communicative intention of the subject. The triadic mimesis in the cinematic discourse focuses not only on
the awareness of representative relations between the movements of the body and the object, but also on the
communicative nature of such representative relationships. The embodiment of the joint emotion in the communication
between the film author and the recipient of the cinematic discourse is based on pragmatic universals that reflect the
intersubjective interaction between the author and the recipient of the cinematic discourse. The embodiment of the
emotion of fear reflects its physiological manifestation and can take place in two basic forms: asthenic and sthenic.
Mimic, kinetic, prosodic means, as well as a system of paralinguistic codes that actualize vegetative manifestations of the
emotion, are typical markers for embodying fear. The embodiment of the emotion is based on the common experience of
film authors and recipients — viewers and the emotional feeling of fear can influence their communicative behavior. The
intersubjective nature of emotion embodiment in the cinematic discourse is predetermined by the fact that viewers
identifiy Themselves with the Other through the interpersonal world.

Key words: cinematic discourse, embodiment, emotion, intersubjectivity, nonverbal means.

YK 81°373
Onena Kynvuuyvka

BUKOPVCTAHHS METO/IB I'lBPUJTHOI CEMAHTHUKHA B AHAJII3I IEMOPATHBIB

VY cTatrTi BUKIIaIeHO OCHOBHI MPHUHIUIH ¥ MeToauKu riopunHoi ceManTuku (I'C), o 0fHOYaCHO BUKOPHUCTOBYIOTH
YMOBHO-ICTHHHHH Ta yMOBHO-BXXHBaHUI BUMIpH (OMHCOBI Ta MPUYHHHO-HACITIAKOBI a00 €KCIIPECHBHI acIeKTH MOBH).
OCHOBHUM ITOJIOKEHHAM TiOpPHIHOI CEMAaHTHKH € Te€, II0 YMOBHO-ICTHHHHI BUMIp HE B 3MO3i MMOOAMHII 3adikCyBaTH i
OIUCATH BECh CIIEKTP 3HAUEHHS CJIOBa, CaMe TOMY Ha JIONIOMOTY HOMY IPHUXOJHUTh YMOBHO-BXXHUBAHUI BUMIp, 1 pe3ylib-
TaTOM 3aCTOCYBaHHS OOMIBOX CTa€ MOBHUH OMMC 3HAYEHHS Oy/Ib-IKOi eMOTHBHOI JIGKCHYHOT OAMHUII. MU 3aCTOCOBYEMO
meronuku ['C Ui ceMaHTHYHOTO aHali3y eMOTHBHOTO KJIAcy CIiB, 30KpeMa HeiopaTuBiB (TOOTO HEraTHBHI, EMOIHHO-
HaBaHTAXXEHI €KCIIPECHBHO OLIIHHI JIEKCEMHM), aJUKe TpaJulliiHa CEeMaHTHKa MOJEKYAH He B 3MO3i IOBHICTIO OMNHCATH
3HAYEHHS TaKHUX JICKCUYHUX OJMHUIIb. Lle BinOyBaeThCs uepes Te, 110 nmparMaTuyiHi Teopil ‘“‘3Ha4YeHHs! SK BUKOPHCTaHHS
4acTO PO3TILIIAIOTH SIK POTHIICKHI TPaTuIiifHild ceManTHUHil Teopii. [Ipote y cBoiit kuu3i J. Kamman (2016) moBoauTs,
II0 METOIU TiIOPUIHOI CEMAaHTUKHA MOXYTh 1 IMOBHHHI JONOBHIOBATH TPAIUINIHHI MIAXOMU JO CEMaHTUYHOTO aHAII3y.
Moro nociti ke HHs TPYHTYEThCS Ha CIIOCTEPEXKEHHi, 1[0 JUIs IEBOT0 KIIACY MOBHHUX OJIMHHIIb CEMAHTHUHA TEOPis OKpec-
JIO€ TIpaBWJIa BUKOPHUCTAHHS, a HE Te, IO Il OAMHHII BHpaxaioThb. Lle miaTBepmKy.nM ¢inocodchKS AOCIHIIKEHHS
JI. Bitrenureiina, o BUINIOCH y TaKe MOJOKEHHS: “3HaueHHs MOBHOT'O BHpa3y i € iforo Bukopuctanus” [1]. 1. Kamnan
po3poOHB GaraTOBUMIpHHHN MiJXiZ O TPaKTyBaHHS MOHATTS “‘3HAYCHHS”, SIKE€ BIiH Ha3BaB TiOPHIHOI0 CEMAaHTHKOIO, L0
MOETHIOE ¥ c00i BUMIp YMOBHO-BXKMBAHOTO Pa3oM i3 YMOBHO-ICTHHHUM B €IMHY cucTeMy. Lls cuctema momnae emmipudHi
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NIPOTaJIMHU Ta KOHIENTYalbHI podiemMu Teopii Tpaauiiinoi cemantuky [2]. Lle# miaxin 3aaTHUH BUPILIyBaTH HE TUIBKH
npo0JIeMH BUKOPUCTAHHSI IEHOPATUBIB Y MOBI, ajie i 1HIINX €eMOTHBHO-HABAHTAXKEHUX OL[IHHUX JIEKCUYHUX OJMHHIIb.

Karouosi cioBa: ribpunaa cemantuka (I'C), yMOBHO-ICTHHHE Ta YMOBHO-BXXHBaHE, T1OpHIHI JIEKCHYHI OJWHUIII,
neiopaTHBy, CIOCiO BUPayKEHHS.

ITocTanoBKka HaykoBoi MpodJjemMHu Ta ii 3Ha4yeHHs. Onyc 3Ha4eHHS NEHOPaTUBHUX JIEKCUYHUX
OJIMHMIIb, K OKPEMOTro IUIACTY €MOTHBHOI JEKCHKH, € JOCHTb CKJIQJHUM 3aBIAHHSAM 3 MOTJIATY
TpaauLiifHOT ceMaHTUKH. Taka JIeKCHKa He 3apiKCoBaHa B JIEKCUKOrpadIuyHUX JXKepenax, apke clloBa
HaOyBarOTh HOBHUX BIJITIHKIB y IXHROMY BUKOPHCTaHHI. 3HAYECHHS TaKUX CJIIB € TUHAMIYHUM, “DYyXOMUM".

[TparmaruyHi Teopii “3HaueHHs K BUKOPUCTAHHSA 4YacTO PO3IVISIAIOTH SK MPUHLUIIOBO IIPOTH-
nexHl TpamuuiiHii cemantuii. [Ipote mocmimkenns [lesina Kammana mokasyrooTh, M0 METOIU Ti-
OpHUIHOT CEeMaHTHKH IIOBUHHI JOIOBHIOBATU TPAJMLIHHY ceMaHTUKY. BiH BKka3ye Ha Te, 110 JUIsl IEB-
HUX JIEKCHYHUX OAMHHUIIb CEMAHTHYHA TEOPis OKPECIIOE MpaBUJia BUKOPUCTAHHSA, a HE BUPAKCHHS
[IUX OJMHHUIb. 3a OCHOBY CcBOTO mpumnymenss, J[. Kamnman B3gB mon0XKeHHS, SKE CTAlI0 Pe3yabTaToOM
nocmimkenns JI. BitrenmreiiHa: mOHATTS “3Ha4eHHs” B OUIBIIOCTI BUIIAJKIB BU3HAYAETHCA SIK ‘‘3HA-
YEHHSI MOBHOT'O BUpa3yi € oro Bukopucranus” [1].

AHaJi3 gociailkeHb wiel mpo0Jjemu. 3arajgoM oOIPYHTYBaHHS MOHATTS TOPUAHOI CEMaHTUKU
Ta onuc ii OCHOBHUX METOJIIB OYJI0 MpPOBeACHO TakuMH JiHrBictamu sk Kpatnep Amxkenika (Himeu-
gyuHa, 1999), desig Kamnan (CLIA, 1999), Kpictodep Ilort (CLIA, 2005), JTaypenc Xopn (CLIA,
2007), Epixk MakKpieni (SImonis, 2010), i m0 Ha cydyacHOMY €Talli y3arajJbHEHO HAyKOBOIO IMPAICIO
Haniens I'yremana (Himewuuna, 2015). OCHOBHUM MOJIOKEHHSIM € Te€, 0 YMOBHO-ICTUHHHUI BUMIpP
HE B 3M031 MOOAMHII 3a(iKCyBaTH i OMHUCATH BECh CIIEKTP 3HAYCHHS CJIOBA, CAME TOMY Ha JIOTIOMOTY
HOMYy TPUXOAWTH YMOBHO-BXXHBAHWW BHUMIp, 1 Pe3yJIbTaTOM 3aCTOCYBAaHHS OOHMIBOX CTa€ IOBHHIA
OITHC 3HAYCHHS OY/Ib-IKOi EeMOTHBHOI JICKCUYHOT OJTUHUIII.

Merta i 3aBAaHH$ CTATTi — BUCBITIUTH PE3yIbTATUBHICTh HOBITHHOTO IMIAXOMY 10 TPAKTyBaHHS
€MOTHMBHMX MOBHMX OJIMHMIIb Ha OCHOBI NPOBEJEHOIO aHali3y NEHOpPaTUBHOI JIEKCHUKHU, 3aCTOCO-
BYIOUM JJI I[bOI'O JBa OCHOBHI METOAM CEMaHTUYHOI'O aHajli3y: YMOBHO-ICTUHHHMHA Ta YMOBHO-
B)KMBaHHUH, IK OCHOBOIIOJIOKHI B TIOPUAHIN CEMaHTHII.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSI OTPHMAHHUX Pe3yJbTATIB NOCJTIIKCHHS.
J. Karutan po3po6uB O0araToBUMIpHHUNA MiAX1J 10 TPAKTYBaHHS MOHATTA “3HA4YEHHs”, IKUH y poOoTax
aBTOpa OTpPUMMAaB Ha3By TiOpHIHOT ceMaHTHKU. ['10pHiHa ceMaHTHKa MOEHIOE Y co01 BUMIP YMOBHO-
BXKMBAHOT'O pa3oM 13 YMOBHO-ICTUHHUMB €IMHY cuctemy. Ll cucrema posiae emMnipuuHi IporagiuHu
Ta KOHIIENTYyaJdbHI MPoOJieMH Teopii TPAAUIIHHOT ceMaHTUKH [2]. 3a JOTIOMOTOI0 TaKOTO MiAXOIy MU
3/1aTH1 BUPIIIYBaTH HE TUIbKU MPOOJIEMH BUKOPUCTAHHS NEHOPAaTUBHUX JIEKCUYHUX OJMHUIb Y MOBI,
aJie ¥ IHIMX eMOTHBHO-HABAHTA)KEHUX OIIHHUX MOBHHUX OJIMHUIIb.

CyuacHi ceMaHTH4HI TUCKYcCii OKYCYIOThCS 3arajioM Ha JIBOX MiJIXOAaX: TEOpisX, sKi, MiJKpec-
JIIOI0YM BaXKJIMBICTh OMHUCOBOI iH(oOpMallii, acouiol0ThCs 1 MOB’ A3YIOThCS 13 pedepeHToM, 1 Ti, sKi
HAKPECTIOITh MPUYUHHO-HACTIAKOBI (pakTH MPO YMOBHM BHKOpPHCTaHHsS pedepeHTa. BeTaHoBneHo,
10 CY/KEHHS 1HIUBIyyMiB 0a3ylOThCS SIK HAa OMHMCOBIM (ICTUHHIN), TaK 1 HA MPUYUHHO-HACIITKOBIN
(yxuBaHii) 1HpopMaIii, a pI3SHUIIO MK IXHIMU CYI’)KEHHSIMU HEMOKJIMBO MOSCHUTH HAJIEKHICTIO 0
“nuie onucoBoi” YK “NuIlle MPUYUHHO-HACIIAKOBOI Teopli”. [HIIMMU clioBaMu, riOpuIHa CEeMaHTHKa
IHTErpye 11 PIBHOLIIHHO PEJIeBaHTHI 10 pedepeHTa YnHHUKH. IcHye 6arato criocobiB GopMyITIOBaHHS
riOpuaHOI CeMaHTHYHOI Teopii, 30KpeMa pi3HI CIOCOOM, B SIKIH MPUUMHHO-HACTIAKOBI 3B S3KU Ta
onucoBa iHpopMallisi MOXKYTh (PYHKIIIOHYBAaTH K pa3oM Tak 1 caMocTiitHo [4].

Ha nymxy [I. Kannana, BUKOpUCTaHHS YMOBHO-BXHBAHOTO (MIPUUYMHHI (PAKTOPHU y3yCy) HOBUHHO
MaTu (QOpMallbHy CEeMAaHTUYHY MOTHBAILIIO, MOPYY 13 JOMIHYIOUUM Yy TpPaIulliiiHIil ceMaHTH4HIN
Teopil MOHATTAM yMOBHO-icTHHHOTO. Y Teopii Jl. Kamnana moHSATTS yMOBHO-ICTUHHOTO JOTOBHIO-
€TBCS TTOHATTSIM YMOBHO-BXXHBAaHOTO. T0OTO, SIKIIO JUIsSi BEIMKOTO KJIACY JIEKCHYHUX OJWHUIID IXHE
3HA4YEeHHs MOKHA 3a(hiKCyBaTH OMHUCYIOYM CIOCIO, SKUM I OJMHMIII BU3HAYaIOTh YMOBHO-ICTHHHE,
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ICHY€E IIIe O/IMH BEJIMKUHN KJIAC JICKCHYHUX OJWHUIIb, 3HAYCHHS SIKUX MOXE OyTH OIMHCAHO MOBHICTIO
a00 YacTKOBO IUISAXOM iXHBOTO BUKOpHCTaHHS. B Toif uwac, sik mepmuii Kjiacc OJMHMIIL TMEpeaae
YMOBHO-ICTUHHUH 3MICT, PYTHil TIepeaac Te, Mo y TOpHUIHIN CEMaHTHUIll HA3UBAEThCSI YMOBHO-BXKH-
BaHUM 3MicToM. OTXxe, KpiM CTaHIApPTHOTO aHANIi3y YMOBHO-ICTHHHUX MOBHUX OJMHUIIb, SIKHH € B
OCHOBI TpaJIMIIHHOI CEMAHTHUKH, TAKOXX TOBHHEH ICHYBaTH aHaJli3 YMOBHO-BXXHBAHUX JICKCUYHUX
OJIMHUIIb, SIKi OMUCYIOTh SIK MEPIIN TaK 1 JPYruid Kjiac CJiB Ta MOBHICTIO BiTOOPAKAIOTh IXHE 3HAYCHHSI.

[TincymoByroum, 3a3Ha4MMO, 1110 3T1IHO 3 TEOPI€I 3HAYCHHS B TIOPHIHINA CEMaHTHIN iICHYIOTh JIBa
pi3HI BUMIpH 3HAYEHHS: YMOBHO-ICTHHHE TPAKTYBaHHS JICKCUYHUX OJUMHMLB 1 TPAKTYBAaHHS YMOBHO-
BxuBaHuX [5]. Cepen TakuX MOBHHX OJMHHMIIb MU aHATI3yeEMO NEHOPATUBH, SKi MA BU3HAYAEMO SIK
HETaTHBHI, €MOIIHHO-HABAHTA)XEHI EKCIPECHBHO OI[IHHI JIEKCEMHU. Y HaBEICHHX HIKYE PEUCHHSX
BUKOPUCTOBYIOThCSI YMOBHO-ICTUHHHUI Ta YMOBHO-B)KUBaHHI BUMIPH SIK OCHOBHI METOJIM aHAJI3y B
MeXax TiOpUIHOI CEMaHTHKH y BY3bKOMY CeHCI (MU BUKOpHCTOBYeMO ckopodenHs TC = truth-condi-
tional — ymoBHo-icturane Ta UC = use-conditional — ymoBHO-BkHBaHe 1151 IXHBOI ArdepeHiiartii):

Leah found him — she was being stupid, cocky, trying to prove something. She engaged him
alone... [14].

TC:Leah found him — she was trying to prove something. She engaged him alone...

UC: Leah found him — she was being stupid, cocky, trying to prove something. Sheengaged-
himalone...

Ile Mo>xHa 300pa3UTH CXEMATHYHO TaK:

Leah found him — she was being stupid, being stupid, cocky

cocky, trying to prove something. e

She engaged him alone...Leah found himtrying to prove something.

To6To:
_TC
- uc

OTxe, NMOBHE 3HAYEHHS BUPA3y CKIANAETbCS 3 YMOBHO-ICTUHHOI'O BHUMIpY IUIOC OyAb-sKHMH
JOJJATKOBUN 3MICT, SIKMH TUKTYETHCS YMOBHO-BXKMBAaHMM BHUMIpOM, IO TEPENAETHCS JIEKCEMaMH
stupidta cocky ab6o Oynb-KMMH 1HIIMMUA €MOTHBHHUMH BHpPa3aMH, L0 MOXYTh OyTH BXXKHBaHHUMHU
3aMicTh HasgBHUX stupidTa cocky, OCKIJIbKM MOBEIb Ma€ HEraTUBHE CTaBJICHHS JI0 aJpecara.

HaBeneni Hukue /1Ba peyeHHs € MPUKIIAJI0M aHali3y MedopaTuBiB y po3pi3i riOpuHOI cemMaH-
TUKU:

And then Riley will probably send me out with more of Raoul ’s mutants again [6].

TC: and then Riley will probably send me out with more of Raoul’s people again.

UC: and then Riley will probably send me out with more of Raoul’s [unpleasant and frightening
things/humans that I disapprove of them and their actions] again.

Omxe, y TiOpUIHIA CEMaHTHIl 3MICT JESKUX JEKCHUYHUX OJUHHIL HalKpaiie (iKCyeTbCsl yMO-
BaMU BUKOPHCTaHHS, a HE TUM, II0 BUpPaXa€ YMOBHO-ICTHHHE. BilMoOBIHO, IHTEPNIPETYIOUHU 1 came
pEUYCHHs B MapaJurmi riOpuaHoi ceMaHTHKH, MOKHA CTBEPJIKYBATH, 1II0 BOHO HAaOyBa€ LIHHOCTI K Y
MeKaxX YMOBHO-BXXHBAHOT'0, TaK 1 yMOBHO-iCTHHHOTO [7].

3riiHO 3 MO3MLIEI0 TOCIIAHUKIB T1OpUIHOI CEMAaHTHKH, OCHOBHA 1J1esl MOJIsITae B TOMY, 1100 BU-
KOPUCTOBYBATH TEPCIIEKTHBY YMOBHO-BKUBAHOTO HE JIJISl 3aMIllICHHS, a JJIsl JOTIOBHEHHS TPaIUIliii-
HOI CEMaHTHKHM Ta Ul PO3IIUPEHHS TPAAULIHHUX CEMAaHTUYHUX METO/IB JI0 TUX acleKTiB 3HAUCHHS,
AK1 nepeOyBaroTh 3a MexaMu ii cepu. [nst umrocTpanii THX BUIIB acleKTiB 3HAYEHHs, sIKI MOXHa
BUBYATHU B paMKax L€l pO3MUPEHOT CEMaHTUYHOI T€OPii, MU aHAJII3yEMO TaKy MiHIMaJIbHY Mapy:

1. A group of boys were seen going down the street [13].

2. A group of yobs were seen going down the street.

B acmekTi TpamuIiifHOT CEMaHTHKH TepIie Ta IPyrepeueHHs € iICTHHHUMH B OJTHAKOBHX CHUTYa-
misix. [Ipote nmpyre pedeHHsI BHpakae HETaTHBHE CTAaBJICHHS, TIEBHE HEMPUHHSATTS 1 3HEBary, sike
BIJICYTHE B MEPUIOMY PEUYEHHI Ta siKe He 3a(DiKCOBAHO IMUISXOM BUKOPUCTAHHS YMOBHO-ICTUHHOTO Y
pedeHHi. Ane Te moJoXeHHs, o npornonye J{. Karian, nossrae B Tomy, 1110 HETaTHBHE CTaBICHHS Y

P
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JIPYroMy PEYCHHI acOIIOETHCS 3 BUPAa30M YOS 3a JIIHIBICTHYHOKO KOHBEHINEO, 1 TOMY CJIiI pO3IJIs-
JaTH MOTO SK CEMAaHTHMYHUM, a HE IMparMaTMYHUN acmekT 3micTy, 11[06 3adikcyBatu Taki acriekTh
3HAYEHHS, MU TOCUJIIOEMO TEPCHEKTUBY YMOBHO-ICTUHHOIO, HAIIApOBYIOUM Ha CEMAHTHKY CIIOBa
NOJATKOBUN pPiBEHb YMOBHO-BKHMBaHOro. Jlis ¢ikcallii MOBHOMO CEMaHTHYHOI'O 3MICTY ClIOBa Yy
JIPYTrOMY PEYCHHI, CJIiJl BpaXOBYBATH SIK YMOBHO-ICTHHHHI BUMIp, TaK 1 yMOBHO-BXKMBaHUH. Binrak:

TC. A group of boys were seen going down the street. [neutral meaning]

UC. A group of yobs were seen going down the street is properly used if the speaker feels
negatively about those boys [negative meaning, namely pejorative].

Mu Ha3uBaeMO JICKCHYHI OJMHHIIL, TaKi SIK yobs, 10 MTOBHOK MIpOI0 PO3KPHUBAIOTH CBOE 3HAYCH-
Hs 3aBasku 1C ta UC Bumipawm, riopuanumu. KpiM Takux riOpuaHuX JEKCHYHUX OJUHUIb, € IIE i
KOMITO3ULIAHO-TIOpUIHI OJWHUI, SKI BHU3HAYAIOTHCS AK OyAb-sKi CIOBOCIIONYYEHHS Yy 3HAYCHHI
SAKHX TPUCYTHE HETaTMBHE €MOLIWHO-OI[IHHE EKCIpPECHUBHE CTaBJIeHHS. Mu crocrepiraemo e y
HACTYITHOMY NPUKJIaJi, ¢ TaKe CTABJICHHS MEPEHAEThCsl SKCIpecuBHUM mpukMeTHrkoMm headless y
MIO€/THAHHI 3 JIEKCeMOIO YODS, sIKuii Tak caMo CIIyTye iHTEHCH(IKaTOPOM MEHOPaTHBHOTO 3HAUCHHS:

A group of headless yobs were seen going down the street.

Jlsis1 TOBHOTO PO3YMIiHHS Ta BIATIOBIAHO UIS OIMHUCY JIEKCUKO-CEMAaHTHYHOTO CTPYKTYpPH TaKHX
riOpUIHIX CEMaHTUYHUX BHPA3iB HEOOXiTHO MPOBECTH aHAINI3, SIKU BUKOPHCTOBYE SIK YMOBHO-BXKH-
BaHUI BHUMip, TaK 1 yMOBHO-ICTHHHUH,TOOTO TiOpuanHuii. SIk Mu 0GaunMO 3 HaBEACHUX BHIIC
MPUKIIAIIB, B MEXKaX TaKOi CEMAaHTUKH PEUCHHsI HA0YBa€ CBOET IIIHHOCTI Y TIO€THAHH] ICTHHHUX YMOB
13 yMOBaMH BUKOpUCTaHHS [8].

3 CeMaHTHYHOI TOYKH 30py CKIJIAQJHICTh IMOJISATAa€ HE B PEAIbHOCTI €MOIIHHOTO JOCBimy, a B
3HAYCHHI CIIB, 3a JIOOMOIOI0 SKHX JIFOJM BHUCJIOBIIIOIOTH CBOi emorii [9]. SIk Mu Bke mokasaiu
BUIIIE, YMOBHO-ICTUHHE TIOOJIMHII HE B 3M031 3adikcyBaTu Bech CHEeKTp 3HaueHHs cioBa [10]. Xoua,
YMOBHO-BXXHUBAaHUN BUMIp 3HAYCHHS CJIOBA 1JC€AIBHO MIIA€THCS OOpOOIll METOJaMU TPaJUIiHHOT
CEeMaHTHKH, SIK TUTbKA MU BU3HAEMO, 10 3HAYCHHSI EMOTUBHUX CIIIB Ta IHIINUX JIGKCHYHUX OJAWHUID Y
MEXaxX YMOBHO-BKMBAHOTO MOXe OyTh 3a(ikCOBaHO MOCTAHOBKOIO TAaKOTO 3allUTaHHS: 3a SKUX
0o0CTaBUH Taki JIEKCHYHI OJMHHII HAJEKHO BUKOPHUCTOBYIOTHCS. 3aMiCTh TOTO, 1100 MOCTaBUTH
3amUTaHHs, 110 poOuTh BUTyK “Takeahike!” icTUHHMM, MU 3alUTYEMO, B SIKMX KOHTEKCTaX BiH MOXE
OyTH BUKOPUCTAHUM 13 IEHOPAaTUBHUM 3HAUYCHHSIM:

1. Ymosno-icmunnuii (TC)

1 “Take a hike!” [13]

2 is true, — mode of expression

if you are offered to take a hike.

2. Ymosno-éacusanuin (UC)

1 “Take a hike!”

2 is properly used, — mode of expression

3 if the speaker experiences negative emotions.

OTxe, JIeKCHYHA OAMHUIA OB ’s3aHa 3 YMOBaMHU fKi ¢ikcyroTh ii 3HaueHHs. Haiironoshima
PI3HULIA MTOJIATAE B TOMY, SIK BCTAHOBJIIOETHCS 11eH 3B’ 130K (2-i pAI0K), IHIIUMH CJIOBaMH “‘ClIocOO0M
BUpaxeHHA sk Woro Haszupae /1. Kamnan [12]. ¥V nepuiomy Bunmajaky crnoci® BUpa)K€HHS OB’ I3aHUN
3 JIEKCUYHOIO OJMHHUILICI0 Yepe3 MPU3My YMOBHO-ICTUHHOTO, a B JPYroMy BHPAJKy 4epe3 MpU3MYy
YMOBHO-BXXHBAHOI'O, 10 HAJa€ BUpa3y MEHOPATUBHOIO 3HA4€HHSA. MU TaKoXK NMPONOHYEMO PO3IIH-
PHUTH aHaJI3 CrIOcO0y BUPaKEHHS 3BEPHEHHSM YacTKOBO UM MOBHICTIO A0 KPUTEPIiiB BUALICHHS Meio-
PaTUBHOI JIEKCUKH, B TOMY YHUCII 1 JIEKCUKOTpapiyHUX, (MOBHICTIO JUIsl aOCONIOTHUX MEHOpaTHBIB 1
9aCTKOBO JJIs TIOPUAHUX ), SKHI MU TTOJIA€MO Y KBaJPAaTHUX Ty)KKaX:

And then Riley will probably send me out with more of Raoul ’s mutants again [6].

TC: and then Riley will probably send me out with more of Raoul’s people again.

UC: and then Riley will probably send me out with more of Raoul’s [emoseme of disdain] +
[unpleasant and frightening thing] + [very bad] + [DS moral-immoral] + [dissaproving] again.
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[TonsTTs “yMOBHO-BXXHBaHOTO Oyso 3amporioHoBane J[. ['yrimannoM Ta Epikom MakKpienom
K aHAJIOT JJIsl TEPMiHY ‘“‘eKcnpecuBHUN 3MicT”’, BBeaeHoro Ilorrcom (2007), 3 Tiei mpu4wHH, 110
KJIaC eKCIPECHBiB (EMOTHUBIB), JONOBHIOE KJIAC MPOSKTUBHOTO 3HAUEHHS 3MOJIEIBOBAHOTO (OpPMaIh-
HOIO CTPYKTYpOIO, 3ampornoHoBanoro [Torrcom (2005) ans aHamilzy TOro 3MiCTy, SIKHW BUXOJAUTH 3a
pPaMKH CTEpEOTUITHOI XapaKTePUCTUKU eKcrpecH BiB [2]. BoHM Ha3MBalOTh €KCIPECHBH, SIKI CKIIA-
JAIOTh BHMIP YMOBHO-BXXHBAHOTOSIK YMOBHO-BXKMBAHI OJMHHII, & TaKOXK SK TaKUH CEMaHTHYHUUN
mijKiIac, SKuil nepeaae ouiHHe 3Ha4YeHHA. lleliopaTHBH, y CBOIO 4Yepry, € eKCIpecHBaMU 3 HETaTHB-
HOIO TIOJIIPHICTIO, HAa BIIMIHY BIiJl MEJIOpPAaTHBIB. MU MPUTPUMYEMOCH JTYMKH, 110 TIEHOPATUBHICTh —
1[e HeraTUBHA, €MOLIHHO-HABAHTAXXEHHA €KCIPECUBHA OIIHKA. TakoX MOAUISIEMO AYMKH TOCIiTHU-
KiB, SIK1 PO3PI3HAIOTH MK aOCOJIOTHUMHU Ta T1OpUIHUMHU ITIEHOPATUBAMH, IO BIAPSI3HIIOTHCS MK CO-
0010 3aJIeKHO BiJl TOTO, YU MEPEIal0Th BOHU CYTO YMOBHO-ICTHHHE, Y4 YMOBHO-ICTUHHE T4 YMOBHO-
BXHBaHe. Hanpukiaz, y mpornoHOBaHOMY peueHHI BUKOPUCTOBYETHCS TiOpUAHUN NeHopaTuB, aiKe
fioro 3Ha4eHHs He 3a(DiKCOBAHO JAEHOTATUBHO:

And then Riley will probably send me out with more of Raoul 's mutants again [6].

[Ipore B HACTYITHOMY MIPHUKJIA/li BAKOPUCTAHO aOCOTFOTHHH MEHOPATHUB, OCKITBKU HOTO 3HAUYCHHS
JICHOTATUBHO 3a(iKCOBaHE B JICKCHKOTPaQIUHUX JDKEpeax:

Idon ‘twanttobeafilthyparasite.

[filthy — characterizedbyorfulloffilth; verydirtyorobscene; offensiveorvicious]

Teopis ribpuaHOi ceMaHTUKU, HA HAIly TYMKY, MiITBEPIKYEThCS MAaTeMaTHUYHUM aHAIi30M 3a
Teopi€ro HOTalliil AfiBepcoHa. 3riIHO 3 I[IEI0 TEOpi€l0, ICTUHHE YK HEICTUHHE (YMOBHE) TBEPIKEHHS,
IO TIOKa3aHe y KBaJpaTHHUX MY)KKax NOPIBHIOE 1, SKIIO e TBEp/PKEHHS icTHHHE, 1 0, AKmo 1e
TBEP/’KEHHS HEICTUHHE (YMOBHE). [HIIMMU cinoBamy, SIKIIO P — npeaukaT (ToOTO BUpa3, SIKUH BUKO-
PUCTOBYE OJHY UM OiJIbIIIE BEIMYHMH), MU OTPUMYEMO HACTYITHY (HOpPMYIy:

| 1,if true
P] = .
0, if not true
OTxe, IpeauKaT BOJIOIE OHIEIO0 UM 1HIIOK BEIMYUHOIO 3 PE3yJbTaToM OyJeBOTrO THITY, TOOTO
TaKUM JIOTTYHUM THIIOM JIaHUX, SIKHW TIpUMae aBa MOXJIuB1 3HadeHHs [ 15]. Hanpuxman:

YmosHO-icTuHHE 3HaueHHs (TCc) YmoBHO-BxkuBane 3Hauenns (UCc)
1 “Takeahike!” 1 “Take a hike!”
2 is true, 2 is properly used,
3 if you are offered to take a hike 3 if the speaker experiences negative
emotions
1, if true 1, TCc
[P]= ——»[Take a hike] =
2, ifnottrue 2, UCc

Bupas Take a hike tpakryethes y aBox Bumipax: TCc Ta UCC. B nepiromy npukiani mei Bupas
BUKOPUCTOBYIOTh TIJIbKH 31 CBOIM JIGHOTaTUBHUM 3HAYEHHSM 1 y nepekiiaal Oyne o3Hauutu “‘I10ios y
HegeuKy nodopoxc!”, ToNl KoM y ApyromMy TpHUKIAAl Ha el BHUpa3 HAIIaApOBYETHCS HETaTUBHUI
EMOLIIMHMIA TJIaCT, 3HAYEHHS BUPa3y TPAKTYeEMO 3 MO3UILII YMOBHO-BKHBAHOTO BUMIpY, 1 IepeKIal
Takuii: “Banu 36i0cu!” ®aKTUYHO iICHYE JABAa BUMIpW 3HAYEHHS, 1 X04a OJHE 13 HUX HE € ICTUHHUM, a
YMOBHO-BXHBaHUM, BCE ) BOHO 1 MOOAMHII (hOpMY€E IMOBHE 3HAYEHHSI TaJJaHOro BUpa3y. MeToJ1 HoTa-
it AliBepcoHa MOXKHA 3aCTOCOBYBATH JUIs aHaNi3y BHOIPKH JEKCUYHOIO MaTepiaiy, a TakoX IJis
JIOBEJICHHS JOCTOBIPHOCTI MPOBENCHUX TOCIIHKEHD 13 MO3UII MaTeMaTUYHOI JiHrBicTUKUA. Hampu-
KJIaJ1, 1€l MeTOJl 03BOJIsIE MPOPaxyBaTH KUIBKICTh JIEKCMYHUX OJMHHUID YKUTHUX CYTO B YMOBHO-
ICTUHHOMY BHMIpi, CYyTO B YMOBHO-BKMBAaHOMY YM OJHOYACHO 000X, IO MOKa3ye MOBHY KapTUHY
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BXKMBaHHS CIIIB Ta J1a€ TIOBHE PO3YyMIHHS CEMaHTUKH CiB. HailronoBHie, mpy BUKOPUCTAHHI IIbOTO
METOJIy MOKHa CTBEPKYBaTH, [0 KOKHA JIGKCHYHA OJMHULIA Ma€ Apyre, He3adikcoBaHE 3HAUCHHS,
aJie BOHO TaK caMoO sK 1 3adikcoBaHe y JEKCHKOTrpadiuHUX JpKepeniax 3HaueHHs Oyjae aObCcoNFTHO
pEJIeBAaHTHUM 3HAYEHHSM JIaHOT JIEKCUYHOT OJMHUIIL.

BucHOBKH Ta MepPCNEeKTHBH MOJAJBIIOr0 JA0CHiI:KeHHs. [liIcyMOBYyIOUN BUINEC BUKJIAJICHUN
Marepiai, MM 3aiiMaeMO TO3HIII0, 110 NedopaTuBu ogHo4YacHo nepenatoth TC ta UC 3Mict, e neio-
paTHBHA YacTKa € B3ATOIO 3 BUMIPY YMOBHO-BXKMBAHOT'O, BKa3ylOUl Ha HETaTHUBHY €MOLIHHO-HaBaH-
Ta)XEHY eKCIIPECHBHY OLIIHHICTh UM TO Y BUKOPHUCTaHHI HOMIHAJBHUX YH JIIECIIBHUX MEHOPATHBIB.
bepyuu 1o yBaru Bce ckazaHe BUINE, MU CTBEPIXKYEMO, IO TiOpHIHA CEMAaHTHKA YITKO Ta IOBHO
ONMCYE 3HAYEHHS Ta BUKOPHUCTAaHHA neilopaTuBiB. lle He nuine crnpusie 3araibHOMY PO3YMIHHIO
€MOTHBHOI JIEKCHKH, aJie TAKOX MOXE 3aCTOCOBYBATHUCS SIK KOPHUCHHM 1HCTPYMEHT JIJISl OTIHCY 1HIITUX
MOBHHUX OJIMHULIb.
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Kyabuuukas Enena. Mcnosib30BaHue MeT0o10B rHOPHIHOI CeMAHTHKHM NPU aHAJM3e NeiopaTuBoOB. B crathe
W3JI0KEHbl OCHOBHBIC NPUHLMUIBI M MeTOonuKu rubpuanHoi cemaHTtuku (I'C), koTOpble OZHOBPEMEHHO HCIOJB3YIOT
YCIOBHO-HCTHHHOE M YCIIOBHO-IIPUMEHSEMOE N3MEPEHHMS (ONMUCATENbHBIC U IIPHYMHHO-CIICICTBEHHBIE WM 3KCIPECCUB-
HbBIE acHeKThl s3bIka). OCHOBHBIM ITOJIOKEHHUEM THMOPUIAHONW CEMAaHTHKHU SBJISAETCS TO, YTO YCIOBHO-MUCTHHHOE U3MEPEHUE
HE B COCTOSIHIH B OJMHOYKY 3a(pUKCHPOBATh M ONMUCATH BECH CIEKTP 3HAUYEHHS CIIOBA, MMEHHO IIO3TOMY Ha IOMOIIb eMy
U TPUXOJUT YCIOBHO-TIPUMEHSIEMOE W3MEpPEHUE, W Pe3yJIbTaTOM INPUMEHEHHs OOOMX CTaHOBUTCS IIOJIHOE OITHMCaHUE
3HAYCHHS JFO00H SMOTHBHOM JIeKCHUECKOW enuHHIBl. Mbl mpuMeHseM Mertoanku ['C Uil ceMaHTHYeCKOTO aHajm3a
SMOTHUBHOI'O KJacca CJI0B, a UMEHHO NeHopaTuB (TO €cTh OTpHULATEIbHbIE, YMOLMOHAIBHO-HATPY>KEHHbIE IKCIIPECCUBHO
OLICHOYHBIE JIEKCEMBbI), BEIb TPaJWIMOHHAs CEMaHTHKA IOPOH HE B COCTOSHUH IOJHOCTHIO ONHCATh 3HAYECHHE TAKUX
JIEKCUYECKUX EAMHUIl. DTO MPOUCXOAUT MOTOMY, YTO IparMaTHUHbIE TEOPUU ‘‘3HAYEHUS KaK HCIOIb30BAHUSA~ YaCTO
paccMaTpUBaIOTCS KaK IMPOTHUBOIIOJIIOKHBIE TPAIUIIMOHHOW ceMaHTH4eckoii Teopun. OnHako B cBoei kaure J[. Karmman
(2016) moxasbIBaeT, 4TO METOAbl 'MOPUIHONW CEMAHTHKM MOTYT M JIOJDKHBI JIOMOJHATH TPAJUIIMOHHBIE MOIXOIBI K
CEMaHTHYECKOMY aHanu3y. Ero mcciienoBaHust OCHOBBIBAIOTCS HA HAOMIIOACHUH, UTO AJISI ONMPEACIEHHOTO KJlacca S3bIKO-
BbIX CIMHUIl CCMAaHTUYCCKas TCOpHA ONPEACIACT MpaBuia UCIIOJb30BaHUA, @ HC TO, YTO O3THU CUHUIIBI BbBIPpAXKaroT. OT0
HOATBEpXkIacTCs puiaocopcKkuMu uccnenoBannsMu JI. Butrenmreiina, KOTopble BEUTIIINCE B CIEAYIONIEE YTBEPXKICHHE:
“3HaYeHue SI3BIKOBOTO BHIPAKEHUS U sIBIsieTcsl ero ucnonb3oBanueM” [1]. 1. Kamnan paspaboran MHOTOMEpPHBIH TT0IX0/
K TPaKTOBKE MOHATHA ‘3HAa4eHHE’, KOTOpPOE OH Ha3BaJl TMOPHUAHOW CEMaHTHKOH, 4TO codeTaeT B ceOe M3MepeHne
YCJIOBHO-TIIPUMCHACMOTO BMECTC C YCIOBHO-UCTUHHBIM B €IUHYIO CUCTEMY. OTa cucrema Mpeoa0JCBACT OSMIIMPUICCKUEC
npoOebl M KOHIETITYalIbHbIe IPOOJIEMbI TEOPUH TPAAUIIMOHHONW ceMaHTHKH [2]. JlaHHBIN 1OAX0 CIOCOOEH pemaTs He
TOJIBKO np06neM1>1 HCIIOJIb30BaHUA HeﬁopaTHBOB B A3BIKC, HO U APYIUX SMOTUBHO-HAI'PYKCHHBIX OIICHOYHBLIX JICKCHU-
YCCKUX CAUHMUII.

KnaroueBbie cioBa: rubpugnHas cemantuka (I'C), yclIOBHO-MCTHHHOE W YCIOBHO-IIPHUMEHSEMOE, THOpUIHBIC
JIEKCMYECKHUE eAUHUIIBI, TeHOpaTUB, CIIOCO0 BBIPAXKEHUS.

Kulchytska Olena. Usage of TC@UC Methods or Hybrid Semantics in Pejorative’s Analysis. The article
outlines the basic principles of hybrid semantics that employs both, descriptive and causal dimensions simultaneously,
since there are many expressions, simple or complex, that are called mixed or hybrid expressions and that contribute to
the general understanding of pejoratives or any other emotive words.

Pragmatic theories of “meaning as use” are often regarded as fundamentally opposed to traditional truth-conditional
semantics. However, David Kaplan’s researchshows conditions of use can and should have a place in formal approaches
to natural language meaning. His project is based on the observation that for certain expressions of natural language, a
correct semantic theory would state rules of use rather than something like a concept expressed. It is supported by
Wittgenstein’s Philosophical Investigations that for a large class of cases (though not for all) in which we employ the
word meaning it can be defined thus: the meaningof a word is its use in the language (...) [1]. He develops a multidimen-
sional approach to meaning, which the author calls hybrid semantics (HS) for short that incorporates use conditions
alongside truth conditions in a unified framework. This system overcomes the observational, empirical gaps and
theoretical and conceptual problems of previous frameworks of multidimensional semantics [2]. This approach is able to
deal not only with the standard cases of pejoratives, but also with other kinds of use-conditional items that are often
overlooked in the current literature.

According to the researches in a field of HS, the idea is to use a use-conditional perspective to supplement truth-
conditional semantics, but not to replace it entirely, in order to extend conventional semantic methods to expressions and
meaning aspects that, from a purely truth-conditional perspective, are considered to fall outside the scope of conventional
semantics.

Key words: hybrid semantics (HS), truth- and use-conditions, pejoratives, mode of expression.
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YIAK 811.111°373.46:338.43
Ceéimnana Kywinepyk

TEPMIHOJIOT'TYHA HACUYEHICTb AHI'VTIOMOBHUX INYBJINUACTUYHUX
TEKCTIB EKOMAPKETHUHI'Y

VY craTTi #neTbes Ipo TEPMIHONOTIYHY HACHUYCHICTh aHTIIOMOBHHX (paxoBuX craTeil ekomapkeTwHry. IIpoBemeHO
MOPIBHAUIBHUI aHaNi3 MEepPBHHHOI Ta BTOPHHHOI cdep (QYHKIIOHYBaHHS TEPMiHIB €KOMAapKETHHTY, SIKi MPeICTaBICHHI
BIZIMOBITHO CTATTSIMH 3 ()aXOBUX HAYKOBHX JKYPHAIIIB Ta ra3er.

OcTaHHIM 4acoM CIIOCTEPEXKEHO 3HAYHY 3alliKaBJICHICTh PI3HUMH aCIEKTaMH TEPMIHOCHCTEM, SIKi BUHHKAIOTh Ha
ctuky Hayk. Okpeme Miclle BiZIBOAUTHCS TEPMIHOCHCTEMaM EKOHOMIYHOTO W €KOJIOTIYHOTO CIPSIMYBAaHHS, /10 SIKMX
HaJIeKUTh 1 TepMIHOCHCTEMa EKOMAapKeTHUHTY. bBy/b-sike TepMmiHOCHMCTeMYy BHUBYAIOTH y cdepi ¢ikcauwii Ta cdepi
(YHKIIOHYBaHHS, KpIM TOTO, OCTaHHIO MU Ba)KaEMO BBKJIMBIIIONIO, a/DKE TEPMIH — II€¢ MOBHA OJMHHIS, SKOCTI Ta
BJIACTHBOCTI SIKOT MPOSIBIISIIOTHCS JIMIIE B TEKCTi. [IMTaHHS HacH4eHOCTiI TEKCTY (axoBUMHU TEPMiHAMHU € aKTyaJbHUM
TOMY, III0 TEPMiHU — OCHOBA (paxOBHX TEKCTiB. [1i7 TEpMiHOIOTIYHOIO HACHYEHICTIO PO3yMi€MO YacTKy TePMiHOIOTITHUX
CJIOBOBKMBAHb CEPE]l YCiX MOBHO3HAUHHX CJIiB, KA BUPAKAECTHCS y BiACOTKAX. [i Bu3HAuaeMo 3a (hOpMyIolo, BIacHe 3a
JTOTIOMOTOIO JTUTCHHS KUTBKOCTI BCiX TEPMiHIB Y TEKCTI HA MHOKHMHY BCiX TTOBHO3HAYHHUX CJIOBOBXMBaHB IIHX TEKCTIB Ta
MHOEHHAM pe3ynbTaty Ha 100 %.

[lig wac aHamizy TepMiHOJOTIYHOI HACHYEHOCTI CTaTel yci MOCHiIKyBaHI TEpMiHH OYJIO PO3MONUICHO Ha YOTHPH
rpynu (BY3bKOTaTy3€Bi, MiKrary3eBi, 30BHIIIHFOTATY3¢BI TepMiHH i He(aXxoBy JEKCHKY), OOUHCICHO IXHIO BITHOCHY
YacTOTY, IIPOBEICHO MOPIBHSAHHS TXHBOTO B)KMBAHHS B QHIVIOMOBHUX MyONiNUCTHYHHX TekcTax. OKpiMm  TOTO,
JIOCHI/DKEHHST TI0Ka3aJio, 110 Ha MOYaTKy TEKCTY KUIBKICTh TEPMiHIB He3HayHa, BOHH BHPAXAIOTh IPOCTI MOHATTS, a
4acToTa iXHHOTO BKMBAHHS 1 iXHS CKIQJHICTh 30UIBIIYETHCS 31 30UIBIICHHSIM BiJICTaHI Bl MOYATKy TEKCTY. 3pOOJICHO
BUCHOBOK, 1110 TEPMIHOJIOT'IYHA HACHYEHICTh ()aXOBHUX TEKCTIB EKOMAapKETHHIY 3aJIC)KUTh BiJl PIBHSI HayKOBOI'O TEKCTY,
KOHLIEHTpALIl TEKCTY Ha BY3bKiil (haxoBiii mpoOIeMi, a TAKOXK Bijl CTUIIIO aBTOpA Ta HOTO METH.

KoarouoBi cioBa: TepMmiHOCHMCTEMa €KOMApKETHHIY, TEPMIHOJOTIYHA HACHYEHICTh, BY3bKOTAy3€BHH TEpMiH,
MIDXTaITy3eBUH TEPMiH, 3arallbHOHAYKOBUH TEPMiH.

IMocTaHoBKa HaykoBoOi mpoOjemu Ta ii 3HayeHHsl. CTpIMKHMIA PO3BUTOK HAYKH M TEXHIKH
CHPUYHUHSE TIOSBY BENUKOI KUIBKOCTI HOBUX TEPMIHIB, SIKI CTalOTh 00 €KTOM JIIHIBICTUYHUX IOCIHi-
IDKEHbB, aJDKe KOPEKTHE BUKOPUCTAHHS TEPMIHIB € 3aIIOPYKOIO B3AEMOPO3YMIHHS MiX CIIEIialiCTaMH.
3HaHHA (paxoBOi MOBHM NOTpeOye aHaII3y JEKCUUYHUX OCOOIMBOCTEH (PaxoBOro TEKCTYy, TOMY IHUTaH-
HSl TEPMIHOJIOT1YHOI HACHYEHOCTI (DaXOBUX TEKCTIB IOCUThH aKTyaJIbHE.

AHaJgi3 gocaimkennb i€l npoduaemu. [IpoGiemMu TepMiHONOTIYHOT HACHYEHOCTI (PaXOBUX TEKC-
TIB € B LIEHTPl yBaru TakUX B1JIOMUX TepMiHO3HaBLiB, K b. M. I'onosin, C. I. KBitko, T. P. Kusk,
B. M. Jleituuk, ®@. A. [utkina, M. M. Bonoxina, C. H. byk, P. T'. ITioTpoBcbkuii Too.

[TuTaHHs TEPMIHOJIOTIYHOT HACUYEHOCT] aHIJIOMOBHHUX (paXxOBUX TEKCTIB focmixyBanu M. f. Ca-
namaxa (texctu oxoponu goBkimns), E. T. epai (ropumuuni tekctu), C. A. BuckyiieHko (TekcTu
TBapuHHMUITBA), [. B. AcmykoBuu (aBiauiiiHi Tekctu). llle ynmano HaykoBUX poOIT HamMCaHO Ha
Mmatepiani HiMmernpkoi MoBu: C. I. BoBuaHnckka (TexcTn mMapketusry), O. M. bongap (Tekctu exosno-
rii), O. M. Pi6a (texctu 3 HadTOBOi mpomucioBocti), P. b. llleBuiB (TEKCTH €KOHOMIYHUX HAyK),
B. O. CuHbO (TEKCTH JICHMITBA). 3ayBa)kKMMO, LI0 TEPMIHOJOrIYHA HACHYEHICTh AHIJTIOMOBHUX
(haxoBHX TEKCTIB EKOMapKETUHTY JAOTeNep He Oysia MpeIMeTOM JIHIBICTUUHOTO JIOCIIIIKEHHS.

Meta Hamoi cTaTTi MoJyisAirae B aHai3l TEPMiHOJOTIYHOT HACHYEHOCTI aHTJIOMOBHUX MyOJIiIuC-
TUYHAX TEKCTIB EKOMAapKEeTHHTY, SKa JOCATAETHCS BUPIMICHHSIM TaKUX KOHKPETHHX 3aBAaHb:
1) po3ainuTH BCi BUSIBIICHI B TEKCTax TEPMiHM Ha BY3bKOTaly3eBi, MIKrany3eBi Ta 3aralbHOHAYKOBI;
2) BUSIBUTU TEPMIHOJIOTIYHY HACUYEHICTh AHTJIOMOBHMX ITYOJIIHUCTUYHUX TEKCTIB €KOMapKETUHTY;
3) NOpiBHATH TEPMIHOJIOTIYHY HACHUEHICTh (PAXOBUX TEKCTIB €eKOMAPKETUHTY IEPBUHHOI Ta BTOPUH-
HOT cepu QYHKIIOHYBAHHS TEPMIHIB.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSI OTPHMAHHUX Pe3yJbTATIB NOCJTiIKEHHS.
B. I1. lanunenko 3a3Havae, MO0 OCKUTPKA HE MOXKHA BUBYATH 3arajibHOJIITEPATypHY MOBY JIMIIIE 32
CIIOBHMKaMH, TaK 1 HE MOXKHA BUBYATH TEPMIHOCHUCTEMY JIMIIE B OJHOMY JIEKCUKOTpadiuHOMY 3KaHpi

© Kywmnepyx C., 2017

110



Hayxkosuli scypHan. Ne 7/2017

[5, c. 43]. Came TOMY TepMiHH BapTO JOCTIKYBATH y JBOX BUMipax — (ikcarii Ta GyHKI[IOHYyBaHHI.
3ayBaxumo, 1o (PYHKIIOHAIbHI aCMIEKTH TEPMIHO3HABCTA MU BBKAEMO OUIBII 3HAYUMUMHU, aJ[KE
BCl BJIACTMBOCTI i O3HaKM TepMiHA HPOSBIIAIOTHCSA TUIBKU MPH HOro peanbHOMY B)KHMBaHHI B CIe-
[iaJIbHUX TEKCTaX YU YCHHUX (opMax mpodeciitHoro CriiKyBaHHS.

Tepminu Oynb-IKOT HaAyKH pealli3yloThCcs came y (paxoBHUX TEKCTax, siki, 3a cioBamu O. M. Piba-
['puHHIIMHOI, penpe3eHTYIOTh NMPodeCciiHy MOBY, OXOILTIOIOTH il JISKCHYH1, MOP(OJIOTIUHI i CHHTaK-
CHUYHI OCOOJIMBOCTI, NMPEACTABJICH] JIOT1YHO BIIOPSIKOBAHOK MHOXHHOK TEPMIHOJIOTIYHUX 1 3arajib-
HOB)KHBAHMX JIEKCHYHHMX OMHHUIIb, @ TAKOK BUKOHYIOTH MOBHO-KOMYHIKaTHBHY (yHKIIif0 [8, c. 103].
Bapro Takox 3a3HauuTH, 110 TEpPMIHM (DYHKIIOHYIOTH HE JIMIIE y CHELiaJbHUX TEKCTax, a U y
HECIeIaIbHOMY CepeloBHUIIll, ToMy chepy (YHKIIIOHYBaHHsS TEPMIiHIB MOAUISIOTh, HA MEPBUHHY 1
BTOpUHHY [6, c. 82].

3araioM cydyacHi Mac-Mmefia IIBUAKO PearyloTh Ha CYCHiIbHO-EKOHOMIiYHI, HAyKOBO-TEXHIYHI,
KyJBTYPHI MO/I1, SIKi BiIOYBAIOTHCS y CYCHUIBCTBI, CTAIOUM CEPEIOBHUILEM aKTUBHOTO (DYHKIIIFOBaHHS
TEPMIHOJIOTIYHOT JIEKCHKH. TepMiHu, sKi 3aikcoBaHi y CHEIialbHUX CIIOBHHMKAaX 1 BKUBAIOTHCS Y
npodeciiiHiii chepi, MOUNHAIOTh HOBE XHTTA B 3ac00ax mMacoBoi iHdopmaiii [7, ¢. 216]. Mu noro-
oKyeMocst 3 tymkoto O. M. Pibu, sika TOBOpPHTS, 1110 po3yMiHHS (PaxoBOi MOBH SIK 3aC00Y BUPAKECHHS
TEKCTOBOI iH(oOpMarii, BUMarae BH3HAUCHHs 3arajbHUX OCOONMBOCTEH ()aXxOBOTO TEKCTY B IUIAHI
JIEKCHYHOTO HAINlOBHEHHSI, TOMY aKTYaJIbHUM € NMUTaHHS HACHYEHOCTI HAYKOBOTO TEKCTY (haXOBUMH
tepMminami [9, €. 216]. OkpiM TOro, TEPMiHM MOXHA Ha3BaTH OCHOBOIO (PaxOBHMX TEKCTIB 1 B KiJib-
KiCHOMY, 1 B 3MICTOBOMY BijiHOMICHHi [3, ¢. 175].

[Tig TepMiHOJOTTYHOO HACHYEHICTIO PO3yMIEMO YacCTKy TEPMIHOJIOTIYHUX CJIOBOBKHBAHb CEpEll
noBHo3HauHuX ciiB [13, c. 18]. Came ToMy BH3HAYCHHS TEPMIHOJIOTIYHOT HACUYEHOCTI Pi3HOTHUIIO-
BUX (DaxOBHX TEKCTiB EKOMAPKETHHTY BapTO 3A1MCHIOBATH JIMIIIE 32 HASBHOCTI MPUOINU3HO OTHAKOBOI
KUTBKOCTI JIEKCHYHHUX OJUHUIlL. JIOCTI/DKEHHS KUTBKICHUX TOKA3HUKIB OI[IHKA TEPMIHOJIOTIYHOL
HAaCHYECHOCTi ()aXxOBUX TEKCTIB €KOMApKETHHTY OYJIO BHKOHAaHE Ha OCHOBI IPOAaHATI30BAaHUX HAMH
12 (haxoBUX TEKCTIB €KOMAapKeTHHTY 31 cTareil Ta >xypHauiB (oOcsirom Bimg 674 no 765 crmis, mo
CTaHOBHTH BiJ 5425 10 6194 cIOBOBXHBAHB).

3ayBakuMo, 10 KOXKEH TEKCT MICTHTh HE JIUIIE TEPMiHU €KOMAPKETHHTY, ajle i TePMiHU 1HIIHX
JVCLIMTUTIH, 3arajIbHOHAYKOBI TEPMIHU Ta 3aralIbHOBKHBaHY JIEKCHKY. TOMY MOAIISEMO BCl JIGKCHYHI
OIMHUII (PaXOBUX TEKCTIB €KOMAPKETUHTY HA YOTUPU IPYIH:

1. By3bkorany3eBi TepMiHU TpeACTaBIEHI TPYNOI0 TEPMiHIB, SIKi HaJeXaTh TUIbKH O KOHKPET-
HOi (paxoBOi MOBH, po3paxoBaHi Ha (axiBLiB OKpeMoi IpodeciiiHoi cepu 3HaHb 1 30epiratoTh CBOIO
BY3bKOTaly3eBy MapKoBaHicTh [1, c. 143]. I]# rpyna TepMiHIiB € sIIPOM TEPMIiHOCHCTEMH €KOMapKe-
TUHTY.

2. Mixrainy3eBi TepMiHH — 1€ TEpMiHH, 5IKI BAKOPUCTOBYIOTh Yy PI3HUX TepMiHOCHCcTeMax (axo-
BUX MOB, LI€¢ TEPMIHM CYMDKHHUX AMCLUIUIIH — €KOJIOTii, eKOHOMIKH, MapKETHHTY, T€XHIKH TOIIO:
climate change, global warming, Fenton’s reagent, ozonation. 3a ciosamu O. M. Bonmap, Taki
TEpPMIHU 3/1aTHI NEPeXOAUTH O KaTeropii 3araJbHOTEXHIYHMX YM 3arajJbHOHAYKOBUX JIEKCHYHUX
OJIMHHIIb, & TAKOXK MOMOBHIOBATH 3aralibHONITEpaTypHY Jekcuky [1, c. 143].

3. 3aragbHOHAYKOBI, a00 30BHILIHBOTATY3€Bl TEPMIHU PENPE3ECHTYIOTh TEPMiHH, SIKI HalleXaTh
JI0 1HIIMX TEPMIHOCHUCTEM (PaXOBHX MOB 1 CTOCYIOTHCS 3arajbHOIO TEPMIHOJOTIYHOrO (OHAY HayK
(TepMiHU MOJITUKH, PENIrii, KyJbTYpH TOIIO). 3araJbHOHAYKOBI TEPMiHM Nepe0yBatoTh Ha nepudepii
(axoBoi MOBM €KOMApPKETHHTY, a iXHbOIO OCHOBHOIO O3HAKOIO € MDKAMCLUUIUIIHAPHUN XapakTep 1
BUCOKHI CTYIiHb a0CTpaKIii.

4. HedaxoBa, ab0 3arajJbHOBXKHMBaHA JIEKCHKA, 5Ka, 3a C. A. BUCKYIIIEHKO, BUCTYIIa€ CYKYIHICTIO
BCIX MOBHHX 3aC001B 3araJIbHOBKMBAHOI MOBH 1 HE € TIOB’SI3aHOI0 13 YKOJIHOIO TTPO(DeciiHOIO Tay33t0
3HaHb YU JOJCHKOT MisUTbHOCTI. Taki JeKCHYHI OJUHUIN TO3HAYAIOTh MPEAMETH, SBHINA, Jii, 03HAKH,
SKI ONHUCYIOTh TOBCSKICHHE JKUTTS BCIX KOPHCTYBauiB BIAMOBIJHOI MOBH Ta YMOXIIUBIIOIOTbH
3arajibHOHAI[IOHAIbHE CIUIKYBaHHS [2].
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ToOTO, TEepMiHOJOTIYHA HACHYEHICTh — II€ YacTKa TEPMIHOJOTIYHUX CIIOBOBXKHBAaHb CEpel
MOBHO3HAYHUX CIIiB, SIKA BUPAXKAETHCSA Y BiICOTKAaX. TepMiHOJOTIYHY HACHYEHICTh TEKCTIB MOXHA
omintoBatd 3 TtounicTio 0,05 Ta mocroBipuicTio 95 % [13, c. 18]. PospaxyHku mpoBeaeHO 3a
dbopmyoro 3ampornoHosanoto C. 1. BoBuaHchKkot0:

p= ZTB. > ‘mes. 100 %,

e p — TEPMIHOJIOTIYHA HACHYCHICTh TEKCTY, BIAMOBIIHO

Per . — HACUUYEHICTh TEKCTY BY3bKOTay3€BUMU TEPMIHAMU;

Pur . — HACHYCHICTh TEKCTY MIKTaay3€BUMH TEPMiHAMM;

Psnr. — HACUUEHICTh TEKCTY 3aralbHOHAyKOBUMH T€PMIHAMM;

X.-s. — MHOXXHMHA TEPMIHOBXXMBAHb y TEKCTI; 1 BIIMOBITHO
sr 1. — MHOYKHHA BY3bKOTaJTy3€BUX TEPMIHOBKUBAHb y TEKCTI;
wr 15, — MHOKMHA MIDKTaTy3€BUX TEPMIHOBKHBAHb Y TEKCTI;
su ms. — MHOXKHHA 3araJIbHOHAYKOBUX TEPMIHOBKHUBAaHb Y TEKCTI;
n.cs. — MHOKMHA TIOBHO3HAYHHX CIIOBOB)KHBaHb y TeKcTi [3, ¢. 177].

Ha nmepmiomy erami BU3HAa4YeHHsI TEPMIHOJOTIYHOI HACHUEHOCTI ()aXxOBHX TEKCTIB MH IMPOBEIU
KUIBKICHI MiIpaXyHKH BCIX YOTHUPHOX TPYI CHIB, SKI HAsABHI B JOCHIIKYBaHMX TEKCTaxX. 3arajiom
aHai3 BUOIPKH MOKa3aB TaKUH PO3MOILI IIUX THITIB JICKCUKH:

1) BHyTpimHbOTANTY3€Ba Jekcuka — 13,2 %;

2) mixrany3eBa Jekcuka — 9,5 %;

3) 30BHiIIHBbOTANTY3EBa — 6,8 %0;

4) 3arasibHOB)XHMBaHa Jiekcuka — 70,5 %.

Cyma 1ux BeIMYMH CTAaHOBUTH MHOXKHMHY NMOBHO3HAYHHMX CJIOBOBXKMBaHb y TEKCTi. Takox Ham
BJIAJIOCSI BCTAHOBUTH BIJIMIHHICTH KIIBKOCTI IIMX TPYH y Ta3€THUX TEKCTAaX Ta CTATTIX CIeLiali3o-
BaHUX XypHamiB. Tak, y TEKCTaX HAyKOBHX JKYPHAJIB KUIbKICTh BY3bKOTQJIy3€BUX TEPMIHOBKHBAHb
csrae 487, mixkrany3eBux — 283, 3aranpHOHAayKOBUX — 175, a 3araipbHOBKMBaHUX — 1853, a y razer-
HUX CTATTAX KUIbKICTh BY3bKOTally3€BUX TEPMIHOBXHMBAHb CTAHOBUTH 245 OIMHMIIb, MDXKIaTy3eBUX
TEPMIHOBKHBaHb — 246, 3aralbHOHAYKOBHX TEPMIHOBKMBaHb — 205, 3aralbHOBKUBAHUX MTOBHO3HAY-
HUX ClIoBOBXkHBaHb — 2076. IlopiBHsBIIM IIi JaHi, 3BEPTAEMO yBary, IO y CTaTTSIX HAYKOBUX
KYpHaJIIB KUIBKICTh BHYTPIIIHBOTATY3€BUX TEpPMiHIB Oulblia Maiixke B ABa pasu. Lle miarBepmxye
OYMKY, IO JOCIIPKYBaH1 CTaTTl € OUIbII 1H(GOpPMAaTUBHUMU Ta PO3paxoBaHi Ha agpecara-(axiBusd. Y
KYPHAJIBHUX CTATTSIX 30UIBIIMIIACSA 1 KUIBKICTh MIKIaly3€BUX TEPMIHIB, HATOMICTh KUIBKICTH 3a-
raJlbHOHAYKOBUX TEPMIHIB TPOXM 3MEHIIMIACH. 3ayBaXXKUMO, 110 Y CTATTAX JKypHAIIB NPU BIAHOCHO
OJIHAKOBIM KITBKOCTI MOBHO3HAYHUX CJiB (2772 CIOBOBXHMBaHb y Ta3eTHHUX TEKCTax Ta 2798 — y
KYpPHAJIbHUX), KIJIbKICTh 3arajJbHOBKHMBAHUX CJIIB MEHIIA, 110 OB ’SA3aHO 31 30UIBLICHHSIM B HHX
KUIBKOCTI TEPMIHIB.

OTxe, Malouu KUIBKICTh TEPMiHIB €KOMAapKETHUHTY Ta KOPUCTYIOUHUCh OMHCAHO BHILE (HOpMY-
JIOI0, BU3HAYAEMO TEPMIHOJIOITUYHY HACHMUYEHICTh €KOMApKETHHIOBHX (paXxOBUX TEKCTIB. Pe3ynmpTaTn
BCIX 00YMCIIEHb CHCTEMATHU30BaHO Ta B1I0OpakeHo y Tabmwuii 1.

Sk Oaunmo, y Talbauil 3aikcoBaHO 00CAT BY3bKOTaIy3€BUX, MIXKTaly3€BUX, 3arajlbHOHAyKOBUX
TEPMIHIB, a TAKOX 3araJIbHOBXKUBAHUX CJIIB 3 JOCITIKYBAaHUX TEKCTIB y YHCIOBOMY 1 B1JICOTKOBOMY
BUIIISIII. 3a3Ha4yMMO, IO JaHl pe3yjbTaTH aHalli3y HAaCHYEHOCTI TEPMIHOBXKHMBAHHS y (axoBHX
TEKCTaX €KOMAapKETUHTY MiATBEP/KYIOTh IYMKY, IO € 3aJIeKHICTh MEBHOTO MOKa3HHKA BiJ THITY
(daxoBoro Tekcty. [IpoBenennii aHasi3 TakoX MOKa3as, M0 Maike BC1 3pa3Ku TEKCTIB BI3HAYAIOTHCS
CEpeNIHIM CTYINEHEM TEPMIHOJIOTIYHOT HACHMUEHOCTI, KU KonmBaeThbes Bim 18,8 mo 45,9 %. Oxpim
TOTO, TEKCTU >XYpPHAJbHUX CTaTel MaloTh OUIbIY TEPMIHOJOTIYHY HACHYEHICTh, IIO0 3yMOBIIEHO
[IparHeHHsAM aJipecaHTa JOHECTH J0 ajjpecaTa neBHy (axoBy eKOMapKeTUHroBy iH(opmairo. Hikua
TEPMIHOJIOTIYHA HACHYEHICTh Ta3€THUX CTaTed TMOSCHIOETHCS HASBHICTIO B aJpecaTiB MEHIIMX
(daxoBUX 3HaHb 3 €KOMApKETHUHTY, a TaKOXX THM, ILI0 3aBJaHHSA aBTOpa ra3eTHOi CTAaTTiI MOJsArae
nepeayciM y TOMy, MO0 IMBHAKO ¥ TPAaBWIHHO BHUCBITIWUTH 3aJlaHy TeMy Ta MOTHMBYBAaTH 3a
JIOTIOMOTOI0 MOBHHX 3ac001B YMTaua J0 MPOYUTAaHHS CTaTTi. ABTOp Mae 3alliKaBUTH HE (paxiBLiB, a

X
X
b
X
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MEePECIYHMUX JIFOACH 13 PI3HUM PIBHEM OCBITH ¥ MOBHOIO IMIATOTOBKOIO. TOOTO ra3eTHHIl TEKCT Mae
OyTH HEJOBIUM Ta 3pO3YMIIMM YMTadaM. SIKIIO UX BUMOT HE BUKOHYBATH, TO KOJIO YUTAYiB 3HAYHO
3BY3UTBCS 4Yepe3 Hepo3yMiHHs (mOBHe abo 9acTkoBe) Hamucanoro [12, C. 34]. Ilum mosicHroeMoO i
BHCOKHH BIJICOTOK 3arajJlbHOB)KHMBAHOI JIEKCHKH, 110 KoiauBaeTbes Big 70,1 mo 81,2 %.

Tabnuys 1
TepMiHoJIOTiYHA HACHYEHICTh €KOMAPKETHHIOBUX (DAXOBHMX TEKCTIiB
Io -E 1 1
oL o L Q© om S« =
; =82 cE ZEE 2:2 s
@ = 2= s = 5 £ 2 =E¢g =
= 5 = a = B = 2, « %
= S A £ 9 £ 9 S g9 S %9 2
(5] = = = = o = A = A m = 5
xz S g & = s R
< = o= =",
) ) * < E}
ferewey g | 22 -5 - -5 . | £¢
o= 2 & < Z 5 < Z 35 < =5 < 2o = o
i |88 | Ec |SE|Ec|SE|Ez| 55| Eg|2%| ="
= 2 < g2 e = g ¢° = g e = g ° e e
& a2 55 | ¢35 | 55| 8| 55| 8| 55| z¢g | £
2 | g8 | £E |28 fE|gF | SE|gF |58 ;
= 2 23 | § 22 | S 23| S R
-5} 5] -5}
= = = = = =
I'azerni crarri
1 728 455 24 53 40 8,9 63 13,8 328 72,0 28,0
2 708 461 37 8,0 76 16,5 17 3,7 331 71,8 28,2
3 679 452 27 6,0 23 5,0 43 9,5 359 79,5 20,5
4 714 464 38 8,2 25 54 24 52 377 81,2 18,8
5 749 510 102 20,0 37 7,3 12 2,4 359 70,1 29,7
6 707 430 17 4,0 45 10,5 46 10,7 322 74,8 25,2
Cepenniit | o058 | 9772 245 88 | 246 89 | 205 74 | 2076 | 748 | 252
MOKA3ZHUK
KypHnaabHi crarri
1 735 455 24 53 74 16,2 34 7,5 323 71 29
2 679 423 35 8,3 49 11,5 39 9,2 300 71,0 29,0
3 710 477 147 30,8 61 12,8 11 2,3 258 54,1 45,9
4 700 450 63 14,0 38 8,5 2 0,4 347 77,1 22,9
5 765 512 147 28,7 48 9,4 37 7,2 280 54,7 45,3
6 736 481 71 14,8 13 2,7 52 10,8 345 71,7 28,3
Cepenmiii | 4500 | 5708 487 | 174 | 283 | 101 | 175 63 | 1853 | 662 | 338
MOKA3ZHUK
Cepenniii
MORAIMMK 34 1 9510 | 5570 732 | 13,2 | 529 95 | 380 68 | 3929 | 705 | 295
BCiMa THIAMH
TEKCTIB

3ayBaxxuMo, 110 (PaxoBUM TEKCTaM EKOMAapKETUHTY MpUTaMaHHA JIOCUTh BEJIHKa KUIbKICTh
MDKTaJly3eBUX TEPMIHIB: Yy Ta3eTHUX CTATTAX CEpeIHiM MOKa3HMK MDKrajly3eBHX TEpMiHIB HaBiTh
HE3HAYHO IMEPEBHUIIYE MOKA3HUK BY3bKOTAIYy3€BUX TEPMiHIB i CTaHOBUTH 8,9 %, mopiBHsHO 3 8,8 %
By3bKorany3eBuMu. Lleil ¢akT MOXKHA MOSCHUTH TUM, II0 €KOMapKeTHMHI BUHHUK Ha 0a3i BEJIMKOi
KUJIBKOCTI CYMDKHMX JAWUCIUIUIIH (€KOHOMIKHM, MAapKeTHHTY, €KOJIOTii, TeXHIKH), a TOMY aKTHUBHO
KOPHUCTYEThCS “MEKOBUMH TepMiHaMK ™, sIKi € Ha CTUKY Hayk [4, c. 5].

AHai3 eKOMapKeTHHTOBUX CTAaTeH /J1aB HaM TaK0XX 3MOT'Y IIPOCTEXKUTH XapaKTep Ta 0COOIUBOCTI
iH(hopMaLiifHOT HACMYEHOCT] TEPMiHIB Y PI3HUX YaCTUHAX TEKCTY. ABTOp npartHe OyTH MOBHICTIO 1
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OJIHO3HAYHO 3PO3YMIJTUM aJpecaToM, TOMY YHHKA€ IBO3HAYHOCTI W TEpMiHIB-CHHOHIMIB. BiH,
3HaHOMJISTYHM aJIpecara i3 MEBHOK MPOOJIEMOI0 €KOMAPKETHUHTY, ITPOMIOHYE MOXIIMBE BUpilIeHHs. [{s
JOCSITHEHHS 11i€i METH aJpecaHT BUKOPUCTOBYE TEPMIiHH, AKi MEpEeNaloTh MaKCHUMAaJIbHY KITBKICTbH
iHTeneKTyanbHol iHGopmamii mpo sBuIna, o3HakW, xapakrtepuctuku [10, c. 160]. Came TomMy Ha
MOYaTKy TEKCTY KUIBKICTh TEPMIHIB MEHIA, a LEHTpaJbHA Ta KIHIIEBA YACTHHH TEKCTY € OUIbII
HACHYEHi, TOOTO BapTO TOBOPUTH IPO MOCTYNOBE 30UIbIIEHHS 1H()OPMAIiitHOI HACHYEHOCTI TEKCTY,
[0 TOSICHIOETHCS 3ACTOCYBAHHAM aJJPECaHTOM CIIOYATKY TiIEepPOHIMIB, a 3r0JIOM — TIOHIMIB.

AHani3 ¢axoBux craTell 3 eKOMApKETHHTY TOKa3ye, M0 Ha MOYaTKy TEKCTY KUJIBKICTh TEPMiHIB
HE3HAYHA 1 BOHU BUPAXKAIOTh MPOCTI MOHATTA. YacToTa BXKMBAHHS TEPMIiHIB 1 IX CKIAIHICTh 301Ib-
IIYETHCS 31 3pOCTAHHSM BiJCTaHI BiJ| MOYATKy TEKCTy. Taky KOMYHIKaTHBHY CTpaTerito, 3a SKOIO
3MIMCHIOETHCS TTOCTYIOBE 30UIBbIICHHS 1HPOPMAIIITHOT HACMYEHOCTI TEPMIHIB Y HANPSIMKY 0 KiHIISA
tekcty, E. ®@. CKOpOX0abKO Ha3MBa€ CTPATETIEI0 MOCTYIIOBOTO YCKIaqHeHHs Bukiany [11, c. 45-46].

BHCHOBKHM Ta NepcHneKTHBHM MOAAJIBLIIOTO AocaigxeHHsi. OTxe, MOXKHA 3pOOUTH BHCHOBOK,
110 1HGOPMATHUBHICTE (axoBOro TEKCTY 3a0€3MEeUyIOTh caMe TEpPMIHAMH, SKi MalOTh Pi3HY BIICOT-
KOBY YacCTKYy, IO 3aJeXaTh BiJl PIBHSI HayKOBOT'O TEKCTY, KOHILIEHTpAIlli TEKCTY Ha BY3bKil (haxoBii
npobemi, BiJl CTHIIIO aBTOpa Ta HOro MeTH. Pe3ynbTaTu HAIIOro JOCITiHKEHHS MOXKYTh OyTH BHUKO-
pHcTaHi B mporieci aHamizy (paxoBHUX TEKCTIB i JJIsl BHOPSAKYBAaHHS TEPMIHOCHCTEMH €KOMapKETHUHTY,
0 MOJErmHTh KOMYyHikamito ¢axiBuiB 11i€i cdepu. I[lepcnekTUBHUM yOauaeMo BU3HAYCHHS
TEPMIiHOJIOTIYHOT YaCTOTHOCTI BCIX TEPMiHIB €KOMApPKETHHTY.
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Kymnepyk Cpersana. TepMHHoOJIOrHYecKasi HACBIIIEHHOCTh AHIJIOA3BIYHBIX MYOJHIMCTHYECKHX TEKCTOB
IKOMapKeTHHra. B crathe pedb HMAET O TEPMHMHOJIOTHYECKON HACHIIIEHHOCTH AaHTJIOSN3BIYHBIX NPO(ECCHOHATBHBIX
cTateil SKkoMapkeTHHra. I[IpoBeleH CpaBHUTENBHBIA aHAJIM3 INEPBUYHOM M BTOPUYHON cdep (YHKIHMOHHPOBAHUS
TEPMHUHOB SKOMapKETHHIa, KOTOPHIE IPEACTABIECHBI COOTBETCTBEHHO CTaThsIMU C HAYYHBIX KYPHAJIOB U raser.

B mocnennee Bpemsi HaOOAaeTCsl 3HAUMTEIbHAS 3aMHTEPECOBAHHOCTD PA3JIMUHBIMKM aCIEKTaMU TEPMHUHOCHCTEM,
KOTOpbI€ BO3HUKAIOT Ha CThIKe HayK. OTHenbHOEe MECTO OTBOAUTCS TEPMHHOCHCTEMAaM 3KOHOMHUYECKOTO M IKOJIOTH-
YEeCKOT0 HalpaBJIeHHUs, K KOTOPBIM OTHOCHTCS M TEPMUHOCHCTEMA 3KOMapKeTHHra. JI1o0as TepMUHOCHCTEMa H3ydaeTcs B
cdepe dukcanuu u chepe GyHKIMOHUPOBAHUS, MPUUEM ITOCIECIHIOI MBI cunTaeM Oojiee Ba)KHOH, BEIb TEPMHUH — 3TO
A3BIKOBAsl €JUHMIA, KAYECTBA M CBOMCTBA KOTOPOW MPOSIBIIIOTCS JIMIIb B TEKCTe. BOMpoc HACBILEHHOCTH TEKCTa
npodecCHOHANBHBIMA TEPMUHAMH aKTyaJIeH MOTOMY, YTO TEPMHHBI SIBISIOTCS OCHOBOH MPO(eCCHOHANBHBIX TEKCTOB.
[Tox TepMHUHONOTHYECKOI HACBHIIIEHHOCTHIO IOHIMAEM JIOJTI0 TEPMUHOJIOTHYECKUX CIOBOYMOTPEOICHUI BCEX CaMOCTOs -
TENBHBIX CJIOB, KOTOpas BBIpakaeTcsl B MpoleHTax. Ee onpenenseM ¢ MOMOIIBIO (GOpMyIBL: AeIeHHEM KOJINYEeCTBa BCEX
TEPMHHOB B TEKCTE Ha KOJMYECTBO BCEX CaMOCTOSATENILHBIX CIOBOYIOTpPEOJIEHHH B ITHX TEKCTaX M YMHOKEHHEM
pesyabrata Ha 100 %.

[lpu aHanM3e TEPMHHOJOIMYECKOW HACHIIICHHOCTH CTaTeil Bce cjoBa OBLIM pa3/ielieHbl Ha YeThIpe TPYIIIIbL:
Y3KOOTpPAaCIeBbIe, MEXKOTPACIEBBIE, BHEIIHEOTPACIECBbIE TEPMUHBI M HENPO(PECCHOHANBHYIO JIEKCHKY, BBIYHCICHO HX
OTHOCHTENIbHYIO YaCTOTHOCTb U MPOBEIEHO CPaBHEHUE MX KOJIMYECTBA B )KYPHAIBHBIX M ra3eTHBIX TekcTax. Kpome Toro,
UCCJIEIOBAHUE II0KA3aJ0, YTO B HAdaje TEKCTa KOJIMYECTBO TEPMHHOB HE3HAYMTEIbHA, U OHM BBIPAYKAIOT IPOCTHIC
TIOHSATHUS, @ YacTOTa UX yNOTPEOJICHNS M MX CI0XKHOCTh YBEIMYHMBACTCS C YBEIWYEHHEM PAcCTOSHHS OT Hadala TEKCTa.
Craenan BBIBOJI, YTO TEPMUHOJIOTHYECKAs HACBHIIIEHHOCTH MPO(ECCHOHAIBPHBIX TEKCTOB SKOMAapKETHHIAa 3aBUCHT OT
YPOBHSI HAyYHOTO TEKCTa, KOHLIEHTPAI[MH TEKCTa Ha Y3KOW MpodeccHOHAIBLHOM MpoldiiemMe, a Takke OT CTHIISI aBTOpa U
€ro LeNH.

KuroueBble c10Ba: TEpMHUHOCHCTEMA EKOMApKETHHTY, TEPMHHOJIOTHYECKAs HACBIIIEHHOCTb, Y3KOOTPACIEBOU
TEePMHUH, MEXOTPACIIeBOH TepMUH, OOIIeHAYIHBII TEPMUH.

Kushneruk Svitlana. Terminological Filling of English Publicistic Green Marketing Texts. The article deals
with the terminological filling of English green marketing professional articles. A comparative analysis of the primary
and secondary spheres of the functioning of green marketing terms is conducted in this research. These spheres of the
term functioning are presented with articles from professional scientific journals and newspaper articles.

Recently, many linguists are interested in terminological issues, which arise at the joint of sciences. A separate place
is given to the economic and ecological terminology, including the terminology of green marketing. Any terminology
system is studied in the field of fixation and the field of functioning. We consider the last one more important, since the
term is a linguistic unit which qualities and properties appear only in the text. The question of the filling of the text by
professional terms is relevant because the terms are the basis of professional texts. In our research terminological filling is
a fraction of terms among all used content words, which is expressed in percentage. We define it by formula, i. e. by
dividing the number of all terms in the text into the number of all content words of these texts and multiplying the result
by 100 %.

During the analysis of the terminological filling of the articles, all the terms were divided into four groups: in-
disciplinary, interdisciplinary, general scientific terms and common everyday words, their relative frequency was
calculated, and a comparison of their usage in English publicistic texts was made. In addition, the results of our research
show that in the beginning of the text the number of terms is small, moreover, they express simple concepts; the
frequency of their usage and their complexity increases with an increase in the distance from the beginning of the text.
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Thus, the terminological filling of professional green marketing texts depends on the level of scientific text, the
concentration of text on a narrow professional problem, as well as on the author’s style and his purpose.

Key words: green marketing terminology system, terminological filling, in-disciplinary term, interdisciplinary term,
general scientific term.

YK 81°373°42:070]:004.77
HOpii Jlunnuk, Map’ana I'pu6

OHIHKA EOEKTUBHOCTI BUKOPUCTAHHA CEMAHTUYHUX
NOITYKOBUX CUCTEM ¥ I'ASETHOMY NUCKYPCI
(na mpuKJIaAi ceMaHTHYHOI MOIIyKoBOi cuctemu “DuckDuckGo”)

VY cTarTi ommMcaHO JOCITIIKEHHS OIiHKH €(EKTHBHOCTI BUKOPHUCTAHHS CEMAHTHYHHUX IOITYKOBHUX CHCTEM Y Ta3eT-
HOMY JUCKypci. JIOCTiKEHHsT MPOBEACHO Ha MPUKJIALi CEMaHTHYHOI MomykoBoi cuctemu “DuckDuckGo”. 3sepreno
yBary Ha IOHATTSI CEMaHTHYHOI HOIIYKOBOi CHCTEMH, AUCKYPCY, Fa3€THOTO IUCKYPCYy Ta KpHUTepil momryky iHdopmamii B
Iarepreri. JlocmimkeHO IPUHINN BUAOOYTKY JIIHTBICTHYHO MapKOBaHHUX PE3yIbTATiB POOOTH CEMAHTUYHOI MOMTYKOBOL
cuctemu “DuckDuckGo”. OuiHrOBaHHS OTPUMAHUX JAHUX MPOBOJIMIIOCS 3TiJHO 3 BIAMOBIAHICTIO OTpUMaHOi iHbopMarrii
KpHUTEpisIM THOIIYKY iH(poOpMalii, cepex SIKMX BUAUIAIOTH PEJIEBAaHTHICTh, MEPTHHEHTHICTh, TOYHICTH i moBHOTY. Jlys
3MIMCHEHHS] aHaNi3y 3MICTYy Cy4YacHOTO Ta3eTHOr0 AMCKYPCY Ta MpPOBEICHHS EKCIepUMEHTy Oyjo oOpaHo 1 sTh
aKTyaJlbHUX HanpsMiB. BiniOpano nmo Tpu Bapialii B KOXXHOMY 3 HaNpsIMiB i, SIK HACHIZOK, JOCHIIKeHO 15 pi3HUX 3amuTIB.
BoHu yMOBHO TOJiJI€HI Ha OAMHAPHI, JBOKOMIIOHEHTHI Ta 0araTOKOMIIOHEHTHI JiekceMu. /Iyt eeKTUBHOCTI i 00’€k-
TUBHOCTI JOCHiKEHHS OyIio mpoaHanizoBaHo mepii 10 pe3yiapTaTiB MONTYKOBOI BHIAYi Ha KOXKEH 3allUT Y CEMAaHTHYHIH
notrykoBiit cucremi “DuckDuckGo”. ¥V po6oti Gifblil JOKITAIHO OMHCAHO METOAUKY MPOBEICHHS IOCIIIKECHHS, a came:
c(hopMyIbOBAaHO KpUTEpii MOIIYKY Ta OIMIHKK BigHNOBITHOCTI iH(popmamii. OmiHEHO pe3yiIbTaTH BHAAYl CEMaHTUIHOI
notrykoBoi cucremu “DuckDuckGo” na xoxxeH molIykoBuit 3amut. J[is 3py4HOCTI aHami3y OTPUMAaHHX pe3yJIbTaTiB
KpHUTepil peleBaHTHOCTi, IEPTUHEHTHOCTI W MOBHOTH OYJH MpEICTaBJICHI y BiICOTKOBOMY eKBiBaieHTI. Cxapakrepu-
30BaHO KOXXKEH KPHTEpiil MOIIyKy A pi3HUX BUAIB 3allUTy. BCTaHOBIICHO Ba)KIMBICTH KPHUTEPis NMEPTHHEHTHOCTI B
razeTHoMy auckypci. KoHcraroBaHo, 110 3i 30UIBILEHHSM JIOBXHHH IOLIYKOBOTO 3aIllUTy BiH 3HAYHO IiJBHIIYETHCS.
BusiBieHo, 1m0 Ui JOCHTIHKEHb Ta3€THOTO JUCKYPCY HaWKpalluM BapiaHTOM € (OpMyJIrOBaHHS 0araTOKOMIIOHCHTHOTO
3alUTy NPHPOAHOI0 MOBOIO. OLiHEHO e(EeKTUBHICTH BHKOPHUCTAHHS CEMAaHTHYHHMX IIOIIYKOBHX CHCTEM Y Ta3eTHOMY
muckypei. JloBeneHO e(eKTHBHICTh BUKOPUCTaHHS CeMaHTHYHOI momrykoBoi cuctemu “DuckDuckGo” B raseTHomy
JIMCKYPCI.

KoarouoBi ciioBa: ceMaHTHYHA TOIIYKOBA CHCTEMA, IOIIYKOBA CHCTEMa, KPUTEpIii MOIIYKY, TUCKYPC, Ta3eTHUi
JIICKYPC.

IlocTranoBka HaykoBOi MpodJieMu Ta ii 3HayeHHs. KinbkicTh 1H(OpMaIIii, sIKy CTBOPIOE CBITOBA
CIUJIBHOTA, 3POCTA€ 3 KOXKHUM POKOM. BiaKpuTiCTh 1H(popMaIiiiHOro nosst TeopeTHyHo 3ale3nedye
BUIBHUH 1 WIBUIKUNA OCTyn A0 JaHuX. [IpoTe, y Takoi 3araiabHOi JOCTYHMHOCTI € 1 3BOPOTHUH OIK:
106 orpuMaTH iHpopMaliro, ii HoTpiOHO croyaTKy 3HaiTH. He3Baxkaroun Ha Te, 10 JOCHIKEHHS Y
11l cdepl aKTUBHO BEYTh YK€ JOCUTH JIaBHO, €(DEKTUBHICTh CyYaCHUX CHUCTEM IIOIIYKY LIe JajieKa
BiJl JIOCKOHANOCTi. B ocTaHHI poku 0coOnMBY yBary HpUIUIIOTH MOLIYKY iH(oOpMmalii Ha OCHOBI
poOOTH 3 CEMaHTUKOI. AJDKE ICHYIOTH TINMOTE3H, II0 CEMAaHTHYHI TONIIYKOBI CHCTEMH 3JIaTHI
“po3yMiTH’’ KOpHCTYBaua i JaBaTy 4iTKY BiAMOBI/Ib Ha 3allUT.

AHaJi3 pociaimkeHb wiei mpodjaemu. CTpykTypy Ta NPUHIUNK (PYHKIIOHYBAHHS MOLIYKOBHUX
cucreM aHanmizyBanu T. [lerpymenko, A. Ctpynrap. [IpuHuunu poGoTH CeMaHTUYHHMX MOIIYKOBUX
cucrteM BuBdanu A. bacinos, O. lemuy, /. I'punboB Cepen 3apyO0iKHUX JOCTIAHUKIB, K1 TOCIIIKY-
BaJIM MMUTAHHS PI3HUX MIJXO/IB IO pOOOTH MOLIYKOBUX cUcTeM, Ha3BeMo T. J[xkoHa, P. 'yxy.

Mera i 3aBAaHHsl cTATTi — MpoaHaNI3yBaTU pe3ylbTaTh pPOOOTH CEMAHTUYHOI MOUIYKOBOT
cuctemu “DuckDuckGo” i1 ycTaHOBUTH e()EKTHBHICTD iX BUKOPUCTAHHS B Ta3€THOMY JHCKYPCI.

3aBaaHHsl cTATTi MOJSrae B JOCHIIPKEHHI NMPUHIUMIB BUJOOYTKY JIHIBICTUYHO MapKOBAHHUX
pe3ynbTariB poOOTH ceMaHTUYHOI NoIIykoBoi cuctemu “DuckDuckGo”.

© Jlunnux 1O., I'pub M., 2017
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BukJiiaag ocHOBHOro Marepiajly i OOIPYHTYBAHHSI OTPMMAHMX Pe3yJbTaTIB J0CTiIKEHHS.
CeMaHTUYHHIA MOIIYK — 1€ TEXHOJIOTIS MOKPAIIEHHS TOUTYKY 3aBASKH PO3yMIHHIO HaMipiB KOPHUCTY-
Bava i KOHTEKCTY MOIIYKY, IO JO3BOJIIE CTBOPIOBATH IOIIYKOBI 3alUTH OJIM3BKI JIO MHTaHb, SKi
3aJ1al0ThCsI TPUPOTHOI0 MOBOIO [9].

CeMaHTHYHHI MOIIYK BU3HAYAEMO SIK TIONIYK iH(oOpMaIlii Ha OCHOBI METH IIIyKada Ta KOHTEKCT-
HOTO 3HAYEHHS TEPMiHIB MOUIYKY, a HE 3aJIeKHO BiJ CIOBHHKOBOTO 3HAYCHHS OKPEMHUX CIIiB Y
HOITYKOBOMY 3anuTi [9].

[TpuaIMI poOOTH CEMaHTUYHOTO MONIYKY Brepmie OyB mpoaeMonctpoBanuii y 2003 pomi. Bin
BHHHMK 3 CEMaHTHYHOI MEpEeXi, sika 0a3yeTbcs Ha OHTOJIOTISAX. Y cdepl Hayk mpo iHdopmallio Ta
00YMCITIOBAIIEHY TEXHIKY OHTOJIOTIS CIIOYATKy O3Ha4ae iHpopMalliiiny cTpykTypy 1 Habip dakriB, 1o
MPEJICTABIISIFOTH COOOK0 CHCTEMY 3HaHb [§].

OTxe, MU MOXXEMO KOHCTaTyBaTH, IIO0 CEMAaHTHYHHMH TOIIYK — II€ HE MPOCTO KOHTEKCTHHN
MOIIYK a00 moInyK, 0a30BaHUI Ha 3HAYCHHI 3amMTy. BiH Tako)X MICTUTH KiJIbKa IHIIUX YHHHUKIB.
Po3ymHa mormrykoBa cuctemMa BpaxoBy€e YMMAaJIO0 YHHHUKIB, 00 3a0€3MeYnTH HalOUIbII aKTyalbHI Ta
KOPHCHI MOIIIYKOBI 3aITUTH, 30KpeMa:

1. ITorouHi TeHACHIII].

2. Micnie3Hax0/DKCHHSI KOPUCTyBayJa.

3. Merta nomryky.

4. Bapiamii c1iB y CEeMaHTHYHOMY TONIYKY (CEMaHTHYHHIA MOIIYK Ma€ Mepe0aynTH JIiHTBICTHY -
Hi 0COOJIUBOCTI CIIiB).

5. CHHOHIMU Ta CEMaHTUYHH TOIIYK.

6. 3aranpHi Ta cremiaaizoBaHi 3anmUTH (CEMAaHTUYHA TMOIIYKOBA CHCTEMa IMOBHHHA BCTAHOBIIIO-
BaTH 3B’ 530K MK 3araJIbHUMH Ta CIICIiaIi30BaHUMU 3allUTaMH 1 HaJlaBaTH BiIIOBIIHI PE3yJIbTATH).

7. BiAmoBigHICTh KOHIENI] (CeMaHTHYHHIA TONIYK MOBHHEH PO3YMITH HIMPOKE TOHSTTS 3aIUTY
Ta TIOBEPTATH BIMOBITHI PE3yIbTATH).

8. IIpupoana MoBa mipu 3anurtax [9].

[Tomyk gocToBipHOi iHpOpMarii B Mepexi InTepHeTr morpebye GaraTo vacy Ta 3yCHiib, ake B
Cy4acHOMY IHTEPHET-TIPOCTOpi € 0e3imiy CalTiB i3 HempaBAMBOIO, HEMOBHOIO Ta HE3MICTOBHOIO
iHdopmariero. Jlyxe gacto iHpopMallis MOBTOPIOEThC. € caiiTh, e 10 penaryBaHHs iH(opmarrii
MaloTh JOCTYN ycl KOpucTyBayi. ToMy NOTpiOHO 3aBKIU NEPEBIPATH OTpUMaHy 1HPOpPMAILitO, 30Kpe-
Ma Ha BIJIMOBIJIHICTh TAKUM KPUTEPISIM, SIK pele6aHmMHiCmb, NePmMUHeHmHICMb, MOYHICMb 1 NOBHOMA.

I[Tin peresanmuicmio (anri. relevance) mu OyaemMo po3yMiTH Mipy BiAMOBIAHOCTI OTPHMYBaHOTO
pe3ynbTary OaxaHomy. HepeneBaHTHMI JTOKYMEHT — JIOKYMEHT, 110 OyB BiJiOpaHMil y pe3ynbTaTi
iH(OpMaIifIHOTO MOIIYKY, aJie 3MICT SKOr'0 HE BiIOBiIa€ 3aMuTy KOpHcTyBaya [6].

Ilepmunenmuicms — 11€ BIINOBIAHICTh 3HAWACHUX 1H()OPMAIIIIHO-TIONIYKOBOIO CUCTEMOIO JIOKY-
MEHTIB iH(opMaliiiHuM norpebam KopHcTyBaya HE3aJeKHO BiJl TOrO, HACKUIBKU MOBHO 1 SIK TOYHO
151 iHpopMaliitHa motpeda BUpaxkeHa B TeKcTi iHopmaliiiiHoro 3anury [4, c. 48].

lono mounocmi, TO 1€ 3aaHUI CTYTMiIHb HAOMIKEHHS JaHUX, 1110 TOJAI0Th IEBHY iH(opMalliro,
70 00’€KTUBHO HasiBHOI, TOOTO iCTMHHOI, 1H(MopMalii. Y pi3HUX Trany3sx AiSUIBHOCTI JrOAeH, sK
IpaBUJIO, BU3HAYEHI HEOOX1IHI a00 AOMYCTHMI PiBHI TOUHOCTI 1H(OpPMALi A7 pI3HOMAHITHUX TeX-
HIYHUX, €KOHOMIUYHUX Ta IHIIUX MOKa3HHKIB, (QyHKIM ympaBminHsa Tomo. Herouna indopmaris
MOY€e MPHU3BECTH J0 CEPHO3HUX MOMMJIIOK Y IPUHHATTI pilleHs [7].

Ilosnoma 1udopMallii — 11e TOKa3HUK, SIKUM yKa3zye Ha Mipy JIOCTaTHOCTI OTPUMAHUX JaHUX IS
BHUPIIIEHHS TOT'O YU TOTO 3aBJaHHS. BiH Jy’ke BIIHOCHHI, OCKIJIBKH OIIHIOETHCS 110 TOMY, HACKUTBKH
1151 iH(OpMaIliss MOXe JOMOMOTTH MPH BUPIIICHHI Ti€l 4u Tiel npobiemu. SAkmio indopmarii gocrart-
HBO JUI IPUMHATTS NPAaBUIBHOTO PIllIEHHS — BOHA MMOBHA. SIKIIO Hi, TO 11 BUKOPUCTaHHS HE IIPUHECEe
ouikyBaHoro edekry [3].

[TizcymoByrouM CKazaHe BHILE, 3a3HAUYMMO, 1110 BUKOPHCTAHHS BCIX KPUTEPIiB MOIIYKY € HEO0O-
X1IHICTIO, AKIIO KOPHUCTYBad XOdYe JOCATTH MaKCHUMAaJbHO €(pEeKTHBHOIO pe3yibTary. Penesanm-
HICMb, NEPMUHEHMHICMb, MOYHICMb 1 NO6HOMA TIOUIYKY € B3a€MOIIOB’sI3aHUMHM Ta MPU POOOTI BOHU
JIOTIOBHIOKOTH OJIMH OJTHOTO.
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Oco065MBOT aKTyaTbHOCTI TUTAHHS MOITYKY Ha0yBalOTh Y MEIIHHOMY MPOCTOPI, IO B KATErOpisx
JIIHTBICTUKH YTBOPIOE MemiiiHuii muckypce. Ilim meoitinum ouckypcom OyaeMo po3yMiTu crenudid-
HUW THUI MOBHO-MHCIIEHHEBOI NISITBHOCTI, SIKa XapaKTepHa BUKIIOYHO JUIsl 1H(GOPMAIIHOTO MO
Mac-mexia [2, ¢. 151]. Meniaauckypc € IisUIbHICTIO, IO IMPOBOJUTHCS Cy0’€KTaMH MacOBOI KOMYHI-
Kalii, caMe TOMy BiH YMOTHBOBAHHM IIEBHOIO METOO, 3aJICXKHO BiJ sKOi HaOyBae crenudiqHoro
3MicTy. MOXJIMBUMH IUIAMH MEIIaJUCKypCy €: OMUC-TIOSICHEHHSI, PEry/IIoBaHHs JiHCHOCTI ajapeca-
TiB, BIUTMB Ha CBIJJOMICTh aJpecariB, OIiHKa JIHCHOCTI, IPOrHO3yBaHHs CTaHy CIpaB ToIo [5, ¢. 18].

Cepen migTUMIB MEIIHHOTO TUCKYPCY BUAUISAIOTH Ta3eTHUM JUCKYPC, AKUI XapaKTepU3yeTbCS
PO3pPHBOM Y TMPOCTOpI ¥ dYaci aBTOpa Ta 4Wraya. ToMmy, Ha BiIMIHY BiJ] 3BUYAiHOI KOMYHIKaIlii,
ra3eTHUI TEKCT cTae OUTBbII IMIMPOKUM, BIH Ma€ BUKJIACTU BCE JI0 KiHLA, HE CIIUPAIOYHUCh HA MOJIMBI
3alUTaHHA 4YMTa4a, TOMYy MO iX (i3uuHO He Moke OyTH. ['azeTHuUil nucKypc € myOIiyHHM, TOMY
BHOPMOBAaHICTh HOTo IysKe Benuka [1].

VY cyuacHOMY CBITI BelHMKa KUIBKICTh JIOAEH y Xofi iH(OpMaIiifHOT MOIIYyKOBOI isUTBHOCTI
3BEPTAETHCS caMe JI0 Ta3eT Ta KypHauiB. BoHM MOCiaoTh OJHE 3 MEpIIMX MICHb Cepe/l PecypciB
OTpUMaHHS HOBOI iH(OpMaLii, JTr0au AOBIpSIOTH Wil iH(opMaIlii, BBaXKalo4u ii MEBHOIO MipOO JI0-
CTOBiIpHOIO Ta 00’ ekTUBHOIO. CaMe TOMY, MU BBa)Ka€MO 3a JIOI[LJIbHE MPOBECTH HaIllle JOCIiIKEHHS B
KOHTEKCTI ra3eTHOTO AUCKypcy. Lle 103BOINTh HaM OLIHUTH HACKUIBKH €(DEKTUBHUMH € Y KOHTEKCTI
BHUIIECKA3aHOTO CEMAHTHYHI MOIYKOBHUKH, 30KpeMa ceMaHTHYHa molrykoBa ciucteMa “DuckDuckGo”.

3MiACHUBINY aHANI3 3MICTy Cy4acHOTO Ta3eTHOTO TUCKYPCY, HAMHU JUIsl IPOBEACHHS EKCIIEepH-
MEeHTYy Oyno o0paHO II’SITh aKTyadbHUX HampsMiB. Mu BimiOpanu mo Tpu Bapialii B KOKHOMY 13
HanpsaMiB. Biarak gocmimkeno 15 pizHux 3anuris. Hamri 3anuti MoyKHa YMOBHO MOJIUTMTH HA:

1) onunapsi tekcemu (Migration, terrorism, sanctions, warming, war);

2) TBOKOMITOHEHTHI Jiekcemu (migration in Europe, terrorism in Germany, European Union
sanctions, global warming, Civil War);

3) 6aratroxommoneHTHi Jiekcemu (the causes of the migration crisis in Europe, why are there
terrorist attacks in Germany, how effective are European Union sanctions against Russia, what are
the consequences of global warming, what caused the Civil War in Syria).

st edeKTUBHOCTI i 00’ €KTUBHOCTI AOCTIIKEHHS Oylo mpoaHaiizoBaHo mnepiii 10 pe3ynbraTiB
MOUIYKOBOT BHJAa4yl Ha KOXCH 3alUT y CEMaHTHWYHId momykoBii cucremi “DuckDuckGo” (mus.
puc. 1). 3aranbHa cyMa MOIIYKOBHX 3anMTiB cTaHOBMIIA 150.

@ migration

Web WMzo06paxedns Bugeo Hoeoctu 3na4venua OnpepeneHue

Ce PErUoHsl ¥ BezonacHslit nowck: CTporuia v 3a BCE& BpemMA ¥

Migration | Define Migration at Dictionary.com

Migration definition, the process or act of migrating. See more.

Migration - Wikipedia

Ecology and animal behaviour. Animal migration, the physical movement by animals from one area
to ancther Bird migration, the regular seasonal journey ...

W hitpszienwikipedia.org/wikiMigration

Migrate | Definition of Migrate by Merriam-Webster
Define migrate: to move from one country, place, or locality to another — migrate In a sentence

Migration | World | The Guardian

Father Clement Taulam and retired army Major Michael Kuweh talk about the Impact of the Manus
lsland detentlon centre on the Manusian population, thelr efforts to .

‘H ntps theguardlan.com Ori

Puc. 1. PesynbTat nomyky B cucremi “DuckDuckGo”
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BBaxxaemo 3a monipHEe OUTHII JOKJIAAHO OINMUCATH METOAUKY TPOBEACHHS JIOCIIKEHHS.
[epenycim chopmyntoeMo KpuTepii MONIYKY i OLIHKK BIAMOBIAHOCTI iH(OpMaIIii.

Sk ye 3rayBajiocsi BUIIE, pelesaHmHuicms — 1€ BIAMOBIIHICT 1H(OpMaIIii 3aruTy KOpUCTyBayva.
ToOTo oTprMaHU#l pe3ynbTaT BimoOpaxae jumie (GopMaibHy BiAMOBIIHICT TOMY, 11O 3a3HAYAJIOCS B
MOLTYKOBOMY 3amuTi. Y HalIOMy JOCHIDKEHHI iHpopMalis Oyae BBaKaTHCS PEIEBAHTHOIO, SKIIO
OTpUMaHe MOCUJIaHHA Oy/ie TOYHO TOBTOPIOBATH 3aIUT (J03BOJISETHCS MOXHOKA Ha TPUMNMEHHUKH).

Ilepmunenmuicms — 1€ BIANOBIAHICTH 1H(OpMAaIii Hamipam KopucTyBada. lle o3Hauae, 1o
OTpUMaHi pPe3ylbTaTH TOBHICTIO 3aJOBUILHSAIOTH Hamm moTpeOu. OCKUIBKM HaIlle TOCIiKCHHS
BiZIOYBa€THCS B KOHTEKCTI ra3€THOTO JUCKYpCY, TO iH(opMmarlis Oyae BiAMOBIIATH IbOMY KPUTEPIIO,
SKIIIO BOHA BUKOHAHA B Ta3eTHOMY JIUCKypci. TOOTO MU BUpaxyeMO KUIbKICTh OCHUJIaHb HA OHJIAHH-
ra3eTy Ta KYpPHAJIH 13 3aralbHOI KUIBKOCTI MPOaHali30BaHUX PE3yJbTATiB HA KOXKEH 3aIluT.

Kpurepiit mounocmi o3Hadae 00’ €KTUBHO HasBHY, IPaBIUBY, iCTHHHY iH(opmariro. [Ipote, s
BU3HAYCHHS I[LOTO KPUTEPisS MOTPIOHO 3HATH BCl ACMEKTH KOXKHOTO 3 OOpaHMX HaMH HaIpsMiB
aHanmizy. Kpim TOoro, y ramy3i ra3eTHoro IJUCKYpCy Ii€ 3pOOUTH MPAKTUYHO HEMOXKIUBO, TOMY
KOoeQilli€HT TOYHOCTI B HAIIOMY aHami31 OyJe BU3HAYATHUCS K BiJHOIICHHS 3HANICHUX IMOCUIIAHb, SKi
BIJIMOBIIAIOTh KPUTEPIIO PEIEBAHTHOCTI, 0 NMPOAHATI30BaHMX HAMM 3aIlUTIB (11 KOXKHOTO 3 BHJIIB
3anuty 1 cyma cranoButume 50). Otpumani qaHi OynyTh O3HaYaTH TOYHICTH OTpUMaHO1 iHpopMarlii
Ha KOHKPETHI 3aIHUTH.

Kpurepiit nosnomu o3Ha4gae Mipy J0CTaTHOCTI OTpUMaHO1 iH(GopMarii s i ycBiIOMIICHHS, PO-
3yMiHHA Ta 00’ €KTUBHOTO cripuiHATTS. Llei kpuTepiii Oyae BU3HAYaTHCS cepel] Ta3eTHUX CTAaTeH, 110
BIJIMIOBIJAIOTh KPUTEPit0 NepTUHEHTHOCTI. [HopMmartis Oyne BBaxaTucsi MOBHOIO, SIKIIO BOHA B MOB-
Hill Mipi pO3KpHUBA€ CyTh MOHSTTS 3 3aIUTY Ta € JOCTATHHOIO JIJISl BUPIIIEHHS TOTO YU TOTO 3aBJIaHHS.

Jlyig 3py4HOCTI aHai3y OTpUMaHUX Pe3ylbTaTiB KPUTEPIl pernesanmuocmi, nepmuHeHmHocmi 1a
nosHomu Oynv MPEJCTABIICHI Y BIICOTKOBOMY €KBIBAJICHTI.

OTmxe, T 9ac MPOBENICHHS HAIIIOTO JIOCIIHKCHHSI MU OTPUMAIIM Taki pe3yibTatn. Ha 3anuTh 3
oJuHApHUMH JekceMmamu (Migration, terrorism, sanctions, warming, war) cucrema Bugana Ham 9, 10,
10, 9, 10 peneBaHTHUX 3alUTIB BIANOBIAHO. Y cyMi 1ie cTaHOBUTH 48. [[1s mpeacTaBIeHHs JaHUX y
BiJICOTKOBOMY €KBIBaJICHT1 HEOOXITHO OOYUCIIUTH BiTHOIICHHS OTPUMAHKX PE3YyJIbTATIB 10 KITBKOCTI
MIPOAHATI30BAHUX PECYPCIB:

@—0 96 =96 %
5p - 0:96= 0.

OTxe, iH(OpMaLlis Ha 3alUTH 3 OJUHAPHUMM JIEKCEMaMH BiANOBIAAa€ KPUTEPIIO PEIeBaHTHOCTI
Ha 96 %.

lle oqHuM KputepieM € nepmunenmuicme. J1ns 11 OLIHKM MU BUKOPHUCTAJIN KUIBKICTh 3T€HEPO-
BaHUX CHUCTEMOIO €JIEMEHTIB ra3eTHOro AUCKYpPCY, 10 cTaHOBHUTH 2, 1, 1, 1, 0 BiAMOBiAHO 10 BHIIE-
BKa3aHUX OJMHApHUX JekceM. [IpeacTaBumo 1iei pe3yabTar y BiICOTKOBOMY €KBIBAJICHTI:

KoedimienT kpuTepito TOYHOCTI BU3HAYAETHCSA BIAHOIIEHHSM 3HAWJECHUX TIOCWIAHb, SKi
BIJIOB1IAI0Th KPUTEPIIO PEIEBAHTHOCTI, 10 MPOAHAI30BaHUX 3alUTIB:

@—096
50

lono kputepito nosHomu, TO BiH cTaHOBUTH 2, 1, 1, 1, 0, mo gae y cymi 5. [{ns npeacraBieHHs
JAHUX Y BIJICOTKOBOMY €KBIBaJEHTI HEOOXIAHO OOYMCIMUTH BIAHOIIEHHS Il€l CyMH [0 CyMH
KPUTEPIIO MEPTUHEHTHOCTI:

AHAJIOTIYHO OL[IHIOEMO MOKAa3HUKHU OTPUMaHOi 1H(OpMaIlii s 3aMUTIB 3 JBOKOMIOHEHTHUMH Ta
0araTOKOMIIOHEHTHUMH JIEKCeMaMHU. Pe3ynbTaTu HAmoro JOCHIJKEHHS BBA)XXA€MO 3a JOLUIbHE
NPEJICTABUTH Y BUTIISI Ta0muI (auB. Tabdm. 1).
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Tabnuysa 1
Pe3ysabTaTi OHiHKY e()eKTHBHOCTi BUKOPHCTAHHS CEMAHTHYHOI MOIIYKoBoi cuctemu “DuckDuckGo” B razerHomy
aucKypei
Bupa 3anutiB KpuTtepii nomyky ingopmauii
PejieBaHTHIiCTD IlepTHHEHTHICTH KoedinieHT TouHoCTi IloBHOTA

OpuHapHi JIeKceMH 96 % 10 % 0,96 100 %
JIBOKOMIIOHEHTHI JIEKCEMHU 64 % 44 % 0,64 95 %
BaratokoMIoHeHTHI JIEKCEMH 16 % 68 % 0,16 74 %

AHaJi3 OTPUMaHUX PE3YJbTATIB JI03BOJISIE 3pOOUTH HAM BUCHOBOK, 110 HAWBUIIMNA MOKAa3HUK 32
KPHUTEPIEM penie8aHmHocmi, moYHoCmi i NOGHOMU TEMOHCTPYIOTh OMHAPHI JiekceMu. Lle mosicHroemo
THUM, 1110 3HANTHU BIIMOBIHUK J0 OJHOTO CJIOBA 3HAYHO MPOCTIIIIE, HIX MEPEIaTH 3MICT I[LIOT0 PEYCHHS.

[IpoTe, kapTUHA KapIWHAIBHO 3MIHIOETHCSA 3 BUKOPHCTAaHHSIM JBOKOMIIOHEHTHHX, a OCOOJIMBO
0araTOKOMOHEHTHHX 3aIUTIiB. 32 KPUTEPIEM nepmuHeHmHicms MU OTPUMAIH BiAMOBiIHO 44 % 30iriB
3a 3MICTOM 13 JIOCII)KYBaHOT MOIIYKOBOI BUAAUl JIsl ABOKOMIIOHEHTHHX Ta 68 % mis Gararokom-
noHeHTHHX. Lle neMoHCcTpYe, M0 31 30UIBIICHHAM JOBXHHU MOUIYKOBOTO 3alIUTYy CHCTEMa IMOYHNHAE
“Kpatie po3yMiTH KOpHCTyBaya i BHJIA€ IMOCHJIAHHS, SKi OUTBIIOI0 MIpOIO BiAIOBIJAIOTh KiHIIEBUM
IIJISIM TIONTYKOBOT JTiSUTBHOCTI.

3a xpuTepieM penesanmuicms MU oTpuMaiu 64 % 30iriB 3a 3alUTOM JJIsI IBOKOMITOHCHTHHX Ta
16 % s GaraTOKOMIOHEHTHHX 3amuTiB. TOOTO, cuCcTeMa He 3HAHIIIIA YiTKOTOo 30iry 3amuTy, aie, siK
MU 0auyMMO 3 TOKa3HUKIB IHIIMX KPHUTEpPiiB, iH(OpMAaIlis 3aa0BUIbHSIE MOTpeOdu KopucTyBaya. Lle
O3Hayae, 1o iHGopMaIlis B CepeArHI IIOCUITAHHS HE 3aBXK/IH BiIMOBIIAE 3ar0JIOBKY CTATTI.

Koedimient mounocmi cranosuth 0,96, 0,64 ta 0,16 nus oguHApHUX, JTBOKOMIIOHCHTHHX Ta
0araTOKOMIIOHEHTHUX 3alUTIB BIIIOBIIHO.

Oruinka KpUTEpito nosHomu TOKa3ana JOCUTh BUCOKI pe3yNnbTaTd IS BCIX THUINB 3amuTy. Ilo-
TpiOHO 3BakaTH HA TOW (DaKT, IO MU BHPAXOBYBAIHM WOTO JIMIIE CEpell MEPTUHECHTHUX 3aIIMTIB, 5K
BIIHOIICHHSI TOCWJIaHb 3 TMOBHOK i1H(OpPMAIlE 0 BCIX MEPTHHEHTHUX. A BIJCOTOK KPHUTEPIIO
NEPTUHEHTHOCTI HAWBUIIMINA 711 0araTOKOMITOHCHTHHX 3aIlHTIB.

OTxe, OCKUIbKH HaIlle JOCIIPKEHHS BiIOYBAEThCS B Taly3i Ira3eTHOIO JTUCKYPCY, TO HAMBAXKIIU-
BIIIMM I HAC € caMe KpHTepid nepmunenmuocmi. Mu 6a4yumMo, 110 31 30UIBIICHHSM JIOBXHHH
MOIITYKOBOTO 3aIMTy BiH 3HAYHO MiIBUIIYEThCs. Lle 03Hauae, Mo ceMaHTHYHA IMOMIYKOBA CHUCTEMa
CIpaBUIIacs 3 TOCTABJICHUM 3aBIAHHSIIM.

BapTo koHcTaTtyBaTH, 1m0 IS IOCHIIKEHb ra3eTHOTO JUCKYPCY HAWKpalIuM BapiaHTOM € (op-
MYJIOBaHHsS 0araTOKOMIOHEHTHOTO 3alUTy MPUPOIHOI MOBOK0. CaMe TOJli CeMaHTHYHA MOUTYKOBa
crcTeMa 3MOJKe 3IHCHUTH aHalli3 3MICTYy MOIIYKOBOIO 3allUTy Ta 3T€HEpYBAaTH HAHOLIbIIY KIJIBKICTD
MOCUJIaHb y BIJMOBiAb HA LITHOBUM TMONIYKOBUH 3amuT. Y KOHTEKCTI HAIIOTO JOCTIKEHHS IIe
OHJIAlH ra3eTu Ta KypHaIH.

BucHOBKH Ta nepcneKTHBHU NMOAAJIBIIOro Aocail:keHHs. [IpoBeneHe nocmipkeHHS MOKa3amo,
10 ceMaHTH4YHa momrykoBa cuctema “DuckDuckGo” cmnpaBuiacs 3 moctaBieHUM 3aBraaHHsAM. Lle
O3Hayae, M0 CHUCTEMa CMpaBli BUKOPUCTOBYE CEMAHTHKY B CBOEMY MOIIYKOBOMY alTOPUTMI Ta
MOKa3ye JOBOJI HEMOoTraHi pe3ynbTaTu. SIK HACHiNOK, 1€ JAO3BOJSE 3HAYHO TMOKPAIIUTH PE3yiIbTaTH
nomyky. OTKe, y X0l IOCTIKEHHsT ceMaHTH4HOi mourykoBoi cuctemu “DuckDuckGo” B raser-
HOMY JUCKYpCi OyJ10 10BeACHO e(heKTUBHICTh il BUKOPUCTaHHS B Ta3€THOMY JUCKYPCI.

Jns oTpuUMaHHS CTaTHUCTUYHO JIOCTOBIPHUX pE3yNbTATIB BBAXKAEMO 3a AOLITbHE IOCTIAUTH
e(eKTUBHICTh POOOTH 1HIIMX CEMAHTUYHUX MOIIYKOBUX CUCTEMAX y Fa3eTHOMY AUCKYPCI.
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Jlunnuk IOpuii, I'pud Mapsbsna. Ouenka 3¢g(peKTUHBHOCTH MCHOJIb30BAHUS CEMAHTUYECKHUX MOMCKOBBIX
CHCTEeM B ra3eTHOM IHCKypce (Ha mMpuMepe ceMaHTH4YeCKoW mouckoBoii cucrembl “DuckDuckGe”). B crathe
OIMCaHO WCCIIECJIOBaHUE OICHKA 3(P(EKTHBHOCTH HCIOIH30BAHMS CEMAHTHYCCKHX ITOMCKOBBIX CHCTEM B Ta3eTHOM
miuckypee. MccnenmoBanue MpoBeACHO Ha MpHUMEpe CeMaHTHYecKo# momckoBoil cuctemsl “‘DuckDuckGo”. Obpameno
BHUMaHUE Ha TOHITHE CEMaHTUYECKOW MOMCKOBOM CHCTEMBI, JAMCKYpCa, Ta3eTHOTO AMCKYpca U KPUTEPUU MOHMCKA
uHpopmanuu B MaTepHEeTE. VccenoBaHbl NPUHIMITEI JOOBIYH JTUHTBUCTHYCCKH MapKHUPOBAHHBIX PE3yIBTATOB PaOOTHI
CEeMaHTUYECKOW mouckoBo# cuctembl DuckDuckGo. OrneHka monydeHHBIX JaHHBIX MPOBOAMIOCH COTJIACHO COOTBET-
CTBHSI TIONYYCHHOW WH(POPMAIMN KPUTEPHSIM TOHUCKAa HH(GOPMAIMH, CPEOd KOTOPHIX BBINCIIIOT PEICBAHTHOCTD,
MEPTUHEHTHUCTH, TOYHOCTh M MOJHOTY. /[ oCyIlecTBIEHUsI aHATU3a COJIepKaHUSI COBPEMEHHOT'O Ta3eTHOTO JUCKYpCa,
JUTS TIPOBEICHUS SKCIICpUMEHTa OBUIM BBIOpAHBI I’SITh aKTYalIbHBIX HANpaBICHHA. BBIIO 0TOOpaHO MO TpH BapHAIH B
Ka)XIOM U3 HAMpaBJCHUH U, TAKAM 00pa3oM, OBUIO UCCIeNOBaHO 15 pa3nuyHbIX 3anpocoB. OHHM YCIOBHO pa3feiicHbI Ha
OIMHAPHBIE, ABYXKOMIOHEHTHBIE W MHOTOKOMIIOHCHTHBIC JeKceMbl. s 3pPeKTHBHOCTH U OOBEKTUBHOCTH HCCIIEHO-
BaHUs OBLTM TpOaHAIM3UPOBaHBI MepBbie 10 pe3ynbTaTOB MOMCKOBOM BbIIAYM HAa KaXJbIH 3alpoc B CEMaHTHYECKOU
nouckoBoir cucteme “DuckDuckGo”. B pabore Gonee momapoOHO ommcaHa METOIHMKA MPOBEICHHS HWCCICIOBAHUA, a
HMCHHO: C(hOPMYJTUPOBAHBI KPUTEPUH TOHCKA M OICHKH COOTBETCTBUS MH(popmaruu. OIEHEHbI Pe3ybTaThl BhIIAYH
CEeMaHTHYECKOH mornckoBoi crcteMbl DuckDuckGo Ha kaxkaplil MOuCKOBBIN 3ampoc. J{s yaoOcTBa aHam3a MoTydeHHBIX
PE3yNbTAaTOB, KPUTEPUH PENEBAHTHOCTH, IEPTUHEHTHOCTH Y TIOJHOTHI ObUIM MPEICTaBIEHBI B TIPOIIEHTHOM SKBHBAJICHTE.
IIpoaHanu3upoBaHbl KaKIblil KpUTEpUN MOWCKA AJI Pa3IMYHBIX BHUJOB 3amlpoca. YCTaHOBJEHA Ba)KHOCTb KpUTEpPHUS
MEPTUHEHTHOCTH B Ta3eTHOM JUCKypce. KOHCTaTupoBaHO, YTO € YBEIMUYEHUEM JUIMHBI TOWCKOBOTO 3ampoca OH
3HAYUTEJIbHO MOBBIIAETCS. BBIIBIEHO, UTO AN UCCIEJOBAaHMM ra3eTHOro IUCKypca JYYIIMM BapUaHTOM SIBIISIETCS
(hopMyIHpPOBKA MHOTOKOMITIOHEHTHOTO 3arpoca Ha ecTeCTBEeHHOM si3bike. OreHeHa 3()()EKTUBHOCTH HCIOJIB30BAHHS
CEMaHTHYECKUX TOMCKOBBIX CHCTEM B ra3eTHOM AHcKypce. JlokazaHa 3(p(peKTHBHOCTH HCIIOIB30BAHUS CEMaHTHICCKOM
nouckoBoit cuctemsl “DuckDuckGo” B razeTHOM AucKypce.

KiiroueBble cji0Ba: ceMaHTHYECKash IIOMCKOBAas CHUCTEMA, IMOMCKOBAas CUCTEMa, KPUTEPUHM IOMCKA, IUCKYPC,
ra3eTHbIN JUCKYpC.

Lynnyk Yuriy, Hryb Mariana. Evaluation of the Efficiency of the Use of Semantic Search Engines in the
Newspaper Discourse (Using the Example of the Semantic Search System DuckDuckGo). The article describes the
study of the effectiveness of the use of semantic search systems in the newspaper discourse. The research was conducted
on the example of the semantic search engine DuckDuckGo. The attention is paid to the notion of semantic search
system, discourse, newspaper discourse and criteria for searching information on the Internet. The principles of extraction
of linguistically marked results of semantic search engine DuckDuckGo are investigated. The evaluation of the received
data was carried out in accordance with the received information to the criteria for the search of information, among
which the relevance, pertinence, accuracy and completeness are distinguished. To carry out an analysis of the content of
contemporary newspaper discourse, 5 actual directions were selected for the experiment. Three variations were selected
in each of the directions, and thus, 15 different requests were examined. They are conventionally divided into single
tokens, two-component tokens and multi-component tokens. For the effectiveness and objectivity of the study, the first 10
search results were analyzed for each query in the semantic search engine DuckDuckGo. The article describes in more
detail the methodology of conducting the research, namely the formulation of the criteria for the search and evaluation of
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the conformity of information. The results of issuing of semantic search engine DuckDuckGo for each search query are
evaluated. For ease of analysis of the obtained results, the criteria of relevance, pertinence and completeness were
presented in percentage equivalents. Each search criterion for different query types is analyzed. The importance of the
criterion of pertinency in the newspaper discourse is established. It is stated that with an increase in the length of the
search query it is significantly increased. It was found that for the research of newspaper discourse the best option is to
formulate a multicomponent query in the natural language. The effectiveness of using semantic search systems in the
newspaper discourse is evaluated. The effectiveness of using the DuckDuckGo semantic search engine in the newspaper
discourse is proved.
Key words: semantic search engine, search system, search criteria, discourse, newspaper discourse.
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ETUMOJIOI'TA TA ®YHKINIOHYBAHHS TEPMIHIB COEPHU TYPU3MY

3 npyroi nonoBuHE XX i modatky XXI CTONITTS Typu3M CTaB HEBiJ €MHOIO YaCTHHOIO KHUTTS CYCIIUIBCTBA, OHIEI0
3 HafOIbII MPUOYTKOBHX i AMHAMIYHUX Tally3e eKOHOMIKH. 3aBIsSKH 3MiHAM, sIKi BiTOYJIHCS B CYCIUTBCTBI ITiJ] BILTHBOM
Typu3My, BiH OTpPHMaB Ha3BY COIIOKYNbTypHOTO (eHoMeHy XX cTomiTTA. Buxinm Typusmy B Iigepchki MO3WIi B
E€KOHOMIIIl i CYCIIUIECTBI IPUBEPHYB yBary 0aratboX (paxiBIIiB 3 Pi3HHUX rary3eil 3HaHb.

3a ocTaHHI POKH TypH3M 3a3HaB OJIHIi€] 3 HAHOIIBLUIMX 3MiH, B HBOMY 3aJlisiHI TUCSYI JIIOAEH, a TaKOX HaiicydacHini
TEXHOJIOTI 1 3acobu komyHikarlriil. Haii0inbi 3aTpedyBana chepa KOMyHIKaIlii — TypU3M.

[MommpeHHs TypU3My B yChOMY CBITi CTUMYJIIOBAJIO BUKOPHCTAHHS aHIIIIHCHKOT MOBH B Pi3HHMX KpaiHax, A€ uepe3
ICTOpUYHI, KyJbTYpHI I €KOHOMIYHI YMHHUKH BOHA (haKTUYHO Ji€ sK JIiHrBa-(ppanka. [llupoke mommpeHHs aHTIiichkol
MOBH BIUIMHYJIO Ha IHIII MOBH, SIKi OYaJIH 3a03MYyBaTH BEJIMYE3HY KUIBKICTh TEPMiHIB, IPUTAMAHHUX CaMe LIl MOBI.
Hanpuknan, Taki cioBa, sk camping, check-in, booking, all inclusive, shop-tour, diving 3a3Bu4aii BUKOPHCTOBYIOTh y
JEKIJIBKOX MOBax, 30KpeMa i yKpaiHCBKi.

VY wiit cTaTTi BUKIAaIEHO OCHOBHI acTeKTH BUBYCHHS AHTIIMCHKOI TYPHCTUYHOI TEPMIHOJOTII, 30KkpeMa, (hyHKIio-
HabHUH. TakoX PO3TIAHYTO €TUMOJOTII0 TEPMIHIB “Typu3m’ Ta “TypHCT’ B ICTOPHYHIA PETPOCIEKTHBI, TOCIiIKEHO
OpraHi3alil0 TEPMIHOJOTIYHOTO JIEKCUKO-CEMaHTHYHOTO IOJI1 i HOTO BIMHOCHUM PO3MOAT Ha IT’SATh MIKPOMOJMIB, SIKi
XapakTepHi U TEPMIiHIB Cepu Typu3My.

Kawu4oBi ciioBa: TypusMm, TepMiHH, TEPMIHOJIOTIS, TEPMIHOJIOTIUHI 3HAHHS, JIIHTBICTHKA.

IMocraHoBKa HayKOBOI MpodJieMu Ta ii 3HaYeHHs1. CydacHHId CTaH PO3BUTKY JITHTBICTUKH Xapak-
TEPU3YEThCS TTIMOOKHUM IHTEPECOM J0 ONHUCY MiJMOB, 110 OOCIYroBYIOTh NEBHI mpodeciiiHi cdepu.
TIpoGeMy TepMiHiB MiKHApOIHOrO Typu3My BuBYaioTh B. B. Ilpuma, B. B. Jlinminceka Ta JI. 1. Ce-
MeHIoK. [Ipu o3HalloMJIeHH] 3 TEMaTHKOI0 HAyKOBMX Ipallb, MPUCBAYEHUX JIHTBICTUMHOMY OIHCY
TYPUCTUYHOI rany3i, Oyl0 BUSBICHO HE3HAUYHY KUIBKICTh POOIT, y SKUX BHUCBITJIEHO Ipobiemu ¢op-
MYBaHHS TYPUCTHYHOI JIEKCUKH Ta JOCIIPKEHO TYPUCTUYHA TEPMIHOJOTS 3 MO3UIi KOTHITUBHOTO,
(hopMaIBHO-CTPYKTYPHOTO Ta JTUCKYPCHUBHOTO MiAXOJIB HA 0a3l MOPIBHSHHS aHTJIINCHKOI Ta POCIii-
cekoi MoB (T. L. Illunynina, €. B. Mommnsra, E. T. benan, JI. B. Bunorpanosa). Lle 3acBiguye Te, 110
JIEKCHKa MIKHAPOIHOTO TYPU3MY BUBUYEHA HEJIOCTATHBO, IO 1 BU3HAYMIIO BHOIp aHTIIHCHKOI JIEKCH-
KU TYpU3MY 00 ‘e€kmom docniodxcenns. Ilpeomemom oocniodxcenns € aHai3 0COOIMBOCTEN PO3BUTKY,
(GYHKI[IOHYBaHHS TYPUCTHYHO]I JIEKCUKH B aHIJIIMCHKIN MOBI.

Meta cTaTTi — OnmMcaTH ICTOPil0 BUHMKHEHHS Ta (DYHKI[IOHYBAaHHS aHIJIOMOBHUX TE€PMiHIB TYy-
pu3My.

BukJiax ocHOBHOro Martepiagay W OOIPDYHTYBAaHHSI OTPMMAHUX Pe3yJIbTATIB JOC/IiIKeHHS.
Cdepa HamaHHs TYpUCTHMYHUX IMOCIYr B YKpaiHi 3HAYHOIO MIpOI0 Opi€EHTOBaHA Ha BUKOPHCTAHHS
CIIOBHMKOBOT 0a3M, 3alo3W4eHo0l 3 1HIIUX MOB. Uepe3 HM3KY NMPUYMH ICTOPUYHOTO Ta COLIAIBLHOTO
xXapakTepy B mpodeciitHiil chepi Typu3My HalyKUBAHIIIOK € aHTIIHChKa MOBa. BUBUEHHS JIEKCUKH
1HAYCTpil TypU3My B aHIJIIHCHKOMY MOBO3HABCTBI CTAHOBHUTB 1HTEpEC 1 JUIs JIIHTBICTIB, 1 JuId (axiB-
I[IB TYpPUCTHUYHOTO Oi3HECY, OCKUIbKM Bce Oulblla audepeHiioBaHICTh MPOodeciifHOl AisNIbHOCTI
BHCYBA€E IMiJBUIIECHI BUMOTH JI0 PiBHS Ta SIKOCTI MIATOTOBKH CHemialicTiB i€l cdepu. Biaroxdi sk
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TYpPHU3M CTaB OKPEMOIO Taly33i0 €KOHOMIKH, BUHHMKIIA ITOTpeda BUIUIMTH IUIACT JIEKCUYHUX OJUHUIb
y CaMOCTii{HY TEPMIHOJIOTIYHY CHCTEMY.

[IpoTsiroM ocTaHHIX POKIB TypH3M 3a3HAB HAUOLIBIIIOTO PO3BUTKY, 3a0€3MEUyIOUN TUCY] JTIOICH
po0OTOr0, a TAKOK BUKOPUCTOBYIOUM HANCY4YaCHIII TEXHOJIOTII Ta 3aco0u komyHikanii. [Tormmpenns
TYpU3My 10 BCbOMY CBITY CHPHUSJIO BUKOPUCTaHHIO aHIJIIMCHKOI MOBU B 3apyOlXHMX KpaiHax, Je,
3aBIISIKA ICTOPUYHUM, KYJIbTYPHUM T2 €EKOHOMIYHMM YMHHHKaM, BOHA ()aKTUYHO BUCTYIAE SK lingua
franca. [lg Benuka nudysis aHTIiHCbKOT MOBH BIUTMHYJIA Ha 1HII MOBH, SIKI TTOYAJIU 3aMI03UYyBaTH 3
Hel BelMYe3Hy KUTbKICTh TepMiHiB. Hanpukiaz, Taki cioBa, sik camping, check-in, booking (keminr,
peecTpallis, OpOHIOBaHHS) HailuacTillle BAKOPUCTOBYIOTHCS y 0araTbOX MOBaX, BKJIFOUAOUH YKPAiHCBKY.

OTxe, MOKHA CTBEp/KYBATH, 10 TYPUCTUYHA chepa MT03BOIMIA PO3POOUTH JOOPE CTPYKTYpPO-
BaHy Ta MOTY>KHY MOBY, 3/IaTHY BIIOpaTHUCS 3 ii pi3HOMaHITHUMH acleKTaMu Ta QyHKUisMu. Bemuki
MOYJIMBOCTI aHTJIIHCHKOI MOBHU TaKOX IOB’s13aHi 3 BUCOKUM PIBHEM PEECTPY, SIKUl BUKOPUCTOBYIOTh
y TYPUCTHYHUX TEKCTaX, IO MOEJHYE SIEMEHTH, IO CKIANAI0THCS SK 3 MOBCAKIEHHOI, TaK 1 creria-
J130BaHOI MOB.

[TutanHs mpo Te, Y1 MOBY TYpHU3MY MOBHHHI PO3IJISAATH SK CIELialbHy MOBY YH Hi, BCE ILE
cyrepewanBa. 3 oqHOro 00Ky, Y MOBI TypHU3MYy € 0araTo CIUILHOTO 3 MTOBCSKICHHOK MOBOIO, OCKLITb-
KU JIIOAM HE MOTpeOyloTh BHCOKOTO PiBHS cremiamizaiii, mo0 3po3ymita ii. 3 iHmoro Ooxy, Jroan
3a3BUYAl MOTO/KYIOTHCS 3 THM, 1110 BOHH BUKOPHUCTOBYIOTH JTy’K€ OCOOJIMBUIN THUIT KOMYHIKAIIii.

MoBa TypusMy (GakTHUHO MOEIHYe B cOOi €JIEMEHTH, B3ATI 3 IMOBCSKICHHOI MOBH, a TaKOX
KOMITOHEHTH, 1[0 CTOCYIOTBCS CHEIialli30BaHUX. 3 IBOTO TMOTJISAY MOXKHA CTBEPKYBATH, IO MOBY
TYpU3MY CIIiJl PO3TIIAIATH SK CIEHiaNi30BaHUI JUCKYPC, OCKIIBKH OCTaHHIN CTAaHOBUTH COOOIO JIEK-
cuuHi, (HoHEeTHYHI, MOP(POCHHTAKTUYHI i TEKCTOBI pecypcH 3arajibHOi MOBH, SIKi 3a3BHYail BUKOpPHUC-
TOBYIOTH IIPH MOOY/IOBI CIIeliaTi30BaHUX TEKCTiB, 30KpeMa 1 THX, SIKi IIPOBAIATH PEKIaMy Ta ITOMYJIs -
pH3aIL0 TYpU3MY.

MoBa Typu3My Ma€ B OCHOBHOMY J[Ba Pi3HUX PiBHS BUPAKEHHS: TO-TIEpIIe, 11e BUCOKOCIeIiai-
30BaHUI TUCKYPC, MPUHHATUH (axXiBLUAMH, SIKI BUKOPUCTOBYIOTh HOTO y mpodeciiiHiil AisiIbHOCTI.
SIK HACTIAOK, TAKMI TUI MOBH TOJISITA€ B KOHKPETHUX BUPA3ax 1 KOAU(PIKOBAHUX TEKCTOBHX JKaHPAX.
[To-nmpyre, KO MOBY TYpPH3My BUKOPHUCTOBYIOTH (paXiBIli Ta HECTEIIIiCTH, BOHA CX0’Ka HA MTOBCSK-
JICHHY MOBY.

TepmiHosorist, Oyydr YaCTHHOIO 3arajbHOJITEPATYPHOI JIEKCUKH 1 3HAYHOIO MIpOI0 OepydH BU-
TOKH 13 3arajJbHOJITEpaTYpPHOI JIEKCUKH, HE MOKE 130JIF0BAaTHUCS BiJl 3aKOHIB 1 MPOIIECIB ii pO3BUTKY 1
(GyHKIIIOHYBaHHS.

JlocaigxyBaHa TEPMIHOJIOTISI MAa€ BIIKPUTUHN XapakTep, 0 3yMOBJIEHO BHCOKOK MIPOIO MOMY-
JSIPHOCTI Takoi cepu JIOJCHKOI TiSIBHOCTI, SIK MDKHApOAHUN TYpU3M, 1, SIK HACHIJIOK, NEPETBO-
PEHHSM 11 Ha Jy>Ke PO3rally’KeHy 1 IepCleKTUBHY HapOJAHOTOCIIOIaPChKY Traly3b.

Cam tepmiH TypusMm 3’siBuBcs y ®@panuii y XVIII cr. ocniBHo, y nepeknani 3 ¢paniry3pkoi
MOBH O3Hauae “MaHJIpiBKa 3apaju 3aJ0BOJIEHHS . BiIMOBIIHO, TYPUCT — Ii€ JIIOJMHA, sIKa MAHIPYE.

IcHye “anrmiiicbka’ Bepcist MOXOIKeHH ci1oBa Typu3M: kHura “Anecdotes of English language”,
sKa BUiIIIa Ha novyatky XIX cT., Ha3uBae MaHJApiBHUKA “TypuctoM”. Toni x y ®PpaHIil BUXOIUTh
JPYKOM CJIOBHUK (ppaHIly3bKOT MOBH, SKMH YK€ I0JIa€ BU3HAueHHs Typusmy. ®paHiy3pkuil Much-
meHHUK @. Ctennane, Buaasmu y 1838 poui “Crnoraau typucra” (“Memoires d’un touriste”), ocra-
TOYHO 3a()iKCyBaB CIIOBO TYPHMCT 3a MaHJpPIBHUKOM. 3rofoM, y Jpyrii mosouHi XIX cT., ci10BO
TYpHU3M YBIHMIILIO 0 MOB GaraTbox HapoJliB cBiTy. HiMmerpkoro MoBoto TepmiH Tourist o3Havae “Bif-
MOYMHOK TiJ yac mojopoxki”. HiMmIl Takok BKMBalTh CJI0BO Bergsteiger — nroanHa, MO KPOKYE
ropamu. Iramiiicbkol0o MOBOIO TEpPMiH turiSmo TPaKTYeTbCs, K “‘MaHIpiBKa 3 LIKaBOCTI” . 3BiJACH
TypHucT — turista.

[{ikaBuUM IOpPOOKOM CydacHUX MOCIHIDKEHb € TepioAu3allisl MOSBU TYpUCTHUHUX TEPMIHIB B
AHIJTIMCBKIM MOBI 3 PO3BUTKOM TYpU3MY SIK Taly3i 3aBISKM TE€XHIYHO-€KOHOMIYHUM, COIIaIbHUM
YUHHUKAMH Ta IUTBOBUM (QYHKIISIM TYpH3MY, 110 CKIIAAEThCA 3 TAKUX €TaIliB:

1) mpaoOpa3 TypUCTUYHOI HisUTBHOCTI (ermoxa aHTUYHOCTI — moyatok XIX cTomiTTs) — OCHOB-
HUMH MOTHBaMH IOAOpPOKeH Oyna TOPriBisl, NAJIOMHULTBO, JIIKYBAaHHs, OCBiTa; TEPMiHOJIOTIS TYy-
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pu3My rnepeadadana HOMIHAIT 3ac00iB MepecyBaHHs Ta MPOKUBAHHS, 1110 MTO3HAYAIUCS JIEKCUYHUMHU
OJMHHMIIIMH 13 JTiTepaTypHOi MoBH (carriage, board, excursion, hotel, resort);

2) MOYaTOK PO3BUTKY MacoBoro Typusmy (XIX cTOmTTSA) — 3aKiageHHS OCHOB MarepialbHO-
TEXHIYHOI 0a3u, MeToiB poOOTH Ta YIpaBIiHHS TypH3MOM; IOsiBa TepMiHiB tourism, tourist ta
HOMIHAIIi}, OB’ SI3aHKUX 3 MMOCEPETHUIIBKUMHE ITOCITyraMH TYpOIOpO, IIEPEBE3CHHSM, TPOKUBAHHIM Ta
xapuyBanusm (booking, transit, maitre d hotel, a la carte, buffet);

3) MacoBuii KOHBeepHUH TypusM (moyatok XX CTOMTTA — KiHenb J[pyroi cBiTOBOI BiitHHM) —
JMHAMIYHUNA PO3BUTOK TPAHCIOPTHUX IOCIYr Ta TOTEIBHOrO Oi3HECY MPU3BIB 10 TMOSIBU HU3KH
BiaNoOBigHKX TepMiHiB (airline, airport, motel, receptionist, room-service);

4) macoBuii nudepenniioBanuii TypusM (Kinempb Jpyroi cBiTOBOI BiliHH — JI0 HAIIUX IHIB) — Xa-
PaKTEPU3YETHCS PO3MAITTAM TYPUCTUYHUX TIOCIYT, CIPSIMOBAaHUX Ha 3aJ0BOJICHHS 1HIWBITyaIbHUX
BHUMOT TYPHCTa, [0 3HAWIILIO CBOE BiOOpa)keHHS B TYpPHCTHUYHIN TepMiHojorii (nostalgic tourism,
rural tourism, flotel, honeymoon suite, American plan, last minute tour) [1].

Kpim 1poro, aBTopu cydacHHX PO3BIJOK BiJI3HAYAIOTh, 110 AHTJIOMOBHA TEPMIHOJIOTISI TYPU3MY
nepeOyBae Ha €Talli HayKOBOTO OCMHUCIICHHS [2], PO3BHBA€ThCS Ta IMparHe A0 3aKiHYEHHS CBOTO
(dbopMyBaHHS, 110 TAKOXK MIAKPECITIOE aKTyalbHICTh 0OpaHOT TEMU HAIIOTO JOCIIIKEHHS.

Opniero 3 HaWACKPABILIUX PUC MOBH TYpHU3MY € T€, 110 BOHA MOCITYTOBYETHCS 1HIIMMH CEMaH-
TUYHUMH TIOJISIMH, 10 HaJIeXkaTh O PI3HUX CIeliaai3oBaHuX MOB. [[UCKypc Typu3My MOCIyTO-
BYETBCS CIEIIAIbHOIO JIEKCUKOIO TakuX cdep, K eKoHOMiKa, reorpadis, icTopis MUCTEITBA, KyXHS,
JIM3aiiH, TOTeNIbHE TOCMOJapCTBO, 0OCIYrOBYBaHHS Ta TpaHCIOPT. Lle moB’s3aH0 3 TUM, IO B MIKPO-
KOMY CIEKTpi raiy3ei, mo (GpopMyrTh TypU3M, BXOASTh TYPHCTHUYHI arcHIlii, roTeii, pecTOpaHH,
TPAaHCHOPTHI 3ac00u, My3ei, JIiTepaTypa, pekjama TOoIIO.

[TpoBeneHUi TEMATHYHUIA aHAI3 AaHTJIIOMOBHOI TYPHUCTUYHOI TEPMIHOJIOTI YMOMIIMBUB BUOKPEM-
JIeHHA B 11 CTPYKTYpi II'SITH MIKPOMOJIB, IO BiZOOpakaloTh HAsBHI Migramxy3i B cdepi Typusmy, a

b AN 1Y SN 14 9 ¢

came: “‘opraHizaiis TypusMy’, “OpraHi3ailisi MpOKMBaHHA, “‘OpraHi3allis MepeBe3eHHs, “‘OpraHi3arlis
XapuyBaHHA, “‘OpraHizaris 103BiuIs”. BogHovac 11i MiKpOMOIsl MIiCTSATh MEBHY KUTBKICTh JIGKCHKO-
cemantuuHux rpyn (gani — JICT), ski 00’€AHYIOTh TEPMIHOJOTIYHI OJWHUII 3a OUTBIN crienupiy-
HUMH TEMaTUYHUMH O3HaKaMHu. BinTak cTpyKTypa TEpMIHOITIYHOTO HOJS “TypuU3M” IPYHTYEThCS Ha
rinepo-TinoOHIMIYHUX BIAHOIIEHHSIX MK HOTO KOHCTUTYEHTaMHU.

Mikpomnone “opraHizailis Typu3My OXOIUIIO€ 0a30B1 MOHATTS TYpU3MY Ta CKJIAJAEThCS 3 I1°SITH
JICT: 1) JICT “yuacuuku Typusmy” (tourist, host, tour operator, guide, animator); 2) JICT' “Buau
typu3my” (gastronomic tourism, lastminute tour, all-expense tour); 3) JICI" “oprani3amiiini mporie-
aypu” (booking, tour cancellation, meet and greet); 4) JICT “rypuctuuna mokymenraiis’” (Visa,
voucher, traveler’s cheque, accident insurance); 5) JICT “peknama typuctuunux mociyr” (travel
catalogue, travel fair).

Mikpomnosne “opranizallis NpoXUBaHHS TakoX MICTUTH I1’ATh JICI' Ta 00’€Hye TepMiHH, SKI
CTOCYIOTBCS TIEBHHUX HIOAHCIB po3MimieHHs typuctis: 1) JICT “tunm rotenis” (flotel, boutique hotel,
hostel); 2) JICT “rumu Homepis” (single room, suite, family suite); 3) JICT “rorensHi mporenypu’
(check in, early arrival, late check-out); 4) JICT “rorensHi mocayru” (room service, wake up call,
transfer); 5) JICT ““ruru po3mimmennst” (bed and breakfast, half board, American plan, European plan).

Mikpomnose “oprasizailisi NepeBe3eHHs MOAUIIEThCA HA MIATPYNU 3aJI€KHO BiJl 3aCTOCOBAHOTO
Buay Tpancnopty: 1) JICT “noitpsine mepesesenns” (domestic flight, baggage claim, charter);
2) JICT “nazemue mepeBesenns’ (car rental, parking lot, buffet car); 3) JICT “Boane nmepeBe3eHHs”
(cruise liner, outside cabin).

Mixkpornone “opranizaiisi xapuyBaHHs~ MictuTh ABi miarpynu: 1) JICT “Ttunm 3akmaiiB xapuy-
BanHs" (Singles bar, drive-in restaurant); 2) JICT" “tunu xapuyBanns” (American breakfast, English
breakfast, brunch).
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Mikpornone “oprasizaiist 103BULIS’ OXOIUIIOE JEKCUYHI OJMHUIN, MOB’S3aHi 13 BUAOM BiAMO-
gunky: 1) JICT “aktuBHuii Binnounnok™ (diving, bungee-jumping, water skiing); 2) JICT" “nacuBauit
BigmounHOK” (animation, variety show, spa).

[Ile omHa BaXkIMBa OCOOJIMBICTH CIICIIAIi30BAaHUX MOB — BIICYTHICTh €MOIIIHHOT KoHoTatii. [Tpore
Ha BIJICYTHICTh €MOIlId MOXHA HAaTPAIMMTH B TEKCTI, AKUH € yiuire iHPpopMaTUBHUM. A MeTa TypuC-
TUYHOTO TEKCTY — IMEPEKOHATH, 3aIliKaBUTH, a HE TUIbKU MPOiH()OPMYBaTH, TOMY BUKOPUCTAHA JICK-
CHKa 3a3BHYail € BUPA3HOIO Ta OL[IHHOIO, 1 BOHA YaCTO BUCBITIIIOE TIO3UTUBHI PHCH 3aIPOIIOHOBAHUX
MICIIb BIIMOYMHKY Ta HaAaHUX Mocayr. Och esKi NPUKIIAAN TaKOTO BUAY BHCIOBIIOBAHb:

unique setting for meetings / welcoming atmosphere / picturesque valley / tastefully decorated
rooms / friendly staff / delicious restaurants / idyllic location / stunning views / ideal setting for...
(yHiKanpHE MicIe JJI 3ycTpidueit / mpuBiTHA aTMocdepa / MalbOBHMYA J0JWHA / 31 cMakoM odopm-
JIeH1 HoMepH / JOOPO3UWIMBUN MEPCOHAN / CMayHi pecTopaHy / iIuiIiyHe Micle / TPUrOIOMILITUBHIA
BHJI / iJIeaibHE MicLIEe JUIA ...)

Jlyst Toro, o0 mepeaaTy AMIIYHI MOTJISIA Ha MIPOIaroBaHi MicIisl BiIMTOYUHKY, TEPEKOHYBaIbHI
BHUpPA3H 4acTo MICTATH “emphasisers” 1 HAWBUIIMKA CTYIIHb IMOPIBHSHHS, SIK Y HACTYITHUX MTPUKJIAAaX:

the most luxurious accommodation / very special interest in our Guests / completely renovated
rooms / the most attentive service (Haipo3KilIHilI HOMepH / OCOOIMBUI IHTEPEC 0 HAIIUX rocTei /
MOBHICTIO PEKOHCTPYHOBaH1 HOMepHU / HAaOUTBIIT yBa)KHE 00CIyTOBYBaHHS)

Opniero 3 0coOMMBOCTEH, K1 BIAPI3HIIOTH CHEIIali30BaHUNA TUCKYPC, € “AOTPUMaHHS HOPM, IO
PETYNIOIOTh MOOYIOBY HOro Pi3HUX TEKCTOBHX JKaHPIB”. THI cCIemiaai3oBaHOTO TEKCTYy Ta HWOTO
CTPYKTYpa, SIK MPaBHJIO, TICHO MOB’s3aHi, OCKIJIbKA TEKCTOBHUI KaHP HE TUIBKM Ma€ 3arajbHy Ipar-
MaTH4YHY (YHKIIIFO, aje TaKOXXK BITMBA€E HA BCl TEKCTOBI PUCH Ta 1X KOHIENTYAIbHUN Ta pUTOPUIHHUNA
PO3BHTOK, 1110, B CBOIO Y€pry, BIUIMBAE HA BUOIp JIIHIBICTUYHHUX 3ac00iB. Y cdepi Typu3My OCHOB-
HUMH XaHPaMH € TYPUCTHYHI TOBIIHUKU Ta MYyTIBHUKHU, CTATTI B XypHaJaX Ta XypHaJIH, OpOUIypH
Ta peKJIaMHI MaTepiajiu B HIJIOMY, MapIIPyTH Ta MpodeciiiHa KOPECTIOHACHITIS.

VY cTarTi MU 30cepenuMo yBary Ha peKJaMHHX MarepiajiaXx roTelio, IO MAalTh HA METi mepe-
KOHATH, OCKIJIBKM X METOI0 € 3aly4eHHs MAaHJIPIBHUKIB Ta 3a0XOUYEHHS I1X 10 NpuAOaHHS
TYPUCTUYHHX MPOIYKTIB, TAKUX SK MPOKUBAHHS B TOTEIII.

TekcToBi sxaHpH, XapaKTEepHi Vsl TUCKYPCY TYpHU3MY, TyKe Koau(ikoBaHi, I10 301IbIITye CeMaH-
TUKO-KOHIIENTYyaJIbHY Y3TOPKEHICTh 1 MPO30pIcTh. TEKCTH CKIanaloThes 31 CTaHAAPTU30BAHUX Yac-
THH, HAITPUKJIA]], TUTIOBHM OIKC TOTEII0 3a3BUYail MICTUTh TaKl PO3ILIN:

1) Ha3Ba rorento;

2) 3aranbHUM BUTJISI TA MICIIE PO3TALLIyBaHHS;

3) omuc KiMHaT;

4) npuMIllIeHHS Ta MOCIYTH;

5) KyXxH4;

6) criopT Ta po3Barw.

Hanpuxnan, BeO-caiT roTento Mo)Ke HaJaTH TYypUCTaM BEIMKY KUIBKICTb KOPUCHMX IOCIHYT,
TaKHUX SIK: MOXKJIMBICTh 3a0pOHIOBATH HOMEp B IHTepHeTI, nmepeBipUTH HASBHICTH 1 L[IHU, 1aTH MOX-
JUBICTh MPOYHUTATH Ta MOOAYUTH OCHOBHI OCOOJIMBOCTI TOTEIIO 3aB/ISKH JETAIBHOMY OMHKCY Ta (HOTO-
rpadisiM. 3 orysiny Ha TakMM CTaH CHpaB, KIIEHTU CTalOTh yce OLIbII BUMOIJIMBUMU INPHU TMOIIYKY
1H(opMallii, 1 came ToMy Ui YCIIIITHOTO IPOCYBAaHHS TypU3My HEOOX1THO BpaXOBYBaTH P13HI aCHEKTH
TIOTIUTY Ta MPUWHATH KOHKPETHI CTpaTeTii U YAOCKOHAJICHHS MOBHOTO CTHITIO, 3MICTY i KOMIIOHY-
BaHHS, POJIb SKHUX MOJIATAE B 3a]y4eHHI KIIEHTIB Ta MEPEKOHAHHS iX 3a0pOHIOBATH BIAIOYHMHOK came
B IIbOMY Micli. ToMy mpe3eHTallisi IEBHOTO TUITY MPOXXUBAHHS HE O3HAUYa€ MPOCTO “OmMHC”, a TAaKOX
CBO€EpIJHE MEpPEeKOHaHHsSI ab0 MPOMOIis, Kl (OKYCyeTbCsS Ha CTpaTeriYHMX MOBHHMX 1 KYJIbTYpHUX
€JIeMEHTaX, OCKIJIbKM BOHHM 3a4apOBYIOTh MaHPIBHUKIB Ta BU3HAYAIOTh YCIIIX CAMOI PEKJIaMHU.

BucHoBKkM Ta mepcneKTHBH NOAAJBIIMX AociaimkeHb. Chepa TypusMy il Hazmanl po3BUBaTH-

125



AxkmyasbHi numanHs iHozemHoi ginoaoeii

amapary 3poctatuMe. TepMIHOJOTIUHI 3HAHHS BXK€ 3apa3 MOTpiOHI JoasM Oaratbox mpodeciii —
JIHTBICTaM, TIepeKiIagayam, peaaKkTopam, BUKIagadam, CrieliagicTaM TYPUCTHYHOI TaTy3i.
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Jlucunckasa Tarbsna, Bpona Tarbsna. dTuMoJiorusi 1 GyHKIMOHMPOBAaHMEe TePMUHOB cepsl Typusma. Co
BTOPOil MMOJIOBUHBI IBaAaTOro M Hayana XXI Beka. TYpH3M CTaJd HEOTHEMJIEMOH YacThIO JKU3HM OOIIECTBA, OJHON U3
Hanbonee NPHUOBUIBHBIX M JAWHAMHUYHO Da3BUBAIONIMXCS OTPAciedl 3KOHOMHKH. biaromapsi M3MEHEHHSIM, KOTOpBIE
MIPOM3O0IILIN B OOIIECTBE MOJI BIUSHAEM TypHU3Ma, OH IOJTyIHII Ha3BaHNUE COLMOKYIBTYPHOTO (peHOMEHA J[BAIIIATOTO BEKa.
BeIxoa Typu3Ma B IMIEPCKHE MO3UIMH B SKOHOMHUKE M OOIIECTBE NMPHUBJIEK BHUMAHNE MHOTHX CIEHHUAIMCTOB U3 PAa3HBIX
oOnacTell 3HaHUH.

3a mocieaHUE TOIBI TYPU3M IIpeTepriesl OJHA W3 CaMbIX OOJIBIIMX WU3MEHEHHMH, B HEM 3aJIeHCTBOBaHbBI THICIYH
JIOIeH, a Tak)Ke caMble COBPEMEHHBIE TEXHOJIOTHH U CPEICTBa KOMMYHHUKaIMu. OnHON U3 Hanbosee BOCTpeOOBAHHBIX
cep KOMMYHHUKAIIUH SIBISIETCS] TYPHU3M.

Pacnpoctpanenue TyprusMa BO BCeM MUpPE CTUMYJIHPOBAIO UCIOJIb30BaHUE aHTJIMHCKOTO SI3bIKAa B PAa3HBIX CTpaHaX,
rJie M3-32 UCTOPUYECKUX, KYJIBTYPHBIX U 3KOHOMHYECKUX (aKTOpOB OH (haKTHYECKH JIEHCTBYET Kak JHMHIBa-(paHKa.
[IInpokoe pacrpocTpaHeHHE AHTIMHCKOTO S3bIKa MOBIIMIO HA APYTHE SI3BIKM, KOTOPHIE HAYald 3aMMCTBOBATh y HETO
OTrpOMHOE KOJIMYeCTBO TepMHHOB. Hampumep, Takue crnoa, kak camping, check-in, booking, all inclusive , shop-tour,
diving 0OBIYHO KCIONIB3YIOTCS B HECKOJIBKHX S3bIKAX, B TOM YHCIIE H B YKPAHHCKOM.

B nmaHHOW craThe W3NAararoTCs OCHOBHBIC AaCMEKThl HM3YYEHHS AaHTJIMHCKOW TYypHCTHYECKON TEPMHHOJIOTHH, B
YacTHOCTH, (YHKIMOHAIBHOW. B craThe Takke paccMaTpUBAeTCS ASTHMOJIOTHIO TEPMHHOB “Typm3M” H “TYpHCT B
HCTOPHUYIECKON PETPOCIEKTUBE, HCCIEAYETCs] OpraHU3alus TEPMUHOIOTHYECKOTO JIEKCHKO-CEMaHTHUECKOTO TOJI U eTo
OTHOCHTEIIbHOE JeJICHHE Ha MATh MUKPOIOJIeH, KOTOPhIE XapaKTEePHbI [UIsI TEPMHHOB C(ephl TypHU3Ma.

KiroueBble c1oBa: TypusM, CPOKH, TEPMUHOJIOTHS, TEPMUHOJIOTHYECKHE 3HAHUS, TMHTBUCTHKA.

Lisinska Tetiana, Vrona Tetyana. Etymology and Functioning of Terms of the Tourism Sphere. From the
second half of the twentieth and beginning of the twenty-first century. tourism has become an integral part of society’s
life, one of the most profitable and dynamically progressing branches of the economy. For changes that took place in a
society under the influence of tourism, it received the name of the socio-cultural phenomenon of the twentieth century.
The emergence of tourism in leadership positions in the economy and society attracted the attention of many specialists
from different fields of knowledge.

Over recent years, tourism has undergone some of the greatest development, employing thousands of people, as well
as the most up-to-date technologies and means of communication. The spread of tourism all over the world has
encouraged the use of English in foreign countries where, due to historical, cultural and economic factors, it actually acts
as a lingua franca. This great diffusion of the English language has affected the other languages, which have started
borrowing a dhuge number of terms from it. For instance, words such as camping, check-in and booking, all inclusive,
shop-tour, diving are commonly used in a number of languages, including Ukrainian. One of the most demanded spheres
of communication is tourism. The given article outlines the main aspects of study of the English tourism terminology, in
particular, the functional one. It also covers etymology of the terms “tourism” and “tourist” in historical retrospective.
Tourism terminological field branch organization and its relative division into five micro fields, which are typical for
tourism sphere, are being researched in the given article.

Key words: tourism, terms, terminology, terminological knowledge, linguistics.
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VIK 811.111°27°22
Japuca Makapyk

AHTPOIOJIOT IS MUCEMHOI KOMYHIKALIT

CraTTiO IPUCBIUEHO €BOIIONIT MICEMHOCTI. 3BEPHYTO yBary Ha MPUYUHN BUHUKHEHHS, IPOOJIeMH CTAaHOBJICHHS Ta
PO3BHUTKY cucteM nuchbMa. OOTrpyHTOBaHO MU(EpeHIIiifHI 03HAKH YCHOTO 1 MICEMHOTO MOBIICHHS 3 YpaxyBaHHSIM HU3KU
yuHHUKIB. OnHCaHO TEHJEHNIi Cy4YacHOTO CIIUIKYBaHHS. BcraHOBIEHO, 1O CydacHi KOMYHIKaHTH CXWIBHI 10
BUKOPUCTAHHS PI3HOMAaHITHUX 300pa)XCHb Ta IHIIMX JOJATKOBUX HealpaBiTHUX rpadidHuX 3aco0iB i Jac iHTepaKIii.
Le no3Bossie cTBEpIKYBATH, IO 3 IEBHUX IPUYMH MU YaCTKOBO IIOBEPTAEMOCS 110 MAIIOHKOBOT'O CIIOCOOY CITUIKYBaHHS.
30cepe/pKeHO yBary Ha JIBOX BapiaHTax IMHMCEMHOTO MOBJICHHS: PYKOIUCHOMY Ta ApyKoBaHOMY. CHpOCTOBaHO 4YMMAJIO
TBEPXKCHb, BUCYHYTHX JOCIIJHHUKAMH B MHHYJIOMY CTOJITTI IIOJO BiIMIHHOCTEH YCHOTO Ta MHCEMHOTO MOBIICHHS 3
OTJIATy Ha HOBI MOXIIMBOCTI Y CIUJIKYBaHHI, SIKi BIAKPWIO Tepex HaMH IU(POBE CTONITTA. 3 ypaxyBaHHSAM CIIEKTPY
CEMIOTHYHHUX pecypciB, SIKi JOCTYIHI Cy4aCHUM KOMYHIKaHTaM JOKJIaJHO OOIPYHTOBAaHO BIAMIHHOCTI YCHOTO Ta
MHCEMHOTO0 MOBJICHHS, Oepy4M JI0 yBaru HOBITHI (hopMH Ta criocoOM CHijKyBaHHs. [IpoBeieHO IEBHI mapajeii Mix
YCHHAM Ta IIHCEMHHUM MOBJICHHSIM, BPaxoByIOUH crenn(iky o6ox ¢opm. BussieHo ix nmepeBaru ta HeJOMIKH. 3’ SICOBAaHO
ix MOXJIMBOCTI. YBary c()oKycOBaHO Ha IOTEHIia]i MUCEMHHX 3aco0iB iHTepakuii, X Mojudikamii Ta KOMyHIKaTHUBHO-
nMparMaTUYHIA 30pieHTOBaHOCTI. HaronoimreHo, 1o iHBEHTap, SKMM Cy4YacHI KOMYHIKAHTH MOCIIYTOBYIOTBCS i 4ac
IHTepaKIil, 3HaYHO PO3IMIMPHUBCS 32 PaXyHOK MapaBepOanbHUX eneMeHTiB. Taki Moamdikamii 3HAHIUM CBOE BimoOpa-
JKCHHS HE JIUIIE y IUIAHI BHPaKEHHA, a W IUIaHi 3MIiCTy. Y poOOTi TakoX C(OKYCOBaHO yBary Ha KUTBKOX TpyIIax
CEeMIOTMYHHUX pecypCiB: cermeHTauii; wpudTi Ta Kojibopi; HemikrorpadiyHux Tta HedororpagiuHux rpadiuHuX
eJIeMEeHTaX; IKOHIYHUX eNleMeHTaX; iHQorpadimi; MoJaTKoBHX TpadiuHux edekrax. BHCBiTIEHO iX KOMIIOHEHTH,
YaCTKOBO OKPECIICHO iX MOTEHLIiHI MOXIIMBOCTI Ta Ba)XJIMBICTh Yy Ipolecax iHTepakuii. [lopymieHo HU3Ky aKTyalbHHX
MUTaHb, [0 MOTPEOYIOTh PO3B’s3aHHSA Ta IPYHTOBHOTO BCEOIYHOrO aHai3y 3 OOKYy MOBO3HABI[B. 3BEpHYTO yBary Ha
IHHOBALlIfHI TEHJEHLIl, 10 MOPOMKYIOTh HU3KY NpodieM y cdepi MyIbTUMOAAIBHOI TPAMOTHOCTI Ta B MOPYIICHHI
yCTaJCHUX HOPM CIUIKYBaHHS, SKi 3r0OJJOM MOXYTb CTaTH HOPMOIO.

KoarouoBi cioBa: nuceMHICTh, YCHE MOBJICHHS, IIHCEMHE MOBJICHHS, APYKOBaHa (opMa MOBH, pyKOIHCHa (opma
MOBH, apaBepOalibHi 3ac00H, HeBepOasbHi 3acO0H.

IlocTanoBKa HayKoBOi Mpod/eMu Ta ii 3HaYyeHHs. CTaHOBIEHHS Ta (OPMYBAHHS MMUCEMHOCTI
Ha BCIX €THIYHHUX apeajiaXx 3eMHOI KyJi BigOyBanocs mo-pisHomy. [Ipore, npeacTaBHUKHM BCiX €THiY-
HUX CIIJIBHOT 0€3 BUHATKY MPArHyiu 3HANUTH yHIBepCaJbHUN CHOCIO CHUNIKYBaHHA, 100 HalCKHUM
YHHOM TMOPO3YMITHCSA MPUHAWMHI 3 THMH 1HIUBIAaMH, sIKi TeorpadiyHO HACENsIM OJHY 1 Ty caMmy
TepuTopito. BucioBumo MipKyBaHHS U Mpo Te, M0 BCl MOKOJIIHHSA Hamarajucs LiJecnpsiMoBaHO abo
# MUMOBOJII 3pOOMTHM NEBHUN BHECOK y PO3BUTOK ETHIYHOI CIUIBHOTH, Ky BOHU BJacHe W
CTAaHOBMJIM. AHTPOMNOJOTIYHMM €KCKypC CBIOYHMTh, IO BOHM TPHUBAJIMN dYac MPALIOBAIU Haj
CTBOPEHHSIM Ta YJIOCKOHAJIEHHSAM caMe TaKOi CUCTEMHM IMUChbMa, sika O, Ha JyMKY 1i “BHHaX1HUKIB”,
MaKCHMaJbHO O 330BOJIbHSIIA TOTPEOU TOTO YU TOT'O HApOAY, 1110 MPOKUBAIIM HA OJHOMY apealll.

3naBanoch OM, 10 camMe MHUCEMHICTh — OJIHE 13 TUX JIOCSITHEHb, sIKOMY He Oyne piBHMX. Llinkom
OYEBHUIHUM € Te€, 110 BUHANJACHHS MUCEMHOCTI — II€ arorel po3BUTKY IUBLII3AIII, 10 KapIUHAIBHO
3MIHUB JIIOJICTBO, JIaB 3MOTY CIUIKYBAaTHCA B MHUCEMHINA (QopMmi, JO3BOJIMB MIHIMI3yBaTu HEOIHO-
3HAYHOCTI y c(hepl KOMyHIKallli, YHUKHYTH HEIIOPO3yMiHb, [10JI0JIaTH MTPOCTOPOBI Ta YacoBl Oap’epu,
y cniuikyBaHHI. Lleli HeaOusikuii mporpec MM HUHI COPUMMAEMO SIK HaJEKHE 1 Maibke HIKOJIU He
3aMUCITIOEMOCS HaJl TUM, 1110 3a IIUM CTOiTh. BaBmvch 10 neraneil, MOYMHAEI YCBIIOMIIIOBATH, 110
He Bce OyJO Tak IpPOCTO 1 B MPOIECI TBOPEHHsS CHCTEM IUChMA, 1 3apa3, KOJIM MU HUMH MOCITY-
ropyemocs y uudpoe ctomiTtsa. [IpoaykyBaHHs cuUCTEM NMHUChbMa — 1€ CKJIAJHUMA JTOBTOTPUBAIUN
IpOIIEC, 1110 € PE3yJbTAaTOM aKyMYJISLIT ICTOPUYHUX, FeorpadiuHuX, eTHIYHUX, KYJIbTYPHUX YUHHUKIB.

AHaJi3 gocaiikeHb 1i€i mpodjemMu. Y JIHIBICTUYHHMX PO3BiJKAaX MHCEMHIM Ta YCHIN ¢opmi
MOBH BITUM3HSHI Ta 3apyODKHI JOCTIAHUKY MPUAUIAIN Oarato yBard. 3HauHa iX 4acTHHA IPUIIaJae
Ha KIHEIp Mepuioi — Mo4YaTok JApyroi mosoBuHM XX cr. HaifOinbmn BaroMi HampamroBaHHS
npexacTasieHi y po6orax T. Amiposoi [1], 1. Baxeka [2], O. Bonkosa [3], I. Tens6a [4], JI. 3inxepa
[5], T. HikonaeBoi [6], I. Cutaukosoi [8].

© Maxapyx JI., 2017
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Meta po060THM mOJsSTaE y BHUCBITJIICHHI €BOJIOINII MHCEMHOCTI, 3 ypaxyBaHHSM 1HHOBAIlIMHHUX
MO’KJIMBOCTEN MUCEMHUX CEMIOTUYHUX PECYPCIB Ta 3yMOBIIIOE PO3B’A3aHHA TaKUX 3aBJaHb: IPOaHa-
J3yBaTH PO3BUTOK MUChMa BiJl HAWIABHIIINX YaciB JI0 HAIIKX JHIB; OKPECIHUTH CIeU(IKy CydaCHUX
TEH/ICHLIN CIIJIKYBaHHS, 30CEPEIUBIIN yBary Ha iXHIX MOTEHLIHHUX MOMJIMBOCTAX Ta KOMYHIKa-
TUBHO-TIParMaTUYHOMY TOTEHITIaTI.

BukJiiag ocHOBHOro Marepiajy i OOIPYHTYBAHHSI OTPMMAHUX Pe3yJIbTATIB H0CiIKEHHS.
Brarounce 10 icTOpUYHMX IIaM’ATOK, sIKI 30eperyiucs JoTernep, a TaKoX J0 PYKOIMCIB, 110 MAEMO
3MOTYy 0a4UTH W YUTATH HUHI, BIEBHEHO MOKEMO CTBEP/I)KYBATH, 10 CUCTEMHU MUCbMa, KOTPUMHU MU
MOCIYTOBYEMOCS] HHHI — 1€ pe3y/bTaT JOBrOTPUBAJIOIL Mpari 0ararboX MOKOJiHb, SKI TPUBAIMIA 4ac
MPAMIOBAIMA HAJ] THM, 100 SIKOCHh 3a()iKCyBaTH yCHE BUCJIOBIIOBAHHS. 3/1aBajioch OW, mo andasitT —
I[e mpocTa cucrema rpadiuHUX 3HAKIB, KOXHIM JiTepi BiAmoBiZgae meBHa rpadema, i BUHANTH 1€
30BCiM He ckiagHo. [IpoTe e 30BciM He Tak. AHTIIOMOBHA IMMCEMHICTB, SIK 1 Oy/Ib-sKa iHIIAa CYTTEBO
BIJPI3HSETHCS BiJ Ti€l, Koo Oyna HaBiTh KiJbKa CTONITH TOMY, HE Ka)XXy4d BXe NP0 TEpPBUHHI
CIOCcO0M Ta 3aCO0M 1HTEpaKIIii.

Sk Bimomo, BUHAWCHHIO ayi(haBiTy MepeayBald iHII, Heaa(aBiTHI CUCTEMH MHUCHhMA: MPEIMET-
HE, BY3JIMKOBE, KIIMHOIIMCHE, MiKTOrpadivyne, ineorpadiyne, sororpadiyne, cuinadivyde. 3 orisiay Ha
11e, CHCTEMH THChMa HaBPs YA MOKHA HA3BaTH CTIMKMMU Ta 4iTKO (ikcoBanumu. OUCBUIHUM € i
Te, 110, HAIIPHUKJIAJ], aHTJIOMOBHA CHCTEMa IMHChMa yBiOpaia B cebe YacTHHAMU yce, 0 HaMarajiucs B
Hel BKJIACTH MPEACTABHUKH 1HIINX €THIYHHUX CIJIBHOT, JOMIOKH Ha0yla TaKoro BUTIISAIY Ta CKIany.
[Tpore, Mu BBaXkaemo, Mo s adaBiTHA CUCTEMa MUChMa HEJIOCKOHANA, 1, SIK CBIIYUTH MPOBEICHUH
aHaJIi3, TPOJOBXKYE 3MIHIOBATHCS M PO3BUBATHCS, BHACHIIOK HEBIIMHHOI MOJEpHi3amii ycix cdep
KUTTSI CYyCIIUTLCTBA. 3AIMCHEHE JAOCIIDKEHHS JTI03BOJISIE CTBEPKYBATH, 110 BepOaibHI 3ac00M 4acTo
MOCTYMAIOTECS MapaBepOaIbHUM CEMIOTHYHHM pecypcaMm HeandaBiTHOI npupoau. I[lpunarigno
3ayBaXXMMO, IO UAETHCA MPO:

— ceemenmayito (pO3MIILIEHHS TEKCTY HA CTOPIHII, MKPAIKOBUHN IHTEPBAJ, OPIEHTALlIS CTOPIHKH,
I10JIs1, IIMPUHA TEKCTY);

— wpugpm ma xonip (mpudTOBI Ta KOIHOPOBI Bapiallii (HamMCaHHA KypCHBOM, KaIliTai3allis,
HaMiBXUPHE BUJUICHHS, He3BUYAllHEe HAIMCAaHHS CIIiB, OJHOYACHE BUKOPUCTAHHS KUIBKOX T'apHITYp
Ta po3MipiB mpudry));

— Henikmozcpaghiuni Ta HedoTorpadiuni rpadiyHi eneMeHTH (3HAKW MyHKTYyauii, JiaKpUTHYHI
3HaKH, TUIIOrpadiyuHi Ta iHIII JONOMIXHI 3HaKH; HUPPU, MATEMATUYHI CUMBOJIH);

— iKoniyHi enemenmu (PI3HOTUIIHI Ta PI3HOXKAHPOBI UTIOCTpaLlli (HATIOPMOPTH, Neif3axi, KapTu-
HU, OyJb-sIKI MaJIFOHKH, CTBOPEHI OJiBLEM, dapbamMu abo 3a JOMOMOIOK MPHUKIATHUX KOMII I0Tep-
HUX Iporpam); KapukaTypu, KOMIKCH Ta 1HIII HedoTorpadiuHi iarocTpanii; mikrorpamu (3HaKoBi,
a0CTpaKTHI, IOTOTUITHI) JIOTOTHIIX Ta eMOJeMH, KapTH, ¢pororpadii, cMaiian);

— inghoepachixy (Tabnuui, fiarpamMu (CTOBMYACTI, KPYTroBi), rpadiku if cxemu);

— 0ooamkosi epaghiuni egpexmu (NO3ULIOHYBAHHS TEKCTY (BEpTUKaIbHE, TOPU3OHTANIbHE, /11aro-
HaJIbHE, CUTyaTUBHE (IOBIJIbHE)), BUIIPABIEHHS, MIJKPECICHHS, BCTABKH, 3aKPECIEHHS, 3yMHCHE
3IUTTS] TEKCTOBUX KOMITOHEHTIB 06€3 HE0OX1THOT MPOMIXKHOI BijICTaH1)).

BpaxyBaHHs crienudiky BCiX IMX CKJIaJHHUKIB, SKI TpPUBAJIUN 4yac He nepedyBaju y IMOJi 30py
JHTBICTIB, 1a€ 3MOTY BIIKPUTH HOBI1 IOCIITHUIIBKI TPaHi, MOPOHKYIOYN HU3KY MMUTAHb:

—Yu MOXHa CTBEp/KYBATH, 110 aHIVIOMOBHE ali(haBITHE CNUJIKYBaHHSA W Ha jaani Oyne mpoBif-
HUM Ta KIIOUYOBHUM SIK 1 y MUHYJIUX CTOMITTSX?

— Sxmo Mu pokycyeMocs TUIBKH Ha ayihaBITHUX CUCTEMaxX MHUChMa, 1 HIBEIIOEMO 1HIII MapaBep-
OasbHI 3ac00H, UM MOBHICTIO BJIA€EThCS B TAKUX BUMAJKaX 11€HTU(DIKYBATH IIJIaH 3MICTy?

— Yu nepeTBOpUTHCS 3roloM aidaBiTHA cucTeMa MUChMa Ha T10puaHy?

— SIki cemioTHYHI pecypcu Baromimii: BepOanbHi un napaBepoanbHi?

— Y 4yoMy moJsraroTh BiJIMIHHOCTI B TIJIaHI BUPAKEHHSI Ta B TUIaHI 3MICTY BepOAIIbHUX YH Tapa-
BEpOATHPHUX CEMIOTUYHUX PECYpCiB?
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VY cBoOi po3BiKax MU HEOJHOPA30BO HAroJONIyBaId Ha TOMY, IO CY4acCHUH, TIMEPTEXHOJIOTIY-
HUH, HaJPO3BUHEHUH CBIT y IIMPOKOMY PO3YMIHHI IIbOIO CJIOBA IOCTYIOBO IIOBEPTAETHCS Yy IJIaHI
IUCEMHOCTI IO TOr0, 3 YOro MOYMHAB COTHI POKIB ToMy. lle 3ByuuThb IOCUTH JUBHO, ajie SIKIIO
3aMHCIIMTHCH HAJl UM, TO I1¢ icThHa. CKpi3b 1 BCIOJW MU YyEMO TPO T€, 1[0 MU TIMEPUIBUJIKI 1 TEX-
HOJIOT'I] HE 1al0Th HaM 3yNUHATHUCS, CTOSITU Ha OHOMY Micli. SIK e BUHMILIO Tak, 110 B MUCEMHOCTI
MH POOMMO TIraHTChKMII KpOK Hazaj, CTABISYM I 3arpo3y Te, L0 1€ JABaIUSTh POKIB Hazax
BBAXAJIM HAJ3BUYalHO IIPOIPECUBHHUM, 30Kpema andasit. UYu cramocs sKOCh Tak, L0 MH
HEIOOLIHIWIN Heall(aBiTHI CUCTEMH MHCbMa 1 TEXHOJIOTIi MUMOBOJI 3MYIIYIOTh HAC MIOBEPHYTHUCS JIO
TOTO, 3 YOTO MOYMHAIIN CBill PO3BUTOK Halllli IPEAKH.

MoBnsuu po BiAMIHHOCTI YCHOTO Ta MUCEMHOTO MOBJICHHS 3ayBaXXKHMO, 1[0 MK HUMH ICHYIOTh
NEeBHI PO30IKHOCTI, SIKI MOXKHA MOSCHUTH KiJIbKOMa NMpUYMHAMH. B yCHOMY MOBJIEHHI MpOIyLEHT
Ma€ 3MOT'y CYNpPOBOJDKYBaTH MOBJICHHS JOJATKOBHMH NMapajiHTBaIbHUMHU UM EKCTPAIHI'BAIbHUMH
3acobamu. B mrceMHOMY MOBIIEHHI TPaaUIiiiHO BBaXKAIOTh, IO 11€ 3pOOUTH (PAKTHYHO HEMOKIIHBO.
CrpaBi, sSIK MOXKHA BiOOpa3UTH B THCEMHOMY MOBJICHHI MIMiKy MOBIISl, IHTOHAIIIIO 3 SIKOO BiH/BOHA
BUMOBJISIIOTh IIOCh, PEMPE3EHTYBATH MIMIKY OOJMYYs, MOKa3aTHu ecTu? 3a3HauyuMoO, IO JOCHUTH
CKJIaTHO ¥ BUIAETHCS HEJIOTIYHO TOBOPUTH IPO YCi KaHpU Oe3 BHHATKY. KokeH i3 HUX Mae€ CBOi
0COOJIMBOCTI, IEpEBar i HEAOIIKH.

SIKII0 TOBOPHUTH PO MUCEMHI JAPYKOBaHI TEKCTH, HANPHUKIAJ PO3MOBHOTO CTHIIIO, TO MIMIKY
00IMYYsl Ha CydyacCHOMY eTalri MOKHA INepegaTH 3a JOMOMOTOI CMailiB, KECTH TEK MAalOThb CBOI
CXEMaTH4HI perpe3eHTaHTH (1l pyKa, sSKa IMOKa3ye CTABICHHS MOBIII 10 CUTYyalliil Tomo). HasBHICTH
TakuxX TpadigyHUX 3ac00iB YaCTKOBO YCYBAa€ IEBHI HEBIAMOBIAHOCTI B YCHOMY Ta IHCEMHOMY
moBneHHi. Hlomo inTOHamii, To 1 ¢akTHUHO TepenaTd HeMoxmBo. [Ipore, 3a yMOBH, SKIIO
PELMITIEHT 3HA€ MPOIYLIEHTA, BIATAK MOXKE, YATAIOUN TEKCT, YSABUTHU SIKUM CaMe€ TOHOM, TEMIIOM 4Yd
TeMOpOM ckazaHe Te 4u Te. Ha BinmMiHy BiJf YCHOTO MOBIJIEHHS, SIK€ HPOJYKYETHCS CIOHTAHHO,
NUCEMHE, NEePeBAaXHO, NPOAYKYEThCS B YMOBax, IIO JO3BOJSIIOTH OO0AyMaTd, 3a TOTpeOH
BIJIKOPUTYBATH HaNKCaHEe, IOCh 3MIHUTH, CKOPOTUBIIH 200 PO3IMIMPHUBIIH HOTO.

3BepHEMO yBary M Ha Te, 0 OyJb-sIKMH NMUCEMHHUH TEKCT MOXKHA pPENpe3eHTYBaTH YCHO 1,
HaBIAaKH, OyJb-sIKUI YCHUI MO’KHA HanMcaTH 4Yd HaJPyKyBaTH, 3MIHUBIIYM HOro Ha MUCEMHY (GopMy.
[TpoayleHT 1 peuuIlieHT He MalOTh NMPSIMOIO KOHTAKTY, SIKIIO WIEThCs, HANPHUKIAJ, IPO MepioAuYHi
BHUJIQHHS YM KHUTH (Ha BIZIMIHY BiJI COLIAIHUX MEPEX 4M Mporpam Ha 3pasok Skype, Viber tormo).
BopHouac B yCHOMY MOBIIEHHI NpPOAYLEHT 0auuTh pELUIIEHTa 1 3MYIIEHUH pearyBaTd Ha HOTro
3ayBaXE€HHs, OpaTu 110 yBarM MiMIKy, fKa CBIIYUTh TNpPUHAMMHI TpPO Te€, HA CKUIbKH
3pO3yMITUM/HE3PO3YMUIUM, aKTyalbHUM/HEAKTyalbHUM € TIOBIJOMJCHHA. B yCHOMY MOBJICHHI
HPOJIYLIEHT OPIEHTYETHCS Ha ayIUTOPII0, MPOTHO3YE ii peakiiito, BCTAHOBIIIOE Oe3MocepeiHii KOHTAKT
3 Hero. Poszymiroum, mo Horo MOBJEHHS 3 MEBHHUX NMPUYMH HE 3PO3yMiIe ayauTopii, BIH MOXe
3MIHUTH TaKTHKY CHUIKYBaHHsS, oOpaBIIM iHINI cTparerii Ta 3acobu amensauii. Peakuis ayautopii
MaJio MPOrHO30BaHa, CaMe BOHA MOXe 3MIHUTH X1 MOJIH.

VY nuceMHOMY TEKCTI 1€ 3pOOMTH HEMOXKJIMBO. SIKIIO pelmIiieHTaM He3pO3yMiJo I0Ch, BOHU
pearyroTh Ha Iie, ajie IPOIYLEHT He 0auuTh LIbOTO 1 HE MOXKE HaJaTH JO0AATKOBUX MOSCHEHb. by/b-
SKMH TEKCT HAMMCaHUIl BiJINOBIHO JO HOPM MEBHOIO JKaHPY Ta CTUIIO. Y IIbOMY pasi, OyJab-sKi
Mo udiKalii HEMOXKJIMBI, K 1 Tepe0aueHHs peakiiii criiBpO3MOBHUKA.

[Topymryroun nmuTaHHsS OpO MPIOPUTETHICTH (POPMH MOBIJIEHHS YCHOI HaJl MMCEMHOIO UM MHCEM-
HOI Ha/l yCHOIO, BBAYKAEMO JIOLIIBHUM 3BEpHYTH YBary Ha Te, 1110, Ha Hally AYMKY, HaBpsJ Y4 MOXKHA
OJTHO3HAYHO CTBEP/UKYBaTH NP0  BaXJIMBICTh OfHIE] Hax iHmIOW. OYEBUIHUM € T€, L0 YCHE
MOBJICHHSI TI€pBUHHE, NMHCEMHE — BTOpWMHHE. IHHOBALINHI MOXJIHMBOCTI y cdepi CHUIKyBaHHS
JIO3BOJISIFOTh YaCTKOBO 3allOBHHUTHU IO JIAKYHY. YCHE MOBJIEHHS TaKO)XK MOKHa 30epertu B yaci i
nepeJaTH Ha BIJCTaHb, 3aBISKH MOXIHUBOCTSIM Yy cdepi 3Byko- Ta Bigeozamucy. Kpim Toro, y
He(OpMaIbHOMY MOBJIEHHI MOKHa KOPHCTYBaTHCSl BCiMa JOCTYIHHMH 3aco0aMU MalTlOHKOBOTO
XapakTepy, SKi € YaCTHHOO MPHUKIATHIX KOMIT IOTEPHUX TIPOTPaM.
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T. O. AmipoBa CTBEp/KY€E, IO MOPIBHIOIYH MHUCEMHE 1 yCHE (3BYKOBE) MOBJICHHS, ISl HUX
XapakTepHi BiacH AudepeHIiiiiai 03Haku Ta PyHKITIHHI MTapaMeTpH, a came:

1) y tutaHi BUpaKE€HHS: a) MaTepiaJbHOK CYOCTaHINE0 IIJIKOM BiMiHHOI Ipupoau; 0) GopMoro
(3aKkOHaMHM 1 MpaBWJIAMH) OpraHizarii marepii, y 6ararbox BiJIHOIIEHHSX BiJIMIHHOIO, SIKa YTBOPIOE
crenudiyHi CUTEeMH; B) MapaJurMaTUYHUMHU Ta CUHTarMaTUYHUMH BIJHOUICHHSIMH, 0arato B YoMy
CXO)KMMH Ta BIIMIHHUMHU; T') CXOKO0, ajie HE 1ICHTHYHO (PYHKITIHHOIO TUdpEHITIaIIero;

2) y IUTaHi 3MICTy: a) MarepiajbHOI CyOCTaHII€I0 OaHI€l 1 Tiel X mpupoau; 0) dopmoro, y
0araTbOX BiJIHOIIEHHSX CXOXOIO, ajle TaKolo, II0 He 30iraeThCsi, 1 yTBOPIOE MOBHICTIO crienu(ivHi
CUCTEMH; B) MapaJUrMaTUYHUMH Ta CUHTArMaTUYHUMH BITHOIICHHSIMHU, SIKi 06arato y 4oMy CXOXi,
aJie B HU3IIl BATOMHX O3HAK BIIMiHHI; T') CX0XKOI0, aJie He 1ICHTUYHOI0 QYHKIIHOK nudepeHIialieto
[1, c. 45].

Takuii mOTJIsA TOCIITHUII O3BOJISIE CTBEPKYBATH, IO YCHE W MUCEMHE MOBJICHHS — II€ JBI
(dbopMu caMOBHpaXKECHHsI Ta caMoiieHTU(iKaIli1, sIKi MalOTh, 3 OTHOTO OOKY, 0arato CIiJIibHOTO, MAlOTh
1 3HAYHI BIAMIHHOCTI 1 y TJIaH1 BUPA)XEHHS Ta B IUIaHI 3MICTY.

[TpoBoasuM MEBHI mapaseni M YCHUM Ta muceMHUM MoBiieHHsM, T. M. HikonaeBa ananisye ix,
Oepy4d 110 yBard IIicTh KpuTepiiB. BHCBITIMMO iX, BUCIOBHUBIIM BJIAaCHI MipKyBaHH:, 3p0o0OJieH] Ha
OCHOBI aHaIIi3y KOPIYCiB MYJIbTUMOIATBHUX TEKCTIB, 0 ()YHKIIOHYIOThH y MEPIOANYHAX BHIAHHSIX.

I. [Tucemue mMoBiIeHHsI Mae crniennpivHi 3aco0u BupakeHHs. JlociiHuIs moaiisie iX Ha MepIo-
psaHI (0 SKUX BIZHOCHTH angaBiT) Ta APYropsaHi (3HAKM MyHKTyamii, a03ar, mpoOis, Kypcus,
po3psizika (pa3psika), miAKpecIeHHs, 3HaKu maparpadis, BIIMIHHOCTI OyKB 1 CIliB 3a KoasopoMm). Ha 11
IYMKY, APYTrOpsAIHI 3ac00M MOXYTh OYyTH HOpPMAaTUBHUMU (3HAKW MyHKTYyalii, ab3am) ta (axyibTa-
TUBHUMH (yCi iHIII; BOHM 3aJiekaTh Bif mpojayieHTa) [6, €. 78]. Mu 4acTKOBO MOALISEMO TaKHid
MJIX17, aJKe IPOBEACHE HAMH JOCTIKSHHS CBITYUTH IIPO Te, 0 aidaBiT — HE 3aBXKAM MEPIIOPSTHA
cUCTeMa IHTepakKilii, 1HO/Al TaK 3BaHl APYropsAHi, 3aCO0M BUKOHYIOTh NEPBHHHY KOMYHIKATHBHO-
parMaTu4Hy poiib, Oyy4l CEMAaHTHYHO JOMIHAHTHUMH.

Jocmigauisi 3BepHyJia yBary Ha Te, 1o (akyJbTaTHBHUM 3aco0aM B YCHOMY MOBJICHHI
BIJIMOBIAAIOTh 1HTOHALIMHI 3aCO0M, OCKIIbKM YJICHYBAaHHS Bipi3Ka MOBJICHHSI, SIKHH 3BY4YUTh, HE
BIJIMOBia€ WICHYBAaHHIO BiMOBIAHOTO MUCEMHOTO TeKCTy. OkpiM crienudiyHuX 3ac001B BUPAKEHHS,
MMHCEMHE MOBJICHHS Ma€ ¥ CcBOi crieriudiuyHi OAWHMIN. Y CHE BUCIOBIIOBAHHSI MU CIIPUHMAEMO SIK ITLT1
OJIMHUIII, TMCEMHE — SIK HaOIp TUCKPETHUX OAMHMIIb. OJAMHUIII YCHOTO MOBJICHHS Y IbOMY BHIIQJKY
HE BIAMOBIJAIOTh OJMHUIIM IHCEMHOr0 He JIMIIe Ha PiBHI GoHeM 1 rpadem, a i Ha piBHI ciiB. B
YCHOMY MOBJICHHI IPOKITITUYHI ¥ €HKJIITUYHI €JIEeMEHTH IPUENYIOTHCS JI0 CJIOBA 1 YTBOPIOIOTH 3 HUM
OJlHE I1ijie. Y MUCEMHOMY MOBIIEHH] HABIAKHU HE iICHYE SHKJIITUYHUX Ta MPOKIITUYHHUX €IEMEHTIB, a €
JIMIIE JIiHIfHA TTOCIIIOBHICTh CJTiB, TOOTO BiJCTaHb MK JBOMa mpobigamu [6, C. 78-79]. HaBpsia un
MO>KHA HHMHI CTBEP)KYBaTH, 10 MUCEMHUI TEKCT — IIe JiHIITHA MOCTiI0OBHICTh ciiB. JIoKallist TEKCTY,
BIJIMOBIAHO 10 HaBedeHOI HamM Kiacuikaiii ceMiOTUYHUX pecypciB, Moxke OyTu pizHO0. Mu
MOTO/KYEMO 3 THM, IO “OJWHUIIl YCHOTO MOBJICHHS ... HE BIAMOBIIal0OTh OJWHUISIM MMHUCEMHOTO HE
nvie Ha piBHI (oHeM 1 rpadem, a i Ha piBHI ciiB. [IuceMHe BiApI3HAETHCS BiJl YCHOTO OYyIOBOIO.
JlexcuyHMl CKIJla] MHCEMHOTO MOBIIEHHS HE 30ira€ThCsl 3 JEKCMYHUM CKJIAJ0M YCHOTO MOBIIEHHS
(suspect (v) # suspect (n)); (meat # meet) [6, c. 79].

Il. Ananizyroun mpaui ®. ge Coctopa, T. M. HikonaeBa cTBep/Kye, 110 TOCTIAHUK CXUISABCA 10
IYMKH, 110 3aBJIaHHs TpadeM — mepeaaBaTv akyCcTU4HI oOpasu. [IpoTe yueHa akieHTye, 0 KOXKHA
OJIMHUIIS TUIaHY BHPAXXEHHS PIBHOIO MIPOIO Ma€ 3B 430K 13 aKyCTUYHHM, 1 3 30pOBUM 00pa3om, abo 3
IUMH JTBOMa MaHidecrarisimu oxHouyacHo [6, €. 79].

III. Tlucebmo sIK cUCTeMa BH3HAYEHUX 3HAKIB IMOB’S3aHA 3 IHIIMMH 30pPOBUMH 3aco0aMu, sIKi
BijoMi JroauHi [6, C. 79]. JociimHuis BUAUISE IBa BapiaHTH MMCEMHOTO MOBJICHHS (PYKOIMCHUMN Ta
JPYKOBaHUI), HAroJIOIIYIOUH, 1110, MIHSAIOYM OAHY (GOpMY Ha iHIIY — BiAOYBa€ThCS JUILIE 3aMiHa
OJIMHUIL HUKUOTO piBHs (rpadem) 1 yacTKOBa 3aMiHA BTOPUHHUX OJUHHIIG (3aMiHA MiJIKPECICHHS,
KYPCHB, pO3psiliKa) cama >k Oy/10Ba, 3aIHIIAETHCS HE3MIHHOIO, SIK cama 1Mo co0i, Tak 1 010 MUCEeMHOT
HopmH [6, c. 79-80].
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BaxnmuBuMm € Te, mo BYeHa (GOKyCcye yBary Ha TOMY, IO “TpH HE3MIHHOCTI TOTO, IO
BUPAXAETHCS (BOHO MOYKE 3aJIMINATHCS 1HBApiaHTHUM)? Te, 10 BUpaXae TrpadiuHMil TEKCT ..., MOXE
OyTH CKOHCTPYHOBaHE SIK 3 TOMOI'€HHHUX, TaK i1 3 TeTeporeHHux oauHuip” [6, ¢. 80]. I Take GaucHHS
BIJINOB1/Ia€ CY4aCHUM TEHJEHIIISIM CIIJIKYBaHHS. Y C€ 4YacTillle aHalli3 JO3BOJISIE CTBEPKYBaTH, 1110
MMCEMHE CHIJIKYBaHHS TsDKI€ 0 KOH(EPTeHIli JIHTBaJbHUX Ta MapalliHTBAJbHUX CEMIOTHYHHX
pecypciB. I Taka TeHAEHIIA 3r0JJOM MOXE CTaTU HOPMOIO AJIXK€ HUHI JJOCUTh CKJIAJTHO YSIBUTH TEKCT,
10 MICTUTb JIUIIEe BepOaibH1 KOMIOHEHTH.

IV. Ilucemua i ycHa HOpMH, SIK JIBI Pi3HI 3HAKOBI CUCTEMH, MOXKYTb IO-PI3HOMY MEPECIKaTUC
onHa 3 oxHOMW [6, c. 80]. VineThcs mpo BHKOPHMCTAHHS JOJATKOBUX Heaa(aBiTHHX 3HakiB. Harmpn-
KJIaJl, MaTeMaTUYHUX MO3HAYOK, u(p, AIaKpUTUKIB Tomlo. Ha Haily nymMKy, HEMOXIJIHMBO 3pOOUTH
TakK, Mmoo ouH muceMHuid TekcT 0yB 100 % Biga3epkageHHsAM YCHOTO 1 HaBmaku. JKoaHa 3 ux ¢popm
MOBJICHHSI HE MA€ TAaKOTO CIEKTPY PEeCypciB Ta MOXKIMBOCTEH, SIKI MOTJIM MAaKCUMAJIbHO YHOIIOHUTH
onHy ¢opmy no iHmoi. Hampukmnaa, sk B yCHOMY MOBJIEHHI pENpe3eHTyBaTH KoJjiip, abo B
MUCEMHOMY TE€MIT Y1 TeMOpP MOBIIsA?

V. Cnenudika TUCEMHOTO MOBJICHHS SK 3HAKOBOI CHCTEMH Ma€ CBOi 3aCO0M BHpaKCHHS, SKi
CIPUSIIOTH CTBOPEHHIO “‘O0COOMMBOI MOBH’’, OpI€EHTOBAaHOi Ha MPOYUTAHHS OouMMa. Y LBOMY pasi,
JOLIJIBHO TOBOPUTHU PO MOBY PEKJIAMHU ... 3aCO0M BHPaXKEHHsS SKOi BIAPI3HSIOTHCA Bi 3ac00iB
BUPXCHHS 3BUYHOI MUCEMHOI MOBH. Lle TakoX MOXHA MOSICHUTH IJILOBOIO ayJTUTOPIEI0 IS SKOi
BOHA npu3HaueHa [6, c¢. 80]. Bynp-sike muceMHe MOBIOMIICHHSI Bi3yallbHO-30PIEHTOBAHE, HE3AJICKHO
BiJI TOTO Y MICTHUTh BOHO LJIFOCTPATHBHI KOMIIOHCHTH, SIKI CaMe Ta B sIKil KIJIBKOCTI.

V1. PO3BUTOK HOBHX TOYHHUX METO]IiB BUBYEHHS MOBH ... BUCYBA€ MEPEa AOCITITHUKOM MMUTAHHS
I[0JI0 TOTO, SIKYy CaMe HOPMY OCTaHHi# BuBYae [6, c. 80]. L{iIKOM CIyIIHUM BBa)KaeMo Ii¢ TBEPKEH-
Hi. 3 OMIALy Ha iHHOBAIiiHI TEHICHIi, TOPOPKEHI MU(PPOBUMH TEXHOJIOTISIMH, JUISI BCEOIYHOTO i
IPYHTOBHOTO JIOCITI/DKEHHSI CEMIOTHYHHX pEeCypciB HEOOXiHE 3alyueHHS Ta BUKOPUCTAHHS Yy
nporeci aHami3y HOBITHIX METOMIB 1 METOJIWK, IO JO03BOJIAIOTH 3pOOMTH TE€BHI BHCHOBKH IIPO
cnenudiky yCHUX Ta MUCEMHHX (OPM CIUIKYBaHHS.

BucHOBKM Ta mepcneKTHBH MOJAJBIIOIO JOCiAKeHHA. YCHa Ta muceMHa (HOpMHU CHUIKY-
BaHHS — JB1 (OPMH MOBH, sIKi Oyyud Pi3HUMHU MiX CO00I0, IEBHOIO MipOI0 HAMAraloThCs IMITYBaTH
onHa oxHy. IIpore Opak pecypciB sIK B OJHOMY, TaK i B IHIIOMY BUIAQAKy HE JIa€ 3MOTH IHOTO
3pobutn. XXI cromiTTs, Ha BIAMIHY BiJ] MONEPEIHIX, 3HAYHO PO3LIUPUIIO CHEKTP CEMIOTUYHMX
pecypciB, SIKHMH TIOCIYTOBYIOTbCS KOMYHIKAHTH MiA dYac iHTepakiii. lle n03BommiIo 4acTkoBO
3MEHIINTHU MEBHI PO301KHOCTI MIXK YCHOIO Ta MUCEMHOI0 (pOpMaMu, 3MYCUBIIH JOCIIAHUKIB IIyKaTH
HOB1 METOIU Ui OCHikeHHs. [lepCreKTUBHUMU BUIAIOTHCS MOAATBIN PO3BIIKH, CIPSIMOBaHI Ha
IPYHTOBHE Ta BceOIYHE BUBYEHHS AU(PEPEHLINHUX O3HAK YCHOTO Ta MHCEMHOIO MOBIIEHHS 3
ypaxyBaHHSM pI3HUX KPUTEPIiB Ta YNHHUKIB.
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Maxkapyk Jlapuca. AHTpomoJiorusi MUCbMeHHOH KoMMyHUKamuu. CTaTbs ITOCBAIICHA SBOJIOLMH HMHCHMEH-
HocTH. OOpaieHo BHIMaHNE HAa MPHYUHBI BOSHUKHOBEHUS, MIPOOJIEMBI CTAHOBIICHHUS M Pa3BUTHA cHcTeM muchMa. 000-
CHOBaHHO au(QepeHnraIbHble IPU3HAKN YCTHOM U MUCBMEHHON pedl ¢ yueToM psiaa GaxkropoB. OnucaHbl TEHACHIMN
COBPEMEHHOTO OOLICHHs. YCTAaHOBJIECHO, YTO COBPEMEHHBIC KOMMYHHKAHTBHI CKJIOHHBI K HCIOJIB30BAaHUIO Pa3IHYHBIX
N300paKEHUH U IPYTUX JOMOJIHUTEIBHBIX Heall(haBUTHBIX Ipa)MIeCKUX CPEJCTB BO BPEMsI HHTEPAKLIUK. JTO MO3BOJISET
YTBEp)KAaTh, YTO IO ONPENEICHHBIM NPUYMHAM MBI YaCTHYHO BO3BpaIlaeMcs K PHUCYHOUYHOMY cHOCOOy OOLICHHS.
CocpeoTOYeHO BHMMaHHME Ha JBYX BapuHaHTaxX MHCHbMEHHON peuyl: PYKONUCHOM W TedaTHOM. ONpOBEprHYTO psil
YTBEpP)KACHHH, BBIIBHHYTHIX HCCIICIOBATEIIMUA B MPOLIIOM BeKe, 10 OTIMYHMN YCTHOH M NMUCEMEHHOH pedH ¢ y4eToM
HOBBIE BO3MOXXKHOCTH B OOLIEHHH, KOTOPBIE OTKPBUIO Mepen Hamu [udpoBoi Bek. C y4yeToM CHEeKTpa CEMHOTHYECKUX
pecypcoB, KOTOpbIE [OCTYNHBI COBPEMEHHBIM KOMMYHHMKaHTaM, IOAPOOHO OOOCHOBAHHO pAa3MYUs YCTHOH U
MICHMEHHON peYH, yYUThIBasi HOBeine (Gopmbl U criocoObl obieHus. [IpoBeeHo onpeneneHHbIe Tapauieid MeXay
YCTHOM M THCHMEHHOM peYblo, y4HThIBas cremuduky oOewx ¢(opM. BEISBICHBI MX NpeHMMyIIECTBA U HENOCTATKH.
BbIsicHEeHO MX BO3MOXHOCTH. BHHMaHMe c(OKyCHpPOBaHO Ha IOTEHLWAJEe HHCHBMEHHBIX CPEICTB HHTEpPaKIHH, HX
MOAM(HKAIMY W KOMMYHHKAaTHBHO-IIPArMaTHYeCKONH OpPHEHTUPOBAaHHOCTH. OTMEYEHO, YTO HWHBEHTAaph, KOTOPBIM
COBPEMECHHBIC KOMMYHHKAHTLBI MOJIB3YIOTCA BO BPEMSA MHTCPAKIWU, 3HAYUTCIIbHO pACIINPUIICA 3a CUHET napaBep6am>Hblx
sneMeHnToB. Takue MoaU(pUKALNK HALUT CBOE OTPaKCHHE HE TOJBKO B IUIAHE BBIPXSHHUS, HO U IUIaHE colepkaHus. B
paboTe Takke chOKyCUpOBAHO BHUMaHHE Ha HECKOJIbKHX TPYIIIAX CEMHOTHYECKUX PECYPCOB: CErMEHTAUUM; WpHdTe U
LBeTe; HeMUKTorpaduueckux u Hehororpaduyeckux rpaUueckrux dIEMEHTaX; HKOHUYECKHX dJIeMeHTax; HHporpaduke;
JOTIOJTHATENEHBIX Tpadudeckux 3¢ ¢exrax. OCBEMICHB HX KOMIIOHEHTHI, YaCTUYHO OOO3HAYCHBI MX HOTCHLUHUAJbHBIC
BO3MOXKHOCTH M B2)KHOCTH B IIpolieccax MHTepakuuu. Bo30yXaeH psij akTyaJbHBIX BOIPOCOB, TPEOYIOIIMX PEIICHHs U
OCHOBATEJIFHOTO BCECTOPOHHETO aHalM3a CO CTOPOHBI s3bIKOBenoB. OOpamieHO BHMMaHHE Ha HHHOBALIOHHBIC
TEHJICHLIUH, YTO TIOPOXKAAIOT PsiJ TpodieM B chepe MyIbTUMOAATEHON IPAMOTHOCTH U B HAPYLICHUH YCTOSBIIUXCS HOPM
OOIIECHHS, KOTOPBIE BIIOCIEACTBUN MOTYT CTaTh HOPMOIA.

KiroueBble cjioBa: MICEMEHHOCTh, YCTHAs pedb, IIMCBMEHHAs peyb, MedaTHas GopMa s3bIKa, pyKOIHcHas Gopma
S3bIKa, MapaBepOaIbHEIC CPEACTBA, HEBEPOAIbHbIEC CPEICTBA.

Makaruk Larysa. Written Communication Within the Field of Linguistic Anthropology. This article is devoted
to the evolution of writing. Attention is given to reasons behind the emergence of writing systems, and issues connected
with their formation and development. Differential signs of oral and written speech are substantiated, taking into account
a number of factors. Present-day patterns of communication are described. It has been determined that modern
communicants are inclined to use various images and other non-alphabetical graphical means when communicating with
one another. This suggests that for some reason, we are returning to a figure-based pattern of communication to some
extent. The focus is on two forms of written communication — handwritten and printed. A number of assertions made by
researchers in the last century about the differences between oral and written communication have been cited, in
consideration of the new options for disseminating information which have appeared in the digital age. An overview is
given of the range of semiotic resources that are available to modern communicants, and the differences between oral and
written communication are well documented, taking into account the latest forms and methods of communication. Some
parallels have been drawn between oral and written speech, taking into account the specific features of the two forms, and
their advantages, disadvantages and possibilities are enumerated. Attention is focused on the potential of written means of
interaction, their modifications and communicative and pragmatic orientation. It is emphasized that the expressive options
used by modern communicators in the process of interacting significantly expanded thanks to the development of
paraverbal elements. Thesemodifications are reflected not only in terms of expression, but also on the level of content.
The paper also focuses on several groups of semiotic resources: segmentation; fonts and colors; non-pictorial and non-
photographic graphic elements; iconic elements; infographics; and other graphic effects. Their components are
highlighted, and their potential opportunities and importance in interactive processes are partially outlined. A number of
topical issues are raised that require solutions and comprehensive analysis by linguists. Attention is given to innovative
trends which have given rise to a number of problems in the field of multimodal literacy and which lie outside the
established norms of communication, but which may themselves be in the process of becoming norms.

Key words: writing, oral speech, written speech, printed form of speech, handwritten language, paraverbal means,
nonverbal means.
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Anna Ilasnrwk, Oxcana Pocau, /liana I'apcicea

KOMIIVIIMEHTAPHI BUCJTOBJIFOBAHHSI 3 HOBI/ITI/IBHO}O OLIHKOIO
YOJOBIKIB I ’KIHOK IIEPIOAY BIKTOPIAHCBKOI 10bHU
(ma marepiaui TBopy d:keiin Octin “Pride and Prejudice”)

CraTTi0O NPHUCBAYCHO NOJIBEKTOPHOMY aHAJi3y KOMIUTIMEHTAPHUX MOBJICHHEBHX AaKTiB, SIKi MAalOTh IO3UTHBHY
OIIHKY ¥ BHUKOPHCTOBYIOTH MOBII IUIS TOTO, MO0 CTBOPWUTH TEBHHI EMOIIMHWI CTaH ajpecara Ta BUKIMKATH HOTO
MO3UTHBHI MOYYTTS. 3aBASKM IXHBOMY IMCKYPCHBHOMY XapaKTepy, BHCIOBIIOBAHHS 3 KOMILTIMEHTAPHUMU KOMITOHEH-
TaM{ NIPHUBEPTAIOTh yBary 0araTboX y4YeHHUX, NIPOTE€ HE BCi BOHU ONMUCYIOTh KOMIUIIMEHTH SIK PI3HOBHIU CTPYKTYPHO-
CEeMaHTH4HOI €nHOCTI. lle cpHYMHEHO CEMaHTHYHMMHM Ta KOMYHIKATHBHO-TIPArMaTUYHHMHU O3HAaKaMH KOMILTIMEHTIB.
KomrtiMeHTH MOXyTh 06a3yBaTHCS Ha OILIHII PHUC XapakTepy JIIOAWHHM, il 30BHILIHOCTI, OJsi31, MOpPAJBHUX SKOCTSX,
BMIHHSIX Ta HABHYKax Ta iHmie. [lepenik MOTEHIIHHUX 00 €KTIB IS MOXBATU T4 KOMIUTIMEHTIB TOCUTh BEIUKUIL, TIPOTE
JMIIEe NEBHI 3 HUX YacTO BUKOPHCTOBYIOTH Y KOMIUIIMEHTAPHHX BHCJIOBIIIOBAaHHSX. MOBIICHHEBHH aKT KOMILUTIMEHTY
CTOCY€TBhCS JBOX KOMYHIKAaHTIB — YOJIOBiKa Ta JKIHKA. Y MOBJICHHI YOJIOBiKa KOMIUTIMEHTH Hal4acTillle CTOCYIOTHCA
XapakTepy axpecaTa MOBJICHHA. Taki MOBIICHHEBI aKTH BHHUKAIOTH SIK PE3YJIBTAT Pi3HOMAHITHOI BepOabHOI MisUTBHOCTI,
TOMY IO iHAWBITyaTbHI PUCH XapaKTepy CIIIBPOZMOBHUKIB Peali3oBYIOTECS CaMe B TAKHX IPOIIECaXx.

VY pomani [Ixeitr Octin “Pride and Prejudice” mepeBakaroTe KOMIUTIMEHTH, SIKi 3By4aTh y OiK JKiHOK. Y BIacHId
KOMYHIKaIIi1 )IHKH YacTillle BAKOPHCTOBYIOTh MOBIICHHEBI aKTH KOMILTIMEHTY, TIPOTE YOJIOBIKH, TIOPIBHSIHO i3 JKIHKAMH,
MEHII Ie/ipi Ha KoMIUTiMeHTH. HalOnbIry KiNBbKICTh Y MOBIICHHEBHX aKTaX CTAHOBJIATH KOMIUTIMEHTH, 00’ €KTaMH SKHUX
€ XapakTep CriBpO3MOBHHUKIB. JKiHKH IepekoHaHi, 1110 IHITUMH BKJIMBUMHU PUCAMH € 30 BHIIIHICTb, MICIIe IPOXXMBaHHS, a
TaKOX PO3yMOBI 1 (hizuuHi 3410HOCTI. HONMOBIKK %k, HABIAKH, BBAXKAIOTh, 110, MOPIBHIHO 13 30BHIIIHICTIO, 310HOCTI TXHIX
CMIBPO3MOBHUKIB BaXKJIMBINI, TOAI SIK JiM, Miclleé HPOXHMBaHHS SK 00’€KT KOMIUIIMEHTY B3araji He HaJeXUTb 10
CTPYKTYPH MAaCKyJIHHAX KOMIUTIMCHTAPHUX MOBJICHHEBHX aKTIB.

Texcru, HamucaHi B mepiox mpaBiiHHSA KoposeBu Bikropii (1837-1902 pp.), BUKIMKAIOTh OCOONMBUII iHTEpEC y
JIHTBICTIB, OCKIJIBKHM B TOH Yac KOMIUTIMEHTH OYJIH MPUXOBAHUMH, a HE TAKIMH BiTKPUTHMH, SIK y Cy4aCHOMY MOBIICHHI.
VY pomani [Ixeiin Octin “Pride and Prejudice” 00’ekTaMu KOMIUTIMEHTIB € YOTHPH KaTeropii: 30BHIIIHICTH, XapakTep,
BMIHHS Ta IiM.

Kuro4oBi cjioBa: KOMILTIMEHT, MOBIICHHEBUH aKT, TeHAep, 00’eKT KoMmIutiMeHTy, pomaH ket Octin “Pride and
Prejudice”.

IMocTaHoBKa HAyKOBOI MPo0JieMH Ta i 3HaYeHHsl. Tema JOCIIKEHHST 3yMOBJICHA ITiIBUIICH-
HSIM IHTEpeCy JIHTBICTIB 10 KOMIUTIMEHTY B paMKaxX Teopii MOBJICHHEBUX aKTiB, OCKUIBKH CydacHa
JIHTBICTHKA CHOPSIMOBaHA Ha BUBYEHHS MOBJIEHHS B HOro B3a€MO3B’S3KY 3 JIOAMHONO, (YHKIIOHY-
BaHHSM MOBH Ta MOBJICHHS, iX COI[IaIbHOTO XapaKTepy, KOMYHIKaTUBHOI TOBEIIHKH MOBIIIB.

AHaJgai3 pociigxenb niei mpodJjemu. [IpoOiemMy BUKOPUCTaHHS W CHPUMHATTS KOMIUIIMEHTY
JOCIipKyBand y ¢Boix pobortax O. ArapkoBa (2004), I'. babanakosa (1999), H. babuna (2001),
. buk (1999), M. Be3pykux (1991), O. Bopucosa (2000), T. Bunokyp (1982), A. Koseraesa (2004),
E. Mypamkina (2004), B. lllenens (1994), O. Sromsuncekuii (2000) Ta in. [luM nmuTaHHIM I{iKaBHU-
Jucs Takox 1 3apy0ixui mocmigauku K. Aijmer (1996), W. Biblitz (1988), H. Clark (1996), M. Geis
(1995), S. Mensing, D. Wilson, D. Sperber (1993). Ornsa niTepaTypu MmokasaB, IO J0CI HE iCHYE
YITKOTO BU3HAUYEHHS KOMIUIIMEHTY, HEMa€e BUUEpITHOI Kilacu(ikalii JOCII)KyBaHOTO MOBIIEHHEBOTO
akTy. ToMy aKTyaJbHIiCTh NPOIOHOBAHOI HAyKOBOi POOOTH 3yMOBJIEHA MIJABUIIEHHSAM IHTEpECY
JHTBICTIB A0 3B’SI3KYy MOBU ¥ JIOJAMHU, OCOOIHUBOCTEH MI>KOCOOMCTICHOTO CIINIKYBaHHS; HEIOCTAT-
HBOIO TEOPETHUYHOIO 1 TPAKTUYHOIO PO3POOKOIO MPOOIEM MOBJIEHHEBOTO aKTy KOMIUTIMEHT, MparHeH-
HSIM CTBOPHUTH KOMIUIEKCHE YSIBJICHHS MIPO CTAaTyC AOCIIIKYBAHOI OJMHUII Ta HEOOX1THOCTI CUCTEM-
HOTO BUBYCHHS il CEMAaHTHYHUX OCOOJIMBOCTEH.

Merta po3BiIKu — BUSBICHHS OCOOJIMBOCTEH MOBIICHHEBOTO aKTy KOMILTIMEHT B aHTJIIHCHKIN
MoBi XIX cromiTTs. Jjis JOCATHEHHS MOCTABICHOT METH HEOOX1JHE BUPIIIICHHS TaKNX 3aBAaHb: PO3-
TJISHYTH MOBJIEHHEBUN aKT KOMIUTIMEHT 1 BUSIBUTH O3HAKH KOMILTIMEHTAapPHOTO MOBJICHHEBOTO aKTy
Ha Matepiani TBopy IxeitH OcrTiH.

©Ilasnok A., Poeau O., Iapciesa /., 2017
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BukJiax 0oCHOBHOro MaTtepianay il 00OIPYHTYBaHHSI OTPMMAHMX Pe3y/abTATIB JOCTiKeHHs. Y
KO>KHIA MOBHIH KyJIbTYpP1 BaXJIMBUM IPOLIAPKOM MOBJIEHHEBUX aKTiB € KOMIUIIMEHT. CaMe 11ie sBUIIe
€ BaXJIMBUM CKJIQJJHUKOM MOBJIEHHEBOT'O CIIUIKYBAaHHS HOCIiB aHIVIIHCBKOI MOBH, SIKa BIUIMBA€E Ha
XapakTep MIKOCOOMCTICHUX CTOCYHKIB KOMYHIKAHTIB, CTYIIHb iX B3a€MOpPO3YMiHHS, i, BIIOBIJIHO,
Ha YCHIIIHICTh KOMYHIKaIlii B mioMy [2, ¢. 93]. Tomy mociaiaiHUKH 3a3HAYalOTh, 10 KOMIUTIMEHT —
BaXXJIUBUI KOMIIOHEHT MOBJIEHHEBOI IIOBE/IHKH MTPEICTABHUKIB AHITIOMOBHOI KYJIBTYpPH.

KomrutiMeHT — HeBi eMHUI eneMeHT Oy/b-IK01 KOMYyHIKallii. BiH € Tak 3BaHOI0 TAPMOHIEI0 MIXK-
OCOOWCTICHOIO, @ TaKOXX MDKKYJIBTYPHOIO B3aEMOJIi€r0. MOBIICHHEBE SIBHINE KOMIUTIMEHTY 37aBHA
IIPUBEPTAE YBAary MOBO3HABI[IB. Y IPOAOBXK HE OJHOIO AECATHIITTS KOMIUIIMEHTAPHI BUCIIOBIFOBAHHS
AKTMBHO BHBYAIOThH Pi3HI rajly3i HAYKOBOTO 3HAHHS, & CaaMe: COIIOJIOTis, JIHTBICTHKA, TICHXOJIOTIS
tomo. OKpiM LBbOTO, BiJIa€ KOMIUTIMEHTY HAJIEXKHY yBary i Hayka mpo 3aco0H 1 crocodu mepexo-
HaHHS — puTopuka [1, c. 74].

Binomo, 110 K0>kHE KOMILTIMEHTapHE BUCIIOBIIOBAHHS MOBUHHO MICTUTH MO3UTHBHE CY/DKEHHS
Ta ominky. Came TOMYy aKTHBIi3allisl 3aIliKaBJIEHHS JIIHTBICTIB O OCOOJMBOCTEH HOTro (pyHKITIOHY-
BaHHA Jiefani Outblie 3poctae. CydacHe MOBO3HABCTBO IIparHe Ii3HATH BCIO HAJA3BUYAHHO CKJIAIHY
NPUPOJy JIOACHKOTrO crinkyBaHHs. Came TOMy MOBa, sika BTIGHA B MOBJICHHI, 1 € OZHHM i3
HaBa)XJIMBIMIMX 3acO0iB COIiaIbHOI B3a€MOIIi CIIBPO3MOBHHUKIB, J]a€ 3MOTY JIIOJISIM BIUIMBATH Ta
PO3yMOBY Ta IPAKTUYHY MisUTbHICTH KOMYHIKQHTIB.

MoBrieHHEBUH aKT KOMIUTIMEHTY BioOpakae HallioHaIbHY crielu(iKy KyJIbTypU B MOBICHHEBIH
MOBE/IIHII Oro MpeaCTaBHUKIB. BiH € lIeHTpallbHOIO OJMHUIICI0 KOMYHIKaIi [3, ¢. 1], amke mpouec
TOBOPIHHS 3YMOBJIEHUH OCOOMCTICHUMH SKOCTSIMM MOBLS Ta 3aBIAaHHSAMHU Horo komyHikauii. Tomy
KOMIUTIMEHT — II€ I[IJIECTIPSIMOBAHUH BIUIMB Ha ajapecara.

KokeH KOMIUTIMEHT MOBHHEH MAaTH aJpecaHTta, ajpecara MOBJCHHS Ta HASBHICTh IMO3UTHBHOI
ouinkd. Came TOMY TOJIOBHOIO METOI KOMIUTIMEHTY MOBUHHO OYyTH MOBIIOMJICHHS PO T€, IO MO-
Belb Xoue, abu ajpecar Ji3HaBCA Mpo cede I10Ch NPUEMHE Ta MOoXBajbHE. [l BUpakeHHs MO3U-
THUBHOTO 1HTEHIIITHOTO CTaHy MOBEIb MOXE BHKOPHUCTOBYBATH IUIMI HaOlp KOHBEHLIWHUX 3acO0iB.
VY Hamomy JOCHIKEHHI MU JOTPUMYEMOCS IOy, IO TOJIOBHUM (OPMaIbHUM 1HAUKATOPOM €
MO3UTHBHE OLIIHHE Cy/KeHHs. BOHO He snie moBHHHO OyTH 3aKiajieHe y CBIZIOMOCTI aipecanTa, a i
CTaTH 3pO3yMUINM aJipecaTy KOMYHIKallii.

VYV NIHrBICTUIN TPUHHATO BBaXKATH, 10 00’€KTOM KOMIUTIMEHTY € T€, IO 3aCIyTOBYE MOXBAJIH.
Ile meBHa puca YM O3HaKa JIIOJIMHM, KA Ma€ MO3UTUBHUHN KOJ 1 TOMY BUAUIAETHCS 3-TIOCEPE]] 1HIINX
XapaKTepUCTUK Oyab-sIKOi JIOAMHU. Yce 4acTilie 00’€KTaMH MOBJICHHEBUX aKTIB KOMIUIIMEHTIB
CTalOTh PI3HOMAHITHI PUCH JIFOJICH: 30BHILIHICTH, XapakTep 31i0HOCTI, oxsar Tomjo. CaMe 11i 0O3HaKH
OTOYYIOTh JIFOJUHY Ta CYIIPOBOKYIOTH 11 yC€ KUTTSL.

MOBJIEHHEBI aKTH KOMIUTIMEHTY MICTATH MO3UTHUBHY OLIIHKY W B)KHMBAIOTHCSI MOBLIEM JUISl TOTO,
11100 BUKJIMKATH B ajipecaTa MO3UTUBHUM €MOLIMHUN CTaH, IPUXWIBHICTH CIIBPO3MOBHUKA. Bucios-
JIIOBAHHS 13 KOMIUTIMEHTaMH MPUBEPTAIOTh yBary JIIHIBICTIB 3/laBHA, OCKUIBKHA BOHH MarOTh AMCKYp-
cuBHMM xapaktep. [IpoTe He BCi AOCHITHUKN XapaKTEPU3yIOTh KOMIUIIMEHTH SIK PI3HOBHIHU CTPYK-
TYpHO-CEMAaHTHUYHOI €IHOCTi. Lle 3yMOBIIEHO CEMaHTUYHMMHU Ta KOMYHIKaTUBHO-IIparMaTUYHUMU
0COOJIMBOCTSIMH KOMIUTIMEHTIB. Y KOMIUIIMEHTI MOXKE /1aBaTHUCS OLIHKa OKPEMHUX DHUC XapakTepy
JIIOJUHM, 11 30BHIMIHOCTI i1 01Ty, 1i BHYTPILIHIM MOpaJbHUM SIKOCTSIM, 3410HOCTSAM Ta iH. Ilepenik
MOTEHIIIHHUX 00’ €KTIB MOXBAJIM 1 KOMIUTIMEHTIB JIOCUTh BEJIMKUH, aje, 0e3yMOBHO, HU3Ka 00’ €KTIB €
HaO1IbII MOMIMPEHUM Y KOMIUTIMEHTAPHUX BHCJIOBIIOBAaHHSIX.

[{ikaBuM 00’ €KTOM JOCHII>)KEHHSI MOBJIICHHEBUX aKTIB KOMIUTIMEHTIB € TEKCTH, HAIMMCAaHI B €TIOXY
npaBiiHHS KopoJieBu Biktopii (1837-1902 pp.), amxe B 11eil HenpocTuil nepios] BOHU OyIM MPUXO-
BaHMMH, Ha BIAMIHY BiJ] BUKOPUCTAHHS y Cy4aCHOMY MOBJIEHHI. AKTHUBHO BUKOPHUCTaH1 KOMILJIIMEH-
TapHi BucioBmoBaHHsS y pomani kel Octin “Pride and Prejudice”. OG’ekTaMu KOMILUTIMEHTY Y
TBOP1 € YOTUPHU KATEropii: 30BHILIHICTh, XapakTep, 3A10HOCTI Ta AiM. MOBJIEHHEBUN aKT KOMILTIMEHTY
CTOCYETbCS JBOX KOMYHIKAHTIB — YOJIOBiIKa Ta >KIHKH. Y MOBJIEHHI YOJIOBiKa KOMIUIIMEHTH Haifuac-
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TillIe CTOCYIOTHCS XapakTepy aapecaTa MOBJICHHS, aJKe€ caMe IIi MOBJICHHEBI SBUIIA MIX JIFOIbMH
BUHUKAIOTh YHACTIJIOK JIFOJICHKOI JiSUTBHOCTI, OCKUIBKH 1HIMBiAyaJbHA CBOEPIAHICTH OCOOHMCTOCTI
MIPOSIBIISIETBCSL HE TUIBKA B OCOOJMBOCTAX MEpediry MCUXIYHHMX IMpoIeciB, TOOTO B ¢opMyBaHHI ii
xapakrtepy [4].

Hanpuknan:

Mr. Collins to Eliza Bennet: “Believe me, my dear Miss Elizabeth, that your modesty, so far
from doing you any disservice, rather adds to your other perfections. You would have been less
amiable in my eyes ha there not been this little unwillingness; but allow me to assure you, that | have
your respected mother’s permission for this address” [6].

CyBopi BIKTOpiaHCHKI IpaBuja Tepeadadand MEBHUM KOJEKC MOBEAIHKH, TOMY B IIeH Tepion
KOMILUTIMEHTH 3 BYCT YOJIOBiIKa Yy OiK KIHKH JIYyHAJIM HE TaK 4acTo, K 1€ BiIOYBAE€THCS HA CYYaCHOMY
eTari po3BUTKY KOMYHIKaIlii.

Hanpuknan:

Mr Bennet to Mrs Bennet: “7 see no occasion for that. You and the girls may go, or you may
send them by themselves, which perhaps will be still better, for as you are as handsome as any of
them, Mr. Bingley may like you the best of the party ” [6].

Xinoua MoBa HabaraTo emolliiiHilla, BOHAa YyTJIMBa 1010 apTHepa KoMmyHikaii [5, c¢. 110]. Le
BHUPaXXEHO B YACTIIIOMY BXXMBaHHI BUTYKiB, METa(oOp, MOPIBHSAHD, EIITETIB, 00pa3HUX CIIiB, 3MEHIITY-
BaJIbHO-TIECTIIMBUX (PopM 1 eBdPemi3MiB. Y KIHKU OUTbII BBIWIMBHNA XapakTep pPeIUTiK, BOHA TaKOXK
CXWJIbHA JI0 BUCJIOBJICHHS BUMOT, 1110 MAOTh BUIJISA KOMIUTIMEHTY. SICKpaBUM MPUKIAZAOM I[LOTO Y
TBOpi [[keitn OCTiH € TaKuil KOMILTIMEHT:

Eliza Bennet to Jane Bennet: "My dear Jane!/” exclaimed Elizabeth, “you are too good. Your
sweetness and disinterestedness are really angelic; | do not know what to say to you. I feel as if | had
never done you justice, or loved you as you deserve ” [6].

VY npomy npukian 0auuMo, IO OCHOBHOKO XapaKTEPUCTUKOIO KOMIUTIMEHTY 3 TO3HUIIi Teopii
MOBJICHHEBUX aKTIB € OLIHHUM MO3UTUBHUIA Xapakrep. CamMe TOMY KOMIUTIMEHT MOBO3HABIII 4acToO
BiJTHOCSITH JIO €KCIIPECHUBIB.

XKiHoul KOMIUTIMEHTH Ha aJipecy YOJIOBIKIB € SCKPaBUM 3pa3KOM MIKIEHJECPHOI KOMYHIKaIii,
npu sKif JKiHKa, KOTpa BHUCTYNAE B pOJII aJpecaHTa, iHIIlaTopa KOMYyHiKalii, 000B’43KOBO Mae
BpPaxOBYBAaTH B IILJIOMY HETAaTHBHE CTAaBJICHHS YOJIOBIKIB 10 KOMIUIIMEHTIB. TOMy KOMyHIKaTHBHA
TaKTHUKa XIHKHU-aJpecaHTa MOBUHHA OyTH e OUIbII MPOJYMaHOO, MOPIBHAHO 3 KOMYHIKATHBHOIO
TaKTUKOIO aJIPECaHTIB YUCTO XKIHOYMX KoMIUTIMEHTIB. B. B. JIeoHTheB 3a3Hauae, 1m0 B OpUTAHCHKIM
JIHTBOKYJIBTYP1 B TEMAaTUYHOMY IIJIaH1 JKIHOY1 KOMIUIIMEHTH Ha aJIpecy YOJOBiKIB (JOKYCYIOTbCS Ha
30BHIMHOCTI aapecanTtiB (50 %), ixHiii mpodeciiiniit maiicreprocti (20 %) i Ha TepcoHaIBLHOMY
II0JT0 YOJIOBIKiB-aipecariB 110 xiHok-aapecanTiB (20 %). Ha Bci inmi Temu npunanae 10 % npukiia-
1iB [2], HanpuKIa:

Mrs. Bennet to Mr. Gardiner: Oh, brother, how kind you are! | know you will contrive it all.”

Elizabet Bennet to Mr. Binley: “You have a sweet room here, Mr. Bingley, and a charming
prospect over the gravel walk. I do not know a place in the country that is equal to Netherfield ” [6].

XapakTeprucTuKa KOMyHIKaTUBHOI MOBEIHKU € IPEIMETOM HU3KHU A0CHikeHb. JKiHovl Ta yoio-
BiYl MOBJICHHEBI aKTH KOMIUTIMEHTY BU3HAYaIOTHCSI 3HAYHOIO MIPOIO 1 KOHKPETHUMH OCOOJIMBOCTSIMU
00CTaHOBKHM, B SIKiii BiIOyBa€TbcsA CHUIKYBaHHS, YMOBaMH KOHTEKCTY CILUIKYBaHHS, COLIaJbHUM
CTaTycOM KOMYHIKQHTIB Ta KOMYHIKaTUBHOI CUTYaLli€l0 B IIOMY.

[TutanHs mpo Te, XTO KOMY (YOJIOBIKHM JKIHKaM, >KIHKA YOJIOBIKaM ab0 TpPEJACTaBHUKU OJHIET
CTaTi MPH CHIJIKYBaHHI OJIUH 3 OJIHUM) YaCTillle TOBOPSITh KOMIUTIMEHTH B 3aXiJIHUX COIllyMax, JaBHO
3HAMIILIO CBOE PO3B’s3aHHS B OaraTbox JiHrBicTHUHUX podotax. Ha nymxy H. Bonedcon, /[x. Meiinc,
Jbx. Xonmce 1 1. @. BpayH, y pouni sIK ajgpecaHTiB, Tak 1 ajpecariB KOMIUTIMEHTIB YacTillle BUCTY-
naroTh XKiHKUA. [Ipy 1bOMy HAWYACTOTHINIMMHU € KOMIUTIMEHTH KIHOK JKiHKam, Jaji, 3a piBHEM
3MEHILIEHHSI YaCTOTHOCTI, WAYTh KOMIUTIMEHTH >KIHOK YOJIOBIKaM, KOMILTIMEHTH YOJIOBIKIB KiHKaM.
HaiimeHI ynciieHH1 KOMIUTIMEHTH YOJIOBIKiB YoJioBiKam [2].
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Kinky cnpuiiMaroTh KOMIUTIMEHTH Ha CBOIO aJIpecy SIK MOBJICHHEBUH 3aci0 BHpaKCHHS CXBa-
JieHHs a00 3a0XOYEHHS MPUUHSTOI CYCIHIJILCTBOM POJIbOBOI MOBEIIHKU. YOIOBIKH pOOJIATH KOMILTI-
MEHTH YOJIOBIKaM, SIK MPABHUJIO, OLIHIOIOYN CaMe Ti SKOCTI, SKI TPAJAMIIIHO BBAYKAIOTHCS YOJIOBIYH-
MU, HAPUKIIAI:

Mr. Bennet to Mr. Collins: “You judge very properly, ” said Mr. Bennet, “and it is happy for
you that you possess the talent of flattering with delicacy ” [6].

BHCHOBKM Ta NMeCNeKTHBH NMOJANBIIOro gocaimkenns. Omke, y pomani J[xeitn Ocrin “Pride
and Prejudice” mepeBakaroTh KOMIUTIMEHTH, 5Ki 3By4aTh y OiK jKiHOK. Y BIIACHIM KOMYHIKaIii KiHKA
YacTille BUKOPUCTOBYIOTh MOBJICHHEB] aKTH KOMILUTIMEHTY, IIPOTE YOJIOBIKH, MOPIBHIHO 13 JKIHKaMH,
MEHII IIeApi Ha KOMIUTIMEHTH. HalOinbny KiNbKiCTh y MOBJICHHEBUX aKTaX CTAHOBIATH KOMILIi-
MEHTH, 00’€KTaMH SIKUX € XapaKTep CHiBPO3MOBHHKIB. JKIHKM BBa)KalOTh, 1[0 1HIIUMU BaXKIIMBUMHU
pHcaMu € 30BHIIIHICTh, MiCLIe TPOXKUBAHHS, a TAKOXK PO3yMOBi i (i3muHi 3110HOCTI. YOIOBIKH K,
HABIIAKH, BBAXKAIOTH, 1110, MOPIBHSHO 3 30BHIMIHICTIO, 3/II0HOCTI IXHIX CHIBPO3MOBHUKIB BaXKIIUBIIIII,
TO1 SIK JIM, MICIIC MIPOKMUBAHHSA SIK 00’ €KT KOMIUTIMEHTY B3arajli He HaJIC)KUTh JI0 CTPYKTYpH MacKy-
JHHHUX KOMIUTIMEHTApPHUX MOBJICHHEBUX aKTiB.
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MaBaok Asna, Porau Okcana, 'apcueBa /Inana. KoMminMeHTapHble BbICKA3bIBAHUS € MOJIOKUTEIbHOI
OLEHKOH MYKYHUH M KeHIIMH TMepuoJa BUKTOPHAHCKON 3moxu (Ha MaTepuajie npousBenenuii Ixeiin OcTuH
“Pride and Prejudice”). CtaThst MOCBSIICHA TIOJMBEKTOPHOMY aHAIH3Y KOMILUTMMEHTAPHBIX PEYEBBIX aKTOB, MMEOIINX
MOJIOKUTEIBHYIO OLICHKY WM HCIOJB3YIOIIMXCS TOBOPSIIUM JUIS TOTO, YTOOBI CO3JaTh OMpPEACIEHHOE SMOIMOHAIBHOE
COCTOSIHUE aJipecara U BbI3BaTh €ro MOJIOKUTEIbHbIE SMOLUH. biarogaps JUCKypCUBHOMY XapaKTepy, BhICKa3bIBaHUsI C
KOMIUTUMEHTApHBIMA KOMIIOHEHTAMHU HPUTATUBAIOT BHUMAaHHE MHOTHX YYEHBIX, HO HE BCE OHM ONMCHIBAIOT KOMIUIM-
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MEHTBI KaK Pa3HOBHJHOCTh CTPYKTYPHO-CEMaHTHUECKOTO €AMHCTBA. JTO BHI3BAHO CEMAHTHYECKHMH U KOMMYHHKaTHBHO-
NparMaTU4ecKUMU TNPHU3HAKAMH KOMIUIMMEHTOB. KoMIIMMEHTB MOryr 0a3umpoBaThCsi Ha OLIGHKE YepT Xapakrepa
YeJI0BeKa, ero BHEIIHOCTH, OJSXKIBI, MOPAIBHBIX XapaKTePHCTHK, YMEHUH M HaBblUeK U Ap. CIHCOK IOTEHIHAIBHBIX
OOBEKTOB UIs OXBAJIBl U KOMIUTMMEHTOB JOCTATOYHO BENIUK, HO TOJBKO ONpeieNEHHbIe U3 HUX YacCTO HCIIOJIB3YIOTCS B
KOMIUIUMEHTAPHBIX BBICKa3bIBaHHAX. OOBIYHO peYeBOW aKT KOMIUIMMEHTA CBSI3aH C JBYMS KOMMYHUKaHTaMH —
MY’>KYHHOW W >KCHIIMHOW. B peun My>KUYMHBI KOMIUIMMEHTHI Yallle BCEro OTHOCSTCS K XapakTepy aapecara peun. Takue
pedeBble aKTHl BO3HHKAIOT KaK pe3yibTaT pa3sHOOOpa3HOH BepOalbHOW NEATENBHOCTH, MOTOMY YTO MHAMBHIYaJbHBIC
4epThl XapakTepa co0eceTHHKOB PEaTi30BbIBAIOTCS MMEHHO B TAKHX MPOIECCaX.

B pomane JIxeitn Octun “Pride and Prejudice” mpeBanupyroT KOMILIMMEHTSHI, 3By4allie B CTOPOHY KEHIIUH. B
CBOEl KOMMYHHMKAIMW >KCHIIMHBI Yallle HCIIOJIB3YIOT peueBble aKThl KOMIUIMMEHTA, @ MYKYMHBI, [0 CPaBHEHHIO C
JKCHIIIMHAMH, MEHee ILe/Ipbl Ha KOMIUTUMEHTHI. Hanbomplee KONM4ecTBO B PEUEBBIX aKTaX COCTABIISIIOT KOMIUIMMEHTEHI,
00BEKTOM KOTOPBIX SIBIISIETCS XapakTep coOeceTHUKOB. JKeHITMHBI CUUTAIOT, YTO IPYTUMH BaXKHBIMH YEPTaMH SBISIFOTCS
BHEILTHOCTh, MECTO JKUTEJILCTBA, a TAKKE YMCTBEHHBIE M (DU3NUECKHE CIIOCOOHOCTH. MyKYMHBI, HA000POT, YOCKICHBI,
4TO, O CPABHEHHUIO C BHEIIHOCTBIO, CIOCOOHOCTH MX COOCCEIHUKOB OoJiee BaKHBI, TOrA KaK AOM / MECTO JKHUTEIbCTBA
KaK 00beKT KOMIUIIMEHTA BOOOIIE HE OTHOCHTCS K CTPYKTYPE MacKyJIHHHBIX KOMIUIUMEHTAPHBIX PEYEBBIX aKTOB.

TekcTrl, HalCaHHBIE B TIEpUOJ TpaBiIeHUs Kopoiebl Bukropun (1837-1902 rr.), BEI3BIBAlOT 0COOBIN MHTEpEC Y
JIMHTBHCTOB, NMOCKOJIBKY B TO BPeMsl KOMIUIMMEHTHI OBUIN CKPBITHIMH, 8 HE TAKUMHU OTKPOBCHHBIMH, KaK B COBPEMEHHOI
peun. B pomane J[xeitH Octur “Pride and Prejudice” oObexkTamMu KOMIDIMMEHTOB SIBIISIOTCS YETBIPE KaTETOPHH:
BHEIHOCTh, XapaKTep, YMEHHUS U IOM.

KaioueBble cii0Ba: KOMIUIMMEHT, PEYEBOIl aKT, reHaep, 00beKT KoMIumMeHTa, poman JlxeiiH Octun “Pride and
Prejudice”.

Pavliuk Alla, Rogach Oksana, Garciieva Diana. Complimentary Expressions with Positive Assessment of Men
and Women in the Period of the Victorian Era (Based on Jane Austin’s Novel “Pride and Prejudice”). The article
deals with the polivectoral analysis of complimentary speech acts that contain a positive evaluation and are used by a
speaker to create a certain emotional state of the addressee and evoke his positive feelings. Due to their discourse
character, expressions with complimentary components attract attention of many scholars but not all of them describe
compliments as subtypes of structural semantic units. It is caused by semantic and communicative pragmatic peculiarities
of compliments. Compliments may be based on the evaluation of a person’s character traits, his appearance, clothes,
moral qualities, skills and abilities and others. A list of potential objects for praises and compliments is rather big but only
some of them are very frequent used in the complimentary expressions. A complimentary speech act is usually connected
with two interlocutors — a man and a woman. In the speech of a male, compliments are usually focused on the character
of the speech addressee. These speech acts appear as a result of various verbal activities because individual peculiar
features of interlocutors are realized in such processes.

In their communication women very often use complimentary speech acts but males, in comparison with women,
pay compliments less often. The most numerous complimentary speech acts are the ones that are based on the traits of
character of the interlocutors. Women consider that other important features for the compliments are appearance, place of
living, and mental and physical abilities. Men think that abilities of their interlocutors are more important in comparison
with appearance, while home, a place of living as objects for compliments do not belong to the structure of masculine
complimentary speech acts.

Texts written at the time of Queen Victoria’s reign (1837-1902) are of special interests for linguists as at that time
compliments were hidden, unlike their free usage in modern speech. The objects of compliments in Jane Austin’s novel
“Pride and Prejudice” are of 4 categories — appearance, character, skills and home.

Key words: compliment, speech act, gender, object of a compliment, Jane Austin’s novel “Pride and Prejudice”.

YK 811°27°24:161.201.4]-026.571
Hamania Ilepeoon

TAKTHUKH IMILTIHUTHOI AKTYAJIBALIL 3rOJIM Y CTPYKTYPI KOONIEPATUBHOI
CTPATETII KOMYHIKAHTA-OB’EKTA TIPUMHUPEHHSA
VY crarti 3pobneHa cnpoba AOCTIAUTH MPHUPOTY TAKTHK IMIUTIMATHOI aKkTyawi3alii 3rojid, mo 3acCTOCOBYE KOMY-

HIKaHT, NOCTPaKAAINH YHACHIITOK KOH(IIIKTHOI cuTyanii cTopoHOI0 (00°€KTOM NMpUMHUpeHHs). BusHaueHo, mo aHaiizo-
BaHI TAaKTHUKH CIYT'YIOThb IMIUIEMEHTAlil KOONEepaTUBHOI CTparterii CHUIKyBaHHs, OCKUIBKM MaHi()ecTyIOTh NO3UTHBHE
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CTaBJIEHHS [0 iHIIiaTOpa MPUMHUPEHHS Ta JIEKJIapyIOTh HaMip BiJHOBUTH 3 HUM rapMoHiiiHi ctocyHku. Ha ocHOBI npoBe-
JICHOTO aHai3y (GparMeHTIiB XyL0KHBOTO TEKCTY, 1[0 PENPE3CHTYIOTh KOMYHIKATUBHY CUTYALil0 “NPUMHUPEHHS” B aHIJI0-
MOBHOMY HeoQiIiifHOMY AiaJOTi9HOMY TUCKYPCi, 3’SCOBaHO, III0 METOI0 BUKOPHUCTAHHS TAKTHK IMIDTIIIUTHOI aKTyai3amii
3roIM € MiHIMI3allis IIKOMM, 3aBIAHOI O0’€KTy NPHUMHPEHHS Maie(aKTHBHAM BYHHKOM iHILIaTOpa MPUMHUpPEHHS,
MopaybHa MATPUMKa MapTHEpa 3 KOMYHIKalii, a Takox Manidecramis 6a’kaHHA Ta TOTOBHOCTI 00’€KTa MPUMHUPEHHS
MTOBEPHYTHCH O TAPMOHINHOT MOJesi KOMYHIKalii 3 iHimiaTOpoM mpuMHUpeHHs. BcTaHOBIEHO, 10 B MOBIICHHI 00’ €KTa
MIPUMHUPEHHS IMIUTIUTHA 3r0Ja BiTHOBUTH NOPYIICHUH YHACTITOK KOHQIIIKTY KOMYHIKATHBHUH OalaHC IEKIIapyeThCs 3a
JIOTIOMOTOI0 TaKTHK 3allepedeHHs MPOBHHHU iHIIiaToOpa MPUMHUpPEHHS, BH3HAHHSA BJIACHOI NPOBHWHHU, 3MIHHU OIIHKH Hii,
3MIIIEHHS aKIEHTY, y3arajlbHEHHs, IEMOHCTpAIll pO3YMiHHS NPUYHH Malle(paKTUBHOTO BUMHKY iHiLliaTOpa MPUMUPEHHS,
mi10aJpb0pIOBaHHs Ta Mpono3uiii 3a0yTH mpo KoHGUIIKT. Brarounck m0 3acTocyBaHHsS aHaN30BaHMX TAKTHK, 00’ €KT
NPUMHPEHHS TOBHICTIO a00 YacTKOBO CIIPOCTOBYE BIJIOBIAANBHICTH iHINIaTOpa NPUMHMPEHHs 3a JUCTapMOHI3alilo
MDKOCOOHUCTICHOT IHTEpaKIil, BU3HAE BIACHY ITPOBHHY Y BUHHUKHEHHI KOH(IIIKTHOI CUTYalii, HaroJjomye Ha MO3UTHBHO-
My e(eKTi, SKMi CIpaBuia Ha HhOI0 Mayie()akKTHBHA MOBE/IHKA MMapTHEpa 3 KOMYHIKalil, abo penpeseHTye KOH(IIKTHY
CHUTYaIIo SK TaKy, 0 HECIIPOMOXKHA HETaTHBHO BIUIMHYTH Ha IIOJANBIITY FAPMOHIHHY 1HTEpaKIIio.

KiouoBi cioBa: TakTWKa IMIUTIDATHOI akTyami3amii 3rod, KOOIEpAaTHBHA CTPATETisd, IHIIaTOp HMpUMHpPEHHS,
00’€KT IPUMHUPEHHS.

IMocTaHOoBKa HAyKOBOI MpPo0JieMH Ta ii 3HaYeHHA. Y paMKaX MOBO3HABYMX MapaJurM IMILTi-
IUTHICTH OCMUCIIOETHCS SIK HESIBHU, IPUXOBAHUN CMHCII, IKUI BUBOJHUTHCS CIIyXadeM (4uTadyem) i3
3Ha4YeHb MOBHHUX OJMHUIIb ITiJ] BIVIMBOM KOHKPETHOI CUTYaIlil Ta KOHTEKCTY CIiiKyBaHHs [1, ¢. 156] i
€ “YHIBEpCATHHOI KATETOPI€I0 MOBU Ta MOBJICHHS , ‘“SIBUIIEM, SIKE OXOILTIOE€ BCI PiBHI MOBH, BiJI
(OHETHKHU 110 CTHIIICTHKH, 1 TPOSBIAETHCS SK HA PIBHI CIIOBA, TaK 1 HA pPiBHI BUCIIOBIIIOBAHHS Ta
tekery” [2, c.304]. 3 ornsay Ha 1€, MOCHIKEHHS IMIUTIIIUTHOCTI SIK JIIHTBICTHYHOTO TIOHSATTS €
BaXJIMBOIO HAyKOBOIO MPOOJIEMOIO, SIKa BUMArae pi3HOACIIEKTHOTO BUBYCHHSI.

AHaJgi3 rocaimkensb i3 i€l mpodaemMu. IMITTIUTHICT SK yHIBepcallbHA XapaKTEPUCTHKA MOB-
JICHHEBOTO CITUIKYBAHHS € TPEIMETOM JIOCIIKCHHS KOMYHIKATHBHOI Ta KOTHITHBHOI JIIHTBICTHKH,
CTHJIICTHKH, TIparMa- Ta ICUXOJIHTBICTHKH 1 BXOAUTH y Koyio HaykoBux iHTepeciB ®. C. banesuua,
JI. €. Biprokoroi, 1. B. Apuonsn, O. B. Ily3anosoi, I'. I'. MomuanoBoi, O.T. Jlykinoi, H. B. Ano-
xinoi, H. I1. ITemkogoi, C. I'. Kpaxe, I'. I'paiica Ta iH.

Meta i 3aBAaHHS PO3BIIKH — CXapaKTEePHU3yBaTH IMIUIIIUTHICTh SK CKIAJHUK MOBJICHHEBOI
B3a€MOJIIi B KOMYHIKaTHBHIM cuTyauii “IpUMHpEHHs’, a TaKOX BHOKPEMUTH M ONMCATH TAKTUKU
IMIUTILIUTHOT aKTyaii3alii 3ro/iy, 110 3aCTOCOBY€E KOMYHIKAHT, OCTPAXKIAIHA YHACTIOK KOH(IIKT-
HOI cHUTYallil CTOPOHOIO (00’ €KTOM MPUMHUPEHHS), Y MeXax pealizailii KoonepaTuBHOI CTpaTerii crifi-
KyBaHH.

Bukiiax ocHOBHOro Martepiaay W OOIPDYHTYBaHHSI OTPHMAHHUX Pe3yJbTATIB NOCJTiIKCHHS.
OKpiM eKCIUTIIUTHOTO BUPAXKEHHS 301U, KOJU IUIaH 3MICTY BIJIMOBI/IAa€ TUIaHY BUPaKE€HHS, B Aialio-
r'iYHOMY MOBJICHHI ()YHKIIOHYIOTH 1 BUCIIOBJICHHS, 110 aKTYyalli3ylOTh 3r0jy HENpsiMO, TOOTO IJIaH
3MICTy BHUCIIOBJICHHSI HE BiJIOBIJa€ IJIaHy BHpaXeHHs. PO3yMiHHS IMIUTIIMUTHOTO 3HAY€HHS 3TOJM
ajzipecat JeKoJye He Oe3mocepeqHb0, a Ha OCHOBI mepeocMucieHnHs [3]. JocnimkeHHs QyHKIIOHY-
BaHHS TaKTHK 3rOAM Y KOMYHIKaTHUBHIN cuTyallii “IpUMUpEeHHs” MiATBEPIXKYE MOJOXKEHHS PO Te,
10 YacTO 3roja MPUUHATH BUOAUYEHHS BHCIIOBIIOETHCS 32 JIONMOMOTOK PI3HOMAHITHHUX OMHCOBUX
bopmy, 110 HE MICTATH NeppopMaTUBHUX JieciiB. Taka KOMyHIKaTMBHA IMOBE/IIHKA MOBLS MPOIAMK-
TOBaHa OaKaHHSM YHUKHYTH aKI[EHTYBaHHS yBard Ha CepHO3HOCTI 3aBJaHOI HOMY IIKOAM Ta 3aIs
30epexKeHHs1 00IuYYs MapTHepa 3 KOMYHIKaIlil, SKUi BXKe JIel0 BTPATHUB aBTOPUTET CIIOYATKY yepes
3MifICHEHHS 3aCy/XKYBaHOI i, a TOTiM BubaveHHs 3a Hei [4, ¢. 54].

Ha ocHoBi aHani3y (parMeHTiB XyI0)KHBOTO TEKCTY, 110 PENPE3EHTYIOTh KOMYHIKaTUBHY CUTY-
alio “npuMHUpeHHs” B HEOQIIHHOMY J11alOTiYHOMY JTUCKYpCl BCTAHOBJIEHO, 110 B MEXKax peasizaiii
KOOIIEPAaTUBHOI CTpaTerii CHiIKYBaHHS 00’ €KT MPUMUPEHHS MTOCTYTOBY€ETHCS TAKTUKAMHU iIMILTiLMT-
HOI aKTyaJi3anii 3roam, MeTol0 BUKOPHCTaHHS SKHUX € MaHi(ecTallis HernpsMoi 3roAu BiIHOBUTU
MOPYUICHUH YHACTIOK KOH(IIIKTY KOMYHIKaTUBHUN OajaHC 3 1HIIIaTOPOM NMPUMUPEHHS, MiHIMi3allis
IIKO/TH, 3aB/IaHOi 00’ €KTY MPUMHUPEHHS Mane(akTHBHUM BUMHKOM iHIIIaTOpa IPUMHUPEHHS, MOPAJIb-
Ha MiITPUMKa MapTHepa 3 KOMYHIKaIlil, a TaKoX JeMOHCTpaLlis Oa’kaHHs Ta TOTOBHOCTI IOBEPHYTHUCH
70 TapMOHIMHOT Mojeni CHUIKYBaHHS 3 iHIIIaTOpoM NpuMHUpeHHs. Jlo aHali30BaHUX TaKTUK
HaJIexkaTh: 1) TaKkTHKa 3ariepeueHHs MPOBUHU 1HII[IaTOpa NPUMUPEHHS; 2) TAKTHKa BU3HAHHS BIACHOT
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MPOBUHU; 3) TAaKTUKA 3MIHU OINIHKH [ii; 4) TaKTHKa 3MIMIEHHS aKIEHTY; 5) TAaKTUKa y3arajdbHEHHS;
6) TakTHKa JAEMOHCTpALii PO3yMiHHS HPUYMH Majc(haKTHBHOIO BYMHKY IHIlllaTOpa MPHUMHPEHHS;
7) TakTHKa mia0aab0pIOBaHHs; 8) TAKTHKA MIPOMO3HIIIT 3a0yTH PO KOHMIIIKT.

3aCTOCOBYIOUM TAKTHKY 3alepedyeHHsl MPOBHHU iHiiaTopa nmpuMHpeHHs, 00’€KT IPUMH-
PEHHsI eKCIUTIKye BiacHe OayeHHs CUTyallli, [0 BUHUKJIA: BIH HE BBaka€ Mayne(akTUBHUII BUMHOK
napTHepa 3 KOMyHIKaIlil TaKuM, 1110 MO>K€ 3aBaJINTU BiTHOBJIICHHIO TapPMOHINHUX 1HTEPIEPCOHATBHUX
CTOCYHKIB.

“I'm really sorry to have ruined the weekend,” Caroline apologized tearfully.

“Don’t be ridiculous, Caroline. It’s not your fault. Come on, let’s go,” Maggie said briskly,
leading the way [13, c. 351].

HaBenenwuii npukiajg 1eMOHCTpY€e MOBHE 3alepeueHHsi 00’ €KTOM MPUMHUPEHHS MPOBUHHM 1HiIlia-
TOopa NMpUMHPEeHHs. TaKTHKa aKTyalli3yeThCs Yepe3 BKa3iBKy Ha HexopeuHicTh Bubauenus (Don't be
ridiculous, Caroline) ta cpocryBaHHS MPOBHHHU CITIBPO3MOBHHKA 3a JOMOMOIO0 3allepeuHOl CHH-
TaKCUYHOI KOHCTPYKIIT 3 cemantuynuM siapom fault (It’s not your fault).

AHaji3oBaHa TaKTHKa BepOaJi3yeThCs B MOBJICHHI 00’ €KTa MPUMHPEHHS 1 33 JJOTIOMOTOI0 peueHb
i3 3amepeyHuM 3aiiMeHHUKOM NOthing Ta miecioBom forgive abo #oro aepuBaTHBOM y poITi CeMaH-
TUYHOTO [[EHTPY BUCIIOBJICHHS.

“Vittorio, I must kneel in front of you and ask for your forgiveness,” said Anton.

“Son, there is nothing to forgive,” said Vittorio [12, c. 2];

“I apologize for the trouble | caused you. Please forgive me.”

“You*ve done nothing that requires forgiveness from me, Bradley” [14, c. 45].

3amepeuyroud MPOBHUHY iHILIATOpa MPUMHUPEHHS, 00 €KT MPUMHUPEHHS JIEKIapye CBOIO T'OTOB-
HICTH 3a0yTH Mpo Masie()aKTUBHUI BUMHOK ITAPTHEPA 31 CIIUIKYBaHHS Ta BiTHOBUTH KOMYHIKATHBHUN
OanaHc.

VYiawounch 1O BUKOPUCTAHHS TAKTHKH BU3HAHHS BJIACHOI NMPOBUHM, 00’ €KT NMPUMHPEHHS
JIeKJIapye yCBIOMJICHHS CBO€T1 0COOMCTOT BIAMOBIAAIBLHOCTI 32 JUCTAPMOHI3AIII0 CTOCYHKIB 3 iHiITia-
TOPOM MPUMHUPEHHS. 3aCTOCOBYIOYH III0 TAKTUKY, 00 €KT MIPUMHUPEHHS MparHe 3aclOKOITH, MOPAIbHO
HiATPUMATH CIIIBPO3MOBHUKA, MPOJEMOHCTPYBABIIM, IO B CHUTYAIlil, sKa CHPUYMHHIIIA PO3JAL y
CTOCYHKaX, BUHHI O0H/1Ba TAPTHEPH 3 KOMYHIKaIlii.

VYka3aHa TakTHKa 3/11MCHIOETbCS Yepe3 MpsiMe BU3HAHHS 00’ €KTOM MPUMMPEHHS CBO€I MPOBUHU
(It’s (also) my fault, I am (also) to blame, | was wrong) a6o 3a 10MOMOT00 3yCTPIiYHOTO BHOAYCHHS
(You also forgive me, Will you forgive me to0? Torio).

“[...] 1 am really sorry. | shouldn’t have done that. | don’t know what’s going on with me. |
guess | 'm getting those last minute wedding jitters or something.”

“Mario, don’t apologize. I was wrong too” [11, C. 8];

“I'm sorry, Mimi, | shouldn 't have said that.” /.../

“I’m sorry too, Mammy, | didn’'t mean it. Really I didn’t” [13, c. 239].

VY HaBeneHux (parMeHTax oOMJBa YYACHHUKHM CHUIKYBaHHSI B1IUYBalOTh BIJIOBIJAJIBHICTH 3a
HOTIPIIEHHS CTOCYHKIB. BiATak, IHTEHIIT KOMYHIKaHTIB 301raloTbcsi: 000€ MparHyTh BIAHOBUTHU Tap-
MOHIMHY IHTEpaKIilo, OTpPUMAaTH MpoOAvyeHHs MapTHepa 31 CHUIKYBaHHS Ta MO30yTHCh MOYYTTH
MIPOBUHH, 1110 BUHUKIIO Yepe3 KOH(PIIKTHY CUTYaIIIfo.

TakTuka 3MiHM OUWIHKHM Aii € PI3HOBHUJIOM MO3UTHUBHOI peakiii Ha BUOAYeHHs, 3a JOIOMOTOI0
AKOi azpecaT TMOBHICTIO 3BUIbHS€ MapTHEpa 3 KOMYHIKalil BiJl HOro mpoBUHU. BiH Moke HaBITbH
MOXBAIMTH aJIpECaHTa 3a 3J1MCHEHHS BUYMHKY, SIKMA TOW BBa)Ka€ HETaTMBHUM. TOJi, HETaTUBHA JIisl
NIEPETBOPIOETHCS Ha MO3UTHBHY [ 3, ¢. 113].

VY naBeneHomy aaini npukian Jxeo, 1HILIIOIOYM TPUMHUPEHHS, IPOCcUTh y Jikaps [lesica Buba-
YEeHHs 3a Te, 1110 y CTaHl aQeKTy 3BUHYBATHUB TOTO B HEMPOPECIHHOCTI.

“Doctor Davis,” I started as I offered my right hand to him, “Please forgive my angry words
when 1 said you were good for nothing except measles and teething. | meant to hurt you as bad as |
was hurting at the time.”[ ...]
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“As a matter of fact, it was just that very statement that caused me to take a long, hard look at
myself. Your words did hurt me, but they have made a changed man out of me. | take my hat off to
you, Jeb” [9, c. 223].

OO0’ €XT MPUMHUPEHHSI ISKIIapY€e 3roAy MPUHHATA BUOAYCHHS 32 IOTIOMOT'OI0 TAKTHUKHU 3MiHH OIiH-
Ku 1ii. Bu3Harouu 3aBIaHy MOBIIEHHEBOIO MOBeAIHKOKO xuomms mkoxy (Your words did hurt me),
JiKap aKkIeHTye yBary Ha eeKTi, SKHid BOHA Ha HHOTO CIIPAaBHJIA: OOPA3IIUBi CIIOBA CTAIM CTUMYJIOM
U pO3AyMiB, 3MYCHJIH yCBimomuTu cBOi Hemoiiku (AS a matter of fact, it was just that very
statement that caused me to take a long, hard look at myself) Ta momomoriu 3MiHUTHCS Ha Kparie
(they have made a changed man out of me).

[TocayroByrOUnMCh TAKTHKOKW 3MillleHHSI aKIEeHTYy, 00’€KT TPUMHUpPEHHsS IMparHe YHUKHYTH
OOTrOBOpEHHSI TMOBEIIHKU CITIBpO3MOBHHUKA, SIKa TPU3BeTa O KOH(QUIIKTY, aKIEHTYIOYH yBary Ha
MO3UTUBHOMY OOIIi CHTYaIlii, 0 CKJIaJIacsl, Ta BUIIPABIOBYIOYH THM CaMHUM Majie()aKTUBHUI BUMHOK
1HIIIaTOpa IPUMHUPECHHS.

AHari3oBaHa TaKTHKa MPEJICTaBlICHa B HaBeJAeHOMY nani ¢parmeHTi. 3akoxani Emizaber Ta
JI>xe® JTOMOBIISIFOTHCS TIPO TaEMHY 3ycTpid. J[iBUMHA NPUXOAUTH HA BKa3aHE MICIIe paHille BU3HAYe-
Horo yacy. [lam’statoun mpo oOinsguky JIkeGa mpuiiTu Ha 3ycTpid, AiBUMHA CTIMKO YeKae, HE3Ba-
’Karouu Ha 3JIMBY. B Toif e yac xjonenp qi3HaeThes, o Enizaber Hemae BaoMa, i po3yMmie, 110 BOHA
3apa3 4ekae Ha HbOro B AoMoBieHomy wmicui. Komu JIxe6 3naxoauts Emizaber, Bona Bxke 0e3
cBimomocti. Llg moxis crae mMoYaTKoM JIOBroi Ta Ba)KKOi XBOPOOW MiBUMHHU. Y CBIJOMIIIOIOYU CBOKO
npoBuny, /)xe0 BiguyBae AOKOpH CyMIIiHHA. XJIONEIh HE BIIXOIUTH BiJ JKKA KOXaHOI, KapTalouu
cebe 3a jgerkoBakHiCTh. Konu cTan niBunHM nokpamtyerbes, J>xed nmpocuts y Hel mpoOadyeHHs.

“Oh, Elizabeth, I am so sorry if | caused you to think | was going to be there. I almost killed you,
Elizabeth. /...] Please forgive me, Elizabeth.”

“Jeb, you are forgiven of anything and everything [...]. It wasn’t anybody’s fault. It was just a
simple misunderstanding, that’s a/l.”

“Yes,” I rejoined, “a simple misunderstanding that could have cost you your life. Elizabeth,
what if we hadn ¢ found you in time? What if...”

“Shh, now Jeb,” Elizabeth interrupted in a whisper. “None of that happened. I didn’t die. You
did find me in time. You’re not without me. Everything’s ok, my hero. You didn’t cause me to lose
my life. You saved my life and I will love you forever for doing it [9, c. 142].

O0’€eKkT MpUMHpEHHS JIeKJIapye BIICYTHICTh HaMipy KOH(QUIIKTYBATH 3 1HILIATOPOM MPUMHPEHHS
(Jeb, you are forgiven of anything and everything) ta noBHicT0 3amepedye HOro npoBUHY, BBaXa-
I0YM CHUTYaIlio, 110 CKJajacs, 3Bu4aiinum Henoposyminasm (It wasn’t anybody’s fault. It was just a
simple misunderstanding, that’s all). TTicis Bka3iBku iHilliaTOpa TPUMHPEHHS HA MOYIIUBI HACIIJIKH,
710 SIKMX MOTJIO OM mpu3BecTH ioro 3amizHerHs (@ simple misunderstanding that could have cost you
your life), 06’ekT MpUMHUPEHHS BAAETHCS 10 BUKOPUCTAHHS TAKTHKH 3MIIIEHHS akieHTy. Haromorry-
I0YM Ha BiJICYTHOCTI cepito3nux HacmiakiB (None of that happened. I didn 't die), 06’ ekt npumupeHHs
3MIINIY€ aKIEHT OMKUCY CUTYAIlli 3 HETaTUBHOTO Ha MO3UTUBHUN. bakaHuil nepiokyTuBHUM edeKT Bif
3aCTOCYBaHHS TAKTUKH JIOCSTAETHCS 3a JOIIOMOTOIO JIEMOHCTpAIlii TO3UTUBHOTO CTABJICHHS JI0 1HIIIIA-
TOpa MPUMHUPEHHS Ta 3aXOIUICHHS HOTo cMinuBicTiO (MY hero), miakpecieHHss BYUaCHOCTI BUKOHAHOT
nii, mo BpsaryBana xuTTa AiBurHU (You did find me in time), 3ameBHEHHS y BiICYTHOCTI HaMipy
koHpmikTyBatu (Everything’s ok), akieHTyBaHHS yBarM Ha TMO3WTHBHOMY acrekTi cutyarii (You
saved my life) ta mekmapartii Hamipy Ie Kparie CTaBUTHCH JI0 iHIiIliaTopa MPUMHUPEHHS Yepe3 HOro
BurHOK (I will love you forever for doing it). OTxxe, CyTh TaKTHUKHU 3MIlllEHHS aKIIEHTY MOJATae B
TOMY, IO 00’€KT MPUMHPEHHS YHHKA€ OOTOBOPCHHS MPUYMHM 3aBJIaHOI IIKOJIW (XJIONENb HE TpH-
WIIOB Ha moOayeHHs BYACHO 1 yepe3 Iie JIBYMHA JIeb HE 3aruHyJa), a HATOMICTh HAroJollye Ha
Mo3UTUBHOMY Ootii cutyanii (Jxe6 BpsaTyBaB xutTs Enizaber, 3HalIIOBIIH ii Ta TOBEPHYBIIIN J0/IOMY).

BUKOpUCTOBYIOUM TAKTHKY Yy3arajbHeHHs, 00’€KT NMPUMHUPEHHS Mae Ha METi BUIpPaBAATH
iHII[laTOpa IPUMHUPEHHS Ta €KCIUIIKYBAaTH MO3UTHUBHE CTaBJICHHS 10 HHOTO 3a JOMOMOIOI0 Yy3araib-
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HEHUX BUCJOBJICHb. OOpaBmu Taky GopMy AEMOHCTpaIlii CTaBJICHHS JI0 1HIIIaTOpa MPUMHUPEHHS Ta
Horo MajehakTHBHOTO BUMHKY, 00’ €KT MPUMUPEHHS MIHIMI3Y€E HOTO MMPOBUHY.

Kim went to Natalie and apologized for what she said about her some months ago. /...J

Natalie felt sorry for her and quickly accepted apology. “We are human beings. We do make
mistakes that we at times do not intend to” [7, c. 81].

Harani, sxa € B aHaymi30oBaHili KOMYHIKATUBHIN cUTyallii 00’€KTOM MPUMHUPEHHS, BUIIPABIOBYE
noBeainky Kim (iHimiaropa nmpuMHUpEHHs), BKa3ylOUd Ha HEHABMHCHICTh 3aBJaHOI i IIKOIW Ta
IiIKPECITIOI0YM, [0 Taka MOBEJIHKAa 4ac BiJ Yacy NpuTaMaHHa KokHii moauui (We are human
beings. We do make mistakes that we at times do not intend to). Harosomryroun Ha TOMy, 110 BCi 6e3
BUHATKY MOXYTh MMOMHJISITHCS, 00’ €KT MPUMHUPEHHS IMIUTIIMTHO BKA3y€e 1 Ha CBOIO HEJJOCKOHAJICTH,
MiHIMI3yIOUH, TAKAM YHHOM, IIPOBHUHY iHII[IaTOpa MPUMHUPEHHS.

OCHOBHOIO METOI0 BUKOPUCTAHHS TAKTHKHU JeMOHCTpauUii po3yMiHHSI NIPUYHH MajedaKTHB-
HOr0 BYMHKY iHimiaTopa mpuMupeHHsi € MaHiecTalis MO3UTUBHOIO CTaBJICHHS A0 IHILIaTOpa
NPUMHUPEHHS Ta BepOaii3allis HaMipy BiIIHOBUTH 3 HUM T'apMOHINHI CTOCYHKH. SIK 3acBiguye aHaii3
UTIOCTPaTUBHOTO MaTepialy, PO3yMiHHS NPUYMH MOBEAIHKH, IO CIPUYMHWIA BUHUKHEHHS KOH-
¢uikTHOT cuTyarii, Moxke OyTH BepOai3oBaHe B €KCIUTIUTHIN Ta IMILTINUTHIA hopmax.

“Oh, John, I'm... I'm sorry | 've spoken about it; I just wanted to... ” /.../

“Don’t worry, Helen, I understand ” [6, c. 289];

“I’'m sorry, ” he said. “I should have told you. | didn’t want to upset.”

“The upset was inevitable.” She gave him a tremulous smile. “It was the timing that was
atrocious” [8, c. 260].

VY mepmomy IpHKIai PO3YMIHHS MPUYMH MOBEMIHKH, IO MPHU3BeNa 10 KOH(MIIKTHOI CHTYaIlil,
BepOaTi3y€eThCsl EKCILTIUTHO 3a Jonomoror BuciosnenHs | understand. V mpyromy ¢parmenti
BUNIPABJaHHAM Mayie()akKTUBHOTO BUMHKY iHII[iaTOpa MPUMHUPEHHS Ta IMIUTIIMTHOIO BKa3iBKOIO Ha
PO3YMiHHS HOr0 MPUYHMHHU CIIYTY€ BKa3iBKa Ha HEMHHYYICTh pO34apyBaHHS 4epe3 CKIAIHI JKUTTEBI
oOcTaBUHHM, B SKMX OoNMHWIKCS KomyHikantu (The upset was inevitable. It was the timing that was
atrocious).

BukopucraHHs TaKTHKH MNiA0aALOPIOBAHHS TPOJUKTOBaHE OaXaHHSIM IIPOJEMOHCTPYBATH
NO3UTHBHE CTABJICHHS JI0 MapTHEepa 3 KOMYHIKallii, TOKPAIIUTH HOTO MPUTHIYEHUH CTaH, MOJIETIINUTH
HOYYTTS MIPOBUHHU Ta 3all€eBHUTH, 110 KOH(IIIKTHA CHUTyallis He BIUIMHE Ha MOJaJblle TapMOHiiiHe
CnuIKyBaHHs. Bep6anbHOI0 (OPMOIO BUpaKEHHS TAKTHUKH € BUCIIOBJIEHHS, 110 BKa3ylOTh Ha HENO-
nineHicTs XBHIOBaHb (DONn't worry, Cheer up, Take it easy Tomio), a TakoX BHCJIOBJICHHS, sKi
JICKJIapYIOTh BIICBHEHICTh y MO3MTHBHIN mepcrekTuBi po3BuTky cutyauii (Everything will be all
right, Things are going to be better toro).

“[...] Please forgive me.”

“l...] You acted as anybody would act in the same situation. I'm not so sure | would have
handled it as well as you did. Please stop carrying these feelings of guilt in your heart” [9, c. 195].

VY HaBeneHOMY (hparMeHTi 00’ €KT IPUMHUPEHHS BKa3ye, 1110 MOBEAIHKA 1HILIaTOpa MPUMUPEHHS B
cutyaillii, sika ckianacs, Oyma exuHo moxiauBoro (You acted as anybody would act in the same
situation), a Tako)x BUCJIOBIIIOE MOXBay B iMmutinuTHii opmi (1’'m not so sure | would have handled
it as well as you did).

TakTuka npono3unii 3a0yTy Npo KOHQPIIKT €KCIUTIKye HaMip MPUHHATH MPOXaHHS PO Mpo-
0aueHHs yepe3 BKa3iBKY Ha HEOOXIIHICTh MPUIMHUTH OOTOBOPEHHS IHLUAEHTY, OCKUIBKU 00’ €KT
NPUMHUPEHHS BBa)Ka€ HOro HEBAXIMBUM 1 HECIIPOMOXXHMM HETaTMBHO BIUIMHYTH Ha MOAAJIbIII
rapMOHINHI CTOCYHKH.

AmHarnizoBaHa TaKTHUKa BepOalli3yeTbcs B MOBJEHHI 00’€KTa NPUMHUPEHHS 3a JIOIIOMOTOIO
cronykanpHHX peueHb (Let’s forget about it, Let’s not dredge up the past tomro) Ta imiomaTnaHHX
BHCJIOBJIEHb, 1110 €KCIUTIKYIOTh HaMip Ta CIIOHYKAaHHS JI0 TOTO, 100 3aJUIIUTHA KOHMIIKT Y MUHYJIOMY
(It’s a closed book, It’s water under the bridge, It’s water over the dam Torro).
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“I'm sorry | hurt you, Trixie,” Jasper said suddenly. [...] I never wanted to lead you like that. |
hoped...”

She cut him off. “It’s OK, Jasper. It’s water under the bridge. Really” [10, c. 326].

OO0’eKT MPUMHPEHHS 3aleBHsIE 1HIIATOpa MPUMHUPEHHS B TOMY, IO KOHQIIKT HE BIUIMHE HA
no0pi crocyHku Mk komyHikanTamu (It’s OK, Jasper), neMoHCcTpy€e CBOE CTaBIEHHS JI0 CUTYAIlli SK
TaKoi, 110 He moTpedye momanbiioro ooropopenns (It’s water under the bridge), mocumroroun imio-
KYTHBHY CHJIy BHCJIOBJICHHS BUKOpPHCTaHHAM npuciiBHuka really, skuit 3acTocoByeTbes Uit 3ares-
HEHHS B IIIUPOCTI CITIB 00’ €KTa MPUMHUPCHHS.

BHCHOBKHM Ta mepcHeKTHBH MOAAJBIIOro AociimxkeHHs. OTxe, IMIUTIIUTHA 3roja 00’ €KTa
MPUMHUPEHHS BIJIHOBUTH TOPYIICHUH YHACTITOK KOH(MIIIKTHOI cHTYyallli KOMyHIKAaTUBHUN OanaHC 3
HIIIIaTOpPOM MPUMHUPEHHS aKTyalTi3yeThCs 3a JIOTIOMOIOI0 TAKTHK 3alepedyeHHs] MPOBUHHU IHIIIaTOpa
NPUMUPEHHS, BU3HAHHS BJIACHOI IIPOBUHM, 3MIHH OIIIHKH [Iii, 3MIIIICHHS aKIICHTY, y3araJbHEHHs, IEMOH-
cTparii po3yMiHHS IPHUYUH Majie(aKTUBHOTO BUMHKY IHILIaTOpa MPUMHUPEHHS, 1Mi10aJbOPIOBAaHHS Ta
MPOMO3HIIi 3a0yTH PO KOHMIIIKT. 3aCTOCYBAaHHS IUX TAKTUK CBIIYUTH MPO Oa)kaHHS Ta TOTOBHICTh
00’€KTa IPUMHUPEHHS MMOBEPHYTUCH JI0 TAPMOHIHHOT MO/Iei KOMYHIKaii 3 iHIIaTOPOM IPUMHUPEHHS.
[Tomapiny nepcneKTHUBY JOCITIKEHHST BOAYa€MO y BUBUCHHI JICKCUKO-CEMaHTHYHUX, CHHTAKCUIHHUX
Ta CTHJIICTHIHHX 0COOJMBOCTEH KOMYHIKATUBHOI B3a€EMO/TiT yYaCHUKIB CUTYaIlii MPUMHUPECHHSI.
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Iepenon Haragusa. TakTUKH MMIVIMUMTHOM AaKTYaJIM3allMd COIVIAaCHM B CTPYKType KOOIepaTHBHOM
cTpaTernl KOMMYHHMKAHTa-00beKTa NMPUMHpeHHUsl. B craThe mpeanpHHATa MOMBITKA HCCIEAOBATH NPHPOAY TaKTHK
UMIUTAIUTHON aKTyaJM3allid COTJIACHsS, HCIOIB3YIOIIUXCS KOMMYHHUKAHTOM, KOTOPBIH SIBIAETCA IIOCTPaAaBIICH
BCJICICTBHE KOH(IINKTA CTOPOHOH (0OBEKTOM MPUMHPEHUST). Y CTAaHOBJICHO, YTO aHATU3UPYEMbIE TAKTUKN IIPHAMEHSIOTCS
B IpefieNiaX pealn3aluy KOOTEPaTHBHONW CTPATEermy OOMICHMS, MMOCKOJIBKY MaHH(ECTUPYIOT MO3UTHBHOE OTHOIICHHE K
VMHHIMATOPY MPUMHUPEHUS U NIEKIApUPYIOT HaMepeHHe BO300HOBHTh C HHUM TI'apMOHHMYHBIE OTHomIeHWs. Ha ocHoBe
MPOBEJCHHOTO aHajau3a (ParMeHTOB XyJO0KECTBEHHOI'O TEKCTa, KOTOPBIE MPEACTABISIOT KOMMYHHUKATUBHYIO CUTYalHIO
“npuMUpeHre” B aHTJION3BIYHOM HEO(QHINAIBLHOM IHATOTHYECKOM JUCKYpPCE, BBISCHEHO, YTO LIEJBIO HCIOJIb30BaHUS
TaKTHK WMIUIMIUTHON aKTyaJlu3alliy COTJIaCHs SIBISIETCS MUHHMMH3alUs Bpela, HaHECEHHOTO OOBEKTY NPHMHUPEHHS
Masie(pakTUBHUM ITOCTYITKOM HHHUIMATOpa NPUMHUPEHHS, MOpalbHas MOJEp)KKa MapTHepa M0 KOMMYHHKALUH, a TaKkkKe
MaHu(ecTanus JKellaHusl U TOTOBHOCTH OOBEKTa NMPUMHUPEHUSI BEPHYTHCS K TapMOHHUYHON MOJIENM KOMMYHHKAIIUH C
WHHAIIMATOPOM TIPUMHUPEHHMSA. Y CTaHOBIECHO, YTO B PEYM OOBEKTA NMPUMHPEHHUS MMIUIMIMTHOE COTJIACHE BO30OHOBHUTH
HapyIIEHHBIH B pe3ynbTaTe KOH(UIMKTa KOMMYHHMKATHBHBIH OajllaHC ¢ WHUIMATOPOM MPUMHPEHUS AEKIAPHPYETCS C
MOMOIIBI0 TaKTHK OTPHLAHWSA BHHBI WHHUIMATOPA NMPUMHUPEHMS, NPU3HAHUS COOCTBEHHOH BWHBI, W3MCHEHHS OLCHKU
JEHUCTBHSA, CMEIICHNS aKIEHTa, 000OIIEHNU, IEMOHCTPAlMY TOHUMAaHHS IPUIHH Mane(aKTHBHOTO MOCTYIKa HHUIMATO-
pa IpUMHpPEHNUs, MOA0aAPUBAHIUS U MPEATIOKEHHUS 3a0bITh 0 KOH(puKTe. [IpuMeHss aHaIM3upyeMble TAKTUKH, OOBEKT
NPUMHAPEHUS TTOJTHOCTHIO WIIM YaCTUYHO OMPOBEPTaeT OTBETCTBEHHOCTh MHUIIMATOPA MPUMHUPEHNUS 32 AUCTAPMOHU3ALNIO
MEXJIMYHOCTHOW HMHTEpaKIHMU, MPU3HAeT COOCTBEHHYIO BHHY B BO3HHMKHOBEHHMU KOH(JIMKTHOW CHTyallMH, OTMEYaeT
TO3UTHBHBIN 3()(EKT, KOTOPBII MPOU3BENIO Ha HEro Maje()akTUBHOE MOBEJCHUE MapTHEpa MO0 KOMMYHHUKALIUH, WU JKe
MpeaACTaBIACT KOH(bJ'II/IKTHyIO CUTyallUI0 KaK TaKOBYIO, YTO HC MOKCT HETATHBHO CKa3aTbCsA Ha ;:[anLHeﬁmeM rapmo-
HUYHOM OOIIIEHUH.

KiroueBble cjioBa: TakTHKAa HMIUIMIUTHOM aKTyaJlW3alldM COTJIACHUs, KOONEpAaTHUBHAs CTPATETHs, HHHUIUATOP
NPUMHPEHUST, OOBEKT IPUMHUPEHUSI.

Peredon Nataliia. The Tactics of Implicit Actualization of Consent Used by the Interlocutor who is the Object
of Reconciliation within the Cooperation Strategy. The focus of the article is to explore the nature of the tactics of
implicit actualization of consent used by the interlocutor who has suffered from the conflict and is the object of
reconciliation. It has been determined that since the analyzed tactics are used to demonstrate a positive attitude to the
initiator of reconciliation and declare the intention to resolve the conflict they implement the cooperative communication
strategy. Having analyzed the fragments which represent the communicative situation of reconciliation in informal fiction
discourse, the author has come to the conclusion that these tactics are aimed at minimizing the harm caused by the
maleficent deed of the initiator of reconciliation, giving him moral support, as well as demonstrating willingness to
restore harmonious relations. It has been determined that in the speech of the object of reconciliation the implicit consent
to resolve the conflict can be declared by using the tactics of denying the initiator’s guilt, admitting self-guilt, changing
the assessment of the initiator’s deed that has caused conflict, shifting the emphasis, generalization, demonstrating
understanding of the reasons for the maleficent deed, cheering up and offering to forget the conflict. Using these tactics
the object of reconciliation completely or partially denies the initiator’s responsibility for the conflict, recognizes his own
guilt in causing this conflict, emphasizes the positive effect caused by the maleficent deed of the initiator of reconciliation
and manifests that the conflict situation is unable to affect the further harmonious relations negatively.

Key words: tactics of implicit actualization of consent, cooperation strategy, initiator of reconciliation, object of
reconciliation.

VK 81°373.7
Okcana Pozau

TUIIA MAPEMIHN TA IPUHIUIIN IXHBOI KJTACU®PIKAIII

CTarTIO TPHUCBAYEHO IMOJIaCIEKTHOMY aHaji3y iJiOMaTMYHOrO (OHIY MOBH 3 YpaxyBaHHSIM CTPYKTYPHOTO,
CEeMaHTHUYHOT'O ¥ JIIHIBOKYJIBTYpHOTO acrekTiB. OcoOiHMBY yBary 3BEpHEHO Ha Te, IO caMe HPHUCIIB’S Ta MPHKa3KH
HalKpalle UII0CTPYIOTh CTHJIb JKHTTS, reorpadidHe po3TallyBaHHS, iCTOPiI0 Ta Tpaaullii €THIYHOI CHiJIbHOTH, SKa €
HOCiEM NeBHOI KyNbTypH. Iniomarnka HamioHanbHOT MOBHM BifoOpakae cHUCTeMy LIHHOCTEH, CYCHUIbHY MOpallb,
CBITOIJISAN, PO3YMIHHS caMuX cebe, a TaKoX IHINMX JrOAeH 1 HapoaiB. HarioHanbHI HIHHOCTI, Tpamumii Ta HpaBWIia

© Poeau O., 2017
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MOBEJIIHKU 3aKapOOBaHi B iqioMaTHYHUX (DOHIAX MOB, a TXHE PO3KOAYBAHHS Ta PO3yMiHHS HAI3BHYANHO BAXKIHMBE IS
YCHIIIHOT MDKKYJIBTYPHOI KOMYyHiKanii B HUHIIIHBOMY I7I00aJ1i30BaHOMY CBITI, SIKHI BUMarae riaMOoKuX (POHOBHX 3HAHb
BiJl Y9acHHUKIB KOMyHiKaTuBHHX mporeciB. [{omo nudepeHniitanx o3Hak (Hpa3eonoriqyHuX OAWHHUIIB, TO PO3MEKOBYIOTH
HaIlOHAIBHY Ta KYIBTYpHY cIeli]iky (pa3eosori3MiB, sKa BH3HAYAETHCS NBOMA YWHHUKAMH: OO’ €KTUBHUM, SKUH
MIPOSIBISIETHCSL B TMIPUPOAHUX 1 KYJNBTYPHHX peallisix MeBHOTO HApOAy, i Cy0’€KTHBHHM, IO MPUIYCKae BHOIP MOBHHX
3ac00iB y pi3HUX MOBax Il BHPAXKCHHS OJHAKOBUX SBUII i peamiid. KynpTypHa cremudika 3yMOBIIEHa eJIeMEHTaAMH
MaTepiaNbHOI Y1 TyXOBHOI KYJIBTYPH CYCIIUIBCTBA, HOTO iCTOpi€l0, 3BIYAsIMU, IPHUPOTHO-TEOTPa(iTHIME OCOOIMBOCTSIMU.

VY JHrBICTHYHIA ramy3i iCHye HH3Ka NpPUHIMINB KiIacHdikamii mapemiid, ski 0a3yroTbcs HA OIOPHUX CJIOBaX
(;1excnyHi, a00 SHIMKIIONEANYHI), ay(aBiTi, TeMaTU4HIHN rpyi, Micli Ta Yaci yKjiaJaHHs 301pKH MapeMiid, Ha TeHeTHYHIH
o3Hari (0X0/KEeHHs Hapoy 1 MoBH). AundaBiTHa Kiacu(ikalis JoMiHye B OLIBIIOCTI aHITIIICHKUX 1 YKpaiHCHKHUX 30ipoK
napemiid, mpore NpHu andaBiTHOMY NPUHIMIN Kiacudikamii pi3Hi BapiaHTH OAHI€] MapeMii PO3MIIIYIOTBCS B PI3HHX
MiCIX. 3MiiCHEHUI aHaji3 BKa3ye Ha Te, IO HAMMOIIMPEHINION € TeMaTHYHa Kiacu(ikailis mapeMiil, OCKIIbKH came
BOHA HANTOYHIIIE NepeJlac PENEeBaHTHICTh MOBHUX OJMHUIb J0 PI3HOMaHITHUX cep isTIbHOCTI JIIOANHH.

Ha ocHOBi 0O3HaKku mHepeKaJHOCTI/HENepeKIaJHOCTI BUAIIEHO mapeMii Ta (pas3eosioriuHi OXUHMIN, SKI MaroTh
€KBIBaJICHTH B IHIIMX MOBaX, MOXYTh OYyTH TIepeKJaJeHi OmMMCOBO, ab0 X MOTPEOYIOTh JOAATKOBUX iCTOPHKO-KYIb-
TYPHUX KOMEHTApIB Ta MOSICHEHb.

KuarouoBi ciioBa: imiomaTrarnii poHI MOBH, mapeMmii, Knacuikariis, HalliOHATFHA KyJIbTypa, HalllOHATBHI IIIHHOCTI.

IMocTaHoBKa HayKOBOI mpodjemMu Ta ii 3HayeHHs. TemMa NMPOMOHOBAHOI HAayKOBOI PO3BIJIKH
3yYMOBJICHA TUM, 1[0 HE3BAXKAIOUM HA MOCTIHHUI 1IHTEpeC MOBO3HABIIIB J0 11IOMATHKH HAI[lOHATBHUX
MOB, Y Cy4aCHOMY KOMYHIKaTHBHOMY IPOCTOpPi (ppa3eoyioTiuHi OAMHUII, TMPHUCIIB’S Ta MPUKA3KH
HaOyBarOThb HOBUX CEMAaHTHMUYHUX Ta IIPAarMaTUYHUX O3HAK, sIKi HOTPEOYIOTh MOJIIBEKTOPHOT'O aHANI3y
Ta JIIHTBOKYJIBTYPHUX MOsICHEHb. HamioHambHI MIHHOCTI, Tpaauiii Ta MpaBuiIa MOBEIIHKHA 3aKap0o-
BaHl B 1110MaTUYHUX (OHAAX MOB, a IXHE PO3KOJYBaHHS Ta PO3YMIHHS HAJA3BUYANHO BaXKJIUBE JUIS
YCIINTHOT MDKKYJIBTYPHOT KOMYHIKAIil B HUHIITHBOMY T7I00aTi30BaHOMY CBITi, SIKHI BUMarae rimoo-
KHX (DOHOBUX 3HaHb BiJl YYaCHUKIB KOMYHIKATHUBHUX IPOLECIB. Y JIHIBICTUYHIN raiy3i iCHye HU3Ka
NPUHIUIIB Ki1acugikamii mapemii, siki 6a3yloThCsl Ha OMOPHUX CIOBAX (JIEKCHYHI, a00 eHIUKIIONe-
nu4Hi), anda,iTi, TeMaTUYHIM Tpymi, Micli Ta 4aci ykiafaHHs 30ipKH Mmapemiii, Ha O3Halll MOXO0-
JDKeHHS (HapoJ i MOBa) TOIIIO.

AHami3 nocaizkeHHs i€l npoodjemu. ®paszeoorivyHi OUHUIL, IPUCITIB’S Ta MPUKA3KH, 111I0MH
3aBKIu nepedyBaii B LEHTPAJIbHINA 30HI HAYKOBUX MOBO3HABUMX CTYAIM BITUM3HSHUX Ta 3apyOixk-
HUX JIHTBICTIB, (DOJBKIOPHCTIB, KyJIbTYPOJIOTIB, cowioynoriB Tomo. JlocmimkeHasm Ta kimacudika-
1i€l0 Tapemii 3aiimanucs Taki BijioMi HakoBIli, sk b. Axniok, JI. ABkceHT €B, M. AnedipeHko,
O. AntonoBa, JI. bynaxoscekuii, B. T'ak, O. Jlydbenko, B. Bunorpanos, B. Mokienko, R. Fergusson,
F. Hist, A. Hyamson, J. Speake, J. Simpson Ta 6araro inmmx. Oco0JaMBOT yBaru 3aciyroByIOTh
30ipku HauloHaIbHUX napeMid, ykianeHi K. bapannesum, B. Jans, A. Kyninum, M. Homucowm,
[.®pankom, R. Fergusson, siki He TIABKHK 310paiu ¥ ynopsAKyBalM MapeMioJIOTIyHUN (OHJ aHTJIIN-
ChKOI, YKpaiHCBhKOI Ta POCIHCHKOI MOB, ajie i 3A1MCHUIN IXHIO TEMAaTU4HY, €TUMOJIOTIYHY Ta JIIHI'BO-
KYJIbTYPOJIOTIUYHY IHTEpIPETALIIIO.

AKTYaJIBHICTB 111€] HAYKOBOT PO3BIIKU TOJSTAa€ B TOMY, IO ICTUHM Ta IIIHHOCTI, 3aKJIaJIcHI B
i1ioMaTHYHOMY (DOHJII, HE BTPA4arOTh CBOEI BAXKIMBOCTI, MPOTE 3a3HAIOTH MEBHUX MOAMQIKAI 3
ypaxyBaHHSIM 3MiH, 1110 BIJOYBalOThCA B HAlllOHAIBHUX KYJIbTypax Ta Ha MbKHapoaHOMY piBHI. Came
TOMY BUBUYEHHS NTapeMiii JIMILIAETHCS HA Yacl Ta NOTpedye MOCTINHHOI yBar HayKOBIIIB.

Mera nociigieHHsl MOJIsATae B 31MCHEHH] MOMIACIIEKTHOTO aHAJi3y MapeMiil 3 MOrsiny IXHbOT
CTPYKTYpH, TEMAaTHKH Ta Y3yCY B aHTJIOMOBHOMY KYJIbTYPHOMY CEPEIOBHIIII.

IniomaTnka MOBH BimoOpa)kae CUCTEMY LIHHOCTEH, CYCHIJIbHY MOpajb, CBITOIJIA, PO3YMIHHS
cebOe, 1HIIKX Jrojell Ta HaponiB. IlpucniB’s Ta mpHKa3Ku HaWKpalle UTIOCTPYIOTh CTUJIb KUTTS,
reorpadiyHe MOJ0KEHHS, ICTOPiI0 Ta TpaAULli €THIYHOI CIIUIBHOTH, SIKa € HOCIEM MEBHOT KYJIbTYpH.

BukJiiag ocHOBHOro MaTtepiaJjly il OOIPYHTYBAHHS OTPMMAHUX pe3yJIbTATiB AOCHiIKeHHS. Y
JIHTBICTUYHIN Tay3l iICHye HM3Ka INPUHLMUIIB Kiacudikaiii mapemiil, ki 0a3yloTbcs Ha OMOPHUX
cloBax (JEKCHYHI, a00 EHIMKJIONEAnYHi), andapiTi, TEMAaTHYHIA TPymi, MICII Ta Yaci yKIaJaHHS
30ipKy mapeMiii, Ha O3Halli MOXOKEeHHS (HapoJI 1 MOBa).

Cepen OCHOBHUX TUIIB KiIacudikallii mapemii Mo>KkHa BUOKPEMUTH TaKi:
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1. Angpasimna knacugixayis. Bona nependavae po3mileHHsT TPUCITIB’IB 1 MPUKA30K y aydasiT-
HOMY TMOPSIKY 3QJIKHO BiJl Meprmx OykB mepmioro cioBa. AsdaiTHa kiacu@ikailis JTOMIHYE B
OLTBIIOCTI AaHTUIMCHKUX 1 YKpaiHChKUX 301poK mapemiil. OmHak npu andaBiTHOMY IPHHITUII KJIACH -
dikarii pi3Hi BapiaHTH OJHI€T MapeMii po3MILIYIOThCSA B PI3HUX Miclax. Takuid crocid ykiaagaHHS €
HE3PYYHHM JUTS NEPeKIIQIHNIX apeMild, TOMy II0 O/IHA IapeMisi MOKe MaTH AEKiJIbKa MepeKIaIiB.

2. Knacugixayia 3a onopnumu croéamu XapakTepu3yeTbCs PO3IOIIIOM IMapeMiil 3a KIFOUOBUMH
CIIOBaMH, 3 SIKUX CKJIAJAE€ThCS PUCHIB S UM mprKkaska. Hanpukian, mapemiro My home is my castle [11]
(ykpainceki aHanmoru Yus xama, moeo i npasoa [9, €. 720] ta Ceoss xama — ceos npasoa, ce0s
cmpixa — ceos emixa [4, €. 579]) MOHa BifiHECTH 10 Ipynu npo aiM. Takuil cnoci® kiacudikarii
napemiil 3py4Hud Ui MOIIYKY BIIOMHX MpHKa3ok 1 mpuciiB’iB. IIpore mpu Takii kiacudikarii
OJIMHAKOBI 32 3MICTOM, aje Pi3Hi 3a JIEKCUYHUM CKJIAJIOM MapeMii NOTPaIUIsIOTh B Pi3HI TPyIH, a
ONMU3bKi 32 KOMIIOHEHTAaMHU, ajie Pi3Hi 32 3MICTOM — B OJIHY.

3. l'enemuuna xKracughixayis MOAUISE MaTepian 3a 03HAKOIO MOXOKEHHS, TOOTO HAPOJAOM 1 MO-
BO10. OHUM 13 HAOLIBIINX HEOJIIKIB TaKO1 KJIacH(iKallil € HOBTOPEHHS OJTHAKOBHUX MapeMii.

4. Temamuyna knacugirayis nepeadoadae po3noia mapemii 3a remamu Ta 3mictoM. Tak, mape-
miro Nightingales will not sing in a cage [10, p. 254] (ykpaiHChKuil BIINOBIIHUK Bois nmawiyi
kpawa 6i0 3010moi knimku [9, €. 23]) MOXKHA BiIHECTH JI0 IPYyIHU PO cBOOOY, Bosto. Cepen Heto-
JiKiB Takoi kiacudikarii Mo>kHa BHOKPEMHUTH TIEPEHOCHE 3HAYCHHS MapeMild, sIKi MOKHA BIJJTHECTH 10
JIEKITBbKOX Tpyn oxHoyacHo. [lomin mapemiii Ha TeMu € CyO’€KTUBHUM, W KOXKEH YKJIanad Takol
napemioJoriaHoi 30ipKu MOKe Ha CBil pO3Cy/] MOAUIATH MapeMii Ha TEMaTU4HI TPYIIH.

TakuM YWHOM, KOXKEH 13 NPUHIMIIB KiIacu(ikaiii Mae CBOI HEJONIKH 1 IepeBaru Ta MOXKe
3aCTOCOBYBATHUCS B PI3HUX BUIAJIKAX, 3aJISKHO BiJl IIJIEH HAYKOBUX PO3BIJIOK.

Jlexcukorpad B. 1. Jlane nmoxinus mapemii Ha 179 temarnunux rpyn. Hampuxiazn, npucii’s mpo
Bipy (bor, rpix, HA00XKHICTh, PO3KOJI TOIIO), MIPO JOJIO (TEPIiHHS, HA/is TOLIO), PO MACTs (BE31HHSA),
po 6ararcTBo Ta O1MHICTH TOMIO. Takuil MOMIT HA TEMATHYHI TPYIH MTOKA3YE KUTTSA HAPOIY Ta HOTO
CTaBIIEHHS 10 OyTTA 3aranoM. bepyuu 0 yBaru GaraTo3Ha4yHiCTh MpHCTIB 1B, Ayxe yacto B. 1. Jlanb
TAKOX BiJJHOCHB OJIHY MPHKA3KYy JI0 Pi3HUX TEMAaTHYHUX Tpyi [2, C. 87].

Tpuromuwmii 36ipuuk 1. f. ®panka “I"anupko-pychKi HAPOHI TIPUIIOBIIKK ™ CTaB MEPIIUM Hape-
MIOJIOTIYHUM JOCITIIKEHHSIM YKpPaiHChKOIO HAIllOHAJIIBHOTO XapakTepy. JloCHigHUK 3yMiB YKJIacTH
30ipKy, B fAKiil yci mapemii mpoaHali3oBaHi, ONpalboBaHi, cucreMaTn3oBaHi. [lapemionoriuna KoH-
nenuis [. 5. @panka 6epe 10 yBaru CyTHICTb XKaHPY, OCOOIMBOCTI BUHUKHEHHS Ta NOOYTYBaHHS, SIKi
HalBa)K/IMBIilI KpuTepii OLIHIOBaHHA mMapeMmiil. 30ipka MICTUTh HPUCIHIB’s, MPUKA3KH, MMOPIBHIHHS,
BiTaHHsI, MOOAKaHHS, POKJIATTS, MyJApPYBaHH, KalaMOypH, HiceHITHULI Too. [. SI. dpanko po3ris-
HYB MUTaHHA Teopil >kaHpy, K mpoOieMy kiacudikaiii napemiil (andasiTHy, TeMaTHYHY TOIIO),
BUJIOBE PO3MEXXYBaHHS MapeMiil (MMOpiBHAHHS, IPUKMETH, IPUMOBKH, BITaHHS, TOOAKaHHS, IPOKJIIAT-
TS TOIIO), Ae(iHILIIO KaHPY, CEMAHTUYHUIN aHaJi3 mapeMiil 3 ypaxyBaHHSAM CHUTYyallii CIUIKYBaHHS,
HalllOHAJIbHY MPUHAJIKHICTh MapeMill (HallloHaNbHI, IHTEpPHAIIOHAJIbHI, MiclleBl TolIo). 30ipka Mae
BEIIMKE 3HAYCHHSI, SIK [DKEPEIIO0 BUBYCHHS aBTEHTUYHOTO (DOJIBKIOpHOTrO Marepiainy [6].

Jlinreict O. M. AHTOHOBa TakoX BHOKpEMJIIO€ NMpPUHIMUN Kiacudikauii mapemiil 3a chepamu
KHTTS CYCHUIBCTBA, IKY BOHU BiJJoOpakaroTh. Taka kiacugikallist Halkpalle UTIoCcTpye HalliloHaJIbHO-
KyJbTYPHUI KOMIIOHEHT MapeMiOJIOTIUHUX OAMHUIIb. TakuM YMHOM, MapeMii MOAITIEHO Ha TaKi rpyIu:

— mapeMii, 110 BUHUKJIA Ha OCHOBI TPYJOBOI AISJIHOCTI PI3HUX COLIaJIbHUX TPYII;

— mapemii, 10 BiI0OOpaXkaroTh YCTpid CYCHUIBCTBA, COLIANbHY i€papXilo, ICTOPHYHI (aKTH Ta
peaii;

— mapemii TpaAuLiHHOro MOOYTOBOrO XapakTepy, IO BUHHUKIM Ha OCHOBI MOOYTY, pHUTYaliB,
TpaauLii;

— mapemii, 1o BiIoOpakaroTh reorpadiro KpaiHu;

— mapeMii, 1[0 BUHUKJIM Ha OCHOBI JIiTepaTypHUX JUKEpeJ, 3aK0HiB, mpecu Toio [1, . 152].
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YpaxoByrouu HaIllOHATHHO-KYJITYPHHH KOMIIOHEHT Ta HOT0 BiIOOPaKEHHS B apeMisiX, MOKHA
BHOKPEMHTH IIEPIIIi JBI TPYIH, SAKI HAHACKpaBIIIEe BiIOOPAKAIOTh TPYAOBY JiSIBHICT Ta COLIAIBHY
Oprasizarlito CycrijibCTBa.

[Tapemii, 10 BUHUKJIM Ha OCHOBI TPYIOBOI JisJILHOCTI, B1IOOpa)KarOTh CTaBJIEHHS JIO Ipalli Ta
XKUTTA 1 MOOYT MpEJICTaBHUKIB pi3HUX mpodeciid. Tak, HanmpuKiIaa, KOJIEKTUBHA TIparls, 10 HE J1ae
KOPHCTI, BimoOpakaeThesi B OpuraHchKkoMy mpuciaiB’i T00 many cooks spoil the broth [4, c. 782]
(ykpainceki ananoru Civ 6a6 — cim paod, a oums desnyne [5] Ta [e 6acamo cocnodunb, mam xama
nememena [8]).

[Tapewmii, 1110 BUKOPUCTOBYIOTh Ha IMO3HAYECHHS TPYIOBOI JiSUIBHOCTI, TAKOX MOXKYTh BiIoOpaXkaTu
CTaBJICHHS J10 NIeBHUX cdep aisibHocTi. Hampuknan, Every barber knows that [11] nepexiiagaerscs,
sk Kooicen nepyxap ye 3uae [5], 1 Mae ykpaiHChKHH BIAMOBITHUK [0 cekpemy écvomy cgimy [5], a
The tailor makes the man [11] mociiBHO nepeknamaeTbes, sk Kpaseyv pobums aoouny [5] Ta Mae
BIJIMIOBITHUK /lepeso aucms npukpawaioms, a aooury oose [9, C. 46]. MoxxHa npuiyckaru, Iio
Oy/b-sika mapeMmis Ii€i rpynu CTBOpEHa JIFOJUHOIO YH IPYIIONO JIFOJICH 3a IEBHUX YMOB, OJIHAK JDKEpe-
na 6aratboX mapeMiil BTpayeHi, TOMy MOKHA CTBEPJPKYBATH, IO MapeMii MalOTh 3aTEMHEHY €THMO-
noriro. ToMy, mpu aHawi3i mapemiil MU JOCHIKYEMO U KyJIbTYPY KpaiHH, CBIIOMICTh Ta MEHTAJIITET
Hapony.

VY KOXHI MOBI MOXHA BH3HAYHMTHU JICKCUYHI IUIACTH MOBH, SIKi CIIPUSIOTH YTBOPSHHIO (pa3eo-
JIOTIYHUX OJMHUIlL. baraTo 3 HUX € MIXHAIlIOHAJPHUMHU Ta HE BTPAYalOTh 3HAYCHHS MPH MEPEKIIAII.
Hanpuknan, anrmiiiceka mapemist A new broom sweeps clean [10, p. 22] nepeknangaerbcs yKpaiH-
CbKOI0, sIK Hoea mimna no-noeomy meme [5], a Look after your clothes when they are spick and span,
and after honor when you are a young man [4, c. 167] mae ykpaiucbkuii ananor bepeacu o0se, 0oKu
HO8UlL, a 300p06’st — doku monooui [4, c. 15].

Hocmigauk B. I'. 'ak po3mexoBye HalllOHAIBHY Ta KyJIbTYpHY crenudiky ¢ppas3eonori3mis, ska
BU3HAYAETHCS JIBOMAa YMHHUKAMU: 00’ €KTUBHUM, SKHW TPOSBISETHCS B MPHPOTHHUX 1 KYIbTYPHHUX
pearisix MeBHOTO HAapo.Iy, i Cy0 €KTUBHHUM, IO MPHUITyCKae BHOIp MOBHHX 3acO0IB y pi3HMX MOBax
JUIs. BUPA)KCHHST OJIHAKOBUX SBHIN 1 peamiit. KynpTypHa crienudika 3yMOBlieHa €IEMEHTaMH MaTe-
piasibHOT 4K TyXOBHOT KYJBTYpPH CYCHUIBCTBA, HOTO iCTOPIi€I0, 3BHUASIMH, TIPUPOJIHO-TEOTpadigyHIMU
ocobimBocTsamu [3, €. 150].

Ha ocHoOBI Takoro mojity Mo>kHa BUOKPEMUTH TaKi TPYIH MapeMiid:

— IZIGHTUYHI 32 (OPMOIO Ta 3HAYCHHSIM HapeMmii;

— mapemii, Kl MaroTh CX0XKY (OpMy Ta 0JIHAKOBE 3HAYCHHS;

— mapemii, ki MaloTh pi3HY OopMy, aje 0JHAKOBE 3HAUCHHS;

— a0CcoTIOTHO pi3HI 32 (POPMOIO Ta 3HAYEHHSIM TapeMmii.

Jlo mepuioi rpynu BiAHOCATH MapeMii, SKi He MalOTh HAI[lOHAIBbHO-KYJIbTYpHOI crierudiku, ajue
MOBHICTIO 1IEHTUYHI B PI3HUX MOBax. 3a3BHuaii, 111 mapemii JaTHHCHKOI MOBU a00 3am03MUYEH] OJIHIEIO
MoBoto 3 inmoi. Hanpukiaz, If you run after two hares, you will catch neither [11] nepeknamaerscst
YKPATHCBKOIO 3a 080MaA 3aUYSAMU NONCEHEULCSL — HCOOHO020 He éniimacut [4, €. 421].

Jlo apyroi rpynu Haje)xaTh OJJHAKOBI1 32 3HAYEHHSM, ajie pi3Hi 3a INIAHOM BUpPaXXeHH napemii. Y
TaKuX MapeMisix BUKOPUCTOBYIOTh OJTHAKOB1 KITFOUOBI CJIOBA, sIKI HECYTh Y c001 OCHOBHUM 3MicT. Taxi
napemii MOXKYThb BiJIPi3HSTHUCS TOPSIKOM CITiB UM CHHTAKCHYHOIO CTpyKTyporo. Hampukmaza, Actions
speak louder than words [11] mae ykpaincbkuii BianoBiaHuk Cyosime He 3a clo8aMu, a NO CNpaeax
[9, c. 489].

Tpetio Tpyny yTBOPIOIOTH MapeMii, siki BiI0Opakat0Th HAIlIOHAIBHY crielindiky. ¥ HUX OHAKOBI
peanii penpe3eHTYIOThCS Pi3HUMU JIGKCHYHUMH OAMHHUISAMHU. Hampuknan, Opurancbka mapemis All
will come out in the washing [10] mae ykpaincskuii BiamoBiaHuk 3200om ece mune [4, ¢. 130].

YeTBepTa rpyna CKIATAEThCs 3 MapeMiil, siki He MaloTh aHAJOTIB B IHIIUX KyiabTypax. Hampu-
KJaj, mapemist The act proves intention [4, . 45] He Mae yKpaiHCHKHMX BiIIOBIJHUKIB, a MOXe OYTH
JIMIIE TOCTIBHO TiepekianeHa /Jis niomeepoicye namip [5].

146



Hayxkosuli scypHan. Ne 7/2017

bpurancekuit minrsict [[x. CiMricoH 3a3Hauae, 10 “mapemMii MO>KHA TOJIJIUTH HAa TPU OCHOBHI
TpyIH: a) mapemii, o MarTh GopMy aOCTPAKTHUX TBEPHKEHb Ta MEPEAal0oTh 3aralbHOBIIOMI ICTHHU:
Absence makes the heart grow fonder [11] — Posnyka pobume cunvnivumu nouymms [5]; 6) napemii,
10 BUKOPUCTOBYIOTH OCOOJIMBI IIOJICHHI CIIOCTEPEKEHHS JIJIsl y3arajibHeHb: YOU can take the horse
to the water, but you can’'t make him drink [7, ¢. 379] — Bu mooceme npusecmu komsi 0o 600u, ane 6u
He Modceme npumycumu 1020 numu [5]; B) IPUCIIB’S Ta NPUKA3KH, IO IPYHTYIOTHCS HA TpaJWLIiii-
Hiit myapocti Ta donbkiopi: Red sky at night, shepherd’s delight; red sky in the morning, shepherd’s
warning [7, c. 371] — Yepsone nebo sseuepi — padicmo siguapesi, uepsone nebo epanyi — 3acmopoa
sisuapesi [6, c. 620].

VY Hamiit pobOTi MM BUKOPHUCTAJIM MPUHIUI KiIAacH(ikaii mapemiii 3a TeMaTHYHUMH T'PYIIaMHU,
OCKIJIbKM Taka Kiacudikairisi HaiOipIe i HalKpale MOXe IMoKa3aTH KUTTS Hapoay Ta HOTO CBIiTO-
risag. Ha ocHoBi Takoi kinacuikamii MO>kKHa TOOAYUTH TyXOBHE KUTTS HApOIy 1 HOTO MEHTAJIITET.
Bubipka npuciiB’iB Ta IpHKa30K BigoOpa)kae MO3UTUBHY Ta HETaTUBHY OIIIHKY JIIOJICBKUX SIKOCTEH
HOCISIMH OpUTAHCHKOT KYJbTYpH, €THUHI HOPMH, IIpaBUjIa MOBEAIHKHA B COIiyMi, BiTHOIIEHHS Haii
yepe3 i KyJIbTypy Ta MOBY JI0 CBITY, IHITUX HAPOIIB 1 KYJIBTYP.
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Porau Oxcana. Tunbl nmapevMuii M NPUHIMOBI X Kiaacchukanuu. CTaThs MOCBAILIEHA MOJHACIEKTHOMY
aHAIN3y UANOMATHYECKOro (POHAA A3bIKA C Y4ETOM CTPYKTYPHOTO, CEMAaHTHYECKOTO M JMHTBOKYJIBTYPHOTO aCIEKTOB.
Ocoboe BHUMaHUE 00paIlieHO Ha TO, YTO MMEHHO ITOCJIOBHUIIBI M MIOTOBOPKH HAWIIYUIIUM 00pPa3oM HILTIOCTPUPYIOT CTHIIb
KW3HH, Teorpaduaeckoe MoJoXKeHHE, NCTOPUIO M TPAJUIMK 3THUYECKOTO COOOIIECTBA, KOTOPOE SBISACTCS HOCHUTEIEM
OmnpelenéHHON KynbTypbl. VanomaTrnka HalMOHAJIBHOTO S3bIKa OTOOpaXkaeT CHCTEMYy LEHHOCTEH, OOIECTBEHHYIO
MOpaib, MHPOBO33PEHHE, IIOHMMAaHUE CaMuX ce0s, a Takke APYIWX JoAed W HaponoB. HamumoHanbHBIE LEHHOCTH,
TPaMLK U MPABUIIA MOBEJACHUS 3aKPEIUICHbI B UANOMATHYeCKUX (DOHIAX S3BIKOB, @ MX PACKOJUPOBAHNE U NMOHHUMaHHE
KpaiiHe Ba)KHO AJISI YCIEHIHOW MEXKYIbTYPHOH KOMMYHHKAIWU B COBPEMEHHOM INIOOAIM3MPOBAHHOM MHPE, KOTOPBIA
TpebyeT ri1y0oKkux (POHOBBIX 3HAHWI OT Y4aCTHUKOB KOMMYHUKAaTUBHHX mHporeccoB. UTto xacaercs nuddepeHIImoHHbIX
4epT (pa3eoTOTHUECKUX SAWHHUIL, TO PA3EIIOT HAMOHATIBHYIO U KyJbTYpHYIO crennuduKy (pa3eonoru3mMon, KoTopas
ornpezensiercst AByMsl (hakTopaMu: 00bEKTUBHBIM, IPOSIBISIOIINMS B IPUPOJHBIX U KYJIbTYPHBIX PEaIHX ONPEAeIEHHOTO
HapoJa, U CyOBEKTUBHBIM, KOTOPBII PETIIaAMEHTHPYET BHIOOpP SI3BIKOBBIX CPEACTB B PA3HBIX S3bIKaxX AJS BBIPAKCHUS
OJIMHAKOBBIX sIBJIEHUH M peanuid. KynbTypHas cnenn¢uka oOycloBIeHa dJIeMEHTaMH MaTepUajbHOW MM JTyXOBHOMH
KYJbTYpHI OOIIECTBA, €T0 UCTOPHEH, 00BIYasMH, IPUPOTHO-TEOTrpahUIECKUMHU OCOOCHOCTSIMU.

B nuHreuctuueckoit cdepe CymecTByeT psA NPUHIMIOB KIACCU(QUKALMHM HapeMuil, KOTOpble 0a3MpyIOTCS Ha
OTIOPHBIX CIIOBaX (JIEKCHYECKHE WJIM SHIMKIONEIMYECKne), andaBuTe, TEMATHYECKONH TPYyIIE, MECTE WM BPEMEHH
COCTaBJICHUS COOpaHUil MapeMuii, Ha TEHETUUECKOM NpHU3HaKe (IPOUCXOXKICHUE HApoJa U si3UKa). AJaBUTHAs KIacCH-
(uKanus TOMUHUPYET B OOJBIIMHCTBE aHTITMHCKUX M YKPAMHCKUX COOpaHWH MapeMuid, HO, IpH an(aBUTHOM NPHHIIUIE
KiaccuduKaMy pa3Hble BAPHAHTHI OJHOW M TOW K€ MapeMuy pa3MellaloTcs B pa3HbIX MecTax. [IpoBenéHHbII aHamM3
YKa3bIBacT Ha TO, YTO CAMOW PacHpOCTPAaHEHHOI SBISETCS TeMaTHUecKas KiacCu(UKanus NapeMuii, MoCKONbKY HIMEHHO
OHa Han0oJee TOYHO MepeatT PelIeBaHTHOCTD A3bIKOBBIX €AUHUIL K Pa3HOOOPa3HbIX cep ACSIIbHOCTH YeTIOBEKa.

Ha ocHoBe mpu3HaKa HepeBOANMOCTH/HENICPEBOAMMOCTH BBIIEICHO MapeMuu Hu (ppa3eosorHyecKrue €IUHHMIB,
KOTOpBIE MMEIOT YKBUBAJICHTHI B JIPYTUX SI3bIKaX, MOTYT OYTh MEpeBeNICHbI IECKPUIITHBHO, WM K€ TPEeOYIOT JONOJIHU-
TEJILHBIX HCTOPUKO-KYJIBTYPHBIX KOMMEHTapHEB U OOBSICHEHUH.

KoaroueBble cioBa: naunoMaTiyeckuil (GOHA si3bIKa, MapeMUHM, Kiaccu(UKalys, HallMOHANIbHAsL KYJIbTypa, HALMO-
HaJIbHBIE IICHHOCTH.

Rohach Oksana. Types of Proverbs and Sayings and Principles of their Classification. The article is devoted to
the multidimensional analysis of the idiomatic corpus of a language with the consideration of the structural, semantic and
linguocultural aspects. A special attention has been paid to the fact that proverbs and sayings reflect a life style,
geographical location, history and tradition of a nation that is a bearer of a certain culture. A language idiomatic corpus
represents a system of values, social morale, worldview, self-understanding of a nation and its perception of other people
and nationalities. National values, traditions and norms of behaviour are encoded in the idiomatic funds of national
languages and their decoding and comprehension are of a paramount importance for a successful cross-cultural
communication in the modern globalized world which requires profound background knowledge of the participants of
communicative processes. As to the distinctive features of phraseological units, scholars point out national and cultural
peculiarities that are defined by the following factors: the objective one which is expressed in the natural and cultural
realia of a nation, and the subjective that includes the choice of language means in various languages to express the same
phenomena and realia. Cultural specificity is caused by the elements of the material or spiritual culture of a society, its
history, traditions, and natural geographical peculiarities.

In the linguistic sphere there are several principles of the classification of proverbs and sayings. They can be based
on the key words (lexical or encyclopedic), alphabet, thematic group, place and time of the compilation of the dictionary
of proverbs, genetic feature (the origin of a language and nation). An alphabetic classification prevails in the majority of
English and Ukrainian dictionaries of proverbs but the alphabetic principle of classification causes the variants of one and
the same proverb to be placed in different places. At the same time the conducted analysis has shown that a thematic
classification of proverbs is the most popular one as it proves the relevance of language units to various aspects of human
activities in the most accurate way.

On the basis of another feature of proverbs — their translatability — proverbs and phraseological units were divided
into three groups: the ones that have equivalents in other languages, can be translated descriptively or accompanied by
additional historical cultural comments and explanations.

Key words: idiomatic corpus of a language, proverbs and sayings, classification, national culture.
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YAK 811.111°42:32+94(73)“20(092) Tpamn
HOnia Pozenzapm

JIHT'BAJIbHUAM MTPO®LIb AHTJIOMOBHOTI O ITOJIITUKA-HEITPABJOMOBIIS

CraTTiO IPUCBSYEHO BCTAHOBJICHHIO JIHrBajibHOro mpodimto /I. Tpamna sIK NONiTHKa-HENPaBIOMOBISI Ha OCHOBI
BUBUCHHS JIIHTBOKOTHITHBHUX aCIIEKTIB IIOBIJIOMJIEHHS HUM HENPaBIUBHX [aHUX B AHIJIOMOBHOMY IOJIITHYHOMY
muckypei. OkpeciieHo Habip MOBHHX MapKepiB MaHIITYJIATHBHOTO BIUIMBY MOBIII Ha aapecaTa, BBEICHHS SIKUX CIIPHSE
CIIOTBOPECHHIO KapTHUHH CBITY ajpecara. ABTOp HOCHIIKYe (YHKIII TUCKYPCHBHUX MapKepiB, JEHKTUIHUX OAMHUIIb, IO
CIIYTYIOTh 3aco0aMy pearizalii iHTeHIi# moiTika. HeoueBHIHICTh BUKOPUCTAHHS MOBIIEM IIUX OAWHUIID Y TONTITHIHOMY
IUCKYpCl BHKIHKae MOTpeO0y 3acCTOCYBaHHS KOMII IOTEPHHX IIPOTpaM, cepel SKUX HaWIpOMyKTHBHIMIOW, HAa IYMKY
aBTOpA, € pO3pObIIeHA TeXaCKKUMH BUEHUMH i KepiBHUITBOM JIX. [TerneGeiikepa (2010) mporpama“ Linguistic Inquiry
and Word Count” (LIWC).

KunrouoBi cioBa: momiTH4HUNA JUCKYpPC, JIHTrBadbHUKA mpodink, HempaBIOMOBelb, Mapkepu OpexHi, Linguistic
Inquiry and Word Count.

IMocTanoBKa HAyKOBOI NpodemMu Ta ii 3HaYeHHs. /[uckypc — OararoacniekTHa KOTHITUBHO-KO-
MYHIKaTUBHO-MOBHA CHCTEMa-Te€LITAJIbT, 1[0 BU3HAYAETHCSA CYKYIHICTIO TPbOX aCMEKTIB: (OPMyBaH-
HSM 171l Ta NMepeKoHaHb (KOTHITMBHUN acCIEKT), B3a€MOJIEI0 KOMYHIKAHTIB y TEBHUX COIaIbHO-
KYJIBTYPHUX KOHTEKCTaxX/CUTyalisix (ColialbHO-MParMaTUYHUIA acCMeKT) Ta BUKOPUCTAHHSM 3HAKIB,
BepOanpHUX 1 mapaBepOanbHUX (MOBHHU acriekt) [4, c. 115-116]. JIucKypc TakoXX YBaalOTh SIK
“cucTeMy KOMYHIKAIIil, 110 Ma€ pealbHUil 1 MOTEHIIHUK (BipTyanbHuil) Bumip” [5, c. 11]. Busna-
YaJIbHUMHU KaTETOPIsIMH TOJIITUYHOTO TUCKYPCY, IO € 00 ‘€Kmom HAIIOTO JTOCIIHPKCHHS, € KOTHITHB-
Hi, KOMYHIKaTHBHi, METaIUCKYPCHBHI, a TaKOXX KOHTEKCTHI KaTeropii, Mo OXOIUIIOIOThH MOJTITUYHY
17Ie0JIOTII0 ajpecaTa i axpecaHTa, peryiol0Th CTHIIb 1 TparMaTHYHUN BUMIP MOJIITHYHOTO TUCKYPCY
[2; 5; 8]. [Ipeomem i€l po3BiaAKK — IiHIBaIbHI MapKEpH HEMPABAUBOCTI IIOBIIOMJICHHS MOJIITHKA.

3ynuHIMOCS AOKJIAIHINIE Ha KaTeropisiX TUCKYpCy Ui pealtizallii MeTH HAIIOr0 JOC/TiIzKeHH,
sKa IOJIAIra€e B YCTaHOBJEHHI JIHIBAIBHOIO MPOQUII0 AHIVIOMOBHOTO MOJITHKA HENpPaBIOMOBIIS.
OCKUTBKHM OJTHUM 13 TMPOBITHUX 3aBJaHb OYyJIO BHUIIPALIOBATH 3arajibHy KapTUHY JIIHTBAJIbHUX MapKe-
piB HENpaBAX B aHIJIOMOBHOMY IOJIITUYHOMY IHMCKYpCl, MOTPIOHO 3’5CYBaTH, B MeXKaxX SKUX Kare-
TOpii JUCKYPCY KOHCTPYIOETHCS HETIpaB/a.

AHani3 gociaigpkens uiei mpodjemu. CbhOrogHi BiJICYTHA 3arajJbHONPUNHATA JIHTBICTaMHU
JyMKa I10JI0 JUCKYPCUBHHUX Kareropiid. Kareropito Tiaymauuts disocodis sk popma BioOpakeHHs
B AYMIII YHIBEpCaJIbHUX 3aKOHIB 00’ €KTUBHOIO CBITY, IPAHUYHO 3arajibHe (pyHAaMEeHTaJIbHE MOHATTS,
110 BiAOMBa€ HaMCyTTEBIII, 3aKOHOMIpPHI 3B’SI3KM I BIIHOIIEHHS A1MCHOCTI Ta mi3HaHHA [4, c. 119].
B. I. Kapacuk nponoHye BUOKpEMIIIOBATH TaKy KJIacH(iKalliio KaTeropil TUcKypcy: 1) KOHCTUTYTHB-
Hi (odopmileHICTh, TeMaTUYHA 1 CTPYKTYpHO-CTUJIICTUYHA €JHICTh Ta BiJIHOCHA 3aBEPILEHICTBH);
2) KaHPOBO-CTUITICTHYHI, [0 XapaKTEePU3yIOTh TEKCTH B IUIaHI iXHBOI BiAMOBIAHOCTI (YrKIiOHAb-
HUM PI3HOBHJAM MOBIJICHHSI; 3) 3MICTOBi, a00 CEMaHTHUKO-TIparMaTU4Hi, 0 PO3KPHUBAIOTH CMHCII
TeKCTY; 4) (HOpMaIbHO-CTPYKTYPHI, IO XapaKTepU3yIOTh CMOCIO oprauisarii Tekcry [3, €. 241].
I. C. llleBueHKO y3arajibHIOE€ MIAXOAU 10 KAaTEropiil JUCKYpCy, BUOKPEMIIIOIOUM KOTHITUBHI, KOMY-
HIKaTUBHI, M0 JAIOTh YSABJIEHHS MPO 3MICTOBUH TUIAH TUCKYPCY, Ta METAIUCKYPCHBHI, SIK1 JalOTh
3MOTY CYJIUTHU TPO TUTAH BUPAKEHHS JUCKYPCY — HOTO CTPYKTYpPY, OpraHizailito, posropranns. Cepen
METaIUCKYPCUBHUX KaTETOPii CIIiJi BUKPEMJIIOBATH KaTeropii Koomeparlii Ta BBIYJIMBOCTI, PEACTaB-
JeHl KOMYHIKAaTUBHMMHM CTaTEeTisIMM M TaKTHKaMH; >KaHPOBO-CTHJIICTMYHI OCOOJIMBOCTI; (haTUUHY
METaKOMYHIKaIlil0; OlepalioHaJIbHy KaTeropito 3MiHU posield. Y Mekax MepIioi Kareropii crparerii
JTUCKYpCY TOB’S3yEMO 3 KOMYHIKaTMBHUMH MocTyjiaramu, abo makcumamu ['. II. I'paiica [10]. ¥V
KOHTEKCT] HAIIOTO JOCTIIKEHHS HIEThCs MPO MOPYIIEHHS] MAKCUMHU SIKOCT1. Makcuma sikocTi iHpop-
Maiii nepeadayae, 110 MOBEIb HE Ma€ TOBOPUTHU TOTO, II[0 BiH YBa)Ka€ HEMpaBAUBHUM, a00 TOTO, JUIs
4Oro HEeMae€ JIOCTaTHIX mifacTaB. [lopymieHHsT mpUHITMIY Koomepallii 3 60Ky OJHOTO 31 CITIBPO3MOB-
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HUKIB MPU3BOJINTH JI0 BIAMOBH BiJI CITIBIIpaIli, a BIATAK IMIUTIKY€ MEpeXij A0 cTpaTerii MaHImyJIsmii 3
OOKy agpecaHTa.

Hapemiri, i BHOKpEeMITIOBaTH TIIEPKATETOPi0 IHTEPIUCKYPCUBHOCTI, 1110 XapaKTEPU3YE 1HTEP-
aKIIiio, — MePETHUH Ta IHTETPAIliI0 PI3HUX BU/IIB 3HAHD 1 MIPAKTUKH 1HITUX BUJIB IUCKYPCY B KOHKPET-
HOMY nuckypci [4, ¢. 119—122]. JIBoma acriekTamu peaitizallii rinepkareropii iHTepIuCKypCUBHOCTI B
MOJITHYHOMY JUCKYPCl € CYreCTUBHICTh Ta MEpPCya3uBHICTH [2, C. 5], BIACTHUBI IHIIUM THIAM JHC-
Kypcy. s hopMyBaHHS HENpPaBIUBOTO BHUCIIOBJIIOBAHHS IMOJIITUK MOJYKE BIAaBATHUCS IO 000X THIIIB
BIIMBY Ha ajpecara 3aJUlsl JAOCATHEHHS BJIACHUX IMPAarMaTWYHHUX L€ Ha OCHOBI JAMCKYPCHUBHUX
CTpaTerii.

[HCTpyMeHTaNbHUM BUPAKEHHSIM MIE€PCYa3UBHOCTI, 30KpeMa, € MaHIMyJALil, CIIPSIMOBaHI Ha 3MiHY
(mocnabieHHs] UM MOCHUIICHHS) TEBHOI COMIabHO-1HIMBIIyanbHOI mo3uiii. [1ig cyrecTuBHICTIO Hay-
KOBIII PO3YMIIOTh NMPUXOBAHUN YIUIUB, TEPENyCiM CIOBECHHM, L0 CIpUHAMAEThCs Ha Bipy Ta 0e3
KPUTUYHOI OLIHKH; 11 HaBIIOBaHHs, HAIITOBXYBaHHs Ha NyMKY. CyreCTUBHUH 1 epcya3suBHUMA BILIHB
3MIIACHIOETHCS 3 BUKOPUCTAHHSM CTPATETiH, 10 peali3yIoThCs 3a JOMOMOTOI0 MIEBHUX TaKTHK [2, ¢. 5].
AHaui3 HempaBAMBHUX BHUCIIOBJIEHb HEOJIMIHHO CYNPOBO/KYIOTH IEPCA3HBHICTh Ta CYre€CTHUBHICTH,
OCKUTbKM OOM[BI CIIpSIMOBaHI Ha BIUIMB Ha aJpecaTa, aJKe YCHIIHUN oOMaH iHIIoT ocobu 3a3Buyai
3ajlydae MaHinmyJsiiito MOBHMMH 3acobamu [Cf: 7] 3 00Ky MOBIIS, a TaKOX KOHCTPYIHOBaHHS THCKYP-
CHBHOI CTPYKTYPH Yy BUTJISAL icTopii (po3moBini), sika Oyna 6 mpaBaonoaioHor. OKpiM KOHCTPYIO-
BaHHS IMEPEKOHJIMBOI iCTOpii, HEMPaBJIOMOBEIb Ma€ BimiOpaTh Taki MOBHI 3acoOm, 0OpoOKa SIKUX
aJpecaToM BUKJIMKaja 0 U1ro3iro mmpocTi [12].

Jlo MOBHUX 3ac00iB — MOTEHIIHHUX MapKepiB JAUCKYPCHUBHOI CTpaTerii CIIOTBOPEHHS KapTHHU
CBITY, SIK CBiIYaTh NOCTIKeHHs mia kepiBHUITBOM J[k. [leHHeOeiikepa Ta Koier, Hanexarb (QyHK-
[[IOHAJBHI CJIOBa, 30KpeMa 3aiiMEHHUKH, CIOJYYHHMKH, apTHKm Tomo. s peamizamii miei meTH
3aCTOCOBAHO Memo0 KOMIT I0TEPHOI 00poOKH TaHMX Ha OCHOBI KaTeropiid mporpamu LIWC 2015, mo
CIIYTYIOTh 3HAUYIUMHU TPETUKTOPAMU HEIIMPOCTI moBigomiieHHs [14]. [lo iXHBOTO CKJIaqy HalIexKaTh
3aliMEHHHKH TEePIIOi 0COOM OJHUHH, TPETHOI OCOOH, CI0Ba-TIO3HAYHUKHN HETATUBHUX €MOIIii, CI0Ba-
MO3HAYHUKHN BUHITKOBOCTI, J11€CII0BA-MO3HAYHUKH PYXy TOlIO (AMB. HUXk4e). JIiIHrBabHUN TIPOLIH
HETPaBIOMOBIISI MOXHA OOYyBaTH Ha OCHOBI METOJIIB CHCTEMAaTH3aIlii Ta y3araJbHEHHS eMIIipud-
HUX JaHUX. MeTo/ TUCKypCc-aHalli3y Ha OCHOBI 3aCTOCYBaHHS KOMII FOTEPHOI'O IHCTPYMEHTA aHaJli3y
LIWC 2015 pa3zom 3 iHIIMMH IHCTPYMEHTaMM JIHTBICTUYHOIO aHaJli3y JOINOMara€ BCTaHOBMTH,
30KpeMa, JIKCHYHY LIUIbHICTh TEKCTY Ha OCHOBI MiJJpaXyHKY BiJHOLIEHHS KUJIbKOCTI BXHTHUX aBTO-
POM Pi3HHX CJIiB (1110 HE MOBTOPIOIOTHCS) 100 3aralbHOT KIIBKOCTI CIIIB Y BCbOMY TEKCT1, CEPEAHbOT
JIOBXXMHM BUCIIOBIIIOBaHb [MB. 1]. 3acTocyBaHHS KOMII FOT€PU30BAHOTO aHANi3y TEKCTY Jajlo 3MOTy
noOyayBaTh MOBHHIA IPOQ1SIH HEMIMPOTO MOBIIS 1 IEPEBIPUTH HOTO HA EMITIPUYHUX JAaHUX (PUKITAIax ).

Bukiiax ocHOBHOro Martepianay M OOIPYHTYBAaHHSI OTPMMAHHX Pe3yJbTaTiB JOCJTIIKeHHS.
Jinesanvnuii npogine nenpasoomosys. Ilonpu Te, 0 HEMPABIOMOBIII HAMararoTbCsl KOHTPOJIIOBATH
3MICT CBOiX (paJIbIIMBHX MOBIJOMJIEHb, iXHIM MO30K MOX€ BHSIBIISATH TEHJECHLIIO J10 “BUTIKAHHSA’, 110
iX MOCHIAHMK MOXKE BHSBUTH IUIIXOM aHAJi3y CTHIIO, a00 crocoOy BHUKIIaay MOBIEM iH(popMaIlii.
3riiHO 3 OCTAaHHIMM JOCIIIKEHHSIMHU HEMpPaBAUBOIO AUCKYpCY [AMB. 9], OpexyHH, MOPIBHSAHO 3 MpaB-
JOMOBIISIMU, TIOCITYTOBYIOThCSI MEHILIOIO KUIBKICTIO 3aiiMEHHUKIB MEPIIOi 0cOOH, CIiB 13 CEMaHTHKOIO
BUHATKOBOCTI, TPOTE OLTBIIOK KUTHKICTIO CIIB-MIO3HAYHHUKIB HETaTUBHUX €MOIIii, Ai€CiiB, [0 MO-
3HavaoTh “pyx” [11]. Hami nonepeani mani o6po6ku mporpamoro LIWC 2015 3acBigunim, 1o B
JOCHIKYBAaHUX TEKCTaX HENpaBIWBUN TUCKYpPC 3arajloM XapakTepHu3yBaja MEHIIA KUIbKICTh 3a-
HMEHHUKIB Tepiioi ocoOM OJHMHH, TPeThOi OCOOHW, CIiB-TIO3HAYHHUKIB BUHSATKOBOCTI, HATOMICTh
O1TbIIIa KiJIBKICTH CITIB-TI03HAYHUKIB HETaTUBHUX €MOIIIH Ta JIIECIIB PyXY.

[TpoanainizyeMo 11i acrekTd JokjiaaHime. HempioputeTHicTs BUOOPY 3aiiMEHHUKIB MEPIIOi 0COOU
BBXKAIOTh CIIPOOOIO HETIPABAOMOBIIS “AucTaHIlioBaTHCs Bix OpexHi. CamopedepeHiris mokasye, 1o
MoBelb mupuil cam i3 coboro [13]. Uepes Te, mo BUrajaHi ictopii He BiIOMBAIOTh pealibHE CTaB-
JIEHHS YH JIOCBIJ] HETIPABIOMOBIIS, BIH HAMAarae€ThCsl 3AJIMIIATACS OCTOPOHb, HE “BKJIafatoun cede” B
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CBOE MOBJICHHS. 3arajom, IO BHUIIE HIUIBHICTh (YaCTOTHICTH) Y)KHTHX 3aiMEHHUKIB, TUM OlLIbIIa
HMOBIPHICTb TOTO, IO MOBEIlh KakKe HEMPaBy.

BuxopucTtanss ciiB 13 HETaTUBHOIO CEMaHTHKOIO MOXe OyTH BUKIMKAHO BIIYYTTSAM MPOBUHU
MOBIIS Yepe3 caMmy OpeXHIO 4 uepe3 pedi, Mpo sKi BiH Opemre. YHacmigok emoniiinoi Hanpyru [cf.: 6]
Ta MMPOBUHU MOBEIb MOXKE BHUCJIOBIFOBATH O1IbIIIE HETATUBHUX €MOIIiH, 10 (QIKCYEThCS Y 301TbIICHH]
B HIOTO MOBJICHHI CJiB 13 TaKOIO CEMaHTHUKOK, 30KpEeMa, CIIB 13 MCHUXOJOTIYHOI KaTeropii TpUBOTH
(anxiety). Bucoka MHIiIBHICTH 3alepeUHUX KOHCTPYKIIHA TaKOX MOKE CBIIYMTH MPO IMOTCHIIHHY
HEITUPICTh MOBIIS.

HemnpaBmomMoBIll BUSIBJISIOTh TEHJICHIIIFO BXXUBATH MEHINY KIJIbKICTh CIIIB 13 3HAYCHHSIM ‘‘BUHST-
KOBOCTI”, Hampukiaa: but, except, without, o 3 JHrBICTHYHOTO MOMISAAY CBIAYUTH MPO HIDKYHMIA
CTYIiHb KOTHITMBHOI CKJaJHOCTI. Taki ClioBa MapKylOThb aCIEKTH OpraHi3ailii MOBIIEM 3MiCTOBHX
JAaHUX, 1110 HAJIeXKaTh JI0 TIEBHOI KaTETopii, a K1 3aIMIIAI0ThLCS 1Mo3a i Mmexkamu. CitiJi 3ayBaKUTH, 110
KOHCTPYIOBaHHSI BHTaJlaHO1 icTopii moTpedye Bia MOBIISA JOJATKOBUX KOTHITUBHHUX PECYPCIB, SIKHUX
3a3BUYail iloMy He BHUcTavae. bibia KUTbKICTh MPUIMEHHHUKIB TaKOXK CBITYUTH HA KOPUCTH MPaBIo-
noaiOHimoro auckypcey. CepenHs TOBKHHA BUCIIOBIIOBAHb TAKOXK CBIAYMTH MPO CTYIIHb KOTHITUBHOI
CKJIaTHOCTI AUCKYPCY: BOYEBH/Ib, HETIPABIOMOBIIEBI HE BICTa4a€ KOTHITUBHUX PECYPCIB MOPOHKYBATH
HEMpaB/MBI BUCIOBIIOBAHHS T4 HAMAraTUCs YCKJIaJHIOBATH CHHTAKCUYHY CTPYKTYpPY HOTO TUCKYPCY.

3a ocTaHHIMU JaHUMH HayKoBIIB [12], HempaBIOMOBIIi, HA BIAMIHY BiJl MPaBIOMOBIIIB, [TOCIY-
TOBYIOTHCSI OLIBIIOI KUIBKICTIO Ji€CiiB 31 3HaueHHsM “pyxy”’, Hanpukian, walk, go, carry. Ile
TaK0 3HUKY€ KOTHITUBHY CKJIAJIHICTh MOBJIeHHs. KOHCTpYyIOBaHHS BUTaIaHOTO JTUCKYpPCY TOKJIaa-
€THCS Ha TaKi J1€CTIOBa, aJ[’Ke BOHU KOHKPETHIII, IOCTYI 0 HUX MOJETHICHUH OLIBIIOI MipOto, HIXK
no korHituBHuX miecniB tuny think, believe. Hamganus KOHKpEeTHHX MaHMX I 4Yac MOPOHKCHHS
OpexHi 3arajJoM XapakTepHo i1 podiTo HenpaBaoMoBs [12, ¢. 672]: BiH CXWIBHHN 10 MEHIIAX
abcrpakmid. OTxe, 3BepHIMO yBary Ha Te, IO HEMPABJIOMOBIIIO JICTIIC NPOAYKYBATH HEMPaBIy
NUITXOM BUKOPHCTAaHHS KOTHITHBHO MEHII CKJIAJHOI CHHTAKCHYHOI CTPYKTYpH, MOCIYyTrOBYBATHCS
CJIOBaMH 3 HETaTUBHOIO CEMAHTUKOIO Ta 3allEPEYHUMHU KOHCTPYKLisIMU. TOMY ITiJT 4ac MCUXOIiHTBIC-
TUYHOTO aHaTi3y MOJITHYHOTO TUCKYPCY JOCHIIHUKY CIiJl COUPATHUCS Pajalle Ha CIOCIO BHKIAILy
iH(popMarii MOBIIEM, a HE Ha 3MICT HOTO BUCIIOBIICHD.

Hezanexxno Bijg ocoOu 3aiiMEHHUKIB, ICHYE MO3UTHBHA KOPEJAIiS MK KIJIbKICTIO 3aiiMEHHHKIB
Ta WMOBIPHICTIO TOBIJOMJICHHSI HempaBau. BogHouac 301blIeHHS 3aiMEHHHKIB 2-1 0cOOUM MapKye
TUCTAHIIIFOBAaHHS MOBIIS BiJ MOBigoMIItoBaHMX (akTiB. OTOXK, pe3yiabTaTH IMCUXOIIHTBICTHUHOTO
aHaJi3y CBiYaTh, 1[0 AHTJIOMOBHI MOJITUKH-HEMIPABIOMOBIII 3aCTOCOBYIOThH AMCTAHIIIIOBANIbHI JTUC-
KypcuBHi crpaterii [12]. IIpote iineTbcs mpo AUCTAHIIFOBAHHS BiJ 3MICTY TOBIJJOMJICHHSI, a HE BIJ
KOMYHIKaTUBHOTO TIapTHEpa.

Pesynbratu ananizy npukianiB Tpbox Buctymis JI. Tpamna [15; 16; 17] 3acBinuyroTh, 110 TOBO-
psun Henpasay, J. Tpamm 3ragye iHIIMX 0ci0 /Ui MIATPUMKH CBOIX (anbIIMBUX NOMIAAIB. OQHUM 13
MOSICHEHb, YOMY MOBEIb BJIAETHCS JO TAKUX CTPATEridd, € Te, MO0 BiH HE CTUILKH BUKOPHCTOBYE
CTpaTeriro JAMCTAHIIIOBAHHS, a pajiie KepyBaHHs (“‘managing strategies”), mo crpusie KOHCTPYIO-
BaHHIO OpexHi. [HakIIe kaxxyun, KOMyHIKaHTH 3a3BHYail CXUIIbHI TOBOPUTH Mpo cede (IIpaBay), TOMY
Take KOMYHIKaTHBHE 3aBJIaHHS HE CKJIaJHE 1 He MOoTpelye 3allydeHHsS U JOKJIaJaHHS 1HTEHCHUBHUX
KOTHITUBHMX 3yCHJb. BomHOuac, Konu 3aBJaHHS YCKJIaTHIOEThCS (IMiJ 4ac MOPOKEHHS OOMaHy) i
noTpedye 3amyueHHsl BUIIOTO CTYMEHS KOTHITUBHUX 3YyCHIIb, HETIPaBIOMOBEIIEB] IOBOJIUTHCS BIaBa-
THUCS 0 MUpIIOro (GoHy 3HaHb, TOOTO 3MilIyBaTH (OKYC Ha 1HIIUX.

Sk 3a3Havanu BHIle, I aHanizy nporpamoro LIWC o6pano tpu ypusku npomos JI. Tpamma
obcsirom tipubau3Ho 2700 ciiB koxkeH: 1) momo momatkoBoi pedopmu (Tax Reform — TR) Big
30 ceprust 2017 p.; 2) miomo 3minu KiimMaty Ta napusbkoi yroau (Climate Change — CC) Bin 1 uepBHs
2017 p.; 3) na 72-i cecii I'enepanbuoi acam6siei OOH (UN) Bix 19 Bepecust 2017 p., siki po3MilIeHi B
TaKOMY X TOPSIIKY B Tabmui 1.
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Tabnuysa 1
3icraBHuii anajiz Tprox npomos JI. Tpamna Ha ocnoBi mporpamu LIWC 2015

c o »

= S @ Q 2 - o c =
g | o Elg |8 |¢ S |3 |8 |8 5|5 |2 s |5 |3

[72]

o 12 |5 2 |8 |_ |2 |8 |5 |a |2 |8 |2 |E |8 |[E |z
TR | 2697 | 195|134 52710415149 |15 |22 13113 |39 |14 13101 22 |34
CC | 2726 | 219189511 71|16 | 41|04 |10 24416 |41 |19 | 10| 85|22 |20
UN | 2706 | 251)|210|488] 59/05 3702 |13 |145| 11 |56 |37 |112] 95|10 |49

Sk 3acBimunIM JaHi KOMIT FOTEpPHOI 00poOKH i3 3acTtocyBaHHsAM nporpamu LIWC 2015, korni-
TUBHO CKJIQJIHIIIIUM BUSBHBCS ocTaHHiK Buctyn Jl. Tpamma: mpocTexeHo BUII KoeIieHTH TUTOMOT
Baru npuiiMenuukis / Prep: TR 13,05 — CC 14,42 — UN 14,52; cxaiB, moBmux 3a 6 Oyks/Sixltr
(TR 19,5 - CC 21,9 — UN 25,1); cepenniit po3mip peuensr / WPS (TR 13,4 — CC 18,9 — UN 21,0);
nuToma Bara Beix ¢yHkuioHamsHux ciis/function (TR 52,7 — CC 51,1 — UN 48,8); ocoboBux
saiimennukis/ppron (TR 10,4 — CC 7,1 — UN 5,9); zaiimennuka | (TR 1,5 - CC 1,6 — UN 0,5); cuis,
110 TI03HAYar0Th KOTHITHBHI mporecu/cogproc (TR 10,1 — CC 8,5 — UN 9,5); niecniB «pyxy»/motion
(TR 2,2—-CC 2,2 — UN 1,0); xinbKocTi ciiB i3 ceManTHKO0 BuHsITKOBOCTI /exclus (TR 34 — CC 20 —
UN 49).

[lono xaTeropiii 3aliMEHHHKIB MepHIOi 0COOHM, KaTeropiil 3amepeyHux KOHCTPYKILiii (negate);
HEraTUBHHX eMOIliil (Negemo), Haii JaHi He TATBEPANINA Pe3y/bTaTh 3araJjaHuX BUIIE MOMEpeIHIX
3apyO1KHUX JOCIIIKEHb.

[I{o/10 NOKAa3HUKIB HOPMH, TO Ul 3aiiIMEHHUKA MEpIIOi 0COOM OJHMHHM BOHA MA€ CTAHOBUTH BiJ
5,5 10 8,7; KOTHITUBHUX TPOIECIB BOHA Ma€e KoiuBaTucs B Mexax 10,7 mo 12,5. Sk 6aunmo, BCi TpH
BUCTYIIM MalOTh 3MEHIIEHI MMOKAa3HUKHU 11010 HOPMH, IO XapaKTepU3y€e MOBJICHHS SIK Take, 10 Mae
HA/I3BUYAfHO HU3BKHUH CTYIIHb NpaBauBocTi. BogHodac, onepxani JaHi 3aCBiAYYyIOTh, IO OCTaHHIN
Buctyn /. Tpamma na ['enacam6iiei OOH xapakrepusye BUIIUH CTYIIHb MIPABIUBOCTI, IIPOTE JIUIIE B
3icTaBJICHH] 3 IEPIIMMH JIBOMA.

BHCHOBKM Ta NepCleKTHBH NMOJATBIIONO0 J0CTi/KeHHA. Pe3ybTaTy JIIHIBICTUYHOIO aHANI3y
Tpbox npomoB JI. Tpamma 3acBiquuiM, 110 JIHMBAJIBHUMH MPEAUKTOPAMH HEMPABIMBOCTI MOJITHKA
CIIyTYIOTh: HU3bKI IOKa3HUKH KOT'HITUBHOI CKJIAAHOCTI TUCKYPCY, 1110 MapKyIOThCSI MaJIOI0 IUTOMOIO
Barolo NMpUIMEHHUKIB, TOBTUX CIIiB, CEPEIHBOI0 po3Mipy pedeHb. KpiM Toro, st HEIMUPOro MOBIS
XapaKTEePHO BXKUBAHHS OUIBINOT (OPIBHSHO 3 MPAaBIOMOBLIEM) KUTBKOCTI ()YHKIIIOHAIBHUX CIIIB, CEpe]
AKX 0COOOBI 3alIMEHHUKH, NIECTIB “pyXy”’; MEHIIOI KIJILKOCTI CIIIB 13 CEMAaHTUKOIO BHHSITKOBOCTI.
Ha ocHoBi anani3zy BepOaJbHUX JAHHUX MOXKHA 3 SICYBaTH MOBJIEHHEBI MapKepu — MPEAUKTOPH He-
npaBau: OpeXyHH Ta MPaBIOMOBII BXXHBATUMYTh MOBY TO-Pi3HOMY, IO MOXHA 3 TIEBHUM CTYIIEHEM
IMOBIPHOCTI Mepe10avyaTH.

Henonikamu 10OCTiKEHHST MOJKHA BBaXKATH TeE, 1[0 HOTO Pe3yJIbTaTH MOMINPIOBATUMYThCS JIHILE
Ha aMEpUKAHCHbKHUI BapiaHT aHriiiicekoi. KpiM Toro, MoBHiI 3acoOM BUpa)K€HHS HEMpaBIu Bapiro-
BaTUMYThCS 3aJIe)KHO BiJ TOr0, YM 1€ MOTHBOBaHMH HENpPaBJOMOBELb YN HEMOTHBOBAHMMH, ajxke
JIHTBaJIbHUN TPOQIIb BIAPOBITHOTO MOBLS 3a3HABaTUME 3MiH 3aJIKHO BiJ MCHUXOJIOTIYHOTO
KOHTEKCTY MPOTIKaHHS TUCKYPCY.

Cepen mepcrieKTUB MOJANBIIOTO JIOCTI/DKEHHST Ha3BEMO BHBUEHHS 3iCTAaBHUX XapaKTEPHUCTHK
MPaBIUBOrO Ta HEMPABAMBOIO MOJITUYHOIO JUCKYPCY Ha OCHOBI 3MiHM YaCTOTHOCTI B)KMBAHHS MHO-
KUHHU IMEHHUKIB, BaplaTUBHOCTI apCEHay MOBHHUX 3aC001B — O3HAYHHUKIB COL[IAJIbHOI Ta MCUXO0J0-
T1YHOT TUCTaHIII] MK IMOJTITUKOM Ta HOTO KOMYHIKaHTaMH.
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Pozenrapr IOuus. JIMHrBajibHBI NPo(HIb AHIIOA3LIYHOIO MOJUTHKA-HenpapaocoBa. CTaThs MOCBSIICHA
YCTaHOBJIICHUSI O0COOCHHOCTEW muHTrBajgbHOro mpodmis J[. Tpamma kak MOJUTHKA-HETPaBIOCIOBa Ha OCHOBE HCCIIe-
JIOBaHUS JTMHTBOKOTHUTHUBHBIX aCIIEKTOB COOOIICHHS WM HETPaBIUBBIX JaHHBIX B IMOJUTHYECKOM IucKkypce. OOCyx-
JAIOTCS SI3BIKOBBIE MapKephl MAaHUITYJIITHBHOTO BIIHMSHHUS TOBOPSIIECTO Ha aapecaTa, MPUMEHEHHE KOTOPBIX TOBOPSIIAM
CcrocoOCTBYeT MCKaKCHHIO KapTHHBI MHpa aapecara. ABTOp HcclenyeT (QyHKIHH AUCKYPCHUBHBIX MapKepoB, ACUKTH-
YECKUX €IMHUII, CIYXAIIUX CPEeICTBAMU peal3allui HHTEHIUH MoauThKa. HeoueBUAHOCTh NCTIONB30BaHUS TOBOPSIIIHM
JAHHBIX CTUHUI] B MOJIUTHYCCKOM JUCKYPCE BBI3BIBACT HEOOXOAUMOCTh MPUMEHEHHS KOMIIBIOTEPHBIX MPOTPaMM, CPEIH
KOTOPBIX HauWOoJjee MPOMYKTHBHOW, 1O MHCHHIO aBTOpa, sBJISETCS pa3paboTanHas mox pykooactBoMm JIxk. IleH-
HebOetikepa (2010) mporpamma “Linguistic Inquiry and Word Count” (LIWC).

KaroueBble ¢JI0Ba: MOJUTHYECKHI TUCKYPC, TMHIBAIbHBIN MPOQHIIb, HEMPABIOCIOB, MapKepbl 00OMaHa, Linguistic
Inquiry and Word Count.

Rosenhart Yulia. Linguistic Profile of the Lying Politician. The article attempts to define a linguistic profile of
Donald Trump through his use of deceptive language on the basis of studying general linguistic and cognitive aspects of
deception in the U.S. political discourse. The speaker’s manipulative impact is discussed within the framework of
analyzing his three speeches made in 2017. One of the most well-known tools for assessing deception is Linguistic
Inquiry and Word Count — LIWC (Pennebaker et al. 2010). This computerized method is particularly useful in studying
implicit tendencies of the speaker’s discourse. Based on the previous research, the author focuses on the positive
correlation between the use of function words, such as pronouns and deictic expressions, exclusive words, verbs of
“motion” with the degree of probability of providing false information. The current study found that among linguistic
units — possible predictors of deception were low cognitive complexity indices marked by decreased number of
prepositions, long words, lower mean sentence length.

Key words: political discourse, linguistic profile, deceiver, markers of deception, Linguistic Inquiry and Word
Count.

VK 811.112.2°42:659.1]-047.37
Temana Cemeniox

JIHTBOKYJbTYPHI TA ETHOCHEINU®IYHI HIIHHOCTI HIMEIIbKO1
JIHI'BOCHIJIBHOTH KPI3b ITIPU3MY KOIHITUBHO-CEMAHTUYHOI'O AHAJII3Y
KOMEPIIMHOI PEKJIAMM

CTaTTIO IPUCBSIYEHO BUSBICHHIO JIIHIBOKYJIbTYPHUX Ta €THOCHENU(IYHUX IIHHOCTEH HIMEIBKOT JTIHTBOCHIIBHOTH.
OKpeclIeHHs I[IHHICHUX OPIEHTHPIB 3AIHCHEHO 3a JOIMOMOrOK KOTHITUBHO-CEMAaHTHYHOI'O aHai3y TEKCTIB KOMEPIiHHOT
pEeKIaMu, SIKi Ha ChOTOJIHI € HEBiJ’€MHHMH OJUHHIIMU KOMYHIKAIlil. ¥ CTaTTi PO3MVISHYTO MOHSTTSA “MOBHOI KapTHHH
CBITY” Ta “KOHIENTYalbHOI KapTHHH CBITY”, 3aidCHEHO ix audepenmiaitito. OKpecaeHO 3MICT MOHATTS “KOHIENT”,
BHU3HAYCHO TPsAMI 1 BTOPUHHI BepOasi3aTopu KOHIENTY, Ki (OPMYIOTh HOro HOMiHATHBHE moJie. TeKCTH KOMEpPIiHHOT
peknamMu mudepeHiiiioBano Ha votupu rpynu: “Tlpoaykti xapuyBanus Ta Hamoi’, “Ilocynm Ta moOyToBa TexHika”,
“Kocmeruka ta mapbymepis”, “TpancmoprtHi 3acodu”. IIInsxoM KUTBKICHHX IMiIPaxyHKIB PEKYPEHTHOCTI JIEKCEM-
HOMIHATOPIB KOHIEMTIB, TXHIX MMOXiIHUX, CAHOHIMIB, KOHTEKCTYaIbHUX CHHOHIMIB, mapeMiii, MeTaOpUIHNX HOMIHAIII
BH3HAYEHO KIIFOYOBI KOHIENTYyajdbHI JOMIHAHTH KOMEPIIHHOI peKiIaMH, SIKi PeNpe3eHTYIOTh JIHTBOKYJIbTYpHI W
eTHocrennpivHi IHiHHOCTI HiMenpKkol Hamii. CHopMOBaHO KOHIIENITOINOJE KOMEPIIHHOI peKjIaMH, M0 € YacTHHOIO
KOHIICTITyaJ JhbHOT KapTUHHU CBITY HIMIIB, BHOKPEMJICHO KOHIICTITH SACPHOI, NPHUSAEPHOI Ta NepUdepiitHOi 30H.
BcraHoBieHO, IO B OKPEeMHX TpyIMax TOBapiB MOBTOPIOIOTHCS OMHI W Ti * KoHIENTH. KOHIENTH, AKi AyOIIOIOThCS B
OCTIKYBaHUX TPYMaxX KOMEpPLIHHMX pPEKIaMHHUX TEKCTiB, a OT)KE € aKTyalbHUMH U1 ayJuTOpii MOTEHIIHHUX
CIOXHBAYIB PEKIAMHOI TPOAYKIII, BIJHECEHO IO JIHIBOKYJIBTYPHHX T4 EHTOCHCIM(IYHMX MEHTAIbHUX YTBOPCHB
HIMEILKOT JITHIBOCITUILHOTH.

KurouoBi cjioBa: TekcT, peKIaMHUN TEKCT, KOHIIEMT, JIHTBOKYJIBTYPHI Ta eTHocmenn(diuHi IiHHOCTI, KOTHITUBHO-
CEMaHTHYHUN aHaTi3.

IMocTanoBka HaykoBoi mpo6JieMu Ta ii 3HaveHHsi. Cepeq HaHOUIBII aKTyallbHUX TpoOIeM
JIHTBICTUKY OCTAHHIX JIECATHIIITH HA OCOOJIUBY yBary 3aciayroBylOTh MUTAHHS JIHTBOKYJIbTYPOJIOTi-
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HOT 1HTeprpeTanii MIHCHOCTI Ta BUSABIEHHS €THOCTCIM(IKA MOBHHUX 1 MOBJCHHEBUX SIBUII MEBHOT
JTIHTBOCHIBHOTH, IO “TO3BOJIIIOTH MPOHUKHYTH Y TJIMOMHU HAI[IOHATBLHOTO CIIOco0y MUCIIEHHS 200
MenTamitety“ [1, c. 5]. BimoMo, mo KynbTypa Ta MEHTAIITET KOXKHOTO €THOCY € YHIKaJbHHUMHU,
TaKUMH, [0 BIAPi3HSAIOTH OJHY JIHTBOKYJIBTYPY Bij iHINOI. BiAmoBigHO, KOKHA HAIliI Ma€ BIACHY
MOBHY Ta KOHIIENTYyaJlbHY KapTHHH CBITY, SIKI BU3HAYaIOTh ii I[IHHICHI OpIEHTHPU Ta (HOPMYIOTh
CTEPEOTHITHI YSIBJICHHS.

OCHOBHUM IHCTPYMEHTOM KOMYHIKaTHBHOI JiSJIHOCTI IHAMBIAIB €, Oe3nepedHo, MoBa. OCKiJib-
KM perpe3eHTallisi 3HaHb, 0 (OPMYIOTh KOTHITUBHUN MPOCTIp 1HAMBIAA, 3MIMCHIOETHCS Ye€pe3 MOBY,
TO BHUBUYEHHS KOTHITUBHO-KOMYHIKQTUBHUX ACIEKTIB MOBHOI MAISJIBHOCTI aJpECaHTa YMOXKIIUBIIOE
Mi3HAHHS €THOCTICU(DIKY ITEBHOI JTIHTBOCIUIPHOTH Ta BUJIIJICHHSI 11 KOHIIENITyaIbHUX JOMIHAHT.

CyuacHa pexiiaMa € HeBil’€eMHOIO YaCTUHOIO JKUTTS CYCIIJIBCTBA, YACTUHOIO KYJIbTYPH, siKa Gop-
My€ MOJIENi MOBEIHKU JIIOJIUHY, BILUTUBAE HA 11 CBITOTJISA] Ta JKUTTEBI IIIHHOCTI. 3a IIUPOTOIO CO-
[iaJbHOTIO BILTUBY pekiamy, Ha AyMKy JI. [ToTTepa, MOXHa MOPIBHATH 3 TAKUMU JaBHIMU 1HCTHUTY-
TaMmu, SIK IKoJa i 1epksa [14, c. 24]. Peximama — MOTYyTHIH 3aci0 BIUIMBY 1 MaHIMYJISAIIT JIFOIUHOIO,
BOHA 3/1aTHa ()OpPMYBaTH, a TAKOXX 3MIHIOBATH CBITOIJIAA 1 MOBEAIHKY Jronel. OTke, 3BaKarouu Ha
NepCya3suBHUN XapaKTep Cy4acHOi KOMEPIIIMHOI peKIaMH, ITparMaTHYHa METa KOTPOi — JOCSITHEHHS
JOBIpU ajipecara i COpsMyBaHHS HOro Jii y HeoOXigHEe aJApecaHTOBl PYClO, BapTO 3a3HAYHUTH, IO
e BUA AMCKYPCY, SIK JKOJIEH IHIIWK, MOBHHEH IHKOPIIOPYBATH Ti KOHLENTYaJIbHI OAMHUII, KOPTI
BU3HAYAIOTh JIHTBOKYJIBTYpPHI Ta €THOCHEIM(1YHI OCOOIMBOCTI JTIHTBOCHUIBHOTH.

AHaniz pociaigkeHb wi€i mpo6JeMu. BUSBICHHS JIHTBOKYJIBTYpPHHX Ta €THOCICHU(IYHUX
0COOJIMBOCTEH HIMEIBKOI JIHTBOCHUIBHOTH € TPEIMETOM MAOCTIDKCHHS SK BITYM3HSHUX, TaK 1
3apyOikHux HaykoBHiB (M. M. I'aBpum, II. B. IIpoxopoBa, A. M. [Ipuxoasko, B. Nuss Ta inmri).
He3Baxkaroun Ha HeocnaOleHU 1HTEpeC JIIHTBICTIB J0 JIHTBOKYJIBTYPHUX OCOOJIMBOCTEN HIMEIHKOT
Haii Ta 6akaHHs copMmyBaTH ii “MeHTaTBHUI MPooOpa3” NMUIIXOM aHaNi3y Pi3HUX BUIIB AUCKYPCY,
JI0 CbOTOAHI 00’€KTOM JOCHIIKEHHSI HE BUCTYNAIH TEKCTH HIMEIbKOMOBHOI KOMEPIIIHOI peKIamMu
SIK TTOTY>KHI TIEpCya3uBHI KOHTIIOMEPATH, SKi IHKOPIOPYIOTh €THOCTICHU(DIYHI KOHIICTITYaIbHI OJUHUILI.

MeTo10510TIYHY OCHOBY MPOMOHOBAHOI PO3BIAKK C(HOPMYBAIM METOAM KOHTEKCTYalIbHO-1HTEp-
MPETaIiiHOTO Ta KOTHITHBHO-CEMAaHTHUYHOTO aHAIII3y, MiJAKPIIUICHI KUTbKICHUMHU MigpaxyHKaMH. 3a-
CTOCYBaHHS KOTHITUBHOTO MIAXOAY 10 AOCTIIXKEHHS MOBH SIK MUCJIEHHEBO-MOBIEHHEBOI A1STBHOCTI
JIOAVHYU JIa€ 3MOTY IPOHUKATH B il MEHTAJbHUN MPOCTIp, BUBYATH MUCIICHHEBI, MI3HAaBaJIbHI U
IHTENEeKTYalbHI MPOIECH, SIKI MPOTIKAIOTh Y CBIMOMOCTI iHAUBIAa. CeMaHTUYHMIA aHAaJi3 BUCIOBJICHb
IHIMBI/Ia YMOXJIMBIIIOE JOCTIPKEHHS PEaTbHOCTI, IO BiIOOpa)Ka€eThCs y HWOTO CBIOMOCTI 4epe3
3aco0u MOBHOTo Koay. KoMIiekcHuil KOTHITHBHO-CEMaHTHYHUU aHalli3 BUCIIOBIEHb aapecaHTa
YMOJKJTUBITIOE BUSIBJIEHHSI KOHIIENITYaIbHUX IIIHHOCTEH JIIHTBOCIIJIBHOTH, SIKY BIH TIPEJICTABIISE.

Meta HaykoBoOI pO3BilKHM TIOJNISITa€ y BUSIBJICHHI JIHTBOKYJIBTYPHHUX Ta €THOCTENH(IUHUX IIiH-
HOCTEH HIMEIBKOI JIIHIBOCHIIBHOTH Kpi3h MPU3MY KOTHITHBHO-CEMaHTHYHOTO aHAI3y BHCIIOBJICHB
azpecanTta KoMepiliiHoi pexiamu. [loctaBnena mera mependadae po3B’si3aHHS TAKUX 3aBAAHb.
OKPECTUTH TOHSITTA ‘‘MOBHA KapTHHA CBITY’ Ta “KOHIEMNTyajlbHa KapTHHA CBITY ; BUBHAYUTH KOH-
LEenTyalabHl JOMIHAHTH B YOTUPHOX Ipynax TEKCTIB HIMEILKOMOBHOI kKoMepiiiiHoi pexiaamu (“IIpo-
IyKTH xapuyBaHHs Ta Hamoi’, “Kocmeruka ta mapdymepis”, “IlobyroBa Texnika”, “TpaHcmopTHi
3aco0un’’); cucTeMaTU3yBaTH JIHTBOKYJIBTYPHI Ta €THOCHEM(IUHI KOHIENTYadbH1 HIHHOCTI HIMEIbKO-
MOBHO{ JIIHTBOCHIJIHHOTH IIJISIXOM (DOpMYBaHHS KOHIIETITOMONS HIMEI[bKOT KOMEPLIHHOT peKJIaMu.

BukJiiaag ocHOBHOro Marepiajly i OOIPYHTYBAHHSI OTPMMAHMX Pe3yJbTAaTIB I0CTiIKEHHS.
KynbpTypa K0XHOI HaIlii € yHIKQJIBHOI 1 BU3HA4Ya€ il MEHTANITET, CTEPEOTUITHE MHCICHHS M CBITO-
. HaykoBii BBaXKaroTh, 1110 “NOMITHOIO PHCOIO TYMaHITAPHUX HAYK CHOTOJIEHHS € 1HTepec A0 BU-
BYEHHS Crienn(iky HAI[IOHAIBHUX MEHTAIITETIB 1, BiAMOBIIHO, HAIIIOHAIBHUX IIIHHOCTEH [6, ¢. 129],
a OJIHIE€I0 3 HaMaKTyaJbHIUIMX MPOOJEM KOTHITUBHOI JIIHTBICTUKH € “BiI0OpakeHHA 00’ €KTHBHOTO
CBITY cy0’exTuBHUM” [7, c. 25]. ¥V mexax wiei npobieMu HeaObUsKy yBary HpUIUISIOTH MOHSATTIM
MOBHOI Ta KOHI[ENTYaJIbHOI KAPTUH CBITY, Kl € CYTTEBUMH YHHHUKAMU TI3HAHHS JIHTBOKYJIBTYPH Ta
eTHOCTIEIM(DIKU TIEBHOT JTIHTBOCIIIBHOTH.
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KynbpTypa ekcTparnontoeTbes y MOBHIN KapTHHI CBITY i1 HOCIIB, SIKYy TPaKTYIOTh K “‘CyKYITHICTb
ySIBJICHb IIPO CBIT, SIKa MPOTATOM MEBHOT'O MEPIoy ICHYE y CBIAOMOCTI IEBHOTO MOBHOI'O KOJIEKTUBY
1 BIATBOPIOETHCS TEBHUMHM JIIHTBICTUYHUMHU Ta €THOCHENU(IiYHUMH 3acob0amu, 11e MEeBHUH CIociO
CHPUIHATTSA Ta KOHIENTyasi3alii cBiTYy, eTHocmenudiyHuii (hEeHOMEH, SKHA 103BOJIIE 3PO3YMITH
CBITOTJISI/IHI TO3MIIT TIEBHOTO €THOCY, OOpa3HICTh MHUCJICHHS, CTEPEOTHIIM, YMOBHOCTI, IIHHOCTI,
CHPHUIHATTS IPOCTOPY 1 yacy Tomo” [2, c. 421].

VY cydacHiil KOTHITHBHIHM JIHTBICTHII MOPSA 3 TEPMIHOM “MOBHA KapTHHA CBITY ICHYE TEPMIiH
“koHLenTyabHa KapTtuHa cBity”. FO. M. KapayiioB rosroBHUM 3MiCTOBUM €JIEMEHTOM MOBHOI MO
CBITY BOauae CEMaHTUYHE I10JIe, TOJI 5K, Ha TyMKY BYEHOTO, KOHCTAaHTH CB1JIOMOCTI JIFOJJUHH OKpeEC-
JIOI0Th MEX1 KOHIIENTYaJIbHOI KapTHHH CBITY [3, c. 254]. XapakTepHOI 03HAKOI KOHIENTYAIbHHX
KapTHH CBITY € T€, II0 BOHH EKCTPAIOJIOIOTh JIHTBOKYIBTYpHI W eTHocmenudpidHi 0coOIMBOCTI
NEBHOI JIIHTBOCHUIBHOTH, SIKI HOMIHYIOTh JIIHTBOKYJIBTYpEMaMH, KOHIENTYaJbHUMH JOMiHAHTAMH
tomo. OTe, HIHHICHI TOMIHAHTH/OPIEHTHPU €THOCY € YaCTHHOI KOHIENTYaJlbHOI KApTUHU CBITY,
sIKa BiTOMBAETHCS Y CBIIOMOCTI Y BUIJIA/I BTOPHHHOTO iICHYBaHHS 00’ €KTHBHOTO CBITY SIK pE3yJbTaTy
a0cTtparoBaHoi gisutbHOCTI homo logens [6, c. 150]. 3aBgaHHs POMOHOBAHOT JIIHIBICTUYHOT PO3BIAKH
MOJISiTa€ 'y BCTAHOBJIGHHI KOHLENTYAJIBHUX JOMIHAHT, SIKI HAJEXaTh JO JIHTBOKYJIbTYPHUX Ta
eTHOCTIeU(IYHUX IIHHOCTEH HIMEIBKOT HaIlii.

OcHOBHA YacTHHA 3HAHb 1HAMBI/IA PO TEBHUN 00 €KT Ta CBIT 30epira€Thcsi y HOTO CBIIOMOCTI Y
BUIJISIJII KOHIICTITIB — KJIFOYOBHX OJHMHHUI KOTHITUBHOI miHTBicTHKH. O. C. KyOpsikoBa BBaxkae, 0
KOHIICTITH HApOKYIOTBCS B TPOLECI CIPUUHATTS CBITY, BOHH CTBOPIOIOTHCS B aKTax Ii3HAHHS,
BiJOMBAIOTH 1 y3arajlbHIOIOTH JIIOACHKHIA JOCBI Ta OCMHCICHY B Pi3HUX THUIAX JiSUTBHOCTI 31 CBITOM
niicHicTs [4, ¢. 37]. JlocuTth TouHe TiiymMadeHHs KoHmenty mnonae I'. B. Tokapes, ybOadarouu Imij
KOHIIETITOM TJI00abHy, 0araTOBUMIpHY OJWHUII0 MEHTAIBHOTO PIBHS, JJIS SKOI XapaKTepHi Taki
O3HAKH, SIK ICTOPUYHUI JAETEPMiHI3M, IUPOKA €KCTEHCIOHABHICTh, CTPYKTYPOBAHICTh IHTEHCIOHA-
JJAMH HAyKOBHUX 1 MOBCSKACHHUX IOHATH, YSABJICHb, KYJbTYPHUX HACTAHOB, HEOAHOPIIHICTH 3MICTY,
PI3HOMaHITHICTh THITIB 3HAKOBUX perpe3eHTariii [8, c. 8]. KymbTypa Ta MeHTaNiTeT HaIlii BepOari-
3YIOTbCSL B MOBi, TOMY BOHA € MIPUPOJHOIO 1 OCHOBHOIO (hopMOIO (PYHKIIIOHYBaHHS KOHIENTiB. Onu-
caTH KOHIIETIT MOXKHA Yepe3 aHalli3 3aco0iB HOro BepOasibHOI 00’ €KTHBAIII1, CYKYITHICTh SIKUX (hopMye
HOMIHATHBHE Moyie KoHenTy. OCHOBHE 3aBJaHHA JOCIHiAHHKA MOJSArae B OTPUMAHHI BHYEPITHOTO
CIHMCKY MOBHUX OJMHUIb, sIKi (POPMYIOTh OO0 HOMIHATHBHE I10JIE Ta 00’ €KTUBYIOTH JOCIIJKYBaHUI
HUM KOHIIENT K MEHTaJbHY OJAMHUIIO B TIEBHUH MEPio]] pO3BUTKY CYCIIJIbCTBA.

HowminatuBHe mose KOHIENTY HEOJHOPIAHE i yKiIto4ae: 1) mpsiMi HOMIHAII] KOHIIETITY (KITF0YOBE
CJIOBO-PEMPE3EHTAHT KOHIEMNTY, [0 BUOMPAETHCS 0COO0I0 B pOJIi IMEHI KOHIIETITY Ta IMEH1 HOMiHA-
THUBHOTO TIOJIAA, 1 HOTO CHCTEMHI CHHOHIMHM); 2) OX1AHI HOMiHAlii KOHIENTY (TepeHOCH], MOXi/Hi);
3) CIiIbHOKOPEHEBI CJIOBA, OJIMHMII PI3HUX YAaCTUH MOBH; 4) KOHTEKCTYaJbHI CHHOHIMH; 5) 1HIUBI-
NyaibHO-aBTOPCHKI HOMiHaIlii; 6) CTiiKi CTIOBOCIIONYY€HHS, CHHOHIMIYHI KIIOYOBOMY CIIOBY; 7) CIIO-
Jy4eHHS, K1 BKIIIOYAIOTh 1M’sl KOHLENTY; 8) mapemii (MpuciiB’s, Npukasku, apopusmu); 9) mera-
¢dopuyni HoMmiHalii; 10) cTiiiki HOPIBHAHHSA 3 KJIIOYOBUM CIIOBOM; 11) BiibHI CIOBOCHONYUYEHHS, 11O
HOMIHYIOTb Tl YU [HUL O3HAKU, KOMPI Xapakmepuszyloms Konyenm ma inwi 3acoou [5, c. 48-49].

Konuentu 00’ €KTUBYIOTBCSI B MOBI, ITEpPelyCiM, 3a JOMOMOTOI0 JIEKCEM, sIKi YTBOPIOIOTh CEMaH-
TUYHE AP0 KOHLENTY, TOOTO € Horo mpsMUMH HOMIHaUIAMU. JlekcemMamu npsMoi HOMIHAIil KOH-
[EeNTy HalyacTile € cyOCTaHTHBOBaHI (pOPMH KIIIOUOBOTO ClioBa. JIekceMu BTOPHHHOI HOMIHAIT
KOHIENTY HayexaTh 10 nepudepii 3acobiB ioro penpeseHTallii, J0MoMaraoTh pO3KPUTH CyTh KOH-
KPETHOTO MEHTAJIbHOTO YTBOPEHHS, MMPOTE € MEHII BU3HAYAJIbHUMU IIiJ Yac BUSBJIEHHS KIIOYOBUX
KOHIICTITIB IEBHOTO BUJIY TUCKYPCY.

Bucoka 4acTOTHICTh aneNATUBHOCTI IO TOTO YM TOT'O KOHLENTY B PEKJIAMHHMX TEKCTaX CBIYaTh
PO HOro aKTyaJbHICTh: UMM YacTillle TOBTOPIOETHCSI KOHIIETIT Yepe3 3aco0M sIK MpsIMOi, TaK 1 BTO-
PUHHOI HOMIHAIlI1, THM aKTHBHIIIOK € HOT0 TPaHCIbOBAHICTh Y CHUCTEMI JIHTBOKYJIBTYPH, IO JA€
3MOTY BiTHECTH Il KOHIICTIT J0 KOHIENTOINOIS MEBHOTO BUAY PEKIAMH Ta JIO YHCIA KIFOYOBHX
LIHHICHUX JOMIHAHT, 0 (opMytoTh ii koHuenrocdepy. [Ipuitomom, KOTpHIl YMOMNIIMBIIIOE BU3HA-
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YEHHS KIIOYOBUX KOHIIENTIB, € PEKYPEHTHICTh — YaCTOTHICTh MOBHHMX DPEMpE3CHTAIlii KOHIENTY B
MoBiIeHHI [5, C. 105]. PekypeHTHICTh CHiB-pelpe3eHTaHTIB KOHIICNTIB — €(QEeKTUBHUN Crmocio
BUSIBJICHHSI JTOMIHAHTHHUX KOHIICNITIB y TOMY BHIIAJKy, KOJH SIICPHUN PENPE3CHTAHT KOHIICTITY €
4iTKO BUpaxeHUMH. OKpIM TOT0, TOBTOPIOBATUCS MOXKE SIK JICKCEMa-perpe3eHTaHT KOHIENTY, TaK 1 11
CHHOHIMH, ACPUBATH, SIKI Y KOMIUIEKC] (HOPMYIOTh HOMIHATHBHY IIUJIbHICTh KOHIICTITY.
3acToCyBaBIIM METOJ KOTHITHBHO-CEMAHTHYHOTO aHANi3y KOMEPIIHHUX PEKIAMHUX TEKCTIiB
(KPT) Ta xibKICHUX MipaXxyHKIB PEKYPEHTHOCTI JIEKCEM-HOMIHATOPIB KOHIICNTIB, IXHIX MOX1THHX,
CHHOHIMIB, KOHTEKCTYaJIbHUX CHHOHIMIB, BAOKPEMJICHO KJIFOYOBI KOHIICITH HIMEIBKOI KOMEPIIIHHOT
pexyiaMu, sKi GOpMYIOTh KOHIIENITOIOJNE KOMEPIIMHOI peKiamMH, BU3HAYaIOTh ILIHHICHI OPIEHTHPHU
HIMEIIBKOI JIIHTBOCITIIBHOTH Ta HAJIEXKaTh JJ0 KOHIECNTYAIbHOT KAPTHHU CBITY HiMIIIB (AuB. Tabd. 1).

Tabnuyn 1
KiiouoBi koHuenTH koMepuiiiHoi pekjaaMmu
Hpoaykrn XapUuyBaHHsi KocMeTmca. MoGyToBa Texmika TpancnopTHi
Ta HANOI Ta napdymepis 3acodu
GESCHMACK PFLEGE QUALITAT SICHERHEIT
(20,4 %) (25,7 %) (20,0 %) (24 %)
NUTZEN REGENERATION SPARSAMKEIT SPARSAMKEIT
(18,5 %) (18,0 %) (16,0 %) (16,0 %)
GENUSS NATURLICHKEIT WOHLFUHLEN UMWELTSCHUTZ
(14,8 %) (17,2 %) (12,0 %) (12,0 %)
NATURLICHKEIT SCHONHEIT INNOVATION BEQUEMLICHKEIT
(13,0 %) (12,8 %) (8,0 %) (11,0%)
ERFRISCHUNG SCHUTZ KOMFORT KOMFORT
(9,3 %) (8,5 %) (7,3 %) (8,2 %)
WOHLFUHLEN INNOVATION PFLEGE GARANTIE
(7,4 %) (6,5 %) (6,5 %) (6,0 %)
16,6 % — xoHIuenTH, 11,3 % — xoHLEMNTH, 25 % — KOHIIETH, 22 % — KOHILIEITH,
K1 He gocsard 5 % sKi He gocsard 5 % ki He gocsariu 5 % K1 He gocsrii 5 %
Yerworo: 100 % VYeworo: 100 % VYceworo: 100 % VYeworo: 100 %

Haii6inpir 4yaCTOTHUMH KOHIIETITYallbHUMHU IIHHOCTSIMH KoMepiliiiHoi pekinamu € PFLEGE
(AOTJIA ) (25,7%) (rpyna “Kocmernka Ta mapdymepis™) tTa SICHERHEIT (BE3IIEKA) (24,0%)
(rpyna “TpaHcniopTHi 3acoou’).

Konnent PELEGE (AOT'JIAAA) y KPT rpynu “Kocmernka Ta mapdymepis’” akTyanizoBaHO Yepes:

— nexcemy-Hominarop Pflege Ta ii moxigui Hautpflege, Nachtpflege, pflegen, pflegerisch, gepflegt,
pflegend.

Wenn Frauen mindestens vier Dinge gleichzeitig tun konnen. Warum nicht auch ihre Hautpflege?
(Vichy) [9, c. 23];

Sanfte Hafermilch. Unser Sanftestes Pflege-Rezept fiir empfindliches Haar und Kopfhaut (Vichy)
[10, c. 77];

— cunonimu beruhigen, sorgen fiir Akk., versorgt sein mit D., verfeinen, sich kiimmern um Akk.
Ta KOHTEKCTYyalbHI CHHOHIMHU:

Mandel sensitiv Korperpflegeserie: bringt die Haut zuriick in ihr natiirliche Gleichgewicht;
beruhigt zu Irritationen neigende Haut; versorgt nachhaltig mit Feuchtigkeit (Weleda) [11, c. 67].

006’ extuBaropu koruenty SICHERHEIT (BE3IIEKA) y KPT rpynu “TpancnopTai 3aco0u’:

— nekcema-pernpesentanT Sicherheit ta ii moximni sicher, sicher machen, sichern, Sicherheits-
system rtoo.

Maximale Sicherheit und Kontrolle durch Alfa D.N.A. (Alfa Romeo) [12];

Die besten Fahrer wissen: Vorschauen ist alles. Michael Schumacher fihrt mit Mercedes-Benz
Intelligent Drive. Weil auch die besten Fahrer nicht perfekt sind, arbeiten wir ununterbrochen an
Assistenz- und Sicherheitssystem, die den Fahrer noch sicherer und komfortabler machen (Mercedes-
Benz Intelligent Drive) [12].
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— CHHOHIMH ¥ KOHTEKCTYallbHI CHHOHIMU sorgenfrei fahren, iiberwachen, der Bremsassistent, die
Bremskraft optimieren, Pre-Safe Bremse, schiitzen, Schutz Tomo.

Hoffentlich bremsen bald alle Autos selbststindig ab. Mercedes-Benz weist den Weg. Die Pre-
Safe Bremse und der Bremsassistent BAS PLUS, zwei Innovationen von Mercedes-Benz Intelligent
Drive. Vernetzt mit allen Sinnen. Der Bremsassistent BAS PLUS iiberwacht vorausfahrende und
iiberquerende Fahrzeuge und optimieret in Gefahrsituationen die Bremskraft, sobald der Fahrer
bremst. Zusdtzlich kann die Pre-Safe Bremse jetzt sogar die Fufgdnger erkennen und selber
eingreifen, um sie zu schiitzen (Mercedes-Benz Intelligent Drive) [12].

3icTaBMBIIM BUOKPEMIICHHI ITiJT Yac KUIBKICHHUX IMiJIpaXyHKIB KJIIFOYOB1 BepOAIIBHO KOJIOBaHI KOH-
I[ENTH, BUSIBJIICHO 30ir IESIKUX KOHIENTYAIbHUX OJUHUIIL Y IPYyIax aHaTI30BAHUX PEKIAMHUX TEKC-
TiB (muB. Tabm. 1). Y KPT rpymu “TlponykTu xapayBaHHs Ta Hanoi” Ta “Kocmerrka it mapdymepist” Baxkiu-
BOIO € ameJsIis J0 KOHIENTY NATURLICHKEIT (BignmoBigHo, 13,0 Ta 17,2 %). ¥ KPT rpymnu
“ITobyToBa TexHika” i “TpaHcnopTHI 3aco0M’ 30iratoThCs J1Ba KIFOUOBI KOHIIENITH, SKI MAlOTh MPH-
OJIM3HO OJJHAKOBI BIJICOTKH aKTyaji3amii 3a KiIbKiCcTIO JekcnuHux 00’ektuBaTopiB — SPARSAMKEIT
(BiamoBinHo, 16,0 1 16,0 %) Ta KOMFORT (7,3 1 8,2 %). Y KPT rpynu “IIpoaykTu xapuyBaHHs Ta
Harnoi” i “Tlo6yToBa Texnika” BamBuM € korrent WOHLFUHLEN (7,4 ta 12,0 %). Oxpim Toro,
konnentu PFLEGE (25,7 i 6,5 %) ta INNOVATION (6,5 i 8,0 %) BaxnmBi cepen ayauTopii
anpecariB KPT rpynu “Kocmeruka ta mappymepis” 1 “IloOyroBa TexHika”.

KonnenryanbHi 0OMHUII, BUOKPEMIICHI Y TPOIIeCi KOTHITUBHO-CEMaHTUYHOTO aHalli3y HIMEIbKO-
MOBHOT KOMEpIIiHOI pexinaMu, popMyroTh ii KoHIenTomnose (IuB. puc 1).

MepudepinHa 30Ha:
KOHUEeNTH 3 YacToTHicTio <5 %

MpuspgepHa 30Ha:

KOHLUEeNTH 3 YactoTHicTio 5-15 %

AnepHa 30Ha:
KOHUeNTH 3 YacToTHicTio 15-20 %

Harmonie

Puc. 1. KonnenromnoJje HiMenlbKOMOBHOI KOMepILiiHOT peKkIaMu

Snpo KOHLENTOMNOJS HIMEIbKOMOBHOI KOMEpIIMHOT peKiIaMu YTBOPIOIOTh Ti KOHLENTYalbHI
L[IHHOCTI, K1 € JOMIHAHTHUMH B KOKHIH 3 aHaJl130BaHUX rpyn ToBapiB. KoHIENTH 3 MEHIIIUM BiJCOT-
KOM YaCTOTHOCTI pO3MIIIYIOThCS B MPUSACPHIN 1 mepudepiil 30HaxX KOHLIENTONOMA. 30KpeMa,

— JI0 A0epHoi 30HU KOHIICTITOIOJISI HIMEIIbKOMOBHOI KOMEPIIIIHOT peKJIaMH BITHECEHO KOHIICTITH
3 gacrotHicTio 15-20 %: PFLEGE (AOTJIs /), SICHERHEIT (BE3ITEYHICTD), GESCHMACK
(CMAK), QUALITAT (JKICTbh), NUTZEN (KOPUCTh), REGENERATION (BIJJTHOBJIEHHS),
NATURLICHKEIT (HATYPAJIBHICTB), SPARSAMKEIT (3AOILIA JJIMBICTb);

— 110 npusadeproi — Ti, YaCTOTHICTb PEKYPEHTHOCTI KOTpUX cTaHOBUTH 5—15 %: KOMFORT
(KOM®OPT), SCHUTZ (3AXUCT), GARANTIE (TAPAHTIA), UMWELTSCHUTZ (BAXUCT
HABKOJIMIIIHHOI'O CEPEJIOBMIIIA), GENUSS (HACOJIOJA), WOHLFUHLEN (XOPOIIE
CAMOIIOUYTTS), SCHONHEIT (KPACA);
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— 110 nepugepii — Ti, YACTOTHICTH PeKypEHTHOCTI KOTpHX He mepepmye 5 %: GLUCK (IIIACTS),
GESUNDHEIT (3JI0POB’Sl), SORGEN (TYPBEOTA), ATTRAKTIVITAT (IIPUBABJIUBICTD),
EFFIZIENZ (EOEKTUBHICTbH), HARMONIE (TAPMOHIA), LUXUS (PO3KIILL) Tomo.

BucHOBKM Ta nepcneKTHBHU NOJATbIINX A0CTiKeHb. [IpoBeeHN KOTHITUBHO-CEMaHTHYHUI
Ta KoHIentyaasHuii ananiz KPT no3Boisie 3po0MTH BUCHOBOK IPO T€, 10 KOHLENTYaJIbHI OAMHUILI,
SIK1 TIOBTOPIOIOTHCS B TeKcTax aHaiizoBanux rpyn toBapis: PFLEGE (AOI'JIS1 /1), SPARSAMKEIT
(OIIAIJIMBICTH), WOHLGEFUHL (XOPOIIE CAMOIIOUYTTS), NATURLICHKEIT (HA-
TYPAJIBHICTB), KOMFORT (KOM®OPT), INNOVATION (IHHOBAIIIA), 1 Ti, 10 HanexaTh
0 SI7CPHOI 30HHM KOHIenTomojs komepuiiHoi pexknamu: PFLEGE (AOI'JIS), SICHERHEIT
(BE3IEYHICTh), GESCHMACK (CMAK), QUALITAT (JIKICTb), NUTZEN (KOPHCTD),
REGENERATION (BIJIHOBJIEHHS), NATURLICHKEIT (HATYPAJIbHICTbB), SPARSAM-
KEIT (BAOILIA/JIMBICTD), € x1r090BUMH KOHI[ENTAMH HIMEIIBKOMOBHOT KOMEPIIHHOT peKJiaMHu,
SKI BH3HAYAIOTh JIHTBOKYJIBTYPHI Ta e€THOCHEeIH(}iuyHI O0COOIMBOCTI HIMEUBKOI JIIHIBOCHUIBHOTH
HaJIeKATh /10 KOHLENTYaJIbHOI KAPTHHU CBITY HIMIIIB.

[lepcneKTHBY MOJNANBIIMX HAYKOBHX IMOINYKiB BOA4aeMO B JOCIHIPKEHHI KOHIENTYaJlbHOTO
CMHCITy TEKCTIB KOMEPLIHHOI peKiIaMu 3 ypaxyBaHHAM 3aco0iB K BepOanbHOI, Tak i HEBepOATbHOI
CEeMIOTHYHOI CUCTEMH.
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Cemenwok TaTbsHa. JIMHIBOKYJIBTYPHBIE M 3THOCHeNH(HYeCKHe HEHHOCTH HEMENKOro JHHIBOCOOOIIeCTBA
CKBO3b NPH3MY KOTHUTHBHO-CEMAaHTHYECKOr0 aHAJM3a KOMMep4Yeckoil pekyiaMbl. CTaThs MOCBAIICHA BBISIBICHHIO
JIMHTBOKYJIBTYPHBIX M 3THOCTIEIM(UUECKHX OCOOEHHOCTEH HEMELKOro JMHIrBocoobOmecTBa. OnpeneneHne IeHHOCTHBIX
OPHEHTHPOB OCYILIECTBJICHO C IIOMOIIBI0 KOTHUTHBHO-CEMAaHTHYECKOTO aHAIM3a TEKCTOB HEMELIKOH KOMMEPUYECKOH
pEeKJIaMbl, KOTOPbIE HA CETONHSIIHWN AEHb SBIAIOTCS HEOTHEMJIEMBIMH €AMHHIAMHM KOMMYHHKaluu. B craTtbe pac-
CMOTPEHO TIOHATHE “‘SI3BIKOBOW KapTHHBI MHpa” W “KOHIENTYaJIbHOW KapTHHBI MHUpa”, OCYIIECTBICHO HX IU(QepeH-
mranuio. OmnpenesieHo COAepKaHUE MOHATHA “KOHIENT , YKa3aHbl MPSMbBIC M BTOPUYHBIE BEpOAIM3aTOPHI KOHIIEIITA,
KOTOpbIe (DOPMHPYIOT €0 HOMHHATHBHOE Iojie. TeKCThI KOMMEpUYECKOH pekiambl Tu(depeHnnpoBaHHO Ha YeThIpEe
rpymmsl ToBapoB: “TlpomykTsl mutanus w Hamutku , “Tlocyma m OpiToBas TexHuka”, “Kocmernka m mapdromepus’,
“Tpancnoprable cpenctBa”. IlyTeM KoJIMYEeCTBEHHBIX IIOJICUETOB B HCCIENYEMBIX TIpyINax peKIaMHBIX TEKCTOB
PEKYPPEHTHOCTH JIEKCEM-HOMUHATOPUB KOHIIENITOB, WX MPOU3BOJIHBIX, CHHOHMMOB, KOHTEKCTYaJbHBIX CHHOHHMOB,
napemMuii, MeTaOpHYECKUX HOMHHAIMKA OIPEAETCeHbl KIIOYEBbIE KOHIENTYajbHbIE JOMUHAHTHI KOMMEPYECKOMH
peKJIaMbl, TIPEJICTABISIONINE JTMHIBOKYJIBTYpHBIE M ATHOCHEUU(pHUYECKHE LEHHOCTH HeMmelkoil Hauuu. ChopMupoBaHO
KOHIIETITOTIONIE KOMMEPUYECKON peKIaMbl, KOTOPOE SIBJISETCS YacThbi0 KOHIIETITYyalbHOM KapTHUHBI MUPA HEMIIEB, BBIJICJICHBI
KOHILIETITHI SIICPHOH, MIPUAAEPHON 1 epu(epHitHOHN 30H. Y CTaHOBIICHO, YTO B OTJEIBHBIX IPYMNIax TOBApPOB MOBTOPSIOTCS
OHM M Te e KOHIenThl. KoHIenTyanbHbIe €IUHUIBI, KOTOpBIE AYOIMPYIOTCA B HCCIEIYEMBIX TPYINax peKIaMHBIX
TEKCTOB, a CIJIEIOBATENBHO, SBISIOTCS AaKTyaJdbHBIMH JUIS ayJUTOPHHM MOTCHLHMAIBHBIX IOTpPEeOHTENICH peKIaMHON
MIPOJYKIUH, OTHECEHB! K KJIIOYEBBIM JMHTBOKYJIBTYPHBIM M JHTOCICIM(HUUECKIM MEHTAIBHBIM 00pa30BaHMSAM HEMell-
KOT'0 JINHIBOCOOOIIECTBA.

KaroueBble cji0Ba: TEKCT, PEKIAMHBIH TEKCT, KOHIICIT, JIMHI'BOKYJIbTYPHBIC M 3THOCIEIM(UUECKHE LIEHHOCTH,
KOTHUTHBHO-CEMaHTHYECKHH aHAIU3.

Semeniuk Tetiana. Linguocultural and Ethnospecific Values of German Society by Means of Cognitive
Semantic Analysis of Commercial Advertising. The article is devoted to the identification of linguocultural and
ethnospecific values of German lingual society. The outline of the conceptual values has been carried out with the help of
cognitive semantic analysis of commercial advertising texts, which are integral parts of today’s communication. The
concepts of “lingual world picture” and ““conceptual world picture” have been analyzed and their differentiation has been
carried out in the article. Conceptual values form the conceptual world picture, which affects the linguocultural and
ethnospecific peculiarities of each nation. The content of the term “concept” has been outlined in the research paper,
direct and non-direct verbalizers of the concepts, which form their nominative fields, have been pointed out. Texts of
commercial advertising are divided into four groups: “Food and Beverages”, “Dishes and Appliances”, “Cosmetics and
Perfumery”, “Vehicles”. Cognitive semantic analysis of advertising texts enabled the determination of conceptual values
of German society. The key conceptual elements of commercial advertising have been defined and the conceptual field of
commercial advertising has been formed in the article. It has been established that in certain groups of goods the same
concepts are repeated. Concepts, which are duplicated in the investigated groups of advertising texts, belong to key
linguocultural and ethnospecific mental entities of German speech community.

Key words: text, advertising text, concept, linguocultural and ethnospecific values, cognitive semantic analysis.
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VK 811.111°4
Oxcana Crkoonixkoea

ICUXOJIHI BICTUYHA AHAJII3 KOHIENTY “FAMILY”

CrarTs mpHUCBsIYEHA JOCIIIKEHHIO 3MicTy 1 cTpykTypH KoHuenty “FAMILY” uepe3 moOynoBy Horo acoriaTMBHOTO
HoJIsL 32 JOTMOMOTOI0 aCOILiaTHBHOIO EKCHEPUMEHTY SIK IPOBIAHOTO ICHXOJIHIBICTUYHOTO METONY. ACOILaTUBHUI

eKCIICpPUMCHT CIPSAMOBAaHUM Ha MOCHIIKCHHS BepOalbHUX PEMPEe3CHTAHTIB 3MICTy CBIZIOMOCTI H J03BOJISIE€ BUSBHUTH
IilicHicTh, crienudidHo BimoOpakeHy B ysABJICHHI iHAWBina. Ha OCHOBI IaHWX acOIiaTHBHOTO EKCIEPHMEHTY MO>KIIFBA
mo0y0Ba acoIliaTHBHO-CEMAHTHYHOI MepexXi HOCiI MEeBHOI KyIbTYpH. B cTaTTi HaBeICHO BH3HAYCHHS OCHOBHHX
TIOJIOKEHB Ta OIMMCAHO METOAWKY IPOBEICHOTO JOCIHTIHKEHHI. ACOMiaTHBHE IT0JIe BU3HAYCHE K CYKYITHICTh acoliaTiB Ha
cnoBo-ctuMyi. CTpykTypa acomiatuBHOro mois konrenty “FAMILY” posrmsHyTa SK Taka, IO MICTHUTH SOpO Ta
nepudepiiiny 30Hy. JloBeneHo, mo peaxii 3 HaiOIBII BUCOKIM iHICKCOM YaCTOTHOCTI CTAaHOBIIATH SAPO aCOILIaTHBHOTO
noys, B TOM 4Yac sIK acoliaTH, HaBelCHi JAESKUMHM YU OKPEMHMH Yy4YaCHHKaMH EKCHEPHMEHTY, YTBODPIOIOTh HOro
nepudepiiiny 30Hy. Cepen iCHYIOUMX Pi3HOBU/IIB aCOLIaTUBHOIO €KCIIEPUMEHTY JUIsl JAHOTO JIOCIIPKEHHS 0Yyii0 00paHo
BUTBHUIT aCOLIATUBHUIT eKCIICPHUMEHT. 3a MaTepialaMi eKCIIEPUMEHTY OyJI0 YKIIaJeHe acoliaTuBHE moJe ctumyiy family.
BunineHi KIOYOBI CIOBa-penpe3eHTAHTH, IO BXOAATH a0 sapa konuenty “FAMILY” Ta ¢opmyrots mnepudepiro
KoHuenty. Jis Oinbll AeTaJbHOTrO PO3yMIHHS 3MICTY KOHIIENTY JaHi Oy/iM BHOPSJIKOBAaHI 3a MOKa3HUKOM YacTOTHOCTI
acorianiii TaremMaTMyHO.3a3HaYeHO, IO Cepel JIeKceM, BXKMUTHX Juisi onucy konuenty “FAMILY”, mepeBaxkaroTh
IMEHHHKH Ha TIO3HAYCHHS CTABJIEHHS N0 ciM’1 Ta ii YJICHIB Ta Ha MO3HAYCHHS WICHIB CiM’1 Ta MicIl IPOXXUBAHHS, TAKOX
HasBHI NPUKMETHUKH. Byno moBeneHO, IO cepell OTPHMaHWX acoLlialiif NepeBakKaroTh pPeakiii 3 IO3HUTUBHOIO Ta
HEWTPAIPHOIO KOHOTAII€I0, KUIBKICTh pEakiii i3 HEraTMBHOIO KOHOTALI€I0 HE3HaYHA. SIK MOXXINBY MEpPCIEKTHUBY
MOJANBIIOTO JOCTiKEHHS Oynmo BKa3aHO NOOyIoBY acomiatuBHoro moins koHmenty “FAMILY” na wmarepiami
Te3aypyciB, MPEJCTaBICHUX B CyJaCHUX aHIVIOMOBHUX TIyMauyHHX CIOBHHKAX.
Kiro4oBi cjioBa: KOHIENT, TICUXOIIHIBICTHYHHIA aHAaJIi3, aCOI[IaTUBHE IMOJIC, ACOLIATUBHUNA SKCIICPUMCHT.

IlocTanoBKka HaykoBoi nMpodJieMu Ta ii 3HaYeHHsA. 3aco0aMu aKkTHUBI3allli KOHIENTY Yy CBiJO-
MOCTI 1HIMBIiJa MOXKYTh CIYT'YBaTH HE JIMIIE MOBHI 3HAKH, AKi MPSIMO HAa3UBAIOTh 1I€H KOHIIENT, aie i
Taki, sIKI HE € IMEHEM LIbOTO KOHLENTY. Y IbOMY BHIIaJKy FOBOPSTH PO aKTUBI3ALil0 KOHIENTY B
CBIZIOMOCTI HOCITB MOBH Yepe3 acoliallii 3a cxemMor “ctumyin => peaxitis’’[9].

[TonarTsa“acomianis” 0ys0 BBEJEHE y NCUXOMIHIBICTUUHY HayKy J[x. JIokkoM Ui mo3HaueHHs
HEYCBIIOMJICHUX 1 O€3KOHTPOJIFHUX AYMOK. Y TICHXOJIOTII TEpMiH “acomiarlii’” po3yMiroTh, K ‘3B’ 30K
MK IICUXIYHUMH SIBUIIIAMH, YTBOPEHUX 3a MEBHUX 0OCTAaBUH, NMPH SIKOMY aKTyalli3allisi OJJHOTO 3 HUX
cupuuuHse nosBy iHmoro” [1, c. 43]. ToOTo 11e — HEYCBIJOMIIEHUH 3B’ 30K NIEBHUX JAYMOK abo 11eH,
K1 0a3yrI0TbCcs Ha 0COOMCTOMY JOCBiAl 1HIUBIAA. 3 PO3BUTKOM ICUXOIIHIBICTUKH JOCIIIPKEHHS aco-
[ianii NpU3BOJUTH 10 BUBUYEHHS BHYTPIIIHBOIO CBITY JIOJUHU. Y JIHTBICTULI X “BHYTPILIHIN CBIT
MOBIIIB — TO BXke CBIT KOHIENTiB” [3, c.252]. Omxe, 3a JaHIIOTOM “‘CTUMYyN => peakiis’, abo,
1HaKIIe KaXydH, “CIIOBO =>acoIfiailis’, MU MOX€MO BHU3HAYHMTH KOTHITUBHY OpraHi3ailit0 MeBHOTO
KOHIIETITY B MEHTaJbHOMY JIEKCUKOHI 1HAMBIJIA, BUXOAAYM 3 (aKTy, L0 acowiaris — e po3yMOBHii
polec, sIKuil Bii0yBaeThCs y HOro CBIJOMOCTI.

Mera i 3aBaanns crarrti. O0’ekToM 1poro gociimkerus € koument “FAMILY” 1 cnocoOu iioro
BepOabHOI penpe3eHTalli B aHIJIHCHKIA MOBI. MeTa cTaTTi — JOCHIJKEHHS CTPYKTYpHU 1 3MICTY
BKa3aHOT'O KOHIENTY yepe3 Mo0yJ0BY HOTo acoliaTUBHOTO MOJIS.

AKTyanbHICTh HAIIOTO JOCIIKEHHS MOJISTae B MOTPeO1 JOTOBHEHHS BJKE HAsIBHUX METOJIIB, SIK1
BUKOPUCTOBYIOTBHCS JIJIsl BUBYEHHSI CIIOCOOIB penpe3eHTallii KOHIENTiB, 30kpema koHuenty “FAMILY”,
Yy MEHTAJIbHOMY JIEKCUKOH1 HOCIiB MOBH. OJJHUM 3 MPOBIIHUX CIOCOOIB JTOCHIPKEHHS, 110 HIUPOKO
BUKOPUCTOBYIOTh y CYYacHIi ICHUXOJIHTBICTHIL, 1 € MOOYyJ0Ba acoliaTUBHOTO MOJS CJIOBa-iMeHi
KOHIENTY, TOOTO CYKYITHOCTI acoIiaTiB Ha CIOBO-CTUMYIL.

AHaJgi3 gociaixkensb wiei mpoodsemu. Peakiii 3 HalOLIBII BUCOKUM 1HIEKCOM YacTOTHOCTI CTa-
HOBJISITH SIIPO ACOL[IaTUBHOT'O MOJIs. ACOLIaTH, HaBeIEH! JESIKUMH YM OKPEMUMHU yYaCHUKaMHU eKCIie-
PUMEHTY, YTBOPIOIOTh Horo mnepudepiiiHy 30Hy. Brnepiie 10 AyMKH Hpo BHIUIEHHS MPOTOTHUITHOL
KaTeropii (sapa) 1 WwieHiB kareropii (mepudepii) KOHLENT yBaanachk aMepuKaHchKa gocuiaauis E. Por.

© Ckobmnixosa O., 2017
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Bona 3a3naumnna, mo cyTh TaKOTro MOJIIY IMOJIATAE B TAKOMY: 3 OJHOTO OOKY, JIEKCEMH, IO MO3Ha-
YalOTh KOHIICNIT, MAaIOTh PI3HY 3HAYMMICTh. 3 1HIIOTO OOKY, X PO3pI3HAIOTH 32 OJHUMHU 1 00’ €HYThH
3a iHmMMMHU o3Hakamu. CaMe BHACIHIJIOK IIbOTO BCTPYKTYPl KOHIIENTY MOXHA BUIIIUTH IEHTP 1
nepudepiro [10].

PosBuBaroun iaero E. Pomr, 1. A. Crepnin ta 3. JI. [TormoBa nponoHyo0Th MOJbOBY MOJAECIb CTPYK-
TypH KOHIIENTY, SKy MOXHa OMHCATH B TepMmiHax sjpa 1 mepudepii. Ha mymky aBTOpiB, 10 sapa
HaJIeKaTh MPOTOTHUIIIYHI MIAPH 3 HAMOUIBIIOW YyTTEBO-HAOYHOK KOHKPETHICTIO, IEPBUHHI SICKpPaBi
o0pasu; OunbIn aObCTPaKTHI O3HAKH CKJIAAAIOTh nepudepiro KoHuenTy. Y OUTBII CKIaTHUX KOHIIETITaxX
Ha 0a30BHiA 00pa3 MOXYTh HAIIapOBYBATHCh JI0JATKOBI KOHIENTYalbHI O3HAKH, IO yTBOPIOBATHU-
MYTh BiIHOCHO aBTOHOMHI KOHIENTYaJbHI MIApH BiJ OUIBII KOHKPETHOTO IIapy A0 OLIbII abCTpaKT-
Horo [8].

VY Hamomy JOCHTIKEHHI MH BBa)Ka€EMO 3a JOLIJIBHE MMOCHIIOBHO PO3TJISHYTH OTPHMAHE acollia-
TUBHE TI0JIe, MPUALISAIOYN yBary Mepil 3a BCe SACPHUM 30HaM, SIKi IOTIOMAararoTh BUSBUTH HAHOIIBII
CTabUIbHI CKJIAZIOBI MOBHOI CBIZJOMOCTI HOCIIB aMepHUKaHChKO1 KylIbTypu. Cy0’€KTHBHE OCMHCICHHS
(eHoMeHa BUSABISETHCS 1 B ICKPABUX OJMHUYHHX CY/KEHHSX, TOMY “HOTPiOHO HE BIAKUIATH IOOH-
HOKI acoIliaTHBHI PEakIlii, a yBa)XHO IX BUBYATH, BIAMOBIJIAI0OYM HA TUTAHHS, HACKUIBKH BOHHU
aKTyalli3yl0Th CTPYKTYpY siapa 3HaueHHs” [7, c. 287].

BuK/a1 0CHOBHOro Martepiajy il OOIPYHTYBaHHSI OTPMMAHUX pPe3y/bTATiB JOCTiIKEeHHS.
Jlnst BUSIBJICHHS acoriaTuBHOTO 1ot koHIenty “FAMILY” 3BepHEeMOCH /10 acOLiaTUBHOTO €KCIIepH-
MEHTY, 10 € HalOUTBII PO3POOJICHOI0 TEXHIKOK TICHXOJIIHTBICTUYIHOTO aHaJli3y ceMaHTUKH. [{o 1boro
METOJIa Y CBOIX JOCII/KCHHSX BJAIOTHCS MPOBiIHI CBITOBI Ta BiTum3HAHI MoBo3HaBIi (C. I'. Bopkaues,
B. B. JIeBunpkuii, O. O. Jleontse, O. O. CeniBanoBa, C. A. )Kabotunceka). 3okpema, C. I'. Bopkaues
3a3Hayae, 10 aCOUIaTUBHUI €KCIIEPUMEHT BXOIUTh JI0 MEPENiKy NPUHOMiB, HEOOXITHHUX ISl BUBUCH-
Hs1 Oynb-skoro koHuenty [2]. Lleit merox HampaBiieHHI Ha BUSBJICHHS acomialliif, IO CKIIAIUCS B
1H/IMBiJIa B MOTO TIONIEPEIHHLOMY JOCBiII. BiH 103BOIISIE 3’ sicyBaTH, SIK BIAIITOBaHI ()parMEeHTH MOBHOT
CBIZIOMOCT1 Y HOCIiB Ti€l i Ti€ei MOBU. ACOI[IaTUBHUI €KCIIEPUMEHT CIIPSIMOBAHUN Ha JTOCIIIHKCHHS
BepOaTbHUX PEMpPEe3eHTAHTIB 3MICTY CBIIOMOCTI ¥ J103BOJISIE BUSBUTH AIMCHICTD, crieu(igHO BilO-
OpakeHy B ysBJICHHI iHAMBIIa. Ha OCHOBI JaHMX acOIiaTUBHOTO E€KCIIEPUMEHTY MOKJIMBA MOOYA0Ba
acolllaTUBHO-CEMaHTUYHOI MEPEkK1 HOCISI IEBHOT KyJIbTYpH.

VYnepiie €IHICTh NMCUXOJOTIYHOT OCHOBM acollialii Ta CEMaHTUYHUX KOMIIOHEHTIB 3HAa4YEHHs
copmymonas JIx. Jli3. FloMy HanexuTh MOHATTA “acouiaTHBHOTO 3HaueHHs”, ake Jx. Jli3 pos-
ITIAAaB K TCUXOJIOTIYHY CTPYKTYpY 3HAu€HHs 1 MiJ SKUM pO3yMiB MOTEHLINHUM pO3MOIiT BiAIO-
BiJIell Ha TMEBHE CIIOBO-CTUMYI [0, c. 29]. Bin 3a3Hauae, M0 OTPUMAaHHs acOIIaTUBHOTO 3HAYEHHS
CJIOBA JIOCATAETHCS 3a JOINOMOIOI0 NMPOBEACHHS acOLlIaTUBHOI'O eKCIepuMeHTy. Pe3ynbratu acoriia-
TUBHOTO €KCIIEPUMEHTY B1100pakaloTh YHiBepcalbHI KOTHITUBHI CTPYKTYPH, 110 CTOATH 32 MOBHUMHU
3HAYEHHSMU, 1 1HAUBIAyallbHI OCOOIMBOCTI OMHUTYBAaHUX, 3MICT iX OCOOMCTICHUX CMUCIHIB, TOOTO
JI03BOJISIFOTh OTPUMYBATH 3HAHHS MPO crenrdiky eTHIYHOI MOBHOT CB1IOMOCTI.

IcHye KibKa PI3HOBUIIB acOIIaTUBHOTO EKCIIEPUMEHTY, B XOM1 SIKUX KOHTEKCTH, 3 SKHUX BHUBO-
ISThCS acolliaTH, He JaHi B “TOTOBOMY~ BHIJVISI SIK YaCTHHA JEAKOTO TEKCTY, a MPOAYKYIOThCA
iHpOpMaHTaMH B XOJIi CAMOT'O €KCIIEPUMEHTY:

1) BinbHMI acoUiaTUBHHUN EKCIIEPUMEHT 3 PEECTPAL€I0 MEPBHUHHOI BIAMOBIAI (BUIIPOOYyBaHOMY
IIPONOHYETHCSI JaTU MepIly BepOajbHY peakililo Ha JaHe CIIOBO-CTHMYJ, siKa MpHHIUIa B TOJIOBY,
MPUYOMY Ha peakiiii He CTABUTHCS HISIKUX OOMEXKEHb);

2) cpsiMOBaHMiA, 200 KOHTPOJIbOBAHUI acOLIaTHBHUI €KCIIEPUMEHT (BUIIPOOYBaHOMY MPOIIOHY-
€THCS J1aBaTH acolliallii IEBHOTO TpaMaTUYHOr0 a00 CEeMaHTHYHOTO KJIacy);

3) MaHILIOTOBUI aCOIIaTUBHHI €KCIIEPUMEHT, a00 eKCIIEPUMEHT 3 TPHBAIOYOIO PEaKIli€to (BHITPO-
OyBaHOMY ITPOMOHYETHCS pearyBaTh Ha CIIOBO-CTUMYII ISKiJIbKOMa acoliiaiisMu) [5, ¢. 5].

BaxTuBUM MOMEHTOM y METOJUII MPOBEICHHS aCOIIaTHBHOTO EKCIIEPUMEHTY € YMOBH HOTO
npoBeAcHHS. Pe3ynbTatn eKCIepuMEHTY 3aJIeKaTh Bijl 0ararboxX MOKAa3HUKIB, TAaKUX 5K BIK, CTaTh,
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OCBiTa, reorpadiuHi yMOBH, KyJIbTYpHO-ICTOPUYHI TpaauIlii Hapoay Tomo. B. B. JleBunpkuii Buaisise
TaKi yMOBH:

1) BixOip ciiB, 3aMPOIMIOHOBAHUX Yy SIKOCTI CTUMYJIIB — Yy TAKOMY BHUIIAAKY MiI0Ip CJIiB 3aJCKUThH
BIJI ITIJIEH €KCIIEPUMEHTY;

2) CKJIaj MiAIOCITIAHAX — KUIbKICTh PELUIIEHTIB MOBUHHI OyTH He MeHin sk 30, pi3HOI cTarti,
BiKY, npodecii To1Io;

3) iHCTPYKIIis — Mepe/] MOYaTKOM IPOBEACHHS CKCIIEPUMEHTY Ba)KJIMBY POJIb Biirpac Tak 3BaHa
“HOsICHIOBAJIbHA 3aIMCKa‘, TOOTO IHCTPYKILIsE;

4) marepiai i popma Horo nmogaBaHHs — ycHa yu mucbMoBa [4, ¢. 99-100].

Jns ananizy 3micty konuenrty “FAMILY?”, no3nadenoro imennukom family, Oyia Bukopucrana
METO/MKA BUTLHOTO aCOIIaTUBHOTO €KCIIEPUMEHTY. B ekcriepuMenTi B3su ydacTs 218 amMmepukaHiis,
BIK SIKMX Bapilo€Thcs B Mexax Bix 17 10 46 pokiB. OnuryBaHuM OyII0 3alpOIIOHOBAHO HA/IATH MEPITY
acorrianito Ha ctumy:n family, mo cnane im Ha gymMKy. EkcriepuMeHT poOBOIUBCS y MUCBMOBIi (hopmi
Ha 6a3i [nTepHeT-mardopmu Survey-maker 3a mocunanusm https://www.survey-maker.com.

Orxe, acoriatuBHe noje ctumyiry family 3a marepianamu HalIOro eKCIEPUMEHTY BHUIJISIAE TAK:
(B My’)XKaxX HaBeJleHa YaCTOTHICTh CIIiB-aCOIiaTiB):

love (26), support (13), understanding (13), home (12), children (11), happiness (9), care (8),
mother (6), warmth (6), trust (6), friendship (5), marriage (5), respect (5), helping each other (4),
responsibility (4), father (4), child (4), husband (4), together (3), commitment (3), sister (3), wife (2),
parents (2), brother (2), siblings (2), faithfulness (2), cozy (2), holidays (2), hometown (2), smile (2),
partnership (2), house (2), tenderness (2), comfort (2), coziness (2), laughter (2), honesty, relations,
the main thing, relatives, spouse, friendly atmosphere, spending time together, forgiving, my world,
positive, camping, sense of life, welfare, fulfillment, travel, homesick, hugs, cooking, dog, pet, long-
lasting, depending, dear, stress, duties, tired, calm, fun, motion, chat, finance, joy, trouble, necessary.

OTxe, KIIOYOBUMHU CIIOBAMHU-PENPE3EHTAHTAMU, 10 BXOIATH 10 snpa konuenty “FAMILY”, €
nexcemu love, support, understanding, home, children. lamri nexcemu GpopmyroTs iepudepito KOHIENTY.

HaBeneni Buie qaHi BHOPSAAKOBaHI 32 TOKA3HUKOM YaCTOTHOCTI acolliallii, Mo CynIpoBOIKYIOTh
koHuent “FAMILY”. lng Ounbll HOKIAAHOTO PO3YMIHHS MOro 3MiCTy MU BHOPSIKYBAJIM IIi JaHi
TEMAaTUYHO, IO JaJI0 TaKUil pe3yJIbTar:

— cMucnoBuii koMmmoneHt — marriage (5), relations;

—uyenu cim’i — children (11), mother (6), father (4), child (4), husband (4), sister (3), wife (2),
parents (2), brother (2), siblings (2), relatives, spouse;

— MiXKOCOOHCTICHI cTOCYHKH uieHiB cim’1 — love (26), support (13), understanding (9), happiness
(9), care (8), warmth (6), trust (6), friendship (5), helping each other (4), respect (5), responsibility
(4), together (3), faithfulness (2), commitment (3), cozy (2), smile (2), tenderness (2), partnership (2),
comfort (2), coziness (2), laughter (2), honesty, friendly atmosphere, fulfillment, forgiving, positive,
homesick, hugs, partnership, depending, dear, comfort, stress,tired, calm, fun, motion, chat;

— crmijbHe Mictie nmpokuBanus — home (12), hometown (2), house (2);

— cribHi 3aHsTTA — holidays (2), spending time together, camping, travel, cooking;

— nomarisi ymo6ueni — dog, pet;

— €eMOTHBHO-OLIIHHE CTaBIeHHs 10 cim’i — the main thing, my world, sense of life, welfare, long-
lasting, joy, trouble, necessary.

3a3HaunMo, 110 cepe] JIEKCeM, YKUTHX A onucy koHuenty “FAMILY”, nepeBaxaioTh iMeH-
HUKH Ha MMO3HAUEHHS CTaBJICHHs J0 ciMm’i Ta 1 wieniB (love, support, understanding, happiness, care)
Ta Ha MO3HaueHHs wieHiB ciM’i Ta micus npoxwusanHs (children, mother, father, child, husband,
home, hometown), Takox HasiBHI npukMmeTHuKHU (C0zy, long-lasting, necessary, positive) i cioBocrio-
ayuenns (helpingeachother,themainthing, myworld, senseoflife).

3HayHO TepeBakalOTh peakilii 3 mosutuBHO0O (love, support, understanding, happiness, care,
warmth, trust, friendship) ta mefitpansraoro (marriage, relations, mother, father) xonorariero. Kinb-
KiCTh peakiiiii 3 HeratuBHOO (trouble, tired, stress) koHoTarli€ro He3HAYHA.
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OTxe, TACYMOBYIOUHM TMPOBEICHUN AaCOIIaTUBHUI EKCIIEPUMEHT, 3a3Ha4YMMO, IO Ha OCHOBI
ACOIIaTUBHOTO IMOJISl, OTPMMAHOI0 BHACIIZIOK peakiliii Ha crumy: family, MmoxkHa onucaTi KoHIenT
“FAMILY” sk “wanenum ciM’i, IO TPOXWUBAIOTH CHUIHPHO, MAaOTh CIIJIbHI 3aHSTTS, OMIKYIOTHCS
JOMAIITHIMU YITFOOJICHISIMU Ta IPUS3HO CTABJISITHCS OJJHE JIO0 OJTHOTO”.

BHCHOBKHM Ta MepCcneKTHBH MOAAJBIIOTO JocaizkeHHsA. OuH 3i cioco0iB BUBYCHHS CUCTEM-
HOCTI 00pa3y CBITY 3a MaTepiajaMH acOI[ilaTUBHOTO €KCIIEPUMEHTY — BHUSBJICHHS SApa MOBHOI CBiJIO-
MOCTi, TOOTO THX OJHMHHIIb CEMaHTUYHOI MEpeXi, SKi MalTh HAHOUIBIIY KUIBKICTh 3B’S3KIB 3
IHIIAMHA OJMHHIISIMA CEMAaHTUYHOI Mepexi. [HIMMME clioBaMu, SAPO MOBHOI CBIJIOMOCTI MICTHTH Ti
cioBa (TIO3HAYEHI HUMHU 171€i, TIOHSTTS, KOHIENTH) B acOI[iaTUBHO-BEpOaNbHIN Mepexi, SKi MaroTh
HaANOLIBITY KUTBKICTh 3B’ SI3KiB, 110 BUAUISIOTHCA HA OCHOBI PUHIIUITY YacTOTHOCTI. Ha oCcHOBI ganux
acOI[laTUBHUX EKCIEPUMEHTIB CTBOPIOIOTHCSA ACOIIaTHBHI CJIOBHUKHU (T€3aypycH) Pi3HHUX MOB, Ha
MaTtepialli AKHX peayi3yeThcsi 0e3Jid JOCHiIKeHb, SKi PO3KPUBAIOTH OCOOIMBOCTI (PYHKIIOHYBaHHS
acoI[iaTUBHOTO 3HAYCHHS.

OTxe, MePCIeKTHRY MOAATBIIONO JOCTIKEHHS MU BOa4aeMO B MOOYIOBI acOIIaTUBHOTO TOJIS
konnenty “FAMILY” na matepiaii Te3aypyciB, MpEeICTaBICHUX B Cy4aCHUX aHTJIOMOBHHX TIymauy-
HUX CIIOBHHUKAX.
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CkooHukoBa Oxcana. IlcuxojMHrBHCTHYECKH aHamu3 koHuenta “FAMILY?”. JlanHas cTaThs MOCBSIIEHA
HCCIICIOBAaHHUIO COJCPXKaHUS M CTPYKTyphl KoHmenta “FAMILY” myrem HOCTpOCHHs €ro accOIMaTUBHOTO MOJS C
MTOMOIIBIO0 ACCOI[MATUBHOIO IKCIIEPHMEHTa KaK BEIYIIETO MCHUXOJUHIBUCTHYECKOTO METO/a. ACCONUATHBHEIA YKCIICPH-
MCHT HampaBlieH HAa HCCIEAOBaHHE BEepOANbHBIX PENPE3CHTAHTOB COJCPKAHUS CO3HAHHS U MO3BOJSICT BBIIBUTH
JIEHCTBUTENFHOCTD, CHeNU(UIECKA OTPAKCHHYIO B INPEICTABICHUHM WHIUBUAA. Ha OCHOBE JaHHBIX aCCOLNMATHBHOTO
9KCIEPUMEHTAa BO3MOXKHO ITOCTPOCHHUE aCCOIIMATUBHO-CEMAHTUYCCKOW CETH HOCHTENS ONpPEACNICHHON KyIbTypel. B
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CTaTbe MPUBEAEHBI ONPEACICHNUS] OCHOBHBIX MOJOXKEHUN U ONKCaHa METOAMKA MPOBEIEHHOIO HCClIeqoBaHus. Accolua-
TUBHOE MOJIE€ OIPEAETICHO KaK COBOKYIHOCTb aCCOL[MATOB Ha CI0BO-CTUMYN. CTpyKTypa acCOLMAaTUBHOTO MOJI KOHIIENTa
“FAMILY” paccMoTpeHa Kak coneprkamias sapo u nepudepuiiayro 30Hy. JJoka3zaHo, 9TO peakuy ¢ Hanboee BEICOKUM
MHJIEKCOM YaCTOTHOCTH COCTaBJIIOT SIIPO aCCOLMATHBHOTO MO, B TO BPEMs KaK acCOUMAThl, MPHUBEACHHBIE HEKOTO-
PBIMH WM OTACIBHBIMH yYaCTHHKAMH 3KCIEPHMEHTa, 00pa3yloT ero nepudepuiiHyto 30Hy. Cpean CyIIeCTBYIOIIUX
Pa3HOBHIHOCTEH aCCOIMATUBHOTO 3KCIEPHMEHTA Ul JAHHOTO MCCIIEIO0BaHUS ObUI BEIOpaH CBOOOIHBII acCOMAaTHBHBIA
sKcrepuMenT. 1o MarepuanaM SKCIepUMEHTa OBUIO 3aKITFOYCHO accouuaruBHoe mone crumyna family. Brimenennsie
KIIFOUEBBIC CIIOBa-peIpe3eHTaHThl, BXoasamue B sapo koHnenta “FAMILY” u cocraBmsronrie mnepudeprio KOHIIETITA.
Jns Gonee neTanbHOrO TOHMMAHHMS COAEPKaHWSI KOHIENTA JAaHHBIE OBUTM YHNOPSJOYEHBl MO MOKA3aTeIH0 YacTOTHOCTH
acconuanui U Temarnyeckd. OTMEUEHO, UYTO CpPEeAM JIEKCEM, UCIOJb30BAaHHBIX Al omucaHus koHuenta “FAMILY”,
npeoda aroT CyIIeCTBUTENBHBIE Ul 0003HaYEeHHs OTHOLICHUS K CEMbE U €€ YWICHOB U /I 0003HAYEHUsI YICHOB CEMbU
M MECTa MPOKUBAHUS, a TaKKe NpuiaratesibHple. bhIIo J0Ka3aHo, YTO Cpelay MOJYYEHHBIX acCOLUalui mpeobnanatoT
peakiy ¢ TMOJIOKUTEIbHON M HEeWTpaabHOM KOHHOTALMel, B TO BpeMs Kak KOJMYECTBO pEeakIui C OTpHULATEeIbHOMN
KOHHOTalueH He3HauuTenbHO. Kak BO3MOXKHYIO TMEpCHEKTHBY NajbHEHIEro MCCIe0BaHMs ObIJIO YKa3aHO HMOCTPOCHUE
accoratuBHOro mois koumenta “FAMILY” Ha Mmartepmaine Te3aypycoB, NPEICTABICHHBIX B COBPEMEHHBIX AHIJIO-
S3BIYHBIX TOJKOBBIX CIOBapsX.

KnroueBble cjioBa: KOHIENT, NCUXONWHTBUCTUYECKHH aHAIN3, ACCOLMATHBHOE IIOJIE, ACCOIMATHBHBIN JKCIIe-
PHUMEHT.

Skobnikova Oksana. Psycholinguistic Analysis of the Concept “FAMILY™. This article is devoted to the study
of the structure and content of the concept “FAMILY” through the construction of its associative field with the help of an
associative experiment as a leading psycholinguistic method. The article defines the basic thesis and describes the
methodology of the conducted research. Associative experiment is aimed at studying verbal representatives of the content
of consciousness and allows us to identify the reality, specifically reflected in the submission of the individual. On the
basis of the data of the associative experiment, it is possible to construct an associative-semantic network of the carrier of
a particular culture. The associative field is defined as a set of associative responds on a word-stimulus. The structure of
the associative field of the concept “FAMILY” is considered as containing the core and peripheral zone. It is proved that
the reactions with the highest frequency index form the core of the associative field, while the associatives, given by
some or some participants in the experiment, form its peripheral zone. Among the existing types of the associative
experiment, a free associative experiment was chosen for this study. According to the experiments, the associative
stimulus field of the family was formed. The key words representing the core of the concept “FAMILY” and forming the
periphery of the concept were selected. For a more detailed understanding of the concept, the data was arranged
according to the frequency of associations and theme. It was noted that among the lexemes used to describe the concept
“FAMILY”, nouns predominate in terms of the attitude towards the family and its members, and also the adjectives are
available for the indication of family members and place of residence. It was proved that among the resulting associations
reactions with positive and neutral connotations predominate, while the number of reactions with negative connotation is
negligible. As a possible perspective of further research, the construction of the associative field of the concept
“FAMILY” on the material of thesauri presented in modern English explanatory dictionaries was proposed.

Key words: concept, psycholinguisticanalysis, associativefield, associativeexperiment.
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Onvea Cypmau

INCUXOJIHI'BICTUYHA IHTEPIIPETALIA PE3YJIBTATIB ACOIIATUBHOI'O
EKCHEPUMEHTY HA CJIOBO-CTUMYJI MONEY B AHITIIHCHKIA MOBI

VY crarTi po3MISTHYTO METOJ| aCOLIaTUBHOTO €KCHEPHMEHTY, a TAaKOX JIOCHIIPKEHO KOTHITHBHO-TICHXOJIHTBICTHYHY
IHTEpIIpeTalNil0 OTPUMAHOTO Marepianmy. ACOIaTHBHICTH — OJHA 3 O3HAK TBOPYOTO MHCIEHHS JoauHH. CIoBecHi
acoriamnii € pe3yNbTaToOM CIPHHHATTS IHAMBITYYMOM 00’€KTMBHOI IIMCHOCTI 4Yepe3 NpH3MYy BJIACHOTO >XHTTEBOTO
JIOCBi/ly, KYJIBTYPHOTO 1 COIIIaJIbHOTO PiBHIB. ACOLIIaTHBHHUM II0JIEM JIEKCEMHU € CYKYIHICTb acolliaTiB Ha CJIOBO-CTUMYII
[o3uTHBHA ¥ HeraTMBHa KOHOTOBAHICTh IEBHUX JAUISHOK aCOI[IaTUBHOTO MOJIS € BAXIIMBUM MOKa3HHUKOM HaI[lOHAJbHOT
crnenniku KOHIENTY. MaTepianyd acomiaTUBHO-TICHXOJIHTBICTHYHOTO €KCIIEPUMEHTY € BiIJI3epKaJICHHSIM CrerudiqHol
KapTuHU CBiTy. CyKyIHICTH peaxiliif, OTpUMaHUX Ha CJIOBO-CTUMYJ, A€ 3MOTY MipKyBaTH PO MNCHXOJIHTBICTHYHY
CTPYKTYpPY 3HAUCHHS BUXIJHOTO CJIOBA SIK PO KOMIUIEKCHE SIBHIIIE, 1110 CYIPOBOPKYETHCSI HU3KOIO MapaMeTpiB, 30KpeMa
THX, Y IKHX TPOCTEKYETHCS eMOILIiiHe 3a0apBICHHSI.

© Cypmau O., 2017
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KoarouoBi ciioBa: acouiaTuBHUMI eKCIIEpUMEHT, KOHIIENT, KOTHITHBHA JIHI'BICTUKA, MOBO3HABCTBO, PEAKIisi, CIIOBO-
CTHMYJL

ITocTaHoBKa HAyKOBOI MpodJeMH Ta ii 3HaYeHHsl. KOHIIENT K JIIHTBOKOTHITUBHE SIBUILE — 1€
JIUCKpPETHA 3MICTOBHA OIMHMIISI KOJEKTHUBHOI CBIIOMOCTI, sIKa BiAOOpa)ka€ MpeiMeT peaibHOro 4u
17IeaIbHOTO CBITY 1 30epiraeThCs B HAIlIOHAJIBbHIN IMaM’STi HOCIiB MOBH y BEepOAJIIbHO MO3HAYCHOMY
Burisiai. KoHmenT 3aBkaW TMO3HAYEHUH JIIHTBOKYJIBTYPHOIO crnerudikoro. JocmimKeHHs TCHUXo-
JIHTBICTMYHUX aCTEKTIB KOHIIENTY € 3aC000M MO0 €THOKYJIBTYPHOT 1HAMBITyasTi3allii.

KoHuentu pi3HUX KyJabTyp BiIOMBAIOTh HaIlll YSBJICHHS IMPO Te, K BJAIITOBAHWUU CBIT. Uepes
BXOJ/PKCHHS TIPOCTIIMIUX KOHIIENTIB JI0 CKJIAHININX BOHHW BHOYTOBYIOTHCSA B IEBHY l€papxito, 110 €
B1IOOpaKEHHSIM 0araTOBUMIPHOI CTPYKTYpH MOBHOI cBioMocTi. KynbTypHUli KOHIIENT, BUpaKEHUI
CIIOBOM, HEPO3PHUBHO IOB’SI3aHUMN 13 BHYTPIIIHIM CBITOM MOBILS, TOMY Ma€ SIK y3aralbHEHUMH, TakK 1
1HIUB1TyaJIbHUI 3MICT.

Oco0nMBH#l IHTEpEC CTAHOBUTH TEOPIS MOJBOBOI OpraHi3allii KOHIIENTY, 10 Mepeadavyac HasB-
HICTh TaKHX 30H, AK sApo Ta nepudepis. Tak, M. A. Ctepuin ta 3. JI. [TonoBa BUAIIAIOTH Sapo, a60
0a3oBuii map, Ta nepudepiro, ado iHTeprpeTariine noue [1, c. 58]. SAxpo KoHIENTY — 1€ YYTTEBUMA
o0pa3: CpudHATTS, ysABJICHHS Ta NMOHATTA. llepudepis KOHIENTY MICTUTh OLIHKH W TPaKTyBaHHSA
3MICTY siipa KOHIIENTY HAIlOHAJIbHOIO Ta 1HIAMBIAYaJIbHOIO CBIIOMICTIO, BOHA MPEJICTaBICHA B MPH-
Ka3Kax, MPUCITIB’SIX, IHIIUX (paszeosnorizMax. Ha aymMKy BUYEHOro, KOHIIETITyallbHI O3HAKH MOYKHA
BIIHECTH IO sApa 4yu mepudepii Ha OCHOBI iX MNPEACTABJICHHS B JICKCUKOTpadiuyHUX JDKEpeax:
03HaKH, 3a(iKCOBaHI B yCIX JpKepelax, € ACPHUMHU, a JIHIIE B ACIKUX — nepudepiitHumu.

Yepes 3MiHU B COLIATBHO-KYJIBTYPHOMY KHUTT1 HAI[IOHAJIBHOI CHIIBHOTH Ta YU Ta KOHIENTYalb-
Ha O3HaKa MOXe IepeMilaTucs 3 BiagaieHoi nepudepii B OmmkHIO. Y MOAANBIIIN HEpCreKTHUBI
MOJKJTUBE 11 BXO/DKEHHS B MIPHUSACPHY 30HY KOHIIEMTY.

OTxe, aKTyalbHICTh HAIIOTO IOCTIPKEHHS 3yMOBJIEHA HEOOXIIHICTIO MPOBENEHHS ICHUXO-
JHTBICTUYHOTO €KCIEPUMEHTY, KU JJa€ 3MOry 00’ €KTUBYBATH Ti MapaMeTpH KOTHITUBHOI MaM’ATi
MOBHHUX 3HaKiB — BepOai3aTopiB KOHIIENTY, sIKI MOXKHa Iepen0dadyuTd Ha MiACTaBl aHami3y iX
CEMAHTUYHUX 3B’SI3KIB Y CKJIa Il IEKCUYHOI CUCTEMH MOBH.

AHaJi3 JocaifKeHb Hi€l NpodjaeMH. ACOIIaTUBHHUI eKCIIEpUMEHT e(DeKTHBHO 3aCTOCOBYBABCS
JUIS AOCHIDKEHHS JIEKCUKH I1e 3 Apyroi monoBuHU XX cT., 30kpema B podorax O. O. JleoHThbeBa,
SKUI HaroJjollyBaB HAa €IHOCTI TMCHXOJIOTIYHOI MPHUPOAU CEMAHTHYHUX Ta aCOI[IaTUBHUX XapakTe-
puctHk [2, c. 168].

Acoriarii 10ochi)KyBaHOTO KOHIIENTY B MEXaX acolliaTUBHO-CMHCIIOBOTO TOJIS PO3MOAUISIOTH
3a MEBHUMH HAMpsSMaMH, YTBOPIOIOYH acOI[iaTUBHI 30HU. ACOILIaTUBHUN €KCIIEPUMEHT Ta OIpallio-
BaHHS HOTO pe3yNbTaTiB MalOTh TaKi €Tamu:

1) moOymoBa acomiatuBHOTO TOJss. Ha mpomy erami pecroHgeHTaM 3ampOolOHOBAHO HAIMCATH
TIepIIe CJIOBO, SKE CIaJae Ha TyMKY, K PEaKiliio Ha MeBHUM cTumyd. JKomaHUX oOMeXeHb Ha peaKiii
HEMae;

2) CTAaTUCTHKA KUTbKICHUX MOKA3HHUKIB OTPUMAHUX peakiiil. [licist mpoBeieHHsI eKCIIEPUMEHTY
M1JPaxoBYEMO 3arajibHy KUIBKICTh PeakKiiii Ha 3alpOIOHOBAHE CIIOBO-CTUMYT;

3) KOTHITHBHA IHTEPIIPETAIisl aCOIIaTiB B aHIJIIMCHKIM MOBI. BuiieHi Ha momepeHpOMY eTarri
peaxiiii 3rpyrmoByeMO 3a OKPEMHUMH KOTHITUBHUMHU O3HaKamu. ClioBa-acolliaTd BUKOHYIOTh TYT (hyHK-
1[I0 MOBHHX 3ac00iB BepOaizaiii. Tak, B acomiaTuBHOMY eKCIIepUMeHTI KoHient Wealth 06’ extuBy-
€TbCSI MOBHUMH OJIMHUIIMU (acolliaTaMu), skl pO3MILIEH] B MOPSAKY BUHUKHEHHS I1]] Yac eKCIepH-
MEHTY;

4) KOTHITUBHO-TICUXOJIIHIBICTUYHA IHTEpIIpETallis A0CIiPKYBaHOTO KOHIENTY. BuaijeHi KOrHi-
THBHI mapu (OpPMYIOTh 3MICT aHaJ130BAHUX KOHIENTIB. Y HAIIOMY AOCIIIKEHHI MiJ] KOTHITUBHUM
IapoM pPO3yMIEMO CYKYITHICTh KOTHITHBHUX O3HAaK, $KI BiTOOpa)kaloTh JHUCKPETHY OJIMHHIIO
KOHIIETITY TIEBHOTO PiBHS aOCTpaKIlii, 0 Mae MOBHI CcrocoOu 00’exTuBaIii (CI0BO, CIOBHUKOBHA
psn, dpaseonoriuHi oguHuil). KorHituBHa o3Haka — 1€ MIHIMaJIbHHM CTPYKTYpHHUH KOMIIOHEHT
KOHIENTY, sIKUi BigoOpaskae oro nesny pucy [3, c. 131];

166



Hayxkosuli scypHan. Ne 7/2017

5) moOymoBa MOJEINi acOIMiaTUBHOTO TOJIS JOC/IKYBaHOTO KOHIENTY B aHTJIHCHKIA MOBi. 3
IIE€I0 METOI0 3 SICOBYEMO, SIK KOXHHI IIap MpPEeACTaBIEHUN Yy CTPYKTYpl KOHLEITY, IO Ja€ 3MOTY
BHUJIJTUTH HOTO SApO Ta nepudepiro.

Mera i 3aBaanHHsi crarTi. MeTOl0 JTOCHIPKEHHS € KOMIUIEKCHA XapaKTepUCTHKAa Ta aHaji3
acoIriaTiB 1 MO0y 0Ba MOJIEIi aCOI[IaTUBHOTO ITOJIS.

MetonoMm aHkeTyBaHHsA OyJ0 ONUTaHO 65 MpeICTaBHUKIB aMEpUKAHCHKOI Ta OpUTAaHCHKOT
JIHTBOKYJIBTYPH (YOJIOBIKIB — 22, )KIHOK — 43; cepel HUX CTYACHTH, IIPAIlIBHUKH OCBITH U KYJbTYPH,
BIMCHKOBOCITY>KOOBIIi, IEHCIOHEPH, OUIBIIICTD 13 HUX Ma€ BUIY a00 HE3aKiHYEHY BHUIILY OCBITY, a BIK
nepeBakHO1 yacTMHU onuTaHux ctaHoBUB 20—30 pokiB). 60 % 13 KOpIycy PEeCHOHJEHTIB CTAaHOBUTH
rpyna 3 18 no 30 pokis, 40 % — rpyna 3 30 10 45 pokiB. 3 HUX BUILY OCBITY MalOTh 76 %, cepeHIO —
24 %. ExcriepuMeHT MpOBOAWIM B MUCHMOBIN (Qopmi. B ankerax HOro ydyacHuku KOpOTKO iH(OP-
MYyBaJIH TIpo cebe.

CranpmapTHa cxeMa MPOBEACHHS BUIBHOTO acOLIaTUBHOIO €KCIIEPUMEHTY Iepeadayana JBa eTaru:
CIoYaTKy 1H(GOPMaHTOBI MUCHMOBO MPOMOHYBAIN CJIOBO-CTUMYJI MONEY (epowi). Ilicns mporo BiH
MaB HalucaTH CIepIIy CJIOBO, SIKE clajie oMy Ha AyMKY, a MOTIM — YCIO CYKYITHICTb CJIiB YHACIIOK
Horo peakiii Ha CIOBO-CTUMYII. PeCrioHIeHTaM JO3BOJISIIOCS OCTaBUTH MPOUEPK (PUCKY), SIKIIO HE
Oy70 BapiaHTIB BIANOBiAl, IO MU KBadiiKyBajdM SK €KCTpacCUTHANbHY peakiito. 3i0paHi naHi
MIPOAHaNI30BaHO U MOJaHO HUXKYE.

Mu oTpumany Taki peakiiii Ha CIOBO-CTUMYN MONey (1udpu B AyKKaxX O3HAYAIOTh KUIBKICTh
Ha3BaHMX peakiiii Ha cioBo-ctumy.): wealth (56), bank (53), buy (52), power (49), gold (46), rich (44),
cash (43), authority (43), coins (42), more money (41), dollar (40), pounds (38), spend (36),
motive (35), success (35), worry (34), payment (33), necessary (32), income (30), big money (28),
purchase (28), possessions (27), property (26), house (25), finance (24), helpful (23), luxurios
lifestyle (22), spending (22), big corporations (21), food (19), help (19), capital (18), green (17),
opportunity (16), bankrupt (16), force (15), essential (15), welfare (15), mansion (14), desirable (14),
pocket money (13), education (13), responsibility (13), benefit (12), key to success (12), stress (12),
useful (11), work (11), succeed (11), allowance (10), empty (10), happiness (9), posh (9), lucky (9),
manage (8), new car (8), pension (8), accent (7), stinks (7), difficult (6), joy (6), happy (6), lottery (6),
effort (6), danger (5), funds (5), RP (5), evil (4), joyful (3), pin money (3), cabbage (3), Las
Vegas (3), chicken feed/peanuts (2), pleased (2), Grants (2), corruption (1), devil (1), the Almighty
dollar (1), monarchy (1). 3aranom Big3naueno 75 peaxiiit: 20 (27 %) — nosutuBHuX, 8 (10 %) —
HEraTuBHUX, 47 (63 %)— HeHTpaTbHUX.

Jlexcema moNey mae Taki KOTHITUBHI CKJIQIHUKU:

1) rpomri — 11e GararcTBO, HasBHICTH BiacHocti (wealth, normal lifestyle, more money, capital,
finance, rich, income, big corporations, possesions, property);

2) piznoBuj rpoueii (cash, coins, gold, green, funds);

3) rporiri, MoB’si3aHi 3 KpUMIiHAIOM, Jal0Th BIAUYTTS Hecrmokoro (motive, corruption, danger,
stinks, evil, worry, empty);

4) pizHi crtocobu BuTpauanus rporreit (buy, spend, spending, purchase, payment);

5) rporii — MOXKITUBICTB 1S JocsrHEeHHs yorock (desirable, key to success, opportunity, essential);

6) rporuri — Biaga (power, authority, responsibility);

7) rpouri BUKIMKarOTh o3uTuBHI emortii (happiness, happy, lucky);

8) micre 36epiranns rpomreii (bank);

9) 06 3apobuTu rporiri, HeOXimHO mparroBatu (Work, effort).

3a 03HAKOI CEMAHTHYHOI CIIOPITHEHOCTI CIOBECHI PEakIlii Ha CIIOBO-CTUMYJ MONey mu o0’en-
HaJIM B TaKl MIKpPOTPYIIN:

1) “eacamcmeo” — wealth, rich, luxurios lifestyle, income, big money, posessions, property, big
corporations, funds. Yceoro Bigzuaueno 259 peaxitiii;

2) “penix” — success, opportunity, key to success, lucky, lottery, welfare, Las Vegas, succeed,
manage. Y uii mikporpyii BusBieHo 115 peakiiii;
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3) “cuna” — power, authority, big money, big corporations, funds, Grants, force. Tyt orpumaHno
163 peakmii;

4) “nasenicmo e1acnocmi” — POsessions, property, house, mansion, capital. Ils mikporpyma
npeacrasiena 110 peakmismu;

5) “cpowui” — dollar, pound, chicken feed/peanuts, pension, cabbage, allowance, benefit. Tyt
Bim3HaueHo 113 peakiriii.

Mo nepudepii acomiaTUBHOTO MOJIS CIIOBA-CTUMYILY MONEY HallexkKaTh JIEKCEMU TaKUX MIKPOTPYI:

1) “paodicms” — happiness, happy, joyful, pleased. Ils wmikporpyna Hamiuye 26 peaxiiiit
(9+6+3+2+6);

2) “an0” — evil, stinks, danger, corruption, devil. ¥ uiii mikporpyni BusiBieHo 18 peaxiiii
(4+7+5+1+1).

3a3Ha4UMO, IO COIIOKYJIBTYPHI XapaKTEPUCTUKH 3YMOBIICHI 1I€0JIOTI€I0, SIKa TTAHYE B TICBHOMY
CYCHiIBCTBI. Y HalIoMy eKCIEpUMEHTI peakiiii capital, possessions, property Takox IigKpecIroTh
MPUXUIBHICTh HOCITB aHTIIIMCHKOI MOBH JI0 MaTepialbHUX IIHHOCTEH. “IneonoriuHe HaBaHTaXCHHS
acoLlIaTUBHOTO IOJIA CJIOBa-CTUMYILYy MONEY MOB’s3aHe 3 i/jeajlaMu, sIKl TaHYIOTh B aMEPUKAHCHEKOMY
Ta AHTJIICBKOMY CYCIIJIBCTBAaX, a TaKOX 13 KYJIbTYPHHM Ta ICTOPHYHUM MHHYIUM IUX KpaiH
(muB. puc. 1).

ml

m?2

1 — 27 % — no3utHBHO 3a0apeiieHa Jekcuka (20 1peakiiii);
2 — 10 % — neraruBHO 3abapBiieHa JiekcHKa (8 peakiiii);
3 — 63 % — ueiiTpanbHa ekcuka (47 peakiiit).

Puc. 1. TlpoueHTHe cniBBiIHOLIEHHS PpeaKuUiil, OTPMMAHMX HA CJI0BO-CTHMYJ MONEY

B amepukaHchbKOMy CyCHIBCTBI BEJIHMKI TPOIIIl aCOILIIOIOTHCS 3 BIUTUBOBICTIO Ta Bianoro. He Bu-
MaJIkOBO cJIoBa POwer, authority mocuTh YacTo 3raayBaii I 4ac eKCIePUMEHTY. Y CIOBHUKOBOMY
BH3HAYEHHI JIEKCEMU POWEr ceMaHTHUHUI eneMeHT Wealth BinOuTuii excrurinuTHO: ‘@ person, orga-
nization or country that has control over others, often because of wealth or importance ” [4, c. 1105].

CkJ1aIHUKOM acoI[iaTHBHOTO MOt MONey e taki sekcemu: allowance, pension, pocket money,
welfare, benefit. Yci Bonn 00’eiHaHi 3arajJbHUM 3HAYEHHSM “TPOLI, SIKI OTPUMYIOTh PETyJISIPHO Bil
KOT'OCh JUUIs IPOYKHBAHHS . AJle KOKHA 3 I[UX JIEKCeM Ma€ MeBHe By)K4e 3HaueHHs. Tak, cioBo benefit
cepen IHIMX TiaymMadeHb o3Hadae ‘‘Mmoney that people receive from the government if they have no
job, do not earn a lot, or are sick” (“epowi, sxi 100U ompumyroms 6i0 ypsaoy, AKWO 60HU X60PI YU
be3pobimmi, yu 3apoobasiroms Hedocmamuvo 07 npodcusanns’’) [5, ¢. 860].

I sxmo sexcemy benefit BukoprcToByr0Th B 000X BapiaHTax aHIJIHCHKOT MOBH, TO CJIOBO
welfare xapakrepre nuie a1 aMepHKaHCHKOTO BapiaHTa aHTIIMCHKOI MOBH 1 Ma€ 3Ha4eHHS ‘‘MOney
that is paid by the Government to people without jobs” (“epowi, sixi ypso nramume 6e3pobimnum”)
[5, c. 860]. Jlekcema allowance B GpuTaHCHKOMY BapiaHTi aHTJIIHCHKOI MOBHM Ma€ 3HAYEHHS ‘‘an
amount of money that someone receives regularly, which they do not earn by working” (“cyma
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epouteti, AKI MOOUHA De2YIAPHO OMPUMYE, ale He 3d 6UKOHAHYy pobomy”); B aMEpUKaHCHKOMY
BapiaHTi BOHA Ma€ BYy»Kue 3HaYEHHs — SIK CHHOHIM JI0 aHriicekoro pocket money: “small amount of
money that children receive from their parents every week” (“nesenuxa cyma epoweii, sixy oimu
WOMUIICHS. ompumyoms 6i0 6amvkie Ha KuueHvkosi eumpamu’) [5, c. 860]. Jlekcema pension e
aHaJIOroM 10 YKpaiHCBKOTrO cjioBa “meHcis” i Mae 3HadueHHs ‘amount of money that people receive
from their insurance company or former employer” (“zpowi, sixi atoouna ompumye 6i0 cmpaxoeoi
KOMNAHii yu 3 micys KoauwHvboi pooomu”). B ykpaiHChKii MOBI MEHCIS — II€ T'poIli, SKi JI0JMHA
OTPUMYE TICIsl TOCATHEHHS TEBHOTO BiKy, BTpPAaTH TOJyBaJbHHKA, a TaKOX 3a BUCIYTY DPOKIB Y
NesikuX cdepax TpyA0oBOi TisSIIBHOCTI.

BucniB pin money (“kuwenvkosi epowi’) criBBiIHOCUTHCS 3 KoHuentom wealth, xoud Tyt
ieTeCcs po HE3HAYHy cyMy. binHa JronuHa KUIIEHBKOBHX TpOLICH HE Mae, /Ui Hel Taki rpomr —
yXKe po3Kiml. SKIIo B JIIOAWHK € PIN MONEY, TO Iie 3HAYUTh, 1110 B HET € rpoli B3araii.

Bucmnis chicken feed a6o peanuts mae 3HaueHHs “mizepra cyma epoutetl” 1 TEXK HAICKHUTH 10
nepudepii kounenty wealth. “Chicken feed” — mocniBro “kopMm mist Kypuar”. Y ckiaji iMCHHUKA
“chicken” € 3HaUeHHEBUI KOMIIOHEHT ‘“‘MaJlnii”, a caMme MpOTHCTaBlieHHs “‘hen-ChiCken” — uie npoTu-
CTaBJICHHA ‘‘BesuKuii-manuii”. IlepeHocHe 3HAa4YeHHS LLOTO BUCJIOBY TaKe: “HEBENMKAa cyMa YU
KUTBKICTh YOTOCh, SIKO1 BHCTA4a€ SKpa3 JJisi TOro, m00 MpOrojyBaTH KypuarT, ajie HeJOCTaTHhO IS
arojacekoro mpoxutrss”: “To a multi-millionaire $100 is a chicken feed” [6, ¢. 18]. Cromu x
BiJTHECEMO 1 BHCHIB “peanuts” (copiwku) — e cyma rpoiieii, sska HacTUIbKH Majia, 0 3a Hel MOXKHa
KYIIUTH JIAIIE )KMEHBKY Topimikis, Hanpukiam: “To me $1000 is a lot of money, but to a millionaire
it’s peanuts” [6, c. 60].

Jlekcema bankrupt mepeOyBae Ha Mexi KOHIENTyalbHOTO mopyoixoks wealth-poverty (6acam-
cmeo-06ionicms). SIKII0 Mpo JoauHy KakyTh bankrupt, To BoHa Bxe HECIPOMOKHA 3aIIaTHTH 3a
Ioch 1 30BciM He Mmae dinanci (Unable to pay one’s debts or a person who is unable to pay his
debts) [7, c. 481]. Oanak mis Toro, mo6 cratu bankrupt, moTpiOHO croYaTKy MaTu 3a0MIaKCHHS
abo Oi3uec (a person or a business that is bankrupt has officially admitted that they have no money)
[8, c. 95].

Jlexcemu accent ta RP (Received Pronuncication), siki Oyiu 3rajaHi BiAMOBIZHO CiM Ta I1’ATh
pa3iB MiJ 4ac eKCIePUMEHTY, 3 IBUJIMCS BHACIIJIOK YIEPEHKEHOTO CTABJICHHS JI0 BUMOBH JIFOIMHU.
VY cepeanni XX cTopidus came akIeHT OyB IHIUKATOPOM KJacoBoi HajexHocTl. HalnpecTnxHimmm
akieHToM BBaxkaBcsi “Received Pronunciation” (“na6yma eumoea’’) — Tax TOBOPSITH PO MOEAHAHHS
PO3MOBHOI aHTIIHCHKOT 1 TaK 3BAHOTO “NPaBUJIBHOTO” aKLEHTY, SKMM BOJIOJIIOTh BUITYCKHUKH OKcC-
¢dopaa, npariBHUKY Teae0aueHHs Ta WIeHH KOPOIiBCbKOI poauHH. Lle miaTBepaKytoTh HOro po3mMoB-
ui Haseu: “BBC English”, “Oxford English” a6o “Queen’s English”. V cepeauni XX cropiuust
JIOJIMHI, aKIEHT SIKOT BIPI3HABCSA BiJ yKe 3rajaHoro “RP”, MOTTIM BiIMOBUTH B MIPECTHKHIN Tocai
abo cayx00BOMY IiIBUIIIEHHI.

Jlesiki BUEHI 3ayBaxKylOTh, 110 KjacoBa cucrteMa y BenukoOpuTaHii 30eperiacs 3aBIsKU CBOiN
rayukocTi [9, ¢. 48]. JlronuHa Moryia HapoaAUTHCs OiHOIO (POOr), TpoTe, KO O BOHA OIPYKUIACS 3
IpeJCTaBHUKOM BHIIOTO KJIacy, TO il JITH Hanexanu O ye J0 1boro kiacy. Bapro 3a3Haumtu, 1o
ChOTOJIHI HE KOKEH 13 OpUTAHIIB XO0Ye MOKa3aTH, 10 BiH HAJEKUTH JO BHUILIOTO COILIaIBLHOTO MPO-
mapky. CaMe 11e TOSICHIOE YaCTKOBO HETaTHBHY KOHOTAIliI0 cioBa “POSh”, sike BIKHBAETHCS LIS
omucy JroauHu 3 Butoro kiacy (“of a class higher than the speaker belongs to”) [9, c. 50].

Ha ocHOBI ekcriepuMeHTy 3’5ICOBaHO, 1110 JUIsl CEPEeTHhOCTATUCTUYHOTO aMEPUKAHIISA UM aHTITIHIIS
3aTUIIHUN OYIMHOK Y TIepeAMICTI Ta BIACHUN TPAHCHOPTHUH 3acid € po3Kimto. binburicts xuremnis
CLIA He mMae 3MOTH KYITUTH HOBE aBTO, TOMY BOHH KYIYIOTh CTapi MalllMHH, SKi KOIITYIOTh 3HAYHO
nemeniie. Tak, miJ 4ac eKCHepUMEHTy OyJo 3raJaHo JiekceMy NEeW car y 3HauyeHHi arpulyra
OaraTcTBa, KOJM JIIOJIMHA Ma€ 3MOTY KYITUTH HOBY MalllMHY HE TOJi, KOJIM BOHA BUHILIA 3 JIafdy, a
KOJIU 3’ IBIJIOCSI Oa)KaHHS IPUA0aTH HOBIITY MOJIENb.

JlocuTs mONIMpEHUI amMepukaHChkuid imiomarnunuii BuciiB the almighty dollar (the power of
wealth) [10, c. 14] e npsmum BepOanizatopoMm koHienTy Wealth i cmocobom #Horo neKCHYHOTO
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nanoBuenns. Cioso almighty mae snauenns “(of God) having the power to do everything”, ei
(dbpazeosoriaMm JIeMOHCTPYE, IO B aMEPUKAHCBKIM KyJbTYpl TpoIli MarTh BEIUYE3HY CHITY, SKY
MOPIBHIOIOTH HABITH 13 O0XecTBeHHOO [4, ¢. 35]. [lo pedi, B YKpaiHCBhKii MOBI BUCIIB ‘‘6cemocymms
2pusHs’’ He TIOMMPEHUH, a “‘6cemo2ymmiil 0oaap” — 11e IHIIOMOBHE 3aIT03MYCHHS.

I'pomri moTpiOHI 711 MOCATHEHHS BJaJM, BIUIMBY, MPECTHXKY. BimoMo, 1m0 B aMepUKaHCHKOMY
CYCHUIBCTBI TpOIIi 3aBXIM MM BHCOKY IO3UTHUBHY OIIHKY. [lJis MO3HA4YeHHS HAANPHPOIHUX
MOXITUBOCTEH TPOILEH y:KUBarOTh pi3Hi Metadopu: money talks, money makes the world go round,
money is the root of all evil [11, c.233]. [IparHeHHs amMepHKaHIIB 10 30aradeHHs HIKOJIH HE
3acyIKyBalIoCs, a, HABMAKH, 3a0X04yBaIoCs.

BucHOBKH Ta nmepcneKTHBH MOJAJBIIOI0 A0CTiIKeHHsI. ACOIIaTUBHUI €KCIIEPUMEHT, TIOTIPH
NEBHUI €NIEMEHT OCOOMCTICHOTO CyO’€KTHBi3MY, J03BOJISIE BUSABUTH Ta TMOKA3aTH JIHTBOKYJIBTYPHY
CBOEPITHICTh KOHLIENTIB, MPUTAMAaHHY HE KOHKPETHHUM IHJMBiAyyMaMm, a HalliOHAJIBHUM MOBaM, SIK
BiJUI3epKaJICHHsAM crienniyHuX KapTuH cBiTy. CyKyNHICTh PEaKIliif, OTpIMaHUX Ha CIIOBO-CTUMYII,
Jla€ 3MOTY MIPKYBaTH MPO MCUXOJIHTBICTUYHY CTPYKTYPY 3HAYEHHS BUX1JHOTO CJIOBA SK IPO KOMII-
JIEKCHE SIBUIIE, IO XapaKTEepPHU3yeThCS HU3KOK MapaMeTpiB, 30KpeMa THX, y SKHX MPOCTEXKYEThCS
eMolIliiiHe 3a0apBJICHHS.
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Cypmau Oubra. IlcuxoiMHrBHCTHYECKAS HUHTEPHpPeTALMA Pe3yJabTATOB ACCOLMATHBHOIO IKCIIEPMMEHTAa HA
ciaoBo-ctumya “JIEHBI'M” B anraumiickom s3bike. B 3Toil cTarbe Mbl paccMaTpuBaeM METOJl aCCOLUATHBHOIO
SKCIIEPUMEHTA, a TaKXKE HCCJEelyeM KOTHUTHMBHO-TICUXOJIMHIBUCTHUYECKYI0 HMHTEPIPETALHIO IOJYyYEHOTO MaTepuaia.
AccolMaTUBHBIM TIOJIEM JIEKCEMBl €CTh KOJIMYECTBO AaCCOLMATOB Ha CJIOBO-CTUMYJ. I[lo3uTHBHasT ¥ HeraTUBHAs
KOHHOTAIIMS OTACIBHBIX YaCTEeH aCCOIMATUBHOTO MO ATO BAXKHBIN MOKA3aTelh HAMOHAIBHOW CICNU(UKH KOHIIETITA.

KutoueBble ci1oBa: acCOUMATUBHBIA SKCIIEPUMEHT, KOHLIENIT, KOTHUTUBHAS JUHIBUCTUKA, S3bIKO3ZHAHUE, PEaKIIMs,
CIIOBO-CTHMYJI.
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Surmach Olga. Psycholinguistic Interpretation of the Results of the Associative Experiment: a Case Study of
the Word-stimulate “MONEY” in the English Language. In this article we review the associative experiment and
analyze cognitive-psycholinguistic interpretation of the received material. The associative field of the word is the whole
range of the received words on the stimulating word. Positive and negative connotations of certain areas of the associative
field are essential key figures of the concept’s national specific features.

Key words: associative experiment, concept, cognitive linguistics, linguistics, reaction, stimulating word.

V]IK 821.111(73)
Paica Yopnin

HA3BA TA XYJOKHE O®OPMJUIEHHA AK IIH®P 10 AEKOAYBAHHA POMAHY
KETPIH CTOKETT “IIPUCJIYTA”

VY craTTi MoJaHo XapaKTePUCTHKY (QYHKIIOHYBAHHS NESIKMX KOMIO3UIIHHO CHIIBHMX TO3HUILIH TBOPY, 30KpeMa ixX
ponb y penpe3eHTalii crieudiku Po3KPUTTS aBTOPCHKOI KOHLEMNIIi TBOPY Ta HOro XyAOXKHIX iHTeHHid. Baxiuporo
MepelyMOBOIO U LIUTICHOTO CIPUHMAaHHS TBOPY € BpaxyBaHHS OCOOJIHMBOCTEH Ha3BH Ta XYHOXKHBOTO O(OPMIICHHS
JIPYKOBAHOTO TIPUMIpHUKA, 30KpeMa 30BHINIHIM BUIIAN THTYJIBHOI cTopiHkn. Ha mnpukmami pomany “Tlpucayra”
amepukaHcbkoi nuchMeHHHII Kerpin CTOKETT mNpoaHaTi30BaHO OCOOJMBOCTI 3aroJOBKOBOTO KOMILIEKCY —SIK
IHCTpYMEHTApIiIo IS peai3alii aBTOPCHKOTO 3aAyMy 3 YpaXyBaHHIM TEPIIUMOCTI 0 Pi3HUX AYMOK, ITOTJIAIIB, BipyBaHb,
NEBHUX €THIYHMX CTEPEOTHIIB Ta IEPEKUTKIB PACHCTCHKOTO XapakTepy. TakoXX Yy CTaTTi HpoaHali30BaHO
CIOKETOYTBOPIOBAIFHY (DYHKIIIFO 3arOJIOBKA, 30KpeMa BHSIBICHO CIEIU(IUHI OCOONMBOCTI CTPYKTYpH Ta CEMAHTHKU
Ha3BH TBOPY, HOro 3B’S30K 3 XYHOXXKHIM KOHTEKCTOM, POJIb y PO3rOpTaHHI CIOXKETy Ta BHUOYIOBI 4aco-TIIPOCTOPOBOTO
KOHTHHYYMY. BaMBuM eneMeHTOM, 110 30arauye XyJOXHiH TOPOOOK € HOro ceMaHTHYHAa OCOOJMBICTB, 110 BUKOHYE
y3arajJbHIOBaJbHE Ta KOHKpeTH3aliiiHe 3HayeHHs. Tak, SKIIO Ha MMOYaTKy TBOPY 3arojOBOK CHPUIMAETHCS YUTAYEM SIK
Ha3Ba TEKCTY, II0 BUKOHYE HOMIHAaTHBHY, iH(OpMAIiifHy Ta MPOTHOCTUYHY (YHKIIO, TO IICJs 3aBEPLICHHS YUTaHHSI
3HAUYEHHS 3aroJI0BKa 30arauyeThCs 10JATKOBUM 3MIiCTOM.

OcoOnuBy poib y Oe3nocepenqHbOMY KOHTAaKTI 3 4YHTauyaMH BINIrpae Bi3yaJbHMH KOHTaKT 3 KHHUTOIO, IO
pEnpe3eHTy€e TEeBHY CTYIiHb 3alliKaBICHHA 1 MOKE IPOBOKYBAaTH SK IO3UTUBHHMM, Tak 1 HETaTUBHMN MNOIAIBIIMN
KOMYHIKATUBHHN €()eKT, TOTOBHICTb YH BIIMOBY BiJ IMOJANBIIOTO CIIKYBaHHS. 3aKiaJeHa B LIIOCTPAIlil0 TEKCTOBa
iHQOPMATHUBHICTh IOIIOMAara€ pPo3KPUTH OCHOBHY i/I€l0 TBOpY, NMparMaTHYHICTh aBTOPCHKOI ycTaHOBKH. Ha mpukmani
pomany Ketpin Ctokert “IIpuciyra” BCTAaHOBICHO CTYIiHb B3a€EMO3B 3Ky XYI0KHBOTO OQOPMIICHHS Ta HA3BU POMaHY 3
ABTOPCHKMM TEKCTOM, a TaKOX OXapaKTEPH30BaHO BiAMIHHOCTI XyJOXHBOTO OGOPMIIEHHS AEOIOTHOTO pOMaHy MIJIs
ny6nikanii kauru B CHIA Ta Benukiit bpuranii Ta 00rpyHTOBaHO NPUYUHH TaKOTO BUOOPY.

Kiiro4uoBi cjioBa: 3arojioBoK, XymI0XKHE OGOPMIICHHS, OOKITaIHHKA, CIPHIHSATTS, BI3yaJbHHA KOHTAKT, XYIOXKHIN
yac, XyJ0KHI# npocTip, TeKCTOBa iHPOPMATHBHICTH

IlocTtanoBka HaykoBoi npod/emu Ta ii 3HavyeHHs. Ketrpin Crokert (Kathryn Stockett) mpots-
IOM HEIOBIOro 4acy 3yMijia IOCICTH Miclle OJHIET 13 BU3HAHUX (Iiryp Cy4yaCHOro aMepUKaHCHKOTO
NUCHbMEHHUITBA. Y cebe Ha OarbkiBuiuHi fAeOroTHHI poman “TIpuciyra” (The Help, 2009) cBoero
CaMOOYTHICTIO Ta CYNEpEewIMBICTIO Oipa3y NPUBEPHYB yBary He TUIbKU iICTOPUKIB JITEPATypH, KPH-
TUKIB, @ W 4YMCIEHHY ayAMTOpil0 MPUXWIbHHUKIB. Taka aBTOPUTETHA TBOPYICTh HE 3aJUIIMIA
OaiiykMMH1 MUTLIB aajeko 1 3a mexxamu CIIIA, Tomy npuHaiiMHI 11e B COPOKa JIBOX KpaiHax CBITY
pomaH-6ecTcenep mpo KHUTTS adpoamMepuKaHiliB OyB OMyOIIKOBaHMM Ta TEPEKIAJACHHUI BichbMOMa
MOBaMHU CBITY (apaOChKOIO, TOJUIAHJICBKOIO, ICHAHCBKOIO, KOPEHCBHKOIO, HIMELBKOIO, MOPTYrajib-
CBKOIO, POCIHChKOI0, (hpaHIly3bkot0) [13]. CriekTp unTalbKoi pereniiii poMaHy po3IINPUBCS 3aBISKU
ayJiOKHMTaM Ta ekpasizauii TBopy (2011), a muceMeHHHIA Oynna yI0CTOEHA YUCIEHHUX JIITEpaTyp-
HUMU Haropoj, 3okpema: Exclusive Books Boeke Prize (2009), Opanx nitepaTypHa npemis (aHIJL
Orange Broadband Prize for Fiction) (2010), SIBA Book Award (2010), New York Times Bestseller
(2011) [11].

© Yopwiu P., 2017
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[Ipore B YkpaiHi CBOEpITHUN 3a TEMATUKOIO, MPOOJIEMATUKOIO Ta CTPYKTYPOIO TBIp aMepHKaH-
CBKOT'O MPO3aiKa MMOKH 1[0 MaJIO JOCII/PKSHUIA, 32 BUHATKOM OKPEMHX CIIOpaJMIHUX PO3BiIOK [7, C. 67].
VY 1boMy nossirae akTyajabHICTh JOCHIKEHHS.

CripaBxHBOI CYCHIIBHOI BapTOCTI XyJOXKHIH JOpoOOK MUTI HaOyBae B Oe3mocepeIHbOMY KOH-
TaKTi 3 YnTa4aMu, 00 “KO’KE€H MUCTEIbKHI TBIP CTa€ €CTETUYHOIO PEAbHICTIO TUIBKU B CIIPUHAHATTI
peuumienta” [2, c. 75]. Uepe3 TekcT “ak (HOpMHU XYHOKHBOTO BTUICHHS aBTOPCHKOI CBiIOMOCTI,
aBTOpChKOTO 00pazy” [3, c. 18], MuTenps BcTymae y CHUIKYBaHHS 3 PEHMITIEHTOM, NMPU LIbOMY HE
TIIBKH aKTHBI3y€e YMTAIBKY YSBY, a W “3amporrye” yuTaya 10 CIIBYYacTi, THM CaMHUM peasli3ylodH
MOTEHIIT TeKCTY [6, c. 268].

[limicHe CIPUIHATTSA XYAO0XKHBOTO TEKCTY CHHPAETHCS HA TEBHI KOMIO3MIIIMHI W CEMaHTH4YHI
JIOMIHAHTH, T1 KOMIIO3HUIIIHHI YaCTUHU TEKCTY, K1 BIAITPalOTh OCOOJIMBY POJIb, aJKE CaMe 3aBJISKH iM
peamizyerbcsi “‘crienudiuHa opraHizailis TEKCTy, sfka 3a0e3ledye BHUCYBaHHS Ha MEPIIUN IUIaH
HaWBaXJIMBIIIMX CMHUCIIB TEKCTY..., BCTAHOBJIEHHs i€papxii cMHUCIiB, (OKyCyBaHHs yBaru Ha Haii-
OUTBII BaKJIMBOMY, IIJICHJICHHS €MOIIMHOCTI Ta €CTETUYHOTO e(eKTy, BCTAHOBJICHHS 3HAUYLINX
3B’SI3KIB MK €JIEMEHTaMHU CyMDKHUMU W TUCTAaHIIMHUMH, SIKI HAJICKATh JI0 OJTHOTO YU PI3HHUX PIBHIB
3a0e3MeveHHs 3B’ I3HOCTI TEKCTY Ta ioro 3anam’sitoByBanHs” [1, C. 23-24].

Meta i 3aBAaHHSl CTATTi — PO3KPHUTU POJb Ta OCOOIMBOCTI (DYHKITIOHYBaHHS 3arojOBKa Ta
XYA0KHBOTO O(OPMIICHHS! KHUTH SIK KOMITPECOBAHO1 ()OPMH MOBIICHHSI; 3’ SICyBaTH CTYIIHb B3a€EMO-
3B’SI3KYy “‘CHJIBHHX TO3HUIII TEKCTY” 3 aBTOPCHKOIO KOHIEMIIIEI0 TBOPY Ha Mpukiani pomany Kerpin
Croxkerrt “IIpucmyra”.

AHaJi3 gocaifzkeHb ui€i npodaemu. /[0 OCMUCIIEHHS acMEKTIB CTPYKTYPHO-CMHUCIIOBOI OpraHi-
3alii TEKCTy SIK LIJTICHOTO XYJ0XHBOI'O SBUIIA 3arajloM Ta KOMIIpecoBaHUX (opM, 30KpeMa, 3BepTa-
mucs HeoaHopas3oo 1 3apyoixkHi (I. Apronsa, P. Bapr, /1. Binesawmc, 1. Tanenepin, O. Jxanmpkakosa,
B. Izep, 1O. Jlotman), i BiTunsnsHi HaykoBmi (1. @panko, P. 'pom’sik, O. ['anmu, A. Bonkos, B. bo-
rycnasceka, 0. Kapnenko, 1. Komosa, B. Kyxapenko, O. BonkoBHHCEKHI) pi3HUX Taiy3eil rymaHi-
TapHHUX HayK (J1iTepaTypO3HABCTBA, MOBO3HABCTBA, IICUXOJIOT], )KypHAIICTUKH).

Bukiax ocHOBHOro Marepiajqy i OOIPYHTYBAHHSI OTPHMAHMX Pe3YJbTATIB AOCTIIKEHHS.
CrpuiHATTS XyJI0)KHBOTO TEKCTY I'PYHTYETHCSI Ha CBOEPITHUX KOMIO3HMLIHHO-CMUCIOBUX MPHHLIU-
nax, skl He TUIbKU CIIPSAMOBYIOTH MPOLEC CIOPUMMaHHS Ta pO3yMIHHS MOBIJIOMJIEHHS, a W 33Jal0Th
CBOEPIIHY TIporpamy B3aeMojii yutada 3 TBopoM [C. 81]. [Ipu oMy ocoGnuBy posib peanizartii
aBTOPCHKOI'O 33JyMy BiAIrparoTh Tak 3BaHi “‘CHJIbHI MO3MLII~ TEKCTY, 3 SKUMHU YUTau 3yCTPIYaeThCs
Oe3mocepeIHbO Mepes] YUTAaHHAM YM MijJ 4ac yuTaHHA. [lo CHIBHMX MO3MIIH TEKCTy HaylexaTb SIK
000B’SI3KOB1 KOMIO3MIIITHI YacTUHU (Ha3Ba, MOYATOK Ta KiHEIb TBOPY, Ii/[3ar0JIOBKMA YaCTHH), TaK 1
He 000B’A3K0B1 (0OKJIaAMHKA, aHOTAIIisl, TPUCBSTA, emirpad,npoJior, emniyior, MmcasiMoBa).

Sk HeBiJ’€MHa YaCTHHA XYJ0KHBOTO TBOPY Ta HOTO CTPYKTYpH, Ha3Ba TBOPY CIYT'YE BAKIHMBUM
€JIEMEHTOM ISl PO3KPHUTTSI aBTOPCHKOTO 3a/[yMy, BUKJIMKAIOUN HACTAHOBY, SIKa IMIEPEPOCTAE B TIPOIIEC
OCSATHEHHSI TBOPY B)K€ BiJl MOMEHTY 0€3MOCEpeAHbOT0 CIPUHHATTS MPI3BHUILA aBTOPA, XYIO0KHBOTO
oopmieHHs 1 Ha3BH TBOPY [2, c. 35]. Ha3Ba TBopy MicTUTb Yy c001 iJieto (TeMy) XyJ0XKHbBOI'O TBOPY,
MOCWJIIOE HOro Mi3HaBalbHY BapTICTh, @K€ caMe B Ha3Bl TBOPY 3aKJa/JlaHHI aBTOPCHKI CHIIbHI
no3ulli, KUM Oe3MocepeHbO MIANOPSAKOBYIOTHCS BUPaXKEHI B XYHOKHBOMY TEKCTI oOpa3u Ta
imei [1, c. 23].

CroxerHy ocHoBy pomany Kerpin Crokerr “Ilpucnyra” (The Help) cranoButh npamarnuna
ICTOpIsS KHUTTA TEMHOIIKIPHX JKIHOK, AKi MPAalIO0Th MPUCIYro y OyauHKax OUTMX rocnojapiB y
micTi JxekcoHi, mraty Miccicini Bnpogosx 1962-1964 pokiB, y mepioJ 3arocTpeHHs 00poThOH
yopHouikiporo HaceneHHs CILA 3a cBoi rpomansiHChKi TpaBa. Hazea xynoxxuboro TBopy “The Help”
MPEACTaBJICHA MPONPIATUBOM 1 TIOEIHYE TEMY Ta TIPOOIEMy.

Pozmmmpena obpasnicts B Ha3Bl TBOpY “Ilpuciyra” po3kpuBae aBTOPCHKUN 3ayM 1 “HaKpecioe
Ty JIOMIHaHTY, SIka BU3Hauyae coOorw moOynoBy posmnosini” [4, c. 204], amxe B aHIIINHCHKIM MOBI
O3HAYEHMH apTHUKIIb BXXKUTHUH Mepe]] IMEHHUKOM, TI03Ha4ae He OKpeMy 0co0y, a BeCh KJIac y LJIOMY 1
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BXKHMBAETHCS JUIS TO3HAYCHHS BCHOTO BHIY, a HE OKpeMHUX Horo mpexacraBHukiB. “The Help”, mo B
nepekyani ykpaincekoro — “Tlpuciyra” — 1e 3arojloBOK 13 BKa3iBKOIO Ha PiJi 3aHATTS JIFOJWHH, il
couianpHuil craH. CeMaHTU4YHA OCOOJIMBICTD, SIKAa 3aKJIaJieHa B Ha3Bl TBOPY, BUKOHYE y3arajbHIO-
BaJlbHE Ta KOHKpETH3alliliHe 3Ha4YeHHs. 3arosoBHa Jiekcema “The Help” — me toit “crenudivnuii
TICUXOCOIIOIIHTBICTHYHUI BY30J1, KUH CTIATYE yCl, 1HOJI HaBITh Pi3HOIUIAHOBI, IPOCTOPH TBOPY B
€IMHUN CMUCIIOBUH 1Ty4oK” [7, ¢. 66]. SIKI0 Ha MOYaTKy TBOPY 3arojOBOK CIIPUHAMAE YUTAY SK HA3BY
TEKCTY, 1110 BUKOHY€E HOMIHATHUBHY, iH(OpMaliiiHy Ta MPOTHOCTUYHY (DYHKIIIIO, TO MiCJIsI 3aBEPIICHHS
YUTaHHS 3HAUYCHHS 3aroJIoBKa 30arauyeThCsl I0JJATKOBHM 3MICTOM. Y caMOMy TeKcTi jiekcemy “Help”
yKUBaroTh 06J13bK0 180 pa3iB 1 peasi3oBaHO B TEKCTI Y MPSAMOMY 3Ha4yeH1 (IIPUCITyTa, I0MOMOTa), o
3YMOBIIEHO cneyuixoro agmopcovkoi “epu’” ma Xyo0oxucHimu inmeHyiamu nucomennuyi. THIEKC “nipu-
ciyra” IpoeKTye yBary 4uTauya BKe 3 MEpIIMX CTOPIHOK POMaHy, SIKUH MOYMHAETHCS 1 3aKIHUYEThCS
OTMOBIAI0 TeMHOUIKipoi ciyxuuni Eibemin. Binrak, cTBOpeHHH 3arojoBKOM “IEHTP OHIMHOTO
npoctop” (FO. O. Kapnenko) npuBepTae yBary 10 roJIOBHOTO — JI0 POOIeMH TpariuHoi 10J1i TEMHO-
HIKIPHX JIFO/ICH B yMOBAaX Cerperailii 3arajioM Ta YOpHOIIKIPUX KIHOK-CITY>KHHIIb 30KpeMa.

Baxko He moroamtucs 3 aymkoro P.T.Ipom’ska, 0 MOMEHT 3ycTpidi YuMTada 3 TBOPOM
BIUTMBAE HA MPOIIEC CIPUIMAHHS B IOCHTh BUPIMIAIBHHN CIIOCIO, ¢ 0COOIMBY POJIb BIIIrpae Xym0xK-
He 0(hOpMIICHHST KHUTH, aJKe XYI0KHE 0(hOpMIICHHS BU3HAYA€ 00IUTUsl KHUTH [4, ¢. 35] 1 “BUKIHMKAE
KOHKPETHE YYTTE€BE BPAKCHHS-BIMUYTTS, Ha SKOMY Oyayerbcs oOpa3 abo i CHpUHHSATTS IIIOTO
TBOPY” [4, c. 14]. ImocTpoBaHa OOKIaIMHKA SIK CBOEpIHE “KOTHITHBHE ONEPYBAHHS 3 TEKCTOM’
BUKIIMKA€E TMEBHI acoIlialii, TyMKH, nepeadoadyeHHs, 3aly4aloud YuTada J0 Mi3HABAIBHOTO JHalory 3
TEKCTOM. 3aKjaJieHa B LJTIOCTPALil0 TEKCTOBA 1HPOPMATUBHICTH JOIMOMArae€ po3KpUTH OCHOBHY 1/1€10
TBOPY, IParMaTU4YHICTh aBTOPCHKOT YCTAaHOBKH. Bi3yallbHMIT KOHTAKT 3 KHUTOIO, i1 Xy0KHIM 0OpM-
JICHHSIM, PETIPE3EHTY€ MEeBHUI CTYIIHb 3allikKaBJIeHHS 1, K “emouiiine xuBneHHs” (H. Bonkosa) abo
“curHanpHuil npuctpi”’ (I'. BinbcoH), MOke TPOBOKYBaTH SIK TMO3UTUBHMM, TaKk 1 HETaTUBHHM
MoJabIINKA KOMYHIKATUBHUI €eKT, TOTOBHICTh YX BiIMOBY BiJl IOJANBIIOTO CIUIKYBaHHS.

Jlia xynokHboi penpesenTalii ne6rotHoro pomany “Ilpucnyra” Kerpin Crokert 6yno oOpaHo
JIBa BapiaHTH OOKJIQJWHKU: OAHA JJIi aMEPUKAHCHKOIO BHJIAHHS, 1HINA JUIs MyOJikamii pomMaHy y
Benukiii bpurasnii.

s oopmiieHHST OAHOTO 13 BapiaHTIB TUTYJIBHOI CTOPIHKM pOMaHy aMEepPUKaHCHKOI MUCbMEH-
HUIIl BUKOPUCTAHO CBITIMHY 3 apxiBy Hanionansaoro Konrpecy CIIIA, Ha sikiif 300paxeHo MajieHb-
Ky OUTy JIBUMHKY B JTUTSYOMY Bi30YKY 3 JIBOMa TEMHOILKIPUMH KIHKAMU OJSTHYTHMHU B HAKpOXMa-
aeni 6ii yHipopmu. Came 1151 00KJIaAMHKA 10 KHUTH, Ha 1yMKy JDxeccemi Kankin (Jessamy Calkin),
JKypHasicTa OAHi€l 13 HaWMOMYJSApHIMUX Ta OaraToTupakHuUX razer Bemnukoi bpuranii «/leitnu
tenerpad» (The Daily Telegraph), cnyrye He mpocTo minka3korw 10 TBOpY, sKa Hece iHpOpMaTHBHE
MIOB1JIOMJICHHS JIO PO3YMIHHS TEKCTy, a sSIKHalKpallle peali3ye 3B 30K XYHAO0XKHbOI0 o(pOpMIICHHS 3
HA3BOIO Ta aBTOPCHKUM TeKCTOM [ 10], TUM caMuM “‘CIIpSIMOBYIOYM 3[I0TAJKU Ta OYIKYBaHHS YUTauya B
OakaHOMy A aBTOpa HampsaMmky” [9, c. 87]. Bxe B opopMIIeHHI KHHUTH 31 3rajlaHOI0 CBITJIIMHOIO
3aKJ1aJIeHO TTOKa3HHUK, 1110 BUpa)Kae i/1IeiiHe HaBaHTaKEHHS TBOPY, a/Ke XyJ0KHINA MPOCTIp poMaHy Ta
yac, IKUM AaryeTbest (oTo, 30iraerscs. IIpore BizyanbHO-oOpa3Ha MOBa, B SIKYy 3aKOJOBaHO CBO€-
PlAHY 3HAKOBY cHcTeMy “‘cBili-uyxuii” (3a cnoragamu camoi Ketpin CTOKeTT, y KOKHiH O111#1 ponnH1
TOTO Yacy OyJa 4OpHOIIKIpa poOITHHIIS OJATHYTA y Oy (pOpMy SIK 03HAKY TOTO, 1[0 BOHA MPAIIOE
Ha OJIHOTO 13 OLKX rocnoapis [12]), mpOTUCTABICHHS, SIKE MPOHU3YE BCIO aMEPUKAHCHKY KYJIbTYPY
1 HOCUTP JIeTII0 TPOBOKATHBHUHN XapaKTep.

[cropuunuit poman “Ilpucimyra” 3a nmpoOieMaTUko 1 KOHQUIIKTOM € BOAHOYAC 1 CYCHUIbHO-
MOJIITHYHUM POMaHOM, MOJIIi SKOTr0 Xo4a 1 po3ropraioThes B yacu 3akoHiB Jlxxuma Kpoy (Jim Crow
laws), MpoTe 3aJIMINAIOTHCS aKTYaIbHUMH 10 ChOTOJIHI (32 CTATUCTUYHUMH JAaHuMH LleHTpy amepu-
KaHCBKOro po3BuTKy 2011 poky mokoiBkamu nmme y Heio Mopky mpamiorots 95 Bincotkis appo-
amepukaniiB [15]). He3Baxkatoun Ha Te, mo Ouibiiicts 611oro HaceneHHs CIIA mo3uTHBHO cTaB-
JSATHCA 10 TEMHOIIKIPUX, TPOTE Y CBIAOMOCTI NEAKHUX OUTMX aMEepUKaHIIB ICHYE M€ W ChOTOJIHI
neBHUM HaOlp €THIYHUX CTEPEOTHUIIIB Ta MEPEKUTKIB PACUCTCHKOTO XapaKTepy.

173



AxkmyasbHi numanHs iHozemHoi ginoaoeii

CnpoOyeMo MpUITYCTUTH, IO CaM€ 3 LUX MPUYUH OOKIAIUHKY 10 aMEPUKAHCHKOTO BHUJAHHS
Oys0 miaidbpaHo 3 ypaxyBaHHSM TEPIUMOCTI 10 PI3HUX AYMOK IOTJISIIB, BIpYBaHb.

XynokHs 1HTepIpeTaris oOkiIaauHku it myosikarii pomany B CIIIA — cuHTe3 BepOanbHUX,
BI3yaJIbHUX, XYJOXHBO-TpadiuHux 3aco0iB Bupa3HocTi. Tpu nramkwu, sKi CHIATh Ha T, OJHA 3
TPHOX JIEUIO Ha BIJACTaHi, K JOMOBHEHHS /10 Ha3BU POMaHy — TaKe aBTOPChbKEe 0OpaszHe pPIllIeHHS 0
JIEKO/TYBaHHS, aJKe 3arojOBOK “HIKOJIH HE € MPOCTUM 1HJEKCOM 3HAKOBOT'O KOMIUIEKCY, aJie 3aBKAN —
CHUMBOJIOM MeBHOTO cMuciy” [8, c. 9]. 3 ogHoro 60Ky, B 00pa3i nraxa sk CAMBOIY CBOOOJIH, MOIBOTY
MUCJICHHS, CHJTU JyXy aBTOP BUpaKa€e BIACHI COLIAbHO-ECTETUYHI ycTpeMIliHHA. KUIbKICTh NTaIIoK
B UTFOCTpAIlil TUTYJIBHOI CTOPIHKHA — aBTOPCHKHUI HATSAK HA MIPOTAroHICTIB POMaHy — TPhOX JKIHOK, SIKi
HaMararoThCs JIOHECTH JIOASM YCIM JaBHO BIIOMY ICTHHY, B fKiii NepekoHaHa TEMHOUIKipa
cyxHunsg EWGenin 1, 111 1ICTUHA BCE IIe 3aJIMIIAETHCA i1 MPUXOBAaHUM KPUKOM Aymii: “A course we
different! Everbody know colored people and white people ain 't the same. But we still just people! ”
(3suuaiino mu pizui! Bei snatoms yopui 1r00u i 6ini 1100u He 00He i medic. Ane e mu 6ce maxku 1oou!)
[14, c. 87] (TyT i gami, ae crielialbHO HE BKa3aHO, epekian Hamt. — P. 4.).

3 iHmoro OOKy, NI€BHA BiJICTaHb MK HUMH BKa3ye€ Ha BCE III€ HASBHUHN Y JKHUTTI COIlIaJbHUH,
KYJIBTYpHHI Oap’ep, SKUW iCHYe MK pacamH, 110 IITYYHO NMPUAyMaHUi caMuMu Jiroapmu. Came Ha
e i 3Beprae yBary Oinma jeni wmic CKITTep, pO3AyMH fKOi NHEPEryKYyIOTbCS 3 MIPKyBaHHSIMH
yopHoIkipoi ciayxuuiti: “We are just two people. Not that much separates us. Not nearly as much as
I'd thought” (Mu npocmo 06i moounu. He max ésice it bacamo nac posoinse. He maxa éoice 1l piznuys
migie Hamu. 3o06cim He maka sik s oymana) [14, c. 188]. Otxe, MipKyBaHHS XIHOK BHPaKarOTh
BHYTPIIIHIH MpoTecT NpoTH Oyab-IKUX MPOSBIB pacoBOi 171€0JIOTIi.

BizyanpHa mpe3eHTallis nraxa Ha OOKJIQJAWHIN KHATH BHPaXKae€ aBTOPChKE TPAKTYBAaHHS XPHCTHU-
SHCBKOTO MOTHBY TEpHiHHS SK Ba)KIMBOi CKIJIQJOBOi BipWM y Kpaiy 3MiHM. 3akiajeHa B oOpasi
“mraxa” ies NoJIbOTY IPEICTABIsE aBTOPCHKE 1/1€I0-TIOPIBHAHHA 3 BUIBHOIO, IIACTHBOIO JIFOJINHOIO:
‘...I'm free, like Minny. Freer than Miss Leefolt, who so locked up in her own head she don't even
recognize herself when she read it. And freer than Miss Hilly. That woman gone spend the rest a her
life trying to convince people she didn't eat that pie. | think about Yule May setting in jail. Cause
Miss Hilly, she in her own jail, but with a lifelong term” (4 sinona, six i Minni. Binoniwa 3a mic
Jlighonm, sika Hacminbka 3a1KaHA, Wo HABIMb He 8niznHac cebe 6 knuzi. I nabacamo einvHiwa 3a mic
Xinni. La scinka éce c60€ scumms Hamazamumemscs nepekonamu aoet, wo He ina. A oymaio npo
fOn Meu, wo cuoume y 6’sasnuyi 3 eunu mic Xinni. Ta u cama mic Xinni nacnpagdi y 6 s3Huyi,
CMBOPEHOIO JiC HEH CAMOI, MITbKU 3 HONCUMMEBO MEPMIH Y8 SI3HeHHsL — CBOill 81ACHI).

BHCHOBKHM Ta NMepCcneKTHBHU MOJAJBIIOr0 AocaigxeHHs:. OTxe, Xyn0KHE O0(OPMIICHHS pO-
Many “[Ipucnyra” He TITBKH B3a€EMOIIOB’sI3aHE 3 HA3BOIO Ta TEKCTOM-IKEPENIOM, a i YBHPA3HIOE Ta
MIJICUJTIOE €MOIIITHY HACUYEHICTh, 1H(HOPMATUBHICTh XYyJ0KHBOTO TBOpY. Haszea tBopy “Ilpucnyra”,
XYyI0KHE 0OPOPMIIEHHS 1 TEKCT-IKEPENIo — “B3a€MOIOPOKYBAIbHI BEIUYUHH . 3ar0JI0BOK Ta 00KIIa-
JUHKA SK KOMIIpecOBaHI ()OPMHU MOBJIEHHS € 3HAaKaMH-MOTHBATOpaMH, SiKi, aKyMYJIIOIOYH B cOO1
17IeifHO-CMICIIOBI HAaCTAaHOBH aBTOpA, HAMIOBHIOIOTH TBIP acoIliallisiMU, B3a€M0O30aradyrThCs Ta BH-
CTYMAaIOTh KOJIOM JI0 po3mu(pyBaHHs, 30Y/DKYIOUH 1HTEPEC O MPOYUTAHHS.

[Tomanpini AOCHIIKEHHS MU BOA4aeMO B JOCHTIIKEHHI CTHIICTUYHOI XapaKTEPUCTUKU EKCIIpe-
cuBHUX 3ac00iB 11101ekTy Kerpin CTokerT.
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Yopuuii Pauca. 3arnaBue u XyJao:kecTBeHHOe o¢opmieHHe Kak mup K JeKOAHPOBAHMIO POMaHa
“IIpucayra” Kerpun CtokerT. B cTatbe packpbITO XapaKTepUCTHKY (PYHKIIHOHMPOBAHUS HEKOTOPHIX KOMITIO3UIIOHHO
CHIBHBIX TO3WIMH TPOM3BENCHMSA, B YACTHOCTH HX pPONb B PENPE3CHTAlMU CHEHU(GHUKH PACKPBITHA aBTOPCKOH
KOHIIETIIUHN NPOW3BEACHHUS U €ro XyHO’KCCTBCHHBIX MHTEHIMH. BajkHOH NMpPEANOCHIIKON [UIS LEIOCTHOTO BOCHPHUATHSA
MIPOM3BEACHUS SIBISIETCSI YIE€T OCOOCHHOCTEH Ha3BaHHS M XyNOKECTBEHHOTO O(GOpMIICHHS HEYaTHOTO 3K3EMIULIpa, B
YaCTHOCTH BHEIIHETO BHAA THUTYIbHON cTpaHumbl. Ha mpumepe pomana “Ilpmciyra” aMepuKaHCKOW MHCATETHHUIIBI
Kerpun CTOKeTT npoaHalIn3upoBaHO OCOOCHHOCTH 3arjlaBHOTO KOMILIEKCA KaK HHCTPYMEHTApHUIO Ul peanu3aluu
aBTOPCKOTO 3aMbICiia C Y4ETOM TEPIMMOCTU K Pa3HbIM MHEHHSM, B3IJIsaM, BEPOBAHUSIM, ONPEAEICHHBIX ITHUYECKUX
CTEpEOTUNIOB U IEPEKUTKOB PACUCTCKOTO Xapakrepa. B cTaTbe Takxke MPOaHANIM3UPOBAHO CHOKETHOOOPA30BYIOLIYIO
(YHKIMIO 3arjlaBHs, B YaCTHOCTHU BBISIBJICHBI ClielM(UUECKHE OCOOCHHOCTH CTPYKTYPHl U CEMaHTHUKHM Ha3BaHMS IPOU3-
BEJICHHUS, €TO CBA3b C XYI0XKECTBEHHBIM KOHTEKCTOM, POJIb B Pa3BEPTHIBAHUHU CIO’KETa U BBHICTPAUBAHUU BPEMEHHOTO U
MIPOCTPAaHCTBEHHOTO KOHTHHUYMa. BaskKHBIM 371eMEHTOM, KOTOPBIH o0oramaer Xy/J10)keCTBEHHOE [TPOU3BEICHUE, SBIISETCS
€ro ceMaHTH4YecKasi 0COOCHHOCTh, KOTOPasi UCIOJHACT 0000IEeHHOe U KOHKPETH3HpYIolIee 3HaueHue. Takum oOpas3om,
€CII B HavaJe IIPOM3BEICHUS 3ariaBie BOCIPHHUMACTCS YHTATEJIEM KaK Ha3BaHUE TEKCTa, KOTOPOE BBIMOIHACT HOMH-
HATUBHYIO, HHPOPMAIMOHHYI0 (YHKIMH, TO IMOCJE TOTO KaK YTCHHWE 3aKOHUYMIIOCH 3arjaBhe oOoramiaercs IOTOJIHH-
TEJNBHBIM CMbICTIOM. OCOOEHHYIO POJIb TIPH HEMOCPEACTBEHHOM KOHTAKTE C YUTATEISIMU MTPAET BU3YaJbHBIH KOHTAKT C
KHUTOH, KOTOPBIM TPEICTaBIISICT ONPEICICHHYIO CTEICHb 3aWHTEPECOBAHHOCTH M MOJXKET CIPOBOIMPOBATH Kak
TIO3UTHBHBIN, TaK M HETATHBHBIN NAIbHEHIINIT KOMMYHHKAaTHBHBIH 3()(EKT, TOTOBHOCTh WJIM OTKa3 OT JaJbHEHIIETro
oOuieHus. 3aJl0KeHHas B WILTFOCTPAIMIO TEKCTOBass HHYOPMATUBHOCTh TIOMOTAET PACKPHITh OCHOBHYIO HJICIO NPOM3BE-
JIeHHs, TparMaTHYHOCTh aBTOpcKoi ycraHoBkH. Ha mpumepe pomana “IIpucimyra” KerpunH CTOKETT YCTaHOBIICHO
CTENIeHb B3aUMOCBSI3M XYI0)KECTBEHHOTO O(GOPMIICHHMS M Ha3BaHUS pOMaHa C aBTOPCKUM TEKCTOM, a TaKXKe JaHa
XapaKTePUCTHKA OTIMYHS XYJOKECTBEHHOrO O(MOPMIICHUS [eOIOTHOTO pOMaHa aMEPUKAHCKON MHCATCIbHUIIBI IS
nyomukanuu npousseaenus B CLIA u Benukoit bputanuu, 00ycioBieHbl IPUYHHBI TAKOTO BBIOODA.

KaroueBble ci1oBa: 3aryiaBue, XyJOXKECTBEHHOE OQOpPMIIEHHE, OO0JO0XKKA, BOCHPHATHE, BU3YAJIbHBIH KOHTaKT,
XYIOKECTBEHHOE BPEMsI, XyJOXKECTBEHHOE ITPOCTPAHCTBO, TEKCTOBAst HHHOPMATHBHOCTS.

Chornii Raisa. Decoding Key of the Title and Decorative Design in the Novel “The Help” of Kathryn
Stockett. The article deals with the characteristics of functioning of some elements of compositional privileged/strong
positions of the text and their role in representing the specific features of the disclosure of the artist’s conception of the
text. The important prerequisite for the complete perception of the text is taking into consideration the peculiarities of the
title and decorative design of the printed paper back and the appearance of the title page (front matter) of the printbook
layout. The characteristics of the title complex as the tools for writer’s intention realization in consideration of toleration
to differences of opinion, beliefs, some ethnic stereotypes and racism hangovers in particular are analyzed on the sample
of the novel “The Help” written by the American writer Kathryn Stockett. The plot creating function of the title is
analyzed in this article, the following structural and semantic characteristics of the title of the book, its connection with
the context of the fiction, its role in the plot developing and time and space continuum are highlighted in particular. The
principle element enriching the artist’s creation is its semantic peculiarity that plays the integral and concrete meanings.
So at the beginning of the text the title is perceived by a reader as the text proprietary name represents the nominative,
informative and prognostic functions, and after finishing reading the meaning of the title enriches in additional
denotation.

Visual contact with the book is one of the focal points in immediate connection with readers to represent a certain
degree of interest and may provoke either positive or negative effect, willingness or refusal to continue further
communication. Text information hidden in the illustration assists to show the main idea of the fiction, the pragmatics of
writer’s intent. The degree of coherence of cover illustration, the title of the book and the original is defined on the base
of Kethryn Stockett’s novel “The Help”. The difference between the decorative design of the book covers for the debut
novel publications in the USA and Great Britain is characterized and the reasons of such choices are grounded.

Key words: title complex, decorative design, cover of the book, perception, visual contact, time, space, text
information.
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BIIOMOCTI ITPO ABTOPIB

Boiiuyk BanenTuna MuxaiijiBHa — acmipanT kadeapu NpakTUKW aHIIiHCbKOi MoBH CXimHO-
€BPOIIEHCHKOT0 HallIOHATBLHOTO YHIBEpCHUTETY iMeHi Jleci YkpaiHku.

Bounpnap Tersina I'eopriiBHa — kanauaaT QiIoJgoriyHUX HAYK, AOIEHT Kadeapu NpuKiIaaHoi JiHTBic-
TUKU CX1THOEBPONEHCHKOT0 HALlIOHATIBHOTO YHiBepcuTeTy iMeHi Jleci YkpaiHku.

BepemiioBa Anna MuxkoJsaiBHa — Bukiagad ppaniy3pkoi moBu Hesanmexnoi Iligrorouoi Akanemii
(KHP).

BopobiioBa Tersina B’siuecsiaBiBHa — KaHAMIAT NEAAaroriyHUX HAYK, CTApUIMKA BUKJIagad Kadeapu
1HO3eMHHMX MOB T'yMaHITapHHX cherianbHocTe CXiTHOEBPOIEHCHKOTO HAIIIOHAIBHOTO YHIBEp-
curety imeHi Jleci Ykpainku.

Bpona Tersina BajepiiBua — marictp dakynprery iHo3eMHOI (inosorii CXigHOEBpONEHCHKOTO
HaIllOHAJBLHOTO YHIBEpCHUTETY iMeHi Jleci Ykpainku.

I'apcieBa [liana AcaaniBHa — Marictp ¢akynpTeTy iHO3eMHOI (iymosorii CXigHOEBPONEHCHKOTO
HaIlOHAIBHOTO yHiBepcuTeTy iMeHi Jleci Ykpainku.

I'enz CeiTiiana ®PenopiBHa — kaHauaaT GUIONOTIYHUX HAyK, MOLEHT Kadeapu iHO3EMHUX MOB
TYMaHITapHHUX cremiaabHocTeld CXiTHOEBPONEHCHKOr0 HAI[IOHAIBHOTO YHiBepcuTeTy imeHi Jleci
YKpaiHku.

I'pud Map’sna BikTopina — marictp ¢dakynsTery iHO3eMHOI ¢inonorii CXigZHOEBPONEHCHKOTO Ha-
IOHAJBHOTO YHiBepcuTeTy iMeHi Jleci Ykpainku.

I'pubdok Ojiena MukoJiaiBHa — KaHIUAAT QUIONOTIUYHUX HayK, IOIEHT Kadeapu HiMenbKoi ¢iio-
sorii CXiJHO€BPOIEHCHKOTr0 HAI[IOHATFHOTO YHIBEpcUTeTy iMeHi Jleci Ykpainku.

Hepexnubka Tersna BacuiaiBHa — acmipant kadenpu cBiToBoi miteparypu JIbBiBCBKOTO
HaI[IOHAJILHOTO YHIBEepCcHUTETY iMeHi IBana @paHka.

JAmutpaceBuu Harania IropiBna — crapmmii Buknanaud kadenpu ¢paniy3pkoi ¢imonorii JIbBiB-
CHKOTO HAI[IOHAILHOTO YHiIBepCcHUTETY iMeHi [Bana dpaHka.

Ho6:xkancbka-Haiit Haranis IBanmiBHa — kanaunat QuUIoNoOriyHUX HaAyK, JOLEHT Kadeapu
MpUKIaaHOT JIHrBiCTUKA CXiTHOEBPOMEMCHKOTO HAIlOHATBHOTO YHiBepcuTeTy imeni Jleci
YKpaiHku.

€pumuyk I'aauna OJgeriBHa — acnipaHT KadeIpy NPUKIATHOI JHTBICTUKH CX1IHOEBPONEHCHKOTO
HaI[lOHAJILHOTO YHIBepcUuTeTy iMeHi Jleci Ykpainku.

3acekin Cepriii BacuiaboBu4 — kaHgunaT (I0JOTIYHUX HAyK, AOLEHT Kadeapu MpHUKIAIHOT
JiHrBicTUKY CXiTHOEBPONEHCHKOTrO HAllIOHAJIBHOTO YHiBepcuTeTy iMeHi Jleci YkpaiHku.

Ickpa Ipuna BikrTopiBHa — wMarictp ¢akynbTeTy iHO3eMHOI (inosorii CxiZHOEBPONEHCHKOTO
HaI[lOHAJILHOTO YHIBepcuTeTy iMeHi Jleci Ykpainku.

Kammmun Hatanis €BreniBHa — kanauaar QuIogoriyHux HaykK, JOLUEHT Kadeapu iHO3eMHUX MOB
(bakynbTeTy MDKHApOAHMX BiTHOCHH JIbBIBCHKOTO HAIllOHAJIBbHOTO YHIBEPCUTETY iMeHi [BaHa
®panka.

Kinax Jlimiana CredaniBHa — kanauaat GuUIONONYHUX HAYK, CTapIIUi BUKJIana4 Kadeapu HiMellb-
Koi ¢inosorii CXiJHOEBPOIENCHKOr0 HAI[IOHAJIBLHOTO YHIBEpCcUTEeTY iMeH1 Jleci YKpaiHKu.

KoBanbuyk OJiena IlerpiBHa — acmipaHT kadenpu repMaHChbKUX MOB 1 Mepekiaso3HaBcTBa J[po-
rOOMIIBKOTO JIEP’KaBHOTO MEIarorivHoro yHiBepcureTy iMeHi [Bana ®@panka.

Koasina Enina KanenukiBHa — kxanaunat ¢iuionoriyHuX Hayk, npodecop kadeapu HpaKTHKH
aHTIIIChKOT MOBU CXiTHOEBPOIICHCHKOTO HAIIOHAIBHOTO YHIBepcuTeTy iMeHi Jleci Ykpainku.
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KpaniBauk I'anna OJuiekcanapiBHa — 10KkTop (GutocOPChKUX HAyK, MOIEHT Kadeapu aHTIiHChKOI
¢inonorii XapkiBChKOT0O HaI[IOHATBLHOTO MefarorivHoro yHiBepcurery imeHi . C. CkoBopoau.

Kpucanosa Tersina AHaTojiiBHA — KaHAWAAT (QITOJIOTIYHMX HAyK, JOIEHT KadeApu MpPaKTUKH
aHTIChKOi MOBU CX1THOEBPOIIEHCHKOTO HAIlIOHAIBHOTO YHIBEpCcHUTETY iMeH1 Jleci YkpaiHkwu.

Kyabuunbka Ojiena BacujiiBHa — acucTeHT Kadeapu iHO3EMHHUX MOB Ui TYMaHITapHUX (PaKyib-
TeTiB (pakynbTeTy iHO3eMHUX MOB JIBBIBCHKOrO HAIiOHAJILHOTO YHIBEPCUTETY iMeHi IBana
®paHka.

Kymnepuyk CaiTiiana MukosaaiBHa — acrmipanT xadeapu NPakTUKHA aHTIiHChKkol MOBH CXigHO-
€BPOTEHCHKOT0 HAIIOHAJTLHOTO YHIBEPCUTETY iMeHI Jleci YkpaiHku.

Jiunnuk IOpiii MukonaidoBuy — KaHIUAAT TENAroriyHUX HayK, CTapIIMid BUKiIagad kKadeapu
NPUKITATHOT JIHTBICTUKK CXITHOEBPOMEUWCHKOTO HAIlIOHAILHOTO yHiBepcuTery imeHi Jleci
VYkpaiuku.

Jlicincbka Tersina FOpiiBHa — KaHIUAAT MEIAaroriYHUX HAYK, JTOLEHT KadeapH MPaKTUKW aHTIIii-
cbK0i MOBH CXiJTHOEBPONEHWCHKOTO HAIlIOHATHHOTO YHiBepcUTeTY iMeHi Jleci YkpaiHku.

Jlyus Caitnana BiraaiiBHa — marictp ¢dakynpTeTy iHO3eMHOI (inosiorii CXigHOEBPOMEHCHKOTO
HaIlOHAILHOTO yHiBepcuTeTy iMeHi Jleci Ykpainku.

Makapyk Jlapuca JleoniniBHa — kaHauaar (iIoIOTiYHMX HAyK, TOLIEHT Kadenpu MNpUKIaaHOT
miHrBicTHKY CX1IHOEBPONEICHKOTO HALlIOHAIBHOTO yHiBepcuTeTy iMeHi Jleci YkpaiHku.

IMaBawk Ajja BopuciBHa — xaHauaatr QUIONOTIYHUX HAyK, JOUEHT Kadeapu NMpaKTHUKU aHTIii-
cbK0i MOBH CXiHOEBPOTEHCHKOTO HAIlIOHATIBHOTO YHiBepcuTeTy imMeHi Jleci YkpaiHku.

Ilepenon Hartauis OJsexcanapiBHa — acucTeHT Kadeapu 1HO3EMHUX MOB I'YMaHITapHUX CHeELiallb-
HocTel CXiHOEBPONEHWCHKOTO HAIlIOHATBHOTO YHIBepcUTETY iMeHi Jleci YkpaiHku.

Porau Okcana OuaekciiBHa — kaHAUIAT QITONOTIYHUX HAYK, AOUEHT Kadeapu MPHUKIaIHOI JIHTBiC-
TuKHU CX1JHOEBPOIEHCHKOT0 HAIlIOHAILHOTO YHIBepcuTeTy iMeHi Jleci Ykpainku.

Pozenrapr IOJis BitaniiBHa — acripant kadenpu npukiagHoi JiHrBicTUKNA CXiJHOEBPONEHCHKOTO
HaIIOHAIBHOTO YHiBepcHuTeTy iMeHi Jleci Ykpainku.

Cemenwok Tersina IlerpiBHa — crapummii Bukiagad kadeapu iHO3EMHHUX MOB I'yMaHITapHUX CIe-
nianbHocTell CX1IHOEBPONEICHKOT0 HAllIOHAIBHOTO YHIBEPCUTETY iMeHi Jleci YkpaiHku.

Ckiasnuyk Oxcana CepriiBHa — maricTp ¢akyasTeTy 1Ho3eMHOi ¢itonorii CxXiJHOEBPONEHCHKOro
HaIllOHAJILHOTO yHiBepcuTeTy imMeHi Jleci YkpaiHku.

Cxo0OnikoBa Oxcana BonoaumupiBHa — BHKIanad kKadeapu Teopii, NMPaKTUKU Ta MNEpeKyIany
aHTJINACBKOI MOBH (DaKynabTeTy JIHIBICTUKM HallloHaJllbHOTO TeXHIYHOrO yHiBepcuteTy “Kuis-
ChKUH MONITeXHIYHUH 1HCTUTYT iMeHi Iropst Cikopcbkoro™.

Cmagbko Jlronmuna €BreniiBHa — kaHauAaT QUIOIOTIYHUX HAyK, JOUEHT Kadeapu i1HO3EMHHUX MOB
TryMaHITapHUX cnerianbHocTe CXiIHO€BPONEHChKOro HAIllOHANIBHOTO YHIBepcUTeTy iMeHi Jleci
YKpaiHKu.

Cypmau Ousbra SlpociaaBiBHa — KaHauaaT (QUIONOTIYHUX HayK, JOLEHT LleHTpy 1HTEHCHUBHOL
MOBHOT MIAroToBKU BilicbkoBoro iHcTUTyTy KHiBCBKOTO HalllOHAJIBHOTO YHIBEPCUTETY IMEHi
Tapaca IlleBuenka

Yopuniii Paica IlerpiBHa — kanauIaT QuUIONOTIYHUX HAYK JAOLEHT Kadeapa MpakTHUKU aHTITIHCHKOT
MOBH Ta METOJMKH ii BUKJIaJaHHs TepHOMIbCHKOTO MEAaroriyHoro yHiBepcuTery iMeHi Boio-
nuMupa I'HaTroka.
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