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TEACHING LINGUISTIC DIVERSITY: THE PLURICENTRIC NATURE
OF THE GERMAN LANGUAGE IN FOCUS

The article examines certain features of the national standard variants of the German language, specifically their
variability within the framework of pronunciation norms (codification) and the reality of standard language use. The main
goal is to explore the diversity of pronunciation in German-speaking countries, which is largely overlooked in the teach-
ing of German as a foreign language, as well as in educational materials and didactic resources. Spoken language
plays an exceptionally multifunctional role in language learning, as it encompasses both national standard variations
and different phonostylistic levels, such as read speech, rehearsed speech, memorized speech, and freely produced speech.
Efforts are currently being made to place greater emphasis on oral speech in foreign language teaching. While this prag-
matic goal seems logical and understandable, it encounters significant challenges in practice, as lessons in German are
still dominated by book-based materials. As a result, German language teachers and students worldwide are often sur-
prised when they encounter German in Germany, Austria, or Switzerland that differs from what they learned in lessons or
materials, and which they cannot, or can barely, understand. To be communicatively competent in oral language, learners
must first and foremost be able to understand native speech, which means to perceive and decode the foreign linguistic
code (listening comprehension skills). Spoken language, which plays a leading role in mass communication compared to
written language, requires a sufficiently high level of perceptual and articulatory sub-competencies. These are critical
components of overall foreign language communicative competence. In this context, there is a growing need to continually
address the issue of standard variation in teaching German as a foreign language, as it provides an authentic representa-
tion of linguistic reality in the pluricentric German-speaking world.
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BUKJIAJAHHA MOBHOI'O PI3BHOMAHITTA:
IJIIOPULIEHTPU3M HIMEIBKOI MOBH Y ®OKYCI

Y emammi docniosxcyromvcs desxi 0coonueocmi HAYIOHATLHUX CIMAHOAPTNHUX BAPIAHMIE HIMEYbKOL MO8, a came ix
sapiamugricmy y Mexcax 8i0n08IOHOI 8UMOBHOT HOpMU (Koougixayii) ma cmandapmuoi MoeHoi peanvHocmi. 1 onogne
3a80aHHA NOAALAE 8 MOMY, W0D AOCTIOUMU PIBHOMAHIMHICIbG BUMOBU HIMEYbKOMOBHUX KPAiH, KA Malixce He 8paxX08)-
€MbCS AK NPU BUKTAOAHHT HIMEYLKOI MOBU SIK IHO3EMHOT, MAK | 8 HABYATLHUX MAMEPIAax ma OUOAKMUYHUX NOCIOHUKAX.
Yena mosa € maossuuaiino 6aeamo@yHKyioHarbHow 6 HagUAHKI, OCKITbKU MYm NpeoCcmaeieti K HAYIOHATbHI CMaH-
OapmHui eapiayii, max i pizHi poHocmunicmuuHi pieHi, HANPUKIAO, NPOUUMAHA MOBd, BIOMBOPEHe, 3aVieHe Ma GLIbHO
npooykosane mosnenns. Ha cyuacnomy emanu 0okaaoaromocs 3ycunis 018 HA0AnHs 6inbuloi 6a2u yYCHOMY MOGLEHHIO npU
BUKNIA0AHHT iHO3eMHOI MOGU. Xoua ysi npazmamuyna Mmema 30a€msbCsl N02IYHOI0 | 3pO3YMIN0I0, HA NPAKMUYI BOHA CIMUKA-
E€MbCSL 3 CYMMEBUMU MPYOHOWAMU, OCKIIbKU HA 3AHAMMAX HIMEYbKOI MOl 6ce e OOMIHYIOMb KHUXCKOBI Mamepianu.
Tomy euxnadaui ma yuHi HiMEYbKOI MOBU 3 YCbO2O CIMY YACMO 30U606aHi, Koau yyloms 6 Himeuuuni, Aecmpii uu [llseii-
yapii HimeybKy Moy, AKY 80HU He 3HAIONb 3 YPOKI6 ab0 HABYANbHUX MAmMepianis, i AKY 6OHU He MOodCymb abo matidice He
Modicymyb 3po3ymimu. J{ia mozo, w06 Oymu KomyHikabenvHuMm y cepi YCHOT MOBU, YueHb NOGUHEH nepul 3a 8ce eMimu
PO3YMIMU MO8Y HOCIs, moOmo — 30amer cnpuimamu i 0eko0y8amu iHO3eMHULL MOGHULL KOO (30AMHICTb 00 PO3YMIHHSL
Ha C1yX). 386yK06e MOGIeHHS, AKe 3AUMAE Y NOPIGHAHHI 3 NUCbMOBUM NPOGIOHe Micle 8 MACO8ill KoMYHiKayii nepeddbauae
HA8HICIb 00CUMb BUCOKO20 PIGHA NEPYEenmueHoi ma apmuKyJIAmopHoi cyOKoMnemeHyill, SKi € BANCTUBUMU CKAA00BUMIL
[HUOMOBHOT KOMYHIKaMueHoi komnemenyii 6 yinomy. Y 363Ky 3 yum icHye enuxa nompeba 6 noCMitiHoMy ROUUPEHH]
npobnemu cmanoapmHoi apiayii € HABYAHHI HIMeYbKOI MOBU K THO3EMHOT, OCKIIbKU Ye Ode agmeHmuiHe YaeieHHs NPo
MOGHY PeanbHiCMb 6 NIOPUYEHMPUUHOMY HIMEYbKOMOBHOMY CEIMI.

Knrouosi cnosa: kooughixayis, HayioHANbHI PI3HOBUOU HIMEYbKOT MO, NIIOPULEHMPUIM, BAPIAMUBHICD.

Problemstellung. Das plurizentrische Deutsch ~ besonders in der Didaktik des Deutschen als

weist zahlreiche Varianten und Varietiten auf, die
aber im Unterricht Deutsch als Fremdsprache kaum
beriicksichtigt werden. Diese Variabilitit bezieht
sich sowohl auf territoriale Gewohnheiten, als auch
auf phonostilistische Ebenen der gesprochenen
deutschen Sprache.

Seit der kommunikativen Werde wird um die
Systemhaftigkeit der gesprochenen Sprache eine
Diskussion gefiihrt es kommen Begriffe vor wie
»das tatsdchlich gesprochene Deutsch® (Giinther,
2002), ,.gesprochen-sprachliche Norm* (Hennig,
2003). Es soll also ein fest umrissenes, von der
geschriebenen Sprache abgrenzbares und mit
Methoden der linguistischen Deskription erfassbares
Sprachsystem geben, das im Deutschunterricht zu
wenig in Betracht gezogen wird.

Analyse der  Untersuchungen. Das
Thema Plurizentrik der deutschen Sprache
wird seit vielen Jahren aus verschiedenen

Perspektiven (soziolinguistisch, sprachdidaktisch,
sprachpolitisch) untersucht. Es sei betont werden,
dass Aufmerksamkeit zu diesem Thema heutzutage

Fremdsprache (DaF) zugenommen hat.

Als einer der Pioniere der Forschung zur
Plurizentrik gilt M. Clyne, der den Begriff prigte
und die spezifischen Eigenschaften plurizentrischer
Sprachen, darunter Deutsch, Englisch und
Spanisch untersuchte (Clyne, 1991). Ein fiihrender
Experte im Bereich der Plurizentrik des Deutschen
ist auch R. Muhr. In Studien von R. Muhr zur
Osterreichischen Variante des Deutschen wurde
es die Notwendigkeit betont, Sprachvarianten
in der Sprachvermittlung zu beriicksichtigen
(Muhr, 1991). Aus einer soziolinguistischen
Perspektive wurde Plurizentrik von S. Elspal3
untersucht. Besonders relevant ist die Forschung
zur Standardvariation und deren Darstellung
in Schulbiichern und Medien (Elspa3, 2021).
W. Konig hat insbesondere zur sprachhistorischen
Entwicklung und regionalen Variation des
Deutschen geforscht. Sein Atlas zur deutschen
Sprache bietet eine umfassende Darstellung der
regionalen Unterschiede und Gemeinsamkeiten
(Konig, 1992).
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Sprachwissenschaftler ~ und  Institutionen
arbeiten kontinuierlich daran, die Bedeutung der
Plurizentrik fiir die Sprachvermittlung und die
Wahrnehmung der deutschen Sprache im globalen
Kontext hervorzuheben.

Wissenschaftler ~ und  Praktiker  geben
sich Miihe, der gesprochenen Sprache im
Fremdsprachenunterricht groBeres Gewicht zu
verleihen. Obwohl diese pragmatische Zielsetzung
logisch und einleuchtend zu sein scheint, stofBt
sie im alltdglichen Unterricht auf erhebliche
Schwierigkeiten, weil die Alltagsaktivititen im
Deutschunterricht nach wie vor buchbezogen
sind. Dieser durch das Lehrbuch vorgezeichnete
Weg wird wohl fiir die meisten Lehrenden immer
noch der bequemste sein. Demzufolge {ibt diese
Dominanz des Schriftlichen einen negativen
Einfluss auf die  gesprochen-sprachlichen
Handlungen der Lernenden aus, so dass sie
schriftliches Deutsch sprechensollen. Dabei werden
typisch gesprochen-sprachliche Erscheinungen oft
als Normabweichungen und Fehler beurteilt.

Deutschlernende stehen oft beim Aufenthalt
in einem der deutschsprachigen Lénder unter
einer Art der sprachlichen Schock, weil die
Standardvariation, die ja gerade im gesprochenen
Deutsch so auffallend ist, im DaF-Unterricht nicht,
(oder ungeniigend) beriicksichtigt worden ist.

Ziel des Artikels besteht darin, die Vielfalt der
standardsprachlichen Varianten des Deutschen in
den deutschsprachigen Landern zu untersuchen und
deren Bedeutung fiir den Fremdsprachenunterricht
hervorzuheben. Der Artikel mochte auf die
unterschiedliche Ausprdagung der Aussprache,
die in Deutschland, Osterreich und der Schweiz
vorherrscht, aufmerksam machen, und darauf, wie
diese oft in Lehrmaterialien und im Unterricht
vernachlédssigt wird. Ein weiteres Ziel ist es, die
Wichtigkeit eines authentischen Verstindnisses
der sprachlichen Realitit im plurizentrischen
deutschsprachigen Raum zu betonen und Wege
aufzuzeigen, wie diese sprachliche Vielfalt
effektiver in den DaF-Unterricht integriert
werden kann, um das Horverstindnis und die
kommunikative Kompetenz der Lernenden zu
fordern.

Darlegung des Hauptmaterials. U. Hirschfeld
und B. Siebenhaar weisen darauf hin, dass die
Aussprachevielfalt im deutschen Sprachraum
nicht nur im Deutschenunterricht, sondern auch in
Lehrmaterialien und didaktischen Handreichungen

kaum eine Rolle spielt. Deutschlehrende und
-lernende aus aller Welt sind deshalb oft tiberrascht,
dass sie in Deutschland, Osterreich oder der
deutschsprachigen Schweiz ein Deutsch horen, das
sie aus dem Unterricht und aus Lehrmaterialien
nicht kennen, und das sie nicht oder kaum verstehen
(Hirschfeld, Siebenhaar, 2014).

Zurzeit ldsst sich ein Streben nach der
Bestimmungeines Paradigmas derkommunikativen
Linguistik feststellen, das mit der grundlegenden
Funktion des  kommunikativen = Phonems
verbunden ist. Der im Jahr 2018 vom Europarat
verdffentlichte Begleitband zum GER bietet eine
komplett iiberarbeitete Skala fiir den Bereich
der allgemeinen phonologischen Kompetenz
(Drahmen, 2019).

Die  positive  Entwicklung  perzeptiv-
artikulatorischerAspektefindetzwarihrenAusdruck
in der gestiegenen Anzahl von phonetischen
Ubungen in Lehrwerken und Lehrmaterialien,
doch werden die darin enthaltenen phonetischen
Ubungen von Fremdsprachenlehrenden zugunsten
anderer Ubungen, z. B. Grammatik- oder Lexik-
Ubungen vernachlissigt oder sogar ignoriert
(Valman, 2016).

Um im Bereich der gesprochenen Sprache
kommunikationsfdhig zu sein, miissen die
Lernenden die deutschen Sprachtriager vor allem
verstehen konnen, es heilit — imstande sein, den
fremden Sprachkode auditiv wahrzunechmen
und zu dekodieren (Horverstehensvermdgen). In
diesem Zusammenhang besteht ein gro3er Bedarf
nach einer stdndigen Verbreitung des Problems
der Standardvariation im DaF-Unterricht, was
ein authentisches Bild von Sprechwirklichkeit
im plurizentrischen deutschen Sprachraum bietet
(Kellermeier-Rehbein, 2014).

Im Rahmen unseres Beitrages mdchten
wir nicht nur auf einige Besonderheiten
nationaler Standardvarietiten eingehen,
sondern auch auf ihre Variabilitdt innerhalb
der jeweiligen Aussprachenorm (Kodizes)
und der standardgerechten und standardnahen
Sprechwirklichkeit.

Alle lebendigen Sprachen sind einem stdndigen
Lautwandel unterworfen, wobei es im Deutschen
in groBerem Umfang als in anderen Sprachen
territoriale Gewohnheiten gibt, die auBerdem noch
situationsgebunden sind. Seit den 1980-er Jahren
werden solche Begriffe wie ,,Nationalsprache®,
,Hochsprache®, ,Literatursprache® durch den
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Terminus ,,Standardsprache ersetzt, in Bezug
auf die Aussprachenorm wird statt der Begriffe
,Biuhnenaussprache®, ,allgemeine  deutsche
Hochlautung® der Terminus ,,Standardaussprache*
akzeptiert, danach wurden die nationalen
Standardvarietiten erarbeitet.

U. Ammon meinte, im deutschen Sprachraum
gebe es sieben nationale Zentren: die Vollzentren
Deutschland, Osterreich und die deutschsprachige
Schweiz, sowie die Halbzentren Lichtenstein,
Luxemburg, der deutschsprachigen Gesellschaft in
Belgien und der Provinz Bozen-Siidtirol in Italien
(Ammon, 1995).

Die Entwicklung des Deutschen zur pluri-
zentrischen Sprache wird in den beiden im XXI.
Jahrhundert erschienenen Referenzwerken — dem
Deutschen Ausspracheworterbuch (DAW, 2010)
und dem Duden Ausspracheworterbuch (Band 6,
2023) in Betracht gezogen, die miindlichen Formen
der Osterreichischen und der schweizerischen
Standardvarietiten werden neben denen der
bundesdeutschen Standardvarietdt in gesonderten
Kapiteln ausfiihrlich beschrieben.

Zu  den speziellen  Benutzern  der
Ausspracheworterbiicher gehdéren zum  einen
Mediensprecher im Rundfunk und Fernsehen
und zum andern Linguisten. Eine ganz besondere
Gruppe stellen Deutschlernende und Lehrende dar.
Im Bereich DaF mdchte man Worter beziiglich
ithrer Lautung nachschlagen bzw. sich idealerweise
auch anhoren, was bei einem gedruckten Buch
nicht mdglich ist, aber in der 8. Auflage von Duden
kann man in einer elektronischen Version eine
Anzahl von Wortern in einer Vertonung anhdren,
allerdings handelt es sich um isolierte Worter, bei
denen es im Redefluss meistens zu Modifikationen
der Phoneme kommt, was sie flir einen ungeiibten
Hoérer unerkennbar macht.

In den beiden groBen Referenzwerken lassen
sich sogar im Rahmen der bundesdeutschen

Lautschrift verbunden sind. So wird z.B. im
Duden-Ausspracheworterbuch das  fir  den
Stimmritzenverschlusslaut/ Glottisschlag,

Knacklaut, Glottalplosiv, fester, neuer Einsatz/,
mit dem im Deutschen die Artikulation
anlautender Vokale eingeleitet wird, mit [?]
bezeichnet, im Deutschen Aussprachewdrterbuch
(DAW) dagegen wird das IPA-Zeichen [?]
verwendet. Im DaF-Unterricht konnte ein
Hinweis auf diesen besonderen Glottisverschluss,
der in der orthographischen Schreibung nicht
reprasentiert wird und ein Grenzsignal bildet, fiir
Deutschlernende wichtig sein, weil er in vielen
Ausgangssprachen beim Vokaleinsatz fehlt.

Wihrend die Verwendung des Glottisplosivs
im Wort- und Morphemanlaut und auch manchmal
in biphonemischen Vokalverbindungen fiir die
bundesdeutsche Standardvarietidt typisch ist,
kommt sie sowohl in der Osterreichischen, als
auch in der schweizerischen Standardvarietit nur
in Ausnahmefillen vor, wodurch die Silbengrenze
verschoben wird und Verstandlichkeit fiir Nicht-
Muttersprecher erschwert wird (Tabelle 1).

In Bezug auf Modifikationen der Phoneme beim
Schwa-Ausfall herrscht auch keine Einheitlichkeit
in der Transkription phonologischer Prozesse,
wo es nach [b], [p], [g], [k] zur Assimilation
nach der Artikulationsstelle kommt, gibt es im
DAW assimilierte Allophone — ,,haben® [ha:bm],
Htippen [tipm], ,fragen* [fsa:gn], ,.Banken*
[bankn]. Im Duden werden sie als [ha:bn], [tipn],
[fra:gn], [bankn] dargestellt, was uns eigentlich
unartikulierbar vorkommt.

Die Beriicksichtigung der Entstimmlichung
phonologisch stimmhafter Geréuschlaute
(Lenis) nach stimmlosen Konsonanten (Fortis)
wie bei ,,Ausgang“ ['ausgan] (Duden) und
[‘aosgan] (DAW). Im Duden bezieht sich
die Stimmlosigkeitsassimilation nur auf den
Konsonanten [z], also nur auf die Konsonantenfolge

Standardvarietét bedeutende Differenzen  [sz], was der Sprechwirklichkeit widerspricht und
feststellen, die mit einer uneinheitlichen  die Verstandlichkeit erschwert.
Tabelle 1
Standardausspachevarietiten
bundesdeutsche osterreichische schweizerische
Schriftbild Duden DAW Osterreichisches Duden-Schweizerhochdeutsch
Ausspracheworterbuch
2023 2010 2018
2007
variieren vari'?i:ran vagi'i:kon vari'iiran vari'irran
Verein feg ?ain fe'faen fe'rain Ve 'rain




AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

Es muss aber darauf hingewiesen werden, dass
dienationalen Besonderheiten des deutschen Vokal-
und Konsonantensystems durch die Lautschrift
nicht zum Ausdruck kommen, wie zum Beispiel der
»o-artige™ Klang der Flachzungenvokale [a:], [a],
die Differenzen in der Klangfarbe der Diphthonge,
der Gerduschkonsonaten usw., was aber im DAW
ausfiihrlich beschrieben wird.

Das Horverstehensvermogen kann nur auf der
Grundlage authentischer Texte (Phonogramme)
durch eine Ubungsfolge zur Entwicklung der
kommunikativen ~Kompetenz beitragen. Im
Vergleich zu den Kodizes (der ,,Soll-Norm®), die
ja selbst viele Varianten aufweisen, ldsst sich in
der gesprochenen Sprache der sprecherzieherisch
ausgebildeten Modellsprecher und Moderatoren
eine enorme Variation feststellen, die sich nicht
nur auf die nationalen Varietiaten bezieht, sondern
auch auf die situative Auspriagung, auf die
phonostilistische Ebene.

Zu den Anwendungsbereichen der
Standardaussprache  gehdren u. a. Film,
Theater, Massenmedien (Nachrichten,

Moderation), Horbiicher, offentliche Ansagen,
Fremdsprachenunterricht (Hirschfeld, Siebenhaar,
2014).

U. Ammon beschreibt das soziale Kriftefeld, das
eine Standardvarietdt préigt, als ein Zusammenspiel
solcher Instanzen, wie:

— Modellsprecher  (insbesondere  profe-
ssioneller Sprecher) in Massenmedien, die als
Vorbild des Standards auftreten;

— Kodizes, die von Sprachexperten kritisiert
werden;

— Sprachnormautorititen;

— Die groBen  Aussprachekodizes aus
Deutschland haben iiberregionale Geltung, es gibt
aber nationale Regelungen fiir Osterreich und die
Schweiz (Muhr, 2006).

Die Aussprache ausgebildeter Sprecher in
Massenmedien gilt als Ideal, woran sich die
Bevolkerungsmehrheit orientiert. In Osterreich und
in der Schweiz bestehen ungeschriebene nationale
Konventionen, die die Grenzen der eigenen
Standardvarietit bestimmen, deren Verletzung
als Identitatsverlust wahrgenommen wird. Solche
Abweichungen gelten in Deutschland dagegen
als dialektale Fehler. Zu den letzten Jahrzehnten
iibt die zahlenméBige Dominanz bundesdeutscher
Fernsehprogramme einen wesentlichen Einfluss auf
die nationalen Varietiten der kleineren Lander aus,
wo bundesdeutsche Varianten akzeptiert werden.

Da die gesprochene Sprache der Berufssprecher
die standardgerechte Sprechwirklichkeit prasentiert
(die ,,Ist-Norm®), wire es sinnvoll herauszufinden,
in welchem Male sie den vorgeschriebenen
Regeln der Kodizes entspricht, welche Varianten
situationsvorgezogen werden.

Wir haben festgestellt, dass die Mediensprache
im Vergleich zu den Kodizes eine bedeutend grofere
Anzahl von Varianten aufweist. Es bezieht sich sowohl
auf Nachrichtenlesungen (vorgelesene Sprache),
Interviews, Kommentare, Talkshows (memoriertes
Sprechen), als auch auf freiproduzierendes Sprechen
(z. B. Spontansprache der Talkshow-Teilnehmer).

Es ldsst sich am Beispiel zurzeit haufig
vorkommender Worter (z. B. ,,aktuell®, ,,Ereignis*,
,Ukraine®) eine enorme Variabilitit in Bezug auf
Vokalrealisierungen und Wortakzent beobachten
(Tabelle 2).

Tabelle 2
Standardvarietiten im deutschsprachigen Medienraum
Schriftbild bundesdeutsche osterreichische schweizerische
» Duden aktu[ '?el] , .
aktuell ,»S0ll-Norm DAW aktu[ el] akt[u'el] akt[u'el]
,,Ist-Norm” ‘aktu[?el] akt[u'el] akt[u'el]
» Duden [e% ?aggnis] , . . .
Ercignis ,»Soll-Norm DAW [ “acenis] [er'aignis] [er'aignis]
,Ist-Norm” . . . . .
[e' Paegnis] [er'aignis] [er'aignis]
Duden ulgl[ierl :11;11;;])] u[kra'i:no]
,»S0ll-Norm” K ,.”_ ulkr'ama] u[kr'ama]
Ukraine DAW u KA ind)
u[kg aens]
» kga'?1: . .
,,Ist-Norm sel?e[nzkﬁ[k;g'n;éna] ufkr'ama] uf[kr'ama]
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Fazit. Das Fehlen eciner eindeutigen,
wissenschaftlich gesicherten Theorie der auditiven
Perzeption in der Fremdsprache hat negative
Konsequenzen fiir die fremdsprachen-didaktische
Praxis. Verstehendes Horen sollte auf Grund der
neueren Forschungsergebnisse als ein aktiver
und relativ selbststdndiger Prozess angesehen
werden, der trotz gewisser Zusammenhéinge mit
dem Sprechen nach eigenen GesetzméaBigkeiten
verlauft.

Verstehendes Horen weist in der Muttersprache
und in der Fremdsprache wesentliche Unterschiede
auf. Da weder das fremdsprachige Sprechen allein,
noch die muttersprachigen Horgewohnheiten
und Horstrategien ausreichen, um das richtige
Horverstehensvermogen zu gewéhrleisten, ist die
Erarbeitung eines entsprechenden Ubungssystems

Horverstehens  beriicksichtigt. Es ldsst sich
zusammenfassend feststellen, dass die Entwicklung
ein Wesensmerkmal jeder lebendigen Sprache
ist und dass die in den Kodizes vorgehende
Sprachvariation und die Sprechwirklichkeit
einander beeinflussen und Tendenzen der weiteren
Entwicklung des deutschen Lautsystems und der
Aussprachenorm enthalten konnen.

Die kodifizierte Aussprachenorm soll im
Deutschunterricht eine Grundlage sein, der Einbezug
der authentischen gesprochenen Mediensprache,
tragt zur Verbesserung sowohl des artikulatorisch-
perzeptiven  Spracherwerbs, als auch des
Horverstehensvermogens bei. Als Ergebnis unserer
Forschung kann ein phonetischer Vorkurs fiir DaF-
Lernende entworfen werden, der die segmentale
und die suprasegmentale Ebene umfasst und mit der

notwendig, das das psychologische und rezeptiven und produktiven Seite der miindlichen
neurolinguistische Zusammenwirken des  Kommunikation verbunden ist.
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A COMPARATIVE STUDY OF REDUPLICATION IN ENGLISH AND KARAKALPAK

Reduplication, a word-formation process involving the repetition of a word or its part, is a widespread linguistic
phenomenon. This study aims to explore the formal properties of reduplication in English and Karakalpak, two languages
with distinct typological characteristics.

We explore various types, distribution, and semantic properties of reduplication in both languages. English, despite
being a Western European language, exhibits a wide range of reduplicative patterns, including copy reduplication (tick-tick,
puff-puff), ablaut reduplication (mish-mash, sing-song), rhyming reduplication (handy-dandy), and rhyming compounds
(merge-purge). These types vary structurally and phonologically. Copy reduplication involves the repetition of a whole
base, often found in baby talk, shortened words, and expressive language. Ablaut reduplication entails the repetition
of a word with vowel change. Rhyme reduplication is characterized by consonant gemination in the reduplicant. Rhyming
compounds is composed of two content words. In Karakalpak, a Turkic language, reduplication is also a productive
process, with full and partial reduplication being the primary types. Full reduplication involves the repetition of entire
words or roots (oyin-oymn, tobe-tobe), while partial reduplication, particularly interfixed reduplication (kep-kelte, mup-
muzday), is used to form intensive forms of adjectives and adverbs. Full reduplication is used to express intensity,
plurality, or duration. Additionally, there are other types of reduplication such as echo reduplication (baliq-malq, shay-
pay) and synonymous reduplication (aman-esen, idis-tabaq). Echo reduplication is the process, where a word is repeated
with a phonetic modification to create a rhyming pair. This type often conveys collectivity, indefinite plurality, humiliation
and contempt. Synonymous reduplication involves the combination of two content words. These words can be synonyms,
near-synonyms, or antonyms. This study has provided an overview of formal properties exhibited by reduplication in
English and Karakalpak, but it is still important to explore the semantic and pragmatic functions of reduplicative words
in both languages in future research.

Key words: reduplication, English, Karakalpak, total reduplication, partial reduplication.
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HOPIBHAUIBHE JOCJIIXKEHHSA PEQYILIIKAII AHITIIACHKOIO
TA KAPAKAJITTAIIBKOIO MOBAMMUA

Peoynuixayis, npoyec c1060mseopenns, wo nepeodbaiac nogmopenHs cioea abo 1o2o 4acmuHu, € NOWUPeHUM MOGHUM
asuugem. Lle docniodncenna mae Ha memi 0ocaioumu hopmanvui 6r1acmueocmi peoyniikayii 6 aueniticoKitl ma Kapakai-
nayvKill MOBAX, 080X MOBAX 3 PISHUMU MUNONOIYHUMU XAPAKMEPUCIUKAMIL.

Mu docnidocyemo pizni munu, po3noodin ma CeManmuyti 61acmueocmi pedyniikayii 6 00ox mosax. Aueniticoka, He3sa-
JACarouu Ha me, W0 € 3axiOHOEBPONELUCHKOIO MOBOIO, OEMOHCIMPYE WIUPOKULL CHEKMP PeOYNIAIKAMUBHUX MOOeTell, BKIIoUAIO-
yu KonitiHy pedynaikayiio (tick-tick, puff-puff), abraymmy pedynnixayiro (mish-mash, sing-song), pumosany pedynaikayirno
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(handy-dandy) ma pumosani cnonyuenns (merge-purge). Lli munu pisnamocs cmpykmypho i ponemuuno. Koniiina pedy-
naikayis nepedbavac nosMopeHHs Yinoi 0CHOBU, HACMO 3YCMPIUAEMbCsl 6 QUMAIL MOBI, CKOPOUEHUX CIOBAX | eKCNPecus-
Hitl M06i. Abnaymua pedynnixkayis nepeddauae noOGMOPeHHs Cl06a 31 3MIHOI0 2010CH020 36YKY. Pumosana pedyniikayis
Xapaxkmepusyemuvca 2eMiHayielo npu2onocHozo @ pedyniikanmi. Pumosani cnonyuenns ckaaoaiomscs 3 080X 3MiCOGHUX
cnis. Y Kapaxamnaybkii Mosi, wjo Hanexcums 00 MOPKCbKOi epynu, peOVIIIKAYis maKoxc € npoOyKMUSHUM NPoYecoM,
APUHOMY OCHOGHUMU MUNAMU € NOGHA | yacmkoea pedyniikayis. Iloena pedyniixayis nepedbauac nogmopenHs yinux
cnig abo xopenig (oymm-oyin, tobe-tobe), mooi six yacmxosa pedyniikayis, 30kpema inmepghixcanvua peoyniikayis (kep-
kelte, mup-muzday), euxopucmogyemucsi 01 ymeopenHs IHMeHCUSHUX (hopm npukmMemnuKia i npucnignuxis. Ilogna pedy-
NAIKAYISE BUKOPUCIIOBYEMBCS 0TI GUPANICEHHS THIMEHCUBHOCTIE, MHOMCUHHOCMI abo mpusanocmi. Kpim moeo, icnyromy
iHwi munu pedynnixayii, maxi ax exo-pedyniikayis (balig-maliq, shay-pay) ma cunonimiuna pedynnikayis (aman-esen,
dis-tabaq). Exo-pedyniikayis — ye npoyec, Koau C1080 NOBMOPIOEMbCA 3 (YOHEMUUHOI0 MOOUpIKayier, wob cmeopu-
mu pumogany napy. Lleii mun vacmo eupasicae KONeKMUBHICMb, HEGUZHAYEHY MHONCUHHICIb, NPUHUIICEHHS MA 3He6a-
2y. Cunouimiuna peoynnikayia nepedoauae no€OHanus 060X 3MicmosHux ciig. Lli cnoea mooxcyms 6ymu cuHoHimMamu,
K8azicuHoHIiMamu abo aumonimamu. L{e docniocenns Hadae 020 PopMarbHUX 61ACMUBOCEl, WO OCMOHCINPYIONbCSL
PeOYniKayiero 6 aHenitiCoKitl ma KapakamaybKiil MOBax, ajie 6ce uje 8axicauso 00CIIOUMU CeMAHMUYHI ma npasmamuyui
DYHKYIT peOynIiKamusHux cie 8 000X MO8AX Y MANOYMHIX Q0CTIONHCEHHSX.

Kntouosi cnosa: pedyniixayis, aneniticbka mMo8a, Kapakainaybka Moed, NOHA peoyniikayis, 4acmrosa pedyniiKayis.

Topicality of the research. While reduplication  (root with one or more affixes), or root” (Rubino,
has been extensively studied in various linguistic ~ 2005, p. 11). Partial reduplication involves the rep-
contexts, a cross-linguistic analysis, particularly etition of “only part of the semantic-syntactic or
focusing on formal properties and typological  phonetic-phonological constituent whose meaning
variations, is still needed. This research aims to  is accordingly modified” (Moravcsik, 1978, 304).
address this gap by examining the formal proper- English, despite being a Western European
ties of reduplication in English and Karakalpak. language, widely and productively uses redupli-

Analysis of the recent research and publica-  cation as a word-formation process (Merlini Bar-
tions. Reduplication is a word-formation process  baresi, 2008, p. 228), which contradicts Rubino’s
involving the repetition of a word or part of it. Itis (2005, p. 11) claim that Western European lan-
a common linguistic phenomenon found in many  guages do not employ reduplication as a morpho-
languages, including English and Karakalpak. logical device. Moreover, English reduplicative
In this study, we will analyze Minkova’s (2002)  words are classified in various types. In particu-
paper about ablaut reduplication in English, Mer-  lar, Minkova (2002, p. 134), following Jespersen
lini Barbaresi’s (2008) work on English reduplic- (1974, pp. 173-183, as cited in Dienhart, 1999)
atives, Mattiello’s (2013) book chapter on Eng-  and Dienhart (1999, p. 3), divides reduplication
lish reduplicatives and other. We will also analyse into three types: ablaut reduplication, thyme redu-
the research works of Karakalpak linguists, includ-  plication, and copy reduplication. Merlini Barbar-
ing Baskakov’s (1952, as cited in Bekbergenov, esi (2008, pp. 230-231) follows this classification
1979, p. 13) extensive work on Karakalpak mor-  and gives four types by dividing rhyme redupli-
phology, Bekbergenov’s (1979) paper on Kar- cation into rhyming reduplicatives and rhyming
akalpak word-formation, Nazhimov’s (1971, as  compounds. Mattiello (2013, p. 155) expands this
cited in Bekbergenov, 1979, p. 13) dissertation taxonomy by introducing an onomatopoeic type.
abstract on Karakalpak reduplicatives and other Therefore, total reduplication is referred to
works on Turkic languages. as “copy reduplication” in English (Minkova,

Purpose and aim of the study. The purpose 2002, p. 133). It is also known as “full” or “com-
of this study is to investigate the formal proper-  plete” reduplication (Schwaiger, 2015, p. 468).
ties of reduplication, focusing on its various types, = According to Minkova (2002, p. 133), Old Eng-
distribution, and semantic properties in English  lish texts rarely show examples of reduplicated
and Karakalpak. The aim of this study is to explore =~ words. However, the earliest recorded examples
the formal properties exhibited by the various types  include forms of copy reduplication such as ha-ha
of reduplication found in both languages. and wezla wesz (around c. 1000). In English, copy

Presentation of the main research material.  reduplicatives involves the repetition of the base.
Cross-linguistically, there are two types of redu-  Examples of copy reduplication include choo-choo
plication: total and partial. Total reduplication  ‘a child’s word for a train’, hush-hush ‘(especially
is the “repetition of an entire word, word stem  of an official plan or project) highly secret or con-
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fidential’, /ulu ‘an outstanding example of a par-
ticular type of person or thing’, puff-puff ‘a child’s
word for a steam engine or train’, rah-rah ‘very
enthusiastic about something” (OED, 2024).

Mattiello (2013, p. 155) claims that copy redu-
plication is not the most productive type and is less
common than other types in English. Additionally,
Marchand (1960, p. 46) provides a less detailed
description of English copy reduplicatives com-
pared to other types. However, copy reduplica-
tives are found in baby talk (1), and as shortened
words (2) (Mattiello, 2013, pp. 148-149). There
are also the patterns “involving an additional syl-
labic extension” (Minkova, 2002, p. 138), as in (3).

(1) boo-boo ‘a mistake’, nana ‘a banana’, tick-
tick ‘a clock or watch’ (OED, 2024);

(2) goo-goo ‘amorously adoring’ from googly
(Mattiello, 2013, p. 149);

(3) bumpety-bump ‘with a bump, suddenly, vio-
lently’, clickety-click ‘a fast and rhythmic click-
clack’ (Mattiello, 2013, pp. 311-312).

Ablaut reduplication involves the “repetition
of the same basic component (a morpheme or
pseudo-morpheme) with vowel aphophony, i.e.
alternation of the (internal) vowel” (Mattiello,
2013, p. 149). This type is also called as “apo-
phonic” (Merlini Barbaresi, 2008, p. 231). Exam-
ples of ablaut reduplicatives include: chit-chat,
criss-cross, mish-mash, and sing-song. In general,
reduplicative words consist of a base and a redu-
plicant, which is a full or partial copy of the base
(Minkova, 2002, p. 135). Etymologically, ablaut
reduplicatives do not possess fixed position for
the base and the reduplicant, which means that
the meaningful component can be “in the left or
right constituent” (Merlini Barbaresi, 2008, p. 231).

Rhyming reduplicatives demonstrate the “rep-
etition of the same basic component (a morpheme
or pseudo-morpheme) with consonant gemination”
(Mattiello, 2013, p. 151), as in ninny-pinny, killer-
diller, hippie-dippie, handy-dandy, and fancy-
schmancy. Subsequently, rhyming compounds
are “the closest to canonical formations” (Merlini
Barbaresi, 2008, p. 233). They are “phonologically
marked by rhyme” and “motivated by two mean-
ingful constituents” (Mattiello, 2013, p. 154), as in
fender-bender, huffy-puffy, merge-purge, and rum-
ble-tumble.

Reduplication is a common phenomenon in
the Karakalpak language (Wurm, 1951). As previ-
ously noted, reduplication can be either full or par-
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tial. This categorization is also recognized by most
linguists studying Karakalpak. In particular, Baska-
kov (1952, as cited in Bekbergenov, 2016, p. 187)
suggests that reduplication can be full or partial
in the formation of the intensive degree of adjec-
tives. Nazhimov (1971, as cited in in Bekbergenov,
1979, p. 73) also identifies two main types of redu-
plicative words in Karakalpak: full and partial.
Bekbergenov (1979, pp. 73—-80) subdivides redu-
plicative words into four general categories: identi-
cal, non-identical, rhyming, and intensive. Below
we will consider all the types.

Full reduplication is the repetition of the entire
word, base, or root. Baskakov (1952, as cited in
Bekbergenov, 1979, pp. 12-13) does not con-
sider reduplication separately but rather analyzes
words formed through reduplication in each part
of speech. For example, oymn-oyin ‘games, toys’,
tobe-tobe ‘mountains, hills’, mayda-mayda ‘small,
tiny’, pada-pada ‘herds’, kunde-kunde ‘every
day’, qizig-qizig ‘very interesting’ illustrate cases
of full reduplication but oymn-oyin, tobe-tobe
and pada-pada are reduplicated nouns, may-
da-mayda and qizig-qiziq are reduplicated adjec-
tives, and kunde-kunde is a reduplicated adverb.
Bekbergenov (1979, p. 73—74) calls such words
“identical paired-repetitive words” and explains
that they are created by repetition, involving
the exact duplication of the base of the word with-
out any changes. Bekbergenov (1979, p. 73) also
notes that these types of words are usually used
to emphasize certain attributes, such as plurality,
intensification, extensiveness, duration, and others.
Some examples of identical reduplicative words in
Karakalpak are qalta-qalta ‘bags’, juz-juz ‘hun-
dreds’, tartimip-tartimip ‘hesitantly’, bara-bara
‘day by day’, and suliw-suliw ‘very beautiful’.

The following type of reduplication is known as
echo reduplication, which is commonly used with
nouns in many languages. The echo construction
consists of two components. The first component is
the main one, and the second one is a kind of ‘echo’
of the first. In other words, the first component
is a content word, and the second component is
an artificially rhymed word phonetically (Bekber-
genov, 1979, p. 76).

Echo reduplication is common in Turkic lan-
guages. For example, in Turkish, m-reduplication
is typically found in colloquial speech (Goksel
& Kerslake, 2004, p. 91). In Nogai, along with
m-reduplication, there are several more productive
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models of reduplication with b, s and ¢ as conso-
nant replacements.

Echo reduplication is also found in Karakal-
pak. According to Bekbergenov (1979, p. 76),
such words are formed by combining two identi-
cal words with a phonetic modification of the base
of the second word through a change in the initial
consonant, if the word begins with a consonant, or
by inserting a consonant, if the word begins with
a vowel. Bekbergenov (1979, p. 76) also notes
that the first consonant of the second word is often
either a labial m, b, p or a dental s: adam-madam
‘people’, shay-may ‘tea and treats for it’, kitap-
pitap ‘books’, jetim-setim ‘poor people, orphans’.
In Karakalpak, there are also rare cases where
the second component begins with other sounds.
In particular, Bekbergenov (1979, p. 76) mentions
that the sound /'(s/) can be added to the beginning
of the second component (guyir-shiyir ‘crooked,
oblique; winding’).

Bekbergenov (1979, pp. 76-77) explains that
when rhyming repeated words are formed, sounds
close to each other in their articulation are not used
for rhyming. For example, if the first component
begins with the sounds b, p, f, which are close in
articulation to the labial deaf sound p, then the sec-
ond component does not begin with the sound p:
balig-mahq ‘fish’ (not balig-paliq), fokus-mokus
‘hocus pocus’ (not fokus-pokus), vagon-magon
‘wagons’ (not vagon-pagon). Also, if the first com-
ponent begins with the sounds 3, [, tf, ts which are
close in articulation to the sound s, then the second
component does not begin with the sound s: jalin-
palin ‘flame; to ask, beg, implore’ (not jalin-salin),
shiyshe-piyshe ‘glass; bottles’ (not shiyshe-siyshe),
chemodan-pemodan ‘suitcases’ (not chemodan-se-
modan), shetka-pyotka ‘brushes’ (not shetka-setka)
(Bekbergenov, 1979, pp. 76-77).

According to Bekbergenov (1979, p. 78), echo
reduplication conveys meanings of collectivity,
indefinite plurality, humiliation and contempt. Bek-
bergenov (1979, p. 78) also notes that some words
may be perceived as rhyming reduplications, but
may in fact be words with different meanings.

Another type of reduplication, which is found
in most Turkic languages, including Karakalpak, is
a type of partial interfixed reduplication. Baskakov
(1952, as cited in Kdirbaeva, 2023, p. 168) claims
that this type is one of the types used to form
the intensive degree of adjectives and adverbs. Bas-
kakov (1952, as cited in Kdirbaeva, 2023, p. 168)
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calls this type incomplete and further explains that
the repetition is incomplete when the first word is
an initial truncated syllable ending in a consonant
(muzday ‘cold’ — mup-muzday ‘as cold as ice’).
Typically, this consonant is the voiceless labial ‘p’.

Bekbergenov (1979, pp. 78-79) explains that
paired-repetitive words of this type are formed by
repeating an adjective or adverb, and the first com-
ponent is a truncated form of this base. Bekber-
genov (1979, pp. 78-79) also asserts that intensive
reduplication in the Karakalpak language is used to
intensify the degree of certain qualitative adjectives
and adverbs. Bekbergenov (1979, p. 79) provides
a detailed explanation of how the intensive form is
formed and shows three patterns of the initial syl-
lable truncation during reduplication of this type.
If the first syllable of a word ends in a consonant,
then this consonant is replaced by the sound ‘p’.
This syllable becomes the initial intensifying com-
ponent, and the second component will have a full
form, as in the word: kelte ‘short’” — kep-kelte
‘very short’. If the word begins with a vowel sound
in the first syllable, the sound “p” is added before
the vowel, and this becomes the first component
of the word. The second component of the word
will remain in full form: semiz ‘fat’ — sep-semiz
‘very fat’. When the first syllable of a word ends
in two consonants, these consonants are removed
and replaced by the sound “p”: shalt ‘quick; fast’ —
shap-shalt ‘very quick; very fast’.

However, this structure is not universal for
the formation of the intensive degree of adjec-
tives, as there are deviations from it. Bekbergenov
(1979, p. 79) acknowledges that there may be cases
where certain words in modern Karakalpak demon-
strate violations of these patterns. Baskakov (1952,
as cited in Kdirbaeva, 2023, p. 169) implies that
in some cases, the final consonant may be a nasal
“m” or a whistling “s”: jum-jirt “quietly, complete
silence”, qum-quwit “excitement, commotion, agi-
tation”, tim-taraqay “in disorder, unordered, in all
directions”, zm-tiris ‘complete silence, completely
silent, completely mute’, nam-nahan ‘very big,
huge’, bes-beter ‘moreover, very; worst of all’.
Stachowski (2014, pp. 81-210) suggests that gum-
quwit and jim-jirt, ending in “m”, may be borrow-
ings. However, qum-quwit could also be “simply
an apparent doubling”, and the “m” in jim-jirt could
be a final consonant, “which suggests an Oghuz
origin [...] and thus further complicates the issue”
(Stachowski, 2014, pp. 81-210). The only inten-
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sive reduplicative word bes-beter, which ends in
“s” could have been borrowed from the Turkmen
language. Stachowski (2014, pp. 81-210) points
out that these three words “contradict” the gen-
eral pattern for Kipchak languages, in which “p”
and “pp” are the only possible final consonants”.
It is worth noting that in the Karakalpak language
there is only one case of a double pp: ag ‘white’ —
appaq ‘snow-white’.

Also, paired words are linked to reduplication
in that the combination of synonyms can be called
synonymous reduplication. Kryuchkova (2000, as
cited in Kdirbaeva, 2024, p. 135) states that “in all
languages, reduplication can be associated not only
with the repetition of the sound envelope of redu-
plicants, but also with the repetition of its seman-
tics”. Kryuchkova (2000, as cited in Kdirbaeva,
2024, p. 135) calls the phenomenon that entails
the repetition of semantics “semantic repetition”
or “synonymous reduplication”: Karakalpak saw-
salamat ‘healthy’, ot-jem ‘forage (a combination
of grain and grass feed)’.

Nazhimov (1971, as cited in Bekbergenov,
1979, p. 38) argues that the term “paired word”
encompasses both “exactly paired” and “paired-
repetitive” words. Nazhimov (1971, as cited in
Bekbergenov, 2016, p. 187) also defines a paired
word as a lexical unit consisting of “two morpho-
logically identical words with related meanings
and sound similarity”. There are two ways to form
paired words: a combination of two content words
of the same type (aman-esen ‘safe and sound’,
Jetim-jesir ‘orphans’) and a combination of a con-
tent word and an echo-word (djik-gujik ‘to be in
agreement, friendly’, algaw-dalgaw ‘in splashes;
dissatisfied; worried; torn”).

Bekbergenov (1979, p. 40) distinguishes
“paired-repetitive words” as a separate type
of compound words, that is, he does not consider
them part of “paired words”. At the same time,
Bekbergenov (1979, p. 34) defines “paired words”
as grammatically independent two-component
words or roots formed by combination and having
a semantic connection with each other. The com-
ponents have one common intensifying or general-
izing meaning, but they can differ from each other
phonetically.

In foreign linguistics, paired words are called
differently. In particular, Johanson (2021, p. 44)
writes that “two parallel nouns with similar mean-
ings form a synonym compound, hendiadys, [...]
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or a hyponym compound to express a higher con-
cept”. In Germanic studies, terms such as ‘twin
words’, that is, ‘twin formulas (Zwillingsformeln)’,
have appeared, which denote paired coordinated
words that are close in meaning and sound (Thun,
1963, pp. 268-271). Hendiadys comes from Greek
and means the expression of a single idea by two
words connected with ‘and’ (OED, 2024). The term
‘binomial’ is defined as a noun phrase with two
heads joined by a conjunction, in which the order
is relatively fixed (OED, 2024). Although Ainur
Abish uses the term ‘binomial’ for the follow-
ing Kazakh words: idis-ayak ‘bawl’, kiyim-kesek
‘clothing’, tuw-us-tuw-yan ‘relatives’, dos-zaran
‘friends’ (Johanson, 2021, p. 340). Karakalpak
equivalents of these Kazakh examples are idis-
tabaq ‘dishes’, kiyim-kenshek ‘clothes’, tuwisqan-
tuwgan ‘relatives’, dos-yaran ‘friends’.

The terminology denoting paired words in
descriptive grammars of Turkic languages is not
homogenous. Dmitriev classified them as paired
phrases, Kononov and Baskakov considered
them as compound words of a coordinating type
(Bekbergenov, 1979, p. 38). Thus, various studies
highlight different formal properties of such
combinations, although foreign terms describe
the same phenomenon.

Paired words are formed by combining
synonyms, near-synonyms, or antonyms (Inkelas
& Zoll, 2005, p. 47). Inkelas and Zoll (2005, p. 61)
write that “Turkish [...] has a number of noun-
noun compounds in which the second member
denotes a class of which the first is a member (often
a prototypical member)”. For example, korpe-tosek
‘bed (lit. blanket-mattress)’, sagal-murt ‘beard
and mustache (lit. beard-mustache)’, qiz-kelinshek
‘girls and young women’ convey generalization,
using a more general concept. And Bekbergenov
(1979, p. 48) calls such words correlatives,
belonging to the same semantic series. In addition,
paired words are formed from synonyms. Stylistic
proximity and phonetic similarity play a certain
role in the combination of synonyms: gatar-qurbi
‘friends-peers’, sin-sitmbat ‘posture, appearance’,
turi-tusi ~ ‘appearance, face’, zorlig-zombiliq
‘violence; aggressive actions’.

Furthermore, paired words can be formed from
antonyms. Not all antonyms can form paired words;
the most prominent ones from the antonymous
series are chosen (Bekbergenov, 1979, p. 47): ulken-
kishi ‘people of all ages (from young to very old)’;
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ashshi-dushshi ‘both good and bad difficulties/
conditions’; bari-jogi ‘existence, everything that
exists’; jagsi-jaman ‘both good and bad’. Such
words are considered words with incompatible
meanings.

It is also important to note that in synonym
compounds, the components might differ
etymologically (Inkelas & Zoll, 2005, p. 61). For
example, esap-shot ‘abacus’, and zan-zakon ‘laws,
code of laws’ do not only translate each other
but also explain their meaning and complement
each other (Bekbergenov, 1979, p. 47). In esap-
sanaq ‘all accounting; statistics’, the two nouns
are semantically identical but have different
etymological origins, one (esap) coming from
Arabic and the other (sanaq) from Karakalpak.

Conclusions and prospects for further
research. In conclusion, this study has explored
the phenomenon of reduplication in English
and Karakalpak, with a particular focus on its
formal properties. While both languages exhibit

various reduplicative patterns, they also share
certain commonalities. In English, reduplication
is a morphological process, encompassing
various types such as copy reduplication, ablaut
reduplication, and rhyming reduplication. These
types differ structurally and phonologically. English
reduplication serves various functions, including
intensification, diminution, and onomatopoeia.
Karakalpak, a Turkic language, also employs
reduplicationasaproductiveword-formationprocess.
Full and partial reduplication are the primary types
observed. Full reduplication involves the repetition
of the entire word or root, often to convey plurality,
intensity, or emphasis. Partial reduplication,
particularly interfixed reduplication, is used to form
intensive forms of adjectives and adverbs. While
this study has provided an overview of reduplication
in English and Karakalpak, it is important to
explore the semantic and pragmatic functions
of reduplicative words in both languages in future
research.
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ON THE ISSUE OF RENDERING ENGLISH PHRASEOLOGICAL
UNITS IN UKRAINIAN FILM TRANSLATION

The study focuses on exploring the specific features of translating phraseological units (PUs) from English into
Ukrainian in the context of film translation, particularly in dramatic films. The main objective is identifying effective
methods for rendering phraseological units while preserving their emotional, stylistic, and cultural nuances. It also
examines the unique challenges associated with adapting PUs within the technical constraints of film translation.

This research is grounded in analysing a corpus of phraseological units extracted from a dramatic film. For systematisation,
it employs Yu. Pradid’s classification, based on grammatical structure and thematic elements, as well as a proprietary
classification of translation methods. The proposed methods include lexical translation, phraseological analogues, descriptive
translation, full and partial equivalents, and omission. The study combines quantitative and qualitative analyses of these
methods, with a particular focus on translation strategies and the pragmatic aspects inherent to film translation.

The innovative nature of this research lies in its detailed examination of the grammatical and thematic classifications
of phraseological units in film translation. It integrates linguistic and cultural specificity with the technical requirements
of audiovisual content. Special attention is devoted to challenging cases, such as the adaptation of wordplay
and the interaction of phraseological units with the context of individual scenes—topics that have been rarely addressed
in previous studies. For the first time, a structured approach is proposed for analysing phraseological units in dramatic
films, taking into account both national and cultural contexts as well as the technical constraints of film translation.

The findings of the study reveal that lexical translation is the most frequently used method for rendering phraseological
units, providing a practical approach to ensuring their comprehensibility in film translation. The significant presence
of phraseological analogues demonstrates the efforts of translators to preserve cultural specificity. Partial equivalents reflect
the adaptation of PUs to the unique characteristics of the target language. Omissions are also widely employed, often due
to time constraints in audiovisual formats. Descriptive translation is less commonly used, while full equivalents offer precise
and faithful renditions of the original meaning. A noteworthy challenge identified in the study is the translation of wordplay,
which requires creative solutions to maintain both the original meaning and stylistic impact of the source text.

Key words: phraseological units, classification of phraseological units, translation of phraseological units, audiovisual
content.
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BaHHS PI3HUX METOJIB JIJI1 TOYHOTO BIATBOPSHHS  IOTHCS SIK BOXKJIMBI MOBHI OJMHHIII, IO MTOETHYIOTh
3HAUEHHS Ta 30epeXKEHHS eMOIIIHOTO # KymbTyp-  JIHIBICTHYHI i Ky/JbTypHi acrekTH. IXHi rojoBHi
HOTro 3a0apBicHHs. Lle M03BONsIE YHUKHYTH XHO-  PUCH — 1IOMaTHYHICTh, CEMAaHTUYHA ILITICHICTD
HOTO PO3YMIiHHS ¥l 3a0e3MeunTH ePeKTUBHY MiX-  Ta HEMOJUIBHICTh, IO YHEMOXIIUBIIIOE JIOCIiB-
MOBHY KOMYHiKaiio. ®pa3zeosioris 3ajauiiaeTbcss  HUM nepexnan. Sk 3a3HadaroTh M. AjedipeHko
00’€KTOM aKTHBHOTO JOCITI/DKCHHS K BiTum3Hs-  Ta I. YmoBuueHko, ppazeonorismu GyHKIIOHYIOTH
HUX, TaK i 3apyOiKHUX HayKoBIiB. [IpoTe €1HOCTI  SIK LUIICHI MOBHI 3HAaKH, 3HAYCHHS SIKUX HE MOXKHA
OO0 BH3HAUCHHS TOHATTS «(pa3eonorisMm»,  BHBECTH 13 3HaYEHb OKPEMHX KOMITOHEHTIB (Aure-
ixHbpO1 Kiacudikallii Ta crnoco0iB nepekianay moci  dipenko, 2004, c. 770). Taki XapaKTepUCTHKH
He JocsarHyTo. HemocTarHbo po3poOieHHM 3aiu-  poONsATh (pazeosiori3MH  BaXKJIMBUMHU  HOCISIMHU
IIA€ThCsA 1 MUTaHHSA Tepenadi (pa3cosOriuHUX  HAIlOHATBHOI KYJIBTYpH, OCKIJIBKM BOHH 30epira-

OJIMHHMIIb TIPH TTEPEKIIali TEKCTIB PI3HHUX JKaHPIB I0Th 1 IEPENIAIOTh YSBJICHHS MPO CBITOIIIS Ta MEH-
AKTyaJbHICTb I[bOTO TOCII/UKEHHS 3yMOBIICHa  TaJbHICTh HAPOY.
HEJIOCTaTHhOIO yBaroro o repekiany (paseorno- ®pazeosorisamu € 3aco00M mepenadi KyinbTyp-

rivanx oawHuIp (PO) 3 aHmmiiichkoi Ha ykpa-  Horo cnanky. II. Jlynuk Harosoulye Ha iXHbOMY
THCBKY MOBY y KiHOmNepekiaai. A mera poOOTH  TOXOMKEHHI 3 HApOJHOI TBOPUOCTI, IO BimoOpa-
MOJIsATa€ 'y BUSBICHHI OCOONMBOCTEH Mepekiaay  Kae YSBJICHHS PO CBIT Ta IMIHHOCTI CYCIIJIbCTBA
®O 3 aHMTHCHKOI MOBH YKpaiHChKkow y xymox-  (dymuk, 2005, c. 175-178). A. I'pumenko min-
HbOMY (PiJIEMI IpaMaTUIHOTO YKAHPY, 1110 JO3BOJISE  KPECITIOE CTANICTh iXHBOI (GOpMH, sKa BiIpi3HIE
3allOBHUTH TPOTAJMHYy B I cdepi mepeknano-  (Gpa3eonorisMu Bif 3BUYaWHUX CIOBOCIONYYEHb
3HABCTBA. (I'pumenko, 2002, c. 203). Pazom i3 Tum, S. bapan
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BKa3ye Ha BYKJIMBICTh IXHBOT EMOIIIIHOT 3a0apBIie-
HOCTI, 110 TO3BOJISIE 3pOOUTH KOMYHIKAIIiIO SICKpa-
Bimoro Ta Oinemn BupasHowo (bapan, 1999, c. 77).
VY mpomy acnekTi (pa3eosiorisMH BUKOHYIOTH HE
JIUIIIC HOMIHATHBHY, aJie i eKCTIPECUBHY (DYHKITIIO.

AHIIIOMOBHA TpaJIUIlisl IEPEBAKHO BUKOPUCTO-
BY€ TEPMIH «iJ[iOMay, 4aCTO acOIiOBaHM 13 cIie-
uugikoro MoBu abo mianekry. M. Kodyepran akuen-
Ty€ yBary Ha BiITBOPIOBAHOCTI Ta METahOPHIHOCTI
(paszeosnori3MiB, sKi € KIIFOYOBUMHU XapaKTEPUCTH-
kamu mux oguHuUIb (Kowepran, 2001, c. 241-242).
AHIJIOMOBHI TiXomu, K 3a3Hadae Moon (1998),
NEePEeBaXKHO OPIEHTOBAHI HA MParMaTHYHHUN aCTIEKT,
BpaxoBytouu (DyHKIIiI0 BUpa3y B TeKcTi. BomHouac
yYKpaiHChKa TpauIlisl po3misgae (Gppa3eosorisMu
SIK HOCI1B KYJIBTYPHHX 1 CTHJIICTUYHUX MapKepiB,
10 Bi0OpaKaroTh HAIIOHATBHUIA MEHTATITET.

JIOCHITHUKY 3BEpPTAIOTh yBary Ha Ba)kKJIMBICTb
CEMaHTHYHOI €JHOCTI Ta KOTHITUBHOTO XapaKTepy
tdpazeonorismi. JI. I'anny i . OmiiiHUK akieH-
TYIOTh Ha iXHIi HEMOIUIBHOCTI K CEMaHTUYHOTO
6moky, Toxi sik . ApTeMeHKo BKa3ye Ha 0Opa3HUii
Xapakrep, SKHi BigoOpa)kae MHUCIEHHS IEBHOL
kynstypu (Ianmu, Omidiauk, 1985, c. 324-325;
Aptemenko, 2014, c. 5). M. SlupkiB miaKpeciioe,
mo (paszeosoriaMu  JOJAI0Th BHCIOBIIIOBAHHSIM
DIMOWHU Ta CTHJIICTUYHOT BHpa3HOCTI (SIIbKiB,
2021, ¢. 39—-40). 11i ocobmmBoCTI poOISITEH Ppaszeo-
JIOTI3MH BaXXJIMBHM 3aCO00M Tepeadi sIK MOBHOI,
TakK 1 KyJIbTypHOi iHpopMallii.

B ykpaincekiit Tpaaumii kiacudikaris dppase-
OJIOT13MIB 0a3yeThCsl Ha PI3HUX KPUTEPIsX: rpa-
MatuuHiil crpykrypi (Ilpaxix, 2010, c. 23), cTu-
nictuuHid Qynkmii (JIa6inceka, 2002, ¢. 122) a6o
noxopkenHi (Ckpumauk, 1973, c. 149). Hampu-
KJIaJl, TUTOMO YKpaiHCbKi BUpasu, SK-OT "TpH-
MaTH s3UKa 3a 3y0aMu", NTEMOHCTPYIOTh KyJIb-
TypHy crenugiky, Toai sk 3ano3udeni O, Taki
sk "chase one’s own tail", € pe3ynbTaTOM KyJb-
TypHoro oominy. [TogibHO 10 1bOTO, AHITIOMOBHI
MiJXOAM aKUEHTYIOTh Ha IMPO30POCTi 3HAYCHHS,
o0 0COOJIMBO BijioOpaxeHo B pobotax J[keHHi-
¢dep Ceitmn i Bimbssma MakMopi, ski kinacudi-
KyBaJlu 171l0MH 3a cTyneHem npo3opocTi (Seidl &
McMordie, 2021).

Ha namy mymky, BIiIMIHHOCTI MK MiaxonaMu
YKpaiHCBKUX Ta AHIJIOMOBHUX JIOCIHIIHHKIB J10
kiacudikaiii Gppazeosnori3amMiB 3yMOBJICHI PI3HUMH
HAayKOBUMH TPATUIISIMU, KYJIBTYPHUMH KOHTEK-
CTaMH Ta TMPIOPUTETAMHU JIOCHIIKEHb. YKpaiH-
ceki minrBicTH, Taki sk 1O. IIpaxin, B. YkueHnko
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ta JI. CKpUIHHK, aKIEHTYIOTh yBary Ha rpama-
THYHUX, TEMaTUYHHX 1 CTHJIICTUYHUX O3HAaKax
¢dpazeonori3mis, Mo A03BOJSIE BPAXOBYBAaTH OCO-
OIMBOCTI CTPYKTYpH Ta (DYHKIIOHYBaHHS LUX
OJIMHHUIb Y MOBHil cucTeMi. IXxHilf mimxin Takox
BKJIIOUAE aHaJi3 MUTOMO YKpaiHChKUX (hpaszeoso-
Ti3MiB, 3aII03WYCHb 1 ()PA3EOTOTIYHUX KaJbOK, IO
MiKPECIIOE BaXKJIMBICTh HAIlOHAIBHO-KYJIBTYP-
HOTO KOHTEKCTY.

HaromicTh aHIJIOMOBHI [OOCIHIJHHUKH, SK-OT
JIlxennidep Cetimr, Bitbsm MakMopai Ta Pigap
Myn (Seidl & McMordie, 2021; Moon, 1998),
30CePeKYIOTHCS. HA MPO30POCTi 3HAYEHHS, Bapi-
aTUBHOCTI KOMIIOHCHTIB 1 YaCTOTHOCTI BHUKOPHC-
TauHs Qpa3eonori3mis. [XHi miaxomu MalTh Ipak-
TUYHY CIPSIMOBAHICTh, 30KpeMa yepe3 KOPIyCHUI
aHaJi3, IO JO03BOJISE BHBYATH (DYHKIIIOHYBAHHS
¢bpazeonorizmiB y KOHTEKCTI peaibHOTO MOBJICHHS.
KpiMm TOTO0, B aHIJIOMOBHI# Tpaauilii OiIbIlle yBaru
NPUIUTSETECA BIUIMBY (Ppa3eosiori3MiB Ha MiXk-
KyJIBTYPHY KOMYHIKAIlif0, @ TAaKOX iXHbOMY TeMa-
TUYHOMY TMOXO/DKEHHIO, 1110 Bi0Opaxae KyJbTyp-
HUH JTOCBIJ] aHIJIOMOBHOTO CBITY.

Takum dYMHOM, YKpaiHCBKI  JOCIITHUKHU
aKICHTYIOTh Ha BHYTPINIHINA CTPYKTYpI Ta HAIliO-
HaJbHUX O0COONMBOCTAX (hpa3eosori3MiB, TOII
SK aHIJIOMOBHI JOCTIAHUKH HAJalOTh IepeBary
(byHKIIIOHATFHOMY aHalli3y, 4aCTOTHOCTI U KyJlb-
TYPHO-ICTOpUYHOMY KOHTEeKCTYy. OOMaBa i IX0IU
B3a€MOJIOTIOBHIOIOTh OJIHE OJHOTrO, BiJKpHBa-
I0YH MOXJIMBOCTI JUISI KOMITJIEKCHOTO PO3YMiHHS
¢dpaszeosorii sK JIHMBICTUYHOTO W KYJIBTYPHOI'O
(dbeHoMeHa.

[lepexnan ¢pazeonoriunux onuuuipb (DO)
€ OJIHMM i3 HaWCKJIAHINIUX 3aBIaHb 4epe3 Bil-
MIHHOCTI y CTPYKTypi Ta KyJIbTYpHOMY KOH-
TEKCTI aHMIIHChKOI Ta yKpaiHchbkoi MoB. DO
€ CEeMaHTUYHO HEMOAUTbHUMH OJUHUISIMU, 3HA-
YeHHsI SIKMX HEMOXIIMBO 3pO3yMITH 3 OyKBallb-
HOTO TIyMadeHHs OKPEMHX CIiB. IX oOpasHicTh
1 cTHITicCTHYHA (YHKIIiS TICHO TOB’sI3aHi 3 HaIlio-
HAJIBHO-KYJIBTYPHUM KOHTEKCTOM, IO YCKJIATHIOE
nepeaady 3MIiCTy B MOBi nepekiany. Sk 3a3Havyae
S1. bapaH, afgexkBaTHUH niepekiaj nepeadavae 30e-
PEXKEHHS 3MICTY, GOPMH Ta CTUITICTUIHOI CIICIH-
bixku @O (bapan, 2008, c. 154). IIpote Gararo-
3HAYHICTh Ta KYJBTYPHO CICHU(IYHUN XapaKTep
(dhpazeosioriaMiB  HEPIAKO CTAIOTh IEPEIIKOI0I0
JUIS TIepeKyIajada, o 3MYIIy€e HIYKaTH KOMIIPO-
Mic MK 30epekeHHSIM OOpa3HOCTI Ta 3pO3yMi-
JICTIO JUTS IITBOBOI ayIUTOPII.
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CknaiHICTh MepeKIIay MiACHITIOETHCS PUSUKOM
OykBasizmy, rmpo 1o Harojomrye JI. IT. Cwmit, 3a3Ha-
Yaro4H, 10 J0CIIBHUH NepeKIIa, Hanpukiaz "over
the moon", mo30aBisie BUpa3 MOTo 1110MaTUIHOTO
xapakrepy (Cwmit, 1943, c. 22). A. 3yOpuk Takox
3BepTa€ yBary Ha HeOe3leKy BHKPUBJICHHS 3Ha-
YeHHsI MTPH OyKBaJbLHOMY IEPEKIIali, MO POOUTH
TekcT HezposyMmimM (3yopuk, 2013, c. 318). 30e-
PEKEHHS KyJIBTYPHOTO KOHTEKCTy € OCOOIHBO
BOXUIMBUM ISl TIepeiadi TakuxX BUpasiB, sK "fo
carry coals to Newcastle", M0 MarOTh JOKaJi30-
BaHE 3HAUCHHSI, TIOB’s13aHE 3 KOHKPETHUMH pealli-
svu. Ha nymky O. OpexoBoi ta O. YaeHKOBOT, TaKi
(hpaseonorisMu BHMararOTh HE JIUIIEC JIEKCHYHOT
ajanTarii, aje W 30epeKeHHs KYJIBTYPHOI CIIeITH-
¢iku (OpexoBa, Yaenkona, 2019, c. 42).

Pi3HOMaHITHI MiIX0IH 10 MEPEKIaLy MPOIOHY-
10Th BijjoMi mociigauku. ITitep Hetomapk Haroso-
IIy€e Ha BaXJIMBOCTI posmizHaBaHHS PO B TEKCTi
Ta ma0opy BIAMOBITHUKA, IO BPAXOBY€E KOHTEK-
ctyanbHi BimMiHHOCTI (Newmark, 1988, p. 35).
AK.-I1. Bineit ta XK. JlapbenHeT mponoHyIOTh Taki
METONH, SK KaJbKyBaHHS, aganTallisi, JOCIiBHHMA
MepeKIiaj 1 3armo3uvYeHHs, OpIEHTYIOUNCh Ha 30e-
PEXKEHHSI CMUCITY 1 CTHIIICTUYHOI (DYHKIIT BUPa3y
(murara 3a HosikoBa, 2015). YkpaiHChbKkHiI MOBO-
3HaBenb l. KopyHens BuWalIs€ €KBIBaJCHTHUH,
KaJIbKyBaJIbHUH, OMUCOBHM 1 KOMOIHOBaHMA IifI-
XOJIH, MiAKPECTIOI0YHN BayKJIMBICTh IIOBHUX €KBiBa-
JICHTIB, ajle JOIyCKaro4YM ONHCOBUH IepeKiaj 3a
BIJICYTHOCTI mpsiMux BinnmoBigHuKiB (KopyHerrs,
2003, c. 195).

CyuacHi Teopii TakoX BKJIIOYAIOTh KOHIICTI-
il «JaoMecTuKalii» Ta «dopeHizamii»n, 3ampo-
noHoBaHi Jloypencom BenyTi. «JlomecTukaris
nependayvae aganraiito ¢Gpa3eosoriamy s 3pyd-
HOCTI CHPUHHSTTS [IJILOBOIO ayAUTOPIEIO0, TOMI K
«dopeHizalis» 103BoJsIE 30€peTrTH OPUTIHATBHY
KyJIBTYpHY cCHenudiky, 110 MiIKPECIoe yHi-
KanpHicTh TekeTy (Venuti, 1995). Mona beiikep
aKIICHTY€ Ha BOKJIMBOCTI BHOOPY MIXK C€KBiBaJICH-
TOM 1 mepudpaszoM, 3a3HaYarO4yH, M0 OIMHUCOBUU
nepexyag Moke OyTH JOIUTBHUM, SKIIO BiH 30e-
pirae TO4HICTh 3MiCTy HaBiTh 3a paXyHOK CTHJIIC-
tuku (Baker, 1992). C. Jleaucenko ta P. 3opiBuak
HaroJOoIyTh HAa HEOOX1AHOCTI BpaxXyBaHHS €TH-
MOJIOT'11 JUIsl IMOIIOTO PO3yMiHHS JIOTIKH BUpa3y
Ta MONIYKY aJeKBaTHUX BiAMOBiIHUKIB ([leHu-
ceHko, 3opiBuak, 2005).

BinMiHHOCTI MK mMiIxomamMu yKpaiHCBKHX
Ta aHIJIOMOBHHX JOCIITHHKIB 110 Tiepekiany dpa-
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3€0JIOTi3MIB MOJKHA TOSCHUTH KITBKOMa BaXKIIU-
BUMHU (akTopamu. Hacammepen, 1e KynbTypHHIA
KOHTEKCT, SKH 3HaYHO BIUIMBA€ Ha CTparerii
nepexyary.

VYKpaiHCBKI JTOCTITHUKH, 30CEPEDKYIOUNCh Ha
HaIllOHAJIBHINA 1MEHTUYHOCTI, MPAarHyTh MAaKCH-
MaJbHO 30€perTd aBTCHTHYHICTH (pa3eosioris-
MIB, MIAKPECITIOI0YH IXHIO YHIKAJIbHICTh Y MeXax
YKpaiHCBbKOI KylnbTypu. HaToMmicTh aHITIOMOBHI
JOCIIITHUKH, BPaxOBYIOUM ITIO0QIbHUN CTaTycC
AHIITIMCHKOT MOBHU, OPIEHTYIOTHCSI HAa CTBOPECHHS
TEKCTIB, 3pO3yMUIMX IIJISl IIUPOKOT Mi’KHApOIHOT
aynuTopii, o MOXe BHUMaratv amgantaiii abo
HaBITH CIIPOIIEHHS EBHUX KYIBTYPHO crieludiy-
HUX €JIEeMEHTIB.

MeTononoriyHuii MiIXiA TAKOXK € BaKIMBUM
ACTICKTOM, IO BiJIpi3HSE Il Tpaauiii. YKpaiHChKa
JIHTBICTUKA TSDKI€ [0 aHAJITHYHOTO TiAXOMY,
KU BKIIOYAE JI€TaIbHE JOCIHIIKEHHS ETHUMO-
JoTii, CTPYKTypU Ta CEMaHTHKHU (pa3eosiori3mis.
Lle monomarae 30eperTu HamioHaJILHO-KYJIBETYPHY
cnernudiky Ta TOYHICTh y TepeKiiaai. AHITIOMOBHA
TpauIIisi, CBOEIO YEeProk0, OPIEHTOBAHA HA IIparMa-
TUYHUI aHaJIi3, IKUH aKIIEHTY€ yBary Ha KOHTEKCTI
BUKOPUCTAHHS Ta KOMYHIKaTUBHIN QyHKIIi (hpase-
OJIOTTYHHX OJUHUIL. TaKuil MiaXiJ 9acTo CIpPSIMO-
BaHMI Ha 3a0€3MEUeHHs JOCTYMHOCTI MepeKiIaTy
JUTSL LTUPOKOT ayIUTOPii.

Piznuis y BuOopi aynutopii Takox BIUIMBA€E Ha
nepeKaanbki crparerii. YKpaiHChKi epekiiaaadi
HA/IAI0Th TiepeBary 30€peXeHHIO KyJIbTypHHX IliH-
HOCTE, OPIEHTYIOUHCH HAa HAILlIOHAJIBHOTO YMTaya,
SKOMY B@)KJIMBO OTPHUMATH aBTEHTHYHHN TEKCT.
AHIJIOMOBHI JIOCHITHUKH, HABIAKU, (DOKYCYIOTHCS
Ha aJjamnTamii TEeKCTy A0 MOTped MiKHAPOIHOTO
YyHTaya, 0 BUMArae BpaxyBaHHs PI3HUX KYJIbTYp-
HUX KOHTEKCTIB Ta OYiKyBaHb.

Ille omHMM YMHHUKOM € IiAXiJ IO €KBiBaJIEHT-
HOCTi. YKpalHChKI JOCJIJIHUKH MParHyTh MaKCH-
MaJbHO 30epertu oOpa3HICTh (Ppazeosiori3miB,
BPAXOBYIOUH IXHIO POJIb y Tepenayi CTUIICTUIHUX
1 KynbTypHHX OCOONMMBOCTEH. AHIIIOMOBHI TMif-
XOIU MOXKYTh JKEPTBYBATU JESSIKUMH €JIEMEHTaMH
o0pasHocTi 3apaju 3a0e3TneueHHs 3arajibHOI 3p0-
3ymiziocti Tekcty. Lle mo3Boisie 3poOUTH TEKCT
OUIBII TOCTYIMHUM JUIsl ayIUTOPii, aje MOXKe Mpu-
3BOJIUTH JI0 BTPATH KYIBTYPHOI crierii]ik.

BukJia 0CHOBHOTO MaTepiay 10CTixKeHHs].
[Ipu cucremaru3anii (pa3eoqOriYHUX OIUHUIIL
(®0O) 3a rpamMaTUYHOIO CTPYKTYpOIO OYyI0 BHKO-
pucrano kiacugikamiro 0. Ilpamina, sika € edek-



AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

TUBHOIO Ul aHAJi3y MOJIOHUX JEKCUYHHUX OJIHU-
Hunp. DdpaseonorisMu TMOAUICHO Ha JIIECTiBHI,
IMEHHUKOBI, TPUKMETHUKOBI Ta TPHUCIIBHUKOBI
OJMHMIN, a TaKoK NPUHMEHHHUKOBI CTPYKTYpH
Ta BUTYKH, SIKi 3a0€3MEUyIOTh CTIHKICTh (OpMH
i 3Mmicty. Y 3aranpHiil BHOIpLi, SKa BKJIIOYA€e
311 oguHMUIE, HAWOLIBITY YACTKY CKJIaIAl0Th JIi€C-
JiBHI (hpaseonorizmMu — 26,57%. Bonu nepenarorhb
JMHAMIKY ¥ aKTUBHICTB il, IO € KIFOYOBUM IS
JpaMaTHYHUX 1 Hampy>KEHUX CIOKETIB, MiIKpec-
JIIOIOYM BAXIIUBICTh PyXy Ta JOCATHEHHS. THUITOBI
MIPUKIIAIHU, TaKl AK to swim against the tide uu to
keep moving forward, akueHTy10Tb yBary Ha Haro-
JIETIMBOCTI M TOONaHHI TPYAHOINIB (TyT 1 jAaii
NPUKIAAN aHDIIHCHKOI0 MOBOIO IIMTYIOTHCS 3a
(Nyad, 2023), a nmpukiaau yKpaiHCbKOIO MOBOIO 3a
(Hasim, 2023)).

IMeHHUKOBI (hpazeonorizmMu CTaHOBIISITh
22,92% Bin BUOipKH i 320€31€4yI0Th OIIIC KOHTEK-
CTy TOAI#, Mofaroun G6araTorpaHHOCTI W TIIMOWHH
BHCIJIOBIIIOBaHHSIM. BOHHM CTBOPIOIOTH SICKpaBi
o0pasu, 10 JOMOMAaralmTh TepenaTd eMoLii 4u
CUTYyaIlil, HAPUKIA, a ray of hope abo a moment
of truth. TlpuxmernukoBi PO, MmO CKIATAIOTH
17,22%, netanizyroTh TOMAIl YA eMOIIil Yepe3 OIHC
puc, cTaHiB 4u oOcTaBuUH. BOoHM 07ai0Th TEKCTy
€MOIIIfHOT HACHYEHOCTI Ta CTUIIICTUYHOTO 3a0apB-
JIEHHS, HATIPHUKIIAJ, BUpa3u cold comfort abo steady
progress.

[IpucniBHUKOBI  (Ppa3eoyoTi3MH  OXOILTIOIOTh
12,54% BuOipku ¥ 3a0e3meuyroTh MUOMUi onuc
oOctaBuH abo cmocoly miil, Jomarodu Apama-
TUYHOCTI YU €MOIIIMHOCTI TeKcTy. Bupasu, sK-oT
against all odds awn through thick and thin, nepe-
JIAr0Th CHociO Mil repoiB Ta iXHI BHIPOOYBaHHS.
Buryxu cknagarots 10,03% 1 mogaroTh emMomiiHOT
BHPA3HOCTI, HAJJAIOYM TEKCTY JKUBOTO XapaKTepy.
Hanpuknan, hold on! a6o you can do it! ctBopro-
I0Th atMocdepy MIATPUMKH Ta MOTHBAIIii, JOTO-
Mararouy 4uTa4deBl BIIUyTH Hampyry Ta eMOLii-
HUH miIioM.

[IputimennukoBi @O cranoBisaTh 10,72% 1 min-
KPECIIIOIOTh 3B'30K MK €JIeMEHTaMU BUCIIOBIIIO-
BaHb, CTBOPIOIOYH UITKUN (POH i 11 a60 Momii.
Bupazu by sheer will un against the tide BHOCSATH
JIOMATKOBY JIPaMaTUYHICTb 1 CTHJIICTUYHY BHpa3-
HICTh, aKIICHTYIOUN OOCTaBWHHU, 3a SIKUX BiIOyBa-
I0THCS TIOAI1. 3arajom, aHaji3 TpaMaTuYHol CTPYK-
typu @O nomomarae rmOIIe 3pO3yMITH iXHIO
pOJIb Y TEKCTI, 30KpeMa y Tepeaadi 3MicTy, eMOIIii
Ta KOHTEKCTY.
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Tematnuna kiacugikamis  (Hpa3eoqoOTiIHUX
omuauIp (PO) Ga3yeThcss Ha aHANI31 KOMIIOHEH-
TiB, sKI HaJIalOTh BHUCJIOBIIOBAHHIM crienudiy-
HOTO 3MICTYy Ta eMOLiliHOro 3abapBieHHs. 3a
nmanumu, 81,7% Bix 3aranbHOI BHOIPKHM CTaHOB-
JSTh OJUHMIIL, SIKI HEMOKJIMBO KaTeropus3yBaTH 3a
Temarukoro. Ll rpyma Britodae abcTpakTHi (pa-
3e0s1ori3Mu abo yHiBepcalibHI BUpPa3H, SKI BHKO-
PHCTOBYIOTHCSl B PI3HMX KOHTeKcTax. Hampukiarn,
BUTYKU THIY hold on! un keep going! € emouiiino
HACUYCHHUMH, aje He MAlOTh YiTKOi TeMaTHYHOi
NpUB’SI3KK, 3a0€3MedyIoud 3arajpHy MiATPUMKY
a00 3aKJmK 1o aii.

Komipuuii kommnoneHT, 1mo oxormioe 4,8%
BUOIpDKH, BUKOPUCTOBYETHCS JUIS BHPAKEHHS
emoltiii abo XapaKTepUCTHK CHUTyalliil. Bucioswu,
SIK-0T fo see red abo to be white-knuckled, nona-
IOTh TEKCTy €MOLIHHOro HAacH4YeHHs, IiJKpec-
JIOIOYM Hampyry uu crpax. CoMaTrudHuil KOMIo-
HeHT (4,2%) BKJIIOYa€ BUCIIOBHU 3 YaCTHHAMH TiJa,
HaNpUKIa, to pull one’s weight abo to have a thick
skin. Bonn yacTo onucyoTh ¢GizuyHi abo eMoiniHi
CTaHH, BiIOOpaXKarouu SIK IHIUBIAYaTbHI PHUCH, TaK
1 IMHAMIKy B3a€MOIII.

300710T1YHMI KOMITOHEHT, 1[0 CTAHOBUTE 2,9%,
3BEPTAETHCSI IO TBAPHUH SIK IO CHMBOJIIB PHC XapakK-
Tepy uu noBeainku. Hanpuknan, busy as a beaver
1 to let the cat out of the bag BimoOpaxaroTs Iii
YU PHUCH, acCOIIOBaHI 3 TIOBEIIHKOIO TBapHH.
XapuoBuii KoMIToHEHT (2,3%) miepenae cortiaabHi
3BHYKU a00 pUTyalu, SK-OT fo butter someone up
abo to bring home the bacon. 11i Bupa3u 3ocepe-
JKYIOTbCST Ha B3aeMoOJii Jrofeil dyepe3 moOyToBi
ACTIEKTH KYJIBTYPH.

Oxpemo Bupinsemo 3mimanuid tun (4,2%),
SKHW TOE€THYE KUTbKA TEMATHUYHUX KOMITOHCH-
TiB. Hampuknan, ¢paseonorisMu Tuy fo be
blue in the face (xonip + comaruka) abo fo have
a finger in every pie (comaruka + KyJiHapHHMA
KOMITOHEHT) JeMOHCTPYIOTh 0araTomapoBicTh
Ta B3a€EMO3B 530K 3Ha4eHb. Lleil Tum migKpeciroe
CKJIQJHICTh (Ppa3eosiori3amMiB 1 BigoOpaxkae IXHIO
3MIaTHICTh 00'€IHYBaTH Pi3HI CEMaHTHYHI CHEpH.

Jns mocmipkeHHsT (Gpa3eosoTIYHAX  OJIMHHUIID
y KiHomepekiaai Oyno po3poOieHo Kiacudika-
iro croco6iB nepegadi PO, mo BKIOYAE TTOBHI
1 YacTKOBI €KBIBaJICHTH, (Ppa3eosIoTiuHiI aHAJIOTH,
JIEKCUYHUI Ta ONMCOBMM NEPEKIIajl, a TAKOX OILy-
meHHs. JIeKCUYHui mnepekinaj, SKUW CTaHOBUTH
26,1% BUOIpKHU, BUSBUBCS HAWYACTOTHIIIAM METO-
noM. Voro yHiBepcabHICTh J03BOISE IEpenaTh
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OCHOBHHUH 3MICT BHpa3iB, 30epirarouu iXHiO 3po-
3yMUICTh JJIS1 LIJIbOBOI ayAUTOPIi, 10 OCOOIUBO
BaYXJIMBO B ay/ioBi3yajbHOMY Iepekiani. Hampu-
KJaj, ¢ppaszeonorizmu go blue in the face abo they
got plastered y mepexnazni aiantTyrTbCs 0 TPO-
CTHX 1 3pO3yMIUINX BHpPAa3iB, TAKUX SIK «JO BHUCHA-
KEHHS a00 «IOHAITMBATHCS.

®dpazeostoriuHi aHAIOTH, K1 CTaHOBIATH 20,3%
BHOIPKH, € IPYTHM 3a TONIMPEHICTIO CIOCOO0M.
[x BUKOpHCTaHHS 103BOJISAE 30€PErTH CTHIIICTHKY
1 00pa3HICTh OpUTIHAIY 3aBIJKH IONIYKY Bil-
MOBIAHUKIB, XapaKTepPHUX [UIs IIIHOBOI MOBH.
Hanpuxknan, spill too many beans nepenaerscs sk
«OOBKHYyJ1a 3aBOTOY, a through thick and thin — «e
2opi i padocmiy. YacTKOBI €KBIBAJICHTH 3aiMaIOTh
17% Bubipku, 3abe3neuyroun 30€peKeHHsI OCHO-
BHOI CTPYKTYPH OpHTiHAIy 3 aJanTali€o 10 MOB-
HUX ocoOnuBocTel nepekinany. Hanpuknan, old as
hills mepexnanaeTbCs K «cmapuil, K ceimy, 30e-
pirarouu 3arajbHy CTHJIICTUYHY CIIPSIMOBAHICTb.

OnymieHHs: craHoBUTh 15,8% BHIagkiB, 110
MOSICHIOETHCS TEXHIYHUMU BUMOTaMU JI0 KiHOTIepe-
KJIa1y, 30KpeMa XpOHOMETPaXXeM 1 0OMeKeHHIMH
cyoturpyBanns. Lleit cnoci0 BUKOPHCTOBYETHCH,
KoM (hpa3eosiorizM He € KPUTHYHUM JUIS 3aralib-
HOTO 3MICTY CIieHH ab0 Horo emoriifHa (QyHKIIis
KOMIICHCY€ThCSl 1HIIMMH 3acobamu. Hampukiman,
tdpasu bite the bullet ta let’s do an ice-breaker
OyJIi OMyIIeH1, OCKUIBKH TXHE TepeiaBaHHs BUMa-
rayio 0 HaaAMIpHOI JeTali3alii B yMOBax oOMexe-
HOTO 4acy.

OnucoBuii TepeKsag, MO0 CTAHOBHUTH JIMIIE
4,2%, 3aCTOCOBYEThCS Yy BHUIAJKaX, KOJM IHII
METOAM HE JO03BOJSIIOTH TOYHO MEpenaTH 3MICT
opurinany. Hampuknan, ¢paseonorismu fix your
face («wo 3 obnuuuam?») ta don't get it twisted
(«3po3ymitl mene npasunvbHo») UTIOCTPYIOTH TIpar-
HEHHs JI0 MaKCUMaJIbHOI Ilepeiadl 3MICTy 3a paxy-
HOK JKEpTBYBaHHS (Ppa3eooriyHOI0 CTPYKTYPOIO.
IToBHi exBiBajieHTH, SIKI cTaHOBIATH 11%, Bigo-
OpakaroTh CUTYyaIlii, KOJIU OPUTIHAILHUHN (pazeo-
JIOT'i3M Ma€ TOYHUH BIANOBIIHUK y LIJILOBIH MOBI,
SIK-0T white as snow («Oinutl, K CHiey).

OkpemMo0 CKJIQIHICTIO BHUSBWIOCSA Tepena-
BaHHs TpH cliB, 3acHoBaHOi Ha PO, sKa yacto
nomae mianory TimOmmid  ceHc. Hampukman,
y pemtitti [ know, its a swim-or-sink endeavour.
I won't sink Tpa ciiB 30epiraeTbCsi B IEpeKiaii
«Tax, s 3uaio, wo ye nan abo nponas. A ne npo-
nady», aje BTPAYa€ThCs HOAATKOBAa KOHOTAILiS,
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noB’si3aHa 3 0Opa3HicTio TuiaBaHHs. Y (pasi Like
fish in the water. Yeah, the one that's green around
the gills, 3aBnsaxu nepeknany «Tu sx puba 6 6ooi.
Tax, ane pubka eoice He nepwioi ceiococmi» 30epe-
JKEHO 1 TPy CIiB, 1 ()pa3eosIOTiYHICTh, ajie aKIEHT
3MIIIYETHCS 10 CaMOIpOHIii TepoTHi.

3aranom, aganraiis (ppa3eonori3mMiB y KiHOIIe-
pexnani norpedye OamaHCy MiX TOYHICTIO Tepe-
Jadi 3MicTy, 30epeKeHHSIM EeMOIIHHOTO 3a0apB-
JICHHS Ta BpaxXyBaHHAM TEXHIUHUX OOMEXKEHb.

BucHoBkn. AHami3 (pa3eooriyHuX OIUHUIIL
y KIHONEpeKJIaal JAEMOHCTPYE BaKIMBICTH Oara-
TOTPAHHOTO MIiIXOAY J0 aJamnTarii TeKCTiB. Buko-
pUCTaHHA pi3HUX MeTomiB mepenadi @O — Big
JIEKCUYHOTO TEPEeKIIaay A0 OMUCOBOTO 4YM (paze-
OJIOTIYHHUX aHAJIOTiB — JI03BOJIsA€ 30epiraTu cMuc-
JIOBY, €MOIIIHHY Ta CTHJIICTHYHY CKJIaJIOBI OPHTi-
Hayry. HalluacTOTHIIIMM € JIEKCHYHUI Tepexas,
II0 CBITYHUTH MPO MPArMaTHYHICTh I[LOTO CIIOCOOY,
3pY4YHOTO IJIsl ay[lioBi3yalqpHOTO Marepiany. Bom-
HOYAC 3HAa4YHA YacTKa (pa3eosOriyHUX aHAJIOTiB
BKa3ye Ha Te, [0 TIepeKIIaiadi TOKIaJafoTh 3yCHIIb,
o0 30epertd KylbTYypHY cHenudiky W CTHIIiC-
TUYHY 3a0apBJCHICT TEKCTy. MeHII HOoUIMpeHi
crocoOu, SK-OT OIMYIIEHHS YH OMHCOBHU Tepe-
KJIaJl, 3aCTOCOBYIOThCSl Y BUIAJKaX, KOJIU TEXHIYHI
oOMekeHHS a00 KOHTEKCT CIICHH YCKJIaTHIOIOThH
nepeziauyy OpUriHanabHOi hopmu.

OxpeMuM BUKJIMKOM € TIepellaBaHHs I'PHU CIIiB,
ne ¢Gpas3eonori3Mu B3aEMOJIIOTH OJUH 3 OTHUM
a00 3 KOHTEKCTOM clieHW. HaBeneHHi BHIIEe NMpH-
KJIa/IM TTOKa3yI0Th, IO TIEpeKIIaadi 31aTHi TBOPUO
aJIanTyBaTy MOAIOHI MOMEHTH, NPOTE HE 3aBXKIH
MOXYTh 30€pertu BCi acleKTH OpPUTIHAIBHOTO
3micty. Lle miaTBepmKye, Mo KiHOMEePeKIIaa 4acTo
BUMAara€e KOMIIPOMICY MIXK TOYHICTIO, JIaKOHIY-
HICTIO Ta TEXHIYHUMH acTeKTaMH, 30KpeMa CHHX-
POHI3AIIEI0 TEKCTY i 300paskeHHS.

[TomambImi JOCHTIIKEHHS MOXKYTh 30CEPETUTHCS
Ha pO3IIMpeHHI BUOIpkH (hpa3eonoriaMis i3 pis-
HUX JKaHPIB KiHO, 1100 BUSBUTH 3aKOHOMIPHOCTI
y BUKOPHCTaHHI METO/IIB MEepeKiIaLy 3ajJeKHO Bif
KAHPY YU CTHIICTHYHHX ocoOmuBocteil. Oco-
OJMBO IIKABUM € BUBYCHHS BIUIUBY KYJIBTYpPHOI
cnierudikd opuriHaiy Ha BUOIp crmocoOiB mepe-
naqi @O B nepeksaii, a TakoXk po3podKa MeTo Y-
HUX PEKOMEHJAIll U MepekiasadiB ayaioBisy-
aJBHOTO KOHTEHTY, SIKi 3MOXYTh 30epertu OanaHc
M 3MICTOBHOIO TOYHICTIO Ta ayiOBI3yaJbHOIO
HPUPOJHICTIO.
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J1€ECJI0BO B IHAUBIAYAJIBHOMY CTUJII MAPTAPET ETBY/L

Cmamms npucesuena 00CTi0NHCeHHIO THOUBIOYATbHO20 CMUNIO KAHAOCHKOI nucbmenHuyi Mapeapem Emeyo uepes
npusmy 0i€CIi6HO20 8xCUBAHHA. Bapiamusnicms suxopucmarnta 0iecie y Xy00xCHIX MeKCcmax, AKa 6NIUBAe HA OUHAMI-
Ky ma pumm onogioi, Cmae Kuo4o8uM napamempom onia usnadents ioiocmunio. Akmyanvnicms 0ocaiodtcens nonseae
6 MOMY, W0 GUKOPUCTNAHHS KOPNYCHUX MEMOOI8 YMOJNCIUBTIOE GUABTEHHS TAMEHMHUX 0COOIUBOCHEl JIECTIBHO20 BAHCU-
8aHHSL, AKI CKIAOHO GUAGUMU THIMYITUGHO.

Mamepianom ciyeysas xopnyc i3 npo306ux meopie agmopku, ujo sxaouag 406393 diecnisni moxenu. /[ns keanmuma-
MUBHO20 AHANIZY 3ACMOCO8aHO KopnycHi sacmocyrku Sketch Engine ma AntPConc. Obuucieno abconommuy ma 8iOHOCHY
yacmomHuocmi 0i€CiBHO20 BXHCUBAHHA, A makoxc type/token ratio (ttr). Ompumani cmamucmuyHi NOKA3HUKU NOPIBHAHO
3 NOKA3HUKAMU pedepenmno20 Kopnycy KaHaodcokoi Xy0ooicuvol nimepamypu Strathy. Ananiz danux nokasas, wo 6io-
HOCHA Yyacmomuicmy diecnienoeo excusanns y meopax M. Emeyo (208 309 na 1 man) nepesuujye cepeoni nokazHuKu
pepepenmuozo kopnycy, a sucoxuil ttr (0,1) céiouums npo 3uaune poamaimms Oi€CIiBHOL TeKCUKU.

OKpim KITbKICHUX napamempis, 00CIiONCeH s BUAGUNO AKICHI 0COOIUBOCMI OIECTIBHO20 BAHCUBAHHS, 30KPEMA: MeH-
0€eHYil0 00 YHUKAHHS eBheMi3Mi8, aKMUBHE BUKOPUCTAHHS HAYKOBO-MEXHIUHOT MePMiHON021], CIEBOPEHHS MemapopuuHux
00pasis, cyb’ekmusayiro yepez MOOAIbHI JIECI08A, CMBOPEHHA ANt03Il Yepe3 JIECIBHI apxaismu ma aemopcyKi inmep-
npemayii 3HauenHs OKpemux 0IECi6 3 GIOMIHKAMU IPOHIL Ma CAPKA3M).

Busnaueno gynxyitinuti nomenyian 0iecis y XyooxcHix npozosux meopax M. Emeyo, 30kpema ix ponv y cmeopenhi
OuHamMIKu ma Hanpyeu, oopasnocmi ma emoyitinozo gony. Kuouosi diccnosa ¢ meopuocmi M. Emeyo exazyroms Ha mema-
MUYHY ma i0etHy CnpAmMoBanicmb.

Hocnioocenns niokpecnroe saxcausicms diecnosa y popmysanui asmopcokozo cmuiro M. Emeyo i 6iokpueae nepcnex-
Mueu 0 2NIUOW020 AHaANi3y i3 3ACMOCYBAHHAM CYUACHUX KOMN TOMEPHUX MEXHONO0RIl.

Kniwouosi cnosa: diccinoso, inousioyanvhuii cmuis, Mapeapem Emeyo, Xy0ooicus iimepamypa, KOpnycHi napamempu,
cmunemempis.
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THE VERB IN THE INDIVIDUAL STYLE OF MARGARET ATWOOD

The paper focuses on the study of the individual style of the Canadian author Margaret Atwood through the prism of verb
usage. The variation of verbs used in literary texts, which affects the dynamics and rhythm of the narrative, becomes a key
parameter for determining the author s individual style. The relevance of the study lies in the fact that the use of corpus-
based methods makes it possible to identify latent features of verb use that are difficult to detect intuitively.

The material was a corpus of the author s prose works, which included 406 393 verb tokens. The quantitative analysis
draws on corpus tools such as Sketch Engine and AntPConc. The absolute and relative frequencies of verb use, as well
as the type/token ratio (ttr) have been calculated. The obtained statistics are compared with those of the reference corpus
of the Strathy Corpus of Canadian English Fiction. The data analysis has shown that the normalized frequency of verb
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use in M. Atwood’s works (208 309 per 1 million) exceeds the one in the reference corpus, and the high ttr score (0.1)

indicates a significant verb diversity.

In addition to the quantitative parameters, the study has revealed qualitative features of verb usage, in particular:
a tendency to avoid euphemisms, use of scientific and technical terminology, creation of metaphorical images,
subjectification through modal verbs, creation of allusions through verb archaisms, and the author’s interpretations
of the meaning of individual verbs with shades of irony and sarcasm.

The functional potential of verbs in M. Atwood s prose fiction involves their role in creating dynamics and tension,
imagery, and emotional background. The key verbs in M. Atwood s works shed light on the prevailing themes and ideas.

The study emphasizes the importance of the Verb in the formation of M. Atwood’s individual style and delineates
the prospects for deeper analysis with the application of modern computer technologies.

Key words: verb, individual style, Margaret Atwood, fiction, corpus parameters, stylometry.

AKTyaabHicTh npoOaemu. BuBueHHs i1HAU-
BiJlyaJIbHOTO aBTOPCHKOTO CTHIIIO 0a3zyeTbcs Ha
BCTAHOBJIEHHI 0COOJNIMBOCTEH BUOOpPY aBTOpa
3 MOMIX YCi€l HaJiTpHU JOCTYITHUX MOBHHX 3acO-
0iB. [11aGmoHHICTE Mi€CTIBHOTO BKUBAHHS, K Mpa-
BIJIO, TPOCIIAKOBYETHCS BIIPOIOBXK YCi€i TBOp-
yocTi aBTopa. [ToMmiTHA 3 Al€caiBHA BapiaTUBHICTb
Mae TIeBHY METy, 30KpeMa IOB’s3aHa 3 BUPaKEH-
HsM JuHamiku Ta putMmy omnoBiai (Leech & Short,
2007). OTxe, BCTAaHOBJIEHHS MapaMeTpiB Ji€CIiB-
HOTO BKMBaHHS SIK MapKepa 1HAMB11yallbHO-aBTOP-
CBKOTO CTHJIIO € aKTyaJIbHUM, OCOOJHMBO 3 OTIISTY
Ha MOXKJIMBOCTI Cy4acHOTO KOMIT FOTEPHOTO OIpa-
IFOBAaHHS BEJIMKUX TEKCTOBUX MACHBIB.

AHali3 OCTaHHIX AOCTiIXKeHb i myOsikamii.
[HauBiAyanpHUNA CTHIB aBTOpa NPHUBEPTAB yBary
Oaratbox AOCHITHMKIB. IloMideHO, IO JIEKCHUKO-
CEMaHTHYHI MapaMeTpH aBTOPCHKOTO CTHIIIO BisIO-
OpakatoTb MOBHY Ta KOHUENTyaJbHY KapTHHU
cBity (€cumenko, 2007; Semino, 2002). Ponb
AQHDIIACBKUX J1€cTiB Yy (OpMYyBaHHI 1HAMBIAY-
QTBHOTO CTHIIIO aBTOpa TOMEPETHBO JIOCHIIUIA
B yKpaiHcbkoMy MoBo3HaBcTBI B.B. JXKykoBcbka
(KykoBcbepka, 2004). B octaHHI pOKH IOILIH-
peHi crunemerpuuHi gociimpkenHs (Ilepeduiinic,
2004; Buk & Rovenchak, 2007), akneHTOBaHO
yBary Ha 3aCTOCYBaHHI KOPITyCHOTO 1HCTpYMEH-
Tapiro Ta KOMIT FOTEPHOTO OIpAIfOBAaHHS TEKCTiB
3 METOIO BUSIBJICHHS MOJEKYIN MPUXOBAaHUX Mapa-
METpIB 1HAMBITyaIbHO-aBTOpCchKoro ctuio (I1as-
nmumenko, 2017), a TakoX MOCTIIKECHHS, CHpS-
MOBaHI Ha BUSBJICHHS HAHOUIBII ONTHMAJIbHUX
MapkepiB i BcTaHOBIeHHs aBTopcTBa (He et al,
2024). HaromnonryeTbcst Ha BaKIHBOCTI CYTTPOBOILY
CTaTUCTUYHOI apaMeTpH3alii KICHOIO 1IHTepIpe-
tariero (Levchenko & Dilai, 2023).

Mera pgociaimkennsi. Harmie gociimkeHHS
CIpsSIMOBaHE Ha BHBYCHHS POJI JI€CTIOBA B 1H[U-
B1JlyaJIbHOMY CTHJII B1JIOMOi KaHaJIChbKOi MHChMEH-
HUII-TocT™MOonepHicTkn Mapraper EtByn. € min-
CTaBU BBa)XaTH, 10 BCS MaJiTpa AIECTIB, YXKHUTA
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y IPO30BHX TBOPAX aBTOPKH, € CBOEPITHOIO 1 MOXKE
CJIyTYBaTH MiAIPYHTSIM U BCTAHOBJICHHS aBTOP-
CTBA MUCHMEHHHUIII.

Buxkan ocHOBHOTO MaTepiajy 10CaiTKeHHS.
3acTocyBaHHSI KOPIYCHOTO IHCTPYMEHTApilo JUIs
BUBYCHHS aBTOPCHKOTO CTHJIIO BIJKpPHBA€ HOBI
NEepPCIEeKTUBH, aJKe J03BOJISIE BUSIBUTU MOACKYIH
JATeHTHI O0COOIMBOCTI JII€CTIBHOTO B)KHUBaHHSI.
3 MEeTOI0 BHSIBICHHS TAaKMX OCOOIHMBOCTEH Bax-
JIMBO 31CTaBUTH MapaMeTpH 1HAMBITyaIbHO-aBTOP-
CHKOTO CTHJTIO 13 TapaMeTpaMH IHIIIOTO aBTopa abo
KUTBKOX aBTOpPiB, TOOTO 3 JAaHMMH TOPIBHIOBAIb-
HOTO pedepeHTHOro Kopmycy. Marepiaiom 1mboro
JIOCHTI/DKEHHST  CIYTYBajdu JIECITIBHI  BXKUBaHHS
(406 393 ToKeHIB), BUOKpEMIICHI 3 KOpITyCy TpO-
30BUX TBOpiB M. ETByn: pomaniB Ta 30ipoK OMOBI-
Janb (ycboro — 20). 3acTocoBaHO KOPITYCHY METO-
JIOJIOTIIO, sIKa MOJIAraja B eKCITIKAIll JI€CTiBHUX
BKMBAHb 4epe3 MporpaMmy KOHKOPAALi 3aCTOCYHKY
Sketch Engine Ta CTaTUCTUYHOTO OIPALFOBAHHS
OTPUMAaHUX PE3YyNIbTaTiB: BCTAHOBJIEHHS a0COMIOT-
HUX Ta BIIHOCHUX (HOpMai30BaHUX Ha | MJIH cio-
BOBXKMBAaHb) TIOKA3HUKIB JIECTIBHOTO BXKHBAaHHSI
B okpemux TBOopax M. ETByn Ta B Kopmyci ycix
aHaJII30BaHMX MPO30BUX TBOPIB aBTOPKH Ta BU3HA-
YEeHHSI MIpU PO3MAiTTs JIECTIBHOTO BXXKMBAHHS Ha
OCHOBI type/token ratio (ttr). OkpiM TOTO, 3MIHCHEHO
cpo0y BCTAHOBUTH BIAXWJICHHS CTaTHCTHYHUX
napameTpiB gieciiB y TBopax M. ETByn Binm mapa-
METPIB CEKIIT «XyI0XKHS JIiTeparypa» KaHaJIChKOTO
Koprycy Strathy. Y tabmuri 1 momaHO OCHOBHI
CTaTUCTUYHI MapaMeTpu TIE€CTIB Yy KOPIyCi TBOPIB
M. EtByn. BimHOCHA YacTOTHICTH JIECTIBHHUX CJIO-
BOBXKHBaHb B TBOpax ckiana 208 309, mo nepe-
BUIIIY€E BIATOBITHUHN MOKa3HHUK y CEKITT «XyIOKHS
miteparypa» Strathy (207 279). e cBimuuTh mpo
0co0MBY HacW4eHICTh TBOpiB M. ETBynm miecio-
Bamu. Takox Brcokuid moka3HuK #7 (0,1) Bkaszye Ha
PO3MAITTS BKUTOI TIECITIBHOT JICKCHKH.

Ha ocHOBIi cTaTUCTUYHOTO OMpAIIOBAHHS BCTa-
HOBJICHO KIIIOUOBI niecrmoBa B TBopax M. ETByn,
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Tabmus 1
CrarucT4Hi napaMeTpu Jiec1iBHOIO B:kMBaHHA y TBopax M. ETByn
3arajabHa AGCOIIOTHA YACTOTHICTH BiI[HOC'H a
Kopmyc K-CTh Ji€c/iBHUX TOKeHiB/ po3Mmip | dacroTHierh verb op e/token
niecnin (Tumis) Kopnycy Ji€cJTIBHUX TOKEHIB ratio (ttr)
Ha 1 MJH
Kopmryc M. EtByn X 406393/1950914 208309 0,100
«Opuxkce Ta Jlepkau» 1866 21487/103950 206705 0,087
«Pik motomy» 1903 25995/121474 213996 0,073
“MaddAddam” 2019 25056/119093 210390 0,081
«Ciinuii BOUBIS» 2487 37413/179457 208479 0,066
«OTOBIIb CITYKHHII» 1559 20684/97618 211887 0,075
«3aroBiTn» 1758 24326/109244 222676 0,072
«Hamer» 1334 10107/58805 171873 0,131
«Bowua x [peiicy 1939 33505/169977 197115 0,058
«Ilenenomiamay» 1020 6284/30763 204271 0,162
“Surfacing” 1548 13573/63201 214759 0,114
“The Heart Goes Last” 1731 22936/104162 220195 0,075
“The Bluebird’s Egg” 1620 18705/89090 209956 0,086
“Jleni Opakn” 1835 25160/116786 215437 0,072
“Edible Woman” 1747 22725/103313 219962 0,077
“Payback” 1293 9608/52999 181286 0,134
“The Wilderness Tips” 1537 15061/71792 209787 0,102
“The Robber Bride” 2272 39256/186841 210104 0,058
“Cat’s Eye” 1946 27930/138061 202302 0,070
“Good Bones” 814 3740/19965 187327 0,217
“Murder in the Dark” 553 2842/14323 198422 0,195
Kl BigoOpakaioTh NeBHMM iHQopMmauiinuii  the female inhabitants. Or, put some other way

3MICT, SKAW BUMarae JIeTajJbHINIOI iHTeprpeTa-
uii. 3o0kpema, giecnosa pyxy walk ta go B «Ormo-
BiJli CITY)KHUII» HE TIPOCTO CTBOPIOIOTH JHHAMIKY,
a BKa3ylOThb Ha OakaHHs 3MiH: BTeYl BiJl aBTOpH-
Tapnoro pexumy lineamy (Atwood, 1996).

SkicHui aHami3 AIECTIBHOTO BXKMBAaHHS Y TBO-
pax M. ETByn BUSBHUB OKpeMi €JIEMEHTH CTHIIIO,
MpUTAMaHHI [UCBMEHHUIN, SKI  PO3IISIHEMO
JeTajbHIIIe.

1. BoxuBaHHS Ta yHUKaHHS (BiIKUIaHH:) eBde-
Mi3MiB:

end up: The fact is that my heart has been
acting up again. Acting up, a peculiar phrase. It’s
what people say to minimize the gravity of their
condition. It implies that the offending part (heart,
stomach, liver, whatever) is a fractious, bratty
child, which can be brought into line with a slap or
a sharp word (Atwood, 2009, p. 451).

rape: He has the feeling he’s quoting from
a book, some obsolete, ponderous directive writ-
ten in aid of European colonials running planta-
tions of one kind or another. <...> They would
have been told to wear solar topis, dress for din-
ner, refrain from raping the natives. It wouldn't
have said raping. Refrain from fraternizing with
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<...>(Atwood, 2013, P. 5).

kick the bucket: We almost kicked the bucket. We
could have been swept out with the tide and ended
up in South America, but more likely picked up
by Gilead and strung up on the Wall (Atwood,
2020, p. 351).

Hazaran BimoMo, mo eBpeMi3MH SK HEempsmi
3aByaJIbOBaHi BUCIIOBJICHHS € XapaKTePHUMH
JUTSL OTTUCIB JAMCTOIIN, HAPUKIIA, BOHH OIHCY-
I0Th yCTaJICHUH KBa3iifealbHUI CBIT IEPCOHAXKIB
JIx. Opsemna. M. ETByn mparae 10 mpsMoITiHii-
HOCTI, 3aMIHIOE €B(pEMI3MH «HEIPUEMHUMMN
HOMIHATUBHUMH [TO3HAYCHHSIMH, THM CAMUM 1MII-
JIUUTHO 3aCyKYIOUM OINMUCAHUNA HEI CYCHiJb-
HUH Ja.

2. BxuBaHHS HayKOBO-TEXHIYHOT TEPMIHOJIOTII:
encyst, individuate.

VY TBOpax aBTOPKM ONMHUCAHO HOBI (paHTACTUYHI
CBITH, B SIKHX HAyKOBO-TEXHIYHA PEBOJIOLIS JAOCS-
Ila afnorero, sK TPaBWJIO, HEraTUBHOTO, 0O CBIT
niepeOyBae Ha MEKi CAMO3HUIIICHHS, TEPMIHH HaJIe-
)Kath 10 cep OI0TEeXHOJIOTIH, eKoJIorii, TeoNorii,
¢inocodii Ta MHUPOKOTO KoJIa CYCITBHUAX HayK.

3. CTBOpeHHSI MEHTAaJBHOrO 00pa3y Ji€CiOBa,
HanpuKIam, kill:
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“The cat, is what he said.

Cat? I said, against the wool of his sweater.

We can t just leave her here. <...>.

L’ll take care of it, Luke said. And because he
said it instead of her. I knew he meant kill. That is
what you have to do before you kill, I thought. You
have to create an it, where none was before. You do
that first, in your head, and then you make it real.
So that's how they do it, I thought. I seemed never
to have known that before. (Atwood, 1996, p. 54).

OxpiMm mpedepeHiii CTOCOBHO BXHBAHHS
OKpeMHX JI€CIIiB, caMa aBTOPKa 3ayBaXkye 3MIHY
B THIIOBHUX apryMmeHTtax mieciniB. [loTpiOHa cro-
YaTKy JilenepcoHaisanis 00’ ekra, 1100 MOrTH Horo
BOWTH: JieTIIIe BOWTH if, aHIXK her:

Takok aBTOpKa TO/Ja€ CBOE BU3HAUCHHS IS
niecniB work, build, grow Ta should, nosicHro€ Bif-
MIHHICTB MiX lie Ta lay TOm10:

What is work? Work is when you build things —
What is build? — or grow things — What is grow? —
either because people would hit and kill you if you
didnt, or else because they would give you money
if you did (Atwood, 2013, p. 367).

Should I have behaved differently?

You’ll no doubt believe so, but did I have any
other choices? 1'd have such choices now, but now
is not then.

Should I have been able to read Laura'’s mind?
Should I have known what was going on? Should
I have seen what was coming next? Was I my
sister s keeper?

Should is a futile word. It’s about what didnt
happen. It belongs in a parallel universe. It
belongs in another dimension of space (Atwood,
2009, p. 410).

The difference between lie and lay. Lay is
always passive. Even men used to say, 1'd like to
get laid. Though sometimes they said, 1'd like to
lay _her. All this is pure speculation. I don't really
know what men used to say. I had only their words
for it. (Atwood, 1996, p. 43).

Baxxnusotro ocobnusicTio TBOpuocTi M. ETBYRL
€ HaMaraHHsA PO3KPUTH «HENPUEMHUI» CeMaH-
TUYHUH 3MICT OKpeMHX ([i€)ciiB, sKuil Gopmy-
€ThCS K MEHTAJILHUN 00pa3 B MeXkax ii TBOPIB,
JIe liecTIoBa BUCTYIIAlOTh 3aco0aMu ipoHii Ta cap-
Ka3My.

4. Yacre BXHUBaHHI MONAJIBLHUX JI€CIIIB
(ToJIOBHO 5K 3aC001B Cy0’ €KTHBAIIIT):

You should get a dog, he says.

She laughs. A dog? Why?
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Then you'd have an excuse. You could take it for
walks. Me and the dog.

The dog would be jealous of you, she says. And
yvou_d think I liked the dog better.

But you wouldn t like the dog better, he says.
Would you?

She opens her eyes wider. Why wouldn t I?

He says, Dogs can t talk (Atwood, 2009, p. 21).

5. BykuBanHs apxaiuaux (opMm (K 3aco0iB
amo3ii):

Thou shalt not kill (Atwood, 2019, p. 32).

Blessed be the fruit (Atwood, 1996, p. 32).

6.CTBOpEHHS SICKPaBUX aBTOPCHKUX MeTa(op:

The doctor isn't pleased. He's been muttering
about tests and scans, and trips into Toronto where
the specialists lurk, those few who have not fled for
greener pastures (Atwood, 2009, p. 252).

Here comes the twenty first century, sweeping
overhead like a spaceship filled with ruthless liz-
ard-eyed aliens or a metal pterodactyl. Sooner or
later it will sniff us out, it will tear the roofs off our
fimsy little burrows with its iron claws, and then
we will be just as naked and shivering and starv-
ing and diseased and hopeless as the rest (Atwood,
2009, p. 455).

Time rises and rises, and when it reaches
the level of your eyes you drown (Atwood, 2009,
p. 455).

Time folds its wings, at long last. Time folds its
tents and silently steals way. Time folds you in its
folds, as if you were a lamb and the lack of time
a wolf. Time folds you in the blanket of itself, it
folds you tenderly and wraps you round, for where
would you be without it? Time folds you in its arms
and gives you one last kiss, and then it flattens you
out and folds you up and tucks you away until it’s
time for you to become someone else’s past time,
and then time folds again (Atwood, 2007, p. 221).

Age thins your skin; you can see the veins,
the tendons. Also it thickens you. It’s hard to get
back to what you were before, when you were skin-
less (Atwood, 2009, p. 460).

How did the war creep up? How did it gather
itself together? What was it made from? (Atwood,
2009, p. 443).

Hope  throws
2009, p. 443).

The old wish the young well, but they wish them
ill also: they would like to eat them up, and absorb
their vitality, and remain immortal themselves
(Atwood, 2009, p. 401).

a smokescreen (Atwood,
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Left Context

comfort in the thought that this history will soon be

away by the Waterless Flood. For the Waterless Flood has
trees or off the ridgepoles of barns, or nearly being

strong current. There were stories of children who had been
and fast, he said, and without power we'd be

tide's turning. Miss this window and you'll be

| said. "We're so far out. We'll be

close. We almost kicked the bucket. We could have been
in the remnants of Santa Monica. The rising sea had
premises got too waterlogged or when a violent storm had
the real estate. It seems like centuries since the plague
how long they'd sail, before they capsized or were

t right beside the main current, so she wasn't

Hit
swept
swept
swept
swept
swept
swept
swept
swept
swept
swept
swept
swept

swept

Right Context

away by the Waterless Flood. For the Waterless Flood
over us — not as a vast hurricane, not as

out to sea in rip-tides; or, in a

away, down toward the rapids and the locks and

out to sea, or else we'd be drawn

out to sea. Warmest clothes, be on deck in

away.” It was really close. We almost kicked the

out with the tide and ended up in South

away the beaches, and the once-upmarket hotels and
away yet more of the shoreline and the real

through. Though it's less than half a year.

away. Did we think about them as holding people,

away.

Puc. 1. YpuBOK KOHKOp/AHCY Ji€c/I0Ba Sweep Ha OCHOBI Kopmycy TBOpiB

M. ETByn

Cepen metadop nepeBaxae nepconiikariis, ane
TaKOX YTMOMIOHEHHS JIIOAWHU TBAapHHI, MOOyZOBa
SICKpPaBOi KOHIIENTYaIbHOI MeTadopu yacy (BIKY).

Mu crpobyBanu moOynyBatu mpodiib okpe-
MOTO JI€CiioBa Ha TPHUKIAIl JIIECIOBA sweep
y TBOpax aBTOpKH. Bcworo smaiim 92 cioso-
BXKHUBAHHS, 3 SKUX y 18 MOMIu€HO, 1110 TUIIOBUM
Cy0’€KTOM Ji€CIIOBA € HEMOOOPHA MPUPOIHA CUIIA:
flood, tide, rapids, rising sea, plague, Takox future.
Jlo Toro 3K, B TakOMy BXXMBaHHI TEpPEBaXarOTh
MacCUBHI KOHCTPYKIIIT: be swept out to sea, be swept
away, B SIKUX TAIIEHCOM BUCTYIA€E JIOAWHA, IO
BKa3ye Ha 0€3MOpaHICTh JIOAMHU B TAaKUX 00CTa-
BHHaX (1MB. KOHKOpAaHc Ha puc. 1). Lle cyromocue
3 EKOTEMaTHKOI0 TBOpiB M. ETBy/I.

BucHoBKkH i mepcHeKTHBM NOAAJbIIHX
AocJimKeHb. Ji€eciOBO BiJirpae BaKJIIMBY POJIb

y bopmyBaHHI 1HAMBIIyaIbHOTO CTHIIO Mapra-
per EtByn. BusBneHi cTaTUCTHUHI NapamMeTpH
JIIECTIBHOTO BXXMBaHHS (a0COJTIOTHA Ta BiAHOCHA
YaCTOTHOCTI, #fr) CBiA4aTh MpPO BaroMuii (yHkK-
IMHUKA MOTEHIaN IieciiB y i1 TBopyocTi. CTHIIB
M. ETByn Xapakrepu3yeTbcs 0ararcTBOM XyI0XK-
HiX TPHUIOMIB, cepell IKMX BHUKOPUCTAHHS Ii€c-
JiB 3aiiMae ocoOyiMBe MicClle y CTBOPEHHI JWHa-
MIKH Ha HaNpyTH, BilOOpaKEHHI BHYTPIIIHHOTO
CBITy MEPCOHAaXIiB, EKCIPECUBHOCTI Ta 00pa3-
HOCTI, 30KpeMa MeTa(OpUYHOCTI, CTBOPEHHI
atmocdepn.

[TepcriekTBM MaHOyTHIX JOCITIKEHh BOada-
€MO B JICTAJBHINIOMY BHBYEHHI 1HAMBITyaIbHOTO
CTHJIIO aBTOPKH, BCTAaHOBJIEHHIO HOTrO MapKepiB
13 3aCTOCYBaHHSIM METOJIiB MAIIMHHOTO HABYAHHS
3 1X TIOAAJIBIIIO0 IHTEPIIPETAIIIEIO.
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The article examines the usage of queer language in music, focusing on the creation of new spaces of identity in
contemporary music. By analyzing the work of leading queer singers, such as RuPall, Lady Gaga, Sam Smith, and others,
the study reveals linguistic and performative strategies that challenge traditional gender and sexual norms.
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quantitative analysis, and comparative analysis. The discourse analysis was used to study the pragmatic functions
of queer vocabulary in musical discourse. The ethnographic approach allowed us to analyze field research in queer
culture communities (bol culture, drag queens) and explore the contexts of everyday use of queer vocabulary.

The key results highlight the transformative power of queer language in musical spaces, demonstrating how
contemporary performers use linguistic innovation to create alternative spaces of belonging and representation. The
article critically analyses the intersection of language, performance, and identity, revealing how musical expression
becomes a powerful means of challenging heteronormative discourses and expanding understanding of gender and sexual
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Through a synthesis of theoretical material and practical analysis, the study contributes to the growing body of knowledge
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nature of queer expression in contemporary music.

Key words: queer language, queer linguistics, heterogeneity, musical space, identity.

Oxcana /IYbPOBA
Kanouoam hinonoeiunux Hayx, OOyeHm Kagheopu iHO3eMHUX MO8 | Memoouxu 6ukiadauwus, beposHcokuil

oepoicasHull nedazoziuHull yHisepcumem, 8yi. JKykoscokoeo, 66, m. 3anopidxcocs, Yrpaina, 69000
ORCID: 0000-0001-8573-2785

HOnia 30/10TBKO

cmapwutl - eukiaoay  Kageopu auenilicvkoi  ¢hinonoeii, Mapiynonbcokuti  depoicagruil - yHigepcumen,
eyn. Ilpeobpadicencoka, 6, m. Kuis, Yxpaina, 03037

ORCID: 0000-0001-7739-0535

31



AKTyasbHi NUTaHHs iHO3eMHoi (inosnorii, Bum. 21, 2024

Mapia 5O5OIIIKO
3000y8auka 2 Kypcy nepuioeo (6akaiaspcbkozo) pisus suwoi ocsimu, beposncvruil depoicasruii nedacociunui
yHigepcumem, 8y1. KyKkogcvkoeo, 66, m. 3anopiscaca, Yrpaina, 69000

Bioniorpagiunmnii onuc crarri: {yOposa, O., 3onorsko, 0., Bo6omxko, M. (2024). Ksip-moBa:
CTBOPEHHS HOBHUX TPOCTOPIB IS IICHTHYHOCTI Y MY3UIl. AKMyanvHi numants inosemuoi ¢ginonoeii, 21,
31-37, doi: https://doi.org/10.32782/2410-0927-2024-21-5

KBIP-MOBA: CTBOPEHHS HOBUX ITPOCTOPIB JJA IJEHTUYHOCTI Y MY3ULI

Y ecmammi posensnymi 63a€mo38 A3Ku Midic K8ip-MOBOI0 Ma MY3UHHOIO eKCRPECIElo, (hOKyCylouu yeazy Ha CMEOPEeHHI
HOBUX NPOCMOPi6 i0enmuunocmi 6 cyyacuin mysuyi. Lllnaxom ananizy meopuocmi npogioHux Keip-6uKoHasyis, a came
RuPall, Lady Gaga, Sam Smith ma iHwux, 00CHiONCEHHS POIKPUBAE TIH2GICMUYHI MA NePHOPMAMUBHI cmpameii, ujo
KUOQoms GUKIUK MPAOUYIHUM 2eHOEPHUM MA CEKCYATbHUM HOPMAM.

Y pobomi naconowerno, wo ys mema cmanosumy iHmepec 015 COYIONIHEBICTNUUHUX QOCTIOHNCEHb, OCKLIbKU 0eMOH-
cmpye CKaaoui npoyecu 83aEMo0ii cy6KyﬂbmypHux i OOMIHAHMHUX MOGHUX NPAKMUK MA 8i000padicae wuputi menoenyii
mpancgopmayii coyianvHux i€papxitl, KOHCMPYIO8AHHS I0EHMUYHOCMI MA JeimuMayii MapeinatbHux OUcKypcig. Ananiz
JIeKCUYHUX, CEMAHMUYHUX ThA NPASMAMUYHUX 0COOTUBOCMEll KBIP-MOBU 8 MY3UYHOMY KOHMEKCMI 003801A€ Kpauje 3po3y-
Mimu mexauizmu ii )YHKYIOHYBAHHA MA NOUUPEHHS, A MAKONC OCMUCTUMU iT COYIOKYIbIYPHE 3HAUEHHS.

Y emammi maxooic 3anpononoeanuii komniexcHut ananiz KGIp-mosu 6 My3uyl, CRUpaloyucy Ha YKpaiHCbKi ma MidcHa-
POOHI HayKosi docrioxcenus. 1Ipoananizosano, ax My3uuHi GUKOHABYI BUKOPUCTOBYIOTb KEIP MO8BY AK [HCIPYMEHN KOH-
CMPYIOBAHHA I0EHMUYHOCII, CNPOMUBY MA CAMOBUPAXCEHHS. JJOCTIOHUYbKULL KOPRYC 3ACMOCO8YE MINCOUCYUNTTHAPHULL
Memooono2iunull nioxio, iHmezpyrouu KOPRyCHULl ma KilbKiCHUL aHatizu, a makojic NOpIHAIbHUL anani3. JJuckypc-ananis
BUKOPUCIMOBYBABCS OISl BUGHEHHSL NPACMAMUYHUX QYHKYIL KGIP-TeKCUKU 8 MY3UUHOMY OUCKypci. Emnoepagbiunuii nioxio
003601118 NPOAHANIZYBATU OCOOTUBOCTIE BICUBAHHSL KBID-EKCUKU 6 CHITLbHOMAX KEIP-KVIbIMYPU.

Pesynomamu nioxkpecnwooms mpancopmayitiny cuiy Keip-mosu 8 my3uyi, 0eMOHCMPYIouU, K CYyYACHI 8UKOHABYI
BUKOPUCTNOBYIOMb TIHEGICIMUYHT THHOBAYIT Ol CMBOPEHHSA AlbIMEPHAMUBHUX NPOCMOPI8 NPUHANEHCHOCT M penpe3eH-
mayii. Cmamms Kpumu4Ho aHaizye nepemun Mo, nepQopmancy ma i0eHmudHOCmi, po3Kpuearoyu, K My3uiHe eupa-
JHCEHHSL CIMAE NOMYNCHUM 3ACOO0M OCKAPIICEHHS 2emePpOHOPMAMUGHUX OUCKYPCIB Ma PO3UUPENHsL PO3VMIHHS 2eHOepHOT
ma ceKcyanbHoi pi3HOMAHIMHOCMI.

Lnaxom cunmesy meopemuuno2o mamepiany ma npaKmuyHo20 aHai3zy 00CIIONCeHHs pOOUNIb BHECOK Y 3DOCMAOYUL
KOPRYC 3HAHb NPO KEIP-TIHeGICMUKY, MY3UUHEe BUKOHAHHS MA NONIMUKY i0eHMUYHOCH, RPONOHYIOUU 3a2IUOUMCS Y OUNA-
MIUHY ma 2emepozeny npupooy Keip-eKCnpecii 8 cyu4acnomy My3uuHomy RpoCmopi.

Knrouosi cnosa: keip-mosa, Keip-ninegicmuka, 2emepo2eHHiCIMb, My3UYHUL NPOCMip, i0eHmuyHIiCMb.

Relevance. The relevance of the researches This topic is of considerable interest for
about queer language in the musical space is due  sociolinguistic researches, as it demonstrates
to several key factors. Firstly, music as an art form  the complex interaction processes between
uniquely creates alternative spaces for identity  subcultural and dominant language practices
expression, where traditional linguistic and social  and reflects broader trends in the transformation
restrictions can be reinterpreted and transformed.  of social hierarchies, identity construction,
Secondly, the contemporary music industry dem-  and legitimation of marginalized discourses. The
onstrates a growing openness to diverse forms analysisoflexical, semantic, and pragmatic features
of expression, which creates favorable conditions  of the queer language in the musical context allows
for the development and dissemination of queer us to understand better the mechanisms of its

narratives. functioning and spread, as well as to comprehend
Over the past decades, there has been an increase its socio-cultural significance.
in the popularity and visibility of the LGBTQ+ The proposed article aims to provide

community in popular culture. This process is acomprehensive sociolinguistic analysis of the use
accompanied by the active integration of a specific ~ of queer language in contemporary music. First
linguistic repertoire formed within queer subcultures  of all, the theoretical basis of the queer language
into the dominant cultural space. The presence phenomenon, its historical formation, and its
of queer dialect in the discourse of contemporary  socio-cultural functions will be considered. Then,

music is particularly noticeable — from slang based on a detailed study of specific examples
inclusions in lyrics to the conscious cultivation from song lyrics of performers, an in-depth study
of their own linguistic identity by performers. of the morphological, semantic, and pragmatic
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aspects of queer vocabulary will be conducted.
So, we should expand the sociolinguistic
researching of this phenomenon, including its
role in legitimizing marginalized personalities
and facilitating language change and intercultural
communication.

A thorough  approach that combine
the methods of corpus linguistics, discourse
analysis, and ethnographic research will allow us
to comprehensively highlight the role of queer
language in contemporary music discourse and its
socio-cultural significance.

Research Objectives and Research Methods.
Thisstudywillallowustocomprehensivelyhighlight
the role of queer language in contemporary music
discourse and its socio-cultural significance. It
employsarange of methods combining quantitative,
qualitative, and ethnographic approaches, which
help us to study the linguistic, social, and cultural
aspects of the use of queer language in musical
discourse. Specifically, the corpus analysis made
it possible to create a specialized corpus of song
lyrics using queer vocabulary, quantitative analysis
of the frequency, distribution, and collocations
of essential lexical items, and comparative analysis
of the use of queer vocabulary in different musical
compositions. The discourse analysis was used to
study the pragmatic functions of queer vocabulary
in musical discourse, to investigate discursive
strategies for constructing identity and solidarity,
and to analyze the role of queer vocabulary in
the processes of legitimation and standardization.
The ethnographic approach made it possible to
analyze field research in queer culture communities
(bol-culture, drag communities) and to explore
the contexts of everyday use of queer vocabulary.
In turn, the diachronic analysis allowed us to
trace and study the history of the formation
and spread of the queer dialect, analyze changes
in the semantics and pragmatics of critical units,
and identify technological changes (social media)
in the spread of queer vocabulary.

Analysis of the Latest Research
and Publications. The appearance of queer theory
in the early 1990s was some kind of challenge
due to the significant changes in the American
LGBTQ movement, often accompanied by internal
controversies and debates. Mainstream activists
sought to achieve full integration into society
through legislative guarantees of equal rights
and overcoming prejudice against homosexuality.
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Their key goals were to ensure the rights of gays
and lesbians to marry, to have free access to goods
and services, and to serve in the military. These
people dreamed that homosexual people could
step back from political struggle and live ordinary
middle-class lives.

However, this approach did not suit some
activists, who imagined a much broader path
to freedom. They emphasised that the very
social institutions that the LGBTQ mainstream
seeks to join create and maintain various forms
of discrimination. They pointed out that marriage
as an institution reinforces standards of privacy
and monogamy that impede the struggle for
sexual rights and marginalise people who choose
non-monogamous relationships. In their view,
the capitalist system generates economic inequality
and exploitation of workers. In addition, military
service as a manifestation of patriotism leads to
social division and violence.

In the United States, two parallel processes
were developing: the emergence of a new social
movement and the formation of a new academic
field focused on the study of sexuality. Queer
theory grew out of several sources: American
sociological research on the social nature
of sexuality, gay and lesbian studies, women’s
studies, and French philosophical thought that
emerged after structuralism.

According to Mariia Teteriuk, one of the leading
researchers of queer theory in contemporary
academic discourse, “queer theory is not a clear
explanatory structure. It is rather a set of common
questions, ideas and statements that a certain group
of scholars works with” (Teteriuk, 2017).

Let us talk about influential foreign
researchers who have studied the peculiarities
of the emergence and development of queer
language and queer theory. First of all, we should
name Judith Butler (“Gender Trouble” (Butler,
1990), “Bodies That Matter” (Butler, 1993)),
who focused on the study of the performativity
of gender and language. No less significant is
the figure of Eve Kosofsky Sedgwick and her
work “Epistemology of the Closet” (Sedgwick,
1990), which developed queer theory
and analyzed language practices. William Lee
(“Word’s Out: Gay Men’s English” (Lee, 1996)
and David Halperin (“How to Do the History
of Homosexuality” (Halperin, 2002) are also
prominent researchers in this field.
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Each of these researchers gives their own
definition of queer linguistics and queer language
and approaches to its perception and use in
general. For example, William Leap in his work
“Language and Sexuality: Contesting Meaning
in Theory and Practice” argues that “queer lin-
guistics explores the ways in which language is
used to construct and reproduce sexual identities,
and how normative ideas about gender and sexu-
ality are manifested, challenged, and transformed
through language” (Leap, 2002). Rusty Barrett in
the research “From Drag Queens to Leathermen:
Language, Gender, and Gay Male Subcultures”
suggests that “a queer approach to language rec-
ognises that linguistic practices not only reflect
but actively create social categories and identities.
Language is an instrument of both normalisation
and resistance” (Barrett, 2017). In turn, Lal Zim-
man (“Transgender Language Reform: Some Chal-
lenges and Strategies for Promoting Trans-Affirm-
ing, Gender-Inclusive Language”) believes that
“queer communities often create their own linguis-
tic innovations and practices as a way of express-
ing identity and building solidarity. These linguis-
tic practices can include both redefining existing
words and creating new terminology” (Zimman,
2017). Lucy Jones (“Language and Sexual Iden-
tity”’) thinks that “it is important to understand
that queer language is not monolithic — it varies
depending on the context, community and individ-
ual needs of speakers. It is a dynamic system that
is constantly evolving” (Jones, 2018).

In the context of Ukrainian studies,
Maria Maierchyk, co-founder and director
of the Centre for Cultural and Anthropological
Studies, who actively studies LGBTQ+ movements
in Ukraine and their language practices, works
in the field of queer language and queer theory.
Olha Plakhotnyk is a scholar engaged in research
in the field of feminist and queer theory (“Queer
as a Riddle: The Development of Queer Theory
Outside the Western Context “(Plakhotnyk, 2019)).
Dr. Tamara Martseniuk studies the language
of inclusion and non-discrimination, also focusing
on gender issues of the LGBTQ + community
(“Gender for All. Challenging Stereotypes”
(Martseniuk, 2017)).

However, the contemporary scientific space
lacks studies of queer language in the musical
context. At the same time, this area is also
undergoing significant transformations related
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to the rethinking of traditional forms of gender
and sexual identity expression. Queer language
in music is becoming not only a means of self-
expression for performers but also a powerful tool
for shaping new cultural codes and social narratives.
This topic is especially relevant in the context
of global changes in the understanding of gender,
sexuality, and identity, where music is a universal
language of communication and a platform for
articulating queer experiences.

Musical space is becoming a critical field for
the study of queer language, as it combines verbal
and non-verbal means of communication. Song
lyrics, visual images, performative practices,
and musical compositions create amultidimensional
space for the articulation of queer identity. This
allows us to consider queer language in music
not only as a linguistic phenomenon but also as
a complex system of cultural codes and symbols.

It is of particular importance to study how queer
language in music influences the formation of public
discourse on gender and sexuality. Musical artists
who openly articulate queer identity through their
work not only create new language practices but
also contribute to the visibility and normalization
of the LGBTQ+ community in public space.
This is essential for developing a more inclusive
and diverse cultural landscape.

Thehistory ofthe emergence ofthe musical queer
language began in the 1960s and 1970s, when glam
rock emerged in the musical space, challenging all
existing gender roles. The compositions of David
Bowie, considered a pioneer of non-conformity
in rock music, became extremely popular. Many
subsequent artists, such as Queen and Freddie
Mercury, supported his views and continued to
do so in their work. In the next century, musicians
became bolder. They openly positioned themselves
as LGBTQ performers with their lyrics about gay
culture (Boy George and the Culture Club, Elton
John, Pet Shop Boys). However, the real heyday
of queer music began in the 1990s. For example,
k.d. lang was an openly lesbian in country music,
the band Bronski Beat promoted LGBTQ themes
in their music, and RuPaul became a representative
of the so-called drag culture in pop music. That
time also marked the beginning of the queer punk
movement in contemporary music.

Thus, in the contemporary queer music space,
such important topics for the queer community as
self-perception and coming out, the fight against
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gender discrimination, equal romanticrelationships,
gender identity, social equality, and justice have
begun to be raised. This has also had a significant
impact on the development of the modern music
industry, which has seen a change in approaches
to personality representation, the expansion
of thematic contexts, the creation of platforms for
LGBTQ performers, and a significant impact on
the visual aesthetics of music videos.

Main Research Material. In our research we
focus on the use of queer-language, specifically in
the musical sphere, as more and more musicians
are beginning to incorporate it into the lyrics
of their works. Contemporary singers like RuPaul,
Sam Smith, Lil Nas X, Lady Gaga, and Todrick
Hall use and implement queer linguistic practices
not only as a means of self-expression but also to
create new cultural narratives that impact public
perceptions of gender and sexuality.

For instance, RuPaul is a figure that is, in
general, considered quite influential both within
and beyond of the queer community. He gives
us many examples of such use. In his compo-
sition “Sissy That Walk” (Spotify) in the line
“Better beware, ain’t no tea, ain’t no shade”, “no
tea” comes from “Spilling the T”: “T” stands for
truth, and spilling it means sharing the hot gossip
or revealing the juicy details (Spotify). So, “ain’t
no tea, ain’t no shade” means “there’s no gossip,
there’s no criticism”. Or in “Call me Mother”
(Spotify) in the line “I keeps it tight, now they
call... me... Mother...”. “Mother” is derived from
the Black and Latino L.G.B.T.Q. ballroom scene,
a queer subculture in which members are organized
into houses and led by a “mother”. In the second
line the word “cunty” (or sometimes just “cunt”)
can have many meanings, but it is an adjective
generally associated and used in gay society. “To
be cunt” is to appear with such hyper femininity,
1.e. it is the art of transformation, when every detail
of the image embodies glamour: from an elegant
dress to flawless make-up, from a perfect hairstyle
to luxurious eyelashes, creating an impressive
portrait of extraordinary femininity. And “hunty”
is essensially a modification of the previous word,
a combination of “honey” and “cunt”, ‘Hunty’ is
most commonly used as a more ramped up version
of a best friend, but can also be used to mean
an over the top version of sickening.

A vivid example of queer identification in music
is Sam Smith’s song “Stay with Me””: “Oh, won’t
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you stay with me? Cause you’re all I need” (Spo-
tify). In this line, the popular non-binary singer
openly discusses vulnerability and the desire for
emotional support. At the first glance the song
may seem romantic, its context reflects the dif-
ficulties faced by many queer individuals. Smith
speaks directly to the listener in the first person,
creating an intimate atmosphere. Another quote
from the song “How Do You Sleep?”: “I’m done
hatin” myself for feelin’ / I’'m done cryin’ myself
awake” (Spotify) illustrates how the artist uses
lyrics to convey the pain of unrequited feelings
and the path to acceptance of his emotions. This
statement ‘stop hating yourself for feeling’ under-
lines and highlights the intrinsical struggle with
self-acceptance and social expectations that queer
people often face. This phrase reflects a broader
trend in the queer community: acceptance of one’s
own identity and confrontation with negative ste-
reotypes. Sam Smith also avoids using gendered
pronouns, which makes the lyrics universal, allow-
ing listeners of any gender or orientation to find
personal meaning in it.

In Lil Nas X’s song “Montero (Call Me By Your
Name),” the line “Call me by your name, tell me
you love me in private” (Spotify) becomes a pow-
erful symbol not only of romantic attachment
but also of self-acceptance. This phrase reflects
the dual nature of queer experience, both find-
ing intimacy with another person and espousing
the person’s identity. The whole song underlines
the significance of public recognition and self-
acceptance, empowering recipients who may face
similar struggles. There are lots of visual elements
in music video that further amplify this message,
using queer aesthetics to highlight the value of self-
expression. Another line from the song, “You live
in the dark, boy, I cannot pretend,” (Spotity) fea-
tures a direct address to the male gender (“boy”™)
as a means of expressing romantic attraction. This
is particularly significant within the queer commu-
nity, where explicitly addressing same-sex attrac-
tion has historically been avoided in popular songs.

Sincerely admitting his affection towards
another man, a famous singer tries to destroy tra-
ditional norms, offering a bold declaration of iden-
tity and sexuality. The song is a brave assertion
of his queerness and invites listeners to embrace
their authentic selves without yielding to societal
prejudice. The fact that Lil Nas X uses his real
name, “Montero,” makes the song very personal,
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challenging heteronormativity within the music
industry and crafting a new narrative where love
and affection for a man are essential parts of his
real self.

The next bright example is Lady Gaga’s lyrics.
In her song “Born This Way,” Lady Gaga uses
the line “I’m beautiful in my way ‘cause God makes
no mistakes. [’m on the right track, baby, I was born
this way”’ (Spotify). This powerful phrase has made
the song an anthem for the LGBTQ+ community,
thanks to its impactful message of self-acceptance
and identity affirmation. The fullness and richness
of Gaga’s song language is inspiring and support-
ive, highlighting the principles of the uniqueness
of each person. Touching on the topic of queer
identity, the song emphasizes the right of all peo-
ple to be genuine. “Born This Way” encourages lis-
teners to fully accept themselves and reject social
pressure to be appropriate to its standards.

Another prominent representative
of the LGBTQ+ community in the music space
is Todrick Hall, who is called a conductor
of queer identity in music culture. In his work, he
consciously integrates elements of queer language
into the mainstream music space. He is an open
representative of the LGBTQ+ community who
boldly and openly uses specific vocabulary
and basic tenets of queer culture to create his artistic
identity and promote the values of marginalized
groups in the media space. The analysis of his
musical compositions makes it possible to identify
and analyze several linguistic phenomena related
to queer language.

For example, in his song “Nails, Hair, Hips,
Heels” (Spotify), we can see the use of such
lexemes as “nails”, “hair”, “hips”, and “heels”,
which are bright markers of hyper-femininity
and semantic associations with the attributes
of the so-called “drag queen” culture, emphasizing
his gender presentation. The title of this song
became very popular immediately after its release,
as it fully reflects the image of full confidence
and presentation of oneself with style
and glamour, which is typical of queer and drag
culture. In the composition “Gag Award” (Spo-
tify), the lexeme “gag” is a semantic extension
of the words “to strangle” or “to be stunned”,
which perform a pragmatic function, namely
indexing the reaction of admiration and surprise. In
the musical piece “Femuline” (Spotify), the word
innovation or neologism of the author is the word
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title — “female”, which combines two words —
“feminine” and “masculine”, which is a semantic
manifestation of gender fluidity, blurring of binary
categories.

Another song demonstrates a human personality
who openly shows confidence and lifestyle
through an energetic dance or walk: “I don’t dance,
I werk” (Spotity). Here, Todrick Hall consciously
uses the queer term “werk” (instead of “work™)
to demonstrate himself as a person. In the title
of the song “Serving Face” (Spotify), which is part
of the artist’s album “FEMULINE”, an expression
from drag culture was also deliberately used,
which means the demonstration of a specific facial
expression, often glamorous or dramatic, to attract
attention. Another title of this artist’s popular song
“Shante, You Stay” is a quote from the famous
American reality show RuPaul’s Drag Race.
This phrase has become a symbol of success and,
at the same time, a popular meme, thanks to Judge
Shante. This means that the show’s participants
stay in it but continue competing. In the song’s
context, this phrase reinforces the connection
with drag culture and supports the image of a bold
personality and an atmosphere of confidence.

Todrick Hall’s “I Like Boys” (Spotify) is
undoubtedly a landmark in the context of queer
culture. The artist’s use of wordplay is typical,
and the phrase “He got hips like honey” is
also a typical pun and metaphor to emphasize
the attractiveness of boys with unconventional
masculine features. In another line of the song,
“He’s my queen and I’m his king,” Hall tries to
“play” with gender roles, replacing traditional
relationships with more fluid and inclusive ones,
which reflects the spirit of queer culture. In the song
“Attention” (Spotify), there is a line “Living in my
truth, take a look in my mirror”, in which the phrase
“living in my truth” is very common in the queer
space and is often used to describe the acceptance
of one’s identity. The word “snatch” also means to
look great in this song. In drag culture, “snatched”
can also mean people who skilfully combine their
images. In the song “Wrong Bitch” (Spotify), with
the phrase “T ain’t no dumb blonde,” the performer
emphasizes the stereotypical perception of blonde
women by society while at the same time leaving
his message of rejection of stereotypes and labels
that are attached to queer people.

Therefore, we can conclude that the use
of queer language in Todrick Hall’s songs carries
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a significant socio-cultural load, performing
essential pragmatic functions in the context
ofpersonal construction and solidarity of LGBTQ+
culture, such as legalizing queer people in
the mainstream space, spreading their cultural
practices, expanding their vocabulary repertoire
and encouraging linguistic changes, as well as
creating platforms for self-realization and self-
expression of such subcultures.

Conclusions and Prospects for Fur-
ther Research. In the context of globalization
and the digitalization of the music industry, queer
language is taking on new forms and meanings.
Social media and streaming platforms create new
opportunities for the dissemination of alternative
narratives and the formation of transnational queer
communities through music. This makes the study
of queer language in the music space particularly
relevant for understanding contemporary processes
of cultural transformation. Queer music continues
to develop and influence popular culture, creating

space for diversity and inclusivity in the music
industry.

The use of queer dialect in contemporary
English songs reflects changes in socio-cultural
norms and expands the boundaries of linguistic
expression. This dialect not only contributes to
the recognition and visibility of the LGBTQ+
community but also creates new opportunities
for self-identification and creative expression.
Through the influence of queer dialect, music
becomes a platform for discussing issues of gender
and sexual identity, broadening the understanding
of language and its social role in the modern world.

Thus, the study of queer language in the creation
of new spaces for identity in music is an essential
area of contemporary cultural and sociolinguistic
research. It allows us to understand better
the mechanisms of formation and transformation
of cultural identities in th ¢ modern globalized
world, as well as the role of music in creating
a more inclusive and diverse social space.
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BUKJIMKHU TA CTPATET'TI IEPEKJIALY JUTAYOI JIITEPATYPH

Ilepexnad oumsuoi nimepamypu € 0cOOMUBUM 3AB0AHHAM, WO BUMALAE PeMeNbHO20 NiOX0JY. Xoua (hynOamenmanvhi
NPUHYUNYU NepeKaady 3anuulaiomsvCs He3MIHHUMU, cheyuhiuni eumozu 00 nepekiady mexcmig Ons IOHUX 4Umavie
CMeopImMy  YHIKAIbHI cKIaoHowi. Lle 00cniodcenHa ueuae MOHKOWI npoyecy nepexkaady Oumsayoi nimepamypu
3 AHRTUCHKOI MOBU HA VKPAIHCHKY, 30CEPEOHCYIOUUCy HA 30ePeXCeHHI HCAHPOBO-CIMULICMUYHUX 0cobusocmeti. BoHo
Q0CTIOMNCYE GUKTUKU A MONCIUBOCI, NOB A3AHT 3 A0ANMAYIEI0 MEKCMI8 00 HOBO20 NIHEGICMUYHO20 MA KYIbHYPHOZO
Konmexcmy. [locniodcenns eusuae Kuouosi cmpamezii, sKi 6UKOPUCIMOBYIONb NepeKIaoati 0Jis 30epedcensl eCmemuyHo2o
ma nizHagaIbHO20 GNIAUSY OPUSTHATLHO20 ME0PY HA 1oHUX uumayis. Cmamms okpecuioe maxi cmpamezii, aK 1eKCU4Ha
aoanmayis, CUHMAKCUYHe CHPOUeHHS Ma KYIbMypHa MPAHCRO3UYis, Y X0O0i AHATIZY KOHKPEMHUX NPUKIA0I6 3 nepeKiadeHol
oumsauoi nimepamypu. Haykosa po3sioka 00crioxncye pons KyismypHoi KomMnemeHyii ma JiHe8icmuuHoi KpeamusHocmi
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nepexiaoaua y gopmyeanti yinboeozo mexcmy. Omoice, 00 €kmom 00CAiONCen s € OUmsYa I1imepamypa 6 KOHmMeKcmi
nepexnady. Ilpeomemom Oocniodxcents € 0coonueocni nepekiady oumsauoi aimepamypu yKpaincbkow moeow. Mema
00CTIONCEHHs NONARAE Y BUGHEHHI CheyudiKy ma ehekmueHux mMemoois nepexaady oumsyoi 1imepanypu yKpainCcbKow
Mogoro. J[ocniodicenns 30cepeddicene Ha MaKux KOHKPEeMHUX 00CTIOHUYbKUX 3A80AHHAX, AK 8UGUEHHS NOHAMMA OUMAa4ol
imepamypu, SU3HAUeHHA poii OUmAYoi aimepamypu 6 CyCchitbemei, ioenmuikayia axocmel YCRIWHO20 NepeKIaoy
oumsiyoi nimepamypu ma aHaniz Hatobw eheKkmusHUX Memoois nepekiady OUms4oi iimepanmypu YKpaiHcbKo MOo0.
Teopemuunoio 0CcHOB0I0 00CTIONCEHHsT CMAU NOJIOJCEHHsT Meopii aimepamypu, 30Kkpema meopii peyenyii ma OUcKypc-
ananizy, sAKi 003601UAY PO3IAHYMU OUMAYY JIMepamypy K npooyKkm 83aemooii asmopa, mexcmy ma uumaya. Ocodnuea
yeaea 0yna npudinena RiH2GICMUYHUM ACNEKMAaM, MAKuUM SK JeKCUKA, CUHMAKCUC Md CMUTICIMUKA, Wo 003801UN0
npoananizyeamit 0coOnU80Cmi MO8U OUMAYUX MBOPI6 MA iX 6NAUG HA CNPUUHAMMA Yumayem. 3acmocy8ants yux meopii
00NOMO2N0 BUABUIMU CHeyUDIuH pucu YKpaiHcokoi oumsauoi nimepamypu ma pospobumu epexmusHi cmpameeii ii
nepexnaoy.

Kniwouosi cnosa: oumsya nimepamypa, nepekiao, JHcaup, Cmuib, NiHeGICMUYHA a0anmayis, KyIbmypHa adanmayisi,
YiIbo8a MOBA, BUXIOHA MOE.

Problem  statement. @ The  translation (generalisation, abstraction, deduction) and lin-
of children’s literature presents a unique set  guistic and specifically translation-oriented meth-
of challenges that require specialized knowledge  ods: stylistic analysis, the method of continuous
and skills. While the importance of accurate sampling, structural-semantic analysis, and com-
and culturally appropriate translations is widely  parative analysis.
recognized, the specific demands of translating Presentation of the basic material.
children’s literature often go beyond mere linguistic ~ Children’s literature is a unique genre designed
equivalence. This research aims to delve into to captivate young minds. These works, tailored
the complex issues involved in translating English- ~ to the specific needs and interests of children,
language children’s literature into Ukrainian, often employ a variety of literary techniques,
focusing on preserving the original text’s linguistic,  including poetry, fairy tales, fables, short stories,
cultural, and aesthetic qualities. and novels (Vozniuk, 2019; Solovei, 2021). A key

Children’s literature plays a crucial role in  characteristic of children’s literature is its inherent
a child’s development, shaping their worldview, didactic value, as it seeks to instil positive values
language skills, and emotional intelligence. Assuch,  such as kindness, justice, and environmental
it is imperative that translations accurately convey  awareness. Additionally, it serves as an invaluable
the intended meaning and impact of the original  tool for cognitive development, fostering critical
text. However, the linguistic and cultural nuances  thinking, creativity, and language acquisition
inherent in children’s literature can pose significant ~ (Vardanian, 2018; Zorivchak, 2007).
challenges for translators. One of the most significant challenges in

Analysis of recent studies and publications. translating children’s literature lies in preserving
A comprehensive review of existing literature its linguistic and cultural nuances. The genre is
reveals that scholars such as O. Rebriy, rife with proper nouns, idioms, puns, neologisms,
A.Potapova,R. Zorivchak,R. Tabbert, G. Fermeijer, and diminutive forms, each carrying specific
S. Marshak, N. Demurov, B. Zakhodr, Z. Shavit, cultural and linguistic connotations. Translators
E. O’Sullivan, G. Klingberg, K. Rice, Z. Shavit, must carefully consider the age-appropriate
M. Carta, T. Puurtinen, R. Tabbert, K. Landers, language and cultural references to ensure that
and R. Oittinen have made significant contributions  the translated text resonates with the target
to the field of children’s literature translation. Their ~ audience (Kolodii, 2020).
works have highlighted issues such as linguistic Another crucial aspect of children’s literature
and cultural adaptation, the preservation of visual  translation is maintaining a balance between
elements, and the ethical considerations involvedin  fidelity to the source text and readability. While
translating for young readers. By examining these it is essential to accurately convey the author’s
challenges and opportunities, this research seeks to  original intent (Kryvoruchko T. V., Diachuk N. V.,
contribute to the ongoing discourse on children’s  BiliukI. L., Svyrydiuk T. V., 2024), translators must
literature translation and to provide insights into  also adapt the text to suit the linguistic and cultural
best practices for future translators. preferences of the target audience. This delicate

The research methods are complex and encom-  balancing act involves making informed decisions
pass both general scientific theoretical methods  about word choice, sentence structure, and cultural
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references, ensuring that the translated text is both
engaging and comprehensible.

Ultimately, a successful translation of children’s
literature requires a deep understanding of both
the source and target languages, as well as a keen
awareness of the cultural nuances that shape
the text. By carefully considering these factors,
translators can create translations that not only
preserve the original meaning but also captivate
young readers and inspire a lifelong love of reading.

Particular difficulties arise when translating
proper nouns, names, place names, dialects,
neologisms, and figurative language (Vozniuk,
2019). Often, there are no direct equivalents in
the target language, or the equivalents may be
unfamiliar to child readers. Moreover, the translator
must consider the cultural context of both the source
and target languages, ensuring that the translation
remains culturally appropriate and meaningful for
the intended audience (Solovei, 2021). A translator,
therefore, must possess an extensive vocabulary
and a deep understanding of idiomatic expressions
and proverbs. For instance, consider the transla-
tion «Mirkwoody» (Tolkien, The Hobbit). The ini-
tial translation « Yoprnuii nic» («Black Forest») by
O. Mokrovolskiy is relatively close to the original,
as «mirk» signifies «darkness». One can speculate
that the translator chose «uopruiiy over «memnuii»
(dark) because the former sounds more like a real-
world place name, whereas the latter is more
suggestive of an epithet (consider the Ukrainian
phrase «ot, 6 zici, nici memnomy...»). However,
the second translation, «Mopoxk-nicy (Mork-for-
est) by O. O’Lir, reveals a deeper understanding
of the source text. While the primary meaning
of «mopoxy is indeed «darknessy, it also carries
a secondary, allegorical meaning of «something
dismal, hopeless, or sady», thus imbuing the place
name with greater evocative power.

Humour is an indispensable element in
any work of children’s literature. A successful
translation must effectively convey the wordplay
and nonsensical elements that contribute to
the comedic effect. Only creative and skilled
translators can successfully navigate this complex
task (Kukovynets, 2021; Rebrii, 2012).

Consider the translation of Roald Dahl’s
Matilda. The translator of Roald Dahl’s Matilda
faced a unique challenge when translating the name
«Eric Ink». While the translator generally used
a practical transcription approach to render proper
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names phonetically, the pun inherent in the name
«Ink» presented a specific problem. In the original
English text, the name «/nk» is used humorously,
playing on the literal meaning of the word
and its association with writing. The tyrannical
Miss Trunchbull’s reaction to the name highlights
this comedic effect.

The translator wisely chose to adapt the name
to the Ukrainian context. Instead of a literal
transcription, which might have lost the intended
humour, they opted for the Ukrainian equivalent,
«Yopnuno» which is directly translated to “ink”.
This choice successfully preserves the pun while
maintaining the overall meaning of the passage.
By adopting the name in this way, the translator
demonstrates a keen understanding of the cultural
and linguistic nuances involved in translating
humour. They have effectively conveyed
the comedic intent of the original text while
remaining faithful to the core meaning.

“My name is Eric Ink, Miss Trunchbull,” he
said. — “Eric what?” the Trunchbull shouted. —
“Ink,” the boy said. — “Don t be an ass, boy! There s
no such name!” — “Look in the phone book,” Eric
said. “You'll see my father there under Ink.” —
“Very well, then,” the Trunchbull said. “You may
be Ink, young man, but let me tell you something.
You're not indelible. I'll very soon rub you out if
you try getting clever with me.”

Dahl playfully uses the similarity in sound
between the common word “ink” and the boy’s
surname to create a humorous moment. Miss
Trunchbull’s incredulous reaction underscores
the comedic effect. Recognising that a direct
translation of “Ink” as «H4oprnuno» would diminish
the humour, the translator opted for a more creative
solution. By using the Ukrainian equivalent, « Yop-
nuno» which also means “ink”, the translator
successfully preserved the pun while ensuring
the translation remains comprehensible to
the Ukrainian audience. This decision showcases
the translator’s skill in balancing accuracy
with cultural adaptation. They have effectively
conveyed the intended humour of the original text
while considering the specific needs of the target
language and readership.

The primary difficulty in translating fairy tales
is capturing the rich imagery that these works are
known for. A translation is insufficient and does
not adequately represent the original text if it either
misses the vibrant, emotive imagery of the original
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or replaces tangible images with more intricate,
abstract ones. Each detail of the original, including
the language used, the actions of the protagonists,
and the unique aspects of their daily lives, exhibits
national specificity (Vardanian, 2018). As folk
tales are the most vivid and powerful expression
of a nation’s distinct essence, this is especially true
of works strongly associated with folklore. Since
fairy tales are a form of folklore, maintaining their
national individuality is a tough task.

A contemporary trend in translation is to
preserve as much of the source language context
as possible, increasing the use of transcription
and transliteration for proper nouns and, whenever
feasible, fully conveying the cultural and linguistic
context. This approach also highlights children’s
literature’s educational and enlightening function
more effectively.

A significant issue in the study of children’s
literature translation is the rendering of proper
nouns in the target text. Anthroponyms, toponymes,
and zoonyms occupy a prominent place in
the system of artistic expression in children’s
literature (e.g., the Cheshire Cat, March Hare
from “Alice in Wonderland,” Carrock from
J.R.R. Tolkien’s “The Hobbit or There and Back
Again” (Britannica, 2024)

In literary works, certain proper nouns
serve not only to identify characters or settings
but also to wunderscore significant aspects
of a character’s personality or convey hidden
meanings. Consequently, pre-translation analysis,
which involves delving into the literary world
of the text to uncover the author’s underlying
meanings and allusions, becomes critically
important.

The most effective method for rendering realities
(specific proper nouns) in children’s literature
combines transcription (a tool for creating ethno-
specific flavour) with a simultaneous explanation.
This is known as “combined renaming” (Zorivchak,
2007). In the novel “Molly Moon's Hypnotic
Time Travel Adventure” by J. Bing, the author
often provides explanations for transcribed
(transliterated) realities: “...a bindi, a red holy dot,
was painted on her forehead” — «...na uoni euomi-
J1aCst HAMAbOBAHA YEPBOHA CEAUCHHA YSMOYKA —
OiHOI».

When translating real-world names
and titles, the widely accepted translation
techniques of transcription and transliteration are
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commonly employed. For instance, most proper
nouns in Rudyard Kiplings «The Jungle Booky
are translated using transcription (e.g., Mowgli,
Shere Khan, Seeonee hills, Bagheera, Baloo)
and transliteration (e.g., Waingunga, Akela, Kaa,
Gidurlog, Bandar-log).

However, the translation of evocative
names, where the author has embedded hidden
meanings, presents a more complex challenge.
Simply transferring the graphic or phonetic form
of such a name into the target text would leave it
incomprehensibleto the child reader and impoverish
the literary work. In such cases, a component-by-
component translation of the proper noun can be
employed, which not only identifies the characters
but also highlights their distinctive traits. For
example, Cinderella (Aschenputtel, meaning
«little ash girl», who was forced to sleep on ashes),
and Snow White (Sneewittchen, associated with
white snow) (Britannica, 2024).

When translating proper nouns, it is important to
note that children with a certain reading experience
may already be familiar with common foreign
names such as John, Hans, Greta, Mary, Petro,
and Danylo. However, a Ukrainian-speaking
reader may not perceive “Hansel” and “Gretel”
as diminutive forms of “Hans” and “Greta”. This
onomastic feature must be taken into account
during translation.

When adapting literary works into a different
language, translators may deliberately choose
not to domesticate certain elements to
preserve the original’s foreignness or to better
align it with the target culture. This is often
the case when translating proper nouns. The degree
of domestication or foreignisation depends on
the age of the target audience and the translator’s
individual decision.

Children’s literature frequently features puns,
which pose significant challenges in translation.
Consider this example from the Ukrainian
translation of Lewis Carroll’s “Alice’s Adventures
in Wonderland”:

“You had got to the fifth bent, I think?” — “I
had not!” — cried the Mouse, sharply and very
angrily. — “A knot!” — said Alice, always ready to
make herself useful, and looking anxiously about
her. — “Oh, do let me help to undo it!”

«Bubaume, 0yov nacka, — cymupno cxazaia
Anica. — Bu eaice, mabymuv, yu He Ha n’AMill 36UBUHI
31 cnie?» — «Ha n’smomy 3 ocnig! — nromo kpux-
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wyna Muwa. — Ha n’amomy 3 6ysnie? — cnanme-
audeno nepenumana Anica. — Ou, datime, s 0ono-
Mmooy posnaymamu!.. (Bona 3aeoxcou comosa oyna
cmamu Komycs y npueooi.)»

When rendering puns in translation, it is
often insufficient to merely convey the original
meaning in a new linguistic form. The original
form itself — both phonetic and graphic — must
also be re-expressed. Moreover, it is sometimes
necessary to replace the original pun with a new
one if it cannot be preserved, as the expressive

form may prove more important than the content
(Kukovynets, 2021).

Conclusion. It is noteworthy that in translating
children’s literature, the most common translation
transformations employed include concretization,
addition, omission, modulation, or semantic devel-
opment. Methods such as transcription and trans-
literation are most frequently used when trans-
lating onomastic realities, that is, proper names
and geographical names that cannot be rendered
into another language using any other method.

BIBLIOGRAPHY:

1. Bappmansu M. MeHTaneHuil CBIT yKpaiHI1 B MepeknajgHiil JiTepaTypi A AiTel Ta IOHANTBA MHCHMCHHUKIB
ykpaiHcbkoi miacopu. Haykori npani Kam’stHenb-IToninechkoro HarmioHaTbHOTO YHIBepcHTeTYy iMeHi IBana OrieHka.
dinonoriuni Hayku. Kam’sHenp-1loginbepkuii: Axcioma, 2018. Bum. 46. C. 12-16.

2. Bosntok A. Kputepii 3acToCyBaHHS NMepeKIaIallbKAX CTPATETIH y XO/I1 MePeKIIay AUTIIOT XyT0KHBOT JIITepaTypH.
HayxoBuit BicHHK MixkHapoHOTro rymMaHiTapHoro yHiepcutety. Cepist: @inomnorist. 2018. No 32, T. 2. C. 147-149.

3. 3opieuak P. [lepeknanna miteparypa sl JiTel K YMHHUK POpMyBaHHs ocoOuctocTi. [Ho3emua dinomnoris. K.:

Vpaincwkuil HaykoBmit 36ipuuk, 2007. C. 3-9.

4. Komoniit €. O. Crienndika nepeknaay Iutsdoi Jgiteparypu. « CycrniibCTBO 1 0COOHMCTICTh Y CY4acHOMY KOMYHi-
KaniifHoMy quckypci»: Marepiamu II Beeykpaincbkoi HaykoBo-TpakTHuHOI koH(epeHwil. 3anopixoks: HY «3amopizbka

nogritexnikay, 2020. C. 341-345.

5. Kpusopyuxo T. B., {suyk H. B., bimok L. JI., Ceupumtok T. B. Peculiarities of expressing subtext in a literary text.
Bicnux KXuToMUpChKOTO IepKaBHOTO yHIBepcuTeTy iMeH1 [Bana @panka. dinonoriuni Hayku. 2024, Bum. 1(102).C.102-110.
6. KykoBuneus lO. BiarBopeHHs komiyHOro e(exTy Mmii 4Yac Mepekiajy aHIIOMOBHOTO TBOPY YKPaiHCHKOIO.
Hayxoeuii Bicuuk IliBaeHHOYKpaiHchkoro 70 HaI[lOHATBHOTO TeAaroriyHoro yHiepceutety iM. K. VimmHcbkoro, 2021.

Ne 32. C. 22-31.

7. PeOpiii O. B. CyuacHni koHI1emnii TBopyocTi y nepeknai : [Mororpadis]. Xapkis: XHY imeni B. H. Kapa3ina,

2012.376 c.

8. Comnoreid A. OcoOIMBOCTI NIEpeKIaay TUTAYOT JIiTeparypu. [3main, [3Mainbchkuil [ep:kaBHUNA TyMaHITaApHUN YHI-

Bepcuret, 2021. 35c¢.

9. Britannica: onnaiiH-enmukinonenis. URL: https://www.britannica.com/art/childrens-literature — (nara 3BepHEeHHSL:

17.11.2024)

10. Carroll L. Alice through the looking-glass. URL: https://www.gutenberg.org/files/12/12-h/12-h.htm — (nara 3Bep-

Henns: 19.11.2024).

REFERENCES:
1. Britannica: onlain-entsyklopediia. URL: https://www.britannica.com/art/childrens-literature (reference date:

17.11.2024) [in English].

2. Carroll L. Alice through the looking-glass. URL: https://www.gutenberg.org/files/12/12-h/12-h.htm (reference

date: 19.11.2024) [in English].

3. Kolodii Ye. O. Spetsyfika perekladu dytiachoi literatury. [The unique features of translating children’s literature].
“Suspilstvo 1 osobystist u suchasnomu komunikatsiinomu dyskursi”: materialy II Vseukrainskoi naukovo-praktychnoi
konferentsii. Zaporizhzhia: NU “Zaporizka politekhnika”, 2020. S. 341-345. [in Ukrainian]

4. Kryvoruchko T. V., Diachuk N. V., Biliuk I. L., Svyrydiuk T. V. Peculiarities of expressing subtext in a literary text.
Visnyk Zhytomyrskoho derzhavnoho universytetu imeni Ivana Franka. Filolohichni nauky. 2024. Vyp. 1 (102). S. 102-110.

[in English]

5. Kukovynets Yu. Vidtvorennia komichnoho efektu pid chas perekladu anhlomovnoho tvoru ukrainskoiu.
[Reconstructing the comedic effect when translating English works into Ukrainian] .Naukovyi visnyk Pivdennoukrainskoho
70 natsionalnoho pedahohichnoho universytetu im. K. Ushynskoho, 2021. Ne 32. S. 22-31. [in Ukrainian]

6. Rebrii O. V. Suchasni kontseptsii tvorchosti u perekladi [Contemporary concepts of creativity in translation] :
[monohrafiia]. Kharkiv: KhNU imeni V. N. Karazina, 2012. 376 s. [in Ukrainian]

7. Solovei A. Osoblyvosti perekladu dytiachoi literatury. [The specifics of translating children’s literature] Izmail,

Izmailskyi derzhavnyi humanitarnyi universytet, 2021. 35 s.

42



AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

8. Vardanian M. Mentalnyi svit ukraintsia v perekladnii literaturi dlia ditei ta yunatstva pysmennykiv ukrainskoi
diaspory. [Ukrainian identity as reflected in translated literature for young people by Ukrainian diaspora writers]. Naukovi
pratsi Kamianets-Podilskoho natsionalnoho universytetu imeni Ivana Ohiienka. Filolohichni nauky. Kamianets-Podilskyi:
Aksioma, 2018. Vyp. 46. S. 12-16.

9. Vozniuk A. Kryterii zastosuvannia perekladatskykh stratehii u khodi perekladu dytiachoi khudozhnoi literatury.
[Standards for selecting translation strategies in children’s fiction]. Naukovyi visnyk Mizhnarodnoho humanitarnoho
universytetu. Seriia: Filolohiia. 2018. No 32, T. 2. S. 147-149.

10. Zorivchak R. Perekladna literatura dlia ditei yak chynnyk formuvannia osobystosti. [“Translated children’s
literature as a factor in personality development] Inozemna filolohiia. K.: Ukrainskyi naukovyi zbirnyk, 2007. S. 3-9.

43



AKTyasbHi NUTaHHs iHO3eMHoi (inosnorii, Bum. 21, 2024

VK 811.133.81°25
DOI https://doi.org/10.32782/2410-0927-2024-21-7

HOnia 3EJIEHA
Kanouoam @inonoeiuHux Hayk, Oooyenm Kagheopu @panyyzvkoi ma icnauncvkoi @inonoei, Jlveiscokuil

HayioHanbHul yHieepcumem imeri leana @panka, eyi. Yuisepcumemcwka, 1, m. Jlveis, Yrpaina, 79000
ORCID: 0000-0003-3897-863X

Bioaiorpagiunnii onuc crarri: 3enena, H0. (2024). OcobmuBOCTI mepekinamy onepaTHBHO-TAaKTHY-
HUX TEPMIHIB Y BIHCHKOBHX JIOKYMEHTaX — CKJIaIHUKIB MPOLECy NPUUHATTS BiicbkoBoro pimeHHs [ITIBP
(ppaniy3pka, aHTITICEKA Ta YKpaiHChbKa MOBH). AKmyanvbHi numanus inozemHoi ¢hinonoeii, 21, 44-51,
doi: https://doi.org/10.32782/2410-0927-2024-21-7

OCOBJIMBOCTI HEPEKJIAY OIIEPATUBHO-TAKTUYHUX TEPMIHIB
Y BIHCHKOBUX JJOKYMEHTAX — CKJIAJJOBUX MPOIECY IIPUMHSATTSI
BIFICbKOBOI'O PIIIIEHHS ITIIBP
(PPAHITY3bKA, AHIDIIMCHKA TA YKPAIHCHKA MOBH)

Mema yvoeo docniddcentss — npoOAHANI3Y8aAMU HAUBANCIUGIUL OOKYMEHMU, K € HegI0 EMHOIO YACMUHOI Npoyecy
nputinamms eiticvkosux piwens ([IIIBP), a came 6otiosoco naxaszy (bH), 60tiosoeo posnopsdaicenns (BP) ma ix cknadosi
enemMenmu 8 acnekmi 6U3HAYEHHs ONMUMATLHUX NEPEKNA0aybKUX cmpameziil i Memooie nepexaady 0 pelesanmHozo
8I0MBOPEHHS BIIICHKOBUX MEPMIHONOIUHUX OOUHUYb 3 THO3EMHOT MOBU (AH2TTICLKOT ma Qpanyy36Koi MO8) YKPAIHCLKOW
mosoro. Cmanoapmusayis ma 63aemocymicricms apmiii oepacas-unenie HATO e ocnogoro 6e3nexu Anvancy i gusnauena ax
npoyec po3podKu ma 3anposaddicerts npoyedyp, NPoecKmie i mepminonoeii. Onepamugno-maxmuyni mepmini HaIeicums
00 OOHIEL 3 HAUBANCIUBIUUX 2ay3el — 60EHHOI MAKMUKU, Hacamneped nompebye IpyHmogHol pobomu HAd MOYHICMIO
nepexiady, OCKINbKY NepeKkia0eHull Mamepian Modice CIy2y8amu 0CHOBOIO 05l NPOBeOeHHs BOEHHUX Oill Ma NPULHAMMS
BACTUBUX PiLUeHb HA OCHOBE DA306UX DOUOGUX OOKYMEHMIB. JJ0CI0NCEH S IDYHIMYEMbCS HA MeMOO00N02TT (hpaHKO-KaHAO-
cokux mogosnasyie JK.-I1. Bine ma JK. /lapbenvre, AKi GUOKPEMUTY CIM OCHOBHUX NPOYECI8, WO 8i000paAXCAIOMbCS HA
JIeKCUYHOMY, 2PAMAMUYHO-CUHIMAKCUYHOMY DIBHAX MA HA PieHI nepedanHs iHgopmayii, a came. KAIbKYBAHHA, NOUWYK
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iX nepexnad Hacamneped nompedye IPYHMOGHOT poOOMU HAO MOUHICIIO, BIYYHICTNIO MA GIONOGIOHICIIO OPUSTHATTLHOMY
MepMiHy, OCKIIbKU NePeKIadeHUtl Mamepian Modice cyey8amu 0CHOBOI0 OJiA NPOBeOeHHs 60CHHUX Oitl, NPULHAMMA 8AXHC-
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FEATURES OF TRANSLATION OF OPERATIONAL AND TACTICAL TERMS
IN MILITARY DOCUMENTS — COMPONENTS OF THE MILITARY DECISION-
MAKING PROCESS MDMP (FRENCH, ENGLISH AND UKRAINIAN)

The aim of this study is to analyze key documents that arve integral parts of the Military Decision-Making Process
(MDMP), specifically the Operation Order (OPORD), the Fragmentary Order (FRAGO) and their components, in
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the context of identifying optimal translation strategies and methods for accurately rendering military terminological
units from foreign languages (English and French) into Ukrainian. Standardization and interoperability of the armed
forces of NATO member states form the foundation of the Alliance s security and are defined as the process of developing
and implementing procedures, designs, and terminology. Operational-tactical terms belong to one of the most critical fields
military tactics and require meticulous work on translation accuracy. This is crucial because translated materials may
serve as the basis for conducting military operations and making important decisions grounded in fundamental combat
documents. The research is based on the methodology of Franco-Canadian linguists J.-P. Vinay and J. Darbelnet, who
identified seven key processes reflected at lexical, grammatical-syntactic and informational levels. These include calquing
(loan translation), equivalence search (literal or word-for-word translation), modulation, translation by analogues
(grammatical substitution, explication) and adapting the source text to the target text (specification, generalization). The
operational-tactical terms analyzed constitute the core of one of the most critical areas — military tactics. Therefore, their
translation requires a thorough approach to precision, accuracy and alignment with the original terms, as the translated
material may serve as a basis for conducting military operations and making critical decisions based on basic combat
documents as components of the MDMP.

Keywords: standardized operational planning process of NATO and Ukrainian Armed Forces, Operation Order (OPORD),
Fragmentary Order (FRAGO), calquing, equivalence search, modulation, explication, specification, generalization.

Si vis pacem, para bellum.  Oye yHidikamii 1 CAHXpOHI3a1ii B rany3i BiliCbKO-
Bereniit  Boi TepmiHOIOTii.
Cnig  3a3HayuTH, WIO0 TOJOBHI CTaHIApTH
Ha cywacHomy eTami B ymMoBaxX pOCIMCHKO-  AJBSHCY MICTSTh:
yKpaiHChKO1 BIMHM Ta 3pOCTaHHS PiBHS CIIBPO- 1. CranpapTusaliito BiiCbKOBOTO 00JaHAHHS:
oiTHunTBa Kpain HATO ta VYkpaiHu, 30KkpemMa, BCTaHOBJICHHS OJIHAKOBHX TEXHIYHHX XapaKTEePHC-
Ha camiTi y Bammnrroni y 2024 poui, n1epkaBu-  THK Ta BUMOT JI0 030pO€HHS 1 BIICHKOBOT TEXHIKH
ywiean [liBHIYHOATIIAHTHYHOTO AallbSTHCY BHUpi-  JUIS TIOJETHICHHS CYyMICHOCTI Ta B3aeMO3aMiH-
mwiu 3anpoBanutu InimiatuBsy HATO 3 6e3-  HOCTI.
MEKOBOI JOMOMOTM Ta HAaBYaHHS s YKpaiHU 2. Ilponiemypn Ta TpeHyBaHHS: pO3poOKa
(NSATU) 3 MeTor0 KOOpIAMHALlI] MOCTa4aHHs Iep-  CHUIbHUX CTAHJApPTIB JUIsl TPEHYBAaHb Ta BIMCHKO-
KaBaMU-WICHaMH AJbSHCY 1 TapTHepaMH Bili-  BHX BIpaB ISl 3a0€3MEUCHHS €JTHAHHS Ta KOOPIIH-
ChKOBOTO OOJIQJIHAHHS 1 TEXHIKM Ta opranizamii  Hamii B gisutbHOCTI crit HATO.
nigroroBku 3C Ykpainu. 3. Komymnikamii Ta iHdopmamiiiHa B3aemo-
Cepen mux aepxas, came ®panuis miATBep-  Jis: CTaHAApTH Ui 3a0e3neyeHHs e(EeKTUBHOTO
JDKY€E, TII0 MalOyTHIM BCTyN YKpainu 10 AbsHCy — 0OMiHY iH(pOpMAIIi€ro Ta KOMYHIKAIii MiXK pi3HAMH
3poOUTH BaroMuii BHECOK y MHUp 1 CTaOUIBHICTH  KOMIIOHEHTAMHU BIHCBK.
B €ppomi. Li Te3um miaTBepIKEHI YKIaICHUMH 4. CranmapTi YIpaBIiHHSA BIHCHKAMH: PO3-
B mioToMy 2024 poKy CHUTBHUMH O€3MEeKOBUMH  pOOKa 3arajlbHUX MNPUHIMIIB Ta HPOLERyp Ui
yromamu Mix YkpaiHoto 1 @paHIli€ro, ski BU3Ha-  €(EKTHMBHOTO KEpIBHMIITBA Ta YIpPABIIHHS Biid-
YaloTh HIMPOKE KOJIO CIPUSHHS SIK PO3BUTKY 000-  ChbKaMu B yMOBax KOJEKTHBHOi o0oponu (Yroma
POHHO-TIPOMHUCIIOBOT 0a3uW YKpaiHW, CHOUIBHOTO  TPO CHiBPOOITHUITBO y cepi Oe3nexu Mixk Ykpa-
BUPOOHUIITBA TMPIOPUTETHUX BUAIB 030po€HHS  iHOMO Ta DpaHiieto, odiliiHe IHTepHET-IIPeICTaB-
1 OoenpwuriaciB, Tak 1 po3poOKy KOJNEKTUBHUX  HHUITBO [Ipesunmenta Ykpainu, 2024).
IHCTPYMEHTIB OOPOTHOU 3 1HO3EMHHUM BTPYYaHHAM V 1iit cTarTi cCTaBUMO 32 MeTY NpOaHalizyBaTu
Ta MaHIMMyaoBaHHAM iH(popMamieto (Yroma mpo  HAWBAKIMBINI JTOKYMEHTH, SKi € HEBiJ €MHOIO
CHIBpPOOITHULITBO y cepi Oe3neku MixK YKpaiHOI0 ~ YaCTUHOIO  TPOIeCYy MNPUUHATTA  BiMCHKOBUX
ta OpaHmiero, odimiiiHe IHTEpHET-TIPENCTaBHU-  pPIlIEHh Ta HAJEeXaTh 10 TaKWX, SKi TOBUHHI
urBo [Ipesunenra Ykpainu, 2024). OyTH CTaHAApPTH30BaHI 13 MOJIOHMMHU CKJIaIHU-
Came moTpeOoro y mepekiia/i BINChKOBUX TOKY-  KaMHU IMPOIeCy NMPUHHSATTS BIHCHKOBOTO pillIEHHS,
MeHTIB 30poiiHux cun @paniii, siKi 3aCTOCOBYIOTh  sIKI NpUiHATI y KpaiHax-uieHax HATO, 3o0kpema
3C Vkpainu mis MArOTOBKH 0coboBoro ckmany —y Ppaniii, f 0cOOTMBOCTI MiXO/iB Ta METOIIB 710
Ta MiPO3/IiiB, BHKOPUCTAHHS BINCHKOBOI TEXHIKM  1X MEpEeKIIamy.
BUpoOHUITBA DpaHilii i BU3HAYAETHCS AKTyaJIb- @DakTHYHUI MaTepiag J0CTiIZKeHHsI CTaHO-
HICTh I[BOTO JOCJIIIKEeHHsI, OCKIJTbKA BAOCKOHA-  BuiM Onu3bko 180 ¢pa3oBux oavHMIG, 1i0paHUX
JICHHSI CUCTEMH TIITOTOBKHU BIMCHK Ta CyMICHOCTI ~ METOOM CYLUIbHOI BUOIpKHU 3 (haKTHUHO BHKOHA-
3 BUKOpucTaHHAM ctanaaptiB HATO Ttomio motpe-  HUX MepekiajiB BiCbKOBOI JOKyMEHTAllii MpoTs-
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TOM HaBuYaHb 3 TaKTHYHOI miarotoBku 3C dpanrii
ta 3C VYKkpaiHH, a TakoX 3BITHOIO CHUMIIO31yMY,
SIKWH BiOyBCs 3a ydacti 27 kpain-uneHis HATO,
auneHs 2024 poxy.

VY cyuacHOMY YKpalHCBKOMY I€peKJIaJ03HaB-
CTBi, 30KpeMa B Tajy3i BIMCHKOBOTO IEPEKIIAIY,
MOYKHA BUJIUTMTH TaKUX AOCTITHUKIB Ta IXHI Tparii:
B. bana6in, aBTop YMCIEHHUX Tpallb 3 BiICHKOBOTO
nepeKIiaay, HOro MOCHTIPKEHHS OXOIUTIOIOTH TEO-
pPEeTHYHI Ta MPAKTUYHI aCMeKTH BIICHKOBOTO Tepe-
KJ1a Ty, BKITFOYArO4YH creniky rnepekiiany BiiChKo-
BOI TepMiHOJIOTii, YkianeHHs cioBHUKIB (banabin,
2007); C. boxenenp, aBTop crarti «CTaHOBICHHS
Ta Cy4aCHHUH CTaH JOCIHIIKEHHsS BiMCBKOBOI Tep-
MIHOCHCTEMH YKpaiHCBKOI MOBH», aHaJi3ye poO3-
BUTOK BIHCBHKOBOi TEPMIHOJIOTII B YKpaiHCHKOMY
MOBO3HABCTBI Ta CydacHI TEHJEHINI B Ik cdepi;
O. HaymeHKO BHUCBITJIIOE TPOONEMH, 3 SKUMH
MOXYTh CTHKATHCS SIK TPOQECiiHI IMepeksaadi,
Tak 1 BOJIOHTEpH O€3 BIAMOBIIHOI KBaiikarii,
10 BUKOHYBAJIM MepeKJIa IiJ] 4ac BiHH (HA Mpu-
KJ1a/ll POCIfICHKOTO BTOPTHEHHS B YKpaiHy Ta BiiHU
y 2022 p.) Ta MOTEHIIiHI PIICHHS IUX MPOOJIEM
(Haymenxo, 2023, c. 136). OcTanHs, y CBOill CTaTTi
«[Tepeknaa mig yac BIHHW: BUKJIMKH Ta PIIICHHS
pobiIeMmny, 3a3Ha4ae, 30KpemMa, 1110 10 TAaKUX MpakK-
THUYHHUX CKJIQJHOUIIB MOXKHA 3apaxyBaru: 1) Oara-
TO3HAUHICTh JESKUX CIiB; 2) BIACYTHICTh MPSIMUX
BIJIMIOBIZIHUKIB (HAMp., Yepe3 PI3HHUII0 B CHCTEMI
(byHKIIOHYBaHHS BiliCbKa; 111€ KUIbKA POKIB TOMY 1€
B I[IEPIIIy YepPry CTOCYBAJIOCs 3BaHb — 1, HE3BAKAIOUH
Ha CTaHJapTH3aIiI0 OCTaHHIX BiAMOBITHO JIO CTaH-
naptie. HATO, meBHI BiIMIHHOCTI IE iCHYIOTB);
3) TepMiHM Ha TIO3HAYEHHS 1HO3EMHUX peaii, 110
HE MaroTh OQIMIMHUX BIAMOBIIHUKIB Y 1HIIIH MOBI
(Haymenxo, 2023, c. 139).

[Tponiec NpUAHSTTS BIHCHBKOBOTO PIIlICHHS — 11€
MOJICITb TUIAHYBaHHSI, SIKa BCTAHOBITIOE MTPOILICTYPH
aHaIi3y 3aBJaHHA, PO3pPOOKY, aHalli3 Ta TOPIB-
HSIHHS BaplaHTIB Jlili 32 BU3HAYCHUMH KPUTEPISMHU,
BHOIp ONTHUMAJIBHOTO BapiaHTa Iiii Ta pO3poOKy
IU1aHy Ta 00MOBOTo HaKa3y.

BoiioBuii TOKyMEHT — TEKCTOBWI, rpadiqHuii
Y1 KOMOIHOBaHMH TOKYMEHT, 110 BU3HAYa€e TMOps-
JIOK TUTaHYBaHHS, MiATOTOBKH, BHUXOAY B pailOHH
30Cepe/DKCHHS Ta opranizamii 0ooBux miid (s
0OHOBHX MIAPO3/AIIB) 941 OOHOBOTO 3aCTOCYBAHHS
(mns cnemianbHuX Biiichk) (TakTruna myOsikamis
TKII 3-(00)152(03).018, 2021, c. 24).

Ilopsimox  BemeHHs  OOHOBUX — JIOKYMEHTIB
BHKJIQJICHO B OOMOBUX CTATyTax JJIs BUIIB 1 POJIiB
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Bilicbk: y @panmii: [lociOHUK 3 BemeHHs 00¥O-
BHUX Jil mixoTHUMHU Oaranbiionamu (¢hp. Manuel
a l’usage des bataillons d’infanterie de I’ONU;
B CIIIA: ITonboBuii craryt (anmi. Field Manual);
y BenukoOpuTanii: [lonsoBwmii craTyT apMmii Benu-
koi bpuranii (anrt. The UK’s Army Field Manual).
LliHHiCTIO CTaHAAPTU30BAaHOTO TIPOLIECY OIlepa-
TUBHOTO TUIAHYBaHHS € IPArHEHHS JI0 MOYKJIMBOCTI
JIOTIYHO ¥ aHAIITUYHO MPUHMATH PIICHHS 100
MPOBEACHHS BIICHKOBUX OTepalliii B ymoBax oOme-
JKEHOCTI Yy pecypcax, HEBH3HAYCHOCTI Ta Opaky
iHopmartii i gacy.

B Hamomy gociiakeHHI MOBHHX TpaHc(opma-
IiH, 3@ JIOTIOMOTOIO SIKMX 3IMCHIOETHCS TIePeKIIal
OTIEPaTUBHO-TAKTHYHUX TEPMIHIB Y BIHCHKOBHUX
JIOKYMEHTaxX B MpOIeCci MPUUHATTS BIHCHKOBOTO
PINICHHS, B34TO 32 OCHOBY METOJOJIOTiIO0 (hpaHKoO-
kaHaJicbkux MoBo3HaBIiB JK.-I1. Bine ta XK. Jlap-
oempHe (Vinay, Darbelnet, 1995, c. 41). Bueni
BUOKPEMHJIM CIM OCHOBHMX IPOILECIB, IO BilO-
OpakaloThCsl Ha JIEKCHYHOMY, T'PaMaTUYHO-CHH-
TaKCUYHOMY DPIBHSIX Ta Ha PiBHI MepeaanHs iHpop-
Marrii: 3aco0M KaJIbKyBaHHS, IOIIYK CKBiBaJCHTA
(OykBaJIbHUH, JOCTIBHUI TepeKIaa), MOIYIISIIIs,
nepeKiIag 3a JIOTMOMOTOI0 aHaJoriB (TpaMaTuvHa
3aMiHa, eKCIUTIKallisl), IPUCTOCYBAaHHS TEKCTY OpH-
riHay J0 TeKCTYy mepekiaay (KOHKpeTHu3alis, y3a-
rajbHEHHS).

[IpakTuuHe BHBYEHHS CIIOCOOIB TepeKiamsy
OTIepaTUBHO-TAKTHYHUX TEPMiHIB Tia 4vac ¢op-
MyBaHHSI OOMOBHMX JOKYMEHTIB 3a CTaHIapTaMH
HATO pano HamM MOXIJIMBICTH BHUPI3HHTH Hak-
OUITBII peJIeBaHTHI Cepel] HUX:

1. KaabkyBaHHs

Merton monsirae 'y BiITBOPEHHI CEMaHTUKU
Ta CTPYKTYPH BUXIJTHOTO TEPMiHY 3ac00aMH IIHO-
BOI MOBH IepeKIay:

(1) MDMP (anen. Military Decision Making
Process) — [lpoyec npuiinamms GiliCbK08020
piwenns ([I[IBP) — TepMiH nIepeKIaZieHo, aIamnTy-
1049 HOTO JI0 CTPYKTYPH YKPaiHCBHKOI BIHCBKOBOI
TEPMIHOJIOTIi, MaKCHMalbHO 30€pex eHO BiAIo-
BIJTHICTh a0peBiaTypy aHDIIIHCHKOK0 MOBOIO 3aJIs
BiZIOOpa)KeHHs TOYHOTO 3MICTY OpUTiHAIY;

(2) TLP (anen. Troop Leading Procedures) —
Opeanizayis 6010 nioposoinie (ObBIl) — 3a anaio-
riero 1o (1);

(3) OVO (anen. Overly Order) — osepneii
(epaghiunuii naxas, HaneceHull Ha Kapmy 3a OONo-
MO2010 MAKMU4HUX CUMB0/I8) — BUKOPUCTAHO
TpaHcHiTepamio cioBa «overlay» (epagiunuii
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wap), mo Jae 3MOry 30eperTd Mi>KHapOIHY BITi3-
HABaHICTh TEpMiHa;

(4) EMD (¢hp. étre en mesure de) — BI ] (6ymu
eomosum 0o) — alpesiatypa ykpaiHcbkoro BIJ]
30epirae ctuciuid Gopmar, sIKuil BiIIOBiAa€e Bili-
CBHKOBIH TepMIHOJIOT1].

2. [lomyk exBiBajeHTa

[Tomyk ekBiBajsieHTa nependadae 3HAXOMHKEHHS
B IIUTbOBIH MOBI cJTIOBa 200 BHpa3y, SIKUH HAHOUTBIIT
TOYHO BIJIOBIJJa€ 3HAYEHHIO Ta (DYHKIIi OpHTi-
HaJIbHOTO TepMiHa. Lle Moxe OyTH sSIK TOBHUH, TaK
1 YaCTKOBUH €KBIBAJEHT, 3aJIEKHO BiJ] KOHTEKCTY
Ta KyIbTypHUX ocoOmuBocteil. [lomyk nexcuy-
HOTO EKBiBaJIeHTa BUKOPHCTOBYE HAasiBHI CJIOBa,
TOJI SIK KaJbKyBaHHS CTBOPIOE HOBI TEPMIHU IPsi-
MUMH TIEPEKIIaJIoM MOro CTPYKTYpHOI MOJETi.
Jlekcn4HUH €KBIBaJICHT HaJae TOTOBUI, ycTale-
HUI TepMiH, TOJ1 K KaJIbKyBaHHS — cHoci0 aaarm-
TaIlii iIHO3eMHHUX TEPMIiHIB:

(5) Operation Order (anen. OPORD) — botio-
euti Haxaz (bH);

(6) Fragmentary order (anen. FRAGO) —
botiose poznopsocenns (bP);

(7) WARNING ORDER (anen. WARNO) —
Tonepeoue 6otiose po3nopsodicenns,

VY BIlCHKOBIN TE€pMIHOJIOTI] YKpaiHCbKOI MOBHU
€ YiTKe PO3MEKYBaHHS MK TMEPEKJIa oM aHTJIiH-
CBKOTO €KBiBaJeHTa order, TAKUM YUHOM pO3pi3-
HSIIOYM iX CyTh, MPU3HAYCHHS Ta (pyHKIIOHATBHE
HaBaHTaxeHHs1. Hakas — 1ie cTpareriunuii abo ore-
pPaTUBHUIA JOKYMEHT, 1[0 BUIA€THCS KOMaHAUPOM
JUTs 00OB’SI3KOBOTO BUKOHAHHS BCIMa MiIETIIUMHU
nigpo3aiiaMu. BiH Mae BHIY FOPUIUYHY CHITY
1 mependavae KOHKPETHI i, K1 MalOTh OyTH BHKO-
HaHI Ha CTpaTeriyHOMY/ONEepaTuBHOMY piBHI (5).
Po3nopsmkeHHs — 11e T0KyMEHT, sIKUi opieHTOBa-
HUI Ha TAKTUYHUH PIBEHB Ta JIeTaji3y€e BUKOHAHHS
Haka3y abo0 perTaMeHTye KOHKPETHHH acIeKT
niii. BoHo Moxe Oyt yTOuHIOIOYMM a0 dYacTt-
KOBHUM 1 Ma€ MEHIIY IOpHANYHY CHIIYy, HIXK Hakas
(Taktmuna myomikamis TKIT 3-(00)152(03).018,
2021, c. 30-31).

(8) Mission Briefing (amen. MB) — 6pughine
(maxkmuyHna Hapaoa 0 008edeH s 3a0YMYy KOMAH-
oupa i 0emaini npogedents 6OU0B020 3a60AHHSL);

(9) Backbrief (amen.) — 36opomniti 6pughine
(maxmuuna Hapaoa 0as OMPUMAHHSL 360POMHO2O
38’A3KY 6I0 nione2iux KOMAHOUpi8 niopo30inie
w000 po3yminns eukonanus b3);

(10) le combat interarmes (¢pp.) — 3azanrvho-
giticbkogutl Oill.
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[Mepexnamu (8), (9), (10) Moxkna po3misiaaTu
SK IIO€JHAHHSA NOMIYKY (DyHKIIOHAJbHUX EKBI-
BAJIEHTIB Ta ajamralii, A€ TIOTOBl €KBIBAJIEHTH
BUKOPHUCTOBYIOTBCSI B MEXaX YMHHOI BIHCBHKOBOI
TEPMIHOJIOTIi, ajie 3 ypaxyBaHHAM crenudiku
YKPaIHCBKOTO KOHTEKCTY.

(11) leffet majeur (¢pp.) — 6usnavarvhuil
egpekm (ymosa npamoco uu HenpsaMo20 GNIUGY
HA 207106HI YeHmpU NPOMUBHUKA ONisl 6UKOHAHHS
nocmasnenozo b3).

VY  BIHCHKOBIH TEPMIHOJIOTII «BU3HAYAIb-
HUI eeKT» — BH3HAYaJbHA yMOBAa MPSMOTO YH
HETpsIMOTO BIUIMBY Ha TOJOBHI LEHTPH IMPOTH-
BHHKA, 110 HEOOXIJHA ISl BUKOHAHHS IIOCTaBJIc-
Horo 3aBaanHsa ([apaep, bama6in, 2007, c. 216).
Tak, y BH moxe Oytu 3a3naueno: «Marwo namip
SHUII[ATH eopooci xomyHixayii Ha Oinanyi 6i0
SR2/3 ma [IEPELIKO/UTHU [IPOCYBAHHIO
6 nanpamxy na IHIBIEHHUH-3AXI, nouunaiouu
3 nicucmoi micyesocmi na IIIBHOYI 6i0 SR2/3»
(dp. Je veux DETRUIRE les communications ENI
sur le secteur de SR2/3 INTERDIRE face SUD-
OUEST a partir des lisieres NORD de SR2/3) —
came Tak i Oyze chopmynboBano b3 y mporeci mpo-
BesieHHs onepartii. Lle o3Havae, 1110 30cepemKeHHs
3yCWJIb Ha KOHKPETHIN TUISHIN € KPUTUYHO BaXK-
JUBUM JUIS 3arajbHOTO YCIIiXy, BiH BigoOpaskae
CTpaTeriyHy MeTy, SIka Ma€ BHPIIIAJIbHUAN BIUIMB
Ha yCIIiX 3aBJaHHS.

3. Monyasiuis

Mopynsanis mosisirae B 3MiHI crioco0y BuUpa-
JKEHHsI TiJ 4ac Tepekiaay, Imod mepenaTd Toi
caMuii 3MICT, ajie OlJbII BJIACTHBMMH 3aco0aMH
JUI UTbOBOI MOBH. Lle MOXke CTaHOBUTH 3MiHY
rpaMaTHYHOI KaTeropii, JIOTIYHOTO Harojocy abo
oOpazHocTti. MeTtof, 3a SAKUM TEpeKIIaj JOTI4HO
BHUBOJIUTKCS 13 CEHCY BUXITHOTO TEPMiHA:

(12) la guerre de mouvement (¢pp.) — MaHeB-
poBa BilfHa — JOCTIBHUIA NEPeKIIaa — 8iliHa 6 pyci,
aje JUIsl 3py4HOCTI PO3yMiHHS 3MIHEHO Ha OLUIbII
BJIACTUBHI YKpPaiHCBKIF MOBI TEPMIiH «MaHE8pPO8A
BIUHAY;

(13) the first wave of attack (anen.) — nepmmit
eTan HacTymnmy — Yy TEepMiHi wave (xeuisi) € MeTa-
(bOpUYHUM €JIEMEHTOM, OJTHAK B YKPAaiHCHKIi MOBI
HOro BIaIile aJlanTyBaTH JI0 CIIOBA «emany, sIKUi
Kpallle BiJIIOBi/Iae CTHIIIO BiliChKOBOI MOBH;

(14) l’ennemi initial (¢hp.) — opoe nepuiozo
3imkHenns (BI13) — mponoHy€eMo caMe Takui epe-
KJ1a/1, OCKIJIbKY TIPU JOCIIIBHOMY TIEpEKIIal ennemi
initial OTPUMAEMO «NOUAMKOBULL 80PO2», TAKOTO
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MOHSTTS HE ICHY€ B YKpAiHChKUN BICHKOBIN JTOK-
TpHHi. BIANOBIIHUK «80po2 nepuioco euleioHy»
BHKOPHCTOBYBABCSI B TOCTPAISHCHKIN BiCHKOBIi
JIOKTPUHI, ONHAK HE € TOYHUM, OCKUIBKH, 3 TaK-
THUYHOI TOYKH 30Dy, BOPOT MEPIIOTO 3ITKHEHHS —
1€ TIepIINii BOPOT B 1-My eIIenoHi, OCKIIbKU 2-i
IIeJIOH — IIe B)Ke HACTYNHHUI BOPOT IJIsi KOMaH-
Jpa POTH, a 171l KOMaHIUPa B3BOAY — 1€ MaiOyT-
Hili Bopor (! 'ennemi futur). Bapiant «nepuwouepeo-
ULl 0po2y ab0 K «8opoe neputoi uepauy» NOTpedye
JI0IaTKOBOTO YTOYHEHHS 1, B JKOAHOMY pasi, He
MOBHMHEH OyTH CIUTyTaHUH 3 1€ OJHUM TEPMIHOM
«BOpOZ nepuioeo KOHmMaxkmy», OCKUIbKH BiH ITiJI-
KpECIII0E MOMEHT 0e3M0CepeHbOr0 3ITKHEHHS
3 MPOTHBHUKOM, a IIbOTO MOXKE W HE TparnuTHCA
B peabHIM cHTyarii, SKIIO BIACTHCS OOIATH
BOpoOra i He MOTpanuTH B ioro 3aciaky. JJomarko-
BHUM apryMEHTOM Ha KOPHUCTh MEpeKiany TepMiHa
«ennemi initial» K «80poe nepuLoco 3iMKHEeHHs
€ Te, mo #oro abpesiarypa (BII3), 1k 1 «gopoe
Hacmynnoeo 3imknenns (BH3)» (15) — 3pyuHni mis
BUKOPHCTaHHS y BIHCHKOBUX JIOKYMEHTAaX, a caMe
y OOHOBHX PO3MOPSIKEHHAX Ta OOMOBUX HAaKa3ax.
Bonu 4iTKO BKa3yIOTh Ha €Tal 3ITKHEHHs 3 IPOTHU-
BHUKOM, III0 BXJIMBO ISl TUTAHYBAHHS 1 BeICHHS
6oiioBux aiif. Takox, 3SMEHIIIYIOTh PU3HUK HEOIHO3-
HAYHOTO TPAKTyBaHHS;

(15) I’ennemi ultérieur (¢pp.) — 6opoe nacmyn-
Hoeo 3imKknenns (BH3);

(16) je veux (¢pp.) — maro namip — bpaniry3b-
KHH BUPA3 «je veux» OyKBAIBbHO NEPEKIIATA€ThCS
AK «1 Xouy», 110 aKIEHTY€e Ha 0COOUCTHX OakaH-
HAX 1 € TOBOMI Cy0’eKTHBHMM. BiH MOXe 3BydaTu
3aHAATO €MOIIIHHO a00 BHMOIVIMBO, 3aJIEKHO BiJI
KOHTeKCTy. Tomi, sIK YKpaiHCBKHMH BapiaHT «Maro
Hamipy 3MIIy€ aKIEeHT 3 0a)kaHHs Ha pallioHaAJIbHE,
00’€KTUBHE BHPAXEHHs PIIICHHS YW TUIAHY [iil.
BiH 3ByunTh 61716111 JOPMAIIBHO 1 HE BUKJIMKAE aco-
miarii i3 0COOUCTUMH EMOLISIMH.

4. 'pamaTnyHa 3aMiHa

I'pamarnyna 3amina mependavae 3MiHy rpama-
TUYHHUX Kareropid abo CTPyKTyp mia dYac mepe-
KJIay, o0 30eperTy 3MICT Ta BiIOBIIHICTh HOP-
MaM IiI1b0BOi MOBH. Lle MoxXe oXoruIroBaTH 3aMiHy
YaCTUH MOBH, CTPYKTYpH PEUSHHS TOMIO:

(17) no-fly zone (awen.) — 3aboponena Ons
nonbomié 30Ha — KOMITAKTHA CHHTAaKCHYHA KOH-
CTPYKIisl aHDIINHCBKOI MOBU n0-fly 3aMIHIOETHCA
OIIMCOBOIO CTPYKTYPOIO B YKpPaiHCHKil MOBI;

(18) I’impossibilité (¢hp.) — cnina 3ona—y dpan-
Iy3bKiii MOBi1 IMEHHHK, SKHH O3HAYA€E «HEMOOIC-

48

JUBICMbY, TIEPEKIIAI «CINA 30HA» TAKOXK € IMEH-
HUKOM, aJie BiH 3MIHIO€ KaTeropito aOCTPaKTHOTO
NOHATTA (HEMOXJIMBOCTi) Ha KOHKPETHHH Mpo-
CTOpOBHIA TepMiH «30Ha». Lle TpamarnyHa 3amiHa,
OCKIJIbKHM aKIICHT 3MINIY€EThCS 3 a0CTpaKIlii Ha KOH-
KPETHUKY;

(19) I’hémorragie non garotable (¢pp.) — 8y3-
n106a Kposomeua —y (hpaHIly3bKiit non garotable —
NPUKMETHHK, SKAH OMHCYE HEMOXKJIHMBICTH 3YITH-
HEHHS KPOBOTEUl TYpPHIKETOM, IEpeKIa] «8y3106a
Kposomeua» 3MIHIOE L0 TPaMaTHYHY CTPYKTYpY
Ha IPUKMETHUK + IMEHHMK, Mepelalud 3MicT
4yepe3 MOHATTI «8Y3106a», WO AJaNTOBAHO JI0
YKpaiHChKOT MEIMYHOI TEPMIHOJIOTII.

5. Excnutikanist

Excrutikariis, ab0 OnMMCOBHIA TEpeKiIaj, BUKO-
PHUCTOBYETBHCS, KOJIM B IIUJIOBIH MOBI BiJICYTHIN
OpsMUI €KBIBAJICHT TepMiHA. Y 1bOMY BHIAJIKY
3HAUEHHs] OPHUTIHAJIBHOTO CJIOBA MEPEAAETHCS
yepe3 onuc ado MOsICHEHHS

(20) le dispositif (¢pp.) — posmawysanns cun
ma 0cob08020 cKAAY;

(21) l’articulation (¢p.) — cxnao cun ma 3aco-
ois.

[Tepexmaau (20) i (21) € mpuKIIagaMu BUKOPHC-
TaHHsSI METOAY eKCIUTIKaIlil, OCKIJIbKA BOHHU J0ja-
IOTh TOSICHEHHS JJIsl TOYHOTO TEepeNaHHsS 3MICTy
TEpMiHIB y BIIICbKOBOMY KOHTEKCTi, OCKLIbKH
HEMa€e MPSIMOTO €KBiBaJIeHTa B YKpaiHCHKi MOBI,
KU OM TTOBHICTIO OXOIUTIOBAB 3HaueHHs. B 000x
BUTIAJIKaX MEepeKyal moTpedye T0IaTKOBOTO OIUCY
(TIosicHeHHsT), II00 PO3KPUTH 3MICT TEPMiHA Yy KOH-
TEKCTI BIHCHKOBOI HisUIBHOCTI.

(22) le tir «va et vienty (hit and go) (¢p.),
(anen.) — «8ULUWIOB, BUCMPINUG | NOBEPHYBCIA) —
OpUTiHAJIBHUI TAKTUYHUHN TEpPMiH le tir va et vient
(dp.) 1 hit and go (aHrI1.) CTUCIIO ONTUCYE TAKTUIHY
Jit0, aje B TMepeKia/ii BUKOPUCTAHO JETaNbHIIIE
TIOSICHEHHST: «BULILLOB, GUCMPINUE | NOBEPHYECI.
Ile moTpi6HO A7 TOro, LIO0 YITKO PO3KPUTH
MOCITITOBHICTD JiH 1 3pOOUTH TEPMiH 3pO3yMITHM
JUTSL YKPATHCHKOTO BIICHKOBOCITY>KOOBIISI,

(23) la zone jaune (¢p.) — 30na maxkmuyno2o
YKkpumms — TepMiH la zone jaune (OBTa 30Ha)
noTpedye TOSICHEHHS, aKe «#CO8Muil» cam IO
co0i He Ma€ KOHKPETHOTO BiiCHKOBOTO 3HAYCHHS
B YKpaiHChbKOMY KOHTEKCTi. [lepexian po3mupeHo
710 «30HA MAKMUYHO20 YKPUMMAY, 10 YITKO MOsIC-
HIOE T1 (PYHKIIIFO.

(24) la zone rouge (¢pp.) — 30Ha 6edenns 60w —
NPUKMETHHUK «Yep8oHud» y (QpaHIly3bKOMY Tep-
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MiHI € CHMBOJIIYHUM 1 HE 0J[pa3y 3po3yMiiuii 0e3
KOHTeKcTy. Ilepeknan po3lIMproe MOHSTTS, YITKO
BKa3yI04H, 110 HIEThCS PO 30HY O0HOBHX JTiH.

6. Konkperusauis

Konkperusaniss — 1e npuiiom, NIpH SKOMY
3arajibHe MOHATTS 3 MOBH OPHUTIHAIY 3aMIHIOETHCS
OUTBIIT KOHKPETHUM Y I1TbOBIH MOBI. [le moTpiOHO,
KOJIM B I[IJIbOBIM MOBI HEMa€ 3arajbHOIO IIOHITTS,
a0 U1 JOCATHEHHS OLTBIIOI TOYHOCTI:

(25) le pilote VBCI (¢p.) — mexarix-600iti
BTP — cnoBo pilote mOCIIIBHO TIEPEKIATAETHCS SIK
«800ii», TIPOTE€ B YKPAIHCBKOMY KOHTEKCTI CIIOBO
«MexaHik-600it» € OLIbII TOYHUM BiHICHBKOBHM
TEpMIHOM, 1110 TIO3HAYA€ POJIb JIOAMHU, SIKA Kepye
opounerpancnoprepom (bTP);

(26) le reglage de tir (¢pp.) — npusedenns
30poi 00 boro — TepMiH le réglage de tir nocmiBHO
NEPEKIIAIAEThCS K «Pe2YNI08aHHs 602HIO», OTHAK
y BIHCHKOBOMY KOHTEKCTI YKPaiHCBKHH BiAIOBII-
HUK «npueedenHs 30poi 0o 6oto» JIonae aerai-
3allif0, MOSICHIOIOYH, 110 WAETHCS MPO MiATOTOBKY
30poi 10 cTpiabOu (HaBeeHHs, PETY/IIOBaHHS IPU-
LTy TOIIO);

(27) l'appui de queue (¢pp.) — niompumxa
X60Ccma KOJIOHYU — TIiJ] 4ac JTOCIIBHOTO TEpeKIaLy
l’appui de queue ctae 3po3yMiNMM, IO CIIOBO
«queue», y BINCHKOBOMY KOHTEKCTi, CIiJ JeTa-
J3yBaTu, MOJAI0UM YTOYHEHHS, 10 WAEThCS TPO
OCTaHHIO YaCTUHY KOJOHH.

7. Y3arajabHeHHS

VY3aranbHEeHHSI — 1€ TPUHOM, TIPU SKOMY KOH-
KpPETHE MOHATTS 3 MOBU OpPUTIHATY 3aMIHIOETHCS
ORI 3arajIbHUM Y IUTHOBIH MOBI. Lle Moxke OyTh
HEOOXITHO, KOJU B IIIJILOBIH MOBI HEMAE€ TOYHOIO
eKBiBaJieHTa abo0 JJIsi CHPOIIEHHS CKIIAJHUX Tep-
MiniB. MieThest ipo mepeanus peaniii uepes pos-
IIMPEHHSI CEMAHTHKU:

(28) les engins blindés (¢pp.) — 6ponemexmixa —
TepMiH les engins blindés mociiBHO Tepekiaa-
ETHCS SIK KOPOHbLOBAHT MAWUHIY BMIIIAE TaKi BUAN
OpoHBbOBaHOI TexHIikH 5K TaHkU, BTP, OponboBaHi
BAaHTAXIBKU TOINO, IEPEKIA] «OPOHEmexHiKa»
y3arajabHIOE€ 3HAYEeHHS, BUKOPHCTOBYIOUH INHPIIE
MOHATTS, IO B YKpaiHCBKIH MOB1 OXOIUIIOE BCi
TUTI OPOHBOBAHMX 3aCO0IB 1 JJa€ 3MOTY YHUKHYTH
TUTYyTaHUHHU.

(29) les armes a feu individuelles (¢pp.) —
cmpineybka 30pos — TepMiH les armes a feu
individuelles Bka3dye Ha KOHKPETHHH THI 30poi,
KU BUKOPUCTOBYETHCS OJIHIEI0 0CO000 (HArp.
MICTOJICTH, aBTOMAaTH, KapaOiHM). YKpaiHChKHUi
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nepeKyIa «cmpineybka 30posy» € y3araJbHEHHSM,
1110 OXOILTIOE BC1 BUIY 1HAMBITya IbHOI BOTHENAJIb-
Ho1 30poi 0e3 jeramizartii;

(30) la brutalite des feux (¢pp.) — 6ocHesa
cuna, nomydxcuwicmv — TepMiH la brutalite des
feux MOCITIBHO MEPEKIATAETHCA K «HCOPCMKICMb
60cHIO», Y TIEPEKIANl «B802He8a CULA, NOMYIHC-
HICMbY aKLIEHT 3MIIIEHO Ha OCHOBHY XapaKTepucC-
THUKY BOTHIO — HOTO 1HTEHCHBHICTh Ta cuiy. Tak,
HepeKIajl y3arajlbHIOE MOHSTTS, 30CEPEDKYIOUNCh
Ha OCHOBHOMY 3MICTi, BaXJINBOMY JUIS BIHCBHKO-
BOTO KOHTEKCTY.

BpaxoByroun npakTHYHE BHBYEHHS CHOCOOIB
MepeKIIaay OMepaTUBHO-TAKTHYHUX TEPMIHIB TIij
yac (opmyBaHHS OOMOBUX IOKYMEHTIB 3a CTaH-
napramu HATO, nomaemMo mpukiaa CTaHIapTH-
30BaHOTO MEPEKIaay OIHOTO 3 HaWBaXKIUBIIINX
JIOKYMEHTIB, Ki € HeBia eMHOI0 yacTuHOIO [1T1BP,
a came TUNoBoro 6oroBoro posnopspkenHs (bP).
PosmisHeMo ocHOBHY kaHBy THoBoro bP 3C
OpaH1ii Ta #oro mepekiaa yKpaiHChKOIO MOBOIO
i 3C YkpaiHu MmijJy yac MPOBEJACHHS MDKHApOJI-
HUX TaKTUYHUX HaB4YaHb (Tabm. 1).

Binrak, y Hamomy 1oCiiiKeHHI BUSBIEHO, 110
mijJ Yac TMepekiaay OnepaTuBHO-TAKTHYHHX Tep-
MiHIB y BIMCBKOBUX JIOKYMEHTax Y IpOIeci NpH-
HHSTTS BiliCHKOBOTO PIillICHHS, epeKyIaadi MaroTh
BHUKOPUCTOBYBATH TaKi MPUHOMH, SIK: KAJIbKyBaHHS,
TpaHCIITepallis, MONIYK €KBIiBaJCHTA, MOMYJIAIIIS,
rpaMaTHyHa 3aMiHa, €KCIUTIKaIlis, KOHKPETH3aIlis
a0o X HaBIaKW, y3arajJbHEHHS — METOIH Tepe-
KJIay, SIK1 JOIOMAaraloTh BU3HAUUTH ONTUMAJIbHY
nepeKIafanbKy CTPaTerilo 1 aJeKBaTHO BiATBO-
PUTH BIAMOBIAHI BIHCHKOBI TEPMIHOJOTIUHI OIH-
HUIIl YKPaiHCHKOIO MOBOIO.

CrangapTuszailis Ta B3a€MOCYMICHICTh apMii
nepskaB-uiieHiB HATO € ocHOBOIO Oe3mexu AnbsHCY
1 BHM3HAa4YeHa fK IpOLEC PO3poOKH Ta 3arpoBa-
JUKEHHS TIPOIIEAYP, MPOEKTIB 1 TEPMIHOMOTIT st
JOCSITHEHHSI HAJIEXKHOTO PIBHS B3a€EMOCYMICHOCTI
(interoperability) coro3HHKIB. A Taka miarpymna Biii-
CHKOBOI TEPMIHOJIOTI, $IK OIEPaTHBHO-TAKTHYHI
TEpMiHH, 110, CBOEIO YEPror0, HAJISKHUTh 10 OIHIET
3 HalBaXJMBIIIMX Taldy3edl — BOEHHOI TAaKTHKH,
Hacamrepes noTpedye IPyHTOBHOT poOOTH HaJ TOY-
HICTIO TepeKiaay, OCKUIbKU INEepeKyIaeHuil Mare-
pias MOXKe CIyryBaTH OCHOBOIO ISl TIPOBEICHHS
BOEHHUX [Iif, MPUHUHATTS BaXIMBUX pIllIEHb Ha
OCHOBI 0a30BHX 0OMOBHX JIOKYMEHTIB.

SIK miICyMOK i€ cTarTi, BUCIIOBUMO CIOIIBAHHS,
II0 TIOZAJTBII JIOCITIHKEHHS JUTsl BU3HAUCHHSI €TMHOT
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Tabmus 1

Hepexnan kansu BP i3 ppanHny3bkoi MOBM Ha YKPaiHCBKY

Effet majeur: Je veux:
III — Exécution

- EMD:

d) Mesures de coordination
IV — Logistique

a) Ravitaillement

b) Véhicules

¢) Evacuation des morts et des blessés
V — Commandement/Transmission

Articulation: CxJ1aj cua Ta 3aco0iB:

I — Situation I — OGcranoBka

a) Terrain / météo a) MicieBicTh / OroiHI YMOBH

b) Ennemi b) Bopoxi cunn
- Global: - 3araipHUIT BOPOT:
-Initial: - BII3 (Bopor mepiioro 3iTKHEHHS):
- Ultérieur: - BH3 (Bopor HacTyIHOTO 3iTKHEHS):
-HI: - 1 rimoresa:
- H2: - 2 rimoresa:
- Futur: - BM3 (Bopor MaifOyTHHOTO 31TKHEHS):
Menaces complémentaires: - llonarkoBi 3arposu:

¢) Ami ¢) ApyxHi cunn
NORD: HA TIIBHOUYI:
SUD: HA MIBJHI:
OUEST: HA 3AXOALI:
11 — Mission II — BorioBe 3aBmaHHs

BusnauaneHuit eext: Maro Hamip:
III — Buxonanus

- BIJI:

d) 3acobu koopauHaii
IV — JloricTuka

a) [TormoBHEeHHs 3araciB

b) T3

¢) EBakyariist 3aru0iux ta nmopaHeHHX
V — KomanayBanHs/3B 130K

TEPMIHOJIOTIYHOI CHCTEMHU, sika O cripusuia 3a0e3re-
YEHHIO HEOOXITHOTO PiBHS B3a€EMOCYMICHOCTI TIiJI-
posainie 3C YkpaiHu 3 Mipo3/ijaMd 1HO3EMHHUX
neprkaB-wieniB HATO B miporieci miaroroBku Ta mpo-

BEJICHHS OTIepallii, Tak 1 iX yHi()iKOBaHUH MTePeKIIaT
HaJIaTyTh 3MOT'Y CIPOCTUTH BUKJIMKH, SIKi HEOOX1HO
MOJIONIATH ISl IOCSITHEHHS! CIUTBHOI METH — JOCSIT-
HEHHS CTaOUTFHOTO MUPY Ha Marli CBITY.
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BEPBAJII3BAIIA KOHUEIITY BETRAYAL Y POMAHI
IPBIHA BEJIIIIA “TRAINSPOTTING”

Ocobnusuil iHmepec y Cy4acHux NiHeGiCMi6 GUKIUKAE OOCTIONCEHHS KOHYeNmi6 aK MeHMAIbHUX 00UHUYb, AKI 8i00-
Opasicaioms OfiCHICMYb 3aNeHCHO 8I0 THOUBIOVATLHOI KAPMUHU C8IMY HOCIS MO8U. 3a MaKUx yMo8 akmyaibHUM € Us6-
JlenHs cnocobie eepoanizayii ma inmepnpemayii konyenmis. Ompumani pe3yiomamu 0aomy MONCIUGICIb 6CTNAHOBUMU
cneyuixy amicmy, cmpykmypu ma 3acobie 06 ’ekmusayii KoHyenny, Useumu 6iOHOWEHHs HOCII8 00 MO20 Hul IHULO20
heromeny no3amosHol OiicHoCmi ma 0cooaUBOCMI CHPUTIHAMMS NeBHOT MOGHOT CNLTLHOMU.

Mema 0ocridoicenns nonsieace y euagienti ma ananizy ocoonusocmeti epoanizayii konyenmy BETRAYAL. Mamepianom
HAYK0B8020 AHATI3Y CIY2Y8as POMAH Opumancoko2o nucomennuxa I. Benwa “Trainspotting”.

Kanimanicmuunuii ceim, 0e HIbUmMo nanye nces0OMOpaIbHA 3aKIONOMAHICIb WACMAM Ma 00OPOM, hakmuuHo nois-
2ae y noCmitiHoMy NowyKy 3a0060JIeHHs Ma po3ede. Y makomy coyiymi yaelieHHs npo MOPAlbHi Kamezopii chomeopeHe.
Y pomani “Trainspotting” 1. Benwa penpezeHmosana ceManmuyna 30Ha «3paodicy8amu 100CbKI CMOCYHKUY, W0 € CKAd-
006010 cmpykmypu konyenmy BETRAYAL.

3oxpema i0emvcs nPo CMOCYHKU MIdiC TH00bMU Y KANIMATICIMUYHOMY CYCRITbCMBI, SKI NOPIBHIOIMbCA 3 2DOI0, d TH00U-
HA CBOEI0 uepeoto 3 ieposumu icypamu (pawn, game, play).

L]e 0OHuM acnexmom 3paodu CMOCYHKIG € 3HeyiHenHs, wo y pomani Trainspotting eepbanizyemvcs AK 3MiHa cmamy-
€y BIOHOCUH, WO BUPAIICACMbCS Y NPOMUCMAGIEHHT «Opye-3natiomuily (friend, mate, associate, acquaintance). /lpyocoa
nopisHioemscsi 3 mponom, memaghoporo. OuesuoHo 0nocepeoKo8anHo HAMIK POOUMbCS HA BICUBAHHA Yb0O2O NOHSMNIS
Y NepeHOCHOMY 3HAYEHHI.

Coyianvhi 36 ’s13KuU, AKI HANA200XCYIOMbCA 8 MEAHCAX NPOPeCliHUX cepedosui, 00OPOBLILHUX MOBAPUCTNG, NOTTMUUHUX
napmitl, 20CNOOAPCHKUX OpeaHi3ayit moujo, — XapaxmepHi 0jia CY4acHux iHOYCmpiaibHux, ypOanizoeauux, Kkanimaiic-
MUYHUX CYCRINbLCING HAPKOMUKIG CHPUTIMAIOMbCA K MApHA mpama dacy (waste of time).

Knruosi cnosa: konyenm, eepoanizayis, 100CbKi CMoCyHKI.

Mariia IVANCHENKO

PhD in Philology, Senior Lecturer at the Department of Foreign Languages and Translation Studies, Lviv State
University of Life Safety, Kleparivska St, 35, Lviv, Ukraine, 79000
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“Trainspotting” [Verbalization of the concept BETRAYAL in 1. Welsh novel “Trainspotting”]. Current
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VERBALIZATION OF THE CONCEPT BETRAYAL IN 1. WELSH NOVEL
“TRAINSPOTTING”

The study of concepts as mental units that reflect reality depending on the individual picture of the world of the native
speaker is of particular interest to modern linguists. Under such conditions, it is relevant to identify ways of verbalizing
and interpreting concepts. The obtained results make it possible to establish the specifics of the content, structure and means
of the concept actualization, to identify the attitude of speakers to a particular phenomenon of extralinguistic reality
and the peculiarities of a certain language community perception. The purpose of the study is to identify and analyze
the features of the concept of BETRAYAL verbalization. The material for the scientific analysis was novel “Trainspotting”
by the British writer 1. Welsh.

52



AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

The capitalist world, where a pseudo-moral preoccupation with happiness and goodness supposedly reigns, actually
consists in a constant search for pleasure and entertainment. In such a society, the idea of moral categories is distorted. In
the novel “Trainspotting” by 1. Welsh, the semantic zone “to betray human relations” is represented, which is a component
of the concept BETRAYAL semantic structure.

In particular, it is about the relations between people in capitalist society, which are compared to a game, and a person,
in turn, with game pieces (pawn, game, play).

Another aspect of betrayal of relationships is devaluation, which in the novel “Trainspotting” is verbalized as a change
in the status of relationships, expressed in the opposition “‘friend-acquaintance” (friend, mate, associate, acquaintance).
Friendship is compared to a trope, a metaphor. Obviously, an indirect hint is made at the use of this concept in a figurative
sense.

Social ties that are established within professional environments, voluntary associations, political parties, economic
organizations, etc., are characteristic of modern industrial, urbanized, capitalist societies of drugs are perceived as
a waste of time.

Key words: concept, verbalization, human relations.

AKTyajbHiCT  mpo0JeMH. OcobOnuBuii  (OBepuyk, 2020) Ta xyaoxHs jiteparypa (Ipyx-
IHTEepeC y CydyaCHMX JIHIBICTIB BHKJIMKAEe Jocii-  Osk, 2024). OTpuMaHi pe3yJbTaTH Aal0Th MOXIIU-
JUKEHHSI KOHLICNTIB SIK MEHTaJbHUX OJMHUIb, SIKI  BICTh BCTAHOBUTH CHEHU(DIKY 3MICTy, CTPYKTypH
BiJJOOpaXaloTh JIMCHICTh 3aJIeKHO BiJ IHAUBIAY-  Ta 3ac0o0iB 00’ €KTHBALlli KOHIIENTY, BUSBUTU BiJl-
aJIbHOT KapTUHHU CBITY HOCisl MOBHU. 3a TAKUX YMOB  HOIICHHS HOCIiB JJO TOr0 4M iHIIOTO (heHOMEHY
aKTyaJIbHUM HAIPSIMKOM Yy JIIHIBOKYJBTYPOJIOTii  MMO3aMOBHOi JIMCHOCTI Ta OCOOJMBOCTI CIpHNd-
€ crocobu BepOaizamii Ta iHTepnpeTanii KOHIEN-  HATTS EBHOI MOBHOI CITLIBHOTH.

TiB. [IpoTirom ocTaHHIX POKIB TEPMiH «KOHIIETIT» MeTta [gocailzKeHHsI IOJSTa€e Yy BUSBJICHHI
€ HalYaCTOTHIIINM 3 TOYKH 30py BKUBaHHS (AHI-  Ta aHaji3y 0COOIMBOCTEH BepOaizailii KOHIENTY
cimoBa, 2024). Bin mocrae o6’ekrom BuBueHHS BETRAYAL. MarepiajoM HaykoBOTO aHai3y
B PI3HHX raly3dX HayK ITOB’3aHHUX 3 KOTHITUBHOIO  CII[yTyBaB pOMaH OpHTAaHCHKOTO NHChMECHHHKA
nisutbHICTIO TronuHU. Lle 3ymoBneno tum, mo BiH 1. Bemma “Trainspotting”.

OXOIUTIOE CEHC, SIKUHM TOPOKYETHCS Yy KOHKPET- BuK/1a71 0CHOBHOIO MaTepiaJly A0CTi/IzKeHHS.
Hill MoBineHHeBiM cutyanii (CeniBanoBa, 2006). YV pomani I. Bemma “Trainspotting” 3ManboBaHO
MoBo03HaBIII MOTOMXKYIOThCSA 3 THM, L0 KOHIENTH  KHUTTA B bpuranii y 80-x pokax. ABTOp 300paxye
penpe3eHTyI0Th OCOOUCTUI CyO €KTMBHHUN JKHUT-  CYCILUIBCTBO, B SIKOMY IaHY€ KyJIbTypa HapKOTH-
TEBUH JOCBiA HOCISI MOBH Ta HAl[lOHAJIbHY MOBHY  KiB, & €IMHHM JDKEPEJIOM NMPHOYTKY MOJIOAI (He)
KapTHHY CBITY. POOITHMYOTO KJIacy € colliaibHa gornomora. Bubip

AHaJi3 ocTaHHIX AocTigxKeHb Ta My0JiKa-  TakKoro criocoOy JKUTTS € CBOEPITHUM MPOTECTOM
uiii. Y cywacHiif JIHIBICTUYHIA Haylll JOCHIA-  NPOTH «IUIABHOTO Mepediry mojii» KariTamiicTHy-
HUKHU TIepeOyBaloTh y TOCTIHHOMY IMOWIYKY HUISi-  HOTO YCTPOIO.

XiB BHSIBIIEHHSI crioco0iB BepOai3allii KOHIIEeTITiB Tennenuii Tpancdopmailii cBiIOMOCTI MOJIOAIL
Ta IHTeprperanii OTpUMaHMX pe3ynbTariB. Ha  Brijroe ronoBHuii repoir TBopy Penton (Renton).
HEpIIOMY €Talll aHaji3y BUEHI BHAIOThbCA A0 aHa-  CIIOKMBaHHSA HApKOTHKIB € CHOCOOOM BTEdi Bif
Ji3y CEMaHTUYHOI CTPYKTypH JOCITI[UKYBAaHOTO  peajbHOCTI, 3aIepeueHHs ITaHy0901 i1e0Iorii cro-
kormenty (Osipchuk, 2023), onHuM i3 KIIIOYOBUX ~ KHBYOTO IHIWBIAyali3My Ta TPaHCHAIIOHAJI3MY.
eTamiB SKOro € KOMIIOHEHTHHUH aHami3 oAMHULbL  binemie Toro, PeHTOH mponaraHiaye cMmepTh SK
HOro JEKCUYHOIO BUpakeHHs. Pe3ynbratu Takoro  oauH 13 Coco0iB HEMPUUHATTS 6e371aIHOTO ChOTO-
aHaJi3y — CMMCJIOBE HAlOBHEHHA CTPYKTYpH  jeHHs. Y TBopi . Bemmr ¢okycye yBary untava Ha
KOHIIENTY BYEHI MPEICTABIAIOTh Y BUIVIAI HOMS  3alepevyeHHi Takux (OpM COLiaJbHUX CTOCYHKIB,
(Evans, 2009), mpuyomy pO3pi3HSIOTH HOMiHA-  sK ApY*O0a, HCMPHUIHHATTS KJIaCOBOI Pi3HHUII Ta BiJI-
tuBHe nose (Koneraesa, 2018) Ta ekcuko-ceMaH-  MOBa BiJl HALlIOHAJIBHOT JIEPXKABHOT 1IEHTHYHOCTI.
tuuHe nojue (boiiko, 2021) koHuenTy. YTOYHEHHS KynbTypa HapKOTHKIB cTBOpeHa mTy4dHO. [lep-
MEX aKTyaJli3alii 03aMOBHOI JIIHCHOCTI KOHILIENI-  COHaX1 pOMaHy pPO3ryOJeHi — 3 OHOTO OOKy Cyc-
TOM € BUSIBIICHHS (DOpM HOTO MOBJICHHEBOTO BHpa-  MiJbHI I[IHHOCTI, [0 BTPATHIIM CBOKO BaJliJHICTh,
XKEHHs. MatepiajioM Takoro aHaiizy € adpopusMH 3 IHIIOTO — JiBUi KoMyHiTapusMm. [lepeOyBaHHs
(Cwmarmniii, 2023), ppazeornoriuni onunuii (Bepem-  y miyxomy KyTi 3Myliye iX BIaBaTHUCh JO HAapKO-
gyk, 2020), mpucnis’a (IBanosa, 2014; Osipchuk,  TukiB, €TUHOTO «BUOOPY» 3a BIJCYTHOCTI BUOODY.
2023), kinonogicTi (boiiko, 2021), noernuni TBopu ~ Came 1o mpodsiemy I. Bemin minHiMae y cBoemy
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pomani Trainspotting. Y 300pakeHOMy HeoiMmIep-
CHKOMY KalliTaTiCTHYHOMY CBITI IIaOJOHHUMHU
€ HaBITh «OCOOMCTI» KYJIBTYPHI CMaKH, «iMmrepia-
JIi3M, KamiTajli3M Ta CIIOKUBAaHHS 3JIUIMCh HAITO
TicHO, mo0 pobutu cBimomuii BuOip» (McRae,
2004). [TopokHIM 3alUIIAE€THCS Taclio MPO CBO-
001y BHOOpY. Y PUHKOBOMY CYCIIUIBCTBI YMOBH
BUOOpPY JUKTYIOTHCSI CIIOXHMBALbKUM KariTasis3-
MOM THM CaMHUM CTBOPIOIOYH BiJICYTHICTh BHOOpY
y «BUIBHIHN KpaiHi».

ExcrpemanbHi iepconaxi, siki Buranaye [. Bem,
«SIK BUKJIIOUEHI 3 CUCTEMH, TaK 1 (PaKTUIHO BOYIOBY-
I0TBCS TIPSIMO B CHCTEMY», SIKY BiH BBaXKAE «IOCUTh
noxmyporo» (Redhead, 2000, p. 145). Tak, Penton
(Renton) 3anmmmae cBor OaThKIiBIIMHY 1 Mepeik-
Jukae 1o Amcrepaamy. Hamararouuch ajanrtysa-
TUCh Y HOBOMY COIliyMi BiH pOOUTH «BUOIp» BUUTH
3a MEXi KJIaCOBUX/HAIIOHAJIILHUX KOP/OHIB, HATO-
MICTh COIIaIbHUN YCTpPil NepeKIacu(ikoBye HOro
BIJIMOBITHO JI0 HOBHX iJeHTH]IKAIliF, OpieHTOBA-
HUX Ha ToBap. Sk nosicHoTh M. Xapar i A. Herpi,
«rmobajizaiss 4u JeTepuTopiaiizallis, KepoBaHa
IMIIEPCHKOI0 MAIIUHOIO, BBOAWTH y TPy MOOLUIBHI
Ta MOIYJIIOIOUI CXeMH TudepeHIiarii Ta iqeHTudi-
karii» (Hardt, Negri, 2000, p. 45).

T'oBopsiun mpo corianbHi BIAHOCHUHH CIielia-
JICTH PO3PI3HAIOTH Pi3HI THIH OcTaHHIX. OmXHUM
13 KpUTEPIiB € MOTHBAIIi{, SKUMH KEPYIOTbCS 1HU-
BiM, BXOASIYM y CTOCYHKH. [IpyxOa, KoXaHHS,
rpa, 3yCTpiu 3 APY3sIMH — 1€ CTOCYHKH, SIKI JIFOIH
OIATPUMYIOTh HE 3a/UIsi OTPUMAaHHS KOPHUCTI 4H
BUTO/IM, @ 3apajy 3aJ0BOJICHHS Bija iX peaniza-
mii. Taki CTOCYHKHM HAa3HMBalOTh aBTOJITUYHHMH,
TOOTO TaKMMH, 1110 MAIOTH I11Ib (telos) camy y cobi
(IITomnka, 2020, c. 117). [Torpeda y Takux corri-
QTbHUX B3AaEMHHAX € peai3aliclo THOMHHOL
MOTPEOH JIFOIMHU SIK CTAJTHOT ICTOTH.

JudepeHitoloTbess Taki 3B’S3KM  30KpeMa
3a KpuTepieM dbacy, sikuii PoGept MepTtoH Ha3u-
Ba€ «CTPYKTYPHO BOYIOBaHUMH YaCOBHMH pPaM-
kamm» (structurally embedded durations) (muT. 3a
[rommka, 2020, ¢. 120). Ille omHi€IO0 BaXKITMBOIO
XapaKTePUCTUKOIO 3TajlaHuX BITHOCHH € iXHA
«TEPBUHHICTH» Ta «BTOPUHHICTHY.

VY pomani “Trainspotting” 1. Bemmra #nerscs
PO TaKUi TUN COIIaIbHUX BITHOCHHH SIK Ipyk0a,
30KpeMa 300paxkyeTbecsl cydyacHe OaueHHsI OCTaH-
HBOI. Y TBOpI HAassBHE OYECBHHE MPOTHCTABIICHHS
«ApYT — 3HAHOMUID.

Couionorn knacudikyloTh ApyxkOy sK mep-
BHHHI CTOCYHKH, TOOTO TaKi, JIJIs SKUX XapaKTepHa
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IHTUMHICTh, aBTOTEIIYHICTD, ITOCTIMHA B3a€MOIIs,
EMOIIIHICTb.

3HaOMCTBO — BTOPMHHUIN THIT COIIaJIbHOT B3a-
€MOJIiT, XapaKTEPHOIO 03HAKOIO K0T € OPIIiHHICTS,
(dbopMaibHICTh, OOMEXEHA B3a€EMOJIisl, E€MOIIiifHA
CTPUMAHICTh. Y aHaJIi30BAaHOMY pOMaHi 3raJlaHui
THUI BepOalTi3y€eThCsl CIIOBAMU acquaintance, asso-
ciate, mate.

CXOXICTh HapKOKYJIBTYpH 3 IHIIMMH TOBap-
HUMH KYJIBTYpPaMH MOJISITAE HE JIUIIC B 3a0X0USHHI
JI0 CTIOKUBAHHSA JI0 PiBHS 3aJIS)KHOCTI, alie TaKOX
y iX pO34YMHEHHI Ta MepeBU3HAYEHHI IHTUMHOCTI.
MeTses mpo iHTHMHICTH Y MIMPOKOMY PO3yMiHHi
SK HEeBiJ'€MHOI CKIJIaJJOBOi MOOYHOBU OJIM3BKUX
a00 TIEPBUHHHUX CTOCYHKIB, $IKI TIPYHTYHOTBCS
Ha €JIHOCTI, crniipHOCTI Ta chiBydacti (Powell,
2017, p. 87). Y 3manboBanomy l. Bemmom cyc-
MIBCTBI KYMIBIISL Ta Mpojax HaOyBae mepuiodep-
TOBOTO 3HAYCHHS 1 € YACTUHOIO CYy4aCHOI TOBApHOI
Kyl1bTypu. «ColiajgbHa B3a€EMOJIS IPOCAKHYTA
BJIacHUM iHTepecoM. CHiBAPYKHICTH Ta IITICHICTD
sBHO BijcyTHI» (Hagemann, 1996, p. 13).

MaHinymroBaHHs APYKOOI0 321 BUPIIICHHS
BUPOOHUYUX IMMHUTaHb NMPUCYTHE BXKE Yy MEPLIIOMY
emizoni pomany I. Bemma. Jle Peton (Renton)
1 Cux boii (Sick Boy) BigBiaytors aunepa J>xoHHi
Cyona (Johnny Swan), Bin xe ‘Mother Superior’.
Konmcr BiH OyB Xopomum ToBapuiieMm PeHToHa
(a really good mate), XopomMM XJIOMIEM, OJHAK
tenep raciom /[xonni (Johnny) €: “Nae friends in
this game. jist associates’:

‘Mother Superior’ wis Johnny Swan, also kent
as the White Swan, a dealer whae wis based in
Tollcross and covered the Sighthill and Wester
Hailes schemes. Ah preferred tae score fi Swanney,
or his sidekick Raymie, rather than Seeker n
the Muirhoose—Leith mob, if ah could. Better gear,
usually. johnny Swan hud once been a really good
mate ay mines, back in the auld days. We played
fitba thegither fir Porty Thistle. Now he wis a dealer:
Ah remember urn saying tae us once: Nae friends
in this game. jist associates (Welsh,1996, p. 4).

«3pasa CTOCYHKIB» y 3raJlaHOMy KOHTEKCTi
MOJISITae y 3MiHI CTaTyCy CTOCYHKIB, IIEPEHECEHH] iX
13 KaTeropii NepBUHHKUX Y BTOPUHHI, 1110 BepOaIi3y-
€TBCS SIK «ApyT-3HaoMui» (friend — associate).

«3paguTu JIOACHKI CTOCYHKHM — MaHIMyIIo-
BaTH» BepOami3yeThes K Tpa (game, play), moau
MOPIBHIOKOTHCS 13 ITPOBUMH IIaXOBUMHU  (iry-
pamu — pawn, siKi € c1a0KUMH y TPi, 3 0OMEKEHOIO
PYXJIUBICTIO.
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— Na’e offence mate . . . It’s aw tame capitulation
oan ma part. After all, this man is a god tae
me. Ah’d walk oan ma hand, and knees through
broken gless fir a thousand miles tae use the cunt'’s
shite as toothpaste and we baith know it. Ah am
but a pawn in a game called ‘The Marketing Of
Michael Forrester As A Hard Man’. To all those
who know him, it’s a game based on ridiculously
flawed concepts.

Furthermore, it obviously aw being played fir
Johnny Saughton's benefit, but what the fuck, it’s
Mike's gig, and ah asked tae be dealt a shite hand
when ah dialled his number. (Welsh, 1996, p. 10)

SIcKpaBUM TIPUKIIAJIOM MIPOIECY 3MIiHU CTATyCy
CTOCYHKIB B pe3yJIbTaTi €BOJIOIIi MOpaTbHO-CTHY-
HUX TOTISIIIB ITi]T BIUTMBOM IJI00ai3aIiftHuX mpo-
IIECIB Y CYCIIJIBCTBI € TICPCOHAXK aHATI30BAHOTO
tBOpY — Cuk boii (Sick Boy). Bin 3 nerkictio 3He-
LIHIOE JIPY3iB AUTUHCTBA MEPEBOASIYH iX Y KaTero-
pito «3HanioMi» (acquaintances). Pearon (Renton)
Ha3WBa€ 1€ «TeHIaJIbHOI0 MeTadopol0 HAIIOTo
yacy» (a brilliant metaphor for our times), sixa
MacKy€ eKCIUTyaTaTOpPChKe [ioBE MapTHEPCTBO
TpyKO0I0.

Ah’m tempted tae quote johnny n say that we
wir aw acquaintances now. It sounds good in ma
heid: ‘We are all acquaintances now.’ It seems
tae go beyond our personal junk circumstances,
a brilliant metaphor for our times. Ah resist
the temptation (Welsh, 1996, p. 6).

3pana aBTOTENIYHHX CTOCYHKIB BHPaKAEThCS
y 3HeninenHi ocranHix. Cuk boii (Sick Boy) Haszu-
Ba€ py3iB MapHOIO TPATOIO Yacy:

There'’s a slim chicky! ah sarcastically observe.

Fuck off ya sexist cunt, the Rent Boy sais.

Ah’m tempted tae ignore the bastard. Mates are
a waste of fucking time. They are always ready
to drag you down tae their level of social, sexual
and intellectual mediocrity. 1'd better dismiss
the radge though, in case he thinks he's got one up
on us (Welsh, 1996, p. 14).

OnHuM i3 c11oco0iB 3pa gy TOBIPIUBUX CTOCYH-
KiB € BIIAIITYBAaHHS TaK 3BaHUX «MID>KOCOOUCTICHUX
MIHU-TIaCTOK» (interpersonal booby—traps), ki
Cux boii (Sick Boy) BiamroBye cBoiM Apy3siM:

Ah feel insulted by that last remark, but ah’m
determined tae treat the issue lightly, in case it
a wind—up, doubtlessly orchestrated by Sick Boy.
The mischief~-making cunt staggers through life
leaving these interpersonal booby—traps fir his
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mates. What fuckin pleasure the radge derives fae
these activities is beyond me (Welsh, 1996, 7).

OnuH i3 mepcoHaxiB pomany Amnan Benrepc
(Alan Venters) anami3yro4w CBifi JOCBiA IpYX-
HIX CTOCYHKIB Yy 3B’S3Ky 3 ITUM 3Tajy€ Mpo TakKi
JECTPYKTUBHI MPOLECH, K 3TIOBKUBAHHS, CKCILTY-
aTarrisi, MaHITYJTFOBaHHS.

The song says that ‘everybody loves somebody
sometime’, but Venters seemed to defy that
generalisation. The man just did not like people,
and they more than reciprocated. With other me'n
Venters saw himself in an adversarial role. Past
acquaintances were described with bitterness: ‘a
rip— off merchant’, or derision: ‘a fuckin sap’. The
description employed depended on who had abused,
exploited or manipulated whom, on the particular
occasion in question (Welsh, 1996, p. 102).

BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIINX
aocaimkennb. KamiTamicTHYHMNA CBIT, 1€ HIOUTO
HaHye TICEBIOMOpalbHA 3aKJIONOTAHICTh MIACTSIM
Ta 700poM, (PAKTUYHO TONATAE y MOCTIHHOMY
MIOIITYKY 3a/I0BOJICHHSI Ta pO3Bar. Y TakoMy COIliyMi
YSBIICHHS TIPO MOpAaJbHI Kareropii CIOTBOpPEHE.
VY pomani “Trainspotting” 1. Benma penpesen-
TOBaHa CEMaHTHYHA 30HA «3paJKyBaTH JIIOACHKI
CTOCYHKH», IO € CKJIaJIOBOIO CTPYKTYPH KOHLIETITY
BETRAYAL.

30Kkpema WaeThCs PO MaHIMYIALii, TOOTO TaKi
Jii, SIKi mepenoavaroTh HEXTYBaHHS JIFOICHKOIO TiI-
HICTIO, OPYIIEHHS 0COOMCTUX KOPAOHIB, 1110 BEU-
OanizyerTes sk abuse, manipulate, exploit, change.

CTOCYHKM MDK JIIOIBMH y KaliTaJiCTUYHOMY
CYCHUIBCTBI MOPIBHIOIOTBCSA 3 TPOIO, a JIFOJMHA
CBOEIO YEPToI0 3 irpoBUMH (irypamu (pawn, game,
play).

[Ile omHUM acneKTOM 3pajid CTOCYHKIB € 3HElli-
HEHHS, 10 Y poMaHi Trainspotting BepOaizyeTbes
SK 3MIHA CTaTyCy BIJHOCHH, IO BHUPAXKAETHCS
y TPOTUCTABICHHI «Apyr-3HaioMuity (friend,
mate, associate, acquaintance). pyxba mopis-
HIOETBCS 3 TPOMoM, MeTadoporo. OYeBHIHO OTI0-
CEpEeIKOBAHO HATAK POOUTHCS HA BKMBAHHI IIHOTO
MOHATTA y IEPEHOCHOMY 3HA4YEHHI.

ComianpHi  3B’A3KH, SKI HaJIAro/pKyrThCs
B MeKax MpodeciifHuX cepeIoBUII, TOOPOBUTEHUX
TOBAapUCTB, MOJITUYHUX MapTiif, TOCIOJAPCHKUX
Oprasizarfiii Tomo, — XapakTepHi s Cy4acHUX
IHIyCTpialbHUX, YpOaHI30BaHUX, KaliTadiCTH4-
HUX CYCIIJIbCTB HApKOTHKIB CIPHUMAIOTHCA SIK
MapHa Tpara dacy (waste of time).



AKTyasbHi NUTaHHs iHO3eMHoi (inosnorii, Bum. 21, 2024

JIITEPATYPA:

1. AmnicimoBa A.L., Maesceka K.B. Mynsruninrsansie nocnimkenns konuenty « WORKy. English and American
Studies. 2024. Issue 21. C. 61-66.

2. boiiko H.I. Crieundika jeKcuKo-CeMaHTUYHOTO MOJIS KOHIENTY «BiiiHay B KiHomoBicTi O. [opxeHka «YkpaiHa B
orHiy. Jlimepamypa ma kynomypa Ioniccs. Tom 102. Cepisn «Dinonoeiuni nayxuy. 2021. Ne 17. C. 116-130.

3. Bepemuyk E.O. ®@paseonoriuni 3acobu Bepbanizauii konuenty DIGNITY B anrniiicbkiit MoBi. Haykosuii gicHuK
Midcnapoonoeo eymanimaproeo yHisepcumemy. Cep.: @inonoeis. 2020. Ne 45. Tom 2. C. 53-56.

4. Npyx6sk C. B., Hpioxo B. M. Bep0Oanizawis koHuenty cMepTh y HoBenax B. Credanuka: kopmycoda3zoBaHuii mij-
xin. Haykoei sanucku. Cepis: Dinonoeiuni nayxku. 2024. Ne 209. C. 118-125.

5. IeanoBa H.JI. Bepbanizauis xonuenty ‘Cepue’ B YKpailHCBKMX HApOIHHUX HPHCIIBIX. BicHux J[pozobuybkoeo
Hayionanvroezo ynisepcumemy. Cepis b. I'vmanimapni nayxu. 2014. Bun. 1-2. C. 120-124.

6. Komeraera [.M. KoHcTpytoBaHHS HOMIHAaTHBHOTO TMOJIS KOHIENTY: €TalM Ta OAWMHUII. 3anucku 3 pomano-zep-
mancvkol pinonoeii. Odecvkuil Hayionanvruil yrieepcumem imeni I.1. Meunukoea: ¢-m pomano-eepmancvioi pinonoeii.
Ogpeca: KIT OM/], 2018. Bum. 1 (40). C. 121-127.

7. Osepuyk O.b. CemanTruna quHamika kouuenty BTN y noetnusiii mozeni city b.-I. Antonnya. Bueni sanucku
THY imeni B. I. Bepnaocvkoeo. Cepisi: @inonoeis. Coyianvni komynikayii. 2020. Tom 31 (70). Ne 2. Y. 1. C. 32-37.

8. Cemnianoa O.0. CyvacHa JiHTBICTHKA: TepMiHONOT1yHa eHimkione is. [Tonrasa: Joskims, 2006. 716 c.

9. Cwarnmiii B. M. Bep6anizauis xonuenty LANGUAGE B anrmomoBHuX adopusmax. 3axapnamcoki ¢inonoeiuni
cmyaii. Yxropon: Bugasanunii nim «l'enbpBetnkay, 2023. T. 2. un. 32. C. 68-72.

10. IItommka I1. Couionorist. Anamni3z cycninsctsa. JIbBis: Komip ITPO, 2020. 800 c.

11. Evans V. How words mean: Lexical concepts, Cognitive Models and Meaning Construction. OUP Oxford, 2009.
400 p.

12. Hagemann S. Studies in Scottish Fiction: 1945 to the Present. New York: Peter Lang, 1996. 281 p.

13. Hardt M., Negri A. Empire. Cambridge: Harvard UP, 2000. 478 p.

14. McRae L. Writing and Resistance: Trainspotting. Essays and Studies in Literary Criticism. 2004. Ne 13.2. P. 117-33.

15. Osipchuk H.V. Verbalization Of The Concept Woman In The Poem “Grazhyna” By Adam Mitskievich. Research
bulletin. Series: Philological sciences. 2023. P. 100-105.

16. Powell J. The Secret of Staying in Love. Thomas More Pr, 2017. 176 p.

17.Redhead S. “Post-Punk Junk.” Interview with Irvine Welsh. Repetitive Beat Generation. Edinburgh: Rebel Inc.,
2000. P. 137-50.

18. Welsh 1. Trainspotting. W. W. Norton & Company, 1996. 348 p.

REFERENCES:

1. Anisimova A.l.,, Maievska K.V. Multylinhvalne doslidzhennia kontseptu “WORK” [Multilingual study of the
concept of “WORK?™]. English and American Studies. 2024. Issue 21. S. 61-66. [in Ukrainian].

2. Boiko N.I. Spetsyfika leksyko-semantychnoho polia kontseptu “viina” v kinopovisti O. Dovzhenka “Ukraina v
ohni” [Specificity of the lexical-semantic field of the concept “war” in the film story by O. Dovzhenko “Ukraine in Fire”].
Literatura ta kultura Polissia. Vol. 102. Seriia “Filolohichni nauky”. 2021. Ne 17. S. 116—-130. [in Ukrainian].

3. Veremchuk E.O. Frazeolohichni zasoby verbalizatsii kontseptu DIGNITY v anhliiskii movi [Phraseological means
of verbalization of the concept of DIGNITY in English.]. Naukovyi visnyk Mizhnarodnoho humanitarnoho universytetu.
Ser.: Filolohiia. 2020. Ne 45. tom 2. S. 53-56. [in Ukrainian].

4. Druzhbiak S. V., Dribko V. M. Verbalizatsiia kontseptu smert u novelakh V. Stefanyka: korpusobazovanyi pidkhid
[Verbalization of the concept of death in the short stories of V. Stefanyk: a corpus-based approach.]. Naukovi zapysky.
Seriia: Filolohichni nauky. 2024. Ne (209). S. 118-125. [in Ukrainian].

5. Evans V. How words mean: Lexical concepts, Cognitive Models and Meaning Construction. OUP Oxford, 2009.
400 p.

6. Hagemann S. Studies in Scottish Fiction: 1945 to the Present. New York: Peter Lang, 1996. 281 p.

7. Hardt M., Negri A. Empire. Cambridge: Harvard UP, 2000. 478 p.

8. Ivanova N.D. Verbalizatsiia kontseptu ‘Sertse v ukrainskykh narodnykh prysliviakh [Verbalization of the concept
‘Heart’ in Ukrainian folk proverbs.]. Visnyk Drohobytskoho natsionalnoho universytetu. Seriia B. Humanitarni nauky.
2014. Vyp. 1-2. S. 120-124. [in Ukrainian].

9. Kolehayeva [.M. Konstruyuvannya nominatyvnoho polya kontseptu: etapy ta odynytsi. [Construction of the
nominative field of the concept: stages and units.]. Zapysky z romano-hermans’koyi filolohiyi. Odes'kyy natsional'nyy
universytet imeni I.1. Mechnykova: f~t romano-hermans'koyi filolohiyi, Odesa: KP OMD, 2018. Vyp. 1 (40). S. 121-127.
[in Ukrainian].

10. McRae L. Writing and Resistance: Trainspotting. Essays and Studies in Literary Criticism. 2004. Ne 13.2. P. 117-33.

56



AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

11. Overchuk O.B. Semantychna dynamika kontseptu BILYI u poetychnii modeli svitu B.-I. Antonycha [Semantic
dynamics ofthe concept WHITE in the poetic world model of B.-1. Antonych.]. Vcheni zapysky TNU imeni V. I. Vernadskoho.
Seriia: Filolohiia. Sotsialni komunikatsii. 2020. Tom 31 (70). Ne 2. Ch. 1. S. 32-37. [in Ukrainian].

12. Osipchuk H.V. Verbalization Of The Concept Woman In The Poem “Grazhyna” By Adam Mitskievich. Research
bulletin. Series: Philological sciences. 2023. S. 100-105.

13. Powell J. The Secret of Staying in Love. Thomas More Pr, 2017. 176 p.

14.Redhead S. “Post-Punk Junk.” Interview with Irvine Welsh. Repetitive Beat Generation. Edinburgh: Rebel Inc.,
2000. P. 137-50.

15. Selivanova O. Suchasna linhvistyka : terminolohichna entsyklopediia. [Modern linguistics: terminological
encyclopedia]. Poltava : Dovkillia, 2006. 716 s. [in Ukrainian].

16. Shtompka P. Sotsiolohiia. Analiz suspilstva [Sociology. Analysis of society.]. Lviv: Kolir PRO, 2020. 800 s. [in
Ukrainian].

17. Smahlii V. M. Verbalizatsiia kontseptu LANGUAGE v anhlomovnykh aforyzmakh [Verbalization of the concept
LANGUAGE in English-language aphorisms). Zakarpatski filolohichni studii. Uzhhorod : Vydavnychyi dim “Helvetyka ™.
2023.T. 2. vyp. 32. S. 68-72. [in Ukrainian].

18. Welsh 1. Trainspotting. W. W. Norton & Company,1996. 348 p.

57



AKTyasbHi NUTaHHs iHO3eMHoi (inosnorii, Bum. 21, 2024

UDC 811.111°276.3:305]:[316.472.4:004]
DOI https://doi.org/10.32782/2410-0927-2024-21-9

Olga KLYMENKO

Candidate of Philological Sciences, Professor, Professor at the English Translation Department, Zaporizhzhia
National University, Zhukovskogo St, 66, Zaporizhzhia, Ukraine, 69000

ORCID: 0000-0003-3081-6556

To cite this article: Klymenko, O. (2024) Mova spilnoty The Red Pill [Language Use in The Red Pill
Community]. Current Issues of Foreign Philology, 21, 58—62, doi: https://doi.org/10.32782/2410-0927-
2024-21-9

LANGUAGE USE IN THE RED PILL COMMUNITY

The Internet s rise has facilitated global communication and idea exchange through social media platforms like Red-
dit, known for hosting a variety of virtual communities. One such community is The Red Pill (TRP), a controversial sub-
section of the “manosphere”, characterized by its opposition to feminist principles and its hierarchical view of gender.

This study employs thematic analysis and critical discourse analysis (CDA) to investigate The Red Pill’s language
and its implications for gender power dynamics. TRP's discourse reflects a rigid hierarchy among men, which reinforces
harmful stereotypes about male identity, asserting the traits determining social and sexual success. Women in TRP dis-
course are frequently objectified and described using derogatory labels. Euphemisms and dysphemisms illustrate TRP s
manipulative language, which minimizes hostility while emphasizing gender stereotypes. Mystification is also prevalent,
using jargon to obscure meaning and exclude outsiders.

The study highlights TRP's use of attributive and predictive adjectives to dehumanize women and reinforce male
dominance. Language reflects a perceived power imbalance, with men viewed as superior and women as subordinates or
sexual objects.

In-group and out-group dynamics are also central. TRP members refer to themselves as “RP Brothers” and employ
exclusive terminology to foster solidarity while marginalizing women. Women are categorized as either promiscuous or
sexually inexperienced but career-focused, both seen through a lens of male utility.

In conclusion, TRPs language perpetuates a misogynistic worldview, reinforcing harmful gender roles and power struc-
tures. This analysis reveals recurring themes of male hierarchy, objectification of women, and the use of language to sustain
social inequalities. These beliefs pose risks not only to women but also to men who internalize these toxic ideologies.

Key words: The Red Pill, Reddit, “Manosphere”, Gender Hierarchy, Incels, Misogyny, Critical Discourse Analysis,
Thematic Analysis, In-group/Out-group Dynamics, Euphemism/Dysphemism.
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MOBA CIIIVIBHOTHU THE RED PILL

Howupenust [nmepuemy cnpusinio 2no6anvbuill KOMyHIKayii ma oOMiHy idesimu uepe3 coyianbii medianiamgopmu,
makxi ak Reddit, wo eidoma posmaimmsam eipmyanvhux cninenom. Oouiero 3 makux cninonom € The Red Pill (TRP) —
cynepeunueul niopo30in «MeHochepuy, wo sUCHynac npomu QEeMiHICMUIHUX RPUHYUNIG | NPONAZYE IEPAPXTUHULL NO2TIA0
Ha 2eHoep.

Y yvomy odocniosxcenni 3acmocoearno memamuyHull ananiz ma KpumuuHuti ouckypc-ananiz (CDA) 0nsa eusuerms
mosu TRP cninvnom ma ii macniokie 01 eendepHoi ounamiku éraou. JJuckype TRP gidobpadicac jdcopcmky iepapxiro
ceped YoN06IKi8, W0 NOCUTIOE WKIOAUBE CIMEPEOMUNY NPO YOL08IYY [0eHMUYHICTND, CIEEPOIICYIOYU, WO caMme NeGHI PUcU
BUBHAUAIOMb CoYianvhull ma cekcyanvhutl yenix. JKinku y ouckypei TRP uacmo 06’ ckmugytomsbcs ma onucylomocs 3d
00NOMO2010 NPUHUSIUBUX APTUKIS.

Esghemizmu ma oucghemizmu sxazyroms Ha maninynamuery mogy TRP, axa minimizye acpecito, niokpecaowouu 2eHOepHi
cmepeomunu. Taxooic nowtupena micmughixayis — GUKOPUCTHAHHA JHCAP2OHY OIS NPUXOBYBAHHS 3MICHTY MA GUKTIOYEHHS
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cmoponmix.  Jlocnioxcennsi OeMOHCMPYE  GUKOPUCHIAHHA  AMPUOYMUBHUX | NPEOUKAMUBHUX NPUKMEMHUKIG 075
Oe2ymanizayii JHCIHOK 1 aMiyHeHHs Yon06iu020 dominysanns. Moea eidobpadicac yagnuil Qucbaraunc 61aou, oe 4on08IKu
CHPUTIMAIOMbCSL K 8UWL, A JHCTHKU — 5K nioneni abo cexcyanvbri 00 'ekmu.

LenmpanoHumu maxodxc € Ounamika «csi/uyscutty. Yuacnuxu TRP Haszusaroms cebe «RP  Brothersy
ma 8UKOPUCTNOBYIOMb eKCKIIO3UBHY MEPMIHONOZI0 015l 3MIYHEHHA CONIOAPHOCHI, 0OHOUACHO MAPSIHANIZYIOUU HCIHOK.
JKinox xamezopusyioms ik ab0 posnycHux, abo CeKCyaibHO HedOCGIOYEHUX, alle 30CePeOdtCeHUX Ha Kap €pi, i 06uosi
Kamezopii oyinoomuCs Kpizb NpU3My KOPUCHOCMI 07151 YON0GIKIS.

Omoice, mosa TRP nowuproe mizoeinnuil c8imoenso, wo 3aKpinie wKiOIUl 2eHOepHi poai ma Cmpykmypu 61aou.
Lleil ananiz eusense NOBMOPIOGAHI MeMu 40A08IH0I ie€papxii, 00 ekmueayii HCIHOK ma BUKOPUCTNAHHA MOBU OIS
niompumKu coyianvuoi Hepignocmi. Taxki nepeKOHAHHA CINAHOBIAMNb 3a2PO3Y He Juiie 0I5 JHCIHOK, ane il 0 HON08IKI6, AKi
iHmepHanizyromy yi MmoKCuyHi i0eonoaii.

Kniwouosi crosa: The Red Pill, Reddit, «menocgepuy, eendepna icpapxis, inyenu, Mizo02inis, KpUmMudHuii OUCKYpC-
ananiz, meMamuyHull AHais, OUHAMIKQ «CEIL/UYHCUlly, eephemizm/ouchemizm.

The Internet is widely used in this modern, tech-  space (Rheingold, 1993, p. 5 cited by Danesi,
nologically evolved era that we now live in (Lee 2018, p. 223). Although the Internet may seem
& Messerschmitt, 2012, p. 1). The Internet offers  beneficial, it can also be harmful.
access to a flow of information that is unmatched The data used in this paper was taken from
in terms of its quantity, expansion rate, and avail-  a dark side of the Reddit virtual community called
ability of search tools (Garcia, 2018). Social media ~ The Red Pill (TRP). TRP is part of a “mano-
is one of the most convenient innovations made  sphere”, composed primarily of heterosexual,
in new media, making it simple for individuals to ~ predominantly white men whose identity is estab-
communicate, share, and trade information online  lished in contrast to feminist principles (Krendel,
(Zappavigna, 2013, p. 11). The main goal of social = 2020). Gender is not always seen as homogeneous
media is to deliberately make it possible forusersto ~ in TRP, there are different hierarchies for men
develop and maintain online friendships or interac-  (Krendel, 2020). Pick-up artists, often known as
tions with “followers” (Zappavigna, 2013, p. 11).  “Chads” in TRP community, are one type of sub-
The concept also applies to websites that focus on  culture that makes up the “manosphere” (Krendel,
user-generated content that can be self-published  2020). The most appealing males, or “Chads,” are
by a user, such as blogs, while including com-  those who have as much sex as they can with dif-
menting and collaborative options (Zappavigna, ferent women (Krendel, 2020). Incels are males
2013, p. 12). In this paper, we will be analyzing  who hold the view that men are systematically
the language used in social media, specifically, underprivileged in society (Krendel, 2020). Most

Reddit, and the consequences it may lead to.  incels are males who want to have sex with women
This paper aims to identify recurring themes but cannot. Their perception of being physically
and underlying ideologies that are present in Red-  and romantically unwanted leads to a self-defini-
dit as well as how power relations and social norms  tion as victims of women and society (Heritage &
are interpreted in media discourse by using the-  Koller, 2020). Incels share a tendency to intimi-
matic analysis (Braun & Clarke, 2019) and critical ~ date women by making references to their alleged
discourse analysis (CDA) (Fairclough, 2015) by  physical undesirability, sexual background, lack
examining the data presented in the article “Vir-  of intelligence, mental issues, and misguided polit-
gins exist. Crazy Sluts and Virgins both have their  ical beliefs (Krendel, 2020).
role in your harem and you shouldn 't hate them for TRP community is filled with insulting remarks
being what they are.” directed towards both men and women. Over

Literature Review. Reddit is a social network- 300,000 regular users made up TRP subreddit
ing platform with a global forum-style discussion  until it was “quarantined” in October 2018. As
format that enables users to autonomously create  aresult, the subreddit is no longer visible in Reddit
brief blogs on subjects that interest them. People  searches, although it is still reachable via search
may also comment, share their thoughts, seek engines and by individuals who know the link
assistance, and engage in debates. It is filled with ~ (Krendel, 2020). Even though the media claims
various small virtual communities. Virtual com-  that they are only expressing their opinions, they
munities arise when individuals carry on public  can influence public perception (Downing, 1980,
debate for an extended period with enough human  cited in Mesthire et al., 2009). Due to TRP’s
emotion to form personal relationships in cyber-  strong influence, a few members have engaged
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in illegal behavior in the offline world as a result
of their strong sense of identity and beliefs (Kren-
del, 2020). Adnan Ahmed, based in Glasgow, was
convicted in October 2019 for harassing and abus-
ing women while utilizing pick-up artist methods
(BBC News, 2019). There have also been instances
where incels, like 23-year-old Elliot Rodger from
Isla Vista, California, committed mass murder
to vent their resentment at individuals who can
engage in romantic and sexual relationships while
he is unable to (Krendel, 2020).

The aim of this research paper is to investi-
gate how incels communicated with one another
and investigate the ideologies of incels to compre-
hend their opposing view towards feminist prin-
ciples. The data selected from the article “Virgins
exist. Crazy Sluts and Virgins both have their role
in your harem and you shouldn't hate them for
being what they are” will be investigated using
thematic analysis and CDA methods.

CDA is a method for studying language
and communication to identify how language is
used to perpetuate social inequality and authority
(Fairclough, 2015). Through a critical examina-
tion of both the linguistic and social components
of discourse, CDA will allow me to comprehend
the underlying power dynamics that influence lan-
guage usage in various circumstances. This may
entail looking at how speech reinforces societal
norms and values and how language use is influ-
enced by prevailing ideologies (Fairclough, 2015).
Ideology is a collection of beliefs that, to those
who have them, seem rational and natural (Gee,
1996). It refers to the collectively held assump-
tions, beliefs, and value systems that social group-
ings share. CDA has a few linguistic features such
as euphemism, dysphemism, and mystification.

Euphemism is used to minimize one’s hostility or
the seriousness of a circumstance. It entails referring
to something that could be thought of as harsh, using
softer or less direct language (Fairclough, 2015).
Meanwhile, dysphemism can be used to emphasize
the disadvantages of the opposing group, making
them seem more scary or deadly (Fairclough, 2015).
Lastly, mystification is the process of concealing or
hiding specific operations through the use of jargon
or technical terminology (Fairclough, 2015). This
can be used to make it harder for outsiders to com-
prehend what is going on.

CDA also contains features such as in-group vs
out-group. An in-group is composed of individuals
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who share a group identity or passion (Gee, 1996).
These concepts are used to describe how language
and communication are utilized to create and sus-
tain social hierarchies and power relations within
groups (Gee, 1996). Out-group members may
experience stigmatization or stereotypes through
language, whereas in-group members frequently
utilize language that strengthens their shared iden-
tity and excludes outsiders, such as mystification
(Gee, 1996).

CDA will allow us to comprehend the function
of language in in-group and out-group dynamics,
which is crucial for comprehending social power
dynamics. Attributive adjectives are used in CDA
to classify a person or object based on a particu-
lar quality or trait (Fairclough, 2015). On the other
hand, predictive adjectives make a judgment or
prediction about a person or object. According
to Fairclough (2015), language’s adjective usage
and word choice can reveal social hierarchies
and ideologies. As a result, the study of adjec-
tives in discourse can shed light on the ideologies
and power structures underlying language usage
and other social activities.

A qualitative research technique called thematic
analysis, which involves finding patterns or themes
in textual data, will also be used in this paper
(Braun & Clarke, 2019). The themes that emerge
from the data might shed light on the participants’
experiences, attitudes, and points of view.

Data analysis. TRP demonstrates that gender
is not homogeneous, there is a hierarchy of traits
that are specific to the male gender. “Chad” is on
top of the pyramid, as the author described himself
as “tall, slender, humorous, with a spit-tight game
that gets banged like James Bond” in lines 5 and 6.
These characteristics demonstrate that “Chad” was
extremely attractive to women since he used to find
love frequently, placing him at the top of the hier-
archy. Moreover, TRP typically promotes harmful
and toxic concepts about male identities, such as
the idea that certain men are born “alpha,” while
others are inherently “beta” or “omega” in line 8.
Considering that “Chads” are the alphas because
women adore them. Incels may identify as “beta”
or “omega” guys, indicating that they believe their
social standing is lower and that they are less attrac-
tive to partners than “alpha” males because they are
physically and romantically unattractive to women.

According to the article, “betas” are guys
who are susceptible to being dumped by women
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(line 31), men who women date before meeting
an “alpha” (lines 69, 46), or miserable individu-
als that women decide to settle down with when
they become older and run out of alternatives (line
42). Therefore, this shows that there is a hierarchy
theme within men.

Euphemisms in the article are used to minimize
one’s hostility or the seriousness of a circumstance,
referring to something that is thought of as harsh:

— Spinning plates “dating multiple women
at the same time”’;

— Soft harem “keeping multiple women around
that are willing to date you/ women who desire
you”;

Carousel Riders “women with a lot of sexual
partners”;

— Sexy fuckbunny “good-looking women that
are kept around for sex only”.

Dysphemisms in the article emphasize the dis-
advantages of the opposing group, making them
seem more scary or deadly:

— Crazy sluts refer to sexually promiscuous
women in a derogatory way;

— Disney Prince Charming Husband defines
“the unrealistic expectations placed on husbands
to be perfect”;

— Stupid reason refers to women’s behavior in
a derogatory way;

— Drama; drama; drama refers to women
being overdramatic and overreacting;

— Pathetic Beta nominates ‘“unsatisfactory
partner”;

— Alpha widows define “women that were left
by their previous partners”.

Mystification is used in the article to conceal or
hide specific operations through the use of jargon or
technical terminology to make it harder for outsid-
ers to comprehend what is going on: AWALT refers
to “All women are like that” meaning all women
are the same, Chad names “male that gets a lot
of ladies, physically and romantically desired”.

Women have many roles in the articles but they
are seen as inferior to men in this article. The author
defines females as “virgins”, “crazy sluts”, “crazy”,
“bad”, “uncontrollable girls”, “carousel riders”, “hot

7, “stripper”, “model”, “prostitute”, “sexy fuck

girls”,
bunny”, “alpha-widows” and “women”.
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There is also evidence of attributive adjectives
such as “crazy”, “uncontrollable”, “bad”, “hot”,
“sexy” and “busy” and predictive adjectives “bad”,
“grateful”, “uncontrollable”, “AWALT”, “dam-
aged” and “unstable” used to describe women.
Most of these words have a negative connotation.
This derogatory language shows that women are
objectified as sex objects that only exist to please
and worship men. Women are seen as mentally
unstable if they become offended and women with
high body counts are seen as sluts. Overall, there
is a theme of anthropomorphism. There is a clear
perceived power-play that men are greater than
women.

There is also evidence of in-group and out-
group themes in the article. The word “you” had
69 word frequencies as the author was referring to
the “RP Brothers”. TRP community uses its termi-
nology that is understood within TRP community.
The in-group is the male in TRP community while
the out-group is women.

The “low n-count girls” and “carousel riders”
are two groups of women on who TRP has var-
ied opinions. Their ideology claims that “carousel
riders” are promiscuous women who are suscep-
tible to drama and temper tantrums. Males should
not be shocked by such conduct because they
perceive it as a fundamental quality in women.
Instead, they should use these sexual advantages
without spending any time, energy, or resources
on them.

Meanwhile, “low n-count girls” are thought
to be females who have had fewer sex encoun-
ters and are more preoccupied with their aca-
demics and profession. Men should approach
these women for company and sex but shouldn’t
anticipate a long-term commitment because these
women are frequently preoccupied with their aims
and interests, they are less likely to be devoted to
or involved in relationships.

In conclusion, TRP has a misogynistic set
of beliefs that can be harmful to both men
and women. There were various themes found such
as the hierarchy of men theme, anthropomorphism
theme towards women, in-group and out-group
theme, and the perceived power-play within men
and women theme.
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MOBHA I'PA SIK IHCTPYMEHT MAHINYJIAIIL B TOJITAYHOMY JTUCKYPCI

Memoro cmammi € Ague MOBHOT 2pu 8 NOTIMUUHOMY OUCKYPCI AK IHCMPYMeHm 8nAUgy Ha ayoumopito. [ ii 0ocse-
HeHHs OYaU BUKOPUCTNAHT MemOoou (QYHKYIUHO20 Ma OUCKYPCUBHO20 AHANIZY, THOVKMUBHULL MA 0eQyKMUGHUL Memoou.
3pocmanns nonyaspnocmi MOBHOI 2pu NOACHIOEMbCA 1T 30aMHICII0 NOCUTIOBAMU e(eKm BUCTOBTIOBAHb, GUKTUKAMU eMO-
YitiHuil BI02YK Ma Cnpusimu 3anam imoeyeaniio ingopmayii. Mosna epa donomaeae nonimuxam nepedasamu CKaiaomi ioei
uepe3 cmunicmuyki npuiiomu, poorsYYU mekcm OLtbul UPA3HUM MA NEPEKOHAUSUM. AHAi3 QyHKYIl MOGHOT epu 6 Noi-
MUYHOMY OUCKYPCI NOKA3A8, W0 60HA CNPUAE (POPMYBAHHIO [0eHMUYHOCHI, Tecimumizayii e1aou, mMooinizayii epomao-
coKocmi ma ouckpeoumayii ononenmis. Mosui nputiomu nadarome mexcmy 6a2amouiaposocmi, 0036017104U NOTTMUKAM
docaeamu c80iX yinell uepes MAHINYIAYil0 3HAYEHHAMY Ci8, WO 3AIUMAE NPoCcmip 015 pisHux inmepnpemayii. Moena
2pa makodc CMeopIoe NesHUll IMIONC MOBYsL, WO NIOSUULYE 1020 agmopumem ceped Yinbosoi ayoumopii. Kpim moeo,
6 cmammi 0068e0€eH0, Wo MOBHA 2PA € 8ANCTUBUM IHCIPYMEHMOM 015 e(heKmMUsHOI KOMYHIKayii ma 0ocsieHen s noimuy-
Hux yineii. Pozyminns it (hynxyii donomaeae Kpawje ananizyeamu cyuackuil NOTIMuYHull OUCKYpC ma oo 6n.ue Ha epo-
MaoceKy 0ymKy. Pozensdaemocsa nousmms nomimuyno2o OUCKypcy ma ti02o 3HaueHHs SK 3aco0y KOMYHIKayii Midic 61a0010
ma zpomadanamu. Juckype ananizyemocs Axk 6a2amopisreduti npoyec, wo 0036015€ NOTTMUKAM POPMYBAMU 2PDOMAOCHKY
OVMKY, 30Kpema uepe3 MaHinyiamueHutl 6niue Mognoi epu. Ha npuxiadax ucnoeniosans 6idomux 0iayie norimuxu 0y10
BU3HAYEHO HAUDINbLY NOWUPEHT NPULIOMU MOBHOT 2pU MA NPOOEMOHCIMPOBAHO, AKUM YUHOM 30IUCHIOEMbCS 6NAUG BUCTOE-
J08aHb HA NI00ell 3 GUKOPUCTAHHAM MO20 YU THW020 NpUtiomMy. Y cmammi makoxc po3ensioarmsvca MOXCIUGT HACTIOKU
BUKOPUCIAHHS MOGHOT 2pu 8 NOTIMUYHOMY OUCKYPCT ma it 6niue Ha (popmysanHs CycnitbHoi OyMKU, a MAKONC HA NOJi-
MUYHY KYAIYPY 8 YIIOMY, MUM CAMUM OeMOHCMPYIOUU iT PIBHOMAHIMHICIb Ma NOWUPEHICIb.
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LANGUAGE GAME AS A TOOL OF MANIPULATION IN POLITICAL DISCOURSE

The purpose of the article is to investigate the phenomenon of language game in political discourse as an instrument
of influence on the audience. In its achieving such methods were used as functional and discursive analyses, inductive
and deductive methods. The growing popularity of language game is explained by its ability to enhance the effect
of statements, evoke an emotional response and facilitate the memorization of information. Language game helps
politicians to convey complex ideas through stylistic devices making political texts more expressive and convincing.
The analysis of the functions of the language game in political discourse has shown that it contributes to the formation
of identity, legitimization of power, mobilization of the public and discrediting of opponents. Language techniques make
the text multilayered, allowing politicians to achieve their goals by manipulating the meanings of words, which leaves
room for different interpretations. The language game also creates a certain image of the speaker, which increases his or
her credibility among the target audience. In addition, it is proved in the article that language game is an important tool for
effective communication and achieving political goals. Understanding its functions helps to better analyze a contemporary
political discourse and its impact on public opinion. The article examines the concept of political discourse and its
importance as a means of communication between the government and citizens. Discourse is analyzed as a multilevel
process that allows politicians to shape public opinion, in particular through the manipulative influence of language
game. Using the examples of statements by well-known politicians, the author identifies the most common language game
techniques and demonstrates how people using a particular language game technique influence statements. The article
also discusses the possible consequences of using language games in political discourse and its impact on the formation
of public opinion, as well as on political culture in general, thereby demonstrating its diversity and prevalence.

Key words: political discourse, manipulative discourse, language game, stylistic devices, manipulation, influence on
the audience.

AKTya/IbHiCTH Mpo0seMu. MoBa € OCHOBHMM  JDKEHHS MPOOJIEMH MaHIIyIIOBaHHS MacoOBOIO CBi-
3ac000M B3a€MOJIiT HACEJIEHHs], 11 PO3BUTOK 1 MMOIIK-  JOMICTIO, TOPYIIEHOI B HaIlii po6oTi. Marepianom
PEHHS MPU3BENHU JI0 TIOSIBU HOBHX CIIIB, CJIOBOCIO-  CIYT'YIOTh BUCJIOBJIIOBAHHS TOJIITHKIB, JIe aHANI3Y-
Jy4eHb 1 CTpyKTyp. Taki HOBOYTBOpPEHHs 3amo-  IOThCS CTWJIICTMYHI TNPHIOMHU, BHUKOPHCTOBYBaHI
YaTKyBaJl MOBHY Ipy, fIka, B CBOIO Yepry, Jaja B XOIi MOBHOI I'pH, Ta iX BIUIMB Ha 30aTHICTh Onep-
MOXIIMBICTh 3MIHIOBaTH Ta MiAOMpAaTH BHpa3d  KyBayiB CIPUAMATH JyMKH, 1110 TIEPE/IaB CITKeP.
TaKUM YMHOM, 100 BIIYYHIIIE MepeaaBaTH TyMKH. AHaNi3 ocTaHHIX J0CTiAxkeHb i myOJikaiii.
MoBHy rpy MO)KHA BUSIBUTH Y PI3HHUX AUCKypcax. HaykoBli MOmaioTh 3arajbHy XapaKTEpUCTUKY
30Kkpema, HalOUIBIIOrO 3aCTOCYBaHHS BOHA JOCS-  JOCHI/DKEHb MOJITHYHOTrO JUCKypey (Bimpumn-
1a B MONMITHYHOMY IHCKypcCl, sIKMii mae Ha MeTi  cbka, 2013; Bycuk, Antoniok, 2020; CoTHIKOB,
BIUIMHYTH Ha TPOMAJIChKY IyMKy, MoOumzyBat  2012; Dunmire, 2016), aHami3yr0Th HOTO )KaHPOBY
€JIEKTOpAT Ta MiAKpINUTH TeBHY igeonorito. Tomy  mudepenmianito (Iumo, 2017), xoMyHIKaTuBHI
OCTaHHIM YacoM IHTEepeC JIHIBICTIB 4yacTo 30ce-  crparerii (AnaneHko, 2018; Konaparenko, 2009)
PEDKEHUI Ha CTY/IIsIX KOMYHIKaTUBHOTO IPOCTOPY — Ta pOJb y HbOMY E€KCIPECHUBHHX 3aC00IB 1 CTHIIIC-
3311 yOe3MeUeHHs: 0COOMCTOCTI Bif 1ii iHpopMa-  TUYHUX npuiioMiB (AHikiH, 2023; baGemtok, 2023;
UIMHUX BIUIMBIB, IO pOOUTH akTyanbHUM nocii-  Hazapenko, Hecrepenko, 2020; Celjeta, 2018;
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Kuriata, Kasatkina-Kubyshkina, 2022; Qaiwer,
2020). 3 inmoro 00Ky, pO3IISAA€THCS MOBHA Tpa
sk JniHrBictnuHe sBuiie (KoBasenko, 2014), sk
3aci0 BepOanpHOi arpecii (MensHuuenko, 2017),
OIMHUCYIOThCSI CTPATETii Ta YMHHUKHU 11 MEepeKiary
(bapanoBa, T'onuaposa, 2021; IlemxoBa, 2024).
[Tpu oMy, BinCyTHI CTyIil moa0 (YHKIi MOB-
HOI TPU B MOJITUYHOMY JMCKYPCi, Y SKOMY BOHa
CIpHUs€ aKTyali3amii KJIYOBUX TOBIIOMJICHb,
CTBOPEHHIO 0araronrapoBoro TEKCTy Ta J03BO-
Jsi€ TIOMITHKaM OyTH THYYKUMH W e(pEeKTUBHUMHU
y nepezadi cBoix izen.

MeTo10 CTATTI € TOCIIHPKEHHS MOBHOI TPH SIK
IHCTpYMEHTa BIUIMBY Ha ayIUTOPIIO B OJITHYHOMY
muckypcei. s i qocsrHeHHst OyJin BUKOPUCTaHi
MeToau (PYyHKIIHHOTO Ta TUCKYPCUBHOTO aHAi3Yy,
IHIYKTUBHUHN Ta JeIyKTUBHUI METOAH, SIKi JO3BO-
JIUJTA TIPOBECTH CEMAHTHKO-CTHUIIICTUYHHMA aHai3
JMCKYpPCY Ta BIJICTE)XKUTH, K MOBHA I'pa BIUIMBAE
Ha ofiepKyBadiB iH(opMarii.

Buxiaa 0CHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
[ToHATTS AMCKYPCY € MDKIUCUUIUIIHAPHUM 1 BUXO-
JIUTh 32 MEXKI JIIHTBICTHKH, a AOCTiKeHHS chepu
Horo BIUIMBY INepeOyBaroTh y JUHAMIYHOMY PYCi,
BiJOOpakarouM 3B 30K MK MOBOIO Ta BIAJIO0
B JHTBiCTHILI, comionorii i KyneTypi (babemoxk,
2023, c. 17). MoBa ¢yHKIIOHYE sK 3aci0d moJi-
TUYHOI BJIaJIM, caMoiieHTudiKaii Ta yrnpaBiiHHS.
Bomna Bigirpae poib iHCTpyMEHTa BJIaJH Ta KOHT-
pOJTIO, 3a JOTIOMOTOI0 SIKOTO MOJMITUKHA (HOPMYIOTh
TPOMAJICEKY JTyMKY, BUKOPHCTOBYIOYH CJIOBQ, fKi
BILJTMBAIOTh HAa €MOIlii, BUTIPABIOBYIOTh BiIaay abo
KPUTHUKYIOTh Omo3ulito. KpiM Toro, BoHa Takox
(dopMye HallOHAJIBHY 1IEHTUYHICTb, BUCTYIAI0UU
ineHTudikaropoM HaJaeKHOCTI g0 Harii. Hape-
IITi, MOBY BB@)XalOTh 1J€AJIbHUM IHCTPYMEHTOM
MOJIITUYHUX MAaHIMYJISIIH, OCKUIBKM BOHAa YacTo
BHUKOPUCTOBYETHCS /ISl JOPMYBaHHS TPOMAICHKOT
TYMKH, 30KpeMa depes3 MOJITHIYHHUHA UCKYPC.

[MoniTnunuii TUCKype — 11e OOMiH pI3HUMU AyM-
KaMHU 3 [TUTaHb, 10 BIUINBAIOTH HA MOJITUYHY CHC-
Temy. IcHye xaHpoBa Kiacudikallisi MOJITUIHOTO
JHMCKypCy, MoOynoBaHa 3a HapamMeTpamMH i1HCTH-
TYHUIHHOCTI, CyO’€KTHO-aIpeCaTHUX BiAHOCHH,
COIIIOKYJIBTYPHOTO aCIEKTy Ta JIOKai3aIlii Mmoii
(o, 2017, c. 129). OcHOBHOIO KOMYHIKaTHB-
HOI0O METOI0 HOJITUYHOTO JHCKYpPCy € BIUIUB Ha
CYCIJIBCTBO IIIJIIXOM BIIPOBA/DKEHHS B MAacOBY
CBIZIOMICTB IIEBHOI CUCTEMHU LIIHHOCTEIA.

[Ilo6 BmMBaTH Ha aygUTOpPiI0 Ta JOCSATATH
0a)XaHOTO pEe3yNbTaTy, MOBII BHKOPHCTOBYIOTbH
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eKCTIpecuBHI 3aco0u (Hampukian, Metadopy,
rinep0Ooiny, JITOTY, ipOHiI0, ajro3il0) Ta CTHIIIC-
TUYHI IPUHOMH (HAIPUKJIIAI, aHTUTE3Y, IHBEPCIIO,
napa’neni3m), ki JooMaralTh epelaBaTi JyMKY
MIEPEKOHJIMBIIIE, aJ/PKe OJHE 13 3aBJaHb MOJITHY-
HOT'O JAUCKYPCY NEPEeKOHaTH JIIOAUHY Y SKIHCH i1ei
YW MparHeHH! MOJITUYHOTO Misda, SKHH BHUIOJIO-
nrye mpomoBy. KoxeH 3 1iux npuitomiB Moxke OyTu
e(heKTUBHUM IHCTPYMEHTOM MOBHOT I'PH, OCKIUJTbKH
HA/Ja€ TEKCTY OPUTIHAJIBHOCTI, MIJABHILYE HOTO
BUPA3HICTh 1 IOTIOMArae He JIMIIE IIepeaTh TyMKY,
ajie i Bpa3uTu ayIuTOPilO0, 3aJUIIAI0YH IOBIOTPH-
Base BpaxkeHHst (Boszutok, Kynwy, 2018, c. 197).

CBizoMe BHKOPUCTAHHS CTHIICTUYHHUX TPHIO-
MIB 1 EKCIPECHUBHUX 3ac00iB CTBOPIOE TIO/BIHE
JTHO B TIOBIJIOMJICHHSIX, JO3BOJISIFOYM MOJITHKAM
BOJTHOYAC 3BEPTATHCS JI0 PI3HUX ayIUTOPii 1 3au-
[IAI0YM TPOCTIp As iHTeprpeTaiii. OyHKIisIMHA
MOBHOI T'pH SIK MaHIMyJISIIii € GOopMyBaHHS 1/1CH-
TUYHOCTI Ta JIETITUMI3aIlisg BIagd, €MOIIMHUN
BIUTMB, CTBOPEHHS OaraTo3Ha4HOCTI, MoOiii3a-
il TPOMAJICBKOCTI Ta JUCKPEIUTAIlisT ONMOHCHTIB
(ITwumno, 2017).

Y NOJITHYHOMY AHMCKYpPCl CTBOPEHHS IIO3U-
TUBHOTO 00pa3y depe3 MOBY JOIOMAara€ MONiTH-
KaM JIOCSTaTH JIETITUMI3allli B 04aX CyCILJIbCTBA.
®dopMyBaHHS 1ICHTUYHOCTI, BAKOPUCTAHHS HAIli0-
HQJIICTUYHUX, ETHIYHUX abo KyJIbTYpHHUX eJle-
MEHTIB IMIJIKPECITIOE, IO MOJITHK a00 MOMITHIHA
napTis HaJeXUTh 10 MEBHOI TPyNH 1 BIICTOOE ii
iHTepecu. Hanpukian, BUKOpHCTaHHS TpaaWIliii-
HUX CHUMBOJIIB, SIK y PUTOPHII MATPiOTH3MY YH
COIIAJILHOT CIPABEUITMBOCTI, TOTIOMArae IoJIiTH-
KaM HaOJmmxkaTth cebe 0 BHUOOPIIB, SKI ITOMLIS-
I0Th I1i IIHHOCTI. MOBa TMOJIITUKA MOXE BCTAHOB-
JIIOBATH 1IEHTUYHICTh 32 JIOTIOMOTO0 BKJITFOUEHHS
Ta BUKIIOYCHHS MEBHUX HapaTHWBiB a00 CHMBOJIIB
3 IMyOIIYHOTO TUCKYPCY.

Hanpuknan: Democracy must be something
more than two wolves and a sheep voting on what
to have for dinner (A-Z Quotes). Y nboMy pedcHHI
«must be something more than» nigkpeciroe Gpaxt
TOTO, IO JIEMOKpATisi — OAMH 13 BaxeliB Gopmy-
BaHHS HAaIIOHAJIBHOI 1IeHTHYHOCTI. Bxka3ziBka
Ha «08d 606KU MA 08€YKY, AKI «2010CYIOMbY 3d
me, w0 mMamu Ha éeyepio» NEMOHCTPYE, 10 adbu
JOCATTH JIETITUMHOCTI BJlaJla TIOBUHHA 3a]I0BOJIb-
HSTH BCl MOTpeOU, CIOHYKAIOUH JIFONIEH BiT4yBaTH
ce0e YaCTHHOIO YOTOCh OLIBIIIOTO.

[TonmiTHKK MIMPOKO 3aCTOCOBYIOTH PHUTOPUYHI
3aco0m, 30KpeMa eIiTeTH, MeTadopH, MOPIBHIHHS
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Ta EMOIIHO 3a0apBiieH] CJI0Ba, MO0 (opMyBaTH
BIJIMOBIIHY eMOLIIHHY peakuito aynuropii. Hampu-
KJIaJl, CJIOBAa Ha 3Pa30K «80pO2 HAPOOY», «EKOHO-
MIYHUL nPOpUE» Uu «bopombbda 3a npasa» MOXYThb
BUKIIMKATH K ITO3UTUBHI, TaK 1 HETaTHBHI €MOIIil.
Buxopucranus meragop y NONMITHUYHOMY JIUC-
KypcCi IoTIoMarae CIpoIyBaTH Ta MOy IsIpU3yBaTH
CKJIaJIHI KOHIEMIIi1, MepPEeTBOPIOIOYN X Ha 3pO3y-
MiJTi Ta €MOIIHO HacW4YeHi o0pa3u, MPUKIAJIOM
TaKOl MaHIMyJsALii MOXHA BBaXXaTH peueHHs: The
Iraqi regime . . . possesses and produces chemical
and biological weapons. It is seeking nuclear
weapons (A-Z Quotes). Ila ¢dpa3a mana Ha MeTi
HAaCTOPOXKHUTH, 3aKJIMKATH O HETaWHUX il, HAro-
JIONTYFOYH Ha MPSAMIH 3arpo3i.

CemaHnTH4Ha MOOITBHICTH € OCHOBOK) MOBHOT
T'pH, KOJIU TIOJIITHKHU 3MIHIOIOTh 200 PO3LIMPIOIOTH
3HAYEHHS CIIIB 3aJIEKHO Bil KOHTEKCTy. Lle mormo-
Marae iM cTBOproBaTu OaraTo3HayHicTh abo ABO-
3HAYHICTh, 3aJHMIIAIOYM MPOCTIP IS MONATBIINAX
iHTepriperamiii. Hanpukian, moHATTS «pedopMm
MOKE O3HA4yaTH K IIO3UTHBHI 3MiHHU, TaK 1 HeOa-
KaHl TpaHcgopmallii B 3aJeKHOCTI BiJl MOTITHY-
HOIO KOHTEKCTy. Takuii NpuUHOM TaKoXK MOXKE
CIIYTYBaTH I YXWJICHHS BiJ TIPSIMHUX BiIIOBIACH
a00 YHUKHEHHS YITKHUX OOIISHOK, IO J03BOJISIE
MOJIITUKAM «MaHEBPYBaTH» MK PI3HUMH Tpy-
namu miATpUMKH. Briaga peanizyeTbest uepes MOBy
1 103BOJISIE KOHTPOJIIOBATH PO3YMIHHS Ta 3HAUYSHHS
comianpaHux sBuml. Ilop.. Government’s view
of the economy could be summed up in a few short
phrases: If it moves, tax it. If it keeps moving,
regulate it. And if it stops moving, subsidize it
(A-Z Quotes). Hapenenuii mnpukman pedeHHS
JIEMOHCTPYE CEMaHTUYHY MOOIUIBHICTD Uepe3 Tep-
MiHH, SIKI MOXXYTbh MaTH KiJIbKa 3Ha4€Hb, K CJIOBO
«3MIHM» MOKE BTIIIOBAaTH B cOOl O€3/114 3HAYEHb,
MMOYMHAIOYH BiJ] TOJTITHYHUX MIEPETBOPEHb 1 3aKiH-
YYI0YH 0COOUCTICHUM 3pOCTaHHAIM Ta CYCIIIBHUM
nporpecoM. BUKOPUCTOBYIOUH <«3MIiHH» B TOJIi-
TUYHOMY KOHTEKCTi, HOJITUK MPOIOHYE IIUPOKY
IHTepIIpeTallio, sika Pe30HYy€E 3 PI3HUMHU ayIUTOPi-
SMU — BiJl THX, XTO IparHe pedopm, A0 THX, XTO
Oaxkae IMOLIOTO 3B°SI3KY 3 17leajlaMH Hallii.

3a JOMOMOTOI0 MOBHOI TPH TOJIITUKH YacTO
CIIOHYKAIOTh N0 [id, (OpPMYIOYM TE€BHUU THI
PUTOPUKH, KU BIUIMBAE HA Macu. Bukopucranus
naTpioTHYHUX abo MOOiTI3aliifHUX Tacel J103BO-
Jsi€ MWBUAKO Ta e(PEeKTUBHO 00’€nHYyBaTH JONEH
HaBKOJIO MMEBHOI i1el, METH a00 MPOTH CHIIBHOTO
«BOporay. Y IbOMY BHIIQJKY JIIOAU ACOLIIOIOTH
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ce0e 3 MeBHUMH 17IeSIMH, TTiIKPITUICHUMH KYJIBTYp-
HUMH Ta HallOHAIbHUMM CUMBOJIAMH, 1, TaKUM
YUHOM, MOYUHAIOTH TISTH, MIATPUMYIOUH TI€BHY
nonituuny nporpamy. [lop.: Change will not come
if we wait for some other person or some other time.
We are the ones we’ve been waiting for. We are
the change that we seek (Braiiny quotes). PeueHns
3aKJIMKaE J10 Jii, 1110 € BaKJIMBUM €JIEMEHTOM MO0i-
nizanii. Bukopucranns BupasiB «We are the ones
we’'ve been waiting for» ta «We are the change
that we seek » CTUMYJIOE TIOYYTTSl BiAIOBINAIb-
HOCTI Ta CHUIBHOCTI, MiJKpPECIoun (akT TOro,
mo 00’€THaHHS MOXKE MPU3BECTH 10 3HAYYIIUX
3miH. lle crmoHykae TpoMaaChKICTh aKTHUBHIIIE
BKJIIOUATHCS B CYCIIIBHO-TIONITHYHI IPOIECH.

[TonmiTH4HI MOBHI ITpU TaKOX IMependavaroTh
BUKOPUCTAHHS CaTUPH, 1pOHii, 3HEBArW Ta 1HIIUX
npuiioMiB sl auckpeauranii omoHeHTIB. Lle
JIO3BOJISIE CTBOPIOBATH HETAaTWBHUI 00pa3 KOHKY-
PEHTIB, 110 € BaKIMBUM IHCTPYMEHTOM IOJITHY-
HO1 00pOTHOM. BUKOPHCTAHHS MKOPCTKOT KPUTHUKH
YH HaBITh TYMOPY J03BOJISIE IPHHU3UTH OTIOHEHTA
1, IK pe3yybTaT, 3HU3UTH PIBEHb MIATPUMKHU. Taka
TaKTHUKa 4acTO 3yCTPIYa€ThCS y MONITHYHUX Ae0a-
TaxX, KOJM MOBa CTa€ 30pOEI0 MPOTH CYNpPOTHUB-
Huka. CapkasM i HeraTuBHa ipoHist € €PEeKTUBHIUMHU
3aco0aMH BUKIMKaHHS y TyOJiKM TIEBHOI peak-
11ii, 0COOIMBO KOJIM HAETHCS MPO AUCKPEIAUTALIIIO
KOHKypeHTiB. Jlo npukiany: When Mexico sends
people, they’re not sending their best. They're
sending people that have lots of problems ... They re
bringing drugs. They're bringing crime. Theyre
rapists. And some, I assume, are good people (Lib
Quotes). Y 11pboMy peueHHi CTBOPIOETHCS KOHTPACT
MIX CJIOBAMH 1 JIiSIMU OTIOHEHTIB, 1110 BUKPUBAE 1X
SK HETOCIIJOBHUX 1 HeHaIiWHUX. BukopucTanus
TepMiHa «pattern of deception» € IOTYKHUM 3aCO-
OOM JUIsl TUCKpEAUTAallii, OCKIIbKM BOHO HaTsSKae
Ha cucTteMaTHuHy mpoonemy. Lls murara Oyma
BUKOpPHCTaHa I JUCKpPEAMTAIlil iMMIrpaHTiB
Ta IXHIX KpaiH NOXOMKeHHs, CTBOPIOIOYN HETaTHB-
HUIl 00pa3 OMOHEHTIB.

MoBHa rpa B MOJITHYHOMY AUCKYPCl € BaXKITHU-
BUM IHCTPYMEHTOM JUIsl (POPMYBaHHsI CyCIUIbHUX
ysIBJICHb, BIUTMBY Ha eMOIlii Ta MoOuTi3amii rpo-
MaJIcbKOCTi. BoHa 103BOJIs€ MOTITUKAM HE JIMIIE
JIOHOCUTH CBOI i7Iel, ajie ¥ MaHiImyJItoBaTH HUMH,
CTBOPIOIOYH CKJIAJIHI, 0araTo3HauHi MOBIJJOMJICHHSI,
K1 MOXXYTh (DOpMyBaTu TpOMajIChbKy AYMKY, JICTi-
TUMI3yBaTH BJIAJy Ta JUCKPEIUTYBaTU CYIPOTHB-
HUKIB. TakuM YHMHOM, PO3YMIHHS NHX (QYHKIIIH
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MOBHOI TPH € KJIFOUOBUM I aHaJi3y Cy4acHOTO
HOJITUYHOTO JucKypcey. IIpoBenenuit Buile aHamis
MOKa3ye, s’k MOBHa I'pa MOKe OyTH BHKOpHCTaHA
JUIS JOCATHEHHSI PI3HUX IUIeH Yy MOXITHYHOMY
JTUCKYPCI, BiJl pOPMYBaHHS 1ICHTUIHOCTI 10 MaHi-
MJISIIIT Ta JUCKPEaUTAIlil OTIOHEHTIB.

Po3yMiHHST 0cOOIMBOCTEH MOBHHX irop € KITHO-
YeM JI0 aHaJIi3y Cy4acHOTO MOJITUYHOTO TUCKYPCY,
OCKIJIbKM JIO3BOJISIE€ IIOJIITHKAM HE TIJABLKH JOHO-
CUTHU CBOi /1€ oTpuMyBauam, a i MaHIIyJIIOBaTH
HUMH, (HOpPMyBaTH TPOMAJICHKY TyMKY, BHIIPaBJIO-
BYBAaTH BJIaJy 1 AUCKPEIUTYBATH OTIOHEHTIB.

BucHoBKM i mepcHmeKTHBH MOAAJBIIUX
JocJaigkeHb. TakuM dYHMHOM, IIOJNITHKHA Bja-
FOTBHCSl IO MOBHOT TpH, OO MaHIMyJIIOBAaTH CBi-
JIOMICTIO ayauTOpii, CTBOPIOIOYM acoliaiii, sKi
BHUKJIMKAIOTh OakaHi eMoIlii Ta IMepeKOHaHHS.
ILle nmomomarae iM He JMIIE OOHECTH CBOIO
MO3MILII0, aje ¥ 3aKpiUTH TIEBHI I[IHHOCTI,
BHUKJIMKATH MIATPUMKY ce0e uM, HaBMaKu, Hera-
THBHE CTaBJCHHSA A0 OMOHEeHTIB. CTHIIICTHYHI
NPUAOMHU Ta EKCIPECHBHI 3aCO0M SK OCHOBHI
IHCTpYMEHTH MOBHOI T'PH MalOTh CBOI CIICIIH-
¢iuHi 0coOIMBOCTI Ta MeXaHi3MH BILIUBY. Yepes

3aCTOCYBaHHS TPH CJIIB IMOJITHUK 3[1aTE€H 3MIHIO-
BaTH CNOCIO, y SIKHH PEUUIIEHTH CIPUHMAIOThH
iHpopMaIIito, HAJAMTOBYIOUHX iX HA TIEBHUH KyT
30py YW BUKJIHMKAIO4M crienudidyHi eMolii: cio-
BECHA Tpa € CBOEPIMHUM (DITBTPOM, IO CTPYK-
Typye iHpOpMaIlito, BILIUBAIOYH HA T€, SIK pPeIu-
MIEHTH 11 IHTEPIPETYIOTh 1 OIIHIOIOTh. 3aBISKH
il MOBIOMJICHHS MOXE CHPUHAMATHCS OiJIbII
0COOMCTO, OCKUIBKH BUKOPHUCTaHI TEXHIKH Pe30-
HYIOTh 3 IHIMBIJyaJbHUMH LIIHHOCTAMH, TEepe-
KOHAaHHSAMHU Ta acomiamisMu perumnieHtis. lle
MOXe 3pOOHTH PEIHUIIEHTIB OUIBII CXUIBHUMU
MOTO/KYBATHUCS 3 TOJITUYHUMH BHUCIIOBIIOBAH-
HSMH YH TiITPUMYBATH TOJITHYHI MO3MIII, SKi
i BUCJIOBIIOBAHHS MiJKPECIO0Th. MOBHA Tpa
CTBOPIOE TIEBHY 1J€HTUYHICTh MOJIITHKA, HOTO
IMIJK, BiZIpi3HS€ BiJl KOHKYpeHTiB. BoHa 3MiHI0-
€THCS 3aJ€KHO BiJ LIJIOBOI ayAUTOPIl MOMITH-
KiB. [ToJiTHYHHUI TUCKYPC 3aBXKIU OPI€EHTOBAHUMA
Ha IE€BHI IPyIHU CyCIIJIbCTBA 3 PI3HUMU LIIHHOC-
TSAMH, IHTEpecaMu Ta epeKoHaHHsAMH. [lepcrex-
THUBOIO TMOAAJIBIIOTO JOCTIHDKCHHSI MOXE CTaTH
BHUBUYCHHS 1HHOBAIIHHUX TEXHOJOT1H BIUIUBY Ha
dbopMyBaHHS KOJIEKTUBHOI CBiJOMOCTI.
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Key words: sea motif, gothic novel, mythological ideas, motif of death, tragic modus.

Tanuna MATYCAK

Kanouoam DinonociyHux Hayx, 0oyeHm xageopu nyoniuHo2o YnpaeiinHs, npasa ma CyMAHIMApHUX HAYK,
XepcoHcbKull 0eparcagHuil acpapHo-eKoHoMiuHutl yuigepcumem, 8yi. Cmpimerncoka, 23, m. Xepcon, Vkpaina,
730006

ORCID: 0000-0002-7430-8257

Ceimnana POSMAPHIA
KaHouoam (hinonoeiunux Hayx, Memooucm euujoi Kameeopii, SUKIAOAU-MEMOOUCT VKPAIHCHKOI MOBU i
nimepamypu, BCII Mukonaiscokuii OydisenvHutl ghaxosuii konedxc Kuiscokoeo nayionanbHo2o yHisepcumemy

oyoisnuymea i apximexkmypu, eya. 1-wa Cnobiocvka, 2, m. Muxonais, Ykpaina, 54000
ORCID: 0000-0002-6358-2795

70



AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

Bioaiorpagiunmnii onuc crarri: Marycsk, I, Posmapuns, C. (2024). T'otnuna aypa oOpa3y mops
B pomaHi Aiipic Mepuok “€Cnunopir”. Axkmyanvni numanus iHozemHoi ¢inonoecii, 21, 70-74, doi:
https://doi.org/10.32782/2410-0927-2024-21-11

TOTUYHA AYPA OBPA3Y MOPSI B POMAHI AWIPIC MEPJIOK «€IUHOPIT»

Cmammio npuceaueno ocoonusocmsam oopaszy Mops aK elemMeHmy 20muuHo2o npocmopy 6 pomani A. Mepoox «€ouno-
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npo 80OHY CMUXito. Y 00criodcenti niOKpecieHo, wo oopas Mops K eleMenrnt 20MuYH020 NPOCmopy aKymMymoe amoiea-
JICHMHY CeMAHMUKY, CY20I0CHY MIPONOemuuHUM nepuomexcmam. AKyenmosano, ujo oopaz mops Kopemoe 3 bazamo-
Ma nepconasicamu pomany « COuHopiey, onpuasHIoOYY 8 Yux 36 A3Kax pisui konomayii. 3ayeasceno, wo HausupasHiuie
oKpecnenoto y meopi A. Mepook € 11020 63aemo0is 3 20106HOMW 2epoineto — Mepian Tetinop, uepes cnputiManHs aKoi iH
nepesaicHo 8izyanizyemucsa yumauegi. Taxa 11020 kopenayis 3 HCIHOUUM NEPCOHANCEM BUOAEMbCS 3AKOHOMIPHOIO 3 02T1A0Y
Ha 2eHOepHy cniegioOHecenicmyb i3 600HOI0 CIMUXIEI0, g1acmugy migonociunii xapmuni ceimy. Cxapakmepusoeano cne-
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NORICEMAHMUYHOCT, KOHMPOBEPCIiHOCMI U QuHaMiyHo2o xapaxmepy. OKpecieno nepconigikayin ybo2o obpasy, oo
MiCMUyHy | 0eMOHIUHY NPUpody ma Kopenayiro 3 MOMUBOM CMepmi, Wo 2eHepye mpaziuHuti Mooyc meopy, niocuieHui
noemuunum inmepmexcmom — gipwiem Ilons Banepi «Mopcoke xnadosuwe». 3pobneno 8uchogox npo me, wjo noiiea-
JneHmuutl 0opas mops  pomani A. Mepoox « €ounopiey uepes 36 ’si3ku 3 JHCIHOUUMU T YOLOGIMUMU NEPCOHANCAMU, A MAKONHC
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Knrouosi cnosa: 06paz mops, comuunuil poman, Mighonociui yaeieHHs, MOMUE cmepmi, mpaziunui Mooyc.

Problem statement. I. Murdoch inherited and  Ukrainian and foreign literary studies. For instance,
originally developed that powerful tradition of free ~ A. Matiichak considered this work in terms of
interpretation of mythology, which in English- genre models, highlighting elaborate stylization
language literature originated in the pre-Romantic  of gothic in it and also the philosophical and ethi-
era and was reflected in the poetics of mythocen-  cal components (Matiichak, 2009). Moreover, the
tric gothic novel. One of the central mythologeme  researcher characterized the game phenomenon
in her literary works is the mythologeme of water, in “The Unicorn” focusing her attention on the
which the author interpreted in a neo-gothic way to  paradigm of the dream as a combination of real-
create mysterious landscapes. Visualizing the sea ity and unreality (Matiichak, 2004). E. Kornilova
image in I. Murdoch’s literary works seems natu-  made a significant contribution to examining the
ral given the author’s Irish origin and geographical = main patterns of I. Murdoch’s neo-gothic novels
features of the island country washed by the Atlan-  comprehensively studying spatiotemporal ele-
tic Ocean and the Irish Sea. This topos occupies  ments and villain/victim characters in this literary
a special place in the fictional space of her prose, = work (Kornilova, 2022). S. Pavlychko delved into
namely, in the novel “The Sea, the Sea” manifested  the novel “The Unicorn” as the embodiment of the
as a title, in “The Sandcastle”, and also in “The  author’s concept of human destiny and freedom
Unicorn”. Readers’ interest in Gothic prose as a  (Pavlychko, 2001). J. Jarzab analyzed the signifi-
timeless genre category led to its evolution into  cance of space in this literary work as a twentieth-
neo-Gothic literature, which necessitates the study  century Irish gothic novel (Jarzab, 2014). S. Far-
of typological phenomena in it and the author’s  hani Nejad examined various representations of
originality of interpreting mythological intertexts  female identity in “The Unicorn” (Farhani Nejad,
that constitute its genological specificity. 2021). We considered the specificity of interpret-

Analysis of the latest publications. The sea  ing the Celtic fairy mythologeme in it performing
image is poly-functional in the writer’s works of  a comparative analysis with H. Pahutiak’s novel
different genres. We are mainly interested in its  “The Enchanted Musicians” (Bokshan, 2018).
specificity in the neo-gothic novel “The Unicorn”, = However, despite the availability of multifaceted
which has been thoroughly researched both in  studies on I. Murdoch’s novel “The Unicorn”, we
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can state that the sea image remains without the
due attention from scientists. It allows for consid-
ering our research topic relevant and encourages us
to contribute to filling the existing gap.

The research aims to identify the specificity of
the sea image in the novel “The Unicorn”, estab-
lish its correlation with the main characters of the
literary work and the primary motives, and reveal
its relationships with the mythological ideas about
water as a primordial element.

To achieve the aim, it is advisable to apply the
following methodologies: contextual (to consider
I. Murdoch’s novel in the context of traditional
mythology), intertextual (to deconstruct the text to
identify and analyze mythological intertexts and
the author’s discourse), semiological (to define the
meaning of mythological motifs and characters),
psychoanalytical (to outline the archetypical
foundations and psychological features of the
characters), and poetological (to study the
mythopoetics of “The Unicorn™).

Research materials. The recurrent sea image
in I. Murdoch’s novel “The Unicorn” is part of
gothic landscapes, other elements of which are the
topoi of gloomy Gaze and Riders Castles, giant
coastal cliffs of black sandstone, huge crags and
dolmens, and mystical marshes with flashing green
lights. This image accumulates ambivalent seman-
tics that aligns with mythopoetical ideas about
water in general and salt water in particular. The
sea image correlates with many characters of the
novel manifesting different connotations in these
relationships.

The interaction of the sea image with the main
character, Marian Taylor, is depicted most clearly,
and it is articulated to the reader through her percep-
tion. Its correlation with a female character seems
natural since such gender correlation with water as
a primordial element is inherent in the mythologi-
cal picture of the world. The depictions of the sea at
the beginning of the novel when it appears in front
of Marian as “a luminous emerald green streaked
with lines of dark purple” (Murdoch, 2000, p. 9)
and when she gets to know it further are contrast-
ing: “She found the vast dark coastline repellent
and frightening. She had never seen a land so out
with sympathy with man” (Murdoch, 2000, p. 11).
It is this changeable tone that determines the
character of the sea image in the novel.

The poly-semantic sea image is visualized
through a rich palette of shades: calm and friendly,

72

it is depicted in “peacock blue” (Murdoch, 2000,
p. 17) colors. Polar characteristics are depicted
through the combination of contrasting colors: “It
was the sea here which seemed black, mingling
with the foam like ink with cream” (Murdoch,
2000, p. 11). The ambivalence of the sea image is
emphasized by the repetition of the binary oppo-
sition “white-black”: “Beyond the wild snowy
curl and retreat of the foam the sea now looked, in
the bright sunlight, inky black” (Murdoch, 2000,
p- 32). Black colors also dominate in the depiction
of the coastline along which Marian liked wander-
ing: “The black wall of the cliff rose sheer beside
her. <...> The beach too was black, with gritty
sand at the base of the cliff, and black pebbles
at the water’s edge” (Murdoch, 2000, p. 32). The
contradictory semantic volume of the sea image is
reflected in its dynamic character: it can look calm,
but after a while, it can turn into a series of enor-
mous waves “which sudden violent acceleration
came tearing in to destroy themselves” (Murdoch,
2000, p. 32).

The sea image is personalized: Gerald Scottow
imagines this primordial element as a treacherous
and cold-blooded killer. Therefore, he strongly
warns Marian against swimming in it. Gerald also
talks about the terrible storm that devastated every-
thing a few years earlier. A stranger on the shore
warns the lady about the possibility of drowning,
recalling the recent deaths of two Germans at sea
(Murdoch, 2000, p. 33). The owner of Riders Castle
also discourages Marian from swimming. Jamesie
told the young lady about a powerful stream of
water that once washed a car with all its passengers
into the sea. This episode highlights the correla-
tion of the sea image with the motif of death that
emphasizes the semantics of the tragic in it, which
is enhanced by the poetic intertext — Paul Valery’s
poem “The Graveyard by the Sea” proposed to be
read by the mistress of Gaze Castle — Missis Crean
Smith (Murdoch 2000, p. 42). The sea image in
I. Murdoch’s novel aligns with many mythological
texts in which this primordial element appears as a
destructive force used by the gods to punish those
who committed a crime against them (McHardy,
2008).

“The towers of grey rock™ (Murdoch, 2000,
p. 9) appear as elements of ominous sea land-
scapes: their images are also mystified and demon-
ized. When Marian first saw them, they seemed to
her “huge fossilized monsters” (Murdoch, 2000,
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p. 12). The rock images in the novel correlate with
the emotion of fear, which generates the tragic
modus of the literary work. The sea image has
similar semantics associated not only with anxi-
ety, danger, and disaster, but also with something
mysterious and incomprehensible: “Marian had
never been afraid of the sea. She did not know
what was with her now. The thought of entering
the water gave her a frisson which was like a kind
of sexual thrill, both unpleasant and distressingly
agreeable” (Murdoch, 2000, p. 32). In this context,
the researcher’s observation that “the sea is asso-
ciated with otherness, with the unknown, chaos,
evil forces and danger” (Knotkova-Capkova,
2006, p. 7) seems relevant.

The sea image acquires characteristics of a vora-
cious monster capable of swallowing anyone: “The
beach shelved very steeply, creating an undertow,
each retreating wave being sucked with positive
vicious violence back beneath the tall uncurling
crest of its closely following successor” (Murdoch,
2000, p. 32). Even a seal in such water frightened
Marian because it seemed an evil sea god. The
demonic nature of the sea image is emphasized by
the topoi of the Devil’s Causeway, Gaze and Rid-
ers Castles, which, after all the events that hap-
pened there, were imagined by Effingham Cooper
as Scylla and Charybdis. The depleted landscape of
the valley near Gaze Castle after the storm (wide
debris of stone and bushes, the bedraggled corpse of
a sheep, “dad salmon lying broadcast upon the hill-
side” (Murdoch, 2000, p. 246-247) emphasizing the
meaning of devastating power: the house “lay above
the rushing waters like a stranded and abandoned
ship” (Murdoch, 2000, p. 247). The death of Peter
Crean-Smith in his car, which was washed away
into the sea, adds vivid accents in the interaction of
the sea image with the motif of death, which gives it
the role of a genre-creating factor.

The emotion of fear is dominant in the correla-
tion between the main character and the sea image,
which is related to the motif of a human’s struggle
with a primordial element. The girl did her utmost
to cope with anxious feeling that gripped her: “Mar-
ian was by now thoroughly frightened of swim-

ming but determined to swim. <...> [t was a matter
of pride; and she felt obscurely that if she started
now to be afraid of the sea she would make some
crack or fissure in her being through which other
and worse fears might come” (Murdoch, 2000,
p. 32). In the episode when Marian challenges the
treacherous sea, we observe a change in the gen-
der association of the sea image underscored by
G. Bachelard: a fierce battle begins between the
man and the sea, water becomes angry. It changes
its gender acquiring its masculine characteristics
(Bachelard, 1983). The young lady gave in to the
formidable power and gave up trying to swim in
the sea.

Another female characters, Alice Lejour, cor-
relates with the sea image. Effingham Cooper saw
the young lady as a creature from another world:
“The scene, wrapped about by the loudly roaring
waves, had a weird stillness, as if Alice had lain
there already a long time, a fish-like sea goddess,
brooking since antiquity in some watery hole”
(Murdoch, 2000, p. 194). The portrait characteris-
tics of this character are allusively related to the
mythological nereids, particularly Thetis, Amphi-
trite, and Galatea. This mythopoetical arrangement
of the sea image contrasts with its visualization
described earlier.

Conclusions and prospects of further
research. Thus, the polyvalent and dynamic sea
image in [. Murdoch’s novel “The Unicorn”,
through its connections with female and male char-
acters and the motif of death, manifests ambiva-
lent semantics, in which the ability to destroy and
annihilate predominates. These accents make it
similar to the mythological ideas of this primor-
dial element, whose attributes are chaos, hostility,
and danger. Hence its personification as a monster
seems natural. The sea image in “The Unicorn”
aligns with the traditions of a gothic novel with its
characteristic gloomy, intimidating landscapes in
which mystical and mysterious events occur. The
prospects of further research can be seen in study-
ing the specificity of this image in other I. Mur-
doch’s novels, in particular, in “The Sea, the Sea”
and “The Sandcastle”.
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acucmenm Kageopu MidicKyIbmypHoi KomyHikayii ma nepexnady, JIbeiscokuil HayioHaIbHULl yHieepcumem
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Bioaiorpagiunnii onmuc crarri: Moneaepd, O. (2024). «BinpHuit nepekiiag — 1me HeBipHUHN Tepe-
KJIaJ»: MpO JUXOTOMIIO BIPHOCTI 1 cBOOOAM y mepekinano3HaByiil konuenuii . dpanka. Axkmyanvhi
numannus inozemnoi ginonoeii, 21, 75-83, doi: https://doi.org/10.32782/2410-0927-2024-21-12

«BLIbHUI MEPEKJIAJ — IIE HEBIPHU NMEPEKJIAI»: [TIPO JUXOTOMIIO
BIPHOCTI I CBOBO/IH Y TEPEKJIAIO3HABUI KOHIETIIIT IBAHA ®PAHKA

Memoro 3anpononosanoi nyonikayii € pexoncmpykyia noanadis leana @pauka, 8UOAMHO20 YKPATHCHKO20 NUCLMEH-
HUKA, NePeKaaoaua, spomMadcvkoeo 0isua, HayKkogys, npayi AK020 3aKiaU OCHO8U YKPAIHCbKO20 NepeKIa003HA6Cmed, Ha
NUMAaHHsL nepexIaoaybkoi sipnocmi i c6oboou. Teopemuro-memooonoziune niotpyHms 00CHONCeH S PopMye KoHYenyis
meopii coyianbHo2o npocmopy panyysvroco coyionoza I1’epa bypove, 32i0H0 3 K010 noOJe MA€ 8NIUE HA YUACHUKIS, SKi
6 HbOMY Oi10Mb, A NOBEOIHKA YUACHUKIG Y NOTL BUSHAUAEMBCS, SK [ 6NIUBOM CAMO20 NOJS, MAK i 2a0inycom, Wo € NesHOK
CYKYNHICIIO NOBEOTHKOBUX | MEHMATbHUX MEXAHIZMIG, Ma PI3HUMU MUNAMU KANIMATi (eKOHOMIUHUM, COYIATbHUM, K)1b-
MYPHUM, CUMBOTIYHUM), AKI YUACHUKU NPUBHOCAMDb Y Ye noie. Bionogiono 00 mpukomnoneHmHol iepapxiunoi modeni,
AKy 3anpononysag I1. Bypove ona nimepamyposnagcmea i Ky eghpekmueHo eKCmpanoniooms Ha nepexiado3nagui cny-
Oii npedCcmasHUKY cOYiono2iuH020 Nioxo0y, O0CIIONCEHO KOHCMENAYII0 JimepanmypHo2o i nepexkiaoaybkozo nois opyeoi
nonosunu XIX 0o nepuux decsimunime XX cmonimmsi nio naugoM CyCRilbHO-NOMIMUYHUX, eKOHOMIYHUX, KYIbMYPHUX
YUHHUKIG, ma ix moougikayito. Hayxosea Hosusna pobomu nonseae y momy, wo 6 Hill enepuie npooemMoHCmpo8aHo, K
3a2a1bHA OOMIHAHMHA KYIbMYPA NepeKknaoy eniueanda na egonioyionysanns Opankosux noaniadie Ha eudip cmpamezii
BIILHORO Ul BIPHO20 NepeKaady, nepekaady uu nepepodxu (nepecnigy, Hacrioyeanus) mowo. Kpin moeo, na niocmagi
Dpankosux exCHATYUMHUX BUCTOBNIOBAND, 3IOPAHUX i3 11020 NAPAMEKCMIS, TIMepPamypHO-KPUMUYHUX MA JimepamypHo-
icmopuYHUX npayb, IUCMYBAHH MOW0, 3p00NEHO Y3a2albHeH s u000 1020 PO3YMIHHA NOHAMMSA «GIDHOCHIY, «OOCTiG-
HOCcmiy, «nepepobku (nepecnigy, Hacnioysanus)y mowjo. Takoxc 30iticHeHo chpoby UOKpeMumu Kpumepii, 3a AKUMIU
@panko iomedicosye nepepodku (nepecnisu, Haciioyeants) io enache nepexaady. Jlocuiodxicens 3a6eputyions GUCHOBKU
npo 3miny noenidie leana @panka Ha 3a3HaAUEHy RPOOIEMAMUKY GIPHOCO MA BLILHO20 NePeKaady 8 Oiaxporii nio 6RIUEOM
6ce OLbULOT Kpucmanizayii 8 YKpaiHcbkomy nepekiaoaymsi 6ipHo20 nepexiady K €OUHO NPULHAMHOZO.

Knrouosi cnosa: Isan @panko, nepexnad, gipHuil nepexiao, 8itbHull nepexiaod, 0oc1isHicmy, nepepooxa.
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“A FREE TRANSLATION IS AN INCORRECT TRANSLATION”: ON THE DICHOTOMY
OF FIDELITY AND FREEDOM IN IVAN FRANKO’S TRANSLATION CONCEPT

The aim of this publication is to reconstruct the views of Ivan Franko, a prominent Ukrainian writer, translator, public
figure, and scholar whose works laid the foundation of Ukrainian Translation Studies, on the dichotomy between fidelity
and freedom in translation. The theoretical and methodological framework of the study is grounded in the theory of social
space developed by the French sociologist Pierre Bourdieu. According to Bourdieu's theory, a field exerts influence on its
agents, while their behavior within the field is shaped by the field itself, by their habitus — a set of behavioral and mental
mechanisms — and by various forms of capital (economic, social, cultural, and symbolic) that the participants bring into
the field. Using Bourdieu's tripartite hierarchical model, initially proposed for literary studies and effectively extrapolated
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to Translation Studies by representatives of the social approach, this research examines the constellation of the literary
and translational fields from the late 19th century to the early decades of the 20th century. It explores how these fields were
shaped and modified by socio-political, economic, and cultural factors. The novelty of the study lies in its demonstration,
for the first time, of how the dominant culture of translation influenced the evolution of Franko's views on the choice
of strategies, such as free versus faithful translation, and the distinctions between translation and adaptation (rewriting,
imitation). Based on Franko's explicit statements gathered from his paratexts, literary-critical and literary-historical
works, correspondence, and other sources, the study generalizes his understanding of key concepts such as ‘fidelity,”
“literalness,” and “adaptation (rewriting, imitation)”. Furthermore, it attempts to outline the criteria by which Franko
distinguished adaptations (rewriting, imitation) from translations. The research concludes with insights into the diachronic
shifts in Franko's views on the issue of free versus faithful translation, shaped by the growing crystallization of faithful
translation as the sole standard in Ukrainian Translation Studies.
Key words: Ivan Franko, translation, faithful translation, free translation, literalness, adaptation.

AKTyajnbHicTe mnpoOnemu. IBan @DpaHko,
nopyd i3 Tapacom IlleBueHKOM, HaJIEKUThH
70 THUX YKpPaiHCBKUX TOETIB 1 IHCbMEHHHMKIB,
JOCTIDKEHHSI TBOPYOTO Ta HAYKOBOTO JIOPOOKY
SIKOTO, 3Ba)KAlOYM HA MAacCHUB Tpailb, 0pOpMIIIOCS
B OKpEMY Tajly3b YKpaiHO3HABUMX CTyHil — (ppaH-
KO3HABCTBO. BTim, Toripu Te, 1110 OIMH JIUIIIE TIepe-
JiK (paHKO3HABYMX Ipamb (HOpMye IiTi TOMH,
JI0C1 3aJUIIAETHCA YMMAJI0 MUTaHb, SIKI MOTpely-
I0Th BUBYCHHS, 3MiHU TE€OPETHUKO-METOIOJIOTIHHUX
nigxodiB Tomo. Sk 3a3Hadae pocminguuk b. Tuxo-
7103, TPUYHMHOI [BOMY € HE JIHMIIEe «ICTOPUYHO
3yMOBJIEHI 00’ €KTHMBHI MEpeIKoaAn» 4u «Oe3mnpe-
LEJICHTHUH TUTaHIYHUN 00csr PpaHKOBOI TBOp-
4oi craaummHm», a ¥ ii «mpoOieMHO-TeMaTnyHa
1 METO/IOJIOTIYHA CKJIQJIHICTh, 0araToKaHpOBICTh,
OaraTonMCIUILTIHAPHICT, BpEIITi, 0araroMoB-
Hicth» (Tuxonos, 2004, c. 133).

PexoHcTpyKIisi mepexiiago3HaBuoi KOHIIETIIT
I. ®panka 3 ypaxyBaHHsS KOHTEKCTy DpaHKOBOI
700M Ta JOMIHAHTHOI KyJIBTYPH NEpeKany Kpi3b
MPU3MY COIIOJIOTIYHOTO MMiIXOMY, SKHA € OJHUM
13 HOBUX HAaIPSMIB Cy4aCHOTO I€PEeKJIaJ03HaB-
CTBa, J1a€, 3 OJJHOTO OOKY, MOXIIUBICTh NOIVISIHYTH
Ha CHAAUIMHY OJHOTO 3 MEPIIONPOXIAIIB YKpaiH-
CbKOi TEPeKJIaI03HaBUOT HAYKH Kpi3b CY4YaCHHA
TEOPETUKO-METOIOJIOTIYHHIA arapar, a, 3 1HIIOTO
00Ky, 103BOJsiE OOIPYHTYBaTH Te€3y HpO Te, ILIO0
yKpaiHCbKa TepeKIaZo3HaB4a AyMKa Mae€ TpH-
BajJly CaMOCTIHHY iCTOpit0, CHaJKOEMHICTh Tpa-
JMLIH, a 11ei, copMynboBaHi y Apyrii HOJTOBUHI
XIX — na movarky XX CTOJNITTS, 3HAWIUIA CBOT
BiJOOpakeHHS y MalOyTHIX YUIbHMX HaIpsMKax
MePeKIIa03HaBuOl HAyKH 3 4vacy i1 odopmiieHHs
y CaMOCTIil{HY HayKOBY JUCLHUILTIHY.

AHaNi3 OCTaHHIX JOCTiIKeHb i myOsikamii.
SAxmo nocmimpkeHHss OpaHKOBOTO MHUCHbMEHHHUIIb-
KOro JIOpOoOKy rnoyanocs me (pakTuyHO 3 MPHKUT-
TEBUX peLIeH31i Ha HOro BUIAHHS Ta JIITEPaTypPHUX
MOPTPETIB, AKX 10 cMepTi I. @panka 'y 1916 pori
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Ha3z0upasnocs, 3a miapaxynkamu f. [opauHchKorO,
yxe noHaz tucsauy (lopauncekuii, 1935, c. 84), To
JIOT1YHO, 110 3BEPHEHHS JI0 HOTO MEepeKIIag03HaB-
YHX HalPAIIOBaHb TOYMHAETHCS Y TOH MEPioI, KOJIH
NEPEeKIaZI03HABCTBO  (DAKTUYHO O(OPMITIOETHCA
y CaMOCTiiHy HayKoBY aucuuIutiHy. [leprmompo-
xiaueM y ubomy HanpsMky Oys O. JlomOpoBchbKuit
31 cBo€rO mparero «IBan dpaHKo — TEOPETHK Tepe-
knaay» (1958), ne 3aiiicHuB cipoOy BHOKPEMHUTH
JecsaTh Tepeknananbkux npuHnumiB [. dpanka,
BTIM 3HAYHUMHU HEJOJIIKaMHU i€l mpari crajio
Te, MO y3araJbHEHHS TPHHIMIIB BigOyBaIoCsT
0e3 mocuiaHHd Ha KOHKpeTHI Tekctu [. dpanka,
a TEOPETHKO-METOJOJIOTIYHUNA MiaxXim OyB Tpo-
JIMKTOBAaHWH TaHIBHOIO PAJSHCHKOIO 17ICOJIOTIEN0.
[TepeBaroro mpami @. ApBara 3 Takor X Ha3BOIO,
mo Buiinuia y 1969 poui, crano e, mo ii aBTop
BHUOYIOBYBaB CY/DKEHHS IO MEpeKIIaaarbKi MpruH-
munu [. @panka (ix y uiid npaui — 17), nonatoun
KOHKpETHI npuKIiau 3 @paHkoBOro J0pooKy, Xoda
BHCHOBKHU 1 J1ai BUOYIOBYBaJKCS 3 BpaXyBaHHIM
MapKCHCTCHKO-JICHIHCHKOT 11€0JIOT 1.

Baromuii BHECOK Yy JMAOCHIIKEHHSI KOHIIETI-
mii nepexnany I. ®panka, mounnaroun 3 70-x pp.
XX cromitts, 3pobuna P. 3opiBuak, sika 30cepe-
Jiia yBary Ha (YHKIIIOHAJIBHOMY IpH3HAYEHHI
NepeKiay, HaroJolyloud Ha OOIpyHTOBaHiH
®paHKOM HAIIETBOPYiN QYHKIIIT.

Y HOBITHIA mepioa JOCHTIPKEHHS KOHIEIII
nepekiany 1. ®panka, mopyd i3 P. 3opiBuak, mpo-
noBkUB M. 3uMoMpsi, aKIIEHTYIOUM Ha POl mepe-
KJIQJTHO1 JIITepaTypH y 30araueHHi HaIliOHAJIBHOTO
miteparypaoro mpocropy. O. Terepina y cBoiit
JUcepTallii mpo MepeKiaj sk HayKoOBy mpoOieMy
(2005) BucpiTMia 3HaueHHs norsaiB 1. Ppanka
Ha POJb TEepeKIaay JUlsl HalliOHAJIBHOTO JIiTepa-
typHoro mporecy, a T. Imirep y monorpadii
PO ICTOPiI0 YKPaiHCHKOTO TEpeKiIaI03HaBACTBA
(2009) cucrtemaru3yBaB MiAXOAW JIO BUBYCHHS
nepeKiao3HaBunx e @panka, BUAUTMBIIN TPH
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KIIIOUOB1 HANpsIMM: TEPEeKNIaj SK Halie€TBOPYHA
YMHHMK, TEXHIKa MepeKiIaxy Ta Mepekiiago3HaBya
kputHka (Lmirep, 2009, c. 43).

CyyacHe TEpPEOCMUCIICHHS TMEepPeKIaalbKuX
npuniumis . @panka, cicTeMaTH30BaHUX y 3rajia-
Hux npangx O. JlomOposebkoro 1 @. Apsara, 31ii-
camia A. Ilacnasceka (2014), BepudikyBaBimm 10
TOTO K BIIMTOBIAHICTH HOTO TEOPETUYHUX CYIKCHb
Ha TMPaKTHIIl Ha MPHUKIAl aBTONEPEKJIaay OIOBI-
naHHs1 « CBUHChKA KOHCTUTYIIIS.

Hazaran Bapro 3a3HauuTH, MIO, IMONPH BCi
HalpalfoBaHHs Yy 3raJlaHOMy HampsMKy, J0Ci
Opakye mpaiib, sKi (POKYCYIOThCSI Ha MEPEKIa103-
HaByiil koHHenmii I. ®panka B 1i KOMIUIEKCHOCTI,
3 BpaxyBaHHSM TpiaJid TEOPis-KPUTHKA-TIPAKTHKA
nepeKiay, ki JOCIIPKYIOTh ii COLIOKYIBTYpPHHIMA
KOHTEKCT a00 K JeTalbHO aHAII3YyITh OKpeMi
MPUHIUIK Ta iXHIO SBOJIOLII0, BUKOPHUCTOBYHOUYH
AK Marepian po3maity @dpaHKOBY JiTepaTypHO-
KpUTHYHY, JITEPaTypHO-ICTOPUYHY Ta EmicTo-
JSIPHY CHAIIINAHY.

Meta pocaimkennsi. Ha ocHOBI ekcIuninuT-
HUX BUCIOBIOBaHb |. @paHKa, BHOKPEMIICHHUX 13
HOro mepeaMoB, peleH3id, JiTepaTypHO-icTopuY-
HUX TIpallb, JUCTYBaHHS TOIIO, Ta 3 BpaXyBaHHIM
COLIIOKYJIBTYpPHOTO KOHTEKCTYy PpaHKOBOi m00W,
PO3YMiHHSI SIKOTO JOMOMAarae Kpame 30arHyTH
TI YW iHIII pilIEHHS, PEKOHCTPYIOBAaTH MOTIISIH
I. ®panka Ha KIACHYHY IUXOTOMIIO BIUIBHOTO
1 BIpHOTO TIepeKIIaay sK r1o0aibHi MmepeKaabKi
CTparterii.

Bukiaa ocHOBHOTO mMarepiajy J0C/iIzKeHHs.
TeopeTHKO-METOMONOTIYHUM  MATPYHTSIM  JUIA
JOCTIDKEHHST CIYTY€e TeOopisl COIaJbHOIro Ipo-
cropy ¢panmysbkoro cormionora I1. Bypaee, siky
B OCTaHHI POKHM aKTUBHO BUKOPHCTOBYIOTH Y TIepe-
KJIaJJO3HABCTBI IS JOCHI/DKEHHS B3a€MO3B’SI3KY
Ta B3AEMOBIUIMBY JITEPATYPHOTO 1 MEpeKIIaaallb-
KOT'O TIOJIs 3 areHTaMH I[bOTO TOJIA, SIKi MalOTh T1EB-
HUH KamiTan (KU Moyke OyTH eKOHOMIYHHUM, KYJTb-
TYPHHM, COIIQJIbHUM Ta CHMBOJII'YHHAM) Ta radiTyc,
SKUH B TEPEKIIaJJO3HABIOMY KOHTEKCTI TPAKTYIOTh
K «MaTPHULIO TPHUHLUIIB CIPUAHATTS, OLIHKH
ta nii» (Wolf, 2014, c. 13). 3BepHeHHs 10 TadiTyCy
N03BOJIsIE, 32 M. Bonb(), BUSABIATH NPUYUHY TOTO,
YoMy TepeKiagaq MOCIyrOBYEThCS TIEBHUMH CTpa-
TETiSIMH, BIIKAIAF0YH HATOMICTh 1HIIII, 1 «PO3KPUTH
MePEKIIAIABKINA TIPOIYKT SIK PE3YJIbTaT iHTEHCUB-
HOTO Tporecy «y3romkeHns» (Tam camo).

Cawm II. bypape y mpari «Jliteparypre momne»
CBOT'O Yacy 3alpOoIOHYBaB i€papXidyHy MOJEIb, SKa
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JI03BOJISIE KpaIlle PO3YMITH, SIK KOHKPETHHH areHT
TOJIsI 3aiHSB MEBHY MO3UIII0 B HHOMY, BHUXOISTYH
3 KOHCTEJISAMIT I[bOTO IMOJIs, 1 CKIIAAAETHCS 3 TPHOX
eTariB:

1) «Anami3 mo3wuiii JiTepaTrypHOTO IOJs BCe-
pEeIUHI TOJIsT BJaau, JO SIKOTO BOHO HAJIC)KHUTh
K MIKpPOKOCMOC JI0 Makpokocmocy» (Bourdieu,
1997, c. 35).

2) «AHaii3 BHYTPINIHBOI CTPYKTYpPH JIiTEpa-
TypHOro (i T. A.) Mojsi, — yHIBEpCyMY, SIKMH IiJI-
MOPSIIKOBY€ETHCSI BJIACHUM 3aKOHaM 1 TpaHCQop-
MallisM; IHIIMMU CJIOBaMM, aHalli3 CTPYKTYpH
BITHOCHH MK TIO3MIIISIMH 1HIMBIAIB YU IHCTUTY-
TiB, 5IKI BelyTh OOpPOTHOY 332 apTUCTUYHY JIETITUM-
HicTh» (TaMm camo, c. 36).

3) «AHani3 Toro, sk copMmyBanaucs rabiTycu
areHTiB, 110 3alMarOTh Il ITO3HULII — TOOTO aHaI3
CTAHOBJICHHSI AUCIIO3ULIIH, K1, OyTy4u IPOLYKTOM
MEBHOI COIIAJIbHOT TPAEKTOPIl 1 MEBHOI MO3MIIIi
B CepeIuHI JIiTepaTypHOoro (i T. 1.) moJis, 3HaXOASTh
B [IMX TO3ULISX OB YM MEHII CHPUSTINBY MOXK-
JUBICTH peanizamii» (Tam camo).

Binpm nmeranbHO 3acaaM 3aCTOCYBaHHS TEO-
pii comianbHoro mpocrtopy II. Bypare y mepe-
KJIaJI03HABCTBI PO3KPUTO y THpalli aBTOPKH LIHOTO
nocnipkeHHss  «Teopist  CowliaTbHOTO MPOCTOPY
[T’epa Bypmee Ta ii moTeHmian y AOCTIKEHHI
nepekIaaanbpkoi ocoobrucrocti (Ha npukia Isana
®panka)» (Monbnepd, 2019).

J1o 30BHIIIHIX YMHHUKIB, SKi BIUIMBAIH Ha KOH-
CTEJIAIIIO JIITePaTypHOTO 1 epeKIaJabKoro OIS
®pankoBoi g06m (nmepmmii eran moxeni II. byp-
JIbE), BapTO 3apaxoByBaTH: 1) BIACYTHICTh YKpa-
THCBKOI JIep»KaBHOCTI, a BiIMOBIAHO i 1HCTUTYTIB,
K1 O CIIPUSUTA KHUTOAPYKOBI, PO3rOPTAIU IIUPOKI
nepexiafanbki OporpaMu  TOWIO; 2) IEH3Ypy
1 3a00pOHYy YKpaiHCBKOTO KHHMTOJAPYKY Ha YKpa-
iHCchkHX 3eMysix Pociiickkoi iMmepii 1 BiaNOBiIHO
Horo nepenecenns B ['annunny Ta BykoBuHy, sKi
nepeOyBajy MijJ aBCTPO-YTOPCHKUM BPsITyBaHHIM
1 B AKUX IICH3YPHI OOMEXCHHS Oy ClIaOIInMu;
3) BiACYTHICTH (DIHAHCOBOI MIATPUMKH TEpeKa-
nanpkoi crpaBu; 4) crneuudiky Mepexsianalb-
Kol TyOJikM, sika CKJIaJanacs 3 HEBEJIHMKOI IpymH
YKpaTHCHKOT 1HTEJITeHIlIi Ta MUPOKUX HAPOIHUX
Mac, SKi, BIJIOBIIHO JO CTATHCTHK, SIKI HaBO-
AT ictopukw, 30kpema O. CyOTenpHul, B CBOTH
oinpmocti Oynu HenucbMeHHUMHU (CyOTenbHUM,
1991, c. 266); 5) HeBeNMKa KUIBKICTh TIepeKyIa1aqiB
13 JoOCTaTHIM piBHEM MOBHOT, (PaXoBOi i ITOTOBKH,
JiTepaTypHOI MalCTEPHOCTI, 3MaTHUX 3a0e3redy-
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BaTH SIKICHUH MepeKal KaAHOHIYHUX TBOPIB 3aXiI-
HUX JIITEpaTyp YKPaiHCHKOI MOBOIO TOIIO.

Kynerypy mnepeknamy (TMOHSTTS, SIKE BBIB
y HayKOBHH 00Ir aBcTpiiichbKUii MepekIiago3HaBelb
E. IIpynu (Prunc, 2012, c. 340), mo xapaxkrepusye
BHYTPIIITHI 3aKOHU JITEPaTypHOTO 1 MepeKIaiaIb-
koro nosst (apyruit eran moneni I1. Bypawse) @pan-
KOBOT J100M, MOJKHA y3arajibHeHO 3BECTH JI0 TaKUX
KITIOUOBHX PHC:

1) BigminHi nepexiagamnbKi crparerii (BUTbHUN
TpaBeCTIHHUI TepeKiIag) CTalTh IHCTPYMEHTOM
mudepeHianii yKpaiHCbKoi JIiTepaTypu B yMOBax
KOJIOHIaJILHOTO CTaTyCy;

2) OpieHTallis Ha MIAPOKI Mach HaceJeHHs
Ta TMoTpeda «HA3IOTHATH» 3aXiTHOEBPOICHUCHKI
JITepaTypH, 3aKJIABIIM OCHOBY JUIS iX CIIPUIHSTTS,
CTHOYaTKy JUKTYE JIOMIHYBAaHHS BIJILHOTO TIepe-
Kiaay (ChpolleHa MOBa, OJOMAIHEHHS, MOpPY-
IICHHS TPUHIMITY SKBUIIHEAPHOCTI, TEPEPOOKH)
3 IOCTYNOBHUM 3MIIIEHHAM BEKTOpa y OiK BIpHOTO
MePeKIIa Ty, 3yMOBJICHE ITiIBUIIICHHSM PiBHS OCBITH
Ta TPaMOTHOCTI;

3) MogHna auckycis kiHmsg XIX cToiTTs mopo-
JOKy€ 3MiHY MOBHU TEPEKIIajiB, 30KpeMa MEHIIUM
CTa€ BIUIMB JIaJICKTH3MIB, perioHaji3MiB, HaTO-
MICTh TEHJCHIIMHO TMEepeKIagud CTal0Th MOBHO
OMKIMMHE 0 MOBH NMTUChbMEHHUKIB HatHinpsH-
IIMHY;

4) VkpaiHCbKi Tnepekianadi Tiei modu mocra-
I0Th HOCISIMM KYJIBTYPU B IIMPOKI HApOJIHI MacH
(KynmbTypTperepcTBo), 1o BiANOBITHO YacTO MPH-
3BOJIUTH J10 JKEPTBYBaHHS OCOOMCTUMM JIiTeparyp-
HUMU yIO00aHHS Ta aMOIIiIMU Ha KOPUCTh YTH-
nitapuux uineit (Monbnepd, 2023).

BracHe B TakMx BUXIJIHMX yMOBaX 1 BimOy-
Basmacs @paHKOBa TepeKiIananbka JisIbHICTh
Ta (opMyBasiacsi HOTro nepeksiajgo3HaBya KOHIIETI-
misg. BpaxyBaHHS TakuX yMOB Yy COLIOJIOTIYHOMY
MEPEeKIIaI03HABCTBI € OCOONMBO pElIEBAaHTHUM,
aJKe, sIK 3a3Haua€e aMepUKAHCHKHI MePeKIIaT03Ha-
Benb JI. BeHyTi, BU3Ha4UaTH nepekiaianbKi cTpa-
Terii MoXkHa juile, Oepyuyd 10 yBary, Te K 3Mi-
HIOBAJIACs i€papXisi IHHOCTEH IUTLOBOI KYJIBTYPH
(Venuti, 2001, c. 243).

3Bakaro4yM Ha Te, 10 MOHATTS CTpaTerii y nepe-
KJIQJ03HABYIH JIiTepaTypli HE Mae OJHO3HAYHOTO
TIlyMaueHHSM, TOTPIOHO OKPECIUTH PaMKU HOro
PO3YMIiHHS ISl TPOMIOHOBAHOI Tpaiii. BianoinHo
BBKAEMO 3a JIOIUIBHE IOCIYrOBYBaTUCS Aedi-
Hiniero ¢incekoro nepeknanosHasis 1. Tam0’e,
KM, OepydH 3a OCHOBY BIHCHKOBE TPaKTyBaHHSI
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cTparerii, BuU3Hadae ii SK «CIUIAHOBaHY, YiTKO
chopMybOBaHy, LIJIECHPIMOBaHY MpoIeaypy ado
nporpaMy Aiid, NPUHHATHY A JOCATHEHHS TEB-
Hoi Metm» (EHmukioneniss mepeksano3HaBCTBA,
2020, c. 311). Bin Takox MPOIOHY€E BUOKPEMITIO-
BaTH TI00aNbHI cTparerii, BUOIp SKUX TUKTYIOTh
30BHIITHI (aKTOPH 1 SKI peai3yroThCsl Ha KYJIb-
TYPHO-COIIIOJIOTIYHOMY PiBHI, Ta JIOKaJbHI CTpa-
Terii, sKi 3yMOBJICHI ONEpaIliiHUMHU TOTpeOaMu
1 CTOCYIOTBCSI TEKCTOBO-KOTHITUBHOTO PiBHS (Tam
camo, c. 315-316).

Cepen m1o6anpHUX CTpaTeriid, Ha SIKUX (OKY-
cytotbcst [. dpaHKO, MOKHA BUOKPEMHTH TaKi:
JOLTBHICTh IEPEKIIaAaTH YK He TIepeKIIa aTH MeB-
HUI TBIp; ONOMAIIHEHHS Ta OYY)KEHHs; BUIbHHIA
Ta BipHUH nepekiaa. BiacHe ocTaHHIO TUXOTOMIIO
1 Oyzie pO3MISIHYTO Jaii B paMKaX IMPOIIOHOBAHOTO
IOCIIKEHHS.

Y 1894 pori, TOTyIO4H pPEICH3II0 Ha TOJILCHKI
nepexiagu TBopiB B. Ilekcmipa, IBan ®panko
B PETPOCIIEKTUBHOMY aHali3i pPO3BUTKY Iepe-
KJIQJIAI[bKOTO TIOJISi HAroJIONIye Ha 3MiHI KPUTEPIiB
OLIHKM TMEpeKJIa/IiB, 3a3HAaYaro4d, 30Kpema, IIo
CydacHe oMy IOKOJIIHHSI, y TOpiBHSHHI 3 70-Mu pp.
XIX cromiTTst, BUMarayio OUIBIIOl TOYHOCTI Ta aIeK-
BaTHOCTI B Mepeaadi TyMOK 1 3BOPOTIB OpHUTiHAIY,
HE MIITPUMYIOYM JOBUIBHI 3MiHM B OpHTiHAMI
(®panko, 19864, c. 173—174). Bapro npumyckar,
IO Take CHOCTEPEKECHHS CTOCYBAJIOCS HE JIHIIE
MOJIBCHKOTO, aJie W YKPaiHCHKOTO MEPEKIIaIalbKoro
TI0JIs1, JIe BIpHICTh OPUTIHATY ITOCTYIIOBO CTala IIeH-
TPaJbHUM KPHUTEPIEM SIKOCTI MIEPEKIIaTy.

€ IOIUIBHICTH BBaXKATH, IO MigcyMKoM DpaH-
KOBOTO TEOPETHMYHOTO OCMHUCIICHHS JIUXOTOMIi
«BIpHUHA — BUIBHHUH TeEpeKIag MOXHA TPAKTy-
BaTU Horo pykomucHy npumitky 1914 poky mo
HIMEIBKOTO TepeKyIaay BIIACHOI moesii, axpeco-
BaHy nepekianadeBi A. Atnacy: «BinpHuII mepe-
KJIaJl — [1e He BipHui nepeknaa. Tpeba HamaraTucs
MepeKIagaTi Tak BipHO, K TITLKH 1€ MOYKITHBOY.
(«Freie Ubertragung ist ungetreue Ubertragung.
Man muss es immer wagen, so treu wie moglich
zu tbertragen») (I'opak, 2014, c. 310).

I. ®panko y cBOili mepexiago3HaBUii KOH-
Hemnuii 3a3Bu4ail po3aiise MOHATTS «IEPeKIIamLy»
1 «mepepoOku (mepecrmiBy, HaciigyBaHHsS)». Tak,
Bunaroun y 1883 p. mpami O. IllyxeBuwua, BiH
3a3Ha4uB: «[lepeBoay 1 HaciigyBaHHs, 3aMilleHI
B Till KHWXKII, — IMaM’sATKa KUTTSA 1 Tpalli 4oIio-
BiKa, Maiike 30BCIM HE3HAHOTO B Hallil JiTepa-
Typi, a TpeliHb 3acIyroByKUOro, OE3MepevHo,
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Ha npusHaHH (Opanko, 1980, c. 254). TToxiOHO
«Amnrirony» Codokna y nepeknami [I. Himun-
CBHKOTO BiH HAa3MBA€ HE IIEPEKIIAT0M, alie BUTbHOIO
nepepoOkoro» (Ppanko, 1981b, c. 252), Tak camo
3rajafi y npari « Anokpudu i JIeTeHIu 3 yKpaiH-
CHKHUX PYKOIIMCIB» YTOPCBKI Iacii € 1JIs1 HbOTO «HE
nepeKafaMy, ajne CBOOIIHUMH IepepoOKaMm»
(dpanko, 1983, c. 115). IloonuHOKUM MpUKIIA-
JIOM 3MIlIyBaHHS MOHATH MOJKHA BBA)XKAaTH CTATTIO
«YKpaiHChKO-pyChKa (MaJoOpychKka) JiTeparypay,
1e 3a3HadeHo, mo M. OcunoB «rmepepoduB» Tpa-
BecTito «Eneinm» bitomayepa, a nami mo Tekcry
1. ®panxko nure, mo «omrw To «Ereiny» M. Ocu-
1I0Ba, MEepPeKyIaJeHy 3 HIMEIbKOI MOBH, B3sIB COOI
KotnsipeBchkuii 3a ocHOBY» (Ppanko, 1984, c. 82).
[lonpaBaa, BapTO 3a3HAYUTH, IIO0 Taka HEMOCIi-
JIOBHICTh MOX€ OyTH BJIacTHBAa HE TaK CaMOMY
@®paHKOBI, SK YECHKOMY TMEpeKJajadeBi, alKe
YKpaTHCBKHUI Tepekna, po3Mmimenuid y 50-Tom-
Homy BunanHi (1976-1986), € He opwurinaiom,
a 371CHEHUI 3 YEChKOTO MepeKiay, B KoMy i
TTOHSATTS 3MIIIaHI.

Juis 1. dpaHKa BipHICTB MTPOEKTYETHCS 1 HA 3MICT,
1 Ha dopmy. [lepexnamaroun moesii I. T'eitne ykpa-
THCHKOIO MOBOIO, BiH 32 BIIACHUMH CJIOBaMH, «10aB
Mpo Te, IIOOM Tepe/laTh SKOMOTa BIpHO HE TUTBKU
TYMKY, aJie TakoX (hopmy, TOH, pO3Mip TIEPBOTBOPY»
(dpanko, 1978c¢, c. 466), a, KOMEHTYIOUH TIEPEKIIAAN
noe3iii T. IlleBueHka HIMEUBKOIO MOBOIO 3a3Ha-
YaB, 1110 «BIOBHI BIpHO Mepenary i 3MIcCT, 1 popMy
[IleBuenkoBux BipmriBy (Ppanko, 1982, c. 189)
HeMOXIHBO. [HOMI, 1monpasa, 1. dpaHko BKIamae
y e moHATTS juie 3Mmict. [Ipukiagom Moxe ciy-
ryBaru yuct . @panka 1o 1. benes, ne BiH Hera-
TUBHO BIITYKY€ETHCS PO POpPMaTbHI aCTIEKTH Tiepe-
knany B. Illekcmipa M. Crapuibkoro, 30Kpema,
«PHMMHU KEIChKi, aKIIEHTH BapBaPCHKI», 1 IPU LILOMY
3a3Hayae, Mo 3a OpakoM IPYHTOBHUX 3HAHb aHTIIIH-
CbKOI MOBH, HE MOXKE «CKOHTPOJIIOBATH BIPHOCTI»
(Dpanko, 19864, c. 344).

Yacto BxkuBaHUM Yy DpaHKOBUX TEKCTaxX
€ TIOHATTS «JIOCJIBHOCTI», SIKE BIH BUKOPHUCTOBYE
y BIIMIHHOMY BiJl Cy4aCHOTO TPaKTyBaHHS (sK
CHMHOHIM OykBanizmy) 3HaueHHi. Illle O. Jlom06-
POBCBKHMI moMmiTHB, mo it I. dpaHka g0CHiB-
HICTh — 1€ «BIpHUI, a00 TOYHMIA TIEpeKIa] i TO
TUIBKH Y BIAHOIICHHI 10 3MicTy» (JloMOpOBCHKHH,
1958, c. 316). lle mniaTBepIXyrOTh YHCIIECHHI
BucioBmoBaHHs [. @panka, 30kpemMa B IepeIMOBi
no «AOy-KacumoBHX KamiiB» BiH mumie: «Apad-
CBKHI TEKCT TYyT HE MEPEAaHO OCIIBHO, a JIUIIIE
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KOPOTEHbKUM BHUTSTOM [...]» (®panko, 1976b,
c. 299), a, ommcyroun BIacHy Mpalo HaJ mepe-
kinagoM TicHi mpo [inmeriOpanta i [agyOpanTa,
BiH 3a3Ha4MB, IO TMOJAAB «ii TEKCT y OpUriHaIi
3 JOCTIBHUM IEPEKIIaIoM Ha HOBY HIMEI[bKY MOBY
i KOKHUM PSAIKOM 1 BipIIOBAaHIM Tepekyaai Ha
HaIly MOBY, IO 3MO31 OJIU3BKIM JI0 OpHUTIHAIY
(dpanxo, 2008, c. 418).

enTtpansauM sigpom nepekinany ais [. @panka
€ 3MICTOBA BIPHICTh, IO MiATBEPKYE HOTO JIpyra
repeaMoBa J1o nepekiany «Paycra» 1. B.Tere: «S
crapaBcs repeBoauTH «PaBcTa» BipHO, OCKUIBKH
MOX JOCJTIBHO, MMOJABATH KOXIYy TYMKYy aBTOpa
1o 3M031 B Takiil camiii gopmi, K cam aBTop, —
HACKUIBKK ce OyIJIo 3TiJHE 3 ITyXOM HaIIoi MOBHY
(dpanko, 1978, c. 180). Ille ogauM TiaTBEPIKEH-
HSIM TaKoi Te3H € 0ro peTpoCneKTHBa J0 nepeKia-
niB 13 JlanTe: «a0aroum mpo SKHAWTOYHIIIE 1 HaM-
MIOBHIIIIC TTIePEeIaHHs TyMOK 1 BUCJIOBIB ITOETaY, BiH
«HE CKpi3b OJEP)KYBaB aHi PO3MIipy MOOAUHOKUX
BIpIIIiB, aHi MPaBUIIBHOTO YUCIIa psAIKiB» (PpaHKo,
1978¢, c. 72).

[Tonpu te, mo ans [. Opanka MOHATTS «Iepe-
KIIaay» 1 «1epepoOKu (IepeciiiBy, HACHITyBaHHS» )
OZTHO3HAYHO HE CHHOHIMH, 1 MIepPeKIIaj He € POIOo-
BUM IMOHSATTSAM IIOJO IEPECHiBiB, HACIHiTyBaHb
1 IepepoOOK y HOro MmepeKIIaqo3HaByiid KOHIEIIIT,
BCE X CKJIAIHO 3po3ymitu, koiu ans . dpanka
nepekiaz, nonpu GyHIaMeHTaIbHI 3MiHH, € BUTb-
HUM 1 HE TMEPEeXOIUTh Yy KaTeropito mepepoOoK.
€rHa eKCIUTINUTHO c(hOpMyJIbOBaHA O3HAKa, 3a
akoro [. ®@panko iHTepHpeTye mepekyian Bce IIe
K «BUIbHUI», a He 5K IMepepoOKy (3a BiaCyT-
HOCTI, 3BICHO, HaKJIQJIaHHs IHIIUX O3HAaK), — II¢
3MiHa BIpIIOBaHOTO po3mipy. Tak, mompu Te, 110
M. Crapunbkuii BUKOPHCTaB JUIsl Tiepeaadi yKpa-
iHChKOIO MOBOIO «YariBy A. MilKeBHYa «TPOXHU
BiIMiHH[Hii| po3mipy», ans Dpanka 1151 yKpaiHCbKa
iHTepnpeTanis Bce me € nepexinanom (Dpanko,
1978a, c. 308).

BTiM, SKII0 BUXOAWTH BiJ MPOTHIEKHOTO, TO
03HaK, 3a skuMu [. @panko igeHTudiKye pe3ynsrar
nepeaadi OpuriHaly IIBOBOTO TEKCTY SK TIepe-
poOKy (mepecrtiiB, HaciyBaHH:), € Oinbie. Cepen
HUX MO)KHA BHOKPEMHUTH TaKi:

1) 3MiHa CIOKETHOI KaHBH IIEBHHX TEKCTIB
(HarmpuKIIa, 3aMiHa KiHI[IBKH);

2) HamoOBHEHHs HasBHOI pamku (y dopmi
JICTCHIA, TIPUTYi, OyBaJIbIIMHA) HOBUM 3MiCTOM
3 HaI[lOHAJIBHOIO CKJIAJ0BOIO (TMPUKIIAIOM MOXKHA
BBakKatu JiereHay npo Jluca, Ha sky [. @panko
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«Hakja[B] Hami pychKi
1976b, c. 67);

3) 3amina mpo3u Bipmamu («JloH-KixoT»
M. CepBanreca y ®@pankoBiii iHTeprpeTaiiii) ado
HaBnaku (sx npuxian [. @paHko HABOAUTH IMpPO-
30By iHTepnperanito «IIpubopkanoi rocTpyxm»
B. [llekcmipa 0. ®enpkoBuya);

4) cxopodeHHs1 a00 PO3LIMPEHHS MEBHUX 4Yac-
THH TeKcTy (npukian — noema «llap i acker», ne
I. ®panko 103BONISB COO1 «JIEKYIH KOPOTHTH, 1HIE
3HOB IIUPIIE MATIOBATH JCSIKI CIIEHU 1 CHUTYyaIlii»
(dpanko, 19764, c. 484);

5) HagaHHS ~ [UILOBOMY  TEKCTy  IHIIOL
TOHAJBHOCTI, 30KpeMa TyMOPUCTUYHOI (TpH-
knax — HimenpkomoBHa mpaus @. Kpayca mpo
Ka3ku Ta Jierenam ciioB’ st (DOpanko, 1980, c. 287));

6) mepeHeceHHs i B IHIIy YacoBY eIOXy
abo B iHmUK reorpadiuHO-KYJIBTYPHHNA TPOCTIpP
(mpuxnan — «IIpubopkannst roctpyxu» B. Illek-
cripa B iHTepnpertanii FO. ®eapkoBuya, jne momii
BIIOYBAIOTHCS Y [ ... ] yr0OIeH[UX | TYITyTbChK| HX |
rop[ax]» (Ppanko, 1981c, c. 179));

Hazaran ®pankoBe CTaBiIeHHS 1O MEpepoOOK,
IepecHiBiB 1 HacaiyBaHb Oyno J1oBosi amOiBa-
JICHTHUM, aJKe y HOTro JOPOOKY MOXKHA 3HAUTH K
HEeraTuBHI BIITYKH MPO TaKi sSBUIIA (BIacHA Tepe-
pobka «Jlon-Kixora» M. Cepsanteca (®dpanko,
1986Db, c. 328), HaAMIpHO MepeauIboBaHi JIpaMu
Ha CIIEHaX YKpaiHCBKOTO (pYChKOTO) TeaTpy
B [ammuuni (®panxo, 1980, c. 368), mepecmis
«Imamm» C. Pymancekoro (Xod4 i He 3aBKI¢ MOCITi-
JIOBHO) TOIIO), TaK 1 CXBajJbHI BIATYKH Ha Tepe-
poOku (mepecriBu, HacuigyBaHHs) ( «AHTITOHA»
Codoxkna I1. Himuucskoro (Tam camo, c¢. 376),
«ITani TBapmoBcbka» A. MinkeBuua [1. I'ymaka-
Aptemoncrkoro (Tam camo, c. 385-386).

Te, mo ans . @panka BUTbHUH 1 BipHHIA TIepe-
KJIaJ € He 130JbOBaHUMHU (PEHOMEHAMH, @ MOXKYTh
MOEHYBATUCSI B MEXaX OIHOTO TBOPY, 3acBil-
YylOTh HOTO BJACHI CIOTagu MpO POOOTy Ham
«CxapOHuukoro» bowuepis: «Jlexkymu, s, mpumi-
poM, y HEpMMOBaHiii yacTi onoBiganHs npo [lami-
pis 1aB Maike ITOCITIBHUM epekiaa borepoBoro;
Jiessiki Moi mepepoOku 3 moTpedu camoi TeMu
Ta 0e3 Mopamizalii BuWIUM KopoTmi Bin Bowe-
pPOBHX, ajieé TepeBaxHO BOHM noBII» (DdpanKo,
1978c, c¢. 36-37). IloxibHO BiH MIAXOAWTH 1 IO

konpopu» (Ppanko,
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nepeknany «Daycray 1. B. Tete, 1€ 3a BIACHUMH
CJIOBaMH, XO4 1 3aKLEHTYBaB yBary Ha BIpHICTb,
BTIM BJaBaBCS JI0 BUIBHOTO MEPEKIATy TaM, «Ie
B OpUTiHAMI CTUXH PI3HOPUTMOBI a0 11 Take Bifl-
CTYIUICHHS TIOTpiOHe Oyio i BipHimoro» (Tam
camo, c. 179-180).

OueBUIHUM € Te, IO CTPATETII0 MOXKE JUKTY-
BaTH 1 caM >xaHp abo tun tekcty. Cam . dpanko
JEeMOHCTPYE 1€ Ha TPUKIAIl CaKpaIbHUX KHHT,
SKi, 3a HOTr0 CIOCTEPEKEHHSIM, «IePeKIIaIaan
M0-paOCbKOMY, CJIIOBO B CJIOBO», Ta amoKpuis,
K1 HE MalO4M «HIMOY CBATOCTI» MICTHIIM YUMAJIO
3pa3KiB BUIBHOTO TIEpEKIIaay, MEepepoOKH TOIIO
(®dpanxo, 1981b, c. 247).

BucHoBKH i nepcneKTUBH MOAAIBIINX 10CJTi-
JKeHb. BapTro 3a3HauuTH, 1O CYCHiJIBHO-IIONI-
THUYHI, €KOHOMIYHI 1 KYJIBTYpHI YMHHUKH ITO3HAa-
YHIMCS Ha KOHCTEJALII MepeKIaJalbKoro Mo
®paHkoBOi 100U, 10 HE MOTJIO HE BimOOpa3UTHCS
Ha OpaHKOBIN KOHIIENLIT nepexnagy. Y 3a3HaueHy
no0y yKpalHCbKa JiTeparypa caMme 3aBepIlyBajia
nepexij Bij nepepoOox (mepecmiBiB, HACTIyBaHb)
nepmioi mojoBuHU XIX CTOMITTA, SIKi CIIyTyBaIH
mudepeHIiiHUM KPUTEPIEM B yMOBAX KOJIOHIaJb-
HOTO CTaTycCy, 10 BlacHe nepekiany. Tox Hazaradm,
HE TUTBKHM TOJEPYIOYM SK KPUTHUK SKICHI, Kpea-
TUBHI nepepoOku (Tiepekas3u, HaciyBaHHsS) TBO-
PiB XyI0XKHBOI JIITEPATypH, a i CAaMOCTIMHO IMpax-
TUKYIOUH TaKy (GopMy mnepenaBaHHS YKpaiHCHKIi
YUTAlbKIM MmyOmini, sIKIi OZHO3HA4YHO 30araTuin
HAI[IOHAJIBHY JIITEPaTypy 1 3aKiajid OCHOBH IS
CHPUUHATTS JIITEPATYPH 1HIINX HAPOIIB 1 KYJIBTYP,
I. ®panko Bce x cPopMyBaBcs SK MPUXUIBHUK
BIPHOTO MepeKIIay, 10 BUCIOBUB B OJIHIN 13 IUTAT
MI3HBOTO TIEPIONy CBOEI IMepeKIaNaIbKoi JTisiTb-
HOCTI Ta AISUTBHOCTI SK MEePEKIaialbKoro KPUTHKA
1 penakTopa.

[TepcneKTUBHUMH HANpPSIMKAMU JTOCIKSHHS
BapTO BBaXaTW (OKYCYBaHHS SK Ha MUTAHHAX
IHIIUX cTparerii mepeknany (mepekianatv / He
nepeKiIagaTi, OYYKeHHs / OJOMAIIHEHHs), TaK
1 Ha MUPIIMX MUTAHHAX MEPEKIIaI03HABYOT KOH-
nentii . @panka, 10 SIKUX HaIEkKaTh KBaJi(hiKaIlis
nepekiagada, GyHKUii mepexiamy, Horo miiboBa
ayJIUTOPisl, a TAaKOXK Ha MIKPOPiBHI 3 (JOKycOM Ha
nepeKyiafganbki TPyIHOII, 3MICTOBI 1 (hopMabHi
TpaHcdopmallii Ta OKpeMi MOBHI ()eHOMEHHU.
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MPOPECIMHUHN JUCKYPC: CEMIOTHYHHH TA KOTHITUBHUH NIJIXOAN

AxmyanvHicms n00aH020 00CIIONCEHHSL 3YMOBNIEHA MUM, W0 NPOQeCcitinuil QUCKYPC 8I0iepac 8axicausy poiv y npoge-
CIUHIL coyianizayii, IKa € npoyecom, 3a O0ONOMO2010 AK020 00U HAOY8aAMb CReYiali308aHi 3HAHHSA, HABUYKU, BIOHOCUHU,
HeoOXiOHI 0Jis1 egheKmueHo20 BUKOHANHS c60iXx npoghecitinux ponei. Mema 0anoi po3gioku — po3ensaHymu i nPOAHANI3Y6d-
mu npogeciiinull OUCKYPC 8 PO3pizi CeMioOmuKU 1 KOCHIMUGICMUKU, OJis 4020 OYIU 6UKOPUCIAHO MenoOU CHOCEPediCeHt-
HA 1 ananizy. Y cmammi noOaHo usHaueHHs nPoQecitinoco OUCKYPCY Ma 1020 3a2aibHa Xapakmepucmuxd, 6i0n08ioHO
00 5KOT 6iH AHATIZYEMbCA 6 ACNEKNI eKCMPATTHEBICIMUUHO20 CePedosuya i COYIANbHUX YUHHUKIE. 3POOIEHO BUCHOBKU NPO
me, o npogeciiinuli OUCKYpC Nepentimacmucs 3 HayKoBUM OUCKYPCOM, OUCKYPCOM Ha pOOOUOMY MiCYi, IHCIUmMYYitiHuM
(cmamycHo-opieHmo8anum) ma iHWUMU Munamy OUCKYpPCY, N08 A3aH020 3 NPOPECiiHOW0 OIAIbHICIIO, MAE YIMKI yini
i 6i00y8acmv st 6 NPOPECiinUX CUMYayisix, sKi pe2iamennyiombCs yUacHUKamu, Micyem i KOMyHikamuenoio nodieto. Exc-
nepmuull xapakmep npopecitino2o OUCKypcy 8i000paxcacmvpCs 6 mepMIiHON02Il, MEeKCMOBUX HCAHPAX, MOOCTAX CHIIKY-
6AHHS, SKI BAPTIOIOMbCS 3ANLEHCHO 810 npedmemHoi oonacmi. Ocobausicmio npogecitinoeo OUCKYPCY € U020 3a1eNHCHICMb
8I0 PI3HUX CYCRITbHUX (DPElMOBUX cucmeM, MAKUX K 0PUOUYHO-COYIATbHA, MEXHIKO-eKOHOMIUHA, COYIOK)IbIMYPHA
ma AiHeICMUYHA; a 8IOMIHHOK PUCOIO € OUHAMIYHULL Xapakmep NPoeciiino2o QUCKYPCY, AKUL NPOCMENCYEMbCA Y uni
3HAHb [ HABUYOK, HEOOXIOHUX 0151 NPOPECiliHO20 CHINKYBAHHA HA PI3HUX emanax, y WeUOKONIUHHUX 3MIHAX PUHKY Npayi
ma norimuxu, enooanizayii exonomiku. Ilpoghecitinuil Ouckypc noconye 6 cooi Kopnyc mekcmia i po3mos, 00 €OHaHUX npo-
heciiinum ceimonsioom, me3aypycom, memamil, HCAHPamy Pasom I3 eKCmpaniHegiCmutHuMu aKmopam, Ki 3yMo6JeHi
npoghecitinoro disnvricmio noounu. Kooicen mun npogeciiinoco Ouckypcy usnauae Mosy, ujo BUKOPUCHOBYEMbCS Y NPo-
yeci cninkysanns. Koenimusnumu mexanizmamu y npopecitinomy oucKkypci BUcCmynaions memagopa ii memorimis. Bazoei
NOHAMMS, MemAaQopuUHi MOOeNi Ma MUny MEMOHIMINHUX NEPEHOCI8 POOIAMb KOXHCeH NPOGheCiiiHull OUCKYPC YHIKATbHUM
i cneyughiunum. 3Haxosull (cemiomuuHull) xapaxmep npogecitinoco OUCKYPCYy HA MemamoO8HOMY pPieHi npedcmagieHull
MOBOI0 071l KOHKPEMHUX Yinel, 0e OCHOBHA YACMURA NPe0CMasiend cneyianbHolo mepmiHoNo2iero.

Kntouosi cnosa: npocgheciiinuii ouckype, incmumyyitinuil OUCKype, npo@eciiina ci0oMicnmb, KOCHIMUBHA TIHeGICMUKA,
npoecitina KOMyHIKayis, cemiomuxa.
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PROFESSIONAL DISCOURSE: SEMIOTIC AND COGNITIVE APPROACHES

The relevance of this paper is due to the crucial role of professional discourse in professional socialization, which
is the process through which individuals acquire professional knowledge, skills and relationships necessary for effective
activity in profession. The aim of this research is to examine and analyze professional discourse within the framework
of semiotic and cognitive approaches, employing methods of observation and analysis. The paper provides a definition
of professional discourse and outlines its general characteristics, analyzed in the context of extralinguistic environment
and social factors. It is concluded that professional discourse crosses with scientific discourse, workplace discourse
and institutional (status-oriented) discourse, as well as other types of discourse associated with professional activity.
Professional discourse is characterized by clear goals and takes place in professional situations regulated by participants,
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location and communicative events. Professional discourse exhibits an expert nature, reflected in terminology, text genres
and communication patterns that vary according to the subject area. The specifics of professional discourse lies in its
dependence on diverse social frame systems such as legal-social, technical-economic, socio-cultural and linguistic systems.
A distinctive feature of professional discourse is its dynamic nature, evident in the evolving requirements for professional
communication skills at different stages, the rapid changes in the labour market and political landscape, and the increasing
globalization of the economy. Professional discourse encompasses a corpus of texts and conversations unified by a shared
professional worldview, vocabulary, themes and genres, along with extralinguistic factors determined by the individual
professional activity. Each type of professional discourse imposes specific linguistic norms on communication. Cognitive
mechanisms such as metaphor and metonymy play a crucial role in developing professional discourse. Fundamental
concepts, metaphorical frameworks and types of metonymic transfer contribute to the distinctiveness and specificity
of each professional discourse. The symbolic (semiotic) nature of professional discourse on the metalingual level is
manifested in the use of language for specific purposes, predominantly characterized by specialized terminology.

Key words: professional discourse, institutional discourse, professional consciousness, cognitive linguistics,
professional communication, semiotics.

AxkrtyanbHicTh mnpoéaemu. Toit daktr, mo  (Mopo3sosa, 2018). CtpykTypy npodeciitHoro auc-
JMCKYpPC € aKTyaJIbHUM TPEeIMETOM HayKoBOro  Kypcy BuBYaB ['yHHapccon (Gunnarsson, 1997),
IHTEepeCy MOCIHITHHUKIB MPOTITOM JIEKUTBKOX JecsS-  a MpOQeciiHui TUCKYpC SK COIIaIbHY MPAKTHKY
TUIIITh, MOXKE OyTH TOsSICHeHUH Horo neHTpanbHoo  Ipimis (Irimiea, 2017). Onnak, npodeciitauii nuc-
MO3MIII€I0 y (DYHKIIIOHYBaHHI MOBH, & TAKOXK HOT0 ~ KypC B KOHTEKCTI KOTHITHBICTHKH Ta CEMIOTHKH
CKJIaJTHOI0 TPHUPOAOIO, IO OXOIUI0E BCi cepu € HalMEHII BUBYCHUM y BITUYM3HSHOMY MOJI T0CHTi-
KUTTS JToAWHU. lle mepemsieTeHHs TakoX MOXE  JKEHb, HE3BaXKal0uM Ha HOTO COIliabHY Ta eBpHC-
OyTH NPUYMHOK MDKIUCLUUIUTIHAPHOTO XapakTepy  THYHY 3HAYYIIICTb.

PI3HUX MIIXOMIB 0 BUBYCHHS 1 3aCTOCYBAHHS JHC- MeTta naHOTO JOCTIIUKEHHSI — PO3IVISTHYTH
Kypcy, WOro IOCIHIPKEHHS B KOHTEKCTI MparMa- 1 IpoaHaiizyBaTu npodeciiHuil IUCKype B po3pisi
TUKH, ICUXOJIIHTBICTHUKH, COIIOJIIHTBICTUKH, YHK-  CEMIOTHKH i KOTHITHBICTHKH.

[IOHABHOT CTHJTICTUKH, CEMIOTHKH TOIIIO. Buxkian ocHOBHOTO MaTepiajy J0CTiIzKeHH .

AHaJi3 ocTaHHIX HocaizkeHb i myOmikamid. Hamararounce natm BH3HAYCHHS NPOQeEciitHOro
CrioyaTtky OCHOBHOIO METOK) HAyKOBUX PO3BIIOK  JHCKYpPCY, TOYHEMO 3 3arajbHOI XapaKTEePUCTHKH
3 MATaHHS JUCKypcy Oyino BIAPI3HUTH AWCKYPC  JMCKYPCY, BIATOBITHO IO SKOi BiH aHAI3yEThCS
BiJl TeKCTy. Jl0 JIIHIBICTUYHUX 1 QHTPOIOJIOTIY- B AaCMEKTI EKCTPaJiHIBICTUYHOTO CepeloBHUIIla
HUX JOCIIPKEHb 3aCTOCOBYBAJUCS TAKCOHOMIYHI 1 COIiajdbHUX YMHHUKIB. OCHOBOIO IS BHU3HA-
Ta cTpykrypHi Metonu (van Dijk, 1985). Ili3Hime  4YeHHS MOXKHA B3STH CEMIOTUYHE BU3HAYCHHS JIUC-
BYCHI IMOYATM PO3IISAATH JUCKYPC K HAOIp COIli-  Kypcy, sIKe TIOAA€Thesl nociigaukamu A. I'pelima-
QIbHUX TPAKTUK, KOHCTPYIOIOUM Ta pekoHCTpy- coMm 1 k. Kyprecom (Greimas, Courtes, 1979).
IOF0YM KoHTenmii Ta imei. Ha cydacHomy ertami  BoHM CTBEpIKYIOTH, IO AUCKYPC K CEMIOTUIHHIMA
B1JIOYBA€TbCS BUBUCHHS CHEIU(IKK PI3HUX THUIIB  MPOLEC MOCTAE K HAOIp TUCKYPCUBHUX MPAKTUK:
JIMCKYPCY Ta OIHUCY TXHIX CTPYKTYpHHUX, KOTHITUB-  JIIHTBICTUYHHX (BepOasbHA IMOBEMIHKA) 1 HENiHT-
HUX 1 MparMaTUYHUX XapaKTePUCTUK. bibl TOro,  BICTUYHMX MPAKTUK (COMAaTHYHA TMOBEIIHKA, SKa
PO3LIMPEHHS KoJia POOJIEM B JIOCIHI/PKEHHSIX AUC-  JIEMOHCTPYETHCS 32 JJOTIOMOTOI0 CEHCOPHUX Haka-
Kypcy CyHNpOBOKYETbCS OUIbLIOID AudepeHiia-  3iB). PakTOp KOHTEKCTY CUTYaLlli 1 TUIH B3a€EMOJIL
i€I0 Ta KIacH(ikaIliero MOBHOTO Marepiaiy, 0  THUIOBI I MPOQECIHHOTO CIUTKYBaHHS MTPEICTaB-
CHpusi€ aHaJli3y HOBUX THIIIB TUCKYPCY. JISIOTHCS 0COOIMBO BaXIIMBUMH U1 TPOodeciitHOro

[TpoGrema TeopeTruHOTO BUBUEHHS TIpodeciii-  muckypcy. [Ipodeciitnuii TucKypc meperuniTaeThest
HOTO JHMCKYPCY PO3pOOIsUIacs sIK iIHO3EMHUMH TaK 3 HAyKOBHM JIUCKYPCOM, TUCKYPCOM Ha poOOvYOMYy
1 BITYM3HIHUMH BYCHUMH. TaK, JIHTBO-KOTHITHBHI ~ MICI[i, IHCTUTYIIHHUM (CTaTyCHO-OPI€EHTOBAHMM)
Ta KOMYHIKaTUBHO-TIparMaTU4Hi MapameTpu, Jlia-  Ta IHIIUMHU TUIAMH JTUCKYPCY, TOB’A3aHOT0 3 Mpo-
JIEKTUKY HOMIHAJBHOTO Ta y3yalbHOro y mpode-  deciitHoro misuibHICTIO. HaykoBHiT qUCKYpC MTEBHOT
CIfHOMY TUCKYpCl BUBUYaJia y CBOIX JOCHIIPKEHHSIX  MPEAMETHOT 00JacTi CKIIaJae YacTUHY 3arajibHo-
Konecnikona I.A. (KomnecnikoBa, 2008) [Ipodeciii-  HaykOBOTO AUCKYpPCY 1 CTAHOBUTH SAPO Tpodeciii-
HUH TUCKYpC Y MOPIBHSAHHI 3 MOJITUYHUM BUBYAja  HOTO AMCKYPCY.
nociiganis Kysuermosa I'B. (Kysuerosa, 2018), Jluckypc Ha poOOYOMy MicCIli BKIIIOYA€ TEKCTH,
a mpodeciiiHul KIHOYMH TUCKYpPC B ICTOPHKO- IO BIAHOCATHCSA A0 AISUIBHOCTI JIIOAEH y Pi3HUX
parMaTHIHOMY acriekTi qociiamia Mopososa LI, opranizamisx. [HcTHTYyIIOHATRHHMA TUCKYpC (IO
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Ma€ MiCIIe y COIiaIbHUX IHCTUTYTaX, ¢ KOMyHiKa-
i € YaCTUHOIO ITi€l THCTHUTYIIT) MpeAcTaBIeHUHI
TEeKCTaMU 1 OeciaMu, 10 BU3HAYAIOTHCS HAOOPOM
comianbHUX posieid. OCHOBHOIO XapaKTEPHUCTUKOIO
IHCTUTYIIIHHOTO JTUCKYpCYy € HE TOBIIOMJICHHS,
a CTBOPEHHSI COIIATbHOTO 3MICTY, TOOTO AMCKYPC
€ CII0COOOM iICHYBAHHS 1HCTUTYTY. [HCTHTYIIHMIA
JICKYPC BKJTFOUAE TUTIOBUX areHTIB 1 KIIIEHTIB, XPO-
HOTOTIOC, ITUTi, IIHHOCTI, CTpAaTerii, *aHpH, mpe-
LEACHTHI TeKCTH 1 JUCKYpcuBHiI ¢dopmymnu. [Ipo-
(deciliHuil TUCKypc OJIM3BKUI 710 THCTUTYIIIHHOTO,
ajne He oOMexkyeThesl iM. DopmanibHy TpodeciiHy
B3a€EMOJIIF0 MOJKHA TIpOaHaJi3yBaTH 3 IHCTUTYIIIH-
HOI TOYKH 30py, B TOW 4Yac sik HeopMmallbHE Mpo-
(eciliHe CHITKyBaHHS BUMAarae iHIIOTO ITiIXOIY.
Ha nymxy M. ®@yko, B IHCTUTYLiI{HOMY THII AKC-
Kypcy Bce OiIbIIoro 3Ha4eHHs1 Ha0yBae KOHCTPYK-
TUBICTCBKHIA aCIEKT, 110 Mependadyae KOHCTPYO-
BaHHSI Ta PEKOHCTPYIOBAHHS pealbHOCTI. B 1ipomy
KOHTEKCTI MiJl IHCTUTYTOM PO3yMIEMO CYKYIIHICTb
CTifikuX (opManbHUX 1 HeOpPMaIbHHX HOPM
Ta MPaBWI, IO PETYITIOKTH MEBHE KOJIO CYCIiJIb-
HUX BITHOCHWH. [HCTUTYIIHMIA TUCKYpC SK TIpe-
MET BUBYCHHS € HE CTUIBKH CTPYKTYpHOK Opra-
HI3aIli€l0 CJIEMEHTIB, CKUIbKH CYKYIHICTIO HOPM
iX B3aeMoIii, «CHCTEMOIO TPAaBUI PO3CIFOBAHHS»
(Foucault, 1971).

I'yunapccon B.JI. y kuu3i «IIpodeciitnuii nuc-
kypce» (Gunnarsson, 2009) BUKOPUCTOBY€E TEpMiH
«mpodeciitHuii AUCKYPC» NS MO3HAUYEHHS TEKCTY
1 po3mMoBH B ipodeciiHux koHTekcTax. [Ipodecio-
HaJI TYT € CHHOHIMOM CJIOBOCITOJYYCHHS «OIlIavy-
BaHUI MPAIiBHUKY, SKE 3aCTOCOBYETHCS SIK J10 KBa-
TiikoBaHUX, TaK 1 HEKBaIi(PiKOBAaHUX POOITHUKIB.
ABTOp pO3pi3HIE TEBHI 0COOIMBOCTI Tpodeciii-
HOro Auckypey. Hanpuknan, ekcriepTHUR Xapak-
Tep MPodeciitHOrO TUCKYPCY, IO BiT0OpaKaeThCs
B TEPMIHOJIOT'11, TEKCTOBUX ’KaHpaX, MOJIEJISIX CIILJI-
KyBaHHS, SIKI BapilOIOTHCS BiJl OJHIET TpeAMETHOT
obmacri 1o inmoi. Jlo Toro x, npodeciinuii nuc-
Kypc Ma€ 9iTKi i1 1 Bii0yBa€eThCs B IpodheciitHuX
CUTyallisX, SIKI PErIaMEHTYIOTbCS YYaCHUKaMH,
MiClleM 1 KOMYHIKaTHMBHOW Tmomieto. Haperri,
npodeciifiHuil TUCKypC € 3aHaaTo 00YMOBIIEHUM.
ABTOp TaKoX 3a3Havae, Mo nNpopecitHuii TUCKypc
€ YaCTHHOIO «COIIiaJIbHO OPTaHi30BaHOTO Ta CTPYK-
TYpOBaHOTO HaOOpy Mdii BcepemuHi BiAALITy Ha
po6odomy Micui» (Gunnarsson, 2009, c. 8).

[HII010 0COONMUBICTIO TIPOGECIHHOTO AUCKYPCY
€ MOro 3aJeKHICTh BiJ PI3HUX CYCHUIBHUX paM-
KOBHUX CHCTEM, TaKHX SK IOPHUIMYHO-COIliaJIbHA,
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TEXHIKO-C€KOHOMIYHA, COIIOKY/JIbTypHA Ta JIIHTBIC-
TUYHA. 3BHYaiiHO, 0araro TOKYMEHTIB, a TaKOX
NpaBWI CHUIKYBaHHS 3 SBISIFOTBCS B PE3yJbTaTi
BHYTpIlIHIX abo 30BHImHIX mpaBwi. LIBunkwii
PO3BUTOK TEXHOJIOTIN BIUTMBAE 1 Ha Tpodeciid-
HUM nuckype. Jlo yBaru 6epyThCsl COLIIOKYIBTYPHI
Ta MOBHI PaMKH, OCKUIBKH >KUTTS 3arajioM i mpo-
(eciifHe KXUTTSA 30KpeMa, CTa€ BCE OULIBII Pi3HO-
MaHITHUM y KYJIBTYpPHOMY, COILiaJJbHOMY Ta MOB-
HOMY BifHomIeHHi. llle omHier0 BIIMIHHOIO PUCOIO
€ IMHAMIYHUHN XapakTep npodeciitHoro AUCKypcy,
SIKMH IPOCTEKYETHCS y TUII 3HAaHb 1 HABUYOK, HE00-
X1THUX U1 TPO(eCiifHOTO CIIIKYBaHHS Ha PI3HUX
eTanax, y IIBUJIKOIUIMHHMX 3MiHaX PHHKY Ipari
Ta ModiTHKH, modamizamnii ekoHoMika. OTke, SK
O6aunmo, npodeciiHuil AUCKypC MOXKHA aHai3y-
BaTH 3 PI3HUX TOYOK 30Dy, TAKUX K PiIocodchKa,
€ICTEMOJIOrYHA, COILI0JIOrYHa ToIo. BBaskaemo,
110 podeciifiHuil TUCKYPC € MTOETHAHHAM KOPITYCY
TEKCTIB 1 pO3MOB, 00’ €qHAHUX TPOECIHHUM CBi-
TOIVISIIOM, Te3aypyCcoM, TeMaMH, KaHPaMHU Pa3oM
13 eKCTpaiHrBICTUYHUMH (haKTOpaMu, SKi 3yMOB-
JeH1 mpodeciitHO0 TisSUTBHICTIO JIFOIUHU.

[Tpodeciiinuii CBITOIISAA € HEBiI €EMHOIO Yac-
THHOKO TpodeciitHoro muckypcy. CriabHHIA TIPO-
deciiiHuil CBITOIISAA BU3HAYA€ YCHIIIHICTH CITLI-
KyBaHHS 1 0a3yeThCs Ha 3HAHHSAX CYMIKHOT HayKH,
a TaKoK THUMOBUX KOHTeKcTax. [Ipodeciitamii
CBITOIJISIZT € OCHOBOK MPO(eciitHOi CBiOMOCTI,
Ky MOXHa BU3HAUMTH SK SIBUILE, 110 BigoOpa-
JKae TIeBHY TpodeciiHy AiSUTbHICTh 1 (YHKIIERO
SIKOTO € PETYJISAIIS COIialbHOT aKTUBHOCTI JIFOUHU
B NICBHIH mpodeciiiHiii cdepi.

[Ipodeciiina CBITOMICTB ne Oararopis-
HEBE KOMIUIEKCHE YTBOPEHHS, 10 MICTUTh Yy c00i
cthopmoBany mpodeciiiHy KapTuHy CBITY, pode-
CIliHY KyJIBTYpY AiSUTBHOCTI, @ TAKOXX MUCJICHHEBY
TUSUTBHICTD Y PEKUMI METOHOJIOTIUHOT pedrexcii
(po3yMiHHS) K BHYTPINIHIM IUTaH CBIZOMOCTI,
JNETepPMiHOBAHUN BIACTHBOCTSIMU IHTETPaIbHOT
IHAMBIAYaJIBHOCTI, TOOTO KYJIBTYPY MUCIICHHS
cy6’exra (CamoitnoBa, 2005, c. 33). HaiiBaxiu-
BiMMMH (GeHOMeHaMH TpodeciiHol CBiIOMOCTI
BUCTYIIAIOTh OlepalioHaibHi Moneni (oOpas3m)
cy0’€ekTiB ipodeciiHOT AISUTBHOCTI Ta CaMOT0 TPO-
Iecy mparli fK IUTICHOT CUCTEMH, a TaKoK o0pas
S camoro cy6’exra ([Ipo6ort, 2009, c. 12). Y cTpyk-
Typi mpodeciiiHoi CBIJOMOCTI BHIUISIOTHCS TPHU
KOMIIOHEHTH:  THOCEOJIOTIYHHMN,  TPaKTHYHHUHA
Ta akcioJoriyHuid. ['HOCEONOTriuHuN KOMIIOHEHT
CKJIQ/IAfOTh TEOPETUYHI Ta ICTOPHYHI HAYKOBi 3Ha-
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HHs1, HCOOX1/IHI JUIS MEBHOTO TUIY MpodeciiftHOTOo
JIMCKYPCY; OCHOBHI iiei nmpodeciitHOi AisTbHOCTI;
3HA4YCHHS, QYHKIIIT Ta MPUHIUIN TIpodecii.

3MICT I[LOTO KOMIIOHEHTa BH3HAYa€ThCs ce-
POIO, II0 SIKOT HAJICKUTH MPOdecis — TEXHIYHOIO
Y¥ TyMaHiTapHOK. Mo)KHA BUAUTUTH Pi3HI THUIH
3HaHHS — paliOHaJbHE, IHTYITUBHE, MPUXOBAHE.
AHai3 pi3HUX THUIIIB NMPO(ECIHHUX 3HAHB 1 OMHC
MpoIeCcy HOMIiHAIl B PI3HUX TUINAX 3HAHb MAKOTh
BEJIMKE 3HAYCHHS NPHU KaTeropusaiii Ta Crpuid-
HATTI iHQOpMaIii B meBHOMY podeciiftHOMY Juc-
Kypci. Ilpaktnyna ckiamoBa BKIIIOYA€ MPAKTUYHI
HaBUYKH, TTpo(deciiiHi HOPMH Ta TOJOKCHHS, IO
B1I0OpaKar0Th OCOOJIMBOCTI JIaHOI MPOQeCiHHOT
IISIIBHOCTI.

OcHOBOIO TTPOQECiiHOT ETUKH € aKC10JOTTYHUH
KOMIIOHEHT, TOOTO HOPMH Ta 3pa3KH MOBEIIHKH
JIFONTMHY SIK WieHa MpodeciifHOTo CiBTOBapUCTBA.
CrnuCcOK KOMIIOHEHTIB MOJKHA PO3LIMPHUTH 1 JOAATH
eTHOKYJIBTYpHUN KOMIOHEeHT. Hampuknan, icHy-
IOTh €THIYHI BapiaHTH MPOQECIHOTO CBITOIIISIITY
aikapst 3axony uM Cxony, sIKI CYTTE€BO BiApi3HS-
1oThcsl. Ha 3axoi MenuiHy Ha3uBarOTh «MeIu-
LMHOI OKPEMHX OpTraHiB», OCKILIBKH OCHOBHHM
METOJIOM JIIKyBaHHS € JIIKyBaHHSI CHMIITOMIB XBO-
pobu, a Ha Cxo/i 00’€KTOM JIIKYBaHHS € OpraHi3M
JIONMHU B IIUJIOMY: BPAXOBYEThbCS sK (Di3UUHUM,
Tak 1 ncuxonoriyauii crad. [Ipodeciiinuii cBito-
VIS MICTUTh TIPAKTHYHI 3HAHHS, HEOOXIIHI IS
3MIACHEHHSI TPAKTUYHOT isTTLHOCTI.

Hocninauns ComuHebka B., aHanmizyrodun npo-
(eciliHy KOMYHIKaIlil0, BUAUISE JBAa OCHOBHUX
dopmaTH: TEOpEeTHYHMIA, 3aCHOBAaHMH Ha palio-
HaJbHOMY MUCIJIEHHI, 1 MPaKTHYHUHN, OB’ sI3aHUHI
3 OCOOJMBOCTSMH 1HTYITHBHOTO 1 00Opa3HOTro MHC-
JICHHS, SIKUM CIUPAEThCSA HAa YYTTEBE CIPUMUHATTS
HaBKOJIMIIHBOTO CEPEJOBUIA. Y JAESKUX THIIAX
JUCKYPCIB (MEAMYHUX, 3aKOHOJABUMX, EKOHOMIY-
HUX, aCTPOJIOTIYHHUX), 76 MOXKIIMBA Taka KOMYHi-
Kalif, K «gaxiBeupb MpoTH Henpodecionamtay, i
(dbopMaTH JIOTIOBHIOKOTHCS (PAKTOPOM HAIBHOCTI
(OyneHHOCTI), IKHIA XapaKTEPU3YETHCS B3AEMO/IIEI0
npodeciiftHux i OyIeHHUX TIePEKOHAHb 1 TIOTJISIIB.
(CommHcrka, 2006.)

IcToTHOIO dYacTHHOIO TpodeciiHOl KapTUHU
CBITY, 110 BiApi3Hs€E mpodecioHana, € TEPMiHOJIO-
ris. 3 KOTHITUBHOI TOYKH 30py TEPMiH pO3IIs/a-
€TBCS STK MOBHA OJIMHUIIS, 110 BUHUKAE B PE3yJIbTaTi
B3aeMoii nmpodeciitHoi cBimoMocTi 1 mpodeciiHol
komyHikanii. Koxken tum mpodeciiiHoro 1uckypey
BH3HAYa€ MOBY, III0 BUKOPUCTOBYETHCS y MPOIIECi
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CIIUIKyBaHHS. 3arajioM, MOXKHa CKa3aTH, IO Tep-
MIHOJIOTIS BIAOOpa)kae CTPYKTYypy 3HaHb, 1 UMM
JaBHIMIHA PO eCiiHUN TUCKYpPC, THM CKJIaTHIIIEe
MOHSTTS CTOITh 3a IIUM TepMiHOM. TepMiHU Ta Tep-
MIHOJIOTIYHI CUCTEMH aHAJI3yIOThCS 3 TOUKH 30py
ix poni y mpodeciiiHOMy CHUIKyBaHHI, a TaKOX
y mpodeciitHomy mi3HaHHI. TepMiH € BepOaii-
30BaHUM pe3yJabTaTOM NPOQECIHHOTO Mi3HAHHS,
3aco00M opieHTalii B mpodeciiiHoMy IUCKYypCi
1 € HEeB1JI'EMHOIO YaCTUHOIO TIpodeciiHOl KOMYHi-
Karii. TepMiH € OpIEHTHPOM SIK ISl Mi3HAHHS, TaK
1 JUIs pi3HUX BUAIB JisSILHOCTI. 3arajbHe 3HAHHS
TEPMIHOJIOTIi € OCHOBOIO JIJIs1 TPO(ECIHHOTO CITiI-
KyBaHHS K Ha HalllOHAJbHOMY, TaK 1 Ha MDKHa-
POIHOMY PIBHSX.

OnHuM 3 OCHOBHHX 3ac00iB KOHLIENTYyasi3amii
1 KaTeropu3ailii B mpodeciliHiii KOMyHiKarlii € aHa-
jorist 1 Metadopa sk ii mposiB. AHaui3 QyHKIIOHY-
BaHHS MeTaQOpUYHHUX 1 METOHIMIYHHX MOJEICH
JIOTIOMara€e BUSIBUTH OCOONMBOCTI mpodeciitHoro
cBitorsiny ¢axiBig. KorHiTMBHA JIHTBICTHKA
HOCTYJIOE, 0 MeTadopa — Iie He IMPOCTO TPOI,
a KOTHITUBHUN MEXaHi3M, 10 J03BOJISIE KOHLIETTY-
aJi3yBaTH HOBI OHTOJIOTIYHI SIBUILA 32 aHAJIOTI€I0
JI0 BXK€ iICHYI04Oro crany peueit. Came 3 miei npu-
yiHU MeTaopi BiBOAUTHCS IIEHTpalbHE, a HE
nepudepiiiHe MONOKEHHSI B KOTHITUBHIA MOBHIM
MOJIeII.

Po3po0Oka Teopii KOTHITHBHOI MeTa)OpH Ta OITHC
MeTahOpUIHUX MOJIeNIeH € OJHUM 3 HAaHOUTBII Tep-
CIICKTUBHUX JOCIIDKEHb Y CY4acHI KOTHITHBHIH
mursictumi. OOHUM 3 OCTaHHIX JOCATHEHBL KOT-
HITUBHOI JIIHTBICTUKH € TEOpisl KOHIIETITYyaJbHOI
iHTerpaii, po3pobaena M. Tepuepom i I. Doko-
Hbe (Turner & Fauconnier, 1995), sixi po3yMmiroTh
MeTadopy SK MEHTaJIbHE BiOOpakeHHS I1IbOBOL
KOHIICTITYaJIbHOI 00J1acTi Yepe3 BUXIAHY; B TOU XKe
yac KOpOTKOYacHa mam’siTh 30epirae mnoexHaHHS,
SIK1 IMi3HIIIE, K1 Ii3HIINIE, B MOMEHT MOBIIEHHS,
BKJIIOUAIOThCS B CTPYKTYPY 3HaHb 1 CIIy>KaTb (QyH-
JTAMEHTAIbHUM KOMITOHEHTOM KOTHITHBHOTO IIPO-
necy. Buxigni chepu MoxyTh OyTH IOB’s3aHi
PI3HUMH THUIIAMHU BiJHOCUH, TAKUMH SIK TPOEKIIis
aHayorii Ta metadopu, nepegada METOHIMii, Bifl-
MOBIIHICTh MiX (PYHKIIIEIO Ta 3HAYSHHSIM TOIIIO.

[TepeBaroro KOHLENTYalbHOI iHTErpamiiiHol
MOJIEII € T€, 1[0 BOHA J03BOJISIE BUBOIAUTH 1 aHaJIi-
3yBaTu MeTaOpUIHi JOMIHAHTH B Pi3HUX cdepax,
BKJTIOUAIOUU MPOQECIiiHUN TUCKYPC, IO CIPUSE
PO3YMIHHIO CBITOCTIpUHHSATTA (DaxiBIiB B Pi3HUX
npodeciiianx chepax. Hampuknam, KoHIENTy-
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QIBHMUI aHaIi3 OCBITHIX MEIUYHHX TEKCTIB IOKa-
3ye, MmO TpodeciiiHa CBIIOMICTh XapaKTepusy-
€ThCSI O10IICHTPU3MOM, a TaKi MeTaQoOpH, SIK «TLIO
JIFOIMHU — TI0JI€ OUTBHY, «TLJI0 JIIOIUHHA — PO3yMHa
ICTOTay, € TOMIHYIOYHMH B TIPOIIECi KOHIICTITYyaJIi-
3amii Tija JOIUHY.

[IpoBiTHUM KOTHITUBHUM MEXaHi3MOM, IIIO
(dbopMye acTpoJOTIUHUN TUCKYpC, € MeXaHI3M
aHaJIoTii MK eJleMEeHTaMH TpPbOX pIBHIB: 3Ha-
koM 3o/iaKy, OyTMHKOM B TOPOCKOIII 1 IUIAHETOIO,
takuid sk Crpirens — KOmitep — 9-it OynuHOK, i3
3a3HaYeHHSIM HamNpsMKy (3HaKy), cdepu 3acTo-
cyBaHHs (OyaMHKY) 1 TUIy eHeprii (TUTaHeTH).
[Tepconidikaris-me ogHa puca, XapakTepHa JJIs
acTpoJioriyHoro jamckypcy. HeGecHi Tima yoco-
OMIOIOTH JIIOACHKI XapakTepu 1 JesiKi acCHeKTH
ocobuctocti: Mapc cumBoIizye Boio, Benepa —
nouyTTsi, a Mepkypiit — intenekt. lLlo crocyeTnes
noMiHyrouux Metadop, To e «Hebo — 1me romus-
HUK», «[Opockon — 1ie TearpasibHa crieHay, «lopo-
CKOI — II€ KapTa KUTTS».

[Ile ogauM (yHIaMEHTAIBHUM KOTHITUBHUM
MeXaHi3MOM y npodeciiHoOMy IHUCKYypCi € MeTo-
Himis (Burkhardt, 2011), gocmimxyroun ¢yT-
00JbHY MOBY, BHIIJISI€E TPU CEMaHTHU4HI chepu:
«MOBa TpH», «MOBa IO3WINi», «MOBa TaOIUII/
CIUCKY». Y «MOBI TPW» METOHIMIsI € TIPOBITHUM
KOTHITUBHUM MEXaHIi3MOM, SIKH JIoIIoMarae Bijgo-
Opa3uTH BCIO IrPOBY CHUTYaIlil0 B OJHOMY ii eJe-
MEHTI, HallpUKJIaJ, KKYTOBUHU yaap», «IeHaIbTI»,
«HeTpAMHK mTpadHUN yaap». Ko po3risaaTu
acTPOJIOTIYHUI TUCKYPC, TO OHUM 13 QyHIaMEH-
TaJbHUX MEXaHI3MIB JTUCKYPCY € METOHIMIYHE
MEPCHECCHHS XapaKTePUCTHK Yacy Ha Xapakre-
PUCTUKH MiCIIS.

ba3oBi nouATTS, MeTapOpUUHi MOZETI Ta TUITU
METOHIMIYHUX TIEPEHOCIB POOJIATH KOKEH Tpode-
CIMHMI TUCKYpC YHIKAJIBHUM 1 CIeLU(IYHUM.

B KOHTEKCTI CEMIOTHYHOTO MiIXOmy JIO
BUBYECHHS MPO(ECIitHOro IUCKypCy, 3a3HAYMMO,
[0 BH3HAYHA OCOOJMBICTH CEMIOTHKH SK HAyKH
MPOSIBISIETECS. B PO3PHBI MK 11 IPaKTUYHUM
3aCTOCYBaHHSM 1 TEOPETHYHHM PO3YyMiHHSM.
3 omHoro OOKy, Teopis ceMmioTHKH Oyia po3po-
Oiena B XX CTOMITTI, 1 0AMH 3 il 3aCHOBHHKIB D.
ne Coccrop, (HopMysrOI0UYHM TPUHIUIN CEMIOTHY-
HUX JOCTIKeHb MOBH, THCaB, IO CEMIOTUKHU SIK
HayKd IIe He icHye. 3 iHmoro 00Ky, crocrepira-
€THCS PO3IIMPEHHSI CEMIOTHYHOTO METOAY Ha BCe
OlJIbIIIE KOJIO 00’ €KTIB JOCIIIKEHHS, 3’ IBJISIOTHCS
HOBI METOJIOJIOTIi, CIIPSIMOBaHi He JIMIIE Ha COIli-
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aNbHI Ta KYJIBTYpHI SBUINA, ane i Ha >KUTTS TBa-
pUH 1 HeopraHiyHy npupoxy. binbiie Toro, 11 TeH-
JICHITISI TIOTUPIOETHCS Ha JCSKI KOJUIIIHI HAayKOBi
JOCSITHEHHS, fAKI 3aJHIM YHCIOM BH3HAIOTHCS
CEMIOTHYHUMH JIOCHIDKEHHIMU.

Take po3mupeHe po3yMiHHS CEMIOTHKH Y3TO-
JoKyeThes 3 mymkoro [Tipca Y. (Peirce, 1958). ITipc
BBOJIUTD TIOHSTTS «IIaH-3HAK», CTBEPKYIOUH, IO
OyIb-sIKuii 00’ €KT y BcecBiTi MOXHA TOCITIHKYBaTH
K 3HaK. CeMI0THKY LIKaBUTh yCe, 1110 MOXHA PO3-
LAty K 3HaK. OTxe, Oyab-sKe SBUILE € TOTEH-
IIHHO CEMIOTUYHHMM 1 YM BapTO HOro BUBYATH SIK
€JIEMEHT CEMIOTHYHOI CHCTEMH, 3aJIeKHUTh BiJ
OakaHHS PELUIIIEHTa BU3HATH HOTO SIK pe3ysbTar
CBIJIOMOTO CIIPUAHSATTS Ta MOAAJBIIOI (hopMatiza-
mii. Y pesynbrari moHsATTS cemiocdepu, sk op-
MaJli30BaHOTO 3HAHHS, TOIIMPIOETHCS HABITH Ha
Hoochepy B. Bepnancrkoro.

Bynp-siki siBUIIA, M0 XapaKTEPU3YIOTHCS CHC-
TEMHICTIO 1 HECYNEepEeWINBICTIO, MOXYTh PO3IJIs-
JIaTUCS SIK KOMIIOHEHTH CeMiOoTHYHOI cuctemu. He
TIIBKK TIPUPOJHA MOBA, ajieé 1 MOBHAa KOMYHiKa-
ISl Ma€ CHCTEMHUI XapakTep 1, OTXKE, MOXKe OyTH
00’€KTOM CEeMIOTHMYHOI'O JOCIIKEHHS. Y CBOEMY
KJIACUYHOMY BapiaHTI CEMIOTHYHHMMA aHali3, IIo
IPOBOAMBCS 3 MO3UIIM CTPYKTypani3my, HOCHUB
IMaHEHTHHH 1 cTaTMyHUi Xapaktep. OO0’ekTamu
BUBUEHHsI Oyl B OCHOBHOMY XYJIOXHI TEKCTH,
pinme HaykoBi. BBakaemo, 110 BUBUYEHHS IPO-
¢eciiitHOro AMCKYpCY MOBMHHO BECTHCS Ha PiBHI
METaMOBH BiJIITOBIIHOT HAyKW 1 Ha piBHI mpode-
CIIIHOr0 MOBHOTO CIIUIKYBaHHSI.

3HakoBU XapakTep NpodeciiHOro AUCKYpCy
HAa METAaMOBHOMY piBHI MHpPEICTaBIEHUN MOBOIO
JUIi KOHKPETHUX I[iJIel; OCHOBHAa YacTHHA TYT
MpeCcTaBIIeHa CIeNiadbHOI TepMiHoorieto. Crie-
iaJgbHI TepMiHU OyJIM TITMOOKO BUBYCHI B paMKax
CHUCTEMAaTUYHOI Ta THOCEOJIOTIYHOI IIKOJIH TepMi-
HOJIOT1, sIKa Ma€e JIaBHIO iCTOPIIO Ta JOCsAIyIa Bpa-
KAIOUHMX pe3ysbTaTiB.

TepMiHONOTIUHI CHUCTEMH, IO BHBYAIOTHCS
B I[iil IIKOJI, MAalOTh yCi XapaKTEPUCTHUKU CEMio-
TUYHOI CHCTEMH 1, OTXE, HACIpaBIi € CeMiOTHY-
HAMH, TOOTO HAJ3BHUYAMHO (QopMaTizoBaHUMHU.
Ha piBHI MOBHOT KOMYHIKaIlii CHCTEMHHI Xapak-
Tep MPOSBISETHCS B OpraHi3aiii MOBHUX JKaHIB,
(GYHKIIIOHYBaHHI 1HTEPTEKCTYIbHUX BKIIIOYCHb
1 IIpEeneeHTHUX TEKCTiB, MOBTOPIOBAHOCTI JHC-
KypCHUBHHMX TIaTepHIB, TEBHUX THUIAX EKCTpa-
JIIHTBICTUYHUX 1 JIHIMBICTUYHHX KOHTEKCTIB, SKi
BHU3HAYAIOTh IHTEPIIPETAIIF0 TEPMIHIB, a TaKOX
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KOMYHIKaTHBHI CHUTYaIlil, XapakTepHi sl ipode-
CIMHOT JisUTBHOCTI.

TeMaTuuHi 3B’SI3KH 1 CTPYKTypa TEPMIHOIOT14-
HUX CHCTEM SIBJISIFOTH COOOIO IMpaBHIIBHY i€pap-
xiuHy cuctemy. Lls cuctema oOpa3Ho BimoOpakae
Te, SIK peabHICTh KOHKPETHOI IpodeciiiHoi chepu
OpraHizoBaHa B CBIJOMOCTI JIIOMMHU. Takum
YUHOM, TEPMIHOJIOTIYHA CHCTeMa KOHKPETHOT Ipo-
(ecilinoi cdepu (HYHKITIOHYE 1 K CHCTEMa 3HaKiB,
1 SIK MOJeNb, IO BiJOOpaXka€ BIAMOBIIHY KOTHi-
TUBHY MaKpOCTPYKTYpYy, TOOTO € CBOrO poAay iKo-
Hoto. MoBHa opranizaiis npogeciiHOro IUCKypey
Ma€ TIONBbOBY CTPYKTYpy 1 MICTHTH BiAIOBiIHI
(hparMeHTH HayKOBOTO, MEAarOri9HOTO, MEIIMHOTO
Ta IHIIUX JTUCKYPCIB.

Hanpuknan, HaykoBI MeIUUYHI TEKCTH, TEKCTU
IHCTUTYIIIHOTO (hOpMATBHOTO 1 HEPOPMAIBHOTO
CIUIKYBaHHSl CKJIQJAOTh SJIPO MEIUYHOTO JIUC-
Kypcy; Ha OmmkHIA mepudepii MU 3HAXOIUMO
ocBiTHI Marepianu 3MI; nanexy nepudepiro 3aiima-
FOTh IyOMIIIMCTUYHI CTATTi, MOBCIKIACHHI MEIUYHI
Oecimu 1 T. A. Take MOeAHAHHS PI3HUX JUCKYPCIB
1 MOBHHX JKaHPIiB HAOYHO BifoOpaxae QyHKITIOHY-
BaHHS BIAMOBITHUX COLIANBHUX IHCTUTYTIB. Cemi-
OTUYHMI TIIX11 HE 00OMEXKY€EThCs KiTacuiKaiissMu
1 cucTeMaTH3alli€lo, a BpaXoBYy€e Cy0’ €KTUBHY IpH-
POy Mi3HAHHS 1 COIiaIbHOI KOMYHIKAIIi.

OcHoBa 151 1bOTO OyJIa 3aKiIaieHa B CEMIOTHY-
Hil koHmemnii [Tipca Y., 3rigHO 3 KO TOJOBHUM
€JIEMEHTOM CEMIO3HUCY € IHTEePIPETaTOpP, OCKUTEKU
came BiH BIAIOBiZa€ 3a Te, mo0 MOCh CrpuiiMa-
JIOCS SIK 3HaK a00 He-3HaK, a, OTKE, € BIANOBIIaIb-
HUM 1 3a cam cemiosuc (Peirce, 1958).

BucHoBKH i mepcHeKTHBM MOJAJIBIIHX
pocaigkenb. OTKe, HE3BAXKAIOUYW Ha BIJMIHHOCTI
MI)K CEMIOTHKOIO Ta KOTHITHBHOIO JIIHIBICTHKOIO,
BOHHM MAalOTh JIesKi cruibHI pucu. [lo-meprre, 11e
HE CYTO HayKOBi JMCUMUIUTIHM, & CKOpIillle HAayKOBi

MIIXOAH, SKi MOXYTh 3aCTOCOBYBATHCS JI0 Pi3HUX
00’€KTiB, IEPEBaXHO B COIIAIbHUX Ta TyMaHiTap-
HUX HayKax. biibime Toro, oOWABI JAMCHIUTUTIHH
MaloTh MDKAMCUUIUTIHADHUIN XapakTep, MOoMip-
KOBaHy ()EHOMEHOJIOTII0, 1HTepec 10 Meradopu
Ta METOHIMII.

Kpim Toro, 3aranbHa TeHAEHIIiS TPOCTEKYETHCS
B IHTEpecCi 0 IWHAMIYHOTO acleKkTy (pyHKI[IOHY-
BaHHS SIBUIL, IPOIIECY MO3HAYEHHS 1 MOPOIKEHHS
cmucity. Cy0’€KTUBHUN acleKT CEeMIOTHYHUX
JOCIIIKEHBb TOBHOIO MipOIO MTPOSIBIISIETHCS B KOHO-
tatuBHIKM cemioTuri P. bapra (Barthes, 1967),
OIHIEIO 3 IIJIEH AKOI € CEMIOTUYHNN aHaIi3 Mexa-
HI3MiB 171€0JI0Tii 1 METOJIiB IMPOTIaraHIy.

KoHoTaTnBHa ceMiOTHKa, sIKa MPUALISLE BEIHKY
yBary BUSIBJICHHIO €KCIUIIIUTHHUX 1 HESBHUX THUIIIB
3HAYEeHHS, Mae 0araro CHUTBHOTO 3 KOTHITHBHOI
JHTBICTHUKOIO, sIKa aHaJli3ye (pyHIaMeHTaIbHI MeXa-
HI3MH KOTHITHBHOI IISZIGHOCTI JIFOIWHH, a TAKOXK
3MICTOBHI KaTeropii, mo nepeadadaroTb BCi BHIN
COIIAIBHOT 1 KyJIbTYpHOI aKTUBHOCTI. Cy0’ €KTUBHUIA
XapaxTep Mi3HaHHS MPOSIBISETHCS HA PIBHI TEpMi-
HOJIOTi, IO MiATBEPIKYEThCSA JTIHIBOKOTHITHB-
HUMU TEPMIHOJIOTTYHUMH JOCTIDKSHHIMH, SIKi, Ha
BIZIMIHY BiJI TPaIUIIIHHUX TOCIIKCHb, HOCATH HE
OTIMCOBHH, a TOSICHIOBAJILHUM XapaKTep.

OO0’eKTOM KOTHITHMBHOI TEPMIHOJIOTiI € MOBa
JUTSE KOHKPETHUX IIiJIeH, OB’ sI3aHUX 3 TpoIlecaMu
JIHTBICTUYHOI KaTeropu3ailii 1 KOHIeNTyai3a-
1i1, @ TAKO)X KOTHITUBHUMH CTPYKTypaMH 3HaHHSL.
KitouoBi Tepmian QyHKITIOHYIOTh SIK HAyKOBI KOT-
HITUBHI OIMHUII, TEMAaTUYHI 3B’ SI3KU Ta CTPYKTypa
SAKUX (HOPMYIOTh KOHIENTYyaJbHY KapTUHY CBITY
K 4aCTHHY MpoQeciiiHoi KapTUHU CBITY. AHali-
3yl0ud MpodecCiiiHuiA TUCKYpC B JIIHTBICTUYHHUX
paMKax, BB&KAEMO TEPCIICKTUBHUM BHBYATH HOTO
B OLJIBIII MIUPOKOMY KOHTEKCTi, OEpy4H 10 yBaru
HeBepOaIbHi 1 eKCTPATIHTBICTHYHI (haKTOPH.
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CTUJICTUYHA KOHBEPT'EHIIA 3ACOBIB BUPAZHOCTI
Y KOPOTKO®OPMATHHUX BIPIIOBAHUX TEKCTAX
(HA MATEPIAJII AHIUIO- TA HIMEIIBKOMOBHUX I'IMHIB)

Cmammio npuceaueno 3’ Icy8anHio WIAXI i cnocodig cymicho2o (KOHBEP2EHMH020) BUKOPUCIANHS CIIUTICIUYHUX 3aC00i8,
npuLiomie i Qicyp y HiMeyvbKo- ma aHelilicbKOMOSHUX KOPOMKO OPMAMHUX GIPULOBAHUX TNEKCIAX HA MAMEPIani 0epicagHux
2IMHIB.

Y ecmammi 6yno npoananizoeano no 20 anzioMoSHUX | HIMEYLKOMOGHUX 2IMHIE 3 6UKOPUCAHHAM Memody Cmuic-
MUYHO2O AHATIZY, WO NOIA2A8 Y OOCTIONCEHHI POHOCMUTICMUYHUX, JIeKCUKO-CEMAHMUYHUX | CUHMAKCUYHUX CIUTICTNUY-
HUX NPULOMi8, pi3Hi KOMOIHAYIT AKUX 8UKOPUCTOBYIOMBCA 8 OOCTIONCYBAHUX MEKCIAX 3 MEMOI0 OOCASHEHHS eKCNPecUs-
HO20 egexmy.

Hayxosa nosusna pobomu nonseae y 00CHiOHNceHHi pisHux munie CmunicmuiHoi KoHgepeeHyii na Mmamepiani aneno-
ma HiMeybKOMOBHUX 2IMHIB.

byoyuu nog’sizanumu 3 6UX08AHHAM NAMPIOMUYHUX NOYYMMIE 00 PIOHOI Kpainu, 60HU 30IlICHIOIOMb CYeeCmMUBHULL
NCUXONOSTUHULL 6NIUE HA KAIEHMIE 8I0N0GIOH020 OucKypcy. Josedeno, wo cmuricmuuna KOH8epeeHyis GUCTYNAE 6 2iM-
HAX 8eTbMU NPOOYKMUBHUM NOCMUUHUM 3ACODOM, 3ACHOBANUM HA 83AEMO3YCMPIBAHOCIT MA 83AEMOOII 8 MeKCmax uu
iX 6i0pi3Kax nyyxka Nputiomie 8UPAHOCMI 00HO20 YU PI3HO2O CIUTICIMUYHO20 TAMYHKY. 3 ’AC08aHO, WO 6 AHANI308AHUX
MeKCMax 8UKOPUCIOBYIOMbC MPU MUnU KOHeepeenyii: eiopuona, cumbiomuyna i nyaumosana. /[o nepuioi 8ioHocamocs
CMULICMUYHO MAPKOBAHT MOGHI 0OUHUYI, SIKI KOMIAKMHO PO30CEPeONCYIOMbCSL HA NeGHOMY MEKCHOBOMY BIOPI3KY, 3d-
emooiiouu mise cob0io, a mo i OuGy3itiHo NPOHUKAIOUU 00HA 8 00HY. Bitbui nowupena cumbiomuuna KoHeepeenyis 6io-
ousae idero CnigiCHY8aAHHsL OKPEMUX CIMUTICIMUYHUX 3ACO0I8 Y MeNCax NeH020 IHMPAmeKcmoso2o yinoeo. Bona sacnosana
HA KOMNIEKCHOMY BUKOPUCINAHHI 8 PIZHUX KOHCIMENAYIAX CIMUTICIMUYHO MAPKOBAHUX OOUHUYL — OOHOCIAMYCHUX (MilbKU
Gonemuunux abo MinbKu 1eKCUYHUX) i pisHOCMAMYCHUX (hoHemuuHux, neKcuunux i cunmaxcuynux). Ilyanmoeana xon-
8epeeHyis € 3ac0O0M CIMUNICMUYHO KOHYEHMPOBAH020 0QhOPMAEHHA NPOBIOHOT i0el 2IMHY — K Npasuio, NaghocHo i nampi-
OMUYHO HANAWMOBAHO20 8UCHOBKY U000 YMOB iCHYBANHS 0epiICcasil.

Kniouosi cnosa: depoicasnuii 2imH, cmunicmuyti 3acoou, CMuiicmuyia KoHeepeeHyis, 2iOpuoHa KoHeepeeHyis, Cum-
OlOMUYHA KOHBEPeEHYIs, NYAHM.
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STYLISTIC CONVERGENCE OF STYLISTIC DEVICES IN SHORT POETIC TEXTS
(ON THE BASIS OF ENGLISH AND GERMAN-LANGUAGE ANTHEMYS)

The article examines the means and ways of the convergent use of stylistic devices, expressive means, and figures
in English and German-language national anthems, which belong to short poetic texts with a unique expressive
function.

The article analyzes 20 English and German-language national anthems through stylistic analysis, focusing on
phonostylistic, lexico-semantic, and syntactic devices. Various combinations of these devices in the selected texts are
examined for their role in creating expressive effects.

The scientific novelty lies in the examination of different types of stylistic convergence within the context of English
and German-language national anthems.

The anthems, associated with fostering patriotic sentiments, exert a suggestive psychological impact on their
audiences. The study demonstrates that stylistic convergence — where multiple expressive means from one or various
layers interact within a text or its segments — is a highly effective poetic strategy in anthems. Three types of convergence
are identified in the analysis: hybrid, symbiotic, and pointe. Hybrid convergence features stylistically marked linguistic
units that interact closely within a specific textual segment, either compactly dispersed or diffusely overlapping. The more
prevalent symbiotic convergence entails the coexistence of distinct stylistic devices within a unified textual framework.
This type involves the intricate use of stylistically marked units in various configurations, whether single-status (e.g.,
phonetic or lexical only) or multi-status (e.g., phonetic, lexical, and syntactic). Pointe convergence is a set of means
stylistically focused on the central theme of an anthem, typically culminating in a powerful, patriotic statement about
the nation s identity and purpose.

Key words: national anthem, stylistic devices, stylistic convergence, hybrid convergence, symbiotic convergence,
pointe.

AxkTtyaabHicTh mpodaemu. Koporkodopmar-  pyHky (IIpuxompko 20240), cipsMoBaHICTh Ha ifie-
HUMHU BIPIIOBaHUMH TBOpaMH, OOpaHHUMH [UIsi  OJIOTIYHY KOHcouimauito Hamii (Xopommios 2021),
aHamizy, € TekcTH nepxkaBHUX TiMHIB ([II), mo  cmocobm nmepeknany (Baranova & Rozhenko 2018 )
CTaHOBIISITH COOOK0 «YPOYHCTY MICHIO, MPUHHATY  TOMIO.

K CHMBOJI JepKaBHOi a00 KIJIAaCOBOi €THOCTI» Texcru [II' — 00’ €KT DOCTIHKEHHS — PI3HATHCS
(bycem 2003, c. 182). L1i TekcTH € 3a CBOEIO CYTTIO  PO3MIpOM, CTHJIEM, 3ac00aMH XyJO0XKXHBLOT BHpa3-
CBOEPIHOIO JTITEPaTypHO-MY3WYHOIO KOMIIO3U-  HOCTI, KUTBKICTIO KOMITOHEHTIB 3MiCTy, KOHTCH-
uiero (Machin 2017; Pavkovi¢ 2020; Silaghi- Tom Tomo. Sk 1 Oyap-sKui 1HIOUN 1HTEIEKTY-
Dumitrescu 2023), y sikiii onvc TiCHOCTI Ta CTaB-  aJbHUIA TPOMYKT, BOHU MOXKYTh OyTH OCMHCIICHI
JeHHs 10 Hei (opMyeThes 3 MO3UIIN BIaayu, €T B MEXKaxX YCTaJeHOI TPUXOToMii «hopma — 3MICT —
1 HaIii, KoM OIliHKa icTOpii, CTaHy pedel, momiii  QyHKIis. 3BayKaloud Ha 1€, 1X 3MICT OB’ S3aHHMA
3aJISKUTh BUKITIOUHO BiJ] TOTO, SIKC 3HAUEHHSI BOHH 3 KOTHITUBHO-CEMaHTHYHHM aCHeKTOM, (DYHKIIis —
MaloTh IS JepkaBu. HalOumpm 3aradbHUMH 3 KOMYHIKaTHBHHM, a (OopMa — 3HAYHOIO MIipOIO
napaMeTpuuHuMu o3Hakamu TekcTiB [T € mio- 3 minrsonoeruunuM (PEPP 2017). OcTanniii sikpas
pudikaris O0aTHKIBIIMHYU, KpaiHW, JaHAMA(TY, iX 1 € IPEIMETOM IIi€i PO3BIAKH, SIKUI PO3IIISIIA€THCS
MOBHa «IHKpyCTalis», ocoOnuBa KOHQIrypamis  miJ KyTOM 30py HOTO JIIHFBOIOETHYHOI crienupiku
KOHIICTITIB 1 30CEpE/DKEHICTh Hapallii Ha Terme- B IUJIOMY Ta CTHJIICTHYHOI KOHBEPTEHIIiT 30Kpema.
pimHbOoMy Ta MaitOytHboMy (IIpuxompko 2024a),  Emictemiunuii aHami3 311HCHIOETHCS B paMKax KOT-
TeTePOTCHHICTD 1 CKJIAJHICTh UINTIOKYTUBHOTO Bi3e-  HITUBHO-AMCKYPCHBHOI TapaJurMH JIIHTBICTUKH
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3 aKIEeHTOM Ha JIHTBOMOSTHYHHUX IapaMeTpax
3asBJICHUX TEKCTIB, I10 3yMOBIIIOE AKTYaJIbHICTb
1 HOBU3HY IIPOBEICHOTO JIOCIIIKESHHSI.

AHaJIi3 OCTaHHIX JOC/HiIKeHb i myOJikamii.
VYrepie TepMiH «KOHBEPTEeHIis» OyJI0 BHUKOpHC-
taHo M.Pidhdareppom, sikuii oxapakTepusyBaB Iie
SIBHIIE SIK «CKYITYEHHS B OTHOMY MiCIli JEKIITBKOX
He3aJIeKHUX CTHIICTUYHUX npuiiomiBy (Riffaterre
1971, c. 60), 10 CBiIOMO BUKOPHUCTOBYIOTHCS aBTO-
poM. Y cydacHii JIHTBICTUII KOHBEPTEHIIIEIO BBA-
KAIOTh «30IKeHHS a00 30ir TBOX MOBHUX O3HAaK
yn s (CeniBanosa 2010, c. 278); «cKymueHHS
Ha HEBEJIMKOMY BIJPi3Ky TEKCTY TEBHOI KiJIBKOCTI
criwicTuyHux npuitomiy (Weils 1997, c. 123).

CrunicTHYHa KOHBEPTeHIisl € HACTIIBKU CHJIb-
HUM TOETUYHUM TPUHOMOM, IO 1HKOJIU Ja€ M-
CTaBH TOBOPUTH TIPO CIIPOMOXKHICTH «OpraHi-
30ByBaTH 3a ii gomomororo 1im xanpu» (Gee
2003, c. 659). IllonpaBna, aBTOp IIi€l TyMKH
00EepeKHO TIOM’SKIIY€E KaTerOPHYHICTH CBOTO
TBEPDKEHHS, 3BOJSMYM HOro JHIIE [0 OJHOIO
BUIIA/IKy — CUMO103y CHHTaKCHUYHOTO MapaJieNi3My,
JIEKCUYHOTO Ta CHHTAKCUYHOTO MOBTOPIB. Y OyIib-
SIKOMY BHIIAJIKY, KOHBEPI'€HIIisl CTUIIICTUYHHUX 3aCO-
OiB BHPI3HIETHCA KPEATHBHICTIO, TICHOIO KoOpe-
JSIIIEI0 3 KOHTEKCTOM 1 aKTHBI3aIlI€I0 YUTALBKOT
pediekcii. KoHBepreHiliss Ma€ Tako)X CHCTEMHHUUN
3B 30K 3 XYJOKHIM LIUTMM: 3 OIHOTO OOKy, BOHa
CHpUsiE CTBOPEHHIO I[LOTO LIOT0, a 3 1HIIOTo, —
PO3KpHBA€E y HHOMY CBili TBOPUMI MOTEHITIAI.

l'apmoHiliHE TIO€HAHHS PI3HOPIBHEBUX EKC-
MPECUBHUX OJIMHHIIL B MEXaX OIHOTO TEKCTY
CTBOPIOIOTH ~ «CTWJIICTUYHY KaHBY» (Simpson
2014, c. 59) TBOpy. B3aemoniroum, BHCBIUyHOUH
W BIATIHAIOYM OOUH OJHOTO, MOCHIIIOIOYM BHUpA3-
HICTh ITOBIJOMJIIOBAHOTO, CTHJIICTHYHI MPUHOMHU
€ JOpeYHHMHU B YPOUYMCTOMY MOBIJIEHHI, JI0 SIKOTO
BIJIHOCSITBCS JICpKaBHI TMHH, Ta HE 30BCIM JIOpey-
HUMH Y PO3MOBHOMY JTUCKYPCI.

Merta JociaigxeHHsl Toiisirae y 3°sCyBaHHI
IUIAXIB 1 CMOCO0IB KOHIICHTPOBAHOTO (KOHBEp-
TEHTHOT0) BHUKOPHUCTAHHS JIIHTOMIOCTUYHHUX 3aCO-
0iB, mpuitomiB i ¢iryp y Tekcrax Al 1 HJAI
Ta IX macakax. MarepiajoMm IOCIHIKeHHS CIy-
rytoTh 1Mo 20 TEKCTiB Jep>KaBHUX TIMHIB YHHHUX
Ta HEYMHHUX aHIIIO- 1 HIMEIbKOMOBHHX KpaiH
(muB. [LdN].

Buxaan ocHoBHoro marepianay. Ilocraroun
B AJIl' 1 HATI six peHOMEH KOHIICHTpAIIiT B ICBHOMY
TEKCTOBOMY Iacaxi Iydka CTHJIICTUYHHX 3acoOiB,
¢biryp 1 mpuiOMiB, IO CIIPUSIOTH HOTO XYAOKHBOMY
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YBUpA3HCHHIO, KOHBEPICHINSI Ma€ pi3HI BUSBU:
3arajibHOHAYKOBUHM, JIOTIYHUH 1  JIIHTBAJILHHMA.
3arampHOHAyKoBa BifOuBae (akt ix (3aco0iB) reHe-
THYHOI CXOXKOCTi a00 HECXOXKOCTI: TepIlia € TOMO-
TeHHOI0 KOHBEPIeHIN€I0 (CKYIMYEeHHS OIHOTHUITHHX
CTWJIICTUYHUX 3ac00iB 1 iryp — abo 3aminm, abo
JIO/IaBaHHs) Ta TETEPOTeHHOI0 (CKYIMYEHHs pi3HO-
TUMHUX CTUJIICTHYHHUX 3aco0iB 1 ¢iryp). Jloriuna
KOHBEpreHIliss HaOyBae TpboX (GOpM — 2ibpuoHoi
(B3a€MOIIPOHUKHEHHSI) Ta cumbiomuyHoi (CriBic-
HYBaHHS) Ta ITyaHTOBaHA (aKIEHTYBAaHHS IPOBiJ-
HOi imei). JlinrBasbHa KOHBEpIeHIls 3aCHOBaHA Ha
XapakTepi BKMBAaHMX MOBHHX 3ac00iB (JEKCHYHA,
JIEKCUKO-CUHTAKCUYHA, (DOHOCHMHTAKCUYHA).

l'iopuana KOHBepreHIList (mpoHuK-
HEHHS / CXpellyBaHHS YOTOCh 3 YAMOCH) Tparuisi-
€THCS TIEPEBAYKHO CepeJl CTUIIICTUYHO MAapPKOBAHUX
nexcuunux onuHuik. Y tekctax AHIT i HHI Bona
Ma€ [IOHAMMEHIIe J[Ba BUSBH — JIGKCHKO-CHHTAK-
CUYHUU 1 CTHITICTUKO-CUHTAKCUYHU.

[Opunna .J1eKcuko-cunmakcuuyna KoHeep-
2eHyia HaityacTile TparuigeTscs B Tekctax Al
1 HAT came y Burmsaai audysii enitety  cumidi.
3a 11 AOMOMOTOI0 3IIHCHIOETHCS OOpa3He MOpiB-
HSHHS TIEBHUX TapaMeTpiB JBOX 00 €KTIB Io3a-
MOBHOi JiiCHOCTi, 3aBISIKA 4YOMY BiJIOyBa€eThCA
eMOLIilfHe TOCWICHHS X CHPUHHATTA YUTaYeM:
Healthy land, so like all fountains/JIominika 1967/,
Like our glorious southern star; | From England,
Scotia, Ervin’s Isle /Ascrpanis 1878/; Und wie der
Vater treu mit seinem Sohne, | So steh ich treu mit ihm
und wanke nicht /Ilpyccis 1830/. Cxnanuum audy-
3IMHAM XapaKTepOM BHUPI3HAETHCS CTUIICTHYHUI
riopun y psakax Close beside the gallows tree kissed
like brothers lovingly /lpnannis 1818/, me macax
Close beside the gallows tree mae pucu 1 emiTery,
1 mepudpasy, OpiEHTYIOUUCh HA CHMLT. Y TaKOTO
POy B3a€EMONPOHUKHEHHSIX OIHIET CTHIIICTUYHOT
¢irypu B iHIIY BinOyBaeTbes (opMasibHE aKICH-
TYBaHHA 3MICTY MOBIJIOMIIIOBAHOTO, 3a0€3MeUeHHS
Kore3ii Ta KOTepeHTHOCTI TEKCTY 1 BOIHOYAC CTBO-
peHHsI He0OX1THOT rIMHAM eKCTIpecii.

[Opungna cmunicmuko-cunmakcuyna KoH-
6epzenyin MOXE YTBOPIOBATUCS 3aBASKH AUQY3ii
pi3HUX TpuiioMiB nonaBaHHs. OIXHUAM 13 BHUITAIKIB
Takoi KOHBEpIeHLii € Takuil PI3HOBUI IMOBTOPY,
K enicmpogha (KUIblie), IO B HAIIOMY BHIIAJIKy
B1JIOMBae KOMOIHOBAaHE TIOBTOPCHHS ITOYaTKOBHX
1 KIHIICBUX PAIKIB 3a Oe3M0oCcepeHbOi yJacTi aco-
HaHcy [a] Ta [ai]. [lop.: Heil dir im Siegerkranz,
Herrscher des Vaterlands! | Heil, Kaiser, dir! | Fiihl
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in des Thrones Glanz | Die hohe Wonne ganz, |
Liebling des Volks zu sein! | Heil Kaiser, dir! /Himeu-
gyuHa 1871/.

Enictpoda cripusie ypourcTocTi, MiJJHECEHOCTI,
KOMITO3HUITIHHIA CTPYHKOCTI 3By4YaHHS TIMHIYHOT
bopMu. ¥V «UUCTOMY» BUIVISAAL €MICTPOQY BXKUTO
y TriMHI Xopcra Beccens, ne BukopuctaHo adco-
JIOTHUHM TIOBTOP TOYAaTKOBOI Ta KiHIIEBOI CTPOd.
Takox IikaBUM emicTpOGHUM ITOBTOPOM BHUi3-
Haeetbea AT AYI 1897, mo 3amouaTkoBY€ThCS
pankamu Gott erhalte Franz, den Kaiser, | Unsern
guten Kaiser Franz, siki, y CBOIO 4epry, He TUIbKU
3aBepIIYIOTh KiHelb BipIIa, ale W 3aBepUIYIOThH
KOXKHUI 13 4oTHphoX Horo okreTiB. Emictpoda
HIOM Oepe TIMH Y YOTHPHKIIBIICBE OXOTUICHHS.
VY mnomiOHOMY OXOIUIEHHI ONMHHSIOTHCS W PSAKH
Gott erhalte Franz den Kaiser, | Unsern guten
Kaiser Franz! 8 II' AY1 1826. Takuit opurinanb-
HUI IPUIOM enicTpodu BUSBIAETHCS «(PIPMOBHM)
3HAKOM aBCTPIMCHKUX MOHAPXIYHUX T'IMHIB.

Oco0IMBUM BUTIAJKOM TiIOPUIHOT KOHBEPTEHITIT
€ emictpoda B KoMOiHaIlii 3 IHITUMH CHHTAKCHY-
HUMH TpuiiomMmamu. BoHa MoOXKe 3aKibI[bOBYBaTH
He ymmie pedpeHHi psaku, a i ocHoBHI. Kimacuu-
HUM TPHUKIAJOM [BOTO € BiZOMi PSAKH MOYATKY
(Deutschland, Deutschland iiber alles, | Uber alles
in der Welt) i He 30BCIM BiJIOMi KIHIIEBI DPSJIKH
(Deutschland, Deutschland iiber alles, | Und
im Ungliick nun erst recht /Himeuunna 1922/) i3
«IlicHi HIMIIBY, e emicTpody BKUTO Ha TJIi CHUH-
TaKCUYHOTO Tapanenizmy. LlikaBuii 1ieii mpuitom
e ¥ THM, 10 BiH HE TiIJIBbKU 3aKUTBI[LOBYE IOYa-
TOK 1 KiHEI[b TIMHY, a JIOIaTKOBO 00paMJIs€ 1 rmoJa-
TOK YETBEPTOTO, OCTAHHLOTO OKTETY, BUCTYIIAK0UH
Y BUIJISAII CBOEPITHOTO KUTBIIS B KUTBITI.

3 MEBHOIO0 HATKKOIO IHTPOIYKTHBHO-aHA(O-
PUYHHN TTPUIIOM MOBJICHHEBOT BUPA3HOCTI BXKHUTO
B JII' I'astiu 1966, ne cam Bip1 i, BIATIOBITHO, HOTO
nepma crpoda BigkpuBaeThes Gpaszoro Dear land
of Guyana, of rivers and plains, Toni sk npyra
iTpets — dpazoro Green land of Guvana, our heroes
of yore ta Great land of Guyana, diverse though
our strains. TyT Mae Miclie CBO€piIHA JIHBEPCH-
¢ikamis CTWIICTUYHUX TPHUHOMIB 3a aJrOpUT-
MOM aHa(opH, SKa MEePepoCTaE B CHHTAKCHYHHMA
napanenizm. [ammii Bunagok — JAI” Yranam 1962,
y SIKOMY BCI TpH KBIHTeTH (TI’SITHBIpII) PO3IIO-
YMHAIOTHCSI aHA(OPUYHO OPTaHi30BAHUM PSIKOM
(Buryk Oh Uganda!), a nani BOHH JECUHXPOHI3Y-
IOThCSI, TIEPEXOITYM B CHHTAKCUYHUI TTapalieini3M:
Oh Uganda! may God uphold thee (1 ctp.), Oh
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Ugandal! the land of freedom (2 ctp.), Oh Uganda!
the land that feeds us (3 ctp.).

3arasioM BUITAJKH TiOpHIHOI KOHBEPTEHIIIT CTH-
mictnyHux Qiryp y tekcrax Al i HAI He € vac-
TOTHUMHU. BUTBII MPOAYKTHBHOIO KOHBEPTEHIIEO
€ 11 cuMO10THYHUH PI3HOBU/L.

Cum0ioTHYHA KOHBEpPreHuis € JIpyrum
BUIIAJKOM CIIBBUKOPUCTAHHS PI3HOTUIIHUX CTH-
mictuunux ¢iryp. Cum6io3 sk ¢opma criBicHY-
BaHHSA YOroCh MOXke HaOyBaTW B JIIHT'BOIOETHIII
SK OJIHO-, TaK 1 pi3HOCTaTycHOro BHOIsmy. Ilin
CTaTyCOM TYT MAa€ThCsl HAa YyBa3i BiJHECEHICThH
CTHJTICTUYHOTO 3aco0ly, (irypu 4um mpuiiomy 10
onHi€i cTHiCTHYHOI cdepu (momaBaHHA, eBhO-
HisT) 9M JI0 Pi3HUX.

VY pexuMi oOnocmamycHoi KoHgepzenyil Haii-
OUTBIII aKTMBHO B3a€EMOJIIIOTH aJIITEpallis Ta aco-
HaHC, AKi CYMICHMMH 3yCHWUIAMH 3a HiATPUMKH
3BYKOBOI KOMOIHATOPHUKH CIPHUSAIOTH TapMOHi3aIlil
XyAO0KHBOTO NPOCTOPY 1 CTBOPEHHIO «(OHOJIOT1Y-
Hoi kore3sii» (Clark 1996, c. 55). Bonu oxoue kom-
OiHYIOTh BOKaJi3M 3 KOHCOHAHTH3MOM, y pe3yib-
TaTi 4YOro BUHUKAIOTH aiTepalliifHo-aCOHAHCHI
€JIHOCTI 3 IOTY>KHUM €B(POHIUHUM e(eKToM.

CumbioTHYHa OTHOCTAaTyCHa KOHBEPTEHIIIs
HalfyacTile CcrocTepiraerbcss B a(pUKAHCHKUX
rimHax. [Top. okrer i3 JII' ['am0ii Ha T CUHTaK-
CHUYHOTO Tapajienizmy 3 KIF0YOBOIO Gpa3oro praise
be, praise to thee 1 noBTropy TOMOHIMa Zambia, ne
BXKHTO ajiTepanito npopuBHux [b] / [p] (8:4), ski
CYMICHUMH 3yCHJUIAMH POOJISATH BIpII 3BYyYHUM,
eMOIIIHUM 1 MUIIO3ByuHUM: Praise be to God,
Praise be, praise be, praise be, | Bless our great
nation, | Zambia, Zambia, Zambia /3amb6ist 1964/.

Binpm cknmagHuil BUNATOK CTAaHOBUTH COOOIO
AU Kanamum 1980, y axomy mopsn 3 aHadoporo
(O Canada!), sixa 1 3am104aTKOBY€E OKTET, 1 3aBEpIIIy€e
ioro, Ta noxBiitHOIO emnidoporo (We stand on guard
for thee) pICHO BKUTO aliTepalliiHy Ta aCOHHACHY
eBdonito. 30kpema, romoreHny [d]-amitepamito (3
JIeIBE TIOMITHAM JIOTIOMDKHUM [t]-aJTiTepyBaHHSM)
1 momiBokanmbHUI [A]/[a:]- Ta [e]-acoHaHC MOXHA
HAOYHO TOOAYNUTH B TPOMYOTHOBAHOMY OKTETI, JIe
[d]-amiTepamito BuALIEHO HAMIBXHUPHUM, [&]-aco-
HaHC — MIJKPECICHUM HaIBKUPHUM, a [A]/[a:]-aco-
HAHC — MIPOCTO MiAKpecieHHsM (Tadm. 1).

CyMmicHe BXXHMBaHHS aiTepalii Ta acOHaHCY
B OJHOMY Iacaxi BiJJOMBAa€ HIMPOKI MOKIMBOCTI
(OHETHYHOTO piBHS MOBH B IOCTHYHOMY apaH-
’KyBaHHI TEKCTOBOi Marepii. 3 1HIIOro OOKY, BOHO
MOXKE BiIOMBAaTH W XyJIOXKHI Ta €CTETHYHI CMaKH
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Tabmus 1

ajiTepanis

ACOHAHC

O Canada! Our home and native land!
True patriot love in all of us command.
With glowing hearts we see thee rise,
The True North strong and free!

From far and wide, O Canada,

We stand on guard for thee.

God keep our land glorious and free!
O Canada, we stand on guard for thee

O Canada! Our home and native land!
True patriot love in all of us command.
With glowing hearts we see thee rise,
The True North strong and free!

From far and wide, O Canada,

We stand on guard for thee.

God keep our land glorious and free!
O Canada, we stand on guard for thee

TIEBHOI EMTOXH, 30KpEMa POMaHTU3MY 3 MOTO XyH0XK-
HIM €KCIIEPEMEHTYBaHHSAM 1 CXHIIBHICTIO JI0 JTyHY-
HO1 €CTETHKH — T'PH CIIiB 1 3BYKIB.

OOuzBa CTUIICTUYHI NPUHOMH — aJiTepariis
Ta aCOHAHC — BIJITParOTh y HABEJICHUX TEKCTOBUX
(¢parMeHTax poyib MOCEepEeNHUKA Yy Mepeaadi TUX
MOYYTTIB 1 €MOIIii, IO IX TMEPEKUBAE aBTOP 1 IO
BiH HaMaraeThCs TEPeaTH YUTAIBKINA ayauTopii.
be3cymHiBHO, 00MBa BOHH € 3aCO00M T ACHICHHS
BHUPA3HOCTI MOBJICHHS, CTBOPEHHS MaJbOBHHYOL
noeTngHOi KapTrHA. OKPEeMOo 9H pa3oM BOHH O’ FOTh
B OJIHYy TOYKY 3apaJy CTBOPECHHS €IHMHOTO €B]O-
HIYHOTO e(eKTy, MPU3HAYCHOTO <«JIJISI TIPHEMHOTO
3 (DOHETUYHOI TOUKH 30pY Ta 3 OISy JIEKCHKO-
CTUJIICTUYHHUX HOPM 3BYYaHHS OKPEMHX EJIEeMEH-
TiB — 3BYKIB, 3BYKOCIIOJIyYE€Hb, CIOBOCIIONYYCHb
1 Bcporo peueHHs» [[anmy, Omiitauk 1985, c. 73].
OpHak HalBHpasHIlIl Ta HaWACKpaBIillli 3pa3Ku
CTHJTICTUYHOT KOHBEPTEHIIIi 1a€ CHHTAKCHC 3 HOTO
CIPOMOXKHICTIO JIO BTUICHHS Halpi3HOMaHITHILIUX
BIJITIHKIB €MOIIIITHOTO Oa4eHHS CBITY.

3Ha4YHy YaCTHHY KOHBEPT€HTHOTO BHKOPHC-
TaHHS 3ac00IB BHPA3HOCTI CKJIAA€ CTHIIICTHYHO
Pi3HOCmamycHe KoHngepzeHmHe BXUBaHHS (iryp
JIOMIaBaHHSA, SKi 03 OyIb-sIKUX 00MEKEeHb MOXKYTh
HE TPOCTO CHIBICHYBaTH, ajie¢ ¥ YCHIIIHO CHiB-
(YHKITIOHYBATH, TIOCIITIOIOYN OTHA OHY. 30Kpema,
Jy’)K€ oxoue JUIsi po3ropHeHHs B Tekctax Al
i HAI' okpemux cCTHiIiCTHYHUX GIryp MiacTaB-
JSIFOTh CBOE TUIEYE TI CHUHTAKCUYHI YTBOPEHHS,
0 BiIMIYEHI TMEBHOIO CTHIIICTUYHOIO PEJICBAHT-
HicTio. Tak, y cTpodi-cenTeri HUXKYE Mae Micle
cuM0i03 Tpajarii, CHHTAKCUYIHOTO TMapaieii3mMy
Ta NopiBHAHHS: Nicht Rof3’, nicht Reisige | Sichern
die steile Hoh', | Wo Fiirsten steh’n: | Liebe des
Vaterlands, | Liebe des freien Manns | Griinden
den Herrscherthron | Wie Fels im Meer /Himeu-
yunHa 1871/.

A B HIDKYCHABEJCHOMY CEIITETI Ha T KOpPOT-
KHX peueHb, fKi HIOM pyOaroTh, BUKOPHUCTAHO
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nopiBHsHHSA, amitepamito ([1], [p]/[d]) i aconanc
([a)/[a:]). Hop.: Und wie Lawinenlast | Vorstiirzt
mit Blitzeshast — Grab allumher — | Werf in den
Alpenpfad, | Wenn der Zerstorer naht, | Rings sich
Kartditschensaat | Todtragend schwer /I1IBeiimapis
1811/.

VY gecaruBipmi 3 JI' CIIA 1798 (ctpoda
4) mMae Miclle HaKOMMMYEHHS TPbOX (Piryp emurii
(anadopa, moBTOp, amruTidikamis) Ta eBPOHITHOT
[d]-amiTeparii:

Let Washington's great fame

Ring through the world with loud applause,

Ring through the world with loud applause,

Let ev’ry clime to freedom dear,

He governs in the fearful hour

Of horrid war, or guides with ease

The happier time of honest peace /CIIA 1798/.

Y AT Vrangm 1962 anadbopuunwii 3auna Oh
Uganda!, mponomxeHW{ CHHTAaKCUYHHM Tapa-
JIeN3MOM, OTOsICYe BCi Tpu #oro kBiHTeTH: Oh
Uganda! may God uphold thee (mouarox 1 ctp.);
Oh Uganda! the land of freedom thee (modaTok
2 crp.); Oh Uganda! the land that feeds us thee
(mowarox 3 ctp.).

VYV HuXK4YeHaBeIEHOMY BIpIi CIOCTEPIraeThes
3ITyKa pO3TOpHYTOI aMIuTidikartii (ipsMe migkpec-
JICHHS1), IO MPOAYKYETHCS HU3KOK 3BEPHEHUX JIO
bora MonWTOBHMX 3akiIMHAHB, 1 €MiOPUIHUM
MOBTOPOM (XBWJISICTE MIJKPECIICHHSA), SIKE 3aBep-
nrye ctpody:

Teach us true respect for all,

Stir response to duty’s call;

Strengthen us the weak to cherish,

Give us vision lest we perish,

Knowledge send us, heavenly Father,

Grant true wisdom from above.

Justice, Truth be ours forever,
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Jamaica, land we love,
amaicaq, amaic
love /SImaiixa 1962/

Enidopa, Oynyun 3acHOBaHOIO Ha MOBTOPEHHI
OIHAKOBHX CIIiB, 3BYKOCIIOJIyY€Hb, CIIOBOCIIOINY-
YeHb HANPUKIHI CTpodH, € HE MEHII aKTHBHUM
YYaCHUKOM Pi3HOCTATyCHOT KOHBEPIeHIIii, H)XK aHa-
¢dopa. KpeatnBHO Ta 00pa3HO BHKOPHUCTOBYETHCS
enidopuunmii mosTop 1y unnHomy JII" [IIBetinapii,
y SIKOMY B KOXHiH 13 4OTUPBOX CTPO(] BKUTO OJUH
1 To ¥ ke emibopuunuii pedpen: Eure fromme
Seele ahnt | Gott im hehren Vaterland, | Gott, den
Herrn, im hehren Vaterland /IllBevinapis 1981/.
Amnanoriune i B JII' ABcrpanii 1878 3 emidopuu-
HUM TOBTOpOM Advance Australia fair! y i
KOXKHOI 3 IT’SITH CTPOd.

diHanbHUN Mapasesni3M € aKTyaJIbHUM He JTUIIe
JUIl OCTaHHBOI cTpodu TiMHY, aje Moxe OyTH
BXXHUTHM 1 CTOCOBHO iHIIHX CTpod. 3okpema, y I
Bopyccis 1814 koxHa i3 m’aTH cTpod BIHUAETHCS
TOIIOHIMOM Borussia, ane He BUSBISE CHHTAKCHY-
HOT CIIOPITHEHOCTI B KOHCTPYKIISX, /1€ HOTO BKUTO.
[op.: Es ist dein Volk, Borussia! (1-a ctpoda); Das
Land, es heifst Borussia! (2-a ctp); Ihr Heldenland
Borussia. (3-sctp.); Dein Konig ist’s, Borussia!
(4-a ctp.); Dem Konig und Borussia (5-a ctp.).
AKIEHTYBaHHS X caMoro (axkTy iCHyBaHHS Jep-
’KaBW Ta i1 IMeHI1 B pI3HUX, X04a i MPOCTUX CUHTAK-
CHYHHX OTpaHKaX CIPUYMHSE CUIBHUN eMOIIIHO-
CYTeCTHBHHM e(EeKT.

He w™enmmii edekr cTBoOproe i mMoOTpiliHE
BUKOPUCTAHHS PI3HUX CTHJIICTUYHUX TPHUIOMIB.
VneThbes, HANIPUKIIAJ, PO CHHTAKCHYHMIT Tapaie-
Ji3M 3a y4acTio aHadopu Ta emiopu 3 OTHOTHUII-
HOIO 1MOOYyI0BOIO (hpas, y SIKUX OJHOPIIAHI WICHH
PEUYCHHSI PO3TAILOBYIOTBCS B CYBOPO 3aJaHiid
nocimigoBHocti. Tak, y JAI' TasHa 1966 koxHWMi
MIEPIINH PAIOK 13 TPHOX KaTPEHIB PO3MOYUHAETHCS
aHa(OPUYIHUM TIApasIeIi3MOM 10 BiTHOIICHHIO JI0
HACTYITHOTO TEPIIOTO PsiAKY KarpeHa: Degr land
of Guyana, of rivers and plains (lctp.), Green
land of Guyana, our heroes of yore (2 ctp.), Great
land of Guyana, diverse though our strains (3 cTp.)
AOGCOIOTHO CUMETPUYHO OyAy€eThCs i 3aBepILIeHHS
KOYKHOTO KaTpeHa, aje BKe 3a JIOTMIOMOTO0 emido-
puunoro napanenizmy. [lop.: Your children salute

you, dear land of the free (1-a ctp.); All sons of one
Mother, Guyana the free (2-a ctp.); One land of six
peoples, united and free (3-s c1p.).

VY rtakuii croci0 3anmovyaTrkyBaHHS TPHOX CTPOd
1 1X 3aBepIICHHS JEMOHCTPATUBHO 3IHCHIOETHCS

amaic an we
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IIISIXOM CHHTaKCHYHOTO mnapajuenizmy. | Hacamki-
Hellb aroreu Bipiia, oro derBepra crpoda — I1e
B)XE HE KaTPeH, a IBOPSIKOBA BIPIIOBAHA €/IHICTb:
God guard you, great Mother, and make us to be |
More worthy our heritage, land of the free. llloch
HEMMOBIpHE, IOCh HA KINTAIT 3amapajeicHuX
anadopu Ta emidopu, MOCHh HENEpenaBaHe CIo-
Bamu. CBoepinHa «3yctpiu Ha Ennbi» anadopu
i emidopu 3a TOCEPETHHUITBA CHHTAKCUYHOTO
napanenizmy. EkcripecuBHuii e(ekT Haa3BHUaiHOT
cwid. | BopHOUAC IIe HaW3pa3KOBIIIMHA 13 3pa3Ko-
BUX ITyaHTIB!

IlyanToBaHa KOHBepPreHIlisl  CIeiai3y-
€THCSI HA CTUCIIOMY W MaKCUMAJIbHO KOHIICHTPO-
BaHOMY CTHJIICTUYHOMY MapKyBaHHI KBIHTE€CEH-
uii (Leitgedanke) He TinbKM 1 HE CTUIBKHU KapTy
[Wenzel 1989, c. 18], a Ha MapKyBaHHI KBiHTe-
CeHlIi BCHOTO XYIOXKHBOTO TBOpPY [Auzinger
1956,c.33],na pokycyBaHHI HApAaTUBHOI POB’ I3KU
(Erzéhlausgang) [Miiller 2003, c. 19, c. 101ff].
[lyant y Hamomy poO3yMiHHI — IIl€ HE IMPOCTO
«CTOoCiO HEeMpPSMOro BTIJICHHS KIFOYOBOI TyMKH)
[Auzinger 1956, c. 39], a cnoci6 Ti cTHIICTHY-
HOTO JICKOPYBaHHSI.

3a [IOTOMOTOI0 TyaHTy BiJOyBa€ThCS IiJABH-
IICHHS HANPYXXCHHS, AKIEHTYBaHHS TOJIOBHOI
OYMKA W THM caMuM 30y/IDKEHHS yBaru 4uraya.
[Monpu Te, w0 1O AYMKY 3a3BUYail MOB’SI3yIOTh
3 JIOTEIHICTIO Ta HEOYIKYBAaHICTIO 3aBEpPIITyBalIb-
HO1 (ppasu, AN TOCHIIKYBAaHUX TEKCTIB aKTyallb-
HUM € KOHIICHTPOBaHUH, MadoCHUH 1 MaTpioTHIHO
HaJIAIITOBAHUH BHUCHOBOK, SKWH HIOW ITiBOIUTH
PHCKY TIiJT BCI€FO TOTIEPEIHBOI0 Hapailieto. Sk mpa-
BUJIO, TMyaHT TOPKAETHCS HAWTOJIOBHIIIOI TiIMHO-
rpadiyHO HACTAaHOBH — YMOB iICHYBaHHS JICP)KaBH.
Hi Ha MUTH HE BIIXWIAIOYHCH BiJ 1i€l €K3UCTEH-
uiHoi HactaHoBH, TekcTH AJII" 1 HAI BUSBISAIOTE
JIBa IUIXH [TyaHTHU3ALlii CBOET XyJO)KHbOT TKAHUHHU:
00ro- i CBITCHKO-OPiEHTOBAHUH.

bozo-opienmosanuii nyanm axueHTye Bce-
OlYHYy 3aJICKHICTh Jep)KaBW Bia Bosi Bcepwi-
HBOT'0, YIIOBA€ HA HOTO BCECUJIBHICTD 1 HA MUJIICTb.
[ToBHOIO MIpOIO B EKCILTIIUTHOMY BUDIJISII IIFO
HACTAHOBY JIOTIOMOTA€ pealli3oByBaTh IOBTOP
(op. Betet, freie Schweizer, betet! /lIBetinapis
1981). BoroopieToBana myaHTH3allisi TiMHY, 3aTOP-
KyIOUM Di3HI aCIeKTH BipOCTIOBiIaHHS, 3aKJIHKA€E
KIIIEHTIB JMCKYpCy TOKJIANaTucs y BChOMY Ha
bora: Sei gesegnet, Heimaterde, | Gott mit dir,
mein Osterreich! /Asctpis 1934/; Ja, die fromme
Seele ahnt, | Gott im hehren Vaterland, /I11Betina-
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pis 1981/. HaiiBinoMimwuii TiIMHOBHH TyaHT — i€
cnoBa God save the King /CK 1619/, sixi He nurie
BIHYAIOTH T'IMH, @ BIHYAIOTh KOXKHEH 13 CEMHU HOr0
cenreTiB. AHAJIOTIYHO — pe)peHHU MyaHT y MiCHI
“God save Ireland!” said the heroes; | “God save
Ireland” said they all /lpnannis 1818/ abo God
defend New Zealand /H. 3enannis 1977/. Tlop. nami:
God guard you, great Mother, | and make us to be
More worthy our heritage, land of the free /T'asna
1966/: May God bless Fiji, forevermore! /®imxi
1970/.

CeimcvKo-opienmoganuii nyanm CIpPSIMOBYE
BicTpst yBaru TekctiB AJII' i HJAI' wa mpupon-
HUI pO3BUTOK KpaiHH, Y YoMy HoMmy 3000B’s3aHi
noromaratu rpomansuu: All for Each and Each
for All /[lominika 1967/; Heimat, dein Gliick zu
bau’n | Winkt uns das Ziel! /UIBetinapis 1811/,
Hoch lebe Liechtenstein, | Bliihend am jungen
Rhein, | Gliicklich und treu /JlixTenmreiin 1963/.
[HOMI B TakMx myaHTaxX 00IrpyeTbcs oOpa3 COHIA
sk okepena xutts: Und die Sonne schon wie
nie | Uber Deutschland scheint /HJIP 1949/;
Die Freiheitssonne, unsre Zier, | Lass leuchten
fernerhin! /JTlrvokcemOypr 1993/. Ilyantu HIAI' He
BHUPI3HAIOTBECS OCOONMBOIO (haHTa3i€0, y CBOIH
O1IBIIOCT] BOHH, MiIBOJSTYN PUCKY, IEBHUM YMHOM
yHOMIOHIOIOTBCS TATPIOTHYHUM clioraHaMm. Tak,
AT «lch hab mich ergebeny micTUTh HE PUXOBA-
HUH 3aKJIMK JI0 cCaMOTIOKepTByBaHHS: Lass Kraft
mich erwerben | in Herz und in Hand, | zu leben
und zu sterben | fiirs heil’ge Vaterland! /Ctynl’
1945/.

3aBepieHHs NaTpioTHYHOI micHi «Die Wacht am
Rein» Tex Harajye 3pa3oK MPOIAaraHIHCTCHKOTO
CIIOTaHy, 110 HE € JUBHHUM, aJDKE ITyaHT, SIK MHUIIIe
P. Mromniep, «3HaXOAUTHCS HE B TEKCTI, a TOJIIOBI»
[Miiller 2003, c. 103]. ITop.: Der Schwur erschallt,
die Woge rinnt, | Die Fahnen flattern hoch im Wind:
| Zum Rhein, zum Rhein, zum deutschen Rhein! |
Wir Alle wollen Hiiter sein! /Bapta na Petini 1871/.

OxpeMi riMHH, Oy/Tydn HaMCaHUMHU B O3HAMeE-
HYBaHHS [IEBHUX ICTOPUYHUX TO/IiH, MOXKYTh MaTH
1o /1Ba, a TO U Oinplie myaHTiB. SIckpaBUM Tpu-
kiagom nporo € I Tpyccii 1830, sikuii criBaBcst
nonan 40 pokiB 3 (iHampHOIO Qpasoro Beherrsche
uns ein Konig stark und soft, | Und jedes Preufien
Brust sei ihm ein Schild!, a micns cMepTi Kopous
IiJ 4Yac NpycChbKo-(ppaHIly3bkoi BifiHM OTpuMaB
«MOETUYHY HAAOYJOBY» Y BHUIVISI HOBOI CTpOdH,
sKa IMyaHTyBaJacs Bxe iHakwme: Was du hier tatest,
Fiirst, wird dich gereu’n, | so treu wird keiner, wie

die Preuflen, sein. Ananoriuae BigOymocs i 3 JAI'
«Ilicus HimmiBy 1922, y skiii OpaBypHI psAKH
noyatky rimMHy Deutschland, Deutschland iiber
alles, | Uber alles in der Welt /Himeaunna 1922/
micst mopasku 1945 poky oTpuMaii «Haa0yI0BY »
y BHUIVISIII CYMHOTO CHHTAaKCHYHOTO IMapajielizMy
Deutschland, Deutschland iiber alles, | Und im
Ungliick nun erst recht.

Oco0JIMBOIO CTHIIICTUYHOIO BHUPA3HICTIO HaJli-
JIeHO peghpenny nyanmuzayiro TiMHIB. Tak,
y IBiui MOBTOpIOBaHUX psnkax Lieb’ Vaterland,
magst ruhig sein, | Fest steht und treu die Wacht,
die Wacht am Rhein! /Bapra Ha Peitni 1871/, saxi
BIHYAIOTh KOXHY 3 II'SITH cTpO(Q, BiTOYBa€THCS HE
BCETEKCTOBA, a MOCTpOodHa IyaHTH3AIlis BipIIy,
IO CTBOPIOE HAA3BUYANHO CWJIBHUN EMOIIIHO-
nepcyasuBHUM eekT, sikuii, 0e3CyMHIBHO, CIIpHUSIE
KOTHITHBHIHN 1HTEpiopH3allii KIIEHTaMH IUCKYpPCY
TOTO TATPIOTUYHOTO CMUCIY, 110 HOTO BHUIPOMi-
HIO€ TiMH.

[TyanTu3anis ineiiHoro mpoctropy TekctiB JII°
MOXe BiIOyBaTUCS I IIJISIXOM 3aCTOCYBAaHHS KiJlb-
[IEBOT0 CHHTAKCMYHOTO Mapanenizmy. Tak, Hanpu-
knaa, moyarok I Ipmanzii 1926 odopmieno cio-
Bamu We'll sing a song, a soldier’s song (1-a ctp.),
a 0Cbh YBIHUYIOTb KOXKEH 13 BCiX OKTETIB ciioBa We'll
chant a soldier’s song! llumu 3k cl1oBamMu KOKHOTO
pa3y 3aBepIIyETHCS i MPUCTIIB. Y pe3ysIbTaTi MaeMo
XBWJIBOTIOJIOHUI PUTMIYHUHN €(EKT: MyaHT-HaKaT
(We’ll chant a soldier s song!) — Binkar (He myaHr,
a HOBWI psAMOK cTpodu). JIucponopiiHui Kib-
HEBUIHUI MapayienizM y BHUIVISIII OIXHOPAa30BOTO
saunny We'll sing a song, a soldier's song i cemu-
pa3oBoro KyibMiHamiiiHoro We'll chant a soldiers
Song YNHUTH HEAOMSIKUI eMOIIIMHNI BILTUB Ha KJTi-
€HTA MaTPIOTUYHOTO JAUCKYPCY, MOCTIHHO i MeTo-
JMYHO «BOWBAIOYM» B OTO TOJIOBY OCHOBHY 1/1€10 —
60opoTb0a 3a HezanexHICTh Ipmanmii.

[ime OiMBII CTUIIICTHYHO BUPA3HOKO Ta €MO-
[ilfHO MOTYXHOI0 € pedpeHHa IyaHTH3alisd Ha
OCHOBI CHHTAKCHYHOTO Tapanenizmy. SckpaBuii
il mpukmag — ocTaHHiM TiMH ABCTpO- YTOpChKOi
iMmiepii 1854 p., B skOMy KOKHA 13 IIECTH CTPOd
Mae CBil IIPUCIIIB, BUKOHYBAaHUM J[Bii, 1110 B pam-
KaX KaHOHIB CHMHTAKCHYHOTO TMapaiesizMy He3Ha-
YHOIO MipOI0 BUPi3HAETHCS Bij iHINX. [Top.

(1) Innig bleibt mit Habsburgs Throne

Osterreichs Geschick vereint!

(2) Gut und Blut fiir unsern Kaiser,

Gut und Blut fiirs Vaterland.

(3) Gottes Sonne strahl’in Frieden
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Auf ein gliicklich Osterreich!

(4) Heil dem Kaiser, Heil dem Lande,

Osterreich wird ewig stehn!

(5) Heil Franz Josef, Heil Elisen,

Segen Habsburgs ganzem Haus!

(6) Von der ersten Jugendbliithe

Bis in fernste Zeiten hin.

VY mecTu myaHTax UbOro TiMHY KOKHa cTpoda
IUTAHYETHCSI T10-CBOEMY, ajieé pa3oM BOHH CILJIi-
TAIOTh CBOEPIJHUN KOHIENTyalbHUN MaHidecT
eK3UCTeHIii ABCTpPO-YTOpIIMHHU, 3alOpPyKOIO
YOro € CIIBICHyBaHHS TpOHY / Kaizepa (KOH-
LIENTH THRONE, KAISER), JAep:kKaBU (OSTERREICH,
VATERLAND), oMy ['a6cOypriB (HABSBURGS HAUS),
bora (SEGEN). Ha »xanb, y 11bOMYy KOHIIENITYallb-
HOMY OyKeTi iCHyBaHHsI MOHapXii He 3HaiuuIoCs
MiCLs IS JIIOJIMHU, SIKa € OCHOBOIO 1 3aIIOPYKOIO
L[OTO CAaMOT'0 1CHYBaHHS.

BucnoBkn i nepcniekTuBH. CTHITICTUYHA KOH-
BEPreHIlisl BUCTYyMae B MaioopMaTHUX BipiIoBa-
HUX TEKCTaX JepXKaBHUX TIMHIB SIK BEJIbMH IPO-
JyKTUBHUW MOETUYHUHN MPUKOM, 3aCHOBaHUH Ha
B3a€EMO3YCTPIBAHICTh Ta B3aEMOJII B JICSIKOMY
TEKCTOBOMY LIJTOMY (PsAOK, cTpoda, Bipii) 3aco-
01B BUPa3HOCTI OJTHOTO YH Pi3HOTO CTHJIICTUYHOTO
crarycy. Lli 3acobu GpopmMyrOThCs 32 TOMOMOTOI0
MOBHHUX OJMHHUIL (HOHETHYHOTO, JIEKCUYHOTO
Ta CHHTAKCUYHOTO piBHIB, IO CIPHUSE KOHCO-
JMioBaHIN peamizamii €IWHOI JIHTBOMOCTHYHOT
HaCTaHOBH.

VY TekcTax TIMHIB CHOCTEPITaeThCsl TPH THUITH
CTHJIICTUYHOI KOHBEpreHuii: riopuaHa, cuMOi-
OoTMYHA 1 myaHToBaHa. /lo mepmioi BiAHOCATHCA
CTHJIICTUYHO MapKOBaHi JIGKCHYHI Ta CHHTAaKCUYHI
OIMHUI, SIKI KOMIAKTHO PO30CEPEKYIOThCS Ha
OJTHOMY TEKCTOBOMY BiJpi3Ky, MPOHUKAIOYH OIHA
B OJTHY Ta B3aEMOJIIFOYU MiXK c00010. Binb1r momu-
peHa cUMOIOTHYHA KOHBEPIeHIlisl BiOWBaE 1/1€t0
CHIBICHYBaHHS TICBHUX CTHJICTHYHUX 3ac00iB
y MeXKax JEesKOIro 1HTpaTeKCToBoro Iuioro. Bona
3aCHOBaHA Ha KOMIUIEKCHOMY BHUKOPHUCTaHHI CTHU-

JICTUYHO MApKOBAaHUX OJWHUIL — OJHO- (TLIBKH
(oHeTHUHMX a00 TITBKK JICKCUYHMX) 1 Pi3HOCTA-
TycHUX ((pOHETHYHMX, JEKCUYHUX 1 CHHTAKCHY-
HUX) B PI3HUX KOHCTEJIALISAX.

[TyanT € mMOETHMYHHM OPUHOMOM, IO SBIISIE
c00010 KOHIIEHTPOBaHMM, Ma)OCHUI 1 MaTPIOTHUHO
HAJIAIITOBAaHUI BUCHOBOK IIOJI0 YMOB ICHYBaHHS
Jiep)KaBu. Y TEKCTaxX aHMIO- Ta HIMEI[bKOMOBHHX
TIMHIB IyaHTH MOXYTh OyTH abo 60ro-, abo CBIT-
CHKO-OpPI€EHTOBAaHUMH, KOKEH 13 SKHX 3IaTHUN 10
CBOTO BTIUJICHHS TaKOX 1 B pepeHi 3 BUKOPUCTaH-
HSIM KUTBIIEBOTO CHHTAKCHYHOTO Mapainenizmy. He
OCTaHHIO POJIb Yy XYIOXHIM BHPAa3HOCTI IyaHTY
BIJIITpa€ i €JEMEHT CIIOBECHOTO NPUKpAIICHHS
OIMCYBAHOTO SIBHIIIA.

Hali0inpn akTHBHMM BHJIOM KOHBEPTEHITI
€ COJTiIapHe BUKOPUCTAHHS CTHIIICTHYHO MapKOBa-
HUX (POHETHUYHUX 1 CHHTAKCUYHUX MPHUHOMIB, SKi
0e3 Oymb-IKHX 00OMEKEHb MOXKYTh YCITIIITHO CITiB-
¢dbyukuionyBaru. Cepen BUIIB 1 IPUIOMIB CTHIIIC-
TUYHOI KOHBEPTeHIIil npedepeHTHUMU JIJIs aHaJli-
30BaHMX TEKCTIB BUSBHIINCS CIITCTH, IOPIBHSHHS,
amIutiikaris, amitepaiis, aCOHaHC, CHHTAKCHY-
HUll mapanenizMm, anadopa, emicrpoda. 3 onIALy
Ha PIBHEBUH CTaTyCc KOHCOJIIJJOBAHO BHKOPHUCTO-
BYBAaHMX CTMJIICTUYHHX 3ac0O0IB y TEKCTaX I'MHIB
peanizyeThesi (GOHETHYHA, CHHTAKCHYHA Ta KOMOi-
HOBaHa KOHBEPTEHITI.

CrunicTidHa KOHBEPreHIlis (OpMy€e B TEKCTax
aHIJIO- Ta HIMEIILKOMOBHUX I'IMHIB €CTETUYHE BIJI-
TBOPEHHS CBITY, CTA€ BaXIIMBUM 3aCO00M XyHTOXK-
HB0-00pa3HOTO BHPAKEHHS AYMKH Ta 3I1HCHIOE
CBOIO OCHOBHY IT03aMOBHY (DYHKIII0O — CyTre€CTHB-
HUH BIUIMB HA KJTIEHTIB MAaTPIOTHYHOTO AUCKYPCY.

[TepcnexTBa MOAANBIIUX AOCTIHKEHb MOJS-
ra€ y BUSBJICHHI c1IOCO0IB 1 TPYIHOIIIB epeKIamLy
aHIJIO- Ta HIMEIbKOMOBHHUX TIMHIB YKpPaiHCHKOIO
MOBOIO 3 OIVIsI/ly Ha FapMOHiiiHE O€IHaHHS P13HO-
PIBHEBUX €KCITPECUBHUX 3aCO0IB Ta CTHIIICTUIHUX
NPUHAOMIB, CIIPIMOBAaHMX HA JOCSTHEHHS €IWHOI
NEePIOKYTUBHOI METH.
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Introduction. The socio-cultural changes
of the past few centuries have engendered
a profound reassessment of self-conscious, with
the contemporary human worldview defined by
chaos, plurality, and unreliability. This shift has
significantly impacted the literary landscape
and the broader approach of post-structuralist
thinkers, who interpret human consciousness as
a construct akin to a written text. In this view,
literature, culture, society, and history are all
interwoven as a single, expansive text (or intertext).
This perspective has led to a sustained critique
of the idea of an autonomous individual, giving
rise to concepts such as “the death of the subject”
(M. Foucault), in which language itself is seen as
the true agent, “the death of the author” (R. Barthes)
as an authoritative figure, and even “the death
of the reader” as an individual interpreter, as
their consciousness becomes absorbed into
the larger intertext of cultural tradition. According
to M.Foucault’s concept of the totality of language
and J.Derrida’s idea of the totality of text, through
which the author’s personality is replaced by self-
generative writing, the literary text dissolves into
explicit or implicit quotations. Consequently,
certain methods of artistic thinking have
emerged, based on the reflection of contemporary
artistic consciousness, which operates with
universal systems of cross-semantic connections,
characterizing the contemporary cultural situation
as an open, pluralistic, multilingual world-dialogue
of cultures.

This has forced contemporary writers, who are
trying to comprehend all the changes of rapidly
metamorphosing reality through creative writing,
to reconsider their position towards literary texts
and assign a place in their works to their creativity
and to a certain narrative “Self”, focusing on
the creative process. As a result a self-reflexive
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mode of narration appeared, that in contemporary
texts can manifest at least in two ways: 1) a literary
self-reflection — the reflection by literature on its
own ontological status, mechanisms of the creative
process; 2) a reflexivity as an introspective
orientation of author, the writers’ addressing to
themselves, the comprehending of themselves as
writing subjects, not devoid of quite definite socio-
cultural outlines (Kawin, 1982, p. 16).

Analysis of recent research and publications.
There is a considerable number of studies
of J. M. Coetzee’s work that examine narrative
aspects related to language and power discourse
(Attwell, 1993; Dovey, 1988; Durrant, 2004;
Dynarowicz; Gallagher, 1991). Early works,
such as Dovey’s, explore Lacan’s allegories
in Coetzee’s novels, where narrative creates
an eclusive identity through language (Dovey,
1988, p. 11). Other researchers study his works
through feminist criticism, language practices,
and language deconstruction. D.Attwell, analyzing
the narrative level of J. M. Coetzee’s works, seeks
to explore the boundaries of authorial power, its
representativeness, legitimacy, and authority
as manifested in language (Attwell, 1993). At
the same time, the analysis of narrative instability
and the limits of authorial power emphasizes
the ambiguity and multiplicity of interpretations in
his works (Danta, Kossew, Murphet, 2011). Despite
the existence of a sufficient set of works devoted
to the study of narration specifics in the writer’s
works, a comprehensive study of the self-reflexivity
of the narration of Coetzee’s novels has not yet
been conducted in literary studies, in particular,
the study of the mechanisms of self-reflexive
writing and their manifestation in the text, which
determines the novelty of this research.

The purpose of this article is to explore

the specifics of self-reflexive narration in
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the works of the English-speaking South African
writer J. M. Coetzee, which is a relevant task in
the context of the main interests of contemporary
literary studies aimed at the analyzing of narrative
modes and forms.

Methodology and methods. Theoretical basis
for this research is settled on strutural and semiotic
definition of self-reflexive works as those that tells
about creating literary works and are devoted to
the creative process, discussing thetopic of the writer
and writing. The term “self-reflexivity is a broad
category and includes all forms of reflexivity
of the text on itself and on its coming-in-to-being”
(Zuseva-Ozkan, 2023). L. Hutcheon, analizing
paculearity of narration in metafiction, notes: “The
text paradoxically requires the reader to participate,
to be intellectually, creatively, and emotionally
involved in the process of ‘co-creation’ of ‘self-
conscious’ texts” (Hutcheon, 1984, p. 7). In literary
studies, this narrative typeis called “metanarration”,
when the narrative subject discusses his status,
doubts what form his story should take, “referring
to the narrator’s reflections on the act or process
of narration” (Neumann and Niinning, 2013). This
narrative type manifests itself in the textual form
of “meta-narrative phrases” (metareflection) —
different forms of metatexts (narrator’s reflections/
commentaries on the work), various types
ofintertext, and metalepsis — the transition from one
narrative level to another, shift between two worlds—
the world in which the story is told and the world
about which it is told (Genette, 1980, p. 234). It is
notable, that reflection in a work can be carried out
by either an ‘extradiegetic narrator’ (J. Genette)
or a character who performs the functions
of the author-creator of the text. So, metanarration
is an umbrella terms designating self-reflexive
utterances which refers to the narrator’s reflections
on the act or process of narration (Neumann
and Niinning, 2012). Unlike previous scholars,
V. Zuseva-Ozkan points out the influence of self-
reflection on the stylistic organisation of the text,
compositional forms of speech and the system
of points of view (perspectives), which creates
complex and subtly ordered subjective structures
(Zuseva-Ozkan, 2023). As a result of this influence,
a whole meta-level of the work emerges, which
P.Waugh considers an integral part of contemporary
metafiction that is considered as “works of art that
consciously and systematically draw attention to
their status as an artefact in order to raise questions
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about the relationship between reality and fiction”
(Waugh, 1984, p. 2).

Results and Discussions. In all three
J. M. Coetzee’s novels Foe (1986), The Master
of Petersburg (1994), and Elizabeth Costello
(2003) the main character is a creative subject/
person, that creates favourable condition for both —
reflexivity and literary self-reflection in the texts.

In Foe (1986) the narration belongs to the main
character of the novel — Susan Barthon who
desparetly tries to write a true story of Robinson
Cruso and their life on an island. Thus, there is
an ego-narrator of first three chapters of the novel,
the authorship of which belongs to the protagonist
(the last one belongs to extradiegetic narrator
and looks like author’s stream of conscious)
and all of the events in the novel are discriped from
her viewpoint, that open up more oportunities
for using metatextul inclusions in the text.
Thus, Susan in the novel is a virtual instance
of the meaning subject of a certain narrative
statement as a creative whole that defined as
the “embodiment of the text’s intentionality”
and defined as an abstarct author of the text
(Schmid, 2008, p. 57). The self-reflexive modus
is represented first of all in the refutation
of conventional plot, which according to P. Waugh
is one of the main characteristics of metaprose,
which is complemented by commenting on what
is written, refusing to attempt to embody reality,
and destroying narrative conventions in order to
show reality as a dubious concept. Therefore,
Susan continually demystifies the reader’s
notions of the adventure novel. Instead of Cruso,
the coloniser who subjugated the island, the reader
is presented with an elderly Cruso who performs
monotonous work and is constantly confused in his
memories. The island of Cruso itself was “a great
rocky hill with a flat top, rising sharply from the sea
on all sides except one, dotted with drab bushes
that never flowered and never shed their leaves
<...> such trees as there were puny, stunted by
the wind, their twisted stems seldom broader than
my hand” (Coetzee, 1986, p. 7, 16). At the same
time, the narrator constantly refers to the fictional
recipient of the text, not letting the reader forget
that this is just a literary text, which deliberately
emphasises the process of creating an artistic text:
“I have already told you how <...>; now let me tell
you <...>; <..>let me return to my story; you will
probably ask <...>; I could tell you more about
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our life <...>; I must tell you about Cruso’s death
<...>” (Coetzee, 1986, p. 160).

In two other novels — The Master of Petersburg
and Elizabeth Costello — the narrator acts as
an impersonal entity — an implicit non-diegetic
impersonal narrator, having limited viewpoint
(spatiotemporal and axiological) as the narrator is
‘attached’ to protagonists.

Self-reflexivity in The Master of Petersburg
manifests itself in an implicit form, since the novel
does not have commentary on what is written,
but “the style, the choice of narrative instance,
the characters’ names, the structure of the narrative,
the inner world of the characters, and their fate
constantly instill in us the feeling that the artistic
world of the work is an author’s construct
built on the basis of previous literary traditions
and conventions” (Alter, 1975, p. 10). Through
his conscious action as a writer, the protagonist
Dostoevsky, transforms his reality into an artistic
narrative that penetrates the thought process
of a creative personality, are those elements
of the novel that regularly draw attention to their
artificiality and instill in readers the idea that
they are looking at an author’s construct based
on the texts of a prominent Russian writer. The
characters of the novel constantly emphasize their
fictional status: Dostoevsky in the novels notes “I
am behaving like a character in the book” (Coetzee,
2004, p. 27), investigator Maksimov, after closing
Pavel’s case, tells the protagonist: “T have ceased to
exist, in the same way that a character in a book can
be said to cease to exist as soon as the book is closed”
(Coetzee, 2004, p. 147). Further Dostoevsky explains
to the investigator how to read a literary text as if his
statement were addressed to the reader: “reading is
being the arm and being the axe and being the skull;
reading is giving yourself up, not holding yourself
at distance and jeering” (Coetzee, 2004, p. 47).
Similarly, in the novel, the protagonist mentions that
in order to “breathe new life” into the novel to “add
vivid strokes” are necessary (Coetzee, 2004). The
discussion of writing and reading artistic texts can
be considered as a “form of reflexivity of the text on
itself and on its coming-in-to-being”, which “draws
attention to their status as an artefact in order to raise
questions about the relationship between reality
and fiction” (Zuseva-Ozkan 2023; Waugh, 1984).

Additionally, the novel Foe reveals that the text
imbued with nuanced reflections on the nature
of creativity and the intricate craft of writing:
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“<..> writing a better than most of passing
the time” (Coetzee, 1986, p. 63); “writing proves
a slow business” (Coetzee, 1986, p. 88); “the
storyteller <...> must divine which episodes
of his history hold promise of fullness, and tease
from them their hidden meaning, braiding these
together <...>” (Coetzee, 1986, p. 88-89); “it is
thus that we make up a book: loss, then quest,
then recovery; beginning, then middle, then end”
(Coetzee, 1986, p. 117). Such inclusions perform
the function of “‘modelling modelling’, emphasising
a certain ‘artificiality’, ‘createdness’ of the novel,
which establishes the rules of the game of literature
between the author and the reader.

The novel Elizabeth Costello is rich with
metatextual elements, blurring the lines between
the narrative’s events and the commentary on
them. The narrator comments on the appearance
of the protagonist Elizabeth Costello and her
personal traits: “The blue costume, the greasy hair,
are details, sings of a moderate realism” (Coetzee,
2003, p. 4), “For she is by no means a comforting
writer. She is even cruel, in a way that women can
be but men seldom have the heart for. What sort
of creature is she, really? <...> A cat. One of those
large cats that pause as they eviscerate their victim
and, across the torn-open belly, give you a cold
yellow stare” (Coetzee, 2003, p. 3). The text itself
is full of reflections on both the genre of novel
and the creative process, encouraging the reader to
reflect on the creativity: “The novel, the traditional
novel <...>1is an attempt to understand human fate
one case at a time” (Coetzee, 2003, p. 38), “Like
history, the novel is thus an exercise in making
the past coherent <...> As happens when one
writes” (Coetzee, 2003, p. 39) “<...> the certain
things are not good to read or to write. To put
the point in another way: I take seriously the claim
that the artist risks a great deal by venturing into
forbidden places: risks, specifically, himself; risks,
perhaps, all” (Coetzee, 2003, p. 137).

In the first part of the novel, at certain intervals,
the narrator constantly draws attention to certain
gaps in the text, which helps clearly distinguish
the ‘presence’ of the narrator, who merges with
the abstract author: “We skip”, “<...> there is
a scene in the restaurant <...> which we will skip”,
“The presentation scene itself we skip”, “We skip
ahead”, “We skip ahead again, a skip this time in
the text rather than in the performance”, “A gap”
(Coetzee, 2003, p. 15, 16, 17, 24, 27, 28). Such
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“intrusions”, which indicate the author’s conscious
shaping of the text, emphasize the process
of creating a literary text and also model the image
of the addressee: the narrator seems to address
the reader, emphasizing the importance or triviality
of the events described for his recipient. Moreover,
the narrator ironically comments on his comments:
“It is not a good idea to interrupt the narrative too
often, since storytelling works by lulling the reader
or listener into a dreamlike state in which the time
and space of the real world fade away, superseded
by the time and space of the fiction” (Coetzee,
2003, p. 16). Thus, the communicative aspect
becomes especially noticeable in the novel, as
the textual mechanisms are aimed at highlighting
the image of the reader, although the author does
not address his addressee directly.

In The Master of Petersburg, also, at certain
intervals there are some “inclusions” which
might seem as “alien elements” in the text: this is
the word “therefore” or its interrogative variant
“therefore what?” The explanation after them
is not given, and in the novel itself it is difficult
to determine who they belong to: the narrator or
the main character — Dostoevsky: “He cannot
think, therefore what? <...> Therefore...Therefore
what?” (Coetzee, 2004, p. 236, 237, 238).
W.Schmid identifies this narrative technique as
free indirect discourse (FID), which he describes
as “a segment of the narrator’s discourse that
reproduces the words, thoughts, feelings,
perceptions, or evaluative stance of a character,
where the reproduction of the character’s text
is unmarked, either graphically or by explicit
indicators” (Schmid, 2010, p. 220). FID arises
when indirect speech incorporates elements
of direct speech, blurring the distinction between
the narrator’s voice and that of the character.
Schmid notes that FID allows the narrator to
convey the character’s language directly while still
maintaining narrative presence. This approach is
often used to ironically underscore the character’s
words or perspective (Schmid, 2010, p. 222). In
this way, the narrator highlights Dostoevsky’s
ambiguous stance, both toward the recurring
visions in his dreams and the increasingly literary
quality of the reality he perceives.

In Foe, recurring repetitions function as
a metatext, as they actively reflect the process
of the text’s creation. For instance, Susan
repeatedly recounts the beginning of her story, first
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to Cruso and later to Mr. Foe, asserting her position
as the narrative’s sole proprietor and emphasizing
her claim over its authorship: “At last I could row
no further. My hands were blistered, my back was
burned, my body ached <...> I slipped overboard”
(Coetzee, 1986, p. 5, 11, 133). The repeated
phrases emphasise Susan’s deliberate construction
of the text, emphasising her role as both author
and creator. She articulates this process by stating,
“l describe the dark staircase, the bare room,
the curtained alcove <..> I relate your words
and mine” (Coetzee, 1986, p. 133). Similarly,
the third part of the novel opens with an echo
of these lines: “The staircase was dark and mean
<..> My knocked echoed as if on emptiness”
(Coetzee, 1986, p. 113). These metatextual
elements emphasise the text’s self-referential
and constructed nature, drawing attention to its
intentional creation. In the final section of the novel,
presented as a stream of creative consciousness,
similar repetitions reappear when the narrator
describes the act of slipping into the water. This
mirrors the opening of the novel, where Susan is
depicted as “could row no further” and “slipping
overboard.” The recurring image of slipping
into the water symbolizes the concept of being
immersed within the author’s text, a motif that not
only defines the concluding section but is integral
to the narrative as a whole.

In the end of Elizabeth Costello, the protagonist,
while composing her “confession,” engages with
the sensory qualities of language, exploring how
words resonate. She reflects, “she knocks on
the frogs <..> the sound that comes out is clear,
clear, like a bell. She hits the word ‘believe’ <...>
the sound that returns ‘believe’ is not so clear, but
it is clear enough” (Coetzee, 2003, p. 222). This
scene recalls an earlier moment in the second part
of the novel, where Emanuel Egudu discusses
the essence of the African novel: “The African
novel, the true African novel, is oral. On the page
where it is contained, only half of it is alive; it
[the novel] awakens when a voice from the depths
of the body breathes life into the words, speaks
them aloud” (Coetzee, 2003, p. 45). Elizabeth’s
endeavor can be interpreted as an attempt to infuse
vitality not only into her text but also into her own
existence, as the city she inhabits is described
as being “no more real than she is” (Coetzee,
2003, p. 195). Consequently, the novel appears to
fold back upon itself, with the primary narrative
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continually referencing its embedded texts,
creating a self-referential closure.

Similarly, in the end of The Artist of Petersburg
the text appears to fold in on itself, as the works
of the protagonist, Dostoevsky, merge seamlessly
with the fabric of the novel as a whole. For
instance, the text “THE CHILD” parallels
the chapter “Motryosha” where the protagonist-
writer recounts the story of Lebyadkin (Coetzee,
2004, p. 72—74). In the text “THE APARTMENT,”
a student dons a white suit, echoing the white
pair of trousers worn by Dostoevsky’s character
Pavel (Coetzee, 2004, p. 19). The student
explores the room, opening drawers to discover
a medallion containing portraits of the landlady
and her late husband, mirroring a scene involving
Dostoevsky’s protagonist (Coetzee, 2004, p. 70).
The narrative culminates in a depiction of physical
intimacy between the student and a girl, observed
by the landlady’s daughter, paralleling Matryosha’s
spying on the intimacy between Dostoevsky’s
protagonist and Anna Sergeevna (Coetzee,
2004, p. 233).

This structure reflects a dual perspective:
on one hand, Coetzee’s novel demonstrates
how reality, as refracted through creative
consciousness, becomes transformed into art.
On the other hand, if the protagonist Dostoevsky
serves as the ‘abstract author’ of the entire novel
(Shmidt, 2010, p. 12), the text exerts authority
over the narrator, compelling them to adhere to its
inherent logic. Ultimately, the novel’s text becomes
self-referential, its own source: Dostoevsky’s
protagonist ostensibly seeks to record visions that
haunt him but is, in fact, constrained by the pre-
existing structure of the text, describing what is
already inscribed within it.

Conclusions. Hence, the analysis
of J.M. Coetzee’s novels Foe, The Master
of Petersburg, and Elizabeth Costello showed
that all novels are marked by a self-reflexive
narrative structure that emphasizes the artificial
and constructed nature of the text.

In the last chapters of all three novels
the repetition of phrases and textual parallels
from earlier chapters creates a self-reflexive
narrative mode, emphasizing the constructed
and self-contained nature of the novels. These
recurring elements not only reinforce the central
themes of authorship and textual creation but
also draw attention to the interplay between
the text’s formation and its meaning, ultimately
folding the narratives back onto themselves in
a deliberate act of metatextual closure. This creates
a cyclical structure, with metatextual elements
forming a meta-level framework that foregrounds
the text’s artificial and literary nature. While 7he
Master of Petersburg employs self-reflexivity to
disrupt the mimetic illusion, embedding subtle
mechanisms of literary reflection and recursive
references that draw the narrative back onto itself.
In the contrast, Elizabeth Costello and Foe exposes
the creative process more overtly, using shifts
between narrative levels and meta-commentary to
highlight the constructed nature of fiction.

These findings open a new perspective on
self-reflexive narrative and can contribute to
the analysis of narrative structures in Coetzee’s
works and provide valuable insights for examining
the novel about a writer in contemporary literature.
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SEMANTIC DOUBLETS IN THE UKRAINIAN VOCABULARY
OF CYBERSECURITY SPECIALISTS IN THE METHODOLOGY
OF TEACHING ENGLISH FOR THE FUTURE IT PROFESSIONALS

The article examines the problem of semantic doublets in the vocabulary of Ukrainian cybersecurity specialists and their
role in the methodology of teaching English for the future IT specialists. In the context of globalization and the rapid
growth of the number of English borrowings, there is a parallel use of terms of both English and Ukrainian origin creating
such doublet pairs, as a result of which the terminological variability of the language requires a special approach to
teaching in order to ensure effective understanding and use of cybersecurity vocabulary.

Analysis of recent studies demonstrates that the problem of doublets is studied at a general theoretical level, but
insufficiently researched in the context of the methodology of teaching foreign languages for IT specialists. The aim
of the study is to determine the features of using semantic doublets in teaching English to form more accurate terminological
thinking among students of a higher educational institution. The following research objectives are outlined: 1) to define
the concept and linguistic features of semantic doublets, 2) to characterize the specifics of the semantic doublets functioning
in the Ukrainian language of the cybersecurity sphere, 3) to identify the possibilities of using semantic doublets in teaching
English for future IT specialists.

The main attention in this research is paid to the definition of linguistic features of semantic doublets and the analysis
of their functioning in the field of cybersecurity. It is noted that doublets can arise as a result of language interference,
the influence of English terminology, or the need for accurate translation, which contributes to the formation of a specific
language environment. It was found that, when teaching English, it is important to take into account the style of the text,
teaching students to use one equivalent from the doublet pair depending on the context. in formal documents, Ukrainian
equivalents should be used, while Anglicisms are often more appropriate in informal communication. As a result of the study,
it was also emphasized that understanding semantic doublets contributes to more accurate learning of professional
terminology, forming critical thinking, and improving communicative competence of future IT specialists. The prospects
for further research include the development of methodological recommendations for teaching English taking into account
the specifics of the terminological environment of the cybersecurity field.

Key words: doublet, semantic doublet, borrowing, vocabulary penetration, cybersecurity vocabulary, methodology
of teaching English in a higher educational institution.

AkTyajabHicTh mpoOsemu. Tema cemantmu-  Skeat, 1911). [Ipobremn nexcu4yHOi MyOIeTHOCTI
HUX JyOneTiB B ykpaiHChKid jekculi (axiBui i3 BuByanu O. C. AxmenoB (Akhmedov, Sobirova,
KibepOe3nekn € akTyajapbHOI y KOHTekcTi meTto-  2022), A. P. Cecapcpotrip (Sesarsdottir, 2015),
JMKW BUKJIJaHHS aHriiicekoi moBu MaiOyTHiM  O. KOcynos (Yusupov, 2019). Takox € uucenbHi
IT-daxiBisam yepes CTpiMKe 3pOCTaHHS AaHIJIOMOB-  Ipalli, HMPUCBSYEHI OKPEeMHMM acleKTaM ayorer-
HUX 3amo3W4eHb Ta TEPMIHOJOTIYHOI BapiaTuB-  HOCTi B MoBi. 3okpema, O. I. Bacemnpka (2018)
HOCTI. Y cywacHiil kibepOesnekoBiii cepl 4acTo  BHBYANIAa CHHTAKCUYHY JyOJIETHICTH TEPMIiHOJOTII,
crocrepiraeTbcsi  mapaiensHe  BukopuctanHs  [. I'yauma (2012), JI. C. Ko3zy6 (2017), T. I. Map-
AHTIIOMOBHUX TEpPMIiHIB Ta iX yKpaiHChkux Bin-  TuHOBA (2023), B. M. Tutapenko (2006) BuBuamm
MOBIAHMKIB, 1110 CTBOPIOE CEMAaHTHUYHI TyOieTH,  BIUIMB 3all03UYEeHb HA TyONeTHICTh y MOBI. BoaHo-
HaNpUKIAJ, 31aM — XaKuHe, nepegipka — ayoum.  4ac JIOUIJIbHO TOBOPUTH MPO HEAOCTATHIO BHBYE-
lle mMoxe yCKIaAHIOBaTH PO3YMIHHS Marepially  HICTh MOXKJIMBOCTEH BUKOPUCTAHHS CEMaHTHUYHUX
CTyZIEHTaMH TEPMIHOJIOTII Ta MOTpedye cremniadb-  AyOJeTiB y mpolieci HaB4aHHs IHO3EMHHM MOBaM,
HOTO Mi/IXO/y Y HaBYaHHI. BUBUeHHS Takux qy0iie-  30Kpema, y BUILOMY HaBYAJIbHOMY 3aKJIai.

TiB JIO3BOJISIE MIIBUIIMTA TEPMIHOJOTIYHY Tpa- MeTta a0CJIiIKeHHA — BU3HAYNTH 0COOIIMBOCTI
MOTHICTb CTY/IEHTIB, CIIpUs€ KPAIIOMY 3aCBOEHHIO ~ BHUKOPUCTAHHS CEMaHTHYHUX AYyOJeTiB y BHKJIA-
aHIJIOMOBHOI TEPMIHOJIOTI1, @ TAKOXK (hOpMy€e HAaBU-  JaHHI aHIIIHCHKOI MOBH Ui (OPMYyBaHHS TOY-
YKW KPUTUUHOTO MUCJICHHSI Y MTPOLECI MOPIBHSIIb-  HIIIOTO TEPMIHOJOTIYHOIO MHCIEHHS Yy CTyIEH-
HOTO aHaJli3y MOBHHMX ONWHHUIL. JlOCT/DKEHHS  TiB BHUIIOTO HABYAIBHOTO 3aKiany. BiamoBimHO
CEMaHTUYHUX JAyOJeTiB MiJ Yyac HaBUYaHHS CIPHUSE  J0 METU JOCIHIUKEHHS OKpEeCJIeHO Taki Horo
PO3BUTKY TpOo(deciiiHOT KOMIIETEeHTHOCTI MaiOyT-  3aBmaHHs: 1) BU3SHAYUTH MOHSATTS Ta JIHTBICTUYHI
Hix [T-daxiBuiB Ta 3a0e3neuye e(heKTUBHY KOMY-  OCOOJIMBOCTI CEMAaHTUYHUX IyOseTiB; 2) oxapak-
HIKaIlif0 y MDKHAPOJTHOMY pOOOYOMY CepeloBHII.  Tepu3yBaTu crennudiky (QyHKIIOHYBaHHS CEeMaH-

AHaJi3 OCTaHHIX JOCTiKeHb i myOmikamii.  TUYHMX TyONeTiB B yKpaiHChKiN MOBI cpepu Kidep-
JyOneTH sk MOBHE SIBUIIIE € JOCTaTHHO BUBUCHUMHU.  O€3MEKH; 3) BUSBUTH MOXKIUBOCTI BUKOPUCTAHHS
i#i nmpoOnemi mnpucBIYEHO poOOTH, 30KpeMa, CEeMaHTHYHUX AyOJIeTiB y BUKJIAJaHHI aHIIIIHCHKOT
K. denninr (Denning, 2007), V. Ckit (Skeat, 1877,  moBu st maiiOyTHiX [T-haxisiis.
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BukJiax 0cCHOBHOTO MaTepiay 10CTiIKeHHS.
JlyObrmeTamMy MOBO3HABII 3alliKaBWJIMCSA 1€ Ha
noyarky XX cTomiTTs. 30KpeMa, BH3HAYCHHS
nyoneriB Y. Ckitom 1911 poky momsrae B ToMmy,
10 «AyOJieTH — 11e CJI0Ba, 5Ki, X04a i HaueOTo Bij-
PI3HAIOTBCA 32 POPMOIO, OJHAK, 3 €TUMOJIOTTIHOT
TOUYKH 30Dy, € OJHUM 1 THM K€, a00 BiJIPi3HIIOTHCS
JUIIEe STKUMOCh HEeBaXIMBHM cydikcom» (Skeat,
1911, c. 648). ToGTO, Y MOBI icHY€E JBa CIIOBA, SIKi
30BCIM HE CXOXI, ajie IIi JBa CJI0OBa MOXYTb IOXO-
JIMTH BiJl OJTHOTO KOPCHsI, HAIPUKIA, shirt / skirt.

Jlybnetn TakoX pO3yMIIOThCS SIK IApU CIIB,
10 CKJIAJaloThCs 3 JBOX CIIB JABOX PI3HUX MOB.
Taki mapu HaiyacTile CKJIAQAAIOTBCS 3 OJHOTO
CJIOBA MUTOMOIO MOBOIO Ta OJJHOTO 3all03UYEHOTO
(Sesarsdottir, 2015, c. 15). ¥V po3yminHi ykpaiH-
CHKOI'O MOBO3HaBCTBa AyOieTH (popmanbHi Bapi-
aHTH) — OIWHMIN 3 PI3HUM (QOPMAIBHUM BHpa-
KEHHSIM, SKUM [pUTaMaHHI 30ir CEeMaHTHYHOI
CTPYKTYpH (OHAKOBUI CEMaHTUIHUHN 00CSIT), MOXK-
JMBICTh B3a€MO3aMiH (CyOCTUTYLsI) Ta HyJIbOBa
nparmatuka (Bacenpka, 2018, c. 3). B Takomy
PO3YMiHHI JOLIBHO TOBOPUTH MpPO CEMaHTUYHI
TyOneTH.

3a Bu3HaueHHsM K. JIeHHIHT, ceMaHTHUHI
TyOJIeTH — 1e «Iapu 3 MUTOMOTO 1 3aIT03UYCHOTO
KOTHaTy». ¥ TOH 4Yac, Ik KOTHAaTU € CIIOP1THEHUMH
¢dopmamMu, SKi 3yCTpidalOThCSl B PI3HUX MOBaX,
nyoneTy € crnopifHeHUMHU (opMamu, sKi 3ycTpi-
YaroThCsl Y TUIOMIMHI OnHieT MoBH. CeMaHTHYHI
nyoneT He OOMEXKYIOThCS «IIUTOMHUMH Ta 3aro-
3MYEHUMH KOTHaTaMM», ajieé TaAKOK MOXYTh OyTH
naporo abo HabopoM ClliB, SIKI € BUKJIIOUHO 3arlo-
smueHuME (Denning ta iH., 2007, c. 28). To6ToO,
1Ie — CIOPIJHEHI CJIOBA, 3all03UYEHI 3 PI3HUX MOB
abo HaBITh 3 ONHIET MOBH B pi3HI mepiomu, 1 i
Ipyny MOXYTbh HE MaTH TUTOMOI opmu (Yusupov,
2019, c. 99).

VY4eHi BUCIIOBIIOIOTH AYMKY, 1110 3alI03UYEHHS,
BIJIMIOBITHUKH SIKUM ICHYIOTb y MOBHIN cCHCTEMI,
sKa 1X MpHUiiMae, «HE MOB’sI3aH1 3 BIUIUBOM KYJIb-
TYpH, a 3’ABJSIFOTHCSA BHACHIJOK TEPUTOPIaTbHOL
1 MOBHO1 OJIM3BKOCTI MPHU HASBHOCTI TPaaULIAHUX
TpuBaJIMX KOHTaKTiBY» (Turapenxko, 2006, c. 258).
Tox roioBHa NpUYMHA TOSBU Ty OJIE€TIB — KOHTAKTU
3 IHIIMMHA MOBaMH, 3 SKHX MOBA 3aIl03U4Y€ TEBHI
CJIOBa, X04Ya B HIH YK€ € NMUTOMI aJlbTEepHATUBU
(Akhmedov, Sobirova, 2022, c¢. 1173). VY. Ckit
HaBOJUTh MNPUKJIAJA JAaTUHCHKOTO CJIOBa nomen,
SIKE MOYKHA 17IeHTU(IKYBaTH SIK JHKEPEJIO CyJacHUX
AHMIIACBKUX CIIIB name Ta NOUn, OCTAHHE 3 SIKUX

110

mi3Himre OyJ10 BBEJCHO B JIGKCHKOH BHACIIIOK KOH-
TakTy 3 (paHIry3bKor0 MOBOIO (Skeat, 1887, c.417).

Crig Bigpi3HATH 3allO3WYCHHS CJIOBA 1 TMPO-
HUKHEHHsI CJIOBa. 3alo3W4YeHi CJIoBa I10B’s3aHi
3 BIUIMBOM KYJBTYPH OJHOTO Hapoay Ha iHIIWIA,
3all03MYeHI CJIoBa — LI, Mo-Teplle, Ha3Ba pealiii,
SKI TIEPEMINIYIOThCS (TMIEPEHOCATHCS) 13 CaMUMU
peaisiMu; mo-apyre, Ha3BU aOCTPAKTHUX TMOHSATH,
SKI BUHHKAIOTh HA BHIIIH CXOAMHIII Marepi-
anbHOI KyabTypH. [IpOHMKHEHHS CJIOBa, CBOEIO
Yeprorw, — ¢ Ha3BH MOHATH, sKi B MEBHIH MOBI
MaroTh I1HIIy Ha3By. TpHBaji KOHTAaKkTH, K Ipa-
BUJIO, CIIOPIAHEHUX MOB, MPHU3BOAATH 10 AKTHB-
HOI B3a€MOII1 JICKCHYHHMX CHUCTEM, BHACIIIOK SIKOI
B MOBAX, 1110 KOHTAKTYIOTb, 3 BJISIFOTHCS HE TIIBKH
CJIOBa, BIJMOBIIHHUKA SKUM Y MOBI-PELUIIIEHTI HE
Oyno, a i ayoneTHi MoBHI omuHwMI (TurapeHko,
2006, c. 259).

3ano3uueHHs a00 TPOHUKHEHHS 1HIIOMOB-
HUX CJIIB CEpHO3HO BIUIMBAE HA TPOIEC PO3BU-
TKYy KO)KHOT MOBH. B yKkpaiHOMOBHOMY IHMCKYpCi
AQHDITIIM3MH TIOYaIH 3 SBISATUCS 1€ HANPUKIHII
XIX cromitrs, a BKe 3 XX CTONITTS IOYaBCs
Tak 3BaHUN «HeomoriyHmii Oym» (bimomin,
1973, c. 251). Kinenp XX cTOMTTSA TOCTaEe mepe-
JOMHMM MOMEHTOM ICTOpii yKpaiHChKOi MOBH,
KM Ma€ J1Ba MPOIIECH: PO3LIMPEHHS cep BKHU-
BaHHsS YKpalHChKOI MOBH Yy 3B’3Ky 3 HaOyTTsIM
HEI0 PeajJbHOTO CTaTyCy JAEP:KaBHOI; 301IbIICHHS
IMMTOMOT Barx iHIIIOMOBHHX €JIEMEHTIB B JIEKCHII,
MIPUYUHOIO SKOTO € 301IBIIEHHS B3a€EMOJIT 3 Kpai-
namu 3axony (I'ynuma, Cnogunuipka, 2012, ¢. 26).
CbhOro/iHi aHDIINM3MH W aMEpPHKaHI3MH CTaHOB-
naTh 0mu3bko 75-80% ycix 3amo3uyeHs. I3 koxk-
HUM POKOM iXHS KUIBKICTh B YKpalHCBhKIH MOBI
3pOocTaE, BOHU MPOHUKAIOTH Y BC1 C(epH JIFOACHKOT
JISUTBHOCTI Ta MIUPOKO 3aCTOCOBYIOTHCS Y TIOBCSIK-
neaHomy xkuTTi (Kosy06, 2017, c. 40).

CemaHTHYHI TyOneTH B yKpaiHChKii MOBI TIpe/-
CTaBJICHI JIEKCEMaMH, SIKi MaIOTh CHHOHIMH B YKpa-
THCBKIM MOBI W MOXYyTh OyTH ITIJIKOM 3aMiHCHI
BIANOBITHUM eKBIBaJICHTOM. /0 TakuXx JIEKCeM
HAJICKATh: CuHen / nichHs, ninine / 6i0nyusy8amms,
nigpmune / niomsaxcka, nany / 06i0, napkiune / cmo-
SAHKa, mineuodcep / nionimoxk, cetin / po3npooastc,
Mminigen / mikpoasmobyc tomo. IIpu npomy gacto
BUHUKA€ HEOOXiTHICTh PO3MEKYBAaTH OJIM3BKI 3a
3MicToM NoHATTA. Hanpuknan, imiooc ta obpas.
Crin 3a3HaunTH, 10 B ACSIKHX CHTYaIlisX TOPEYHE
BXKUBAHHS JIUIIE aHTITIIU3MY — EMIOMC npayieHuKa,
iMiodc banky, a B THIIAX — BYKUBAHHS CJI0BA 00pas,
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SIK-0T: 06pa3 boocutl, oopaz ['annu (MapTuHOBa,
Kykymikin, 2023, c. 58).

CeMmaHTHYHI TyONIeTH JOCUTH PO3MOBCIOKEH]
B JIeKcHIIl KibepOes3mneku, komu B chepi kibepoes-
MIEKM OJHOYACHO BHKOPUCTOBYIOTHCS JIBa CJIOBA,
10 MalOTh CXOXe a00 OJJHAKOBE 3HAYCHHs, aje
pi3HE TOXOIKCHHS. B OUTBIIOCTI BHITAIKIB OIIHE
3 IIUX CIIiB € 3all03MYCHHSM 3 aHIIIHCHKOI MOBH,
a IHIIE — MUTOMHM YKpAiHCBKHM CJIOBOM a0o
JIOKaJbHUM BapiaHTOM, YTBOPEHHMM Ha OCHOBI
ICHYFOYMX MOBHHX 3aC00iB.

Cepen mNpWYMH BUHUKHEHHS CEMaHTHYHHX
MyONeTiB B YKpaiHCBKIM JICKCHIN KiOepOe3meku
MOXHA BHUIUINTH: 1) 3pOCTaHHS BIUIMBY aHIJIIH-
CbKOi MOBH y cdepi kibepOesmeku (yHACTiIOK
mo6anizalii Ta JOMIHYBaHHsS aHIIIHCHKOI MOBU
y cdepi kibepOe3nekn 0arato TepMiHIB 3ar03u4y-
10ThCsl 0e3 amanraitii); 2) HEOOXiTHICTh TOYHOTO
nepekiany (iHomi yKpaiHChbKa MOBa HE Ma€ TOY-
HUX aHAJIOTIB JUIs HOBUX aHIIIWCBKUX TEPMIiHIB,
10 PU3BOJIUTH 10 BUHUKHEHHS JyONeTHHX Tep-
MiHiB); 3) iHTepHarmionamnizamis [T-repminonorii
(kibepOe3neka € TI00anbHOI0 cdeporo, ae OiTb-
IIICTh TEXHOJIOTIH 1 CTAaHIAPTIB PO3POOISIFOTHCS Ha
OCHOBI MI>)KHApOIHOT TEPMIHOJIOTi, III0 CTUMYITIOE
BUKOPHCTAHHs AHIIINHCHKUX CIIIB MOPSAJ] 3 Hallio-
HaJbHUMH BapiaHTamH); 4) MOBHa iHTepdepeH-
i y coemiajicTiB cdepu KibepOe3nekH, TaKoxX
MOB’si3aHa 3 IHTEpHAIlIOHAJI3aMiel0 (OUIBIIICTD
METOAMYHUX Ta HaBYAIBHUX MarepianiB chepu
KiOepOe3neku mpeacTaBiIeH] aHMTiHCHKOI0 MOBOIO,
ToMy (axiBii 3 KibepOe3lneku 4acTo anesroloTh
710 1HIIOMOBHOTO TEPMiHY, pajilie HDX 1O HOro
MIUTOMO YKPaiHCBKOTO Bi/IIIOBITHUKA).

Hanpuknaz, B yar-6oti «IT ARMY of Ukraine»
MOXKHA 3yCTpITH TakKe TOBIJIOMJIEHHS  Bif
13.11.2024: 3n0émucnuku cmeoprooms eikosi
cmopinku 3 QR-koOom, aKull 8UKOPUCTNOBYEMbCA
0151 000ABAHHS HOB020 NPUCHPOIO 00 AKAYHMLY,
i 3anpowtylomsb Ha HUX, SIK NPAGUIO, 3 6dice 31a-
Manux axayumie esawux 3suauomux. Ckranyouu
ioeo, 8u Haoaeme 0OCMyn 00 c8020 akaynmy. [1jo
pobumu, AKWO 6U NONATUCH: He 8UX00bme 3 aKa-
YHmMY, 8UOANiMb YYICUU NPUCMPIL Y HALAWMY-
BAHHSX, YBIMKHIMb 080aKmopHy aymenmugixa-
yiro ma 3minime napons (IT ARMY of Ukraine,
URL). Taki nekcemu, sIK ¢petikoguii Ta akayHm,
€ KOMIIOHEHTaMH CEMaHTUYHUX TYONeTiB ¢hetixo-
8ull — ueadanull, akayum — oonixosuu 3anuc. Ha
3aKOHOJJaBYOMY pPiBHI, 30KpeMa, B 3aKOHI YKpaiHu
«IIpo aBTOpCHKE MPABO 1 CYMXKHI ITPaBay, YHOPMO-
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BaHO caMe TEPMIH 001iKo8ull 3anuc, OJHaK Kioep-
CIUTBHOTA BiJIIa€ TIEpEBary came TePMiHy akayHm.
Taka cuTyanis TpU3BOIUTH IO TOTO, IO MpPHU
BHUBYCHHI aHMIIIWCHKOI MOBH y BHIIIOMY HaBYallb-
HOMY 3akiani MaiOyTHii IT-¢axiBenb MOBHHECH
HE JIMIIE PO3yMITH aHIJIOMOBHUH TEpPMiH Ta OyTH
3MaTHUM BIJHAWTH HOTO BiJMOBIIHUK B YKpaiH-
CBbKIff MOBI, a 1 yMITH BpaxoBYBaTH MOBHHUH y3yc
Ti€l 9M 1HIIOT CHUTBHOTH, B SKid BiJOyBa€eThCS
KoMyHikaris. HaBenenuit Buie TepMiH 001ikogutl
3anuc € NTOMUTBHUM Y (hOpMaTbHOMY CIIJIKYBaHHI
IT-¢axiBuiB, ogHak Ha HepopManbHOMY (Gopymi
3 KiOepOe3nekn WOr0 BUKOPUCTAHHS MOXKE OyTH
CHpuiiHATE K HaAMIpHA (popMati3allis MOBH, TOMY
B TAaKOMY BUTIAAKY akayrm Oyjie OLIbIIl TOIMUTEHUM,
JIEMOHCTPYIOUH OUIBIITY 3aHYPEHICTh Y chepy.

[Tpy HaBYaHHI AHIIIHCHKOI MOBH Yy BHIIOMY
HABYAJIILHOMY 3aKjiaJlii BHBYCHHS CTYJICHTaMH
CEMaHTHYHUX TyOJICTiB — BIAMMOBITHUKIB TEPMiHO-
JIOTIYHUX OJMHUIL CIIPHUSIE€ PO3BUTKY TOYHIIIOTO
TEPMIHOJIOTIYHOTO MHUCJICHHS Ta OUThII e(EKTUB-
HOMY 3aCBO€HHI TepMiHOJIOTIi cdepu KibepOes-
neKu. 30KpeMa, POIIOHYETHCS aKIIEHTYBATH yBary
Ha HAasBHOCTI CEMAaHTHYHMX TyOJeTiB MpPU BHKO-
HaHHI BIIPaB 3 NEPEKIaTy.

CryneHTH MOXYTh OTPUMYBAaTH pPi3HOMaHITHI
TeKCTH 3 mepeknany. [Ipu 3nilicHeHHI mepekamry
JIOLITFHO HATrOJIONIYBAaTH, IO TOM UM IHIITHA TEKCT
€ ¢opmarbHUM ab0 HedOpMaJIbHHUM, IO BU3HA-
yaTUMe BUOIp TEPMIHOJOTIYHMX BiJIOBITHHKIB.
Hanpuknan, mpu nepexiazi TeKCTy-OIIsI Ty CUCTEM
XDR noTpi6HO po3yMiTH, IO TaKUi TEKCT HpU-
3HaYeHHUH 11 (axiBIiB y cdepi, a OTKe, y TEKCT
MepeKIIaay MOMIbHO BBOIUTH 1HIIOMOBHI BiAIO-
Binauku: Cybereason provides endpoint detection
and response solutions powered by Al and behav-
ioral analytics (Top 10..., URL) — Cybereason
NPONOHYE pileHHs ONsl GUABNEHHA HA eHONOIH-
max i peacysanns na ocnogi LIl ma nogedinkosoi
AHATMUKU.

Bonnowac, mepekiiag TEKCTIB 3aKOHOJABYMX
akTiB TepeabavyaTMe BUKOPUCTAHHsS —ycTale-
HOTO BIJNOBIJHUKA Ta KOHCYJIBTYBAaHHS 3 YHWH-
HUM 3aKk0HOMaBCTBOM: (11) ‘end-point’ means any
device that is connected to a network and serves
as an entry point to that network (Final Text...,
URL) — (11) «xinyesa mouxay oznavac 6yOb-axuti
npucmpitl, AKUll NIOKII0YeHO 00 Mepedxici ma Cly-
AHCUMB MOUKOIO 8X00Y 00 Yi€ei Mepedici.

BucHOBKH i NepCHeKTMBH  MOAAJIBIIMX
AocHiIKenb. J{oCTiKeHHS CEMaHTHYHUX TyOIe-
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TIiB y KOHTEKCTI NPOHUKHEHHs aHIIIHCHKOI MOBH BuBYeHHS ceMaHTHYHUX AyOJNeTiB CpUsie po3-
B ykpainceky IT-cepy mpomemoHCTpyBano, 10  BUTKY TOYHIIIOTO TEPMIHOJIOTIYHOTO MUCICHHS
el )eHOMEH € BaKIIMBUM E€JIEMEHTOM CYyYacHOi  CTYAEHTIB Ta MiJBUIIYE SKICTh 3aCBOEHHS (haXxoBOT
MOBHOT AuHamiku. JlyOnmeTw BHHUKAIOTh uepe3  JIEKCHKH. BUKOHaHHS MepeKiajiB i3 BpaXyBaHHIM
MOBHI KOHTAKTH, IVI0O0AJi3aIlif0 Ta IOMIHYBaHHS  CTHJIICTHYHHX OCOOJMBOCTEH TEKCTIB JOIOMAarae
aHnIiiicbkoi MOBHU y cdepi kibepOes3neku, o npu-  MaOyTHIM (axiBUsAM aganTyBaTucs 10 BUMOT
3BOJIUTH JIO IPOHUKHEHHS HOBUX TEPMIHIB y BITUM3-  mpodeciifiHOl KOMyHIKalii sSK y (opMalbHOMY,
HsHUA auckypc. OCHOBHUMH TNMPUYMHAMH IHOTO  TakK 1 B HepopMajabHOMY cepenoBuiii. Takum
€ BIUTMB MDXKHAPOJHOT TEPMIHOJIOTI], MOTpeda y TO4-  YMHOM, PO3YMIHHS T4 BUKOPHCTAHHS CEMaHTHY-
HOMY TIepeKIIaji Ta npodeciifHa TisuIbHICTh GaxiB-  HUX TyONeTiB € Ba)XJIMBUM ACIEKTOM ITiITOTOBKH

IiB y 6araTOMOBHOMY CEPEIOBHIIIL. IT-cnieniamicTiB B yMOBaX 3p0CTar0d0i iIHTEpPHAIIIO-
HasBHicTh ceMaHTMUHMX JyOJeTiB NpU3BO-  Hamizauii KibepOe3neKku.
JTUTh JIO HEOOXiTHOCTI PO3YMiHHS KOHTEKCTY [TpoBeneHe MOCTiIKEHHS IEMOHCTPYE IIMPOKI

BUKOPUCTAaHHS TEpMiHIB. Y (OpMaNbHUX JOKYy-  MEPCIEKTUBH JUIA MOJATBIINX PO3BIIOK. 30KpeMa,
MEHTaX JOIIIbHIIIE 3aCTOCOBYBAaTH MMUTOMI YKpa-  HACTYIHI JOCIIDKEHHS TOIUIBHO 30CEPEIUTH Ha
THCBKI BIANOBIIHUKH, TOMI K y HEQOpPMATbHOMY  aHadi3l (yHKIIOHYBaHHS CEMAaHTUYHHUX JyOJeTiB
ciinkyBaHHi cepen IT-cninbHOTH YacTinie BUKO- Y mpodeciiiHux i HedopMaabHUX KOMYHIKATHB-
PHCTOBYIOThCSl aHDIIU3MH. Lle CTBOproe moiar- — HUX CEpelOBHIIAX, IO JO3BOJIHMTH BUSBUTH MOBHI
KOB1 BUKJIMKH JUUISl BUKJIQJJaHHS aHIIIACHKOI MOBM  TeHJeHIii Ta nmorpedu IT-crinbHOTH. BaxkmmuBum
y BUIIMX HaBYAIBHUX 3aKjajax, Je¢ MaiOyTHI  HampsMOM € po3poOKa METOIUYHUX PEKOMEH[Ia-
IT-¢axiBii MOBUHHI HE JIMIIE 3HATH TEPMiHH, aje Il U1 BUKJIAJAHHS aHDIIMCHKOT MOBH Y BHIIUX
Il pO3yMITH IXHIO OPEUYHICTh Y PI3HUX KOMYHiKa-  HaBYaJbHUX 3aKJIaJax, 3 aKIIEHTOM Ha T€PMiHOJIO-
TUBHUX CUTYAIlisX. TiYHY KOMIICTEHIIIIO CTY/ICHTIB.
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TUITOJIOI'ISA CTUJAIB KOMYHIKATUBHOI MOBEIHKU Y CUTYALISAX
CYNEPEYKU: MOJITUYHUAMN TUCKYPC

Cmammio npucesueno posensioy cmunié KOMyHIKamusHol NOGeOIHKY 0cOOUCMOCI iQ 4aC MINCOCOOUCMICHOT 83aEMO-
0ii’ 6 Konmexcmi cynepeuku. Memoio pobomu € ycmanoeieHts cucmemu 6epoaIbHUX | HeBePOATbHUX KOMROHEHMIE KOMY-
HIKAYil, BIICUBAHUX MOBYeM Y cumyayii cynepeuxu, 000ip AKux 30iUCHIEMbCS NIO BNIUBOM 11020 NCUXONOSTUHO-AMPUOY-
MUBHUX Xapaxkmepucmux. 3a pe3yromamamu aHanizy meopemudHux Hadymxie, nPUCEIUeHUX AGUWLY Cynepeuk, y Cmammi
CUCTNEMAMU308AHO CIMUTI KOMYHIKAMUBHOI NO8EOTHKU MOBYA NIO YaC cynepeuxl (aepecusHull, acepmueHutl, CyoMicugHu)
Ma nOOAHO ORUC IX 03HAK, WO 00380IULO CHOPMY8amU BIONOGIOHI TIH2BONCUXON0TUHI NOpmMpemu 0cobucmocmel, ki ix
Yocobnioioms. 3’1c08aH0, WO A2PecusHOMY CIIUIIO CRIIKY8AHHS NPUMAMAHHO, SIK NPABUILO, NPUX08ysanHs ingopmayii, it
BUKPUBILEHHS AD0 HABMUCHA 0e3IHQOPMAaYis, 36UHYBAYEHHS C6020 ONOHEHMA MA IZHOPYBAHHS 1020 OyMKU. AcepmueHull
mun ocobucmocmi npazme 00 63aEMOPO3YMIHHA 31 CBOIM CNIBPO3MOBHUKOM, BIOKPUINO20 3AXUCHTY A 8I0CTOIOBANHS CB0-
€1 dyMKU, AKMUBHO20 NPOCYBAHHA 3ANOYAMKOBAHOL NIHII apeymenmayii 6e3 nopyuienHs KopooHie ceoeo ononenma. Cyo-
MICUBHUTI CIMUNL CNITKYBANHA 61ACMUBUL, 30€0iNbUi020, 0CODUCMOCIAM, AKI GUDI3HAIOMbCS HULKOIO CAMOOYIHKOIO, He
30amui 810cmo108amu c6010 HO3UYII0 MA CRUPAIOMBCSL HA OYMKU THWIUX, WO CIAIOMb NPIOPUMEMHUMU 8I0HOCHO GLACHUX.

Y cmammi na niocmasi ananisy cynepeuxu 8 KoHmeKkcmi ROMMUUHO20 OUCKYPCY HA Mamepiani 0edamie 080x ono-
nenmie, /lonanvoa Tpamna i Kamanu Iappic, y x00i nepedsubopuoi npezudenmevroi kamnanii 2024 poxy, yzazanvhero
HegepOanbHy N06eOiHKY 0coOUCMOCHEN 3 BUPAICEHUM ACEPIMUBHUM A A2PECUBHUM CIUIEM KOMYHIKAMUBHOL N08COIHKU
¥ X00i cynepeuxu. 3’acoeano, wjo pecnyonixamneyb maxicie 00 UKOPUCAHHS A2PECUBHO20 CIMUNIO KOMYHIKayii (6600umo
6 OMaHy Henpasougolo iHgopmMayiclo, aKmMueHo 36UHY8AUYE ONOHEHMA, 6epOANbHO MA HeBepOANbHO NPUMEHULYE NPU-
CymHicmb Cni8pO3MOBHUKA) XOY I 3 NACUBHUM NAMEPHOM, Y MOIL 4ac K 0eMOKpamxa nozuyionye cebe K ocooucmicmo
CXUTLHA 00 AcepmMUBHOCMI (0eMOHCIMPYE KOMYHIKAMUBHUL NApument, 3axuujac c6or NO3UYio, He NPUHUNCYIOYU ONOHEH-
ma, niOMpUMye 30p06ULL KOHMAKIM 3 CRIBPOIMOBHUKOM, AKMUBHO 8UPANCAE CBOT eMOYyil).

IlepcnexmugHum yoauaemocsi 0ONOBHEHHS 3aN0UAMKOBAHO20 OOCIIONCEHHS AHANIZ0M NPOCOOUUHUX 3aC00i8 0hopm-
JIeHHS MOBNEHHS PI3HUX MUNI8 0cOOUCmOocmell Y CUMYayisax cynepeyxi y 63aemo0ii 3 6epOanbHUMU CKIAOHUKAMU KOMYHi-
Kayii 3 no0anbuuM 8UOKpeMIeHHAM TH8APIAHMHUX MoOelell NO8edIHKU THOUBIOI6 Ma Y3a2anbHeHHAM YUHHUKIG, WO 6NIU-
6aI0Mb HA BAPIAMUBHICb 63AEMOOI] MOBHUX | NO3AMOBHUX 30C00I8 Ni0 YAC HEKOONepamueHoi inmepaxyii.

Knrouosi cnosa: komynixamusna noseoinka, KOMyHIKAMUGHUI CIMulb, OUCKYPC, MUn MO8Ys, Cynepeyxd, iHmepaxyis,
MOBHI a NO3aMO8HI 3aco0U.
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TYPOLOGY OF COMMUNICATIVE BEHAVIOUR STYLES IN ARGUMENTATIVE
SITUATIONS: POLITICAL DISCOURSE

The article explores communicative styles of individual behaviour in interpersonal interactions, particularly in
the context of argumentative discourse. The objective of this study is to examine both verbal and non-verbal components
of communication that individuals utilize in argumentative context influenced by their psychological attributes
and individual characteristics. The analysis of the theoretical contributions in the scientific research on the argumentative
discourse has facilitated the systematization of distinct characteristics associated with the styles under study (aggressive,
assertive, and submissive) and has enabled the formulation of a well-rounded profile of the linguo-psychological
personalities profiles that exemplify these styles. The aggressive style of communication is characterized by a tendency
to withhold information, distort facts, or disseminate misinformation intentionally. This approach to the communication
often entails attributing blame to others and disregarding their opinion. Instead, an assertive personality aims to achieve
mutual understanding with their interlocutor, openly defends and advocates for their viewpoints, and actively promotes
their arguments without violating the communicative boundaries of the opponent. A submissive communication style is
frequently associated with individuals who may have a low self-esteem. These individuals often find it challenging to
assert their viewpoints and tend to prioritize the opinions of others over their own.

The analysis focuses on the context of political discourse, specifically examining the debate between Donald Trump
and Kamala Harris during the 2024 presidential campaign to highlight the significance of non-verbal behaviour exhibited
by individuals who demonstrate assertive or aggressive communication styles during the argumentative process. The
analysis of their interaction indicates that the Republican often employs a communication style that is aggressive in nature
(presents misleading information, attributes blame to their opponent, and diminishes the contributions of the other party,
both verbally and non-verbally), albeit with certain passive undertones. In contrast, the Democrat generally demonstrates
an assertive communication style mainly (exhibits communicative respect, argues his stance without belittling others,
maintains eye contact, and actively conveys his emotions).

The suggested study should be enhanced with a comprehensive analysis of the prosodic elements of speech actualized
by various personality types in argumentative contexts, along with an examination of verbal communication components
and individual behaviour patterns in order to uncover the variability in the correlation between speakers’ verbal
and nonverbal means of communication and to identify additional factors that may influence their non-cooperative
interactions.

Key words: communicative behaviour, communicative style, discourse, speaker type, argument, interaction, verbal
and non-verbal means.

AKTyajabHicTh mpobaevu. IlIBuaki 3MiHM  MOBHHX KOIiB, SIKi iIEeHTU(IKYIOTh THI 0COOHMC-
B MapagurMi Cy4acHUX JHHTBICTUYHUX JOCHI-  TOCTI B JIaJOriyHOMY IUCKYpCi, ii IparMaTuyHi
JUKEHb Y HaNpsIMKy MDKAMCUUIUTIHAPHOCTI AMK-  HaMipu, KOMyHIKaTUBHY METY, TAKTUKH i puiioMu
TYIOTh HOBI BUMOTHU J0 aHali3y KOMYHIKaTUBHOI  TOIIO Ta 3/1MCHIOIOTH BIMB HA CTHJIb BEICHHS PO3-
MOBEIIHKM MOBLIB y X0l iX B3aemonaii. Bitomo, MOBHM 1 34aTHICTb MOJOJAHHS KOMYHIKaTHBHOI'O
0 Ha TENepillHii yac BUBUCHHS KOMYHIKATHB-  Oap’epy YW, HaBIAKH, IIPU3BOMAATH 10 KOMYHIKa-
HOI KOMIETeHLIi nependayae po3mis]l HE JIMIIE  TUBHUX JIeBlallidl 1 HaBITh KOH(QIIKTIB K B OAHO-
BepOaJIbHUX CKJIQJHHUKIB CIUJIKYBAaHHS, ajle i Ma€  BEKTOPHiH, Tak 1 0araToBEeKTOPHiN KOMyHiKaulii.
Ha METI 3aCTOCYBaHHS CHCTEMHOIO MiIXOdy [0 Y 3B’M3ky 3 [HMM, BHUHHMKAa€E HEOOXiTHICTH
BCTaHOBJIGHHS O3HAK IIOBEJIHKHM KOMYHIKAHTIB, Y BCTAQHOBJEHHI O3HAaK KOMYHIKaTMBHUX CTHJIIB,
BKJIIOUAIOUM iX TCHUXO(]i3i0N0riyHi XapakTepuc-  NPUTaMAaHHUX MOBIICHHEBIM TOBEMIHII PI3HUX
THUKH, EKCTPAJIHIBAJIbHI M COLIOKYIBTYpHI (pak-  THUIIB 0COOMCTOCTEH y cuTyalii cynepeuku, IO
TOPH, KOMYHIKaTUBHI CTparerii # TaKTHKH TOIIO.  MaHi(eCTyeTbesl y iX BepOanbHii 1 HeBepOalbHii
Mosgelp OCTa€ HOCIEM IHAMBIAYAJIBHOTO CTWIIIO  TOBeHiHII. KoMyHIKaTMBHHH CTHIb MOBIICHHE-
CHUIKYBaHHS, KM HEeMHHydYe BifoOpaskae HOro  BOi OCOOMCTOCTI PO3IVISINAETHCS K CBOEPIIHMIA
OCOOUCTICHI XapaKTepUCTUKU. Y LbOMY KOHTEK-  Habip 1HIUBiAyalbHO-MAapKOBaHMX aTpUOYTIB, sKi
CTl MHUTAHHA BU3HAYCHHs 1HAMBIIyaJbHUX O3HAK I yTBOPIOIOTH IUIICHUM JIIHIBOIICUXOJOTIYHHIMA
MOBIIS, 3/1aTHUX 3/IIICHIOBAaTH BIUIMB HAa HOTO MOB-  MOPTpeT KoMyHikaHTa. CIliji TAKOK 3a3HAUUTH, 1110
JICHHS B YMOBaX HEKOOIIEPATUBHOIO CIIUIKYBAHHS,  BUBYCHHS KOMYHIKATUBHOIO CTHUJIIO HE OOMEXKY-
30KpeMa B CUTYAI[IsIX CYNEPEUKHU SIK IPOTUCTOSIHHI ~ €ThCsI CYKYIHICTIO 1HIUBIAyaJbHUX O3HAK MOBIIS,
JTYMOK, Ha0yBa€ B Cy4acCHI! JIIHTBICTUIL Ta CyMIK-  ajJ€ TaKOX YpaxoBY€ KOHTEKCT CIUIKYBaHHS,
HUX JUCLHUIUTIHAX 0COONMBOT aKTyaJbHOCTI. [Ipyn-  KOMyHIKAaTHBHI IUIi CIIBPO3MOBHHMKIB, IX COIIiO-
YUHOIO LIOTO CIIYTY€E MiJIBUILEHUH 1HTepec Mojii-  KyJIbTypHI 0COOIMBOCTI, LIHHICHI OPIEHTUPH, CTa-
TOJIOTIB, JIIHTBICTIB, COIIOJIOTIB, IICHXOAHATITUKIB  TYCHO-POJIbOBI XapakTepucTuku (AHTOHOB, 2016,
Ta 1HIIMX HAyKOBLIB y BUSBJICHHI MOBHHX 1 103a- . 41; ®inonenko, 2008, c¢. 49-50) Tomuio.
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AHaJi3 OCTaHHIX J0CHiIzKeHb i myOaikamiii.
CyuacHuil eram pO3BUTKY HayKHd XapaKTeph3y-
€TbCSI IHTETPATUBHICTIO, IO JIO3BOJISIE CHCTEMHO
MITIATH 10 BUBYCHHS Oy/Ib-IKOTO TIOHATTS, 1 TIPO-
ec MIDKOCOOMCTICHOI B3a€EMOJII HE € BUHSTKOM.
3 oAy Ha I1e, aHAJII30M KOMYHiKalii 3aiiMaroThes
HE JIMIIE JIHTBICTH, ajle ¥ JOCHITHUKU CYMIKHUX
raimys3eil 3HaHHSA, OCKUIBKM MDKIMCHUIUTIHAPHHUH
MiJIXig 70 PO3MISy KOMYHIKQTHBHOTO TPOIIECY
1 I0T0 KOMITOHEHTIB J03BOJISIE TPYHTOBHIIIIE 3PO3Y-
MITH TIaTEPHU TIOBEIIHKU 1HIUBIIIB Ta MEXaHI3MHU
iX YTBOpEHHS B KOHTEKCTI PI3HHX MOBIIEHHEBHUX
cutyami. Tak, JOCHIDKEHHSAM KOMYHIKAIil sK
JHTBICTUYHOTO ()EHOMEHA B3araji Ta HEKooIle-
paTUBHOI B3a€MOJIi 30KpeMa MPHUCBIYEHO HU3KY
mpab ®@. C. Banesnua (banesuu, 2004), sxuit
OMH 3 MEepHIMX B YKPAaiHCbKUX JIHIBICTHYHUX
CTYIISIX TIAHSIB MUTAHHS 3aCTOCYBAaHHS KOMYHIKa-
TUBHUX CTPATET1H 1 TAKTUK Yy PI3HUX MOBJICHHEBUX
aKTax, 110 CIYTYBaJIO TOMTOBXOM JUISI TTOJATBIITUX
HAyKOBHMX pO3BIJOK. T€OpEeTHYHOI OCHOBOIO JUIst
JOCITI/DKEHHST CYNEPEYKH TAaKOXK CIYTyIOTh Iparli
BITYM3HSHUX HAyKOBLIB, A€ PO3KPUTO MUTAHHS
HeBepOaIbHOI MOBEMIHKM OCOOMCTOCTEH Il 4ac
CHUIKYBaHHS Ta CTWII 1 B3aemomii 31 CIHIBpO3-
MoBHUKOM (CepsikoBa, 2016), BriuBy ncuxodi-
310JI0T1YHUX UYWHHUKIB Ha B3a€EMOJII0 MOBHHUX
1 Mo3aMOBHHUX 3ac00iB y BUpPaXXECHHI E€MOIlIIHO-
MparMaTUyHOro MOTEHLIAaTy BUCIIOBIECHHS U Tek-
cry (Kammra & Tapanenko, 2012), BU3HAYCHHS
MOBEIIHKH OCOOMCTOCTI B MeXkaX KOH(QIIIKTHOTO
muckypey (O. B. Uepnenko). Cepen ICHXOJIOTIB
Ta COIOJOrIB MUTAaHHSAM KOMYHIKaTUBHHMX CTH-
JB 1 TIOBEIIHKM CBOI JMOCIIDKEHHS MPUCBATHIN
B. Carip (Virginia Satir), C. [lak (Steve Duck),
P. Hopron (Robert Norton), B. Piumonn (Vir-
ginia Richmond), JI. Ilerterpro (Loyd Pettegrew),
M. Maprin (Matthew Martin) Ta iHmi.

@opmysoBaHHS 1ijell crarti. Mera Hayko-
BOI Iparli MoJsirae y BCTAHOBJIEHI 3aKOHOMIPHOC-
Tel BIUTUBY 1HJMBITyaJbHO-MapKOBaHUX SIKOCTEH
iHAMBiMa HAa BUOIp CTWIIIO HOTO KOMYHIKAaTHB-
HO1 MOBEJIHKM B3araji Ta B CHUTYyallii cymnepeulri
30kpemMa. OO’€KTOM 3ampONOHOBAHOTO JOCIi-
JUKEHHSI TOCTa€ CTWIb KOMYHIKaHTa B JMCKYpCi
MOJIITUYHOT cyrniepedku. [IpeaqmeTom mociimKeHHs
€ MOBHI Ta MO3aMOBHI 3aco0u peanizaiii CTHIIO
CIUJIKYBaHHS B CUTYallli CYIIEpPEUKH SK BHSIBY 0CO-
OMCTICHUX XapaKTEPUCTHUK.

Bukiax ocHoBHoro marepiaiay. Komynika-
TUBHY B3a€EMOJIIO CIIiJ pO3MVIsAaTH sIK iH(popMa-
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MiHHUI OOMIH MiXK Cy0’€KTaMH KOMYHIKAaTHB-
HOTO IPOIIECY, J€ KOKEH Ma€ Ha METi BIUTUHYTH
Ha TOBENIHKY OIOHEHTa, chopMyBaTh MOTPiOHY
JUISE MOBIIT JYMKYy B CBIIOMOCTI CHIBPO3MOB-
HUKa Ta B NOAAJBIIOMY 3MIHUTH HOro CTaB-
JIEeHHSI J10 KOHKpeTHOi mnpobiemu (CeniBaHOBa,
2008, c. 602). IIpu oMy cy0’€KTH KOMYHIKaIIii
MOXYTh XapaKTEPU3YBaTHCS PI3HUMU CTHISIMH
KOMYHIKaIlii. 3a3Ha4uMo, 110 17| KOMyHIKaTHBHUM
CTWJIEM PpO3YMIEMO 1HAUBIIYyaJbHO-MapKOBaHY
MOBEIIHKY Cy0’€KTa KOMYHIKaIlil, fKa BHUPI3HSIE
HOTo 3-MOMDK 1HIIKX crienu(ikor HeBepOATbHUX
KOMITOHCHTIB, MOBHHUX 3aC00iB, peakKIlifo Ha OTPH-
MaHe TOBIJIOMJIEHHSI BiJl ONMOHEHTA, 3aCTOCYBaH-
HSIM TaKTHK 1 CTpaTeriii CIIJIKYBaHHS Ta MaHEPOIO
MoJI0JIaHHI KoMyHikaTuBHOro Oap’epy (baueBuy,
2004, c. 187). Y 3araapHOMY CEHCI KOMyHIKaTHBHI
CTHJII MAalOTh PO3TATYKEHY THUIIOJOTi0. 3aJeKHO
BiJl METH JOCII/DKCHHS, B HAyKOBUX MpaIix ix
MOJUIAIOTh HA TakKi PI3HOBHIW: MapTHEPCHKHIA
1 HEIAPTHEPChKUI CTHJII CITIJIKYBaHHS, aBTOPHUTAp-
HUH 1 AeMOKpaTuyHuii (Tak camo, ¢. 191), macus-
HUH Ta aKTHMBHMIA; aBTOPUTAPHUHN, TYMaHICTUIHHHA
1 mGepansHuil; JOMiHAHTHUI (dominant), IpyXHii
(friendly), yBaxumii (attentive), 3aCTOKIHINBUI/
M’sikuii  (relaxed), arpecUBHUII/CYNEPHULIbKHIA
(contentious), npamaruunuii (dramatic), aKTUB-
Hull (animated), BiaKputuii (open), Bpakarodmii/
edexktHuit (impression-leaving), o0Opa30-TBIpHHIA
(communicator image) (Norton, 1977, c. 260-261)
Ta iHmI. g JOCHIIKEHHS MIKOCOOHMCTICHOT
B3a€MOJlIi B KOHTEKCTI CYNEPEUYKH PEIEBaHTHOIO
€ THIIOJNIOTiS KOMYHIKaTHBHOTO CTHJIIO, SIKA OXO-
TUTIOE OTIO3HUIIII0 arPECUBHUM :: aCEPTUBHUM :: CyO-
MmicuBHUH (AHTOHOB, 2016, c. 5). Po3missHemo ix
JIEeTaJIbHIIIE.

ACEpTHBHICTh € JOCUTh CKIIQJIHUM KOMYHiKa-
TUBHUM (PEHOMEHOM, OCKIJIbKM TPHUPOAA TaKoi
MOBEIIIHKK Tiepei0adyae cy0 €KTUBHY pealtizarliio,
KOHCTPYKTUBHY B3a€MOJIII0 Ta aJCKBaTHY CaMo-
OIIIHKY W CaMOYCBIJOMJICHHS. Y MekKax Mixk-
OCOOMCTICHMX BIAHOCHUH TaKMH THUI KOMYyHiKa-
il TsOKIE 10 BITKUIAHHS OYIb-SIKUX arpeCUBHUX
CTaHIB Ta MaHIMYJIATUBHUX BIUIMBIB, TUM CaMHM
NPOMAaryodd TyMaHICTUYHO OpPi€HTOBAaHHUU JHC-
kypc (Moiiceenxo, 2017, c. 170; Iogomsxk, 2010,
c. 108). Ilpum mpomMy yKpaiHChKa JOCIITHHIIS
H. M. Ilononsk migkpeciroe, 10 0 CYMDKHUX
MIOHSATh ACEPTUBHOCTI BXOMSATH «BIIEBHEHA IIOBE-
JiHKa, e(hpeKTHBHA KOMYHIKallisl, eMOIliifHa Ta COIli-
albHA KOMIIETEHTHICTh, COIliaJibHA CMITHBICTB
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(IMomonsix, 2010, c. 108). MokeMo y3araabHUTH,
[0 acCepTUBHUU CTWIb (BiA aue. to assert — to
behave in a way that expresses your confidence,
importance, or power and earns you respect from
others (Cambridge dictionary); yxp. AOBOIUTH,
00CTOIOBATH CBOIO JYMKY) BUPI3HSAETHCS aBTOHOM-
HICTIO KOMYHIKaHTa, a caMe HOro HemiABIaIHICTIO
30BHIIIHIM (aKTopaM BIUIMBY, CaMOCTIHHICTIO
y TPUHAHATTI pillleHb, KOHCTPYKTHUBHICTIO MHUC-
JICHHSI TIPH BUPIIIEHHI M1’KOCOOUCTICHUX TIPOoOIeM
y X0/l KOMYHIKAIlil, a TaKoX MiIIPUEMIIUBICTIO
i pimyyicTio. OHIEIO 3 TOTOBHUX O3HAK aCePTHB-
HOCTI TIOBE/IIHKY 1HAMBI/Ia € 3allepeUCHHS aBTOPH-
TETHOCTI SIK TAKO1, HATOMICTh, TPIOPUTETOM TAKOTO
KOMYHIKaHTa € caMOCTiliHa OIliHKa CUTYyaIllii, BiJ-
CTOIOBaHHA CBO€I BIACHOI IYMKHU Ta JOCATHEHHS
METH 3 MoBaroro 10 crhiBpo3moBHuka (Ilomomsk,
2014, c. 16). Cnig TakoX MiAKPECIUTH, IO OCO-
OMCTICTh, KOMYHIKAIlisS SIKOT € aCepPTUBHOIO, BIICB-
HeHa B co0l, BIIKpUTA, HEMOXUTHA y NPUUHATTI
pIIICHb Ta TPUHITUIIOBA Y BIIIMOBIAI Ha Oyab-Ky
maninyssnito (Ilogonsik, 2014, c. 18). HeobxinHo
MIJIKPECIIUTH, IO el CTHIIb CIIUIKYBaHHS TOCIIa€
MK arpecMBHOI0 Ta CYOMICHBHOIO (ITaCHBHOIO)
MOBEIIHKOIO, IO POOUTH WOTO CBOEPITHOIO aured
mediocritas B MixocoOuCTICHIN B3aemomii. Bax-
JMBOIO JETEPMIHAHTOK ACEPTHBHOCTI € BIIEBHE-
HICTh 1HJWBIJA. 3a3HAYMMO, IO aCEPTUBHI TOBE-
JIHKOBI pEAaKIll BHUSBISIOTBCA Y «BITKPUTOCTI,
MPSIMOTI, YECHOCTI, CaMOIIOBa3i, MOBa3i JI0 1HIIHNX
1 oOrpyHToBaHOCTI miii». BomHouac Ba)JIMBHM
€ ¥ Te, O MPOSIB HAIMIPHOI aCEPTUBHOCTI MOXKe
MOIU(IKyBaTHCS B arpeCUBHHIA CTHIJIb ITOBEIIHKH
(ITomonsik, 2014, ¢. 19). 3rigHo 3 TICUXOTEpanes-
tom Enapro ConrepoM, 0COOHMCTOCTI 3 acepTUB-
HOIO TIOBEJIHKOIO TPUTaMaHHI Taki 03HAKU: €MO-
LilfHO-eKcIIpecuBHA BepOajbHa il HeBepOaibHA
MOBEIIHKA, CIIPOMOKHICTh HaJaBaTh KOHTpPApTy-
MEHTAIi0 Ta IPOTUCTOSITU TUCKY OITOHEHTA, THYY-
KICTh y IPUHHATTI CUTyaLlIHUX pillIEeHb T BUCOKA
camoorinka (ITogomsk, 2014, c. 20-21). Skmo
TOBOPUTH TIPO HEBepOaJIbHY MOBEIIHKY OCOOHC-
TOCTI 3 acCepTHBHOIO KOMYHIKAIli€l0, CITiJI 3a3Ha-
YUTH, L0 IiJ 4Yac B3a€MOJil BOHA 3HAXOAUTHCS
B a0COJIIOTHOMY «KOMYHIKaTHBHOMY KOM(DOPTi»
13 00010, 13 i CIiIBPO3MOBHUKAaMH, BUKOPHUCTOBYE
MO3UTHUBHO-OLIIHHI MOBJICHHEBI aKTH, BBIWIHNBO
Be/le KOMYHIKAIIil0, IPU [IbOMY aKTUBHO 1 JIOT1YHO
BHOYIOBYIOUM CBOIO JIiHIO aprymeHnTarii (Ceps-
KoBa, 2016, c. 55). OcobucTicTh ILOTO KOMYyHiKa-
THUBHOTO CTHJIIO HE I[yPa€ThCS AUBUTUCH CHIBPO3-
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MOBHHUKY TPSIMO y Bidi, Ma€ BIEBHEHY IIOCTaBY,
B OLIBIIOCTI BHUMAAKIB BHUKOPHCTOBYE BIIKPHTI
1034, BUpa3 0014 us i )KeCTH, K MPaBUIIO, BIATIO-
BiJaroTh 3Micty mosimomuieHHsi (Pipas & Jaradat,
2010, c. 651).

[TpoTuiexHUM BiJ acepTUBHOI KOMYHIKaIlil
€ arpeCUBHUM CTHIIb CITITKYBaHHS. L{e#t cTuib anpi-
Opl MOXHa BBaXKaTu AECTPYKTUBHHUM, OCKUIBKH
arpecuBHa IOBE/IHKA TPU3BOAUTH 110 KOH(ITIK-
THUX CHTyallii Ta KOMYHIKaTMBHUX Je€Bialliil.
dopma BHpaKeHHS 1H/IMBIIIB-arpecopiB IOJIATAE
B IIPUXOBaHHI Ta BUKPUBJICHHI (DaKTiB, MaHIITyJIIO-
BaHHI, aBTOPUTAPHOMY JTUCKYpCI, a TAKOX B IIJIe-
CIPSIMOBAaHOMY MOBYAHHI MpHU MOTPeOdi BiAMOBIAL
Ha IUTaHHS ONOHeHTa. Hepiako MOBIEHHEBIH 0co-
OHMCTOCTI 3 arpeCUBHUM CTHJIEM KOMYHIKallii mpu-
TaMaHHI [MHI3M, YIEePEIKCHICTh, 1HBEKTUBHICTD,
MICUXOJIOTIYHUN THCK Ta HaBiTh (i3MUHE BHpa-
JKCHHsI CBO€i arpecuBHOl noBeninku (Kaiimanosa,
[Tnsaka, Anpoxina & Illamomanosa, 2018, c. 65).
Awmepukancekuii nicuxonor Apnonba bacc, skuit
OIVH 3 TMEpIIMX TOYaB BUBYATH MCUXOJIOTIUHI
JeTepMiHAHTH arpecii, CTBepIKyBaB, 10 arpecuB-
HICTh TPAIfOE CBOEPIIHUM «IIKIJTUBUM 30yIHU-
KOM» JJIsl CIIIBPO3MOBHHKA SIK HETAaTUBHA PEAKIIis
cy0’exta Ha 00’ €KT KOMYHiKaIlii. Bin 3a3Hauas, 110
ICHy€ NIeKUIbKa THITIB arpecii, ski BiH 00’ €IHaB
y Tpiazi AMX0ToMiii, a came: i3uyHa :: BepOabpHa,
npsiMa :: HeTpsiMa Ta aKTHUBHA :: MACHBHA arpecis
(Bushman & Anderson, 1998, c. 24). Bep6anbrHa
arpecist Ma€ Ha MeTi 3MEHIIUTH BiUyTTS BIIEBHE-
HOCTI y CIIBPO3MOBHHKA, TOPOIUTH BIAUyTTS O€3-
3aXUCHOCTI i O6e3nopanHocTi. L{pomy THITy arpecii
BJIACTHBI IPUXOBYBAHHS iH(pOpMaIlii, 3ariepedeHHs
Oy/Ib-sIKOT 171e1 CIIIBPO3MOBHUKA Ta HOTO TIOYYTTIB,
BUKPUBJICHHS 1H(QOPMAIIIfHOTO TOBiIOMJICHHS,
NepepyuBaHHs TyMKH CIIBPO3MOBHHUKA, 3HEBaXK-
JUBI JKapTU Ta 1pOHis, a TaKOXK KPUTHKA Ta 3BU-
HYBaueHHs OMOHEHTA, a JIOCBi/J MOBIII-ONIOHEHTA
3BOJIUTHCS /10 HETaTUBHOIO MIHIMyMy Ta HE BBa-
JKAEThCS BAXIIMBHM a00 irHOPYEThCs (AMIuieeBa
& boxko, 2021, c. 62).

SIckpaBUM MPUKIIAJAOM HPOTUCTABICHHS acep-
TUBHOTO 1 arpecHBHOTO CTWUJIIB KOMYHIKaIlii
MOXYTh OyTH Tpe3ujeHTChKI AcOatu J[oHambaa
Tpammna Ta Kamanu Iappic. Ix BepGanbhi it Hesep-
OaJIbHI MPOSIBH TTiJT YaC KOMYHIKaTHBHOI B3a€EMOIIii
JAI0Th MOKJIMBICTH CTBEppKyBaru, 1o J[. Tpamn
CXWJIBHUH JIO arpecUBHOI MOBENIHKH, Y TOW Hac,
xomu K. Tappic Bignae mepeBary OiIbII acepTHB-
HOMY CTWJIIO CIHUIKyBaHHs. Hwukye mnpencras-
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JCHO 300pakeHHsS yYaCHHMKIB KOMYHIKalii (OUB.  TNPaBHJIO, TaKy IOBEIIHKY BBa)KAIOTh MOCTYILIU-
puc. 1-3) mist mopiBHSAHHS MPUTAMaHHMX IM Tapa-  BOIO i cyOmicuBHO. BomHowac, y 11iii koMmyHika-
JHTBaJbHUX aTpUOYTIB. TUBHIN CHUTYyaIlii BiH HAMAraeTbCs IEMOHCTPYBATH

Sx BumHO 3 imtocTpaniid, lonansa TpaMmn yHH-  CBO€ JOMIHYBaHHS, aJKe KOMYHIKaHTH 3 JOMIiHY-
Ka€ 30pOBOT0 KOHTAKTY 3 OTIOHEHTKOIO Ta HE HAMAa-  FOYOIO IO3UIN€I0 YaCTillle YTPUMYIOTh 30POBHUI
raeTbCs AMBUTHUCA Ha Hel mig 4ac ii mpoMoBH. SIK  KOHTAaKT, KOJIM TOBOPSTH, 1 pifIie, KOJIH CIyXaroTh.

Full Debate: Harris vs. Trump in 2024 ABC News Presidential

LIVE | @NEWS
|

Puc. 1. KonTpacTuBHa penpe3eHTanisi HeBep0aJIbHOI MOBEAIHKH i Yac
arpecMBHOIO T ACEPTHBHOIO CTHJIiB KOMYHiKamii

LIVE | @NEWS

Puc. 2. KonTpacTuBHa penpe3eHTanis 30pOBOro KOHTAKTY arpecMBHOI
Ta aCepTUBHOI KOMYHiKaIii

LIVE | ©NEWS [

Puc. 3. KoHTpacTUBHA penpe3eHTAllisl KeCTOBOI HeBepOaJliku arpecuBHOL
Ta acepTUBHOI KOMYHiKaIii

118



AKTyasbHi NUTaHHs iHO3eMHo1 (inosnorii, Bum. 21, 2024

Takuii morsa 94acTo HA3MBAETHCA «CTATyCHUMY
(Knapp, Hall & Horgan, 2013, c. 306; Hasappo,
2023, c. 39).

Posmisinemo neranpHime morsa . Tpamma min
4yac JCKOMyBaHHs iH(pOpMAIlii ONMOHEHTKU (IUB.
puc. 4).

Puc. 4. YHUKHEHHSI 30pOBOro KOHTAKTY HijJ yac
NMPOMOBH ONOHEHTA

SAx BuaHO 13 300pakenb, J[. Tpamm 3i1erka
MOPIIUTE T71a0eTy, Ma€ BiJICTOPOHEHHWH OIS
Ta omnyuieHi nmoBiku. Ile Moxke cBiquuTH TIPO HOTO
OTHYy IO OTPUMaHOi iH(opMaIlii, HECTPUHHSITTS
il a00 MpOBUHY B MOMEHT ii PO3MOBifi, @ TAKOXK
migKpeciroe oro 3apo3yMminicts (Knapp, Hall &
Horgan, 2013, c. 302-305). IIpotsirom Oinbmioi
gactuam nedariB . Tpamm mpuTpuMyeThest Takol
Bi3yaJbHOI B3a€MOJii Ta Majo KOJH 3BEPTAETHCS
0e3mocepeIHb0 10 CIIBPO3MOBHHMII  HAIPSMY.
ITix yac ne6ariB KOMYHIKAHT TaKOX HEPiIKO TpH-
KpHUBaB YM MPUMPYKYBaB O4i, 1[0 MOXKHA PO3TIIS-
JIaTH SIK OJIOKYBaJIbHY TIOBEIHKY Ta CTPUMYBAHHS
THIBY B KOHTEKCTI I1i€1 KOMYHIKaTHUBHOI CHTYyaIlii
(Hamappo, 2023, c. 49). IlpunarigHo ciija 3ayBa-
KUTH, 110 MoBa pyxiB Tina JI. Tpamm Oyma Tpimku
CKyTOI0O Ta OOMEXyBajlaCh JIMIIE JEeKIJIbKOMa
pyXaMu KHCTI ¥ manbiiB. AMEPUKAHCHKHHA TICH-
xonor ITox Exman 3asBise, mo, 3a3BU4Yaii, Takoi
MOBEIIHKA MOXYTh JOTPUMYBATUCS OpexyHH,
OCKIUJIBKM CKYIHICTh iX HEBepOaliKu 3alekKHUTh
BiJl piBHS 1X MIATOTOBKH JI0 KOMYHIKaIlii Ta CBOTO
3axucTy. SIK MpaBWiIO, TIOTaHO MPOIpalboBaHa
JiHIA apryMeHTanii OpexyHiB HE J03BOJSE M
BUKOPHUCTOBYBAaTH BECh CIIEKTP €MOILIIi Ta JKECTiB
(intocmpayiti), OCKUTBKM TaKUM MOBISIM Tpebda
KOHTPOJIOBAaTH CBOX0 NIPOMOBY Ta 11 JIEKCHKO-
CEMaHTUYHE HAIlOBHEHHS B MOMEHT Oe3rocepe-
wboro MoBJieHHs (Exman, 2023, ¢. 90).

Ha nportusary JI. Tpammy, K. appic minx gac
nebatiB HaMaraeTbcs TpUMaTh B (POKYCi CBOTO
OMOHEHTAa, BCTAHOBIIOBATH 30POBHH KOHTAKT
Ta pearyBaTH Ha HOBiJoMiIeHHsA. MoBa ii Tina
BiJyI3epKaitoe i BHYTpIIHIA cTaH, ii BepOaika
Ta HeBepOajika 3HAXOMATHCS B TapMOHII MIXK
co0o0r0. BoHa BUKOPHCTOBY€E aKTHBHI 103U, HAIIPH-
KJ1a/1, 1HO/I1 TTOKa3ye CBOi 0JIOH] (AMB. puc. 5), 10,
SIK TIPaBHJIO, CBITYUTH TIPO BigkpuTicTh MoBIA (1113
& Ili3, 2022, c. 42). Kpim Toro, BIAKPUTI JOJIOHI,
PO3TOPHYTI 10 clyxaya, JEeMOHCTPYIOTh CTBEpI-
HICTh iH(OpMaIii Ta HATAKAIOTH HA T€, III0 MOBEIIb
30upaeTbest 00CTOIOBATH CBOIO TyMKY (“‘Let me say
this” or “Calm down’) (Knapp, Hall & Horgan,
2013, c. 213).
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Puc. 5. JleMmoHcTpanisa BigkpuTocTi 10 ayauTopil

Bep6anpHOI0 MOBENIHKOIO CIIKEPH TaK CaMmo
SBHO J€MOHCTPYBaJIM CBIf CTUJIb CHIJIKYyBaHHS.
Hanpuxnan, Jonansa Tpamn wacto mix dac
cBoei mpomoBu roBoputTh npo Kamamy TIappic
y TpeTiii 0cob1 OHUHHU, HE3Ba)KaIOYH Ha i Mpu-
CYTHICTb, IIPH LIbOMY, SIK arpecop, BiH HIBEIIO€
Oyap-siKl HaMaraHHs ONOHEHTAa Ta MPUMEHIIYE 1i
3HAUUMICTh:

She doesn't and just to finish off, she doesnt
have a plan. She copied Biden’s plan. And it’s like
four sentences, like run-Spot-run. Four sentences
that are just oh, we’ll try and lower taxes. She
doesnt have a plan. Take a look at her plan. She
doesn t have a plan.

binsm Toro, /I. Tpamn Braetscs 1o anadopuy-
HUX, emiopryHUX W aHemiOpPUYHUX TOBTOPIB,
mo6 3akapOyBaTu B CBIJOMOCTI CIIyXadiB Oa’kaHy
iH(opmarriro. 3a JOMOMOTOI0 TAKUX CTHUITICTUIHHUX
NpUHOMIB BiH MaHIMYNIOE€ Ta YUHUTH €MOLINHUMA
TUCK HE JIMIIE Ha PELUIIEHTIB MOBIIOMJICHHS, ajie
! Ha CBOTO OIIOHEHTA.

Honanbn Tpamn yacTto BOAETHCS 10 NMPUHOMY
ne3iHGOpMyBaHHS ayIUTOPIi 1 BUKOPUCTOBYE L€ K
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Ba)XKUJIb BIUIMBY Ta IiJICHJICHHS CBO€i aBTOPHUTET-
HOCTI, SIK I1€ TIOKa3aHO B MIPUKJIAII:

I don't say her because she has no policy.
Everything that she believed three years ago
and four years ago is out the window. She’s going
to my philosophy now. In fact, I was going to send
her a MAGA hat. She’s gone to my philosophy.
But if she ever got elected, she’d change it. And
it will be the end of our country. She’s a Marxist.
Everybody knows she’s a Marxist. Her fathers
a Marxist professor in economics. And he taught
her well.

Kamana I'appic Takox roBoputh mpo 1. Tpamm
B TpeTiii 0co0l OfHWHM, aje mepea UM, y Oib-
IIOCTI BUMAJKIB, BOHA O€3MOCEPEIHHO HA3UBAE
MOBHE 1M 51 CBOTO OTIOHEHTA!

So, Donald Trump has no plan for you. And
when you look at his economic plan, its all about
tax breaks for the richest people...

...What Goldman Sachs has said is that Don-
ald Trump’s plan would make the economy
worse. Mine would strengthen the economy. What
the Wharton School has said is Donald Trump’s
plan would actually explode the deficit.

JIOIIBHUM TakoX € po3mIs] crnocoly JoBe-
JIeHHsI ¥ OyZI0BM JTiHII apryMeHTallii B MpeacTaB-
JeHUX cy0’eKTaX KOMYHIKaTHBHOTO Mporiecy. Sk
npasuiio, JI. Tpamn nopyuiye npaBujia BeIEHHs
CYNEepeuKH Ta JIEMOHCTPY€E TUIOBI MOMHIKU IMPH
noOy/oBl apryMeHTallii: MpaBWIO TATaps JOBe-
JICHHS1, IPAaBWJIO OOTIPYHTYBaHHS TOYKH 30pY, Ipa-
BUJIO OOIPYHTYBAHHS apryMEHTIB 1 T.iH. (XOMEHKo,
2008, c. 104-112). Taka moBemiHKa OibIII TPUTA-
MaHHa MaHIMyJIsSTOpaM Ta iHAMBIIaM 3 aBTOPHUTAp-
HUM CTHJIEM KOMYHIKalIIii.

Ha BigmiHy Big /[ABOX TONMEpenHIX CTUIIB
BEJICHHSI KOMYHIKaIlii, CyOMiCUBHUI CTWIb (sub-
missive — showing a willingness to be controlled
by other people (Cambridge dictionary) Bupi3-
HSETHCS HEBIEBHEHICTIO y €001 Ta MOCTYIUIU-
BOIO TOBeNiHKOK. Takuii cTUiIb 0coOuCTiCHOT
KOMYHIKaIlll Tako)X Ha3WUBalOTh IACHUBHHUM, abo
HaBiTh JioepanbHuM. B. Piumonna ta M. MapriH,
aMEpHUKAHCbK] JIOCIHIHUKHA B Taily3l KOMyHiKa-
mii Ta MiKOCOOMCTICHOI IHTEpaKIIii, 3a3HAYaIOTh,
10 CyOMICHBHHMI KOMYHIKQHT CTaBUTH I[iJIi CBOTO
CHIBPO3MOBHHUKA BHIIE 3a CBOI, a came BiH Bif-
CyBae METy CBO€i KOMYyHIKaIlii Ha APYTUil IJIaH.
Binbmr Toro, BYeHiI PO3MEKOBYIOTH MOHSTTS CyO-
MICHBHOI Ta PECIMOHCHUBHOT OCOOMCTOCTI, HAaroJo-
LIYIOYW Ha TOMY, III0 OCTAaHHS, X0OU 1 Ma€ 3aTHICTh
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MPOSIBISITH CHIBUYTIMBICTh, PO3YMIHHS JIO CIIiB-
PO3MOBHHKA Ta JIOTPHUMYETHCS JPYKHBOTO KOMY-
HIKaTUBHOTO KIJIIMaTy, HE CTaBUTh YHIOCh KOMYHi-
KaTMBHY METy BHILE 33 CBOIO, SIK 1€ POOJSTH 1Ie
cyOomicuBHI ocoducTocti. Tomy, B IILJTOMY, JIFOIHMHY,
B SIKOI COIIOKYJIBTYpPHA OpI€HTAIliSl MAa€ HU3bKHIA
piBEHb aCEPTHBHOCTI Ta BHCOKUW PiBEHb PECIIOH-
CHUBHOCTI, MOXKHa Ha3BaTu cyOmicuBHOIO (Rich-
mond & Martin, 1998, c. 137-139). HeBepOanbue
CIUIKYBaHHS 0COOMCTOCTI 3 CyOMICUBHUM CTHJIEM
JEMOHCTPYEThCS Yepe3 HEPBOBI MOBE/IIHKOBI peak-
i, Takuii KOMyHIKaHT TPaHCIIIOE HEBIIEBHEHICTh
y €001, IO MPOSBISIETECS Y WOTO 031 KEPTBHY,
a camMe B OIYIIEHHUX IUICYaX Ta 3aKPUTUX T03aX.
CyOMiCHBHUI KOMYHIKaHT YHHUKA€ MPSIMOTO KOH-
TaKTy Ouei 31 CBOIM CITiIBPO3MOBHHMKOM, BiJIBOIUTH
TomIsifI, omyckae odi. [lapaBepOarika Takoro iHIU-
BiJIa TAaKOXX CTa€ IMiJATBEP/PKEHHSM WHOTO IAcHB-
HOi MOBIIEHHEBOI MOBEIIHKH, aJKe€ TOBOPHUTDH BiH
THXO, Hepillyue Ta MiclsiMu BUHYBaTo (CepsikoBa,
2016, c. 55).

BHuCHOBKM i mNepcneKTHBM MOJAJbIIHX
Jocaipkenb. HaBenennii HaMy CTUCIHNA OIS
KOMYHIKAaTUBHUX CTWJIIB JO3BOJIAE CTBEPIKY-
BaTH, IO I Yac CYINEpeuKH SIKICHI XapakTe-
PUCTUKM MOBIIIB MiJCUIIOIOTh iXHIO KOMYHiKa-
TUBHY MOBEJIHKY Ta CTAIOTh ITiATBEPKCHHIM iX
BIJIMIHHOCTI BiJ IHIIUX Cy0’ €KTIB KOMYHIKaIlii.
BrumB ncuxonoriuHux atpuOyTiB iHAMBIZA Mae
BaroMuid BHECOK Ha Nepedir KOMYHIKaTHBHOTO
IpOIECy, OCOONMBO MiJl Yac CYNMEpEeuKH, aJiKe
caMe BOHU 3yMOBJIOIOTh BUKOPHCTAHHS 1HJIH-
BIJIyaJIbHOTO CTHJIFO KOMYHIKaIli Ta, B MOJajIb-
IOMY, CTBOPIOIOTh MO3UTUBHUI 4YM HEraTWUBHUMN
00pa3 MOBIIS Yepe3 MpUuTaMaHHI oMy BepOalbHi
i HeBepOanbHI XapakrepucTuku. CHuparouuch
Ha BUKOHAHMU aHali3, MOKHA Yy3arajibHHUTH, IO
KOMYHIKaHTH 3 PI3HUMH OCOOMCTICHUMHU O3Ha-
KaM JIEMOHCTPYIOTh pi3HY BepOasibHy Ta HEBep-
0anbHYy TOBENIHKY. 3’SICOBAaHO, IO arpeCHUBHUIA
KOMYHIKaHT CTaBUTh Hepe]] co00k0 3a1ady nepe-
MOTTH OIIOHEHTa Oy/b-fKOI0 LIHOI, fAK IIpa-
BUJIO, IMPUMEHIIYIOYM HOTO 3100yTKH, MaHIITy-
JIOI0YM HOTO CBIJOMICTIO Ta 3HEBAXKAIOUU HOTO
MOJIITUYHY To3uIlit0. Takuii KOMyHIKaHT oOupae
Pi3HI TAaKTHKH AEMOHCTpAIlil CBO€T 3HEBArU: iMII-
JTIIUTHA 1HBEKTHBHICTH, MpsSME 3BHHYBaueHHS,
MOPYIICHHS] €TUKETHUX HOPM, BIAKPHUTE ITHOPY-
BaHHS, KpuTHKa. Ha BigMiHY BiJl arpecCHMBHOTO
iHIMBiga, acepTHBHA OCOOMCTICTh HAMaraeTbCs
palioHaIbHO 0OCTOIOBATH CBOIO JIYMKY, CTBOPIOE
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CHPUATIMBUNA KOMYHIKaTUBHHUI KiIiMar, BUOyI0-  KOXKHOTO 3 MPEICTABICHUX CTHUJIIB, IO JO3BOJIUTH
BY€ KOHCTPYKTUBHY KOMYHIKAIIi}O Ta IEMOHCTPYE  TPEICTABUTH Y3arallbHEHy MOJIEIb IOBEIIHKU
MApPTHEPCHKUI CTUIIb CITIIKYBaHHS. 0COOMCTOCTEH 3 PI3HUMHU KOMYHIKaTUBHUMH CTH-

[lepciekTuBHMM y0OauaeThCsi BpaxyBaHHs MPO-  JIIMHU Ta AOCTIAMTH TEHISHIIO 1X peakIliii Ha omo-
COAMYHOTO O(GOPMIICHHS MOBIICHHS 1HAMBINIB  HEHTA ITiJ] Yac CYNEPEUKH.
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KOMYHIKATUBHA CTPATEI'TA 3AJTYYEHHSA KJIIEHTA
B ICITAHCBKOMOBHOMY IN'ACTPOTYPUCTHYHOMY IIYTIBHUKY

Cmammsa npucesuena O00CHiONCEHHIO KOMYHIKAMUBHO-NPASMAMUYHUX XAPAKMEPUCTNUK  2ACMPOMYPUCTIUYHO20
NYMIGHUKA AK 00HO20 3 HOBIMHIX HCAHPIB ICNAHCOKOMOBHO20 2ACMPOHOMIUHO20 QucKkypcy. T acmpomypucmuynul nymie-
HUK HOEOHYE 8 cODI eneMenmu 2acmpoHOMiuH020, MYPUCTHUYHO20 MA PEeKIAMHO20 OucKypcis. [Ipedmemom nauioi yeazu
€ ocobnueocmi peanizayii KOMYHIKAmMueHoi cmpamezii 3a1yyenns KIieHma, OCKiIbKU 0CHOBHOIO Memolo 2aCmpomypuc-
MUYHO20 NYMIGHUKA € CMEOPEeHHs NPUeadau6020 06pasy Micyegocmi 3a0sa npusepHents yeaeu mypucmie. Mamepia-
0M 071 00caiddcenHs obpano eacmpomypucmuynui nymisnux «Ciudades Patrimonio de la Humanidad de Espariiay,
wo micmums iHopmayiio npo icnancvki micma, wo Haaexcams 0o Ceimosoi Kynomyproi cnadwunu FOHECKO, i npo
ocobnugocmi cmpas, xapakmepux 015 yux micyegocmeti. Komynixamuena cmpamezis 3anyuents KIi€Hma 3HAxoo0ums
6MINIEHHA Y YUCTEHHUX MAKMUKAX, ceped AKUX MAKMUKA anenioeanis 00 adsmopumemnux 0xcepen, makmuxa 3aypenHs
KAIEHMA Y COYIaNbHO-ICIMOPUHHULL KOHMEKCM, KL CHPIMOBAHL HA (POKYCYBAHHS Y6azu aopecama Ha iCMOPUYHO-KYilb-
MYPHUX 0COOIUBOCHIAX Micye8ocmi, SIKY NPONOHYIonb iogioamu. Taxmuka niokpecients BUHAMKOBOCMI NPOOYKMY abo
cmpasu, MaKmuxa nioKpecients AKoCmi RPoOYKmy i HAMypairbHOCH, MAKMUKA ANelio8anHs 00 MIidCHAPOOHO20 BUSHA-
HHA, MAKMUKA anenosants 00 mpaouyii ma yinHocmetl 00ROMA2AOMb 36ePHYMU Y6A2Y KIIEHMA HA BUHAMKOBICIb
cmpagu abo npooyKniy, AKi MOJCHA chpobysamu 6 miu uu iHwil micyegocmi. Kpim moeo, moxciugicms 3aoujadumu,
OMPUMAMU HACONOOY YU 3AHYPUMUCL VY CEAMKOBY amMocghepy peanizyiomuCs y nymieHUKy 8ionoGioHUMU MAKMUKAMU.
Taxmuka cnonyxants 00 Oii anenoe 0o po3ymy KI€Hma, y mou Yac sK makmuxa agekmusHo-eMoyilino2o eniugy ooiyse
tiomy ecmemuune, emoyiline ma 2ycmamugHe 3a008onenHs. Ceped KII0U08UX MOGHUX MA MOBHO-CIULICMUYHUX 3AC00I8,
SKI peanizylomy U eHABe0eHT MAaKmMuKU: npeyedeHmHi iMena, MmOoNOHIMU, 2THOMOHIMU 3 MONOSPADIUHUM KOMIOHEHMOM,
enimemu, memagopu, mowo. Pesynomamom 6minenns KOMyHiKaAMUBHO-NPaAzMamMuiHO20 BNIUBY BUUJEHABCOCHUX MAKMUK
Mae cmamu CNOHYKaHHs KIieHma 00 0ii, moomo 6axcanus 8i0gioamu 3anponoHo8ani mypucmudHi 10kayii i cCKyumyeamu
Micyesi cmpasu i npoOyKmu.

Kniouosi cnosa: komynikamusna cmpamezisi, KOMyHIKAMUGHI MAKMUKU, iCHAHCbKOMOGHUU 2ACPOHOMIYHULL OUCKYDC,
2aCmMpoOmMypUCMuYHUL NYyMigHUK
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COMMUNICATIVE STRATEGY FOR CUSTOMER ENGAGEMENT
IN A SPANISH-LANGUAGE GASTROTURISTIC GUIDE

The article is devoted to the study of the communicative-pragmatic characteristics of a gastronomic tourism guide as
one of the newest genres of Spanish-language gastronomic discourse. A gastronomic tourism guide combines elements
of gastronomic, tourism, and advertising discourses. The subject of our attention is the peculiarities of implementing
a communicative strategy to attract clients, as the primary goal of a gastronomic tourism guide is to create an appealing
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image of the area in order to attract tourists. The research material is the gastronomic tourism guide “Ciudades
Patrimonio de la Humanidad de Espaiia”, which provides information about Spanish cities that are part of the UNESCO
World Cultural Heritage and about the peculiarities of dishes typical of these areas. The communicative strategy of client
engagement is embodied in numerous tactics, including the tactic of appealing to authoritative sources, the tactic
of immersing the client in a socio-historical context, which are aimed at focusing the recipient’s attention on the historical
and cultural features of the area that is recommended to visit. The tactic of emphasizing the uniqueness of a product or dish,
the tactic of highlighting the quality and naturalness of the product, the tactic of appealing to international recognition,
and the tactic of appealing to traditions and values help draw the client s attention to the uniqueness of the dish or product
that can be tasted in a particular area. In addition, the opportunity to save money, enjoy the experience or immerse oneself
in a festive atmosphere is implemented in the guide through corresponding tactics. The tactic of inducing action appeals
to the client’s mind, while the tactic of affective-emotional influence promises him aesthetic, emotional and gustatory
pleasure. Among the key linguistic and linguistic-stylistic means that implement the aforementioned tactics are precedent
names, toponyms, glutonyms with a topographic component, epithets, metaphors, and others. The result of implementing
the communicative and pragmatic impact of the above tactics should be to encourage the client to take action, namely
the desire to visit the proposed tourist locations and taste local dishes and products.

Key words: communication strategy, communication tactics, Spanish-language gastronomic discourse, gastronomic
tourism guide.

IMocranoBka mpodiaemu. [actpoHomis sK  crmammuHU Qirypye cepeazeMHOMOPCHKA JieTa abo
BUJ MHCTENTBA, HA BiIMIHy BiJ KymiHapii, sika  cepeI3eMHOMOpChKa cHcTeMa XapuyyBaHHs. Taka
3aliMaeThCsl Oe3MocepeIHbO MUTAaHHAMU OOpPOOKM — CHCTeMa XapdyBaHHs Iependayae CIOKHMBAaHHS
Ta TPUTOTYBAaHHS TKi, OXOIUIIOE ICTOPUYHI  CBDKUX MPOAYKTIB (IIEPEBAKHO POCIMHHOTO ITOXO-
Ta COIIOKYJIBTYPHI aclieKTH. ['acTpoHOMiYHA KyJib-  JDKEHHS), OJMBKOBOi OJii, MOJIOYHUX TPOIYKTIiB
Typa € pe3yJIbTaToM B3a€MO/Iii reorpadiuHuX, €Ko-  Ta KOPUCHUX TBapHMHHUX OinkiB. Kpim Toro, mpo-
HOMIYHHX, ICTOPUYHMX Ta COLIAJbHUX YMHHMKIB,  TAryeThbCs HMOMIPHICTb y CIIOKMBAHHI BUHA 1 3710-
SIK1 BIUTMBAIOTh HA 0a30BHiA HAOIp MPOAYKTIB, CIIO-  POBHI CHOCIO KUTTA. TakuM YUHOM, MOMYJISIPH-
cobu ix 0OpoOKH 1 IPUTOTYBAaHHS, TUIIOBI CTPaBH,  3allis CEPEI3EMHOMOPCHKOI CHCTEMH XapdyBaHHS
€THKET, KYJIbTypy CHOXXHMBaHHS, TacTPOHOMIYHI Yy paMKax TacTPOHOMIYHHMX TypiB HaOyBae coLi-
putyanu Ta iH. ['acTpoHOMIUHY Ky/nbTypy BBa-  aJIbHOI 3HAYYIIOCTI HA TJIi TOTAJIBHOTO 3aXOIJICHHS
KAIOTh TaKOXK OJHUM i3 (akTopiB (OPMYyBaHHS  «BYJIUYHOIO» iXKer0 a00 TKEro MIBUIKOTO MPHUTOTY-
HaI[lOHAJIBHOI 1IGHTUYHOCTI Ta caMOCBiioMOCTi.  BaHHSA. OAHUM 3 €(PEKTUBHUX 3aCO0IB IOHECEHHS
Tak, 3apyOixuauid mociuimauk @. dycre-DopHEe  ICTOPUYHO-KYJIBTYpHOI iH(oOpMaIii Mpo MeBHi
BH3HAUa€ TaCTPOHOMIIO SIK TEPUTOPIaJIbHUNA CUM-  TYpUCTWUYHI JECTHHALIl 70 CHOXHMBAdiB € TypHC-
BOJI Ta YACTUHY PUPOTHO-KYIBTYPHOI CIIAIINHN,  TUYHUH ITyTiBHHK.

10 00yMOBITIOE TICHUH 3B’S30K MIXK HAJICKHICTIO AHaNi3 ocTaHHIX JOCTiIxkeHb i myOJikamiii.
KOKHOT JIFONIMHH JI0 TIEBHOI MICIIEBOCTI i KynbTyp-  TYpHUCTHYHI IMyTIBHMKH OCTaHHIM 4YacOM OIHMHU-
HuM KoHTekcToM (Fusté-Forné, 2016, c. 6). Hayko-  nmch y 1eHTpi yBaru Cy4acHOi JIIHTBICTHKH, SKa
BEIlb TAKOXK BiJ3HAUAE, 110 HALlIOHAJbHA 1IEHTHY-  MiJJa€e iX BCeOIYHOMY ONHUCY Ta aHali3ye IXHi
HICTb, sIKa ()OPMYETHCS y TPOLIEC BUPOLIYBAaHHS  MOBHI Ta AUCKYpPCHBHI Xapakrepuctuku. Ocolmnu-
Il CIIO)KMBaHHA MIEBHHUX MPOJYKTIB, 1 BA3HAYAETHCSA ~ BOI MOMYJISIPHOCTI HAOyBaIOTh €NEKTPOHHI TypHC-
TUIIOBUM HAabOpOM CTpaB 1 crmocobamu iX cepBi-  THYHI MyTIBHUKH 1 OpOLIypH, sIKI TOCIIIKYIOTHCS
pyBaHHsI, cTae OLIBII YyCBIJOMIIIOBAHOIO Y TMOPiB- 3 TOYKH 30py iX *KaHpoBoi npuHanexHocti (Calvi,
HSIHHI 3 IHIIMMHU KyJbTypHUMHU KOHTEKCTaMu; mpu  2016); iHIII HayKoBLI BHBYAIOTh IparMaTH4YHI
bOMY KyJTiHapHa CHAAIIMHA PO3IIAIAETHCS SK  BIACTUBOCTI TYPHCTHYHUX MYTiBHUKIB, JOCITi-
€JIEMEHT MDKKYJIBTYpPHOI KOMYHIKaIlii. JDKYIOUM KOMYHIKaTHBHI TaKTMKH 3aJly4eHHS KIIi-

OcobnuBy ponb y ¢dopmyBanHi TypuctmuHux  eHta ([amumpka, CaBuyk, 2017; KomicHumuenko,
nectuHanii Bigirpae Toit ¢axt, mo FOHECKO  2020). 3apy6ixkui nocnigauii @. Cyay XimeHec
y 2010 poui Bu3Hae racrpoHomito yactuHoto CBi- ta M. JlaGapra IlocTtiro BHBYaIOTH TYypHCTHY-
TOBOI HeMarepialbHOI CHAJIIIMHU, OCKUIBKM II€  HUH JUCKYpC, SKUH peani3yeTbCsi y IyTiBHHKAX,
BOXIMBUI (hakTOp 30€pexeHHs KyIbTypHOIO pi3-  y KOHTpacTUBHOMY acmekTi (Suau Jiménez, Labarta
HOMaHITTs B yMmoBax miobamizauii (Fusté-Forné,  Postigo, 2017). IIpuma B.B. BuBuae auckypcuBHi
2016, c. 4-5). Icnanis Hamiuye 47 00’€KTIB, MO  XapaKTCPUCTUKH  AHIJIOMOBHHX  TYPUCTHUYHHUX
Hanexars 70 CBiTOBOi MaTepiasibHOI crnagmiuHu  MyTiBHUKIB 1o Ykpaini (IIpuma, 2021); 06’exTom
FOHECKO; Takox cepen 06’ extiB HemaTtepianbHoi  HaykoBoi po3Biaku Komscu O., Kosanps H. i Iloc-
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Tak Y. CTalOTh JIHTBOKYJIBTYpHI peaiii B aHIIiH-
ChKUX TYPUCTHYHHUX IIyTIBHMKAaX 1 CIIOBHUKaX
typuctrnunux tepminiB (Koliasa, Koval, Shostak,
2022).

VY cydacHHX TypUCTHYHHX ITyTiBHHKAaX 3HaYHA
YacTUHA TPUCBSIYEHA FACTPOHOMIYHOMY AaCIEKTY.
Sk 3a3navarote EpnHanmec MoronboH, ®onbrazio
O®epuangec ta Kammon Ceppo, KOXKHOro pasy
HaOyBae Bce OUIBIIOI 3HAYYIIOCTI KYJIBTypHE,
ICTOpUYHE Ta TaCTPOHOMIYHE «KOPIHHS» MicIe-
BOCTI, sike opmye 11 oOpa3. IliarpyHTsiM ractpo-
HOMIYHOTO TypHU3MY CTa€ Oa’kaHHs TypHCTa BiJBi-
JIaTH TICBHY MICIEBICTh, MO0 MO3HAHOMHUTHUCS 3 11
TUTIOBMHM CTpPaBaMH 1 HACOJIOAUTHUCS iXHIM cMa-
koM (Hernandez Mogollon, Folgado Fernandez,
Campon Cerro, 2011).

lacTpoTypuCTHYHMI TyTIBHUK SIK HOBITHIN
YKaHP TYPUCTUYHOTO TUCKYPCY, BUCTYIIAE OTHUM i3
3aco0iB MPUBEPTaHHS yBaru A0 TOro ado iHIIOro
TYPUCTHYHOTO 00’ €KTa, CTBOPIOIOYM HOTO MpHUBA-
ONMMBUIN KYJIBTYPHO-ICTOPHYHUN Ta «CMaKOBUI
o0pa3 onHo4yacHO. Takuil TUIT MyTIBHUKA BUHUKAE
MOPIBHSHO HEIIOABHO, KAaHPOBAa CBOEPITHICTH
ICIIAaHCPKOMOBHOTO TaCTPOTYPUCTUYHOTO ITyTiB-
HUKa BU3HAYAETHCS WOTO TeTEPOTeHHUM XapaKTe-
pPOM, OCKUIbKH y HbOMY TO€HAHO BJIACHE TypHC-
TUYHUI JAUCKYPC 3 €JIeMEHTaMH raCTPOHOMIYHOTO
Ta pexiamMaoro auckypcis» (Tenxosa, 2023, c. 78).
IcnaHCHKOMOBHHUY TaCTPOTYPUCTHYHHUI My TiBHHUK,
Ha yKaJjib, I1I€ HE CTaB 00’ €KTOM CIeIliabHAX JITHT-
BICTYMHHMX PO3BITOK, TOMY JOCIIPKEHHS HOTO
KOMYHIKaTBHHO-ITParMaTHYHUX ocobnMBoCTeH
BUJA€THCS HAM aKTYaJbHHM.

ITocTanoBka 3aBaaHHs. OCKUIbKM 00’ €KTOM
HAIIOTO JOCHTIUKEHHS € TacTPOTYPUCTHYHHMA
nyTiBHUK «Ciudades Patrimonio de la Humanidad
de Espafiay, mo MicTuTh iHpOpMAaIlito Mpo icraH-
CBbKI MICTa, 1110 HaJIeXaTh 10 CBITOBOI KyJIbTypHOI
cnaamman FOHECKO, 1 mpo ocoGnuBOCTI CTpas,
XapaKTEepHUX IS IMX MICIIEBOCTEH, I'OJI0BHOK)
METOI0 CTATTi € BUIUICHHS 1 OMKC KOMYHIKAaTHB-
HUX TaKTHK, SIKI BTUIIOIOTh CTPATEriio 3aJy4yeHHs
KITIEHTA JIO CTIOXKMBAHHS TYPUCTUYHHX TTOCIYT.

Buxnan ocHoBHOro marepiaiy. Mu crnmpae-
MOCh Ha BH3HAYECHHS KOMYHIKaTHBHOI CTpaTerii,
[IOJAaHE BITYM3HIHAM IOCIIIHHUKOM bareBnuem
®.C., sxui XapakTepusye ii SIK «ONTUMAaJIbHY
peaizaiiro iHTCHI[IH MOBIS IOMO JOCATHEHHS
KOHKPETHOI METH CHUIKYBaHHS, TOOTO KOHTPOJIb
1 BUOIp Ai€BUX XOMIB CHUIKYBaHHSI Ta THYYKOI 1X
BHUJIO3MIHM B KOHKpETHii cwuryamii» (bamesuy,

125

2004, c. 118). Ilimx TakTHKOIO BYEHHWH pPO3yMi€
«BHM3HAYEHY JIIHIIO TOBEIIHKHA Ha IIEBHOMY €Tarll
KOMYHIKaTHBHOI B3a€MOJii, CIIpSIMOBaHy Ha Ofep-
*aHHs OakaHoro eexTy uu 3arnodiraHHs eQexry
HeOa)kKaHOTO; MOBJICGHHEBI NPUHOMH, SKi JAOTh
3MOT'y JOCATHYTH KOMYHIKaTHMBHOI MeTn» (baue-
Bu4, 2004, c. 120). I'.I. ITpuxoxpko Ta M.b. J1o6po-
BOJIbChKA TaKOXX BBaXKAIOTh, IO MEXaHi3MaMH
peasizariii KOMyHIKaTUBHOI CTpaTerii € «KOMyHi-
KaTUBHI TaKTMKHU — CYKYIHOCTI MPaKTUYHUX KpO-
KiB y peaJlbHOMY IIpOIeCi MOBIIEHHEBOI B3a€MO-
ni» (Ilpuxogpko, JlobpoBoaschka, 2024, c. 113).
OTXe, MOBJICHHEBA CTpATETis pealli3yeTbCs Bill-
MOBITHUMH TAaKTUKAMH, CIIPSIMOBAaHUMH Ha JIOCST-
HEHHS 1HTEHIIIi aJpecaHTa.

[lepmr 3a Bce, ciij 3a3HAYUTH, IIO CTpATEris
3ally4eHHs1 KIIIEHTa Ma€ KOOIEepPaTUBHUM Xapak-
Tep, TOOTO CIPSIMOBaHA HA BCTAHOBJICHHS YCIIIII-
HOTO KOHTAKTY 1 OAJIbIy B3aEMOJII0 aJpecaHTa
TYPUCTUYHOI MOCIYTH 3 KJIlEHTOM. 3a Kiacupika-
miero crparerid A.Jl. BenoBoi, sika po3MeKOBYye
iHpOpPMaTUBHI Ta CIOHYKajJbHI KOMYHIKaTHBHI
crparerii (bemosa, 2004, c. 14), crpaterito 3aiy-
YeHHS KJIIEHTa MOXKHA BiJHECTH a0 iHpopMa-
TUBHO-CIIOHYKaJIbHUX.

Mu BBakaeMo, IO CTpaTerisi 3adydeHHs Kili-
€HTay racTpOTypUCTUIHOMY Iy TiBHHUKY «Ciudades
Patrimonio de la Humanidad de Espafia» peainizy-
€THCS TAKUMH TAKTHKAMU:

— amneJIIOBaHHsSl 10 ABTOPUTETHHUX [IKepell.
[Nocunarourch Ha iMeHa BiIOMHX NMUCHMEHHHKIB,
HOETIB, AIAYIB HayKH 1 KyJIbTypH, Ha3BH B1JIOMUX
TBOPIB, QJAPECaHT IJIKPECIIOE 3HAYYIIICTh MPO-
IYKTy a00 IMOCIYTH, sIKa MPOMOHYETHCS, HANpH-
KJIaI;

Grandes literatos como Cervantes, Lope de
Vega, Tirso de Molina, Gongora, Calderon de la
Barca o Quevedo nos brindaron escenas literarias
y teatrales que son un fiel reflejo de la época en la
que solo unos pocos privilegiados tenian la suerte
de comer mas de una vez al dia, disfrutar con sus
colores, sabores y olores.

La cocina alcalaina esta muy influenciada por
las referencias gastronomicas que aparecen en
la novela cervantina El Quijote como el cabrito,
la carne estofada o las codornices, platos que se
han ido recuperando y que se pueden degustar en
muchos de los restaurantes tipicos de la ciudad.

Pero, si hay una curiosidad poco conocida que
relaciona la cocina de Avila y Santa Teresa, es el
hecho de que el historiador belga Paul Ilegems le
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atribuye la ocurrencia de freir patatas en aceite de
oliva en el siglo XVI para curar enfermos.

Tapear unas costillas con papas, pinas de
millo y mojo verde, quesos autoctonos de cabra
v oveja, camarones, calamares saharianos...
acompariado de cualquiera de los vinos canarios,
que Shakespeare menciona en parte de sus obras,
pueden ser algunas de las opciones.

— TAKTHKA 3aHYPeHHA KJIi€HTa Yy cOliaJbHO-
iCTOPpHYHMIT KOHTEKCT peai3yeTbCsl 3aBASKU
pedepeHilii 10 MeBHOT eMoXu:

El tapeo esta en el pedigri de la ciudad. Una
herencia de la cocina del Siglo de Oro.

El monumento culinario mads importante del
Renacimiento europeo fue la aparicion de la
olla podrida, un imperio de carnes, legumbres y
hortalizas.

Original del siglo XIX, el pastel cordobés es el
mas emblematico de los dulces que encontraremos
en la capital andaluza.

A partir del Renacimiento se desarrolla el uso
de la sobrasada en la isla y su color rojo obedece
a la introduccion del pimenton, traido de América
en el siglo XV.

— TAKTHKA MiJKpecJeHHs1 BUHATKOBOCTI
NPOAYKTY a00 CTPaBM BTUIIOETHCS 32 PaXyHOK
HaBEJICHHSI CBOEPITHUX «3HAKIB SIKOCT1» MPOAYKTY,
TOOTO TTO3HAYOK «3apEECTPOBAaHA TOPrOBa MapKay
a00 «HallMEHYBaHHS, BU3HAHE 33 TIOXOKCHHAMY,
Hanpukian: la carne de Avila, con Indicacién
Geogrdfica Protegida; la ternera de Avila que
cuenta con D.O. (Denominacion de Origen).
B iHmomMy BumajaKy MiAKpecIeHHS BHHATKOBOCTI
BiJI0YBa€ThCA 3aBISIKM BUKOPHCTAHHIO EITITETIB:

Ademas cuenta entre sus materias primas
con Denominaciones de Origen e Indicaciones
Geogrdficas Protegidas, una garantia de calidad,
que constituyen sin duda alguna la esencia de la
gastronomia extremeria y también de la espariola.

Las culturas romana, arabe, morisca, judia
v mozarabe han conformado e integrado una
exquisita oferta gastrondomica, que toma como
base productos de excelente calidad.

Ricos jamones y paletas de bellota como los
de Los Pedroches con D. O. propia, salchichones,
chorizos, canas de lomo y morcillas achorizadas,
generan un tapeo unico.

Frito en aceite de oliva, como primer paso, ya
que el proceso se completa en cazuela de barro
con sofrito de cebolla, ajos, pimientos rojos y el
imprescindible pimenton de La Vera, que enriquece

con su sabor y color, tan especial y caracteristico
de las tierras extremeiias.

— TAKTHKA MiKpecJeHHs] SIKOCTi MPOAYKTY
i HaTypaabHoCTI qyXxe On3bKa J10 NONEPEeaHbO],
OCKIUIBKH peatizyeThCsl 32 paXyHOK BUKOPHCTAHHS
eMITEeTIB Ta MPUCITIBHUKIB:

La calidad de este lechon de la comarca de la
Moraria es verdaderamente extraordinaria.

El frite es un guiso extremeno tipico que se
puede elaborar con cordero o cabrito de la mejor
calidad.

Un exquisito producto elaborado
artesanalmente vy madurado en bodegas
naturales, que contiene un alto nivel de dcido
oleico beneficioso para el control del colesterol y
la tension arterial.

— TAKTHKA aneJIOBaHHS /10 MIKHAPOJAHOIO
BU3HAHHS peali3yeThCsl MUIIXOM pedepeHtii 1o
BiJIOMHX 3HaKiB BH3HAHHS SKOCTI MPOMYKIIi a0bo
MOCITYTH:

Caceres es el destino gastronomico por
excelencia de Extremadura, prueba de ello es que
cuenta con restaurantes reconocidos, nacional
e internacionalmente, gracias a los galardones
culinarios que ostentan ya sean Estrellas Michelin
/0 Soles Repsol, lo que dota a nuestra cocina de
un gran prestigio.

Inkonmu crocTepiraeTbes MIJCUICHHS Iparma-
TUYHOTO €(PEeKTy TAaKTHKH 33 PaXyHOK alleIOBaHHS
710 0C10 KOPOJIIBCHKOTO TMOXO/KEHHS, SIK Y HACTYII-
HOMY TIPUKJIAJII:

Este dulce enamoro a SS.MM. Alfonso XIII
y Victoria Eugenia, y consiguio fama a nivel
nacional tras ser premiado con la medalla de oro
en la Exposicion Universal de Barcelona en 1929.

— TAKTHKA aNeJI0BaHHSA 10 TPAAWLii Ta WiH-
HOCTeii 3BepTaeThCs J10 3raJyBaHHs CTapOAaBHIX
pEIeNnTiB Ta TPaauIliii, SKi MepenaBaInch 3 MOKO-
JHHS 0 TOKOJIHHS:

Todos elaborados con los productos de la
tierra, basados en antiguas recetas tradicionales,
que han pasado de generacion en generacion
conservando los aromas y sabores de antario.

Un auténtico clasico de la gastronomia
conquense, que estd presente en las cartas de los
establecimientos mads tradicionales.

Junto al aceite, elementos como la harina de
trigo, verduras, hortalizas y las carnes de caza
y corral componen la materia prima, sobre la
cual, la necesidad y la imaginacion han tejido
durante decenas de generaciones una cultura
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gastronomica diferente y con rasgos autoctonos
que hacen de ella un distintivo de la ciudad.

— TAKTHKA HeNMpPsSIMOi peKJaMH JTOCTYIHOCTI
a00 MOMKJIHMBOCTI 320IHATUTH TIJIKPECIIOE, IO
IIHU € JOCTYITHUMH JUTS BCiX KaTeropii CroyKuBa-
YiB 1 MOXYTb IPUEMHO 3/IBYBATH:

Si tienes la suerte de coincidir durante la Ruta
de la Tapa, ademdas de variedad, te sorprenderdn
sus precios.

La gastronomia de Caceres, ademas de
proporcionar una amplia variedad de platos
y tapas, se adapta a todos los paladares y es
accesible a todos los bolsillos.

Tiene cardacter solidario por lo que la entrada
a la Feria del Dulce Conventual de Caceres cuesta
1 euro, y tanto la recaudacion por la venta como
por el acceso, se destina a instituciones benéficas
de la diocesis de Coria-Cdceres.

— TAKTHKa OOIUSIHKH HACOJIOAM arejroe 0
TeJIOHICTUYHOI CKJIAZIOBOi INPOIECY CIOKHUBaHHSA
CTpaB:

Compartir unos tipicos ochios, embutidos
caseros y unas buenas aceitunas alifiadas o de
cornezuelo, es un lujo.

Estos son, entre otros, los sabores de Caceres,
para que te quede... ;un buen sabor de boca!

Es un plato para disfrutarlo despacio, con el
tiempo necesario para dejarte envolver por el
entorno, acompanado de un buen vino de la tierra.

— TAKTHKA 3aHYpPeHHs KJi€HTa Yy CBAT-
KOBY armocdepy BHKIMKAae CMaKOBi acorlliarii,
MOB’sI3aH1 3 HAWBAKIUBIIIMMH CBATAMU B YKUTTI
icnaniiB — Pi3znBom, BenmukogHem Ta HapOAHUMHU
TYJISTHHSIMH TOIIIO:

En las Navidades se consumen los artesanales
turrones, polvorones, empanadillas de cabello
de dngel y mantecados; en Semana Santa son
tipicas las empanadillas de vigilia, la cazuela, el
bacalao a la baezana o las habas verdes crudas,
las exquisitas torrijas y el hornazo, coronado con
su huevo cocido; y en el dia de Todos los Santos,
encontraremos burniuelos de viento, gachas dulces,
huesos de santo y las tortas de nueces.

No suele faltar en nuestras fiestas patronales,
como tapa en cualquier bar de la ciudad y, sobre
todo, es un imprescindible junto con un buen vaso
de ponche (vino, gaseosa, melocoton, azucar y
canela) en la Romeria de la Virgen del Rosel.

— TAKTHKA CINOHYKAHHS 10 Ail peami3yeTbcs
yepe3 immepaTuBHI (OpMHU Ji€CTOBa, 3aBASKH
SKHM peaji3y€eThbcs MpsSME 3BEPTaHHS 10 KIIEHTA.

Buxkopucranus 0e30c000BOi  KOHCTpyKuii hay
que Ta KOHCTpYKUii deber+infinitivo axtyainizye
HenpssiMy (GOpMy CIIOHYKaHHS 10 peami3arii mii
3 00Ky ajapecara:

Comienza el dia con estas sensaciones ante
una tostada de su saludable aceite de oliva virgen
extra, ajo, tomate y sal.

Entra en la ciudad para estimular tus sentidos.
Mira, huele, toca, prueba y disfruta de sus playas
y entorno... siente Tarragona.

Para conocer a fondo la ciudad hay que tapear.

Y para completar el viaje y redondearlo, hay
que hacer una visita al Centro de Interpretacion
Olivar y Aceite y a una almazara, para hacer una
cata de aceite acompanado de un aperitivo con
productos de la tierra.

Tu viaje a esta ciudad debe completarse con la
degustacion de un buen jamon ibérico de bellota
con D.O. Dehesa de Extremadura, cortado en
lonchas tan finas que se funden en contacto con el
paladar.

— TAKTHKA a(eKTUBHO-eMOUiiHOTI0 BILINBY
aresroe 10 €CTeTUYHOr0, eMOIHOTO Ta rycTa-
TUBHOTO 3aJI0BOJICHHS KIII€HTA!

Una perdiz con unas suaves y cremosas judias
blancas de la tierra no pueden ser motivo mds que
de felicidad.

Es un plato para disfrutarlo despacio, con el
tiempo necesario para dejarte envolver por el
entorno, acomparniado de un buen vino de la tierra.

Y xoai aHami3y O0yi10 TOMIY€HO TaKOK BUKOPHC-
TaHHs MOTYXKHOTO JIHTBOCTHUJIICTUYHOTO 3aco0y,
a came MetadopH, IO MiACHITIOE aheKTUBHO-EMO-
IAHUN BIUIMB HA MOTEHIIIMHOIO CIIOKHUBA4a: estd
Jjoyade la reposteria local; Dehesa de Extremadura
(jamon). llppuaomy BKHUBAIOTHCS SIK «CTEPTI» MeTa-
dopu, Tak i opuriHaNIbHI aBTOPCHKi. Takox Mae
Micie mepconidikaris (sSK pizHOBHA MeTadopn),
3aB/SIKM YOMY MEBHI MPOAYKTH abo cTpaBu Haly-
BAaIOTh JIFOJICHKUX SIKOCTEH Ta XapaKTEpUCTHK: el
rey de la gastronomia (el cordero); la trucha sigue
siendo la reina; A camino de esa Alcarria, la miel
nos tutea entre los manjares de una carne de caza;
el queso guarda una historia.

OkxpiM  BHIIEHABEACHUX TAaKTHUK, CTpareris
3aJy4eHHs KIIEHTA Peai3yeThCsl 3aBISKH BHKO-
PHCTaHHIO y Ha3BaxX CTpaB NIIOTOHIMIB 3 TOMO-
rpaiuHUM KOMIIOHEHTOM Ta BiATOTIOHIMIYHHMX
NPUKMETHHKIB: las rosquillas de Alcala; Migas
alcalainas; Costrada de Alcald; Carne de Avila;
Cocido morariego; Jamon de Montanchez, Perdiz
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a la moda de Alcantara; Lentejas de La Armuria,
Gamba de Tarragona. Takum 4MHOM Bi10yBa€THCS
pedepeHtlist 10 MICIEBOCTI, IS SIKOi € XapakTep-
HUMHU TIEBHI CTPaBU YU IPOAYKTH, a TaKOXK IIiJI-
KPECIIOEThCS HAI[IOHATILHO-KYJIBTYpHa CKJIa0Ba.
Takox Ha3Ba CTpaBU MOKE MICTUTH aHTPOIOHIMIY-
HUI KOMIIOHEHT, SIKHH aIleioe J0 JIITepaTypHUX abo
icropuuHuX TepcoHaxiB: Gazpacho de Marcela
(macmywxa 3 nepuwioi yacmunu /lon Kixoma), Tarta
de Santiago (mopm Ceamoco lakosa).

BucnoBku. OTxe, mpoBeAeHUI aHai3 103BO-
JIUB BUSIBUTH 1 ONHCATH OCHOBHI TaKTHUKH, Yepe3
SIKI aKTyaJli3yeThCsl CTpATerisl 3alydeHHs KIIi€HTa
y TacTpOTYpUCTUYHOMY IyTiBHUKY. OCHOBHOIO
METOI0 IyTIBHUKA € CTBOPEHHS MPUBAOIMBOTO
o0pa3zy MICIIEBOCTI 33yl NPUBEPHEHHS YBaru
TYpUCTIB. Y HAIIOMy BHWITAJKy OCOOJHBICTIO
MyTIBHUKA € T€, 10 BiH MPONOHYE 03HAHOMUTHCS
3 00’€ekTamu, sIKi BXoAATh 10 CBITOBOI Marepiasib-
noi ciagmuau FOHECKO, 110 camo 1o co0i € Baro-
MO0 MPUYMHOIO JUIA iX BiABiMyBaHHS. Ane Oe3me-
peuHa 3HAYYIIICTh IIUX 00’ €KTIB «ITiICUITFOETHCS
3aBJISIKH TaCTPOHOMIYHIH CKJIaIOBIH, sika Ma€ 3a/10-
BOJIbHUTHU I'yCTaTUBHI TOTPeOH CHIOKKUBaYiB. 3a s
CTIIOHYKaHHS a/ipecara J0 Jii aApeCaHT BUKOPUCTO-
BY€ Cepilo TaKTHK, AKi CIIpsIMOBaHi K Ha MijKpec-
JieHHS  1H()OpPMaTHBHO-(AKTOIOTIYHOT CKIIAJI0BOT
(TaKTHKa areitoBaHHS J0 aBTOPUTETHHX JDKEPEI;

TaKTHKa 3aHypEHHS KJIIEHTA Y COIliaIbHO-ICTOpHY-
HUI KOHTEKCT; TAaKTHUKA MiAKPECIEHHS SKOCTI Po-
OYKTY 1 HaTypaJbHOCTI; TAKTHKA alelIfOBaHHS JI0
MDKHApOIHOTO BU3HAHHA), TaK 1 eMOIiHO-adek-
TUBHOTO BIUIMBY (TaKTHKa arejloBaHHSA 10 Tpa-
JUII Ta IHHOCTEW; TaKTUKa 3aHYpPEHHS KIIi€HTa
y CBSITKOBY arMoc(epy; TaKTUKa OOIISHKH Haco-
noau). TakTuka HEMpsSMOi peKIaMu JOCTYITHOCTI
a00 MOXKJTMBOCTI 3a01IaIUTH PeaTi3ye OJIUH 3 BiI0-
MUX MapKETHHTOBUX KPOKIB, 5IKi BXKE JIOBEJIH CBOIO
e(heKTHUBHICTh y peKiiaMi. TakTHKa CHIOHyKaHHS 110
Ji1 IPSIMO YU OTTOCEPEKOBAHO MAE IMiIIITOBXHYTH
KJIIEHTA J10 TPUA0AaHHS TyPUCTUYHOI TOCITYTH.

Cepell KIIFOYOBUX MOBHHUX Ta MOBHO-CTHIIIC-
TUYHHUX 3aco0iB, SKi peaii3yloTh BHUIICHABEICHI
TaKTUKHU: TPELEACHTHI iMeHa, TOIOHIMH, IJIIOTO-
HIMU 3 TomorpadiyHUM KOMIIOHEHTOM, CIITETH,
MeTadopH, TOIIO.

Kpim Toro, miacuiieHHs mparMaTugHoro eexty
BiOyBa€TbCA 3a paxXyHOK HEMOBHOI CKJIAI0BOI,
a caMe BI3yaJIbHOI, OCKIJIbKM YHMaly 4YacTUHY
racTpPOTYPUCTUYHOTO IyTiBHUKA 3aliMaioTh (OTO
Ta 1UmocTparmii 13 300pakeHHSM MiCIIEBOCTEH
Ta crpaB. [lepCcrieKTUBHHUM MU BBa)KaEMO JIOCITi-
JDKEHHS B3aeMoil MOBHOI Ta HEMOBHOI CKJIAao-
BUX T'aCTPOTYPUCTHYHOTO MyTIBHUKA, 1[0 HA HAIITY
IYMKY, JTO3BOJISIE PO3IISAATH HOTO SK Pi3HOBUJ
KPEOJII30BaHOI'O TEKCTY.
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TUIIA MOTUBAIIIT AHINIIMCHKUX ®PA3EOJIOTI3MIB I3 KOMIIOHEHTOM
HA IMO3HAYEHHS 35POI

Cmammio npuceaueno KOSHIMusHO-0HOMACIONO2IYHOMY AHANIZY AHSTIUCLKUX (Dpa3eonocizmie 3 KOMNOHEHMOM Ha
no3HayenHst 30poi, 3a80aAHHAM AKO20 € GUABNIEHHA MA Onuc ix momusayiinux munie. Mamepianom docnioxcenns ciyey-
8aNU AHSTTUCHKI (PPA3e0n02i3MU, Y KOMNOHEHMHOMY CKAAOI SAKUX 3apIKCO8aHO 00HY abo Oinbuie JeKceM HA NOZHAYEeHHS.
801 PO3BIOKU CKAANA MEMOOUKA KOZHIMUBHO-OHOMACION02TUHO20 ananizy, sanpononosara O. Cenisanosoro. Y pesyiomami
3aCcmMocy8anis nPoYyedyp KOZHIMUBHO-OHOMACIONO02IYHO20 aHaAi3y 0Jisl O0OCHIONCEH S, MOMUBAYIL AH2NIICbKUX (pazeoino-
2I3Mi6 3 KOMNOHEHMOM HA NO3HAYEHHS 30POI BUOKPEMAEHO X YOMUPU MOMUBAYIIHI MUNU. ACOYIAMUBHO-MEPMIHATbHULL,
NPONOZUYTITHO-OUKNYMHULL, THMe2PayiiHO-NOPIGHATbHUL Mma 3Miwanull. Bcmarnosneno, wo ¢hpazeonocizmu acoyiamusho-
MEPMIHATbHO20 MUNY MOMUBAYIT € MEMADOPULHUMU 30 CBOEIO NPUPOOOIO | CEMANMUYHO OPIEHMOBAHI HA ONUC NOBEOIH-
KU a NCUxono2iyHux cmawis moounu. Ppazeonozizmu npono3uyiiiHO-OUKIMYMHO20 MUny MOMUBAYIi € MemoHIMIUHUMU
3a c80imMu O3HaAKaAMU Ma 30epicaromy y C80ill BHYMPIWHIL Popmi pesyrbmamu 00C8I0y UKOPUCIAHHSA 30POi TH0OUHOTO.
Inmeepayitino-nopisHsiibull mun Momueayii Habys HU3bKOI penpesenmayii ceped anHeniucCbKux pazeonocizmie 3 Komno-
HeHmoM Ha nosnauenns 30poi. Hallguwuii cmynens npeocmasneHocmi npo0emMoHCmpyeanu (pazeonocizmu 3MiuaHo2o
muny Momusayii, ceped AKUX 8UABIEHO N AMb PIZHOBUOIB: ACOYIAMUBHO-MOOYCHULL, NPONOUYITHO-ACOYIAMUBHUL, NPO-
NO3UYIUHO-MOOYCHULL, NPONOZUYTIHO-ACOYIAMUBHO-MOOYCHUL MA THMEe2PaYiUHO-NOPIGHATbHO-MOJYCHULL. Bcmaroeneno,
W0 Yomupu pisHOEUOU 3MIULAHO20 MUNY MOMUEAYTT 06 A3aHi 3 MOOYCOM, U0 3YMOGNIOE HUABHICHb OYIHHO-EKCNPECUSHO-
20 KOMNOHEHmMA Y pazeonoiyHoMy SHAUYeHH] MaKux Qpazeonozizmis. Ixua cemanmuka Habysae HecamueHoi KoHomayii,
OCKINbKU 30p0sl BUCIYNAE CUMBONOM KOHMAIKMY ma azpecii.
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TYPES OF MOTIVATION OF ENGLISH PHRASEOLOGICAL UNITS
WITH A COMPONENT DENOTING WEAPONS

The article focuses on the cognitive-onomasiological analysis of English phraseological units with a component
denoting weapons. The task of the analysis is to identify and describe their motivational types. The material for the study
was English phraseological units, in the structure of which one or more lexemes denoting the general concept of weapons,
types of weapons, their structural parts and ammunition were found. The methodology for the scientific research was
the method of cognitive-onomasiological analysis proposed by O. Selivanova. Having applied the procedures of cognitive-
onomasiological analysis to study the motivation of English phraseological units with a component denoting weapons,
we distinguished four motivational types among them: associative-terminal, propositional-dictumative, integrative-
comparative and mixed. It has been determined that phraseological units of the associative-terminal type of motivation
are metaphorical in their nature and semantically oriented to the description of human behavior and psychological states.
Phraseological units of the propositional-dictumative type of motivation are metonymic in their features and acquired their
phraseological meaning through observations of the use of weapons. The integrative-comparative type of motivation has
shown low representation among English phraseological units with a component denoting weapons. The highest degree
of representation was demonstrated by phraseological units of the mixed type of motivation, among which five subtypes
were distinguished: associative-modal, propositional-associative, propositional-modal, propositional-associative-
modal and integrative-comparative-modal. It has been determined that four subtypes of the mixed type of motivation
are associated with the mode, which results in the presence of an evaluative-expressive component in the phraseological
meaning of such phraseological units. Their semantics acquire a negative connotation, since weapons are a symbol
of conflict and aggression.

Key words: motivation, phraseological units, English language, weapons.

AKTyanbHicTh  mpolGjemMu. AHTpomnoneH- y myomikamisx O. Jmutpenko (Imurpenko, 2012),
TpU4YHE cCHpsMyBaHHS cy4acHoi JiHrBictuku M. Imon3 (IlaBnmuko, Maptunis, [mons, 2020),
CIIpUsie PO3BUTKY JOcCHikeHb MoBHUX sBulll  O.Maprunis (I[TaBmuuko, Maprusis, [roa3, 2020;
3 OmepTsM Ha HOBITHIM KOTHITUBHUM miaxix  Maprusis, 2021), O. [TaBmuuko (ITaBmuuxo, Map-
Ta HA/Ia€ HOBI IHCTPYMEHTH JUIsl BABYCHHS MOTUBA-  TuHIB, [mon3, 2020). He3Bakaroun Ha 3HAYHUI
LI{HKUX MPOLECIB, SIKi JIE)KaTh B OCHOBI YTBOPEHHS  TOPOOOK JIIHTBICTUYHHUX Tpallb, MOTUBAIIIHI TUITH
(pa3eosOriYHOTO 3HAYECHHS CTIMKUX CIIOBOCIIONY-  aHIIIMCHKHUX (Pa3eosiori3MiB 3 KOMIIOHCHTOM Ha
YeHb OKPEMHX MOBHHX cucTeM. 3o0kpeMa, O. Cenmi-  mo3Ha4YeHHs 30poi JI0Ci 3aIHIIAI0ThCS 1033 MEXK-
BaHOBA MPOIMOHYE METOJIMKY KOTHITHBHO-OHOMACi-  aMH yBard Cy4aCHMX MOBO3HABIIiB.

OJIOT1YHOTO aHaJi3y (pa3zeosIori3MiB, y MeKax SKOi OTXe, MeTOK 3alPOTIOHOBAHOTO JOCTiHKSHHS
MOTHBAIIsl PO3yMI€TbCs, SIK «HACKPI3HA JIHIBOI- € IMPOBEJCHHS KOTHITUBHO-OHOMACIOJIOTTYHOTO aHa-
CHUXOMEHTaJIbHA oreparisi GOpMyBaHHS OHOMACIO-  JIi3y aHDIIHCHKHX (Ppa3eoiori3MiB 3 KOMIOHEHTOM
JIOT14HOI CTPYKTYpH Ha MiJICTaBl BUOOPY MOTHBA-  Ha IO3HAUCHHS 30poi, 3aBHaHHSIM SIKOTO € BHSIB-
TOpa i3 MOTHBALitHOI 0a3u CTPYKTYpH 3HAHb MPO  JICHHS Ta OMHUC iX MOTHBAaI[iMHUX TUMIB. Marepian
MO3HAYeHe y CKJIAQJHIA CHCTeMi 3B’S3KIB PI3HMX  aHamizy ckiand 93 aHDiiickki (paseonorizmu,
mi3HaBaJILHUX QYHKIIH eTHOCBiHOMOCTI» (CeniBa-  BHJIyYeHI METOIOM CYIIJIBHOI BUOIPKH 3 JIPyKOBa-
HOBa, 2008, c. 160). HUX Ta €JIEKTPOHHHUX JIEKCHUKOTpa(iyHUX JKEped.

AHaJi3 ocTaHHIX gociaizkeHb i myOaikaniii.  Kputepiem gopMyBaHHS KOPITyCy IOCHTIKYBaHHX
3Bakaroul Ha 3HAYHMH MOTEHIIajJ, HPOLENYpPH  ONUHHUIb CIYryBaJla HASBHICTH y iX KOMITOHEHT-
KOTHITHBHO-OHOMACIOJIOT1YHOTO aHali3y aKTUBHO  HOMY CKJaJi OfHiel abo OiIbllie JIEKCeM Ha MO3Ha-
3aCTOCOBYBAJIMCS 70 BHMBYEHHS (Dpa3eosoriy-  YeHHS 3arajbHOrO TMOHSTTS 30posi, PI3HOBHIIB
HUX CHCTEM OKpPeMHX MOB. THIOJOTist MOTHMBa-  30poi, Il KOHCTPYKTUBHHUX YaCTHH Ta OOEMPHUIIACIB.
mii yKpaiHChKUX (PpazeonorizmiB po3poodisiacs BukJiax 0CHOBHOTO MaTepiay 10CTil:KeHHS].
10. Jlebenenko (Jlebemenko, 2006), O. CemiBa-  3acToCyBaHHS MPOIEIYP KOTHITHBHO-OHOMACIOJIO-
HoBot (CemiBanoBa, 2004; CeniBanoBa, 2012), Ti4HOr0 aHai3y y MPOIECI JTOCITIKCHHS MOTHBA-
I'. SIpmonenko (Spmonenko, 2020). 3icTaBneHHIO  Mii aHDTIHCHKUX (PPa3eosori3MiB 3 KOMIIOHEHTOM
OKpeMHX MOTHUBAIIMHUX THIIB (Pa3eojOriuHUX  Ha MO3HAYCHHs 30pOi JO3BOJIUIIO BUOKPEMUTH Y iX
OIMHUIb YKPaiHCHKOI Ta aHIVIIMCbKOI MOBU MPH-  CKJIaJi YOTHPU MOTHBAIIHI THITH: acOI[iaTUBHO-
cesueno npari M. Jlaminoi (Tomoposa, Jlamina,  TepMmiHANbHMI, MPOMO3UIIHHO-TUKTYMHUH, 1HTE-
2023), H. Tomoposoi (Tomoposa, Jlamina, 2023;  rpauiiiHO-MOPiBHSJIBHHUN Ta 3MillIAHUH.
Tonoposa, 2018). Himenbki (pazeonorizmu miaaa- Acoyiamueno-mepmiHaibHUl mun Momueayii.
BAJIMCS KOTHITHBHO-OHOMACIONIOTIYHOMY aHallizy  AcCOLIaTHBHO-TEPMIHAIBHHI THIT MOTHBAIIIT CKJIa-

131



AKTyasbHi NUTaHHs iHO3eMHoi (inosnorii, Bum. 21, 2024

nae 28% Bia 3arajgbHOI KUTBKOCTI (ppa3eosnoriamis
3 KOMIIOHEHTOM Ha [T03Ha4eHHs 30poi. 3a3HaueHui
THUI MOTHBALIIi 32 3araJJbHUM MEXaHi3MOM € MeTa-
¢dopuuanm (CeniBanosa, 2008, c. 25) i 6azyerbes
Ha 37[aTHOCTI JIIOAWHHU PO3YMITH OIHY KOHIICTITY-
anbHy cdepy B TepMiHaX IHIIOI 3a TMPHUHIIUIIOM
nopiBHAHHA a0o acouitoBaHHsA. KommnoneHTH Ha
no3HayeHHs 30poi y ckiani ¢ppas3eonorizmis iHTEp-
MPETYIOThCS 3TIAHO 13 3arajlbHUM MPUHIUIIOM
AQHTPOIIOMETPUYHOCTI, TIEPETBOPIOOYH 30pOI0 Ha
MPOIYKTUBHY JOHOPCHKY 30HY JJIsl PELUIIEHT-
Hoil 30HM «JIromuuay. Hanpukmnan, nekcemu, 10
BepOami3yIOTh y3arajbHEeHEe MOHSTTS 30pos, BOT-
HemnajpHy 30pol0 Ta ii KOHCTPYKTHBHI YacTHUHH,
CKJIaJIal0Th 00pa3Hy OCHOBY (hpa3eosIori3MiB, IO
OIUCYIOTh NICUXOJIOTIYHI CTaHU JIIOMUHU: be up in
arms ‘to be very angry’ (Cambridge International
Dictionary of Idioms, 2002, c. 10), under the gun
‘under great pressure’ (Oxford Dictionary of Idi-
oms, 2004, c. 132), with both barrels ‘with unre-
strained force or emotion’ (Oxford Dictionary
of Idioms, 2004, c. 16). Bukopucranus ta xapax-
TEPUCTHKH OO€NpHUNAcCiB JISTIM B OCHOBY 00Opas-
HOCTI (hpa3eosori3MiB Ha MO3HAYECHHS MOBEIIHKH
JIIOIMHU Ta MIDKOCOOMCTICHUX CTOCYHKIB: f0 put
a rocket under someone ‘to induce a person to take
some action’ (Renton, 1992, c. 413), to be a bomb
‘to be grossly defective’ (Renton, c. 410), drop
a bombshell ‘if someone drops a bombshell, they
announce something that changes a situation dras-
tically and unexpectedly’ (Dictionary of English
Idioms & Phrases).

Ipono3uyitino-oukmymHuti. mun MOmueayii.
®pa3zeos10ri3Mu IPONO3UIIHHO-TUKTYMHOTO THITY
MoTtuBalii cknagarotsk 18,3% Big 3aranbHOI Kijlb-
KOCTI ITPOaHaJIi30BaHOTO KOPITyCY (pa3eoori4yHuX
OMWHMIG. [IpOMO3UIIIHO-TUKTYMHHIA PI3HOBU]T
MOTHBAIlli € METOHIMIYHHUM 3a CBOEIO TPHUPO-
7010 1 0a3yeThcsi Ha BUOOPI MOTHBaTOpa 31 chepu
00’€KTUBHMX, ICTUHHUX 3HaHb PO MO3HAYyBaHE.
Hanpuknan, ¢paseonoriyae 3HaYCHHS aHIIIH-
cpkoro (hpazeomnorismy smoking gun (or pistol)
‘a piece of incontrovertible evidence’ (Oxford
Dictionary of Idioms, 2004, c. 268) yTBopuiocs Ha
MIPUITYIIEHHI, 10 JIFOIUHA, Y SKOi BUSBIECHO BOTHE-
najbHy 30pOI0, 3 SIKOT IOWHO CTPUISIIN, HIMOBIPHO
€ BHHHOIO Y CKO€HI 37109HHY. B ocHOBY (hpazeosno-
TIYHOTO 3HAYEHHS AOCTIKYBaHOI OAMHMIN Spike
sb’s guns ‘to spoil someone’s plans’ (Cambridge
International Dictionary of Idioms, 2002, c. 167)
TSI JTABHS TPaauIlisl COJIaT TICYBaTH 30pOro
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BOpOTa, 3aCHUIIAIUN y JYyJI0 rapmaru upsxu. Opa-
3€0JI0TIYHa OIMHULA put to the sword ‘if someone
is put to the sword, he or she is killed or executed’
(Dictionary of English Idioms & Phrases) 36epi-
ra€ y CBOiil CeMaHTHIII iHPOpPMAIIIO PO MeU K
HAKUIOIIUPEHIIIe 3HAPS/JISI BUKOHAHHS CMEPTHOTO

BUPOKY.
[lepeocmuciene 3Ha4eHHS (PpPa3eoyoTi3MiB
NPOMO3UIIIHO-TUKTYMHOTO ~ TUILy  MOTHBaLii

TaKO)XK MO)ke Oa3yBaTHCs Ha CHHecTe3li 30po-
BUX BiquyTTiB. Hampuknan, oOpa3 Hoxa, Je30
KOTPOTO TaK TIMOOKO BCTPOMJIEHE Y IOCH, IO
330BHI BUIHO JIUINE JIEPKAK, CTaB MOTHUBYIOUOIO
CKJIaJIOBOIO 00pa3HoCTi (hpaseonorismy (up) to
the hilt ‘completely’ (Oxford Dictionary of Idioms,
2004, c. 144).

Inmeepayitino-nopienusibhuti. - mun  Momuea-
yii. TaTerpaniiHO-NOPIBHSUIBHAM THIT MOTHBAILii,
B OCHOBI SIKOTO JIC)KHThH TOPIBHSHHS, MPEICTaB-
nennit smme 1% aHmIidchkuX (pazeonori3mis
3 KOMIIOHEHTOM Ha Mo3Ha4eHHs 30poi. Ppa3zeoro-
Ti3M faster than a speeding bullet ‘extremely fast’
(Farlex Dictionary of Idioms, 2015) HaOyBae cBoro
00pa3HOro 3HAYEHHS 4epe3 MOPIBHSHHS Ha/A3BU-
YaifHO IIBUIKOTO MEPEMILICHHS 3 PyXOM IyJIi, 110
JETUTh, HAOUPAIOUH IIBUIKOCTI.

Smiwanuii mun momueayii. 3MIIIAHUA THII
MOTHBAIlli BUSBUBCA HANMPOIYKTHBHIIIUM Cepes
AHDTIHCHKUX (hpa3eosIori3MiB 3 KOMIIOHEHTOM Ha
Mo3Ha4YeHHS 30poi, ckianaroun 52,7% Bij 3araiib-
HOI KUIBKOCTI JOCIHIPKYBaHUX OAWHHMIB. Dpa-
3€0JI0TI3MH 3MILIAHOTO THUIy MOTHUBAIi MaroTh
MOJBIHHY MOTHBAIIHY THPHPOLY, OCKUIBKH «Yy
HPOEKIi] Ha MCUXOKOTHITUBHI MOJIEJNI CTPYKTYpH
3HaHb TPO MO3HAYEHE MICTATh, 3 OJHOTO OOKY,
3HAKU MPOMO3UIIIIHOTO CTaTyCy, IO Jal0Th 3MOTY
JICKOIyBaTH, 30epiratu i TPaHCIIOBATH BiJ| MOKO-
JIIHHS JI0 HOKOJIIHHS TXHIH 3MiCT; 3 1HIIIOTO — 3HAKH
acomiatTuBHOI 00pa3HO-MeTapOPHYHOI HPUPOIN»
(CeniBanoBa, 2004). Amnamniz ¢pa3zeosorizmiB 3i
3MIIIAHUM THIIOM MOTHBAIii TO3BOJMB BHOKpeE-
MUTH 11’ ATb ii pI3HOBU/IIB: aCOLIaTUBHO-MOYCHUH,
MIPOMO3UIIITHO-aCOIlIaTHBHHH, MIPOITO3UITIHO-
MOJYCHUH, TPOMO3HIIIHO-aCOIIaTUBHO-MOIYC-
HUH 1 IHTErpaIliiHO-TTOPIBHAILHO-MO/ Y CHUH.

Aco1iaTUBHO-MOAYCHUH PI3HOBHUJ 3MIIIAHO]
MOTHBALl € HAMYKUCIIEHHIIINM, cKaagaodd 44,9%
BIJI 3arajbHOI KIJBKOCTI (pa3eoiiori3MiB IIbOTO
tuny. BiH 00’eqHy€e MOTHBAIliiiHI O3HAKH acoIli-
aTMBHOTO Ta MoaycHoro craryciB. [lim momycom
PO3YyMi€MO «OKPEMHUH OI[IHHO-eMOTHUBHHI KOMIIO-
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HEHT, 1[0 MO)X€ TOAaBaTHCS 0 AUKTYMY MpPOIIO-
3uiii a00 BCTaHOBJIIOBATH OIIHHICTH CKJIAaIHUKIB
acoliaTMBHO-TepMiHaIbHOI yacTuHM» (CemiBa-
HoBa, 2012, c. 56). Takum yuHOM, (Dpaszeosoris-
MaM acoIliaTUBHO-MO/TyCHOTO Pi3HOBH/TY 3MIIIIaHOT
MOTHBAIli] MPUTAMaHHE OJHOYACHO MeTapopHyYHE
1 OLIIHHO-EKCIIPECUBHE ITO3HAYCHHS CUTYaIil.

PyitniBHa cua 36poi Ta 1 HeOe3meuHICTh 3yMO-
BWIM HAOYTTS aHDIIHCBKUMH (pa3eosorizmamMu
3 KOMIIOHEHTOM Ha MO3Ha4eHHs 30poi HeraTtus-
HOi cemanTHkH. DpaszeonoriamMu, y CKIaAl SKUX
3a(iKCOBAHO JICKCUYHI OJWHUIII HAa TO3HAYCHHS
OoenpuIiacis, BOrHeNnaabHOi ab0 XOJ0aHOI 30poi,
BHUKOPUCTOBYIOTBCS JUIsl BepOastizaiii HeraTuBHUX
XapaKTEPUCTHUK SIK JIFONICH, Tak 1 00’ €KTiB, HANpH-
Kiaza: son of a gun ‘1) a mean or unpleasant man;
2) an emphatic expression of affection for a man
one considers daring, mischievous, or tough;
3) an inanimate object that is problematic’ (Far-
lex Dictionary of Idiom, 2015), a loose cannon ‘a
unpredictable person or thing likely to cause unin-
tentional damage’ (Oxford Dictionary of Idioms
2004, c. 178), an old battle-ax ‘a hostile woman’
(Renton, 1992, c. 410), to be dynamite ‘to cause
outrage’ (Renton, 1992, c. 412), a powder keg ‘a
situation that could suddenly become extremely
dangerous’ (Cambridge International Dictionary
of Idioms, 2002, ¢. 307).

3 iHmoro 00Ky, ¢(eKTUBHICTH BUKOPHUCTAHHSI
30poi Jsiria B OCHOBY MeTadOpPUYHOTO 3HAUCHHSI
AQHDIIWCBKUX ~ (Pa3eosori3MiB 3 MO3UTHBHOIO
CEMaHTHKOIO, 10 puKIany: silver bullet ‘a simple
solution to a complicated problem’ (Cambridge
Dictionary), magic bullet ‘1) a drug, treatment or
medical therapy that provides an immediate cure
to an ailment, disease, or condition without nega-
tive side or consequences; 2) something that pro-
vides an immediate and extremely effective solu-
tion to a given problem or difficulty, especially one
that is normally very complex or hard to resolve’
(Farlex Dictionary of Idioms, 2015), to be going
great guns ‘to be making very successful progress’
(Renton, 1992, c. 412).

JpyruMm 3a IpoOxyKTHUBHICTIO € MPOIO3UIIIHO-
aCOIlIaTUBHUKM PIZHOBU 3MIIIaHOI MOTHBAIIil
(26,5%), OCHOBY SIKOTO YTBOPIOE TIOEHAHHS TIPO-
MO3UIIHHOTO (METOHIMIYHOTO) KOMITOHEHTA 3 aco-
uiaTuBHUM (MeTadOpuIHUM). AHaI3 KOMIOHEHT-
HOTO CKJIa/Ty TaKuX (hpa3eosiori3MiB BCTAHOBUB, 110
y iX CTPYKTypi y SIKOCTI acOI[IaTUBHOTO €JIeMEeHTa
BUCTYIIa€ HOMIHATHUB 30poOi, a y SIKOCTI IpOIMO3u-
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IIHHOTO eJleMeHTa — JIECIOBO, IMCHHHUK a00 MpH-
KMETHHK Y CBOEMY NIPSIMOMY 3HAYCHI, HATPHUKIIAJ:
to use all the weapons at one s disposal ‘to utilize
all available advantages’ (Renton, 1992, c. 415), fo
be a gun for hire ‘to be a person willing to under-
take assignments for a fee’ (Renton, 1992, c. 412),
to bring out ones biggest guns ‘to use the most
impressive persons or arguments’ (Renton, 1992,
c. 412), a shotgun wedding/marriage ‘a marriage
that is arranged very quickly because the woman
is going to have a baby’ (Cambridge International
Dictionary of Idioms, 2002, c. 349), the other (the
reverse) side of the shield ‘3BopoTHa CTOpOHa, 3BO-
poTtHuil 6ik Menani’ (AHIIO-yKpaiHChKHH (paseo-
JOTiYHMN cIOBHUK, 2005, c. 818).

HacTynHuii 3a mommpeHicTio pi3HOBHU/ 3MillIa-
Hoi MoTuBarii, sskuil ckiagae 20,4% Big 3araabHOT
KUTBKOCTI (hpa3eosiori3MiB IbOTO TUITY, € MIPOIO3H-
IIHHO-MO/Ty CHUH. Moro 0coOIMBICTIO € MOETHAHHS
O3HAK MPOMNO3UIINHOI0 Ta MOJIYCHOIO CTaTycCiB,
4yepe3 MO0 METOHIMIYHI (pa3eosiori3Mu 3 KOMITO-
HEHTOM Ha MO3Ha4YeHHs 30poi HaOyBalOTh OIIHHO-
€MOTHBHOT 3a0apBJICHOCTI. 3HAUCHHIO OUIBIIOCTI
TaKuX pa3eosiori3MiB KOMIIOHCHT Ha MO3HAYCHHS
30poi Hajae HEraTMBHOI KOHOTAIil: at daggers
drawn ‘if people are at daggers drawn, they are very
angry and close to violence’ (Dictionary of English
Idioms & Phrases), rattle sabres ‘threaten to take
aggressive action’ (Oxford Dictionary of Idioms,
2004, c. 238), to hold a sword at someone's throat
‘to exert undue pressure on another person in
an endeavor to achieve a result which would oth-
erwise not be forthcoming’ (Renton, 1992, c. 415).
Sk cBiguaTh TPUKIATM, y BHYTPIIIHIA ¢dopmi
Takux (paseosoriaMiB  3akapOOBaHWI 3BHYAM
BUKOPUCTOBYBATH 30pOI0 SIK IHCTPYMEHT arpecus-
HOTO CITOCO0Y BHPIICHHS KOH(IIIKTIB 200 BIUIUBY
Ha 1HIIY 0co0y, ane cepen (pa3eosori3MiB 1IbOTO
PI3HOBHUIY 3MIIIaHOT MOTHBAIl 3yCTPIYarOThCS
1 OOWHMII 3 TMO3UTUBHOIO KOHOTamierw. Harpu-
KJIaJ1, BHYTPIIIHA (popMa aHIIIIHCHEKOTO (hpa3eosno-
rismy fo bury the hatchet ‘to abandon hostilities’
(Renton, 1992, c. 413) 30epirae iHpopMaIiro mMpo
3BHYAi 3aKOIyBaTH COKUPY SIK CUMBOJI BOPOXKHEYI
331 BCTAHOBIICHHS MUDY.

[Tpomno3uriiiHo-acoliaTUBHO-MOYCHUN  pi3-
HOBHJ 3MIiIIaHol MOTHUBALii BUABJICHUN JIMIIE
y 6,2% aHrniicekux (pa3eosaori3MiB 3 KOMIIOHEH-
TOM Ha TO3Ha4YeHHs 30poi. 3a3HayeHul Pi3HOBU
3MIIIAaHOT MOTHBAIlT BHUPI3HIETHCS TMOETHAHHAM
MOTHBALIMHUX O3HAK TPHOX CTATyCiB, a came:
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MPOMO3UILIITHOT0, ACOIIaTUBHOTO Ta MOIYCHOTO.
OTxe, cUTyallis ONHCYEThCS TaKUMH (hpa3eosio-
ri3MaMH i3 3 Iy9eHHAM MeTaOPUIHOTO 1 OIIHHO-
EKCIIPECHUBHOTO KOMIIOHEHTIB, HANPUKIAL: [0
look daggers at someone ‘to look at a person in
a way which indicates great animosity’ (Renton,
1992, c. 411), to cross swords with someone ‘to
have a disagreement with another person’ (Renton,
1992, c. 415), cannon fodder ‘if you describe sol-
diers as cannon fodder, you mean that they are not
considered important by their officers and are sent
into war without their leaders worrying if they die’
(Cambridge Dictionary).

[HTErpaniiHO-MOPiBHIIEHO-MOIYCHHI  Pi3HO-
BHJI 3MIIIaHOI MOTHBAIi, SIKUH 00’€HyEe pUCH
IHTETpaIifHO-TIOPIBHSUIBHOTO 1 MOYCHOTO THITIB,
npezacTaBieHui nuime 2% anriiicbkux ¢paszeono-
Ti3MIB 3 KOMITOHEHTOM Ha TO3Ha4YeHHs 30poi, 70
NIPUKIIANY: (as) straight as an arrow ‘very truthful,
reliable, and morally upright’ (Farlex Dictionary
of Idioms, 2015).

BucHOBKH i TepCHEKTHMBH  MOAAJIBIINX
AOCJTiIKEHb. KorHiTHBHO-OHOMACIONIOTTYHUI
aHaJli3 aHDIHCBKUX (PpPa3eosIOriyHUX OAUHUIID
3 KOMIIOHEHTOM Ha MO3Ha4YeHHS 30poi 103BOJHB
BHOKPEMHUTH YOTHPU THIM iX MOTHBAIlii: acorli-
aTUBHO-TEPMIHANBHHUNA,  MPOMO3HULIHHO-AUKTYM-

HUM, IHTErpaIliifHO-TIOPIBHSUIBHUI Ta 3MilTaHWH.
®Dpaseosnori3Mu acoliaTHBHO-TEPMIHAIBHOIO THILY
MOTHBaIli € MeTadOpHYHUMH 3a CBOIMH O3Ha-
KaMH 1 371e0UTBIIOT0 CEeMaHTHYHO Opi€HTOBaHi
Ha ONHUC IIOBEAIHKM Ta IICUXOJIOTIYHHX CTaHiB
monuad. B ocHOBI 00pa3HOCTI (pazeosoriamis
MPOTO3UIIIHHO-TUKTYMHOTO THITYy MOTHBAIII1, SIKHIA
€ METOHIMIYHMM 3a CBOEIO MPUPOIOI0, JIEKATh
CIIOCTEpEKEHHS 32 BUKOPHCTaHHSAM 30poi. IHTe-
rpaliiHO-TTOPIBHIILHUN THIT MOTHBAIIIT TIPEJCTaB-
JICHUH HE3HAYHOIO KUTBKICTIO (hPa3eosIOTiYHIX O/TU-
Hulb. HaiiBuioro crymnens penpeseHrarii Hadym
(bpazeosori3Mu 3MIIIAHOTO THITY MOTHBAIIi1, cepes
SKUX BHIUIEHO II'STh PI3HOBHIIB: acOI[laTUBHO-
MOJYCHHIA, MPONO3HIIIHHO-aCOIIaTHBHUAN, TPOTIO-
3ULIIHHO-MOIYCHUHM, TPOIO3HIIHHO-aCOI[IaTUBHO-
MOJYCHHI 1 IHTErpariifHO-MOPIBHsUTLHO-MOTY CHUH.
Cepen HUX YOTHUPU PI3HOBHIMU TOB’s3aHI 3 MOAY-
COM, IO HAaJa€ OIIHHO-EKCIPECHBHOTO KOMIIO-
HEHTa 3HaueHHIO (HPa3eosIori3MiB IIUX PiI3HOBH/IIB.
31e0UTBIIIOr0  CeMaHTHKa TaKHX (Ppa3eosiori3MiB
HaOyBae HEraTMBHOI KOHOTALlil, OCKUIBKH 30pos
BHCTYIIa€ CUMBOJIOM KOH(TIKTY Ta arpecii. Pe3yib-
TaTu MPOBEICHOTO JOCIIKEHHS 3aKIaJIaloTh Mep-
CIICKTHBY aHaJIi3y THITIB MOTHBAIIIi (pa3eosIori3miB
3 KOMIIOHEHTOM Ha [TO3Ha4eHHs 30poi B aHTIIIHCHKii
MOBI y 3iCTaBJICHHI 3 IHIIIUMU MOBaMH.
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